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When ggg invited me to design the Annual cover this year,

it made me recall how Japanese graphic design’s influenced me.

Without doubt, Mr. Yusaku Kamekura and Mr. Ikko Tanaka influence me the most.
There is no boundary in the design world, as a descendant,

we time to time pay our sincere tribute to the two predecessors

who make invaluable contributions in safeguarding professional dignity with whole life.

Jianping He
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During the 2012 fiscal period a total of 12 exhibitions were mounted at
ginza graphic gallery (ggg) and six were held at ddd gallery (ddd) in Osaka.
Among the highlights of the year were exhibitions at ggg of works by
Jianping He of China and Theseus Chan of Singapore, and a group exhi-
bition at ddd titled “GRAPHIC WEST 5” that featured works by design-
ers from 7 cities throughout Asia. These exhibitions provided an intro-
duction to the globalization under way today in Asia’s graphic design
realm. Among the exhibitions focused on Japanese designers, espe-
cially well received were innovative works by a number of Japan’s great-
est masters of graphic design, including Kazumasa Nagai, Tadanori
Yokoo and Shin Matsunaga.

The Center for Contemporary Graphic Art (CCGA) in Fukushima Prefec-
ture mounted three regular exhibitions and one special exhibition during
the year. In addition, in response to requests from its local community, in
September 2012 CCGA opened a print studio. During fiscal 2012 three
printmaking workshops were held, and future plans call for an array of
workshops to be offered as an ongoing educational program for local
citizens.

In archiving operations, progress continued to be made in creating a
database of posters in the DNP Graphic Design Archives, to foster effec-
tive usage of these valued resources in the future. The past year also
saw many new treasured works added to the collection: for example,
works by the late Eiko Ishioka. Donations were also made during the
year of major works by Ikko Tanaka, Shigeo Fukuda and Kazumasa
Nagai to Die Neue Sammlung (The International Design Museum in
Munich), Nara Prefectural Museum of Art and Iwate Museum of Art.

On November 1, 2012 the DNP Foundation for Cultural Promotion under-
went a change in status to a “public interest incorporated foundation” — a
significant shift that has further deepened our commitment to enhance
our activities all the more. We ask for your sustained understanding and
support as we proceed forward to carry out that commitment.

Yoshitoshi Kitajima

Chairman of the board of directors, DNP Foundation for Cultural Promotion
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What Is Demanded of Graphic Design Today?

Taku Satoh

Graphic Designer

— To begin, I'd like to ask you your view towards the current state of
design.

Satoh: The work scope is expanding. There are fewer and fewer jobs
today where the graphic designer works up and delivers some graph-
ics and the job is complete. Depending on how you think about it,
though, this offers opportunities. Even after a designer finishes school
and starts working, he continues to polish his expressive and judg-
ment capabilities, and now | think the places where he can help by
making use of his cultivated skills and experiences are much, much
broader. It's no exaggeration to say that today there are no fields in
society in which design is unnecessary, whether it be urban planning,
or medical care, or education, or issues involving the environment and
resources, or whatever. From that aspect, | think design is what con-
nects all things.

The fact remains, though, that a perception such as mine still hasn’t
penetrated deeply into the world in general. People still tend to think
of design as a special undertaking in which a designer uses various
media — posters and such — to convey information applying his own
unique ways of expression.

Grabbing people’s attention through one’s individual form of expression
is important, of course. What’s desirable, | think, is for there to be two
kinds of design at polar opposites of each other: design visible to the
eye and design that’s not visible. In the old days, the former was even
a necessity. In the days when there was no photographic technology,
for instance, a designer had to draw pictures and make lettering on his
own. He had to prepare everything himself. It's only natural, then, that
what he produced would vividly reflect his individual style of expres-
sion. Nowadays, though, given the remarkable progress in technology,
it's become clear that something with a social function can be created
and different approaches can be made to resolve all sorts of issues, all
using methods that don’t derive from individual expression. Personally,
| feel this is opening up new possibilities in design.

— I'd like to ask a bit more about the possibilities of design you just
spoke of. “Connections” are invisible to the eye, | would think. How is
it possible to design them?

Satoh: To begin, you have to change your way of thinking. | think hints
lie lurking, subconsciously, in the everyday workings of our lives. There
are hundreds of things that don’t have to be noticed by the world at
large, in other words things we do unconsciously in our daily lives,
don’t you agree? But skillfully planned technologies and intentions
are at work even in such unconscious realms. Consider how politics

works, for example. There are things few people ever think about in
their everyday lives: for example, why we have two houses in the Diet.
But behind this lies a function of society aiming to promote smooth
democratic decision-making. Such functions can be found not only
in large social systems but even, in endless quantity, in our daily lives.
One example is how doorknobs are usually shaped in such a way that
we know what to do, without vacillation, just by looking at them. We
open doors without consciously pondering in each case, “Now how
does this open?” Design is at work here, too.

Things like this have perhaps never been discussed using the word
“design.” But when you look at it this way, your perspective broadens.
There are many cases, | think, where from a designer’s standpoint, if
the existing setup of something were tweaked a bit, a host of other
functions should be possible. It’s precisely these that are undeveloped
realms, and if we see them as targets of design and get involved, then
perhaps things can flow more smoothly, or a greater sense of pleasure
can be born, or waste can be eliminated. | think today we’re in an age
when the designer’s work begins by imagining what it is that society
needs today.

— If the designer’s perspective enters into realms that until now were
thought irrelevant to design, there should be many cases where prob-
lems that were all awry would get straightened out, or processes for
solving problems become clear.

Satoh: | think there’s an increasing number of people, even among
the public, who are actually beginning to sense that. Recently, through
the media and so on we’ve come to often hear such terms as “com-

munication design,” “community design” and “social design,” and pub-
lic interest toward designing concepts as opposed to designing things
has increased. There are designers who go into local communities
and, through discussions with the local people, get involved in creat-
ing ways to vitalize the community or who take actions to draw out the
potential of people in a region. All people have a mind for design, so |

think nurturing that ability can improve people’s situations little by little.

— Speaking of “nurturing,” you yourself are also involved in an educa-
tional TV program, aren’t you.

Satoh: Education from a young age, when our sensitivity is in greatest
abundance, is important. That's something | have long believed, and it
finally took shape with the program “Design Ah!” on NHK’s educational
channel. | hoped that the feelings children cultivated as a result of this
TV program would be put to good use in work of various kinds after
they become adults.



- You’ve mentioned how the work scope of the graphic designer is
expanding, and | get the impression what’s in demand nowadays is
to design not just the branches, leaves and fruit, but starting from the
roots.

Satoh: Nowadays designers also have to be committed to essential
social issues. A lot of people have vague misgivings as to whether the
path Japan is on is OK or not. Japanese society faces a stack of social
problems. Especially since the earthquake disaster, many people are
asking what constitutes “civilization” and what Japan’s role in the world
should be — and today, as designers, we have to think even about things
like that. In light of the times we live in, | think designers need to assist
and steer the way toward moving in the direction that people should be
going. As | said at the outset, we’re being called on to connect things in
the same way that water makes its way between all things.

In other words, design equates to doing what it is meant to do — and if
what it's meant to do is to express something, | think that’s correct. On
the other hand, there are also instances when what design is meant
to do is to create an invisible structure or flow. Since the direction one
should move in differs each time, depending on the situation one is
placed in or the issue at hand, it's necessary to adopt a neutral stance
that isn’t shackled by one or the other.

Inherently, | think that design is a plastic, not elastic, act. Instead of al-
ways reverting to its original shape, it becomes the shape it was meant
to become, depending on the situation. The perfect metaphor is water.
It's visible when necessary, and invisible when unnecessary. Plus it’s
also something indispensable to our lives.

— In that vein of thought, there would seem to be many things that
design “should” do. These past few years, quite frankly on numerous
occasions we hear how sluggish the situation is surrounding not just
design, but the creative arts as a whole. But if you look at this from a
different angle, it means that there are worlds of possibility that remain
open.

Satoh: That's right. And at its most basic level, it may come to be our
job to find indicators of “wealth” not of the economic kind, and to point
in new directions. When the economy turns sour, people lose their
resiliency and their fears grow. But at the same time, more and more
people are coming to recognize the value of time and space — things
money can’t buy. In a sense, | think Japan was a “richer” place during
the Edo period. The country gained many different things in the course
of its modernization and Westernization, but many good things were
lost along the way, too.
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In the face of such circumstances, we’ve become aware of many
things in the course of pondering what a designer is possible of doing
and mulling over whether we can’t be involved with the world from a
stance different from the one we’ve embraced until now. Oddly too,
as time passes after starting activities of that sort, people with the
same sense of awareness become acquainted with people working in
other fields.

— Another important key word, | think, is “cross-discipline.” Do you think
that when professional designers take part in communities dealing in
areas which they all along assumed were irrelevant to them, they some-
times can cause other participants to make fresh new discoveries?

Satoh: I've never given it much thought, but now that you mention it,
this may be part of it. By using pictures, marks, diagrams and the like
to give form to things we can’t see — saying, “This is what we’re try-
ing to do, isn’t it?” — it becomes easier to bind together what different
people involved feel about something, or to focus on mutual intersec-
tions. In a sense graphic design creates the contours of what can’t be
seen, so this also plays a role in clarifying goals or points at issue.

As many people point out, Japan is a country that has always placed
high value on gradation. It's a culture that leaves many different things
ambiguous, in a positive sense. Perhaps because it’s a culture in which
things bleed together or are left with blurred distinctions, we also find
organizations and projects that somehow manage to exist without any
clear indicators. There are wonderful advantages in a culture that al-
lows for flexible changes, but | think it’s also necessary sometimes to
indicate the contours to be shared by everyone — like with Japanese
family crest designs.

— Every year the Japanese entries in the Design category at the
Cannes Lions International Festival of Creativity [formerly the Inter-
national Advertising Festival] are highly acclaimed, and this year they
received rave reviews. And like the theme of this Talk here today, how
to harness the power of design to connect society is becoming a key
topic everywhere.

Satoh: Every day, graphic designers are sharpening their sensors that
enable them to respond to delicate differences in paper quality and
fonts, and burnishing their communication skills premised on those
perceptions. Being a graphic designer is a job that demands the ability
to make judgments in increments down to below 0.1 millimeter. | think
this ability can invariably be applied in many different places. Inher-
ently all human beings have sensitive sensors like that, but in today’s
increasingly cerebral society where priority is placed on thinking, such



powers of sensitive intuition tend to weaken.

| personally don’t have any special interest in the evolution of any in-
dividual technology per se and have no desire to get directly involved,
but | can imagine what kind of society could come about as a result.
If communication between people, or between people and things, is
growing weak as a result of the dramatic changes occurring in the
technologies that are overtaking our everyday lives, then | think it's one
job of the graphic designer to get involved and vitalize the ability to be
sensitive to things.

That’s what inspired me to plan the “Design Ah!” exhibition. | thought
that since an exhibition is something you experience with your entire
body, then maybe it would be possible to get visitors to the exhibi-
tion to use sensors completely different from the ones they use when
watching television. Those of us on the creative side got involved with
our entire bodies, like producing a live music event. By adopting a
display format, not only can design be appreciated more intimately; by
touching and playing with the items on display, the visitor can experi-
ence the extent to which it’s an integral part of everyday life.

In that sense, the role ginza graphic gallery should play will continue
to be big going forward. | have high hopes for its initiatives at curating
new possibilities in graphic design and demonstrating their significance
to the world.

Interview and text by Koichi Kawaijiri
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ginza graphic gallery 12-13

April 2 - 25,2012
Tokyo Type Directors Club Exhibition 2012

May 8 - 30, 2012
KIGI Exhibition: Ryosuke Uehara and Yoshie Watanabe

June 5 —28, 2012
Jianping He Flashback

July 4 — 28, 2012
2012 Tokyo Art Directors Club Exhibition

August 2 — 28, 2012
THE POSTERS 1983-2012
—The Prize-Winning Works from The International Poster Triennial in Toyama—

September 3 — 29, 2012

Bunpei Yorifuji’s Summer Homework Project

October 4 — 27, 2012
AGI (Alliance Graphique Internationale) Exhibition

November 1 —27, 2012
Tadanori Yokoo The First Book Design Exhibition

December 3 — 25,2012

Theseus Chan: WERK No.20 GINZA THE EXTREMITIES OF THE PRINTED MATTER

January 9 — 31, 2013
Shin Matsunaga Poster 100 Exhibition

February 6 — 28, 2013
Kari Piippo Posters & Drawings —Simple, Strong and Sharp—

March 6 — 30, 2013

DNP Graphic Design Archives Collection V
LIFE —Kazumasa Nagai Poster Exhibition
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Tokyo Type Directors Club Exhibition 2012

April 2 - 25, 2012

TDCEE 2012

RRTDCEFIDDATIU—NEHDH, BF9CE
[CEBRD®. REEBECIEBSRE ILERNERZ
BATCAZEICHLY. BHARESND, COFIFS
ATTHAVMEBNRET HRELE ole. LD
FSFHRILED AT « 7 DENZTNORHMEZED T
BAVENAERD T+ — AR, IROBOKE
HRTABREE DI, FBEDOHRLEFAEVNTHY
S>> [Comedy Carpet|. HEEITSvIT—)b
[CREBSNIcAZERMETDINTUYIBYART
STAERT. IAT 1 DEEDHFAE S ED ULE
KROEHEDAE - ELUNSAT—hUTc. 5EDHF
BEpFIeRETOY 7 bOFIEBEDBN ST
. L DORGEDRIDZEDT.

RRTDC RABKEF

TDC annually awards prizes in nine categories.
After judging has taken place for each category,
the selected works are then subjected to a final
round in which they are all lined up together,
transcending category boundaries, and the
prizes are decided. Remarkably, four works of
type design won prizes this year. The exhibition
also brought into focus works whose designs
optimally reflected the characteristics of their
respective medium, both the old and the new,
making for a highly diversified exhibition. The
five-year production process of the Grand Prix
winner, “Comedy Carpet,” a public work of
typography made from stone, was also intro-
duced at the show, attracting the interest of
many visitors.  Takako Terunuma, Tokyo TDC
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KIGI Exhibition: Ryosuke Uehara and Yoshie Watanabe

May 8 — 30, 2012

F ¥ A SEH & e R

R<EHTVE RS TN ERBL. FF+7ZRILL
45 BRICBRERZRET D LICEDR U,
RULTI L, PANETLIFEEZDLBDHILET
I RESMAD<E. RYBREEDLENK
LD FEWLWBAFDESFDIER. UL, P
BDNETLEFEHDLDCPOTET LV
MR CHREVCEERT U,
B D —HEICEEZ 1R 19995~ 20125 47
FTDIZT1vo. TAFTh. —BDTSARX—
hI—UZRRUE Uz, &REEMEILICDON
HIDAUEBRLTVEVEVNS BVARA B LS
D REBBRBICKLKBEESNLDCEDE UL,
FFEVDIRHZTHBNTEC L. BEPRLUD
ARICBBLWEW el EZETHELLEST
W&EF, ZUTC. BRICHBALTVZZW <D
HRICELBHNCLET,

F¥ (lER7H EERE)

This exhibition came about only four months
after we established KIGI after leaving DRAFT,
where we had both worked for a long time.
Having just set up our new company, we should
have been creating works; but as the exhibition
date drew near, gradually we gave increasing
weight to preparing what we would show.
Worries of various sorts piled up, but the list of
things we had to attend to just kept building, like
an avalanche about to hit us. That was our
situation when the exhibition got under way.
We showed graphics, products and some
private works we had created between 1999,
when we started working together, and April
2012. As the last day of the exhibition ap-
proached, the desire to show a little bit more
gradually built up within us, and we found
ourselves going to the gallery quite frequently.
We are happy to have had the opportunity to
introduce our company, and to have had so
many visitors come during the exhibition’s run.
We wish to express our deep appreciation to
the many people whose cooperation made our
exhibition possible.

KIGI (Ryosuke Uehara + Yoshie Watanabe)
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Jianping He Flashback

June 5 - 28, 2012

TVXYYE N T TyTvanyy

FFMTILOOE—DEXREENS. RRYT—7%Z
Bk TU oo RIFFIEEIFTTEVDIC, BEDED
DD HBHBENT WD, DS THEREIC ZE DI
ZiH<, MBS THEEFIZVESED. JlIcH%Z
B L BRBRETHENREBESHEVLSERD
ERSH

RERZRA T, METOTTyY3aFILICHT D
RFDR7Z@RL Uz, FRIRICIFISHDEEED
ZHIDPLATED. THAVICHTH—EED, B
FENDBEDEF O TENTVDDZERK Ufc, &5
[CEDBS. SHRHBARICHINLDEMDREREZ
SFO. J0—)UMEICK > TEBIDEWVHEL LD
DOHBBDAA VAN =L AT v—&lF U
ESrICLIZLY, Iy A

| stand in front of the huge glass window in the
lobby of the hotel, gazing at Tokyo Tower from
afar. The night is still young, but the lights are
already twinkling, and the cars draw pairs of
arcs with their headlights... All these things are
so different from the city where | live.

This exhibition allowed me to experience and
appreciate what professionalism really is. The
familiar names of my peers and other artists
written in the guest book reminded me of their
sincere attitude towards design, shown here in
their attention to the works of their peers. |
would like to add that | wish to preserve my
natural and individual personality in future works
and distinguish myself from the mainstream
culture of globalization. Jianping He
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2012 Tokyo Art Directors Club Exhibition

July 4 - 28, 2012

2012 ADC &

2012 MDADC(F. BKDS1ENRSE, EREMIC
BUBOERDPREINEUc, BXDORZEERK
UBERBHD. TEBSDDREICERDDETDHD
DHHDHT. ADCISVTUICIF. AHREHITE
DMEIFHIBHAN]DIRAY —ETVCMORFNE
Ufce BEDAY E—ITHDHENS, ALDIVES
FEIDHERUTEIREN. S<FHIINE LI
EER >R MIFDIReBORN]F v RX—V ),
BXBRODCORICERZSADIERTLUIZ. ADE
BERETD. TNHCET—RT1LI5—D
ftBErEEITNE. BREBOBANRESEEL TN
DS, ADCIFARELEDLO>TLFET., Utwvhb
DISEZNR feC DEICE ST, bNHNADCD
FHENDFITFIEEICHEDDTIFHEVTLELEDD,
ADC RZEE BIHST

In 2012 the Tokyo Art Directors Club (ADC)
attracted entries mostly created during the year
following the Great East Japan Earthquake of
March 2011. Some works were clearly influ-
enced by the disaster while others attempted to
return to pre-disaster realities, and the ADC
Grand Prize was awarded to Honda Motor for
its posters and TV commercials titled “We'll
never give in to defeat.” The winning works were
highly acclaimed by the judges for their moti-
vating and inspirational power even as they
concurrently conveyed the automaker’s corpo-
rate message. A close runner-up was Toyota’s
“ReBORN” ad campaign, a body of works that
similarly inspired courage in the nation in the
wake of the tragedy. If our job as art directors
is to design people’s happiness, then the ADC
is deeply involved in how Japan recovers from
the disaster. At this time when Japan must
“reset” and move forward, our role at ADC will
surely become all the more important in the
years ahead.

Takayuki Soeda, ADC Committee Member
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THE POSTERS 1983-2012 —The Prize-Winning Works from

The International Poster Triennial in Toyama-—

August 2 - 28,2012

THE POSTERS 1983 -2012 KA ¥ — 1) = F—L b Y~ B IEm
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BILRIDIEMENFRET  BATH—DAIEN
HIRAS =V T AMEUTHISN D EFRIRAY —
MIIVF—U MY (IPT), 1985Fh 5 3FE(C
FREL. FFE. 10EBZMR fc. AEERIFIN
ZERU. 9527, EEZEUDHETBERD
REEMZRRUIC. &, SROFEDHRFEE
ZNER U TR BR U IPT30FEBDENZW o fc,
Xk #HE BEODKTHEFTERZ T DDHIR
RE—THDH. KREBATLDIXvE—I&
EBIC. THAFT—DRBHEBRBCTE . IPT
DEBZESIAI I ANTRNIDERZESA TV
12V 2 DNPXUEIRERAE. BSEDXH—IEXE(F
USHBREUDCRAICDLDEHNZLE T,
BILRILIEMEE BIlER FFIBT

The International Poster Triennial in Toyama
(IPT), organized by The Museum of Modern Art,
Toyama, is the only full-fledged poster
competition held in Japan. The event, which has
taken place every three years since 1985,
marked its 10th occurrence in summer 2012;
and to commemorate that milestone this
exhibition was held to showcase the Grand Prix
and other award-winning posters since the
competition was launched. The IPT’s 30-year
history was also traced through video presen-
tations recording the various judging sessions
from the past. Posters invariably reflect the
cultural, social and economic situations of their
times, and in this respect the exhibition
conveyed messages from earlier days while
also enabling visitors to reaffirm the power of
artistic expression manifested by poster
designers. | wish to express our sincere appre-
ciation to the DNP Foundation for Cultural
Promotion for giving us this opportunity to
present this overview of the IPT’s history, to
Kazumasa Nagai for his supervision of the
event, and to everyone who contributed to
bringing this show to fruition.
Shoiji Katagishi, Vice Director
The Museum of Modern Art, Toyama
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Bunpei Yorifuji’s Summer Homework Project

September 3 — 29, 2012
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On the ground floor of the gallery | attempted
methods of expression I've previously been
interested in. | also showed “Bunpel,” a paper |
developed around the same time. In the base-
ment level | explained the content of my thought
processes behind book design, together with
prototypes. Using blackboards and chalks, for
my subject matter | aimed for the atmosphere
of a slightly overblown classroom presentation.
Personally, | learned a lot from the production
process. The displays were finalized a week
after the start and some things weren’t up to
snuff; but people who saw them said, to my
amazement, that it was quite interesting, which
put my mind at rest. I'm glad | did it.

Bunpei Yorifuji







AGI (Alliance Graphique Internationale) Exhibition

October 4 — 27, 2012

AGI &

AGIEBRTTA VREG. BELEIH O ChafE
ENTVTE0EM EBFEVTWVD. RiffEAD
JULEOF TRV [FE—BETHDEMmTTHTA
VICDWTEDDIEFWLWT ER ] PYTPTIRER
T2[@, ERT1E. ZULTBESRDICEE, T—
RIFREEMEIE o fc. BEDFZIZBENLH D
e MaNFBEBEIL DR LETRRZE VAT,
BRI TTROBANITNBZERREICED Tz, EEICK
E &R E AR TElz, ZUT108I(ClFggglcT
AGIEDBfESNc. BEHAREF 298, 2 U
FTOEBXTElC, 2013F(FMINEICK D oAU
VEYO#EZIFTCOY R TRESND.

THp. FAKHISDTOYRYAGL FHAVDIRIC
HFER. AGIEARE AERC
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For more than half a century, AGI Congresses
have taken place every year in some city around
the world. In Asia, congresses have been held
in Tokyo twice, in Beijing once and, in 2012, it
was Hong Kong. The theme of the Hong Kong
event was “Heaven & Hell.” Most of the speakers
were from Asia. The opening ceremony took
place atop a skyscraper, offering us spectacular
views of Hong Kong’s night-scape. Last
October, ggg mounted an “AGl Exhibition” for
the first time in a long while. The number of AGI
members from Japan has been gradually
increasing and now stands at 29. Now, let’s set
off on a design journey together to the AGI
Congress London.

Katsumi Asaba, AGI Japan Representative
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Tadanori Yokoo The First Book Design Exhibition

November 1 —27, 2012

B AN o7y 7 7L VR

ADOEEFBIESSVCEZATWNTIOULTRE
RBICE0FEEICDcDE800RDIEMmZE—Z(C
BTRIaE. BHESICEOITLHEEDEICESE
SNTUFEOfce INUREELIFVZEN,
FLFEEDABRBFEE VWL FBDIEEICEZ
BLHTVEK D, B0FRICADTISTAv Y
D SHIREICERB L TH SIF ZDBIZEEAZDEIE(IC
Do HIRDIKBEDIF L AL IFEED SDBHD T,
HRRAE DS DIRFRIGEEDHRTIEIFADDTH T,
BHUEEDSOKEHEITNE. £ 100fHEN
ABEDONETEICEEEVNR LD,

BRI (EifiZ)

| used to think of book design only as a sideline
undertaking, but when | displayed my 800
works in this sphere spanning more than 50
years, | myself was overwhelmed by the sheer
volume of my work. | could hardly call it a
sideline.

| appear to have thought lightly of my book
design work, long considering it nothing more
than something | do on the side. In the 1980s,
when | shifted from graphics to painting, it truly
did become a sideline.

Nearly all requests for me to design books
came from their authors; commissions from
publishers number relatively few. Had | not
received requests from authors, in total my
book designs would likely not reach 100 - in
which case | could say in truth it was a sideline
endeavor. Tadanori Yokoo, Artist







Theseus Chan: WERK No.20 GINZA

THE EXTREMITIES OF THE PRINTED MATTER

December 3 — 25, 2012

TR Fyri T2V No.20 ##: THE EXTREMITIES OF THE PRINTED MATTER
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Just the other day, | was examining the photo-
graphs documenting the exhibition. And it finally
dawned upon me that | have arrived at graphic
design’s holy ground called ggg.
With acknowledgements by Japanese design
masters like Keiichi Tanaami, Kazumasa Nagai,
Katsumi Asaba, Tsuguya Inoue, | have renewed
energy of continuing my journey to my own
heartbeat. But | cannot be alone in this journey...
I am infinitely grateful to Keiichi Tanaami for his
encouragements and leading the way through
his example of relentless pursue of perfection.
| would like to share this stage with Taka &
Daisuke Nakanishi of ASHU, Narumi of ZEAL
and my colleagues at WORK.
Very importantly | want to thank the staff of
ggg, without which this would only be a fantasy.
Theseus Chan






Shin Matsunaga Poster 100 Exhibition

January 9 — 31, 2013

WKERAZ— 1002
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fco UDL. IERBEMMBELUNET AV EVNDD
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I've held numerous solo exhibitions both in
Japan and overseas, and partly owing to my
creed that everything in our lives involves
design, the content of my previous exhibitions
has tended to be a traversal of all graphic
design’s various modes. Surprisingly few have
focused exclusively on my posters. That’s
because | have always believed that being
beautiful alone doesn’t qualify as being design,
in the sense that design must suit a purpose for
people or for society. At the same time, though,
just serving a purpose doesn’t qualify as being
design either. It’s in the conflict between the two
that the fun and pain of design exist. This was
my third solo exhibition at ggg, and for the first
time | personally selected 100 types of poster
(127 items) from among the more than 1,000 |
have created and that have actually been used
up until now. In this sense, the exhibition had
significance as a record of my personal history.
A volume on my works was also published in
the ggg Books series (Special Edition Vol. 9),
making this event a highly satisfying milestone
for me. Shin Matsunaga
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Kari Piippo Posters & Drawings —Simple, Strong and Sharp-

February 6 — 28, 2013
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Finnish proverb says "well planned is half
done." | believe that this same principle is
familiar also in Japanese culture.

Careful planning well in advance, precise
action, and passion for the very smallest details
characterized the work of the ginza graphic
gallery. The construction of the exhibition in the
gallery proceeded quickly. It was easy to see
that | was dealing with professionals who were
able and willing to do their very best.

The warm atmosphere during the lecture,
opening ceremony and dinner with friends
and colleagues made the opening day
unforgettable.

Invitation to the ginza graphic gallery and the
ggg Books is a great honor and joy for a graphic

designer. My dream has come true. Thank you
very much! Kari Piippo







DNP Graphic Design Archives Collection V
LIFE —Kazumasa Nagai Poster Exhibition

March 6 — 30, 2013
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KH—IERFTYA VDRI Eom DL UIE
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For more than half a century Kazumasa Nagai
has, under the eager gaze of admirers both in
Japan and abroad, plumbed the very depths of
the realm of fresh creative expression based on
his staunch belief in the mission that design was
meant to fulfill. Beginning in the late 1980s Mr.
Nagai began actively concentrating his attention
on posters, particularly his hand-drawn “LIFE”
series. As paeans to Nature focused on the
underlying sources of life, using animals and
plants as his motifs, Mr. Nagai’s posters contain
frank messages about the globally shared issue
of our coexistence with the Earth’s environment.
This exhibition, featuring a selection of 139
posters, offered the very first broad overview of
Mr. Nagai’s “LIFE” series. It brought into sharp
relief this designer’s unwavering concept as well
as the fresh creative power that enables Mr.
Nagai to continuously reinvent himself even in
his position as the longest active graphic
designer in Japan today. His works, which are
imbued with even greater contemporaneous
relativity since the multiple disasters of March
2011, enthralled the many visitors who came to
the gallery during the fragrant breath of spring.

Shoji Usuda, Design Journalist
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ddd gallery 12-13

January 18 — March 2, 2013

GRAPHIC WEST 5
type trip to Osaka typographics ti: 270

March 21 — May 11, 2012

DNP Graphic Design Archives Collection IV
The 10th Memorial to Ikko Tanaka: Ikko Tanaka Posters 1980—-2002

May 22 — July 6, 2012
Tokyo Type Directors Club Exhibition 2012

July 17 — September 5, 2012
Fumio Tachibana Exhibition

September 13 — October 26, 2012
2012 Tokyo Art Directors Club Exhibition

November 6 — December 21, 2012

THE POSTERS 1983-2012
—The Prize-Winning Works from The International Poster Triennial in Toyama—
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GRAPHIC WEST 5

type trip to Osaka typographics ti: 270

January 18 — March 2, 2013

GRAPHIC WEST 5 type trip to Osaka typographics ti: 270
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Over a span of two years, eight issues of
“typographics ti:,” the public relations magazine
published by the Japan Typography Associa-
tion, carried a special feature titled “Type Trip”
introducing current trends in Asian graphic
design. The final destination of the “trip” was
Osaka, and it was here that seven designers or
design groups from seven Asian cities gathered
for an exhibition portraying their respective
cities, accompanied by a series of talk events
called “InterView.” At ddd gallery an innovative
three-dimensional format was adopted to
display the magazine articles, and the event
enabled us to share in knowledge not only
about the activities of designers in each city, but
also about their respective situations and

philosophies. The ties born through this
exhibition have subsequently been spreading
steadily: traveling to Hong Kong, for example,
and then to “TYPOJANCHI,” the International
Typography Biennale in Seoul.

Tetsuya Goto, Editor of “typographics ti:”
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DNP Graphic Design Archives Collection IV
The 10th Memorial to Ikko Tanaka: Ikko Tanaka Posters 1980—2002

March 21 — May 11, 2012
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Tokyo Type Directors Club Exhibition 2012

May 22 — July 6, 2012
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Fumio Tachibana Exhibition

July 17 — September 5, 2012
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Throughout my career | have always concen-
trated on probing the possibilities of books. In
2011, at ggg | focused my exhibition on
publications and paper, but for this show my
focus was books. | filled the exhibition space
not only with publications but with “books”
fashioned from an array of media: a diary
constructed from collages, tableaux, three-
dimensional works, installations, movies, etc. |
lined up “books” not merely from the perspec-
tive of design, but as the result of my thoughts
on the meaning and significance of “books”
themselves. | tried to win deeper understanding
by accompanying my works with text or inter-
view articles recording my thoughts about
them. What | hope is that | succeeded in

creating a space where visitors could expe-
rience what it would be like to wander lost in a
forest or mountain made of paper.

Fumio Tachibana
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2012 Tokyo Art Directors Club Exhibition

September 13 — October 26, 2012

2012 ADC k&
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THE POSTERS 1983-2012 —The Prize-Winning Works from
The International Poster Triennial in Toyama-
November 6 — December 21, 2012

THE POSTERS 1983 -2012 H KAy — ) v F—L MY~ BIEME
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Center for Contemporary Graphic Art and Tyler Graphics Archive Collection 12-13

March 1 — June 3, 2012

The Artists Who Express through Prints: after 3.11

June 9 — September 9, 2012

DNP Graphic Design Archives Collection IV
The 10th Memorial to Ikko Tanaka: Ikko Tanaka Posters 1980—2002

September 15 — December 2, 2012

The Expressive Appeal of Copperplate Prints:
24th Exhibition of Prints from the Tyler Graphics Archive Collection

February 10 — 16, 2013
The 24th Denzen Print Award Exhibition
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The Artists Who Express through Prints: after 3.11

March 1 — June 3, 2012

HARRIV STV MWMTRETAHIVERD  after 3.11
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This was a group exhibition featuring prints by
artists from Fukushima Prefecture, who have
held a print show annually since 2002, and print
artists from Portugal, with whom the Fukushima
artists have engaged in close exchanges since
2006. The Great East Japan Earthquake of
March 11, 2011 and the subsequent accident
at the Fukushima Daiichi Nuclear Power Plant
have made those of us alive today rethink what
forms our society and civilization should take.
At the same time, these recent events have also
made print artists who live in Fukushima
question anew the meaning and purpose of
their creative activities. This exhibition, which
was organized with the hope that it might
support Fukushima’s recovery, included works
created after the disaster, affording visitors an
insightful view into the minds of these artists
who have continued to pursue their art even
amidst difficult circumstances.
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DNP Graphic Design Archives Collection IV
The 10th Memorial to Ikko Tanaka: Ikko Tanaka Posters 1980—2002

June 9 — September 9, 2012
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The year 2012 marked the tenth anniversary of
the passing of Ikko Tanaka, one of the luminaries
of graphic design in Japan. This exhibition was
held to commemorate this anniversary through
works gleaned from the Ikko Tanaka Archives,
which was established by the DNP Foundation
for Cultural Promotion in 2008. As a follow-up
to a previous retrospective of Mr. Tanaka’s
poster works created between 1953 and 1979,
this exhibition introduced 150 of his repre-
sentative works from his later period, spanning
from 1980 until his death in 2002. Among his
many achievements, Mr. Tanaka is especially
noteworthy for his poster art, and it is in this
later, highly prolific period in particular that he
firmly established his reputation on global scale.
Via “Nihon Buyo” and his many other out-
standing works of this period, the exhibition
demonstrated clearly how, through to the very
end of his life, Mr. Tanaka remained robustly
active and never lost his creative freshness.
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The Expressive Appeal of Copperplate Prints:
24th Exhibition of Prints from the Tyler Graphics Archive Collection

September 15 — December 2, 2012
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Copperplate prints are artworks made by
creating grooves and indentations within the
surface of a copper plate, filling them with ink,
and transferring the resulting design to paper.
Among the technical variations of copperplate
printmaking are drypoint, etching and aquatint.
Because a wide variety of artistic expressions
can be created by the line drawings and color
planes enabled by these diverse techniques,
through the years copperplate prints have been
favored by many artists, whether their focus is
representational or abstract art, resulting in a
wealth of masterpieces. This exhibition featured
copperplate prints from CCGA's Tyler Graphics
Archive Collection by such leading contem-
porary artists as Stanley Boxer and Helen
Frankenthaler. The breadth of expressive
possibilities derived from the featured artists’
chosen styles and techniques gave visitors a
vivid demonstration of the rich expressive
appeal of copperplate prints.
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The 24th Denzen Print Award Exhibition

February 10 - 16, 2013
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Aodo Denzen (1748-1822), who was born in
Sukagawa (where CCGA is located), was an
artist who, in spite of the difficulties presented
by his times — the Edo era of Japan’s national
“seclusion,” studied Western copperplate print-
making techniques and produced Japan’s first
anatomical drawings, world maps and other
artworks in the copperplate print genre. His
realistic landscapes applying the laws of
perspective in particular had a major impact on
Katsushika Hokusai and other ukiyo-e print
artists, and in 2012 the value of his contribution
was finally recognized and his works were
designated Important Cultural Properties of
Japan. This exhibition, organized by the Youth
Division of the Sukagawa Chamber of
Commerce and Industry to shed light on
Denzen’s achievements, showed copperplate
prints created by elementary school students.
It was the 24th in a series of annual events
tracing back to 1989. Starting this year the
exhibition venue was shifted to CCGA because
the former site could no longer be used as a
result of the 2011 earthquake. A total of 234
works, selected from more than 3,000 entries,
were on display, including the Grand Prize
winner and other prize-winning works.
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KIGI Exhibition:
Ryosuke Uehara and Yoshie Watanabe

Participants : Ryosuke Uehara + Yoshie Watanabe +
Shin’ichi Takemura + Soken Ito

The guest participant for the talk was cultural
anthropologist Shin’ichi Takemura, professor at
Kyoto University of Art & Design. Mr. Uehara and
Ms. Watanabe were both eager to meet Mr.
Takemura after reading his book Cosmic Tree.
Editor Soken Ito served as moderator. Mr. Uehara,
who compares the role of art direction to a tree,
said he was greatly inspired by Mr. Takemura's
book, with which he sees a link with his own way
of thinking. Ms. Watanabe related how she too was
moved reading his book, which she described as
a succession of truly beautiful images. In response,
Mr. Takemura expanded the discussion to cosmic
scale, touching on such topics as trees and forests,
the relationships various peoples have with trees,
philosophy, ancient mythology and shamanism.
Although there was no discussion concerning
individual works, the gallery talk conveyed well the
directions in which the newly launched KIGI will
move as well as their philosophy towards creativity.

Jianping He Flashback

Participants : Jianping He + Katsumi Asaba +
Kaoru Kasai + Hideki Nakajima +
Wang Xu + Guang Yu

This was an exciting gallery talk international in
scope, bringing together Wang Xu, of the genera-
tion that introduced the vocabulary and concept
of graphic design to China, Guang Yu, a leading
force in China’s young generation of designers, and
three Japanese designers whom Jianping He
respects and who have had an influence on his
work. Mr. He spoke about his childhood, about his
days studying at an art academy in China and of
his time spent studying abroad in Germany.
Together, they discussed the rapid changes that
took place in China’s graphic design realm during
those times. Mr. He went on to talk about how he
was influenced by both Germany and China, and
how he is playing a role in connecting the two.
Concerning his personal identity, however, Mr. He
stated that in spirit he is steeped “to the core” by
Chinese influences. It was interesting to hear epi-
sodes and remarks from him as one of the leading
Chinese designers globally active today.

2012 Tokyo Art Directors Club
Exhibition

Speaker : Katsuhiko Shibuya

The guest speaker was Katsuhiko Shibuya, who
won a 2012 ADC Members Award for his posters
and installations of his graphic design solo exhibi-
tions. To begin, Mr. Shibuya gave an introduction
to his exhibition held in honor of his having won the
Yusaku Kamekura Design Award, for which he was
given the ADC's accolade. As he showed his unique
poster series created annually for Shiseido, the
same works in 3D, computer graphics videos, etc.,
his topic naturally flowed into a discussion of
Shiseido’s history, especially its connection with
arabesque design. Mr. Shibuya suggested that
although arabesque patterns come in as many
different styles as the number of people who create
them, a “Shiseido style” has been possible as a
result of everyone striving with the same motivation
toward the same direction. Mr. Shibuya also touched
upon his newest work that he does for Shiseido’s
“Hanatsubaki” magazine. “What | have in mind , is
to convey Shiseido’s energy in combination with
my own energy.”

Theseus Chan: WERK No.20 GINZA
THE EXTREMITIES OF THE PRINTED MATTER

Participants : Theseus Chan + Keiichi Tanaami +
Hiroshi Ito + Chris Lee + Jackson Tan

In addition to talking about Mr. Chan’s involvement
in “WERK” magazine, the major topic of discussion
was the general situation of design in Singapore.
The speakers said that Singapore today is experi-
encing an “era of design” now that more Singa-
poreans are becoming more affluent — a situation
that has created an environment that offers educa-
tion in good art and design, resulting in the steady
emergence of young designers. The Singapore
government is also supporting its local creative
industries, and Mr. Lee and Mr. Tan, both repre-
sentative of the new generation, introduced the
various activities they are involved in. Mr. Ito, who
has previously collaborated with Mr. Chan, spoke
about design in Singapore, saying how he sensed
a healthy trend toward making local design better
as awhole. Mr. Chan noted, however, that no mat-
ter how much progress might be achieved techno-
logically, his own intention is to continue his
handwork.

Shin Matsunaga Poster 100 Exhibition

Participants : Shin Matsunaga + Eishi Kitazawa
(DNP Foundation for Cultural Promotion)

With Eishi Kitazawa of DNP Foundation serving in
the role of interviewer, this gallery talk covered a
host of topics of great interest. Mr. Matsunaga spoke
about his father, who was a calligrapher; about his
wartime experience; about the period he spent in
Kyoto; about his location shooting done overseas
when he worked for Shiseido; about his entry in
competitions, after going freelance, and about many
other impressive topics. Mr. Matsunaga was espe-
cially enthusiastic talking about the posters he had
selected for this exhibition. He said he believes that
posters will not die — that although they have
nearly died out as a media form, he thinks that as
long as graphic design continues to exist, posters
will play an extremely central role. “Having now
held my very first exhibition showing poster works
only, | feel | too have finally joined ranks as a true
graphic designer.” Such were the sentiments
expressed by this luminary of graphic design boast-
ing a career stretching over half a century.

Kari Piippo Posters & Drawings
-Simple, Strong and Sharp-

Speaker : Kari Piippo

Mr. Piippo talked about how Finland’s creative
artists are greatly influenced by their country’s
natural features and by nature itself, adding that
his own methods of artistic expression are also
deeply rooted, in part, in the culture of Finland, the
land where he was born and raised. But he also
described how he has been influenced too by
masters like Matisse, Picasso, Miro and Mondrian.
Insofar as his posters are concerned, he said the
works of Henryk Tomaszewski, which he saw for
the first time in 1967, were instrumental in setting
his course in the realm of graphic design. Mr. Piippo
revealed the philosophy behind his own poster
design work, as reflected in the subtitle of his
exhibition: “Simple, Strong and Sharp.” He described
how a single idea is sufficient, in an impressive
phrase “less is more.” He said that a designer must
be a good observer, that the basis of design comes
from what one notices in the course of everyday
life.




THE POSTERS 1983-2012
~The Prize-Winning Works from
The International Poster Triennial in Toyama-

Participants : Kazumasa Nagai + Shin Matsunaga +
Shoji Katagishi

The participants discussed how the IPT came about,
the result of an escalating trend to hold open
poster competitions in Japan at a time when
Japanese designers were increasingly active in
competitions overseas, and they also introduced
the IPT's 30-year history and numerous prize-
winning works. The participants also talked about
the IPT’s judging process and its solid reliance on
exhaustive debate, and about the difficulty — and
enjoyment - of judging posters that emanate from
all over the world. One comment that left a par-
ticularly powerful impression was the comparison
of posters to the “spiritual birthplace” of design,
saying posters contain something fundamental in
the way a universe is expressed with in a uniform
framework. Although posters’ function as a medi-
um of information has weakened, the fact that 40
poster competitions are still held today worldwide
offered an insightful view of the role posters now play.

!

DNP Graphic Design Archives Collection V
LIFE -Kazumasa Nagai Poster Exhibition

Bunpei Yorifuji’s
Summer Homework Project

AGI (Alliance Graphique Internationale)
Exhibition

Tadanori Yokoo
The First Book Design Exhibition

Speaker : Bunpei Yorifuji

This event took the form of a workshop in which its
25 participants were asked to design a book
cover. Each participant was assigned the title of a
particular book and given total freedom in deciding
what to create. The “tools” put at their disposal
were the blackboards and chalks used for Mr.
Yorifuji's exhibition displays. The participants
proceeded to draw their cover images based on
what they imagined the content of their assigned
book would be like. Upon completion, the drawings
were then scanned and Mr. Yorifuji, in conversation
with each participant, added the book’s title and
the author’s name to the layout. The result was then
printed out and wrapped on a book dummy. Taken
together, the 25 original “books” were all terrific
works that one could imagine actually lined up in a
bookstore. At the end, the participants were given
their books and blackboards to take home. The
speaker and participants were able to have a close
rapport in a friendly atmosphere, with very reward-
ing results.

GRAPHIC WEST 5
type trip to Osaka typographics ti: 270

Participants : Kazumasa Nagai + Kazufumi Nagai

The guest participant for this gallery talk was
Kazufumi Nagai. He and Kazumasa Nagai engaged
in a brisk discussion about the “LIFE” poster series,
the very lifework of Mr. Nagai, who says that to
design is to live. The “LIFE” series has continued
for more than 20 years, each year undergoing a
change in expressive style in keeping with the belief
that nothing can be newly created unless it starts
from an act of destruction. Until now Mr. Nagai had
developed the series on such themes as living, life
and living together symbiotically, his focus being
on animals and plants. But his latest work features
arobot, which caused great excitement among the
audience. Given the great degree to which technol-
ogy has developed in our world, living together with
it, symbiotically, will surely be necessary. This talk
turned out to be the first opportunity for these two
designers, father and son, to hold a public talk of
this kind just between themselves. Their probing
exchanges and clever interplay made this an
extremely arousing event.

Participants : Chris Lee + Yuma Harada +
Tetsuya Goto

This talk featured Singapore’s Chris Lee, one of the
participating designers. By way of introducing the
current situation of design in Singapore, Mr. Lee
spoke about the diverse activities of Asylum, the
internationally active creative farm, and about
establishing Design Society, a voluntary commu-
nity of designers. The discussion was later joined
by Javin Mo of Hong Kong and Santi Lawrachawee
of Bangkok. They spoke about the design situation
in their respective cities, focusing on new movements
by the young generation. During the exhibition run,
a series of weekly events titled “InterView” was also
held, variously featuring Sulki Choi and Min Choi of
Seoul, Hei Yiyang of Shenzhen, Aaron Nieh of Taipei,
and Xiao Mage & Chengzi of Beijing. Through direct
interaction with the participating designers, audi-
ences were afforded opportunities to acquire
firsthand knowledge about the latest graphic design
trends in cities all around Asia.

Participants : Katsumi Asaba + Ken Miki

The speakers Katsumi Asaba and Ken Miki were
both fresh back from having participated in the AGI
Congress in Hong Kong the previous month. Here
they reproduced the presentations they had given
at the Congress. Mr. Miki introduced his “Apples”
class for freshmen at Osaka University of Arts
commencing this spring. Using apples as its theme,
the course aims to teach students learning design
for the first time what design is all about. Mr. Asaba
spoke about his recent visit to the Bauhaus Dessau
in Germany, where a solo exhibition of his works
was being held. The two speakers also talked about
the “Hell Tour” they took part in at the Congress,
the theme of which was “Heaven & Hell.” A local
university student took Mr. Asaba and Mr. Miki to
his hometown market, funeral home, temple, and
finally a home for the aged where his grandmother
lives. They talked about the experience with great
enjoyment, vividly conveying the atmosphere of the
annual AGI Congress.

DNP Graphic Design Archives Collection IV
The 10th Memorial to lkko Tanaka:
lkko Tanaka Posters 1980-2002

Speaker : Toshiyuki Kita

Tokyo Type Directors Club
Exhibition 2012

Participants : Gabin Ito + Taeko Isu

Fumio Tachibana Exhibition

Participants : Fumio Tachibana +
Azusa Ozawa (ggg)

2012 Tokyo Art Directors Club
Exhibition

Participants : Takeru Kawai + Muneyuki Fujimoto +
Soichi Ono + Takaharu Hatori

THE POSTERS 1983-2012
—~The Prize-Winning Works from
The International Poster Triennial in Toyama-

Participants : Shoji Katagishi + Eishi Kitazawa
(DNP Foundation for Cultural Promotion)

Participants : Tadanori Yokoo + Hiroshi Minamishima

For his gallery talk, Tadanori Yokoo invited art
critic Hiroshi Minamishima as his guest participant.
The exhibition at ggg was Mr. Yokoo's very first to
be dedicated exclusively to his book design work.
Mr. Yokoo spoke about his book designs in a format
of answering questions posed by Mr. Minamishima.
Approximately 800 of his works were on display, a
manifestation of Mr. Yokoo’s willingness to accept
all job offers that come his way. He said 90% of the
time he is asked by the author; relatively rarely does
he get work from the publisher. He doesn’t read
the books he is assigned to design; instead, he
says it's enough to hear the gist of the content from
the book'’s editor. The talk covered a great number
of interesting topics, including Mr. Yokoo’s design
philosophy and an anecdote relating to Yukio
Mishima and creating the design for his Lectures
in Immoral Education. The audience, filled to capac-
ity, was enthralled not only by the works on display
but also by the lighthearted banter between the
two speakers.

The live video of the gallery talks at ggg were distributed via Ustream.
* Except the talks of Bunpei Yorifuji and LIFE (Kazumasa Nagai).
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KIGI Exhibition: Ryosuke Uehara and Yoshie Watanabe

Ryosuke Uehara, Yoshie Watanabe,

Shin’ichi Takemura, Soken Ito

Soken Ito | understand this is the first time you
two have met Mr. Takemura, who is an anthro-
pologist. I'd like to begin by asking you why you
asked him to join you here today.

Ryosuke Uehara [I've been interested in mak-
ing things ever since | was a student, but |
came to feel it was a drain making things rely-
ing on my senses alone, so through the years
I've tried my hand at a variety of methodologies.
Since | was around 30, for example, I've begun
thinking about human existence itself, and as
an extension of thinking about that | arrived at
life forms and the universe. Then shortly after
establishing KIGI this January, Watanabe-san
lent me a book written by Mr. Takemura,
Cosmic Tree. | found it very interesting, with
connections to my own ways of thinking, and it
was from that that | began wanting to meet
him.

Ito Could you please tell us why you decided
to name your company “KIGI"?

Uehara Two years ago | was hired to do the
art direction for a particular brand. The person
in charge understood me, but the people supe-
rior to him didn’t, so | had to explain what role
we play. On that occasion | illustrated what |
was saying with a drawing of a tree. | com-
pared how a tree sets down roots, grows and
ultimately bears fruit to the process by which a
product is sent out into the world backed by a
solid concept. The reason we decided on the
name “KIGI” came from this conception of a
single tree as a creative act. We made it plural
with the intent of gradually increasing our
“trees” until they become a “forest.”

Ito Mr. Takemura, what was your reaction
when you heard how Mr. Uehara had been
inspired by your book, and about what he said
about a tree and art direction?

Shin’ichi Takemura 1I'd never seen anyone
before who drew a tree and right off included
the parts that are invisible below ground, and |
thought this was quite nice. Have you ever
experienced “forest breathing exercises”? It’s a
kind of gigong breath control that’s somehow
meshed with a desire to achieve a “release”
from our human form, with the ultimate goal
being to “stand as though you’'d become a

tree.” We humans sense only the part of us
that’s above ground, but when the perception
like having roots awakens within you, you can
stand quite effortlessly.

Ito In your book, you make statements like, “A
human being is a tree standing on its head.”
This way a tree inspires a person — is this notion
also found in other regions of the world?
Takemura Thinking of this kind is also found in
ancient myths and in the shamanism of Siberia,
and it’s also common among the people who
inhabit the forests of the Arctic region in north-
ern Europe, in those areas where the Northern
Lights can be seen. Even today, the image of a
“cosmic tree” through which man can commu-
nicate with the heavens is alive within the tradi-
tions of people who follow shamanism.

Ilto Yoshie-san, you had a different reason for
wanting Mr. Takemura to be here today, didn’t
you?

Yoshie Watanabe | did. | was watching a pro-
gram on NHK’s educational channel, Ryuichi
Sakamoto’s “Forest Symphony,” and it quoted
a comment by Mr. Takemura saying that “a tree
is water that has stood up.” “Wow!” | thought.
That was my first encounter with Mr. Takemura,
and | immediately bought his Cosmic Tree and
read it. The introduction contains a passage
titled “Sakura” — a word [referring to cherry
trees or cherry blossoms] of ancient Japanese
origin [i.e. not a loan word]. “Sa” refers to the
god of grains or rice paddies, and “kura” refers
to its location, in other words precisely where
wild cherries take on their color — a place to
rest, the passage says, between the mountains
and villages. The place where | grew up was in
the mountains, and as a child | would watch the
mountains turn bright with pastel colors each
spring. Mr. Takemura referred to this time as “a
sign of life forces descending from the moun-
tains,” and those words struck me as being so
true. Reading his book arouses one truly beau-
tiful image after another, and I'm so happy he
agreed to join us here today. I'm also glad we
decided to name our company “KIGI” (laugh). |
really like the name.

Ilto OK, now that we’ve heard why both of you
asked Mr. Takemura to be here today, now I'd

like to ask Mr. Takemura his impressions after
seeing your exhibition.

Takemura The works are very colorful, yet |
got a sense of monotone tranquility, a feeling

akin to the sense of calm one feels on entering
a forest. In a nutshell, there’s no sense of con-
trived design. The sense of leaving some
“breathing space” also lends a pleasant com-
forting feeling.

Uehara There are many different cases, but |
think with creative work it’s always important to
leave room within you to imagine. This is where
contrivance comes in, but making something in
some sense difficult to understand is a tech-
nigue that | try to use sometimes.

Watanabe | do a lot of illustration work, but |
don’t have much desire to depict artificial
things; what | want to draw are things like
people and animals, insects, flowers and trees.
Ito Isn’t there something odd in your working
together as a unit, one male and the other
female?

Uehara | guess there is. We were teamed up
very suddenly when we were both working for
DRAFT, the company where Satoru Miyata is
president. Since there weren’'t many units like
ours, | was apprehensive and wondered how it
would work out, since there’s also a gap
between us in age. But there are also ways in
which working together has been very easy.
Watanabe | often ask Uehara-san’s opinion on
work I’'m doing alone, and sometimes he'll say
something like, “Pretty uninteresting, if you ask
me.” Since my aim is to create something new,
| equate being told it’s uninteresting with a
sense of having seen it before, which gets me
to reflect on what I've done. That often serves
as my criterion for making a judgment, so | feel
Uehara-san’s inducing me, little by little, to
expand out of my “gray zone.”

Uehara Going forward, what I'd really like to
do is to break out of the mold of what KIGI has
come to be characterized for. | want to do
things that are even more unusual.

Watanabe | agree. Gradually I'd like to broad-
en our horizons, too.
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Tadanori Yokoo The First Book Design Exhibition

Tadanori Yokoo, Hiroshi Minamisima

Hiroshi Minamishima As always, | see you're
very busy these days. First, the opening of the
Yokoo Tadanori Museum of Contemporary Art
in Kobe on November 3rd. Along with that,
publication of Yokoo Theatre, the special edition
of ggg Books for which | wrote some of the
text. Then there’s your new book on your col-
lages [Kokushokankokai Corporation], which
doubles as a catalogue for the traveling exhibi-
tion of your collages in the U.S. Plus the special
feature in ‘Eureka’ magazine, and now this
exhibition on your book design work. All this
gives me the feeling the time’s come around for
a comprehensive look back on all your artistic
activities to date.

Tadanori Yokoo | have a warehouse in Tokyo
where | store my works, but the number of
works just keeps growing and the storage
costs have become enormous. So | appro-
ached the people at the Hyogo Prefectural
Museum of Art and asked whether there wasn’t
someplace that would make for a suitable ware-
house. Rather casually, they said that there are
lots of vacant buildings in the prefecture, and
they suggested | consult with the governor. So
| went to see the governor, but he felt that an
art museum would be the best place. A good
idea perhaps, but | joked that even if | wanted
to make a museum, there’s no way it would be
possible. At that point the governor said that
part of the Oji Branch of the Hyogo Prefectural
Museum of Art, which was under refurbish-
ment, was vacant. “How’d that do?” he said.
So | went to see it, and in terms of space it
seemed just right. It took 6 years since then,
and finally opened this year.

Minamishima We often hear about museums
created for an artist shortly after his death. In
your case, there’s already a museum containing
your works in Nishiwaki City, where you were
born. But what does it feel like to now have an
art museum named for you?

Yokoo Yes, in my case I've been given an art
museum while I'm still alive. In my remarks
made at the opening ceremony, | told the audi-
ence | now felt as though | had one foot in the
grave. And since | feel half-dead, | said, now |
no longer need to perform my social duties

here on earth, so from now on I’'m going to do
what [ truly want to.

Minamishima Death is an extremely weighty
key word for you, as an artist who has found an
expressive niche by putting the matter of death
in the center spotlight. Since death itself never
dies out, you strike me as living a life that has
acquired a kind of permanence. The title of the
opening exhibition at your museum — “HAN-
HAN-PUKU-PUKU-HAN-PUKU” — is all about
repetition. What did you have in mind?

Yokoo At the core of my creative work is the
process of starting with one thing and then
creating a variety of different versions of it. |
may set aside a particular work for a while for a
variety of reasons — because | got tired of mak-
ing it, or perhaps because I'd reached a satura-
tion point with it. In that respect, all my works
are unfinished, and for that reason | sometimes
start thinking about a work that I'd created at
some point in the past. | get the urge to “con-
tinue” the work, and precisely because it's
unfinished, the process of repetition begins,
over and over again — whether | draw using the
same motif, or make a copy without changing
anything, or whatever. Take my “Moat” series,
for example, which depicts a pink girl swim-
ming. I've already created a number of versions,
and I'll likely make more in the future. It's a
declaration to myself that | just intend to keep
swimming all my life, repeating what I've done
over and over again.

Minamishima Here now, you're doing your first
exhibition of your book design works, which
surprised me. About 800 items are on display,
and yet there’s even more, | understand. When
you’re asked to design a book, is there some-
thing you always keep in mind, and do you ap-
proach such work differently from your posters?
Yokoo My approach is the same, whether it's
posters or book design. In those days | would
accept any job offer that came my way, never
refusing a thing. Now, about 90% of my book
designs are done at the request of the author;
only 10%, if that, on request from the publishing
firm. | continue this work to this day because
authors — Jakucho Setouchi, for example - like
what | do. To understand what a book is about,

| ask the editors. “What'’s it say?” | ask them.

Then | take what they tell me and focus on one
point that catches my attention as my creative
hint. It's an extremely cheeky way of doing
things, wouldn’t you say?

Minamishima So that’s how it’s done, is it?
Many of the people who come to you with work
requests are quite profound individuals — and
the most profound of them all, | would say, was
Yukio Mishima. Can you share any recollections
about him?

Yokoo | think my first encounter was about his
Lectures in Immoral Education. When | showed
him my design, he didn't like it and asked me to
do it over again. | was at a loss as to what |
should do, though, and somehow Mishima-san
picked up on that and he spent a lot of time
looking for the answer in my earlier works. What
he ultimately came up with was a photo of two
women on whose nude bodies | had drawn
floral designs taken from traditional playing
cards. It had been shot by Kishin Shinoyama.
“Use this as the cover,” Mishima-san said.
When | did just that, he was quite pleased. “A
nice job you’ve done,” he told me.
Minamishima In the gallery’s downstairs hall,
the works off to the side were your own books;
all the rest were books by others. Even though
you readily accept what others suggest to you,
everything ends up looking as though they were
your own books. It’'s as if there’s a magical
switch at work that, like magic, replaces the
content and gives the upper hand to being a
work by Tadanori Yokoo. It's amazing.

Yokoo Even so, | don’t collect any of the royal-
ties. You'd think that if it looks like a work by
me, the author would split the royalties with me
(laugh)! But do you really think they look that way?
Minamishima | do, yes. One other thing.
There’s a used bookshop in Kanda that | often
go to, and the woman who works there told me
she goes to a lot of used book fairs and hunts
for books you designed. She said that as soon
as she puts them on the shelf, they immedi-
ately sell out. | must tell you, | was very impre-
ssed to learn from her just how many fans of
yours are out there supporting what you've
produced.

69



Gallery Talk

TETA-F¥ YTV No.20 Gk

THE EXTREMITIES OF THE PRINTED MATTER

PERL, ZVA)—, VXTIV T

TEOVR-Fvrr SHELAPOTWVSMHESE.
ZUCTYVAR=IIEBIFTTA VIRRICDOW
TETAEBELTEDTEZAZOINLLES
THBbFET,

FIF1997EICA T+ ATWORKIZILZE LT, 1]
713 2000F (CRIFI Lz TWERK (D TILZ) I (1CH
EENTWVE D,

DIUAR—IIGRE [T VORRICHDF
T, ENEBMEXTERT L, ZTNICLOTK
DRVLWY—hEFTHAVHBEDRITSNBHRED
BV, BEDBRICE>TELIENERICHD
FI, LERRTTAY - IUAR=ILIEVD
HFEFO—HBENRESNDIEE, RENE T«
VIVEROCIVIAT A ILEEICHT DY
R—bhPMTONTVE T, THAVBHAELESR
b, BREPN—HEELT, YVAR—ILOTY
AVHEBRUANVICLET LD, T UTHED
L[FENZBRABDEDFHDICT BTNz
BRTVFET,

TTC. Asylum(PHAS L) ZEHETDHIUX
=S TVVAR=IL - THAY - YT TI5T7]
DEREFBHTVET, YUITA[FETITEE
TOVIINEEBULTT AV DFRRZF XD
KESFoCTWVWTOET ORI LB THOET,
JUR-U— FCBIFTOEFRTEVICT10FL
DO oTVWT. ZNZENBED DS T4 AZHBA
TVET, 4FFEFICHBRDIHICAINRIT YT
NETRBFLDEFE LAV, IEEFIEANDRE
EOXDIFBIUIe VD IT 4 ZI5 EIFRUI
WEBREF. BEZLIEIINIEREKFFVNE
RUTCETEIETHEBDZET —NAT T BEEICE
b#HE Llce ZDBEIFTOE—Y3>. ZULT
FHROBETT. =DHIF. BELDPOTE
el EZRBHEDIT L. P—T A AW —REE D
TUOK ZEPREDENE UTEITSNE T, &
BNICHE LTV REICEZ S 7RI T HIEE
BTV, HHREE TIF [The Design Society
Journall EWS#iEEZF 2@, HLTWVET. €
LT, TFIFLTOVIIMDITOTLED,
feE A FHEE, BATRBEDEERICIE. T
Yy YEDLDFEUIC, 7VSAVTHEDSTC. Z
DFE LS ZRTFHICHEM LU,

TEOR JUR HHHEDS. BUKDICER

70

BRKHOTIU—F L T7AF—[CED1cHS0
EDRCIvIVY - IVEARVET, EFELT
WBHPHUNK (T 72 2)ICZBVWTD., THAV &
P—bOoORF—I)I\—ICDVTEL TR
NEEBNET,

I oV -5 PHUNKZRILUTZDIF 1994
FTY, [FUSDFAZEPLDIZLIDDHS FRKL
Flfc. OvoVO—ILOBXEERCEOFZRD
FUD. ZOFREICERZRLU. EIa7ILT
PAUICHDEICLIEDIFTT,

ROV VAR—)VIE. THAF—DHEELENVR
[FEZENE/ Ty hEDLofeb. PZa7Ib
UR—bDFFA2ZLIED TSV ULAED D
feo EBRMITERULTCVWDTTAF—EFTEIR
ThALHBL, TIDS. JUIA5—ELTEDS
KIRZT DRRFFEAEDDFEBA. TAEE
EICHBECHBREEDEFZRE DI T THAY
ETF—hEIORFT—I\—FBEREDL TS
CEICBEHEINDDIITI, Ffc. groovisions
DEBESAIEEDER. E<ICAUIFIL-F+
SU5—ICRINZF LTz,

TEORX FEEREHUTPREVERET
4. ZUTHRESAIC. Y UAR—ILTIOSRU—
23V UETOHRICOVTBEET LicL&
BVET,

HaEs— #E2010FEICY Y HR—ILT.
PHUNK &ETEDRD SV &ER LT OSRU—
VaVERZEDLDFR L, RIICPHUNK®D4
ANHEE—HREITHEDTzDIF. HATSDETHDIL
Wt (leTIRA D) EWVD. EZETID IRV THEH
U T TCREMBSVPEYBE L ZDL DLHIEER
ECTT, RETEIRDRAEIAT. TEIAD
FHBELHEOREDS A TZUICATT, FE
BICEAD ofc. TDEICIWERKIZW DU &
[CDLKDFE LI, BEDEETIE LIy 3y
TDIFRI—]DAYOT, EDEOERDE
DEFERESTTEIANRTT AV Ulc, FEE
[CREBESUWWHERT. EB5NULhofc,
[WERKIDEDRFESTIE. RAPEDSEX
H|ET. O DT PIREPI LIV TEREED
T, XFZJOvy—IaTEIULERSEDE
WOFEZEOfc, FCHOCEMAMNET ST
&ET. RUBBZRTADZDABREDBHDE U

THRITDEVDIDRATEIRDTATT. 5.
BEOWNDLICHDZDSE. AeEEELLTNL
HOEICEAL.
BEEDVAR—ILDOTHAVDRRZEZNEFE K
<HSEW, TH, TEIADL S ICHRZEE O
THAVIEERCHEDEV. BERDTYAF—
RO TLESIEBDZE. TEIRDHEENSZF
NBDOTRFEVNEROTVETD,
Rkl FF2OFERERZ I DRADDO X
Utce RIICBALTHS 21D T EDRET Ao
TEORAETADREIFITHEVICITOIED. ZD
“BTTEORAETANTOT21—RA L. EHLTL
AL T FvILYY JUSZKP +65]IC#
SOBEZENTES DO UERLIc. ZDEE,
TR TRVHRZERIT IS T4 v oD% D
T, ZNARR I+ IV EATEDPHUNKD
fERIED e EZKIKRBATVE D,
2EEHDERERDEEC, JURTAICHEBRL
TER U BOENESEITTREZSFLKR
BDHTENTERLD D2DT, SACHALTH
SOTCHAENFEDTENTEEV SRR
HOT. £THINLMDETIR,
DIAR=ILDTHAVDEIRF, TTICTWD3
ADFEBCRREND XS, BOTHAV2E
ZRLULTWVI S ETBIBAICRELENT MU 7Z
RUT. BEEFRFLLDBOZERUFT. FEBICH
BETRRNEL—TX I TT, LIS
R=VIE. KOTFITHERDEAVET—F 23
FILTIO—=)ULIEED EDFEVRITRETH L
FCU—LAVABRERUZRTT I
TEUR HEMEELE. FHESA. HOHEST
EVEUle, SE. &#HD [WERK]205 %%
TEWVDFUI. TDIGINZA (SREE) RESTDH
TEIFHLERNLECLZPOTEDFI, BA
DO OA YV REV—2 3V #EFZ(IFTHIN—
LW ol ED, EAKICTI/OY—H
EHLUTH, 7—T 4 AEULTDRAF)VZEREL.
I\ RO—=DZGIF CODRIFNIFIE SRV &
BoTLET,



Gallery Talk
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THE EXTREMITIES OF THE PRINTED MATTER

Theseus Chan, Keiichi Tanaami,

Hiroshi Ito, Chris Lee, Jackson Tan

Theseus Chan It's a tremendous pleasure and
honor to be able to be here to share both my work
and views of the design scene in Singapore.

| set up my office, WORK, in 1997, and today | focus
my creative effort on “WERK,” the publication |
launched in 2000.

Singapore today is in the age of design. There are a
number of reasons for this. First, increasing afflu-
ence and the environment it has created have
enabled better educational opportunities in art and
design, resulting in a steady increase in the number
of talented young artists and designers. Also, today
there is strong support for the creative industries
based on a long-term vision — one example being
the establishment of the Design Singapore Council
as a national agency for design. Initiatives are now
being taken to enhance public recognition of design
and to have all those involved bond together to ele-
vate design in Singapore to the global level or, if
possible, above that level.

Chris Lee, the founder and creative director of
Asylum, is also the president of Singapore’s Design
Society. The Design Society is an independent orga-
nization that seeks to promote and protect develop-
ments in design through a variety of projects.

Chris Lee Each of us has been in this industry for
more than 10 years, and we all have our own offic-
es. About 4 years ago we got together and dis-
cussed how we might pay back what we see as our
debt to society, and with that in mind we set up the
Design Society as an independent non-profit orga-
nization, sort of like a philanthropic group.

First of all, we felt there could be no future in design
unless we conveyed what had transpired histori-
cally, so we began work in documenting and
archiving. Second, we aim to promote Singapore
design and to educate the next generation. Third,
we want to celebrate and recognize each other’s
achievements. And our fourth goal is community
and outreach, to promote greater connectedness
among designers. The Design Society today awards
scholarships to students with economic needs, and
twice a year we publish a magazine called “The
Design Society Journal.” We're also undertaking a
variety of projects. Last year, for example, at the
time of the earthquake disaster here in Japan, we
made T-shirts and sold them online, and donated the

proceeds to the Red Cross.

Theseus Thank you, Chris. Another freedom fight-
er on a quest for freedom is Jackson Tan. | would
like to ask him to say something, as director of
PHUNK, about the crossover trend between design
and art.

Jackson Tan | set up PHUNK in 1994. In the begin-
ning | wasn’t sure exactly what | wanted to do with
my life. | got involved in rock ‘n’ roll for a while, but
then felt that my talent in that area was limited, and
| switched to visual design.

In Singapore in those days, about the only work
available as a designer was making commercial
pamphlets, designing annual reports and things like
that. The only designer who was active on the inter-
national scene at the time was Theseus. So as cre-
ative artists we had almost no opportunities to
express ourselves. Then one day | came across a
book of Tanaami-sensei’s in the library, and | discov-
ered how he creates works that cross over between
design and art. | was also attracted to the works of
Ito-san and his colleagues at groovisions, especially
their original mascot characters.

Theseus I'd like to ask Tanaami-sensei and Ito-san,
both of whom | respect deeply, to tell us something
about their impressions of their collaborative work in
Singapore.

Keiichi Tanaami In 2010 | collaborated with PHUNK
in Singapore, and then right after that with Theseus.
Together with the four members from PHUNK | cre-
ated what's known here in Japan as “tatebanko,” a
traditional art form in which paper cutouts are made
and assembled together to re-create a Kabuki
stage, a building, and other things like that. After
that, at Theseus’s studio | collaborated in a live per-
formance by Theseus playing guitar while a video |
created was being shown. It was really interesting.
After that | collaborated on “WERK.” Most recently
Theseus and | worked together on a fashion catalog
for “On Pedder.” Theseus did the design work using
recent drawings of mine along with works from the
1960s. He did a truly brilliant job, and I'm happy to
have been part of it.

For my special issue of “WERK,” Theseus used
Conté, pencil and crayon for the whole front cover,
spine and back cover, and used frottage to bring the
title and other words into relief. Since traces are left
each time someone handles the magazine, Theseus

believes that over time each copy of the magazine

becomes unique to its owner. The volume | have on

my desk changes moment by moment, which | find
quite interesting. It's Theseus at his very best.

I’'m not all that familiar with the current state of
Singapore’s design scene. What | do know, though,
is that there aren’t many design works in Japan like
Theseus’s, which make us use all five of our senses.
| think Japanese designers could learn from
Theseus’s work what’s been lost here in Japan.
Hiroshi Ito | had the opportunity to hold an exhibi-
tion in Singapore twice. The first person | was
introduced to was Theseus. | visited him at his stu-
dio, and then later we had our works featured in
“Commes des Garcons Guerrilla Store +65,” which
Theseus produced and prepared. At the time, | was
deeply impressed by the graphics | saw at each
venue, and | remember well that they were works by
Jackson-san and his colleagues at PHUNK.

At the time of my second exhibition, that's when |
met Chris. Since we weren’t able to show the place
off well just on our own, with the cooperation of
these three we were able to pull things off, an expe-
rience I'm very pleased to have had.

As for my impression of Singapore design, as the
activities of these three designers with us today
demonstrate, | sense a strong passion to improve
Singapore’s design as a whole, a stance that fills me
with envy. It's an extremely forward-looking and
healthy movement. | also get the impression that
Singapore is very good at separating its more Asian
elements and its international, global elements.
Theseus Tanaami-sensei, Ito-san, thank you both
very much. I've brought along the latest edition of
“WERK,” No.20. In this special feature on the Ginza
also, we do a variety of experimental things, like
folding the cover — which was inspired by Japanese
origami. | strongly believe that no matter how much
technology might advance, we have to continue

using our skills as artists and work by hand.
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Sukagawa, where CCGA is located, has a long
history of vitalizing its economy through art
prints owing to the city’s connections to Aodo
Denzen (1748-1822), one of the first artists in
Japan to experiment in the creation of Western-
style copperplate prints. The city, however, has
lacked the kind of facility needed to enable
production of copperplate prints, which require
special equipment, so local citizens approached
CCGA with a request to organize print
workshops. In response CCGA, eager to
strengthen its function as a base for education
in prints as well as to contribute to the
expansion and promotion of graphic art,
established a studio of modest scale in 2012
where print production can be undertaken in
earnest, and began hosting print workshops on
a regular basis. The studio is equipped to
accommodate the production of various print
types: besides an etching press it also has a
refurbished Albion press — a manually operated
platen letterpress — that was actually used more
than 100 years ago at Shueisha, the forerunner
of today’s Dai Nippon Printing. The newly
launched workshops each consist of four
weekly sessions.
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2012 Workshop No.1: Etching

Dates : September 29 (Sat), October 6 (Sat),
October 13 (Sat), October 20 (Sat)

Instructor : Marino Miura, copperplate print artist

Number of students : 9

2012 Workshop No.2: Wood Engraving

Dates : November 10 (Sat), November 17 (Sat),
November 24 (Sat), December 1 (Sat)

Instructor : Kazuhiro Noguchi, wood engraving artist

Number of students : 11
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@ Poster Archives (as of March 2013)

(@ Artists represented: 214
(108 domestic, 106 from overseas)
® Items in collection: 10,972
® Items received between April 2012 and March 2013

<Domestic>

- Takenobu Igarashi 1
- Eiko Ishioka 354
- Kaoru Kasai 1
- Mitsuo Katsui 2
- K2 1
- Kashiwa Sato 5
- U.G.Sato 1
- Yasuhiro Sawada 2
- Shinnoske Sugisaki 2
- Keiichi Tanaami 85
- Minoru Niijima 1
- Kazunari Hattori 1
- Kenya Hara 1
- Keizo Matsui 2
- Shin Matsunaga 68
- Ken Miki 2
Total 529
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<Overseas>
- Majid Abbasi 1
- Philippe Apeloig 1
- Pierre Bernard 1
- Michel Bouvet 1
- Vladimir Chaika 1
- lvan Chermayeff 1
- Cyan 2
- Jianping He 44
- Kit Hinrichs 1
- Seymour Chwast 1
- Freeman Lau 1
- Tommy Li 2
- Uwe Loesch 1
- Wang Min 1
- Lars Muller 1
- Istvan Orosz 1
- Kari Piippo 82
- Gunter Rambow 3
- Jan Rajlich sen. 1
- Leonardo Sonnoli 1
- Stefan Sagmeister 1
- Paula Scher 1
- Ralph Schraivogel 1
- Kan Tai-Keung 1
- David Tartakover 1
- Niklaus Troxler 1
Total 154
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4#Donations to the Archives

@ Die Neue Sammlung
(The International Design Museum, Munich)
October 2012
418 Ikko Tanaka posters
418 Kazumasa Nagai posters
418 Shigeo Fukuda posters

® “The Design World of Ikko Tanaka —The Ridge of Ingenuity—"
Exhibition at Nara Prefectural Museum of Art
January 12 — March 20, 2013
Organizers: Nara Prefectural Museum of Art
Sankei Shimbun Co., Ltd.
Support: Dai Nippon Printing Co., Ltd.
130 posters and prints
36 original drawings and other materials (loan)

® Iwate Museum of Art
March 2013
400 Shigeo Fukuda posters

@®Loans of Archived Works

@ “lkko Tanaka and Future / Past / East / West of Design”
Exhibition at 21_21 DESIGN SIGHT
September 21, 2012 — January 20, 2013
Organizers: 21_21 DESIGN SIGHT
The Miyake Issey Foundation
Special Cooperation: DNP Foundation for Cultural Promotion
Dai Nippon Printing Co., Ltd.
80 posters, 26 prints, 111 books,
250 pasteups, original drawings and other materials
® "The '70s in Japan: 1968-1982”
Exhibition at The Museum of Modern Art, Saitama
September 15 — November 11, 2012
11 Ikko Tanaka posters
1 Katsumi Asaba poster



The Design World of IKKO TANAKA —The Ridge of Ingenuity—

Nara Prefectural Museum of Art
January 12 — March 20, 2013
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DNP Graphic Design Archives
Eiko Ishioka

Poster Archives
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As | set about organizing my sister’s works after
she passed away, | became aware again of the
powerful strength exuded by her originals. |
imagine it's because printed works are imbued
with the spirits of those who produce them.
Depth, density and delicacy of expression
cannot be perceived from published antho-
logies, no less from works in digital form.

Archives, more than serving as a record of their
times, are a precious venue that enables us to
understand the universal meaning of creativity.
The messages they convey, though linked to a
certain period, transcend that time and have the
power to trigger new concepts. This archive, by
offering the opportunity to come in touch with
the works of Eiko Ishioka in their original form,
will surely provide an immeasurable stimulus to
the next generation who did not experience her
work in real time. Ryoko Ishioka
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(& ITTICI70EREF¥IC. ISTAvITHAVDHEEZLTNT. (TS
TARFERTCRB U EEICHFEATVEBDTY, FEFIDIITST+
AIFEDOFERZ 2HFTUE UIeh BRIED S [T 7 IFEEDL D CIF4E
TLUBDENTEF, HFANICERICHEO>TLERVE U, 1990F IR,
999 ® lggg Books]Z2YU—XBEALE L. WINHFRES LWLMER
T SDIEICETHHDTI,

20124, RLBABRIREEZ o fcfhE. KO0 EEZRIAL. Fd CEmlC
EHNDHDEKSICOCT Art & Design Gallery DEER(CIED F LTz, 2010
FERSHRILSAILDHRIL S TSN AGH (BRI S T+ w 7 ER) R DB
2. RAFEERSERE DNPEIREMEOILRKEK EEBEN DERD L UGE
LEWEL., FERMICRTIOISLZERET DEREMEICDVTRERIRL
FUIC.ZDEE RRTDCERZHE THELEVWE VWS FEZELTA LI,
ZTNHPHTREOEDICHED EFZFDEERFB>THVEEATUS .

2013 3A2H. BRTDCERARRYA IF(LI5—XU 5T EDNPXIL
IREEAF DB DB E.DULICOCT Art & Design Gallery TR NE Uiz,
BEYHICE. AERCENEMROR—)LESREICH—T UTHARES
EUF U, TOREBRIF. G<HODMEEEV. MICHROMHZ LIS
BEUWERELDF UL COXRIBRELLLRD. N SAFLR T,
PHTIFBEDEREICEDDDOM B ULNFEAN, TOTLEZBVHT &
EALEEEETHREULVKHEBICKEDZETL&D, CDOCT Art &
Design Gallery CORRTDC BROHAH(C, FAIFIHREIC. [ggg Books] </
U—XDFRIRZEFETHEBEWES I ERULEF U,

K(F1998FD EBTODHDEDR. FITST4vITFHAURDERETH
DHFP—HRZYBICHBET ORRICEITNEIUIc. TDETILIEEIFF
ROFE - HEBDI ST« v ITHAVDZRICOVNTELEWVNE LIEH,
20024 L [FAPERDRADESNRZEH S SNE LT, WD SE. JLIREKIC [ggg
Books] ¥ —XDHEMZ MR UIcWEFTSBRIFOE. FMEADFETH
HOFIH. BF—KEZTEIRT DXFEHH N DT,

2013% 58108



Collections and Publications Inspired by an Exhibition

Wang Xu

Executive Director of OCT Art & Design Gallery

On June 12th this year, the 7th International Graphic Design Biennial
(IGDB7) will be held in Ningbo City. This Biennial will feature a series of
exhibitions including a review exhibition devoted to the Remixed
Pentagram. The theme of the exhibition series is independence and
coordination.

Jiang Hua and Pan Qing, the two curators for the event, invited me to
join the exhibition, which is planned to showcase the publications | have
designed since the 1980s and serve as a review exhibition in honor of
me as an independent graphic designer and independent publisher.
Being a part of the exhibition with Pentagram would certainly be a huge
honor for me, but it would also breach my own vow of not writing any
books or being on any exhibitions.

Back in 1986, | was lucky to be the only Chinese graphic designer
assigned to work in Hong Kong. The design information then in Hong
Kong was better than that of the Mainland, thus | began to edit and
publish a magazine called “Design Exchange” and mailed them to my
colleagues in the Mainland at irregular intervals. Now, whenever | think
of the days in the 1980s and 1990s, | would still revel in ecstasy and
utter happiness, feeling that | have lived a fulfilled life without any
regrets behind. With the advertent of the 21st century, my passion
cooled down. | quietly observed another design revolution sweeping
across the world, a revolution so fierce that | myself couldn’t stay away
from it.

On July 9th, 2011, Push Pin Paradigm Exhibition was staged in OCT
Art & Design Gallery. The exhibition was originally held at ginza graph-
ic gallery. However, Paul Davis’s wife, Mrs. Myrna Davis, who was a key
figure in making the exhibition possible, wrote to me and told me that
she wanted to travel the exhibition to China. Through Push Pin
Paradigm Exhibition, | have developed more intimate ties with ginza
graphic gallery.

At the opening ceremony, Mr. Paul Davis said, “This exhibition is to
showcase works from the 1960s and 1970s. This period witnessed a
big change in the cultures and ideas of the Americans. People began
to chase after new music styles, new hairstyles and new fashion. To
most young friends here today, our works may point to a part of a dis-
tant history. But when you see these works, | hope you can still feel our
energy, joy and thrill at the outset of their creation.”

Mr. Paul Davis’s words at the opening ceremony inspired me deeply. |
felt like returning to those years. | was seized by an urge to start col-
lecting historic graphic design works. Such an idea can be traced back
to the late 1970s, when | was first amazed by the “Graphis” magazine

in my graphic design work. | even published two issues of Chinese edi-
tion of “Graphis,” which, to my regret, stopped circulation several years
ago, unable to survive to this day like the “IDEA” magazine. In the
1990s, | purchased a whole set of ggg Books from ginza graphic gal-
lery. It brought me such immense joy and admiration.

In 2012, | began to wake up from dormancy. As if summoned by des-
tiny, | became the Executive Director of OCT Art & Design Gallery that
year. | recalled that at the AGI Congress held in Porto, Portugal in the
autumn of 2010, | had a candid and rewarding discussion with Mr.
Katsumi Asaba and Mr. Eishi Kitazawa, General Manager of ginza
graphic gallery. We exchanged ideas on the possibility of future
exchange programs. | expressed my hope to see a Tokyo TDC exhibi-
tion in China. | never thought that such a proposal would translate into
reality some day.

On March 2nd this year, Tokyo TDC Exhibition was finally staged at
OCT Art & Design Gallery thanks to the joint efforts of Tokyo TDC and
ginza graphic gallery. On the opening day, Mr. Katsumi Asaba declared
the opening of the exhibition by serving a ball (a ping-pong ball on the
table). The exhibition was a happy gathering of both old and new
friends. Maybe, such a happy scene would eventually become history
many years from now, but people will still find it quite rejoicing when
recalling it. During the Tokyo TDC Exhibition at OCT Art & Design
Gallery, | informed Mr. Eishi Kitazawa of my intention to build a collec-
tion of ggg Books.

On a stormy evening in Shanghai in 1998, | had the privilege of inviting
Mr. Ikko Tanaka, a towering figure in graphic design, to join me for din-
ner. During the dinner, we kept discussing the future of graphic design
exchanges between China and Japan. In 2002, | was informed of his
sudden demise. It was in memory of him and also out of my personal
will that | unveiled to Mr. Eishi Kitazawa my plan of publishing a Chinese
edition of the ggg Books this year.

May 10, 2013
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“Tokyo TDC 2012” Traveling Exhibition
at The OCT Art & Design Gallery in Shenzhen, China

March 2 — May 21, 2013

[TDCJE 2012] Km)w = - I The OCT Art & Design Gallery

TDC (RRIATTALVII—XTZ D) EH#ICLD
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Art & Design Gallery 88 R] DsWVWEL(ICKD. [FU
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The Tokyo TDC Awards, sponsored by the Tokyo
Type Directors Club, today, as a result of the
organization’s more than 20 years of solid and steady
activity, constitute an international competition
unequaled in the field, accolades that are a focus of
attention among designers not only from Japan but
around the world. This year the Tokyo TDC Exhibi-
tion, introducing many of the unique works that have
won these coveted awards, traveled to China for the
first time in response to a strong request from Wang
Xu, Executive Director of The OCT Art & Design
Gallery. On March 2, the opening day, lectures and
group discussions were held by TDC Chair Katsumi
Asaba, TDC Secretarial Director Takako Terunuma
and some of China’s foremost designers, including
Kan Tai-Keung, Alan Chan and Stanley Wong. The
event was a great success, drawing a large number
of attendees, especially educators and students,
from all over China.




AGI Congress Hong Kong 2012

September 24 — 29, 2012

AGI#E& #2012

AEDAGIHRR(E, 2006FEDRR/ REARLIR, 65
DOF7 VP HIF TORMEL E DTz, Heaven & Hell (RE&
D) EVST—YDTF. WADELZEL, HHECD
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HEIC, HREEOTTAF D&KL, FIF. 28N
[FTITONBZRBICKD LI F v—F, SETFIT DR
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DERDSD [FHAVCHBFDRE MR ZE o fe, R
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Iolce SF. BADSHICICREE L OIEDIF. ENEE
KEEEABRD22,

teacher/designer/curater

This year's Alliance Graphique Internationale (AGI) Congress
took place in Asia for the first time in six years, the previous
occasion having been the event in Tokyo and Kyoto in 2006.
The venue was Hong Kong, crossroads of Eastern and
Western cultures, where the old mixes with the new, a city
brimming with energy and diversity. Designers gathered from
all over the world for this event held under the theme of “Heaven
& Hell.” As always, two full days were dedicated to lectures by
AGI members, only this time the focus was clearly on speakers
from the Asia region. Japan was represented by five speakers,
including Katsumi Asaba, who serves as representative of the
Japanese members, along with Mitsuo Katsui, Koichi Sato, Ken
Miki and Shinnoske Sugisaki, and they each spoke about
“heaven and hell in the context of design” from their personal
perspectives. An epoch-making change was the introduction,
for the first time, of a simultaneous translation system for the
AGI lectures — a move taken to overcome the burgeoning
language barrier arising as more and more AGI members are
drawn each year from countries outside the English-speaking
realm. Paula Scher, who has been the AGI president since
2010, finished her three-year tenure at the Congress, where
she passed the baton on to Lars Muiller of Switzerland. From
Japan, two new members were welcomed into AGI this year:
Masaaki Hiromura and Osamu Fukushima.

AGIBFRE [2013F 4ARE  RRXR8] (AREIE)

KH —IE (1966) hE B (1998)  AAF B (2003)
A+7E g (1981) S £ (1998) B # (2006)
B =i (1984) U.G. T = (1998) 371 3CHE (2006)
i 5 (1985) 7% = (1998) BRER —nk (2011)
JREE e (1987) =asfex $R42 BERD (2001) B #(F (2011)
#ik B (1988) R #faE (2001) XH —5£ (2011)
£k %— (1988) du)il —pk (2001)  fBk BJEAD (2011)
YA D Y3b (1994) KRR B (2001) BN EZ (2012)
AFHF E= (1997) JEH & (2001) 88 A (2012)
=K 2 (1998) 2l B28) (2001)

Japanese members of AGI [as of April 2013]
(listed by date of induction)

Kazumasa Nagai (1966) Kenya Hara (2001)
Takenobu Igarashi (1981) Issay Kitagawa (2001)
Mitsuo Katsui (1984) Keisuke Nagatomo (2001)
Makoto Nakamura (1985) Yasuhiro Sawada (2001)
Katsumi Asaba (1987) “Japan representative

Shin Matsunaga (1988) Shinnoske Sugisaki (2001)
Koichi Sato (1988) Kei Matsushita (2003)
Makoto Saito (1994) Kaoru Kasai (2006)
Keizo Matsui (1997) Fumio Tachibana (2006)
Ken Miki (1998) Kazunari Hattori (2011)
Hideki Nakajima (1998) Keiko Hirano (2011)
Minoru Niijima (1998) Kazufumi Nagai (2011)
U.G. Sato (1998) Kashiwa Sato (2011)
Taku Satoh (1998) Masaaki Hiromura (2012)
Tatsuo Ebina (2001) Osamu Fukushima (2012)
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“phono/graph—sound-letters-graphics—" at Dortmund U

September 8 — October 21, 2012

ddd fmijE N4 v & [phono / graph— ¥ - LT /I 7497 —] &
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BERICKDTED LIFOSNTVE T, RILMAYNEAEHR
FRZEET 2V BILNLIRAMZERZETE. &hET4D
DMREN2FAICHIEOT. EEIVET S BRER.
BTRZEBOR. RECEAMDOTIA>. O—0YavT
BEDTOVTUNIED#EHF Ulze

FE T2V EILRIVTBARZERE. BU ALY MOARE
K=, RJLRAY KU, The Centre for Cultural Education
RKi5 FULAYRU

BE LT N\VT LT N\ TA-D, ERZAES
77 B EEA DNP L iR B RA
HRBFFAF—:Z3—)U- 2= w b, softpad. intext.
J\ARBAR. BARCK

R RIER (24) - Merlin Baum & Sarah Watta, Juan
Castro, Josua Dunst, Holger Muller and Konrad Laurids
Pesch, Lisa Spielmann, Roman Toénjes , Edi Winarni
0¥ 12 hJ—4—:Prof. Philipp Teufel, Christian Jen-
dreiko, Prof. Sabine an Huef

“phono/graph” ddd gallery’s 178th exhibition, featured works
by Yukio Fujimoto and four groups of artists and designers
who lightheartedly created sounds, letters and graphics out-
side the constraints of such genres as visual or aural expres-
sion. The exhibition, which had been enthusiastically received
in Japan, caught the attention of two universities in Germany,
and they decided to study “phono/graph” as part of their
teaching curriculum. For this exhibition at Dortmund U, local
students and artists from the Japanese side collaborated
beautifully in planning the displays, designing publicity materi-
als, holding workshops, etc. The diverse workshops espe-
cially attracted notice, resulting in some 8,000 visitors to the
exhibition, an event that deepened the cultural ties between
Japan and Germany.

Prof.Philipp Teufel,
University of Applied Sciences Dusseldorf

This project promotes creative and cultural exchange be-
tween artists and designers from Japan and Germany and is
the continuation of the fruitful collaboration such as “design
is attitude” exhibition and “Helvetica Forever” exhibition be-
tween the University of Applied Sciences Dusseldorf and the
DNP Foundation for Cultural Promotion.

The project aims to transcend boundaries in all possible
directions: hearing meets seeing, speaking meets writing,
writing meets hearing, visual meets sound, acoustic experi-
ence meets experiment, artists meet designers, exhibition
designers meet graphic designers, students from Dortmund
meet students from Dusseldorf, Japanese meet Germans,
East meets West, analog meets digital, controversy meets
collaboration, curiosity meets expertise.

The project brings together different creative disciplines,
cultural backgrounds, and viewpoints. The exhibition and
its content were developed jointly by artists, designers, and
architects from Germany and Japan over the course of a
year. Students at the Dortmund and Dusseldorf University
of Applied Sciences worked on the project in a total of four
seminars over two semesters. The following focal points were
developed: curatorial concepts, exhibits, exhibition architec-
ture, editorial work and visual identity as well as workshops
for further study.

Organizer: University of Applied Sciences Dusseldorf, University
of Applied Sciences and Arts Dortmund, Dortmund U, The Centre
for Cultural Education

Venue: Dortmund U

Support: Lufthansa, Lufthansa Cargo, Japan Foundation

In cooperation with DNP Foundation for Cultural Promotion
Designers and Artists from Japan: Nicole Schmid, softpad, intext,
lyota yagi, Yukio Fujimoto

Works by students in Germany: Merlin Baum & Sarah Watta,
Juan Castro, Josua Dunst, Holger Muller and Konrad Laurids
Pesch, Lisa Spielmann, Roman Ténjes, Edi Winarni.

Project leader: Prof.Philipp Teufel, Christian Jendreiko, Prof.
Sabine an Huef

Photos : 1 Philipp Teufel / 2 Clemens Muiller / 3-7 71 &l



“Katsumi Asaba and the Bauhaus Posters Exhibition” at Bauhaus Dessau

July 8 — 31, 2012

TyH T NN AREICBITLEERC ENTINT R KRR — R
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The Bauhaus Dessau Foundation declared July
2012 as “Misawa Bauhaus Collection and Dessau
month,” and in conjunction with this event an
exhibition of Bauhaus posters by Katsumi Asaba
was held at the Bauhaus Building*. Since 2006 Mr.
Asaba has been creating Bauhaus-themed posters

for the Bauhaus Collection owned by Misawa
Homes, and the exhibition included those 42
posters as well as 20 representative works by Mr.
Asaba in the Foundation’s permanent collection.
The event was the first joint project between
Japan and the Bauhaus, and it attracted more
than 16,000 visitors (tourists) from all over the
world.

* The Bauhaus Building is @ monumental work of
modernism built in 1925-26 to the design of Walter
Gropius, the Bauhaus’s founder.

VCEPFECEL

“Tokyo ADC Award 2011” at Gestalten Space

April 26 — June 3, 2012

Tokyo ADC Award 2011 7o V7 >
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THIESNZ[2011 ADCREIIF. 2012828 D7
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MOREICEAT2AZD OKDERD T ENEERD
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In February 2012 the “2011 ADC Exhibition” that
was held at ggg, CREATION GALLERY G8 and ddd
Gallery traveled to Frankfurt’s Museum of Applied
Art (Museum fur Angewandte Kunst), and then,
under the new title “Exhibition of the Tokyo Art
Directors Club Award 2011” it proceeded to
Gestalten Space operated in Berlin by the pub-
lishing company Gestalten. Since its founding in
1995, Gestalten has continued to publish unique
works about the latest trends in graphic design,
fashion and illustration, anthologies of works by
artists from all over the world, etc. Gestalten Space,
which is part gallery and part shop, introduces the
company'’s publications as well as the latest titles
by its featured artists. It is a creative space where
the visitor can leisurely browse books about design,
fashion, art and architecture. During the exhibition’s
36-day run (including the opening day), a total of
6,093 visitors attended (average per day: 170). The
show won enthusiastic accolades from Berliners in
appreciation of the high level of Japan’s vibrant and
dynamic design scene.

Photo : Gestalten
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2012-2013 Financial Support Activities

2012—2013 4 B2 Bl ik F2 48
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WH  F24EITHHOEBERIES Target  The 24th Sukagawa International Short Film Festival

T  IHHDERERRERRTEER Organizers ~ Sukagawa International Short Film Festival Executive Committee,
AEIMHEEER Sukagawa Board of Education

£/ 2012/9 Date  September, 2012

F% 30,000 Amount  JPY30,000

R T 1 ET R i A G AVI V7= 1SN O 2N Remarks  Short film festival and competition

WE  F24LHEEZHRERNDHE Target  “The 24th Denzen Print Award Exhibition”

T BE/IEBIBEESS Organizers  Sukagawa Chamber of Commerce Youth Division,
AEIMAEEER%RE Sukagawa Board of Education

F£H 2013/2 Date  February, 2013

&% 30,000 Amount  JPY30,000

HZ AEINESOIFHOMMRER. EMEHE (HHD Remarks  Print contest for Sukagawa elementary and junior high school

ESTHAEA)BEZBENET DMRNRZERRDM
BV —)b

mAaE TV DERERRES

students aimed at spreading recognition of copper plate print

artist and Sukagawa native Aodo Denzen (1748-1822).
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Reveiw of ggg 2012-2013
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Tokyo Type Directors Club
Exhibition 2012
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KIGI Exhibition:
Ryosuke Uehara and Yoshie Watanabe

Dates = April 2-25, 2012

Award Winners = Grand Prix: Why Not Associates+
Gordon Young TDC Prize: M/M(Paris), Masashi
Kawamura + Qanta Shimizu + Sagoosha + Yuri
Morimoto, Rick Banks, Martin Borst, Dai Nippon
Printing Co., Ltd. Shueitai Development Department
Special Prize: Shin Sobue + Hidenori Yoshioka TDC
RGB Prize: Taeko Isu + Gabin Ito + Yosuke Hayashi
+ Takuma Miyamoto Book Design Prize: Alexander
Gelman Type Design Prize: Underware
Exhibition Overview = Tokyo Type Directors Club
Exhibitions present the results of an open interna-
tional design competition organized annually by the
Tokyo Type Directors Club (TDC). The 2012 show
featured a total of 132 works selected from among
3,289 entries (2,265 from Japan and 1,024 from
overseas) submitted in autumn 2011. These
included the 10 winners of the 2012 TDC Awards
plus other nominated works and other outstanding
entries. Every year the judges select works that are
both cutting-edge and experimental, and this year
again the exhibition space was filled with both
energizing and finely wrought works of remarkable
variety: from an enormous work of typographic
public art 2,200 square meters in scale to font
designs pursuing typographic beauty at the level
of one tenth of a millimeter.
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Design: Tomoko Yamashita

Dates = May 8-30, 2012

Artist Profile = Ryosuke Uehara: Born in Hokkaido.
Graduate of Tama Art University.

Yoshie Watanabe: Born in Yamaguchi Prefecture.
Graduate of Yamaguchi University.

After many years employed at DRAFT Co., Ltd., in
January 2012 Mr. Uehara and Ms. Watanabe both
left their positions and jointly established KIGI co.,
Itd. The two have worked on numerous projects
together, including art direction as well as product
design for D-BROS.

Exhibition Overview = “KIGI” means “trees,” and
Ryosuke Uehara and Yoshie Watanabe chose the
tree as their creative symbol — and as the name of
their new company — with the hope that their “trees”
of creation will eventually grow into a lush “forest.”
This exhibition brought together many of the projects
this pair has worked on until now: including direc-
tion work at D-BROS and branding work for “une
nana cool,” “PASS THE BATON” and “caslon.” The
exhibition garnered much notice for its unique
display method using numerous showcases and
large wooden fixtures. And as it traversed across
all genres, it pursued new approaches in graphic
endeavor, comprising a space in which visitors could
fully enjoy this pair’s ongoing creative output.
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Jianping He Flashback

Dates = June 5-28, 2012

Artist Profile = Jianping He was born in 1973, China.
He is now living in Berlin, working as a graphic
designer, professor, and publisher. He studied
graphic design at the China Academy of Art, Master
of Fine Arts in Berlin University of Arts and had his
PhD of cultural history in Free University of Berlin
in 2011. He has been teaching in Berlin University
of the Arts, employed as a guest professor by Hong
Kong Polytechnic University, and China Academy
of Arts in Hangzhou. In 2002 he established his
own design studio and publishing house, hesign,
based in Berlin with the other branch in Hangzhou
since 2008.

Exhibition Overview = On the ground floor, the
walls and floor were completely white; on the
underground level, everything was black. In this
serene setting suggestive of an Oriental ink painting
were set out 40 posters and book designs gleaned
from the works of Jianping He from the past 15
years, with “flashback” serving as the key word.
Works by He, a Chinese designer representative of
the new generation who has studied in both the
East and West, have been garnering attention in
various international competitions in recent years,
and one of his works displayed at this exhibition —
titled “Keith Godard” — won a Gold Prize at the
International Poster Triennial in Toyama, an event
that received much notice.

Design: Jianping He
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2012 Tokyo Art Directors Club
Exhibition

Dates = July 4-28, 2012

Award Winners = ADC Members’ Award: Hiroshi
Sasaki + Ryosuke Maeda + Shinichi Fukusato +
Kota Tohata + Mikiya Takimoto, Taku Satoh +
Yoshihiko Ueda, Katsuhiko Shibuya Hara Hiromu
Award: Hideki Nakajima Grand Prix (shown at
Creation Gallery G8): Takeru Kawai + Tetsuma Maki
+ Muneyuki Fujimoto + Shoji Uchida ADC Award:
Yoichi Komatsu + Koichi Iguchi, Hideto Yagi, Norito
Shinmura + Michael Feather, Masahiko Gonda +
Takuya Isozima + Mikiya Takimoto, Takumi Oguri,
Mitsuhiro Tomita + Isao Makino, Ryota Sakae +
Mikiya Kobayashi, Takeru Kawai, Ayako Metoki,
Yoshiaki Irobe

Exhibition Overview = Since its founding in 1952,
the Tokyo ADC has continuously undertaken
activities to promote advertising and design in
Japan. The Tokyo ADC Awards garner attention as
one of the highest honors presented in Japan’s
advertising and design fields each year. The 2012
award winners were chosen by 77 members, from
roughly 8,500 entries in numerous genres released
between May 2011 and April 2012. The award-
winning and other outstanding works were shown
at two venues: ggg (works by ADC members) and
G8 (works by non-members). Together they offered
visitors a rich panorama of the year’s most brilliant
achievements in these fields.

Design: Kenjiro Sano
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THE POSTERS 1983-2012
-The Prize- Winning Works from
The International Poster Triennial in Toyama-

Dates = August 2-28, 2012

Support = The Museum of Modern Art, Toyama
Supervision = Kazumasa Nagai

Exhibition Overview = The International Poster
Triennial in Toyama (IPT) was launched in 1985 as
Japan’s only full-fledged international poster com-
petition, and the 2012 event marked the 10th to
date. The number of entries has grown steadily
through the years — from 1,567 for the first trien-
nial to 4,622, from 53 countries and regions, in
2012 — with the result that today IPT ranks among
the world’s largest-scale poster exhibitions. To
celebrate the 10th show, award-winning works
(Grand Prix, Gold and Silver Prizes, Yusaku
Kamekura International Design Award) from all
previous exhibitions, each reflective of their times,
were gleaned from the Museum of Modern Art,
Toyama's collection and placed on display, arranged
starting with the newest and tracing back to the
first competition. Rare video coverage of the judg-
ing sessions, etc. was also on display, rounding out
a retrospective of the IPT's 30-year history. An
introduction was also presented to the IPT posters
calling for entries and promoting the triennial, cre-
ated through the years since the museum’s open-
ing by Kazumasa Nagai.

>

THE POSTERS
1983-2012

Design: Kazumasa Nagai
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Bunpei Yorifuji’'s
Summer Homework Project
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AGI (Alliance Graphique Internationale)
Exhibition
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Tadanori Yokoo
The First Book Design Exhibition

Dates = September 3-29, 2012

Artist Profile = Bunpei Yorifuji was born in 1973.
He attended Musashino Art University with a
concentration in Visual Communication Design. In
1998 he established Yorifuji Design Office, followed
in 2000 with his founding of Bunpei Ginza Ltd. In
recent years he has focused on advertising art
direction and book design.

Exhibition Overview = The first floor was dedi-
cated to showing the sources of the ideas underly-
ing Mr. Yorifuji's highly diversified works, his unique
design philosophy and examples of how he has
applied it, all expressed through an unusual
method using colorful blackboards. Also on display
were different varieties of “Bunpel,” paper he helped
to develop. The basement level showed 33 of Mr.
Yorifuji's book designs, introducing the philosophy
behind their creation and his production processes
under the overall theme of Genpei Akasegawa’s
Sen no Rikyu: The Silent Avant-Garde. Visitors were
invited to vote for the book design they liked best.
The exhibition landscape was befitting of a free
study, using illustrations and passages handwritten
in chalk directly on the blackboards to give a sense
of what it would be like to peer inside the head of
this designer who has continuously produced works
brimming over with originality.
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Design: Bunpei Yorifuji

Dates = October 4-27, 2012

Supervision = Katsumi Asaba

Exhibition Design = Shinnoske Sugisaki

Featured Artists = Kazumasa Nagai, Takenobu Igarashi,
Mitsuo Katsui, Makoto Nakamura, Katsumi Asaba, Koichi
Sato, Shin Matsunaga, Makoto Saito, Keizo Matsui, Taku
Satoh, Hideki Nakajima, Minoru Niijima, Ken Miki, U.G.Sato,
Tatsuo Ebina, Issey Kitagawa, Yasuhiro Sawada, Shinnoske
Sugisaki, Keisuke Nagatomo, Kenya Hara, Kei Matsushita,
Kaoru Kasai, Fumio Tachibana, Kashiwa Sato, Kazufumi
Nagai, Kazunari Hattori, Keiko Hirano, Gunter Rambow,
Seymour Chwast, Holger Matthies, Ivan Chermayeff, Jan
Rajlich sen. , Pierre Bernard, Uwe Loesch, Niklaus Troxler,
Kit Hinrichs, Lars Mulller, Paula Scher, Ralph Schraivogel,
Kan Tai-Keung, Kari Piippo, Michel Bouvet, Philippe Apeloig,
David Tartakover, Stefan Sagmeister, Vladimir Chaika, Cyan,
Leonardo Sonnoli, Wang Xu, Freeman Lau, Istvan Orosz,
Stanley Wong, Tommy Li, Wang Min, Jianping He, Majid
Abbasi

Exhibition Overview = Alliance Graphique Internationale
(AGI) is an international group of designers, founded in
France in 1952, that engages in a broad range of activities
— an annual congress, exhibitions, etc. - transcending
national borders and cultural boundaries. This exhibition
displayed works by the 27 Japanese members of AGI as
well as works, self-picked, by 29 overseas members recom-
mended by the Japanese delegation. The ground floor of
the gallery was dedicated to the works of the Japanese
members, and the underground exhibition space to the
works by the overseas participants. All in all, it was an
exhibition highly international in content.

Design: Katsumi Asaba

Dates = November 1-27, 2012

Exhibition Design = Hitomi Nakazawa

Artist Profile = Artist. Born in Hyogo Prefecture in
1936. Active as a graphic designer since the 1960s,
his international career included a solo exhibition
at the Museum of Modern Art in New York in 1972.
After switching to painting in 1981, he continued to
be invited to show his work at biennials around the
world. His numerous awards and honors include
election to the New York Art Directors Club Hall of
Fame in 2000, the Japanese Medal of Honor with
Purple Ribbon, and the Asahi Prize.

Exhibition Overview = This was the first exhibition
of book designs by the celebrated designer / artist
Tadanori Yokoo. The exhibits were arranged by
author, book type, magazine type, Mr. Yokoo's own
books, etc. While his designs have a solid basis in
established graphic design and typography, at the
same time they are free and unfettered by conven-
tion, creating a world uniquely his own. The exhibi-
tion not only demonstrated the power of each
individual work — whether it be a book design that
powerfully conveys the book’s content or a maga-
zine cover on which hand lettering dances freely
about; the energy palpable from the sheer volume
of works filling the exhibition space was also over-
whelming.

Design: Tadanori Yokoo
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Theseus Chan: WERK No.20 GINZA
THE EXTREMITIES OF THE PRINTED MATTER

Dates = December 3-25, 2012

Support = Embassy of the Republic of Singapore
Cooperation = alsoDOMINIE Pre Ltd, ASHU NAKA-
NISHIYA Co., Ltd

Artist Profile = After years of working with inter-
national advertising agencies, Theseus set out to
epitomize his ideals by setting up WORK in 1996.
WORK is a multi-disciplinary design agency where
Theseus and his team create designs that are
provocative yet relevant. His portfolio includes
clients such as Louis Vuitton Japan Company
(Japan), UNIQLO Co., Ltd. (Japan), Pedder Group
(Hong Kong) and Wunderkind GmbH & Co. KG
(Germany), and has worked on many exhibitions,
collaborations and installations to date.
Exhibition Overview = The word “extremities” in
the title — referring simultaneously to extreme limits
and physical appendages —sums up Theseus Chan's
creative style in a nutshell. Each individual copy of
“WERK," his highly original magazine for which he
is most famous, is elaborately processed to make
it look different, through random tearing, rubbing,
and use of cut-outs. The exhibition not only featured
“WERK” itself, including the new No.20 published
to coincide with this event, but also used video
presentations and the like to introduce the world of
Mr. Chan’s magazine designs that stimulate the
reader’s five senses.

Design: WORK
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Shin Matsunaga Poster 100 Exhibition

Dates = January 9-31, 2013

Artist Profile = Mr. Matsunaga was born in Tokyo
in 1940. After completing the design course at
Tokyo University of Fine Arts and Music, he ini-
tially worked in the advertising division of Shiseido
before founding Shin Matsunaga Design Inc. in
1971. His works, extremely broad in variety, include:
a series of peace posters; package designs for
Scottie tissues, Can Chu-Hi beverage and Shiseido’s
“uno” men’s cosmetics; Cl planning for Issey Miyake,
The National Museum of Western Art and Benesse
Corporation; and much more. He has held numer-
ous solo exhibitions both in Japan and overseas,
and has also won many prizes all over the world.
He is a member of AGI, a committee member of
Tokyo ADC, and a director of both JAGDA and
Japan Design Committee.

Exhibition Overview = Among the diverse range
of Mr. Matsunaga’s creative output, including pack-
age designs and symbols, this exhibition focused
exclusively on his poster works. On display were
100 poster types (127 items in all), selected by Mr.
Matsunaga himself, including such historic master-
pieces as “Peace,” “Japan” and “Hiroshima
Appeals.” The many works on exhibit possess
beauty, simplicity and persuasive appeal vividly
reflecting his philosophy and approach to his art.
It was an exhibition truly embodying his unwavering
creed that “there is nothing simple in simplicity.”

Shin Matsunaga
POSTE|

Exhibition
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Design: Shin Matsunaga
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Kari Piippo Posters & Drawings
-Simple, Strong and Sharp-
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DNP Graphic Design Archives Collection V
LIFE-Kazumasa Nagai Poster Exhibition

Dates = February 6-28, 2013

Support = Embassy of Finland, Tokyo

Artist Profile = Born in Finland in 1945. Graduated
in 67 from the School of Industrial Arts in Helsinki.
Founded his own studio in '87. Specialized in
illustration and poster design. Kari Piippo has been
a jury member in many national and international
competitions of poster design e.g. in Toyama,
Warsaw, Lahti, Brno and Mexico. Exhibitions,
lectures and workshops around the world. He is a
member of AGI.

Exhibition Overview = The subtitle of this exhibition
— “Simple, Strong and Sharp” — encapsulates the
design philosophy of Kari Piippo. In describing his
works, he says that “nothing unnecessary is
included and nothing essential left out.” Using the
minimal number of colors “necessary” and typog-
raphy, he creates forms that are pared down to the
extreme degree, and it is this extreme trimming
down that speaks volumes, with strength and depth,
to the viewer. Also on exhibit was a selection of Mr.
Piippo’s drawings made and saved over the course
of time.

Design: Kari Piippo

Dates = March 6-30, 2013

Artist Profile = Born in 1929, Mr. Nagai attended
Tokyo National University of Fine Arts and Music
until withdrawing in 1951. In 1960 he participated
in the founding of Nippon Design Center, where he
currently serves as Senior Executive Advisor. Mr.
He has created numerous symbols through the
years, including for the 1972 Sapporo Winter
Olympics, Expo 75 in Okinawa and Asahi Breweries.
He has also designed a broad range of posters for
corporate advertising, musical performances,
exhibitions, etc., and has won many prizes both in
Japan and overseas. Mr. Nagai is a member of
Tokyo ADC and AGI.

Exhibition Overview = Out of the vast bulk of works
created by Kazumasa Nagai, a leading force in
Japan’s graphic design realm for more than half a
century, this exhibition focused on 139 of his post-
ers featuring animal and plant motifs in his “LIFE”
series. On the ground floor, his posters seemed to
float out of the intentionally darkened space and
their life forms could practically be heard breathing;
by contrast, on the basement level his posters were
displayed in bright, white light. Together the exhibi-
tion spaces conveyed a strong message about the
irreplaceable importance of life and nature, while
simultaneously enabling visitors to feel the overflow-
ing abundance of life’s energy.

Design: Kazumasa Nagai
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GRAPHIC WEST 5
type trip to Osaka typographics ti: 270
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GRAPHIC WEST 5
type trip to Osaka typographics ti: 270

Date = January 18—March 2, 2013

Participating Designers = Sulki Choi and Min Choi
(Sulki & Min; Seoul), Hei Yiyang (Sense Team;
Shenzhen), Santi Lawrachawee (Practical Design
Studio; Bangkok), Chris Lee (Asylum; Singapore),
Javin Mo (Milkxhake; Hong Kong), Aaron Nieh
(Aaron Nieh Workshop; Taipei), Xiao Mage & Chengzi
(Beijing)

Exhibition Overview = “typographics ti:" — a
public-relations magazine published by the Japan
Typography Association — ran a series of special
features called “type trip” examining contemporary
Asian typography. In preparing those articles, JTA
members personally traveled to Seoul, Hong Kong,
Singapore, Taipei, Shenzhen, Bangkok and Beijing
and spoke directly with local designers. The final
destination of this “trip” was Osaka. Here, in addi-
tion to exhibiting works by designers in each city
that had been visited, the gallery space recreated
the processes whereby Japanese members and
Asian designers collaborated on “type trip to Osaka,”
extending to the designers’ thought processes. The
chosen theme was divination using the “eight tri-
grams” — the Oriental philosophy of fortune telling.
Eight display stands were arranged in an octagonal
configuration and on each shelf, the designers from
the eight cities put together content on the themes
of “work” and “city situation.”

Design: Tetsuya Goto
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DNP Graphic Design Archives Collection IV
The 10th Memorial to lkko Tanaka: lkko Tanaka Posters 1980-2002

fH=2012%38218—58118
Dates = March 21 — May 11, 2012
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Design: Kazumasa Nagai

TDCE 2012
Tokyo Type Directors Club Exhibition 2012

Af=2012658228— 7868
Dates = May 22-July 6, 2012

L
L

Design: Tomoko Yamashita

IEXFER

Fumio Tachibana Exhibition

KREA=201267817H—985H
Dates = July 17-September 5, 2012

717-95

Design: Fumio Tachibana

2012 ADCE
2012 Tokyo Art Directors Club Exhibition

KEA=2012F98 13H— 108 26H
Dates = September 13 — October 26, 2012

ADC

Design: Kenjiro Sano

THE POSTERS 1983-2012
HRIKAS— NIV F— U M YREERE
THE POSTERS 1983-2012 ~The Prize-Winning Works
from The International Poster Triennial in Toyama-

KEA=2012F11B68—128218
Dates = November 6 — December 21, 2012

YO RO
THE POSTERS
1983-2012

Design: Kazumasa Nagai



Reveiw of CCGA 2012-2013

CCGA RESIHE

MRTHRIET BIERICE: after 3.11
The Artists Who Express through Prints: after 3.11

KE=2012381H—683H
Dates = March 1-June 3, 2012

(147%

Design: Shinji Kamei (W.O.DESIGN)

DNPIS T4y 974 - 7—H4 TREREN
BREE10FEREREE:

Hf—ARZA5— 1980-2002

DNP Graphic Design Archives Collection IV
The 10th Memorial to Ikko Tanaka: lkko Tanaka Posters 1980-2002

KE=2012689H—989H
Dates = June 9 — September 9, 2012

()\l 2 I Bow gl

::] EHEAS
1980 2002

Design: Kazumasa Nagai
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The Expressive Appeal of Copperplate Prints: 24th Exhibition
of Prints from the Tyler Graphics Archive Collection

KE=2012F 98 156H—1282H
Dates = September 15-December 2, 2012

Design: Ryuzo Nakata (3pts.design)

24 CIHEBEHRE R
The 24th Denzen Print Award Exhibition

fH=2013%2810B—28 168
Dates = February 10-16, 2013
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1995
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1996
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1997
3-687
6-9F
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1998
3-58

5-98

9-12H

1999
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2000
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2001
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1986-2013
1986
Mar. 1 Tadashi Ohashi Exhibition
Apr. 2 Shigeo Fukuda Exhibition
May 3 Yukimasa Okumura Exhibition
Jun 4 |ku Akiyama Exhibition
Jul. 5 '86 Tokyo ADC Exhibition
Aug. 6 Art Works Exhibition I
Sep. 7 Koichi Sato Exhibition
Oct. 8 Kiyoshi Awazu Exhibition
Nov. 9 Herbert Bayer Exhibition
Dec. 10 K2 Live! Exhibition
1987
Jan 11 Shuhei Tsuiji Iroha Exhibition
Feb. 12 Flower Expo + Expo Logo Exhibition
Mar. 13 Masaki Fujihata Exhibition
Apr. 14 Shin Matsunaga Exhibition
May 15 Mizumaru Anzai Exhibition
Jun. 16 Lou Dorfsman and CBS’s
Creative Works Exhibition
Jul. 17 '87 Tokyo ADC Exhibition
Aug. 18 Art Works Exhibition II
Sep. 19 Takenobu Igarashi Exhibition
Oct. 20 Masuteru Aoba Exhibition
Nov. 21 Holger Matthies Exhibition
Dec. 22 Milton Glaser Exhibition
1988
Jan. 23 Katsu Kimura Exhibition
Feb. 24 Hiroki Taniguchi Exhibition
Mar. 25 Ginza Hyakuten Original Pictures
for Cover Exhibition
Apr. 26 Katsu Yoshida Exhibition
May 27 AGI 88 Tokyo Exhibition
Jun. 28 Issey Miyake Poster Exhibition
Jul. 29 '88 Tokyo ADC Exhibition
Aug. 30 Art Works Exhibition I
Sep. 31 Information Posters Recruit Exhibition
Oct. 32 Yoshio Hayakawa Exhibition
Nov. 33 Masayoshi Nakajo Exhibition
Dec. 34 Stasys Eidrigevi¢ius Exhibitionn
1989
Jan. 35 Shopping Bag Design Exhibition
Feb. 36 Kijuro Yahagi Exhibition
Mar. 37 Texture Exhibition
Apr. 38 Noriyuki Tanaka Exhibition
May 39 Otl Aicher Exhibition
Jun. 40 Kazumi Kurigami Exhibition
Jul. 41 Shinichiro Wakao Exhibition
Aug. 42 Art Works Exhibition IV
Sep. 43 Kazumasa Nagai Exhibition
Oct. 44 Europalia '89 Japan 12 Artists’
Original Poster Exhibition
Nov. 45 Charles Anderson Exhibition
Dec. 46 Etsushi Kiyohara Exhibition
1990
Jan. 47 Shigeru Akizuki Exhibition
Feb. 48 Nobuyoshi Kikuchi Exhibition
Mar. 49 Tsunao Harada Exhibition
Apr. 50 Ikko Tanaka Exhibition
May 51 Ryuichi Yamashiro Exhibition
Jun. 52 Keizo Matsui Exhibition
Jul. 53 Takayuki Terakado Exhibition
Aug. 54 Art Works Exhibition V
Sep. 55 Keiichi Tahara Exhibition
Oct. 56 Katsumi Asaba Exhibition
Nov. 57 Katsuya Ise Exhibition

100

1991
Jan.
Feb.

Apr.
May

Jul.

Aug.
Oct.

1992
Jan.
Feb.

Apr.
May

Jul.
Aug.
Sep.
Oct.

1993
Jan.
Feb.
Apr.
May
Jun.
Jul.
Sep.
Oct.

Nov.

1994

1995

Feb.

58

59
6
6
6
63
64
65

N = O

66

68

69
70
7
72
73
74
75
76
77
7

[

79
8

o

8
8
83
84
85
86
87
88
89
90

R =

9
92

93
94
9
96
97
98

o

9
100
101

©

102
103

104
105

Yasuhiro Yomogida Exhibition

Zenji Funabashi Exhibition
Tetsuya Ohta Exhibition

Per Arn oldi Exhibition
Yasuhiro Sawada Exhibition
Sonoko Arai Exhibition
Communication & Print Exhibition
Nobuo Nakagaki Design Office
Exhibition

Art Works Exhibition

Trans-Art '91 Exhibition

’'91 Tokyo ADC Exhibition

Ivan Chermayeff Exhibition
Hajime Tachibana Exhibition
The 4th Tokyo TDC Exhibition
Henryk Tomaszewski Exhibition
Seymour Chwast Exhibition
Takashi Kanome Exhibition
Makoto Nakamura Exhibition
Rick Valicenti Exhibition

Kaoru Kasai Exhibition
Tadahito Nadamoto, Akira Uno,
Makoto Wada, Harumi Yamaguchi
Exhibition

Paul Rand Exhibition

Furoshiki Exhibition

Ryohei Kojima Exhibition

Koichi Inakoshi Exhibition

'92 Tokyo ADC Exhibition

The 5th Tokyo TDC Exhibition
U.G. Sato Exhibition

Hideo Mukai Exhibition
Imagination of Letters Exhibition

8 Designers in Today’s Hong Kong
Mitsuo Katsui Exhibition

Yosuke Kawamura, Nobuhiko Yabuki,
Teruhiko Yumura, Mizumaru Anzai
Exhibition

Saul Bass Exhibition

Pop-up Greetings Exhibition

Kiyoshi Awazu Exhibition

The 6th Tokyo TDC Exhibition
Takahisa Kamijyo Exhibition
Toshihiro Katayama Exhibition
Kazumasa Nagai Exhibition
Dutch Graphic Design A Century
Exhibition

'94 Tokyo ADC Exhibition
Graphic Goods Exhibition

Koga Hirano Exhibition

Kyushu 9 Designers Exhibition
Yusaku Kamekura Exhibition
Kenya Hara Exhibition

Toshiko Tsuchihashi,

Sachiko Nakamura, Meg Hosoki
Exhibition

Bruno Munari Exhibition
Book Design in Japan 1946-95
Exhibition

Apr.
May
Jun.

Jul.
Aug.

Sep.

Oct.

Nov.

1996
Jan.
Feb.

1997
Jan.
Jan.

Oct.

Oct.

1998
Jan.
Feb.

Apr.
May
Jun.

Jul.

Sep.

Oct.

106
107
108
109
110
111
112

11

w

114
115

116
117

118

119
120

121
122
123

124

125

126

127

128

129
130
131
132
133
134
135

136

137

138
139

140
141
142
143
144
145
146
147
148

149

The 7th Tokyo TDC Exhibition
Pieter Brattinga Exhibition

Ikko Tanaka Exhibition

Niklaus Troxler Exhibition

'95 Tokyo ADC Exhibition

Rhythm & Hues Computer Graphics
Tamotsu Yagi Exhibition

Special: 20 Graphic Designers of
the World, 10th Anniversary of ggg
Transition of Modern Typography-1
Exhibition

Masatoshi Toda Exhibition

50 Years in Japanese lllustrations
Exhibition

Yasuhiro Yomogida Exhibition
Transition of Modern Typography-2
Exhibition

Mar. 118 Posters by 23 Artists in
Séo Paulo Exhibition

The 8th Tokyo TDC Exhibition
Contemporary Graphics in Hungary
Exhibition

Shigeo Katsuoka Exhibition

'96 Tokyo ADC Exhibition

John Maeda Paper and Computers
Exhibition

K2-Seitaro Kuroda /

Keisuke Nagatomo Exhibition
Czech Avant-Garde Book Design
1920s-"30s Exhibition

Graphic Wave 1996: Katsunori Aoki/
Taku Satoh / Toshio Yamagata
Alain Le Quernec Exhibition

Nisuke Shimotani Exhibition
Special: CCGA—

The Prints of Josef Albers
Tadashi Ohashi Exhibition

The 10th of Tokyo TDC Exhibition
Masayoshi Nakajo Exhibition
Magazines Today Exhibition
Tadanori Yokoo’s Poster Exhibition
'97 Tokyo ADC Exhibition
Toshifumi Kawahara and Polygon
Pictures Exhibition

Mexican 10 Graphic Designers
Exhibition

Graphic Wave 1997: Kan Akita /
Satoe Inoue / Osamu Fukushima
Special: The 10th Anniversary of
Masaru Katsumi Award Exhibition
Shigeo Fukuda Exhibition

Global Exhibition

8ro Art & AD Exhibition
Odermatt + Tissi Exhibition
Stasys Eidrigevicius Exhibition
Tokyo TDC '98 Exhibition
Studio Dumbar Exhibition
Yoko Yamamoto Exhibition
'98 Tokyo ADC Exhibition
Yoichiro Kawaguchi Exhibition
Graphic Wave 1998: Tatsuo Ebina /
Keiko Hirano / Ken Miki
Gunter Rambow Exhibition

1999
Jan.

Feb.

2001
Jan.
Feb.

Apr.
May

Jul.

Aug.
Sep.

2002

150
151

152

153

154

155
156

157
158

159
160

161
162
163

164

165
166
167
168
169
170
171
172

173
174
175

176
177
178
179
180
181
182
183
184

185
186
187

188
189
190

191
192
193

194
195

Philippe Apeloig Exhibition
Herbert Leupin Exhibition

Furoshiki Graphics by 18 Designers
from around the World exhibition
Transition of Modern Typography in
Japan 1946-95 Exhibition
Tsunehisa Kimura Exhibition
Special: The Works of Seiichi Horiuchi
Tokyo TDC 99 Exhibition
Contemporary Bulgarian Graphic
Design Exhibition

Katsuhiko Hibino Exhibition

’99 Tokyo ADC Exhibition

Special: John Maeda One-line.com
Kijuro Yahagi Exhibition

Graphic Wave 1999: Mamoru Suzuki/
Kei Matsushita / Hiroshi Yonemura
Fuse Posters and Fonts Exhibition
Keizo Matsui Exhibition

Paul Davis Posters Exhibition
Special: Irving Penn regards

the works of Issey Miyake

Graphic Message for Ecology Exhibition
Special: Kishin Shinoyama &
Manuel Legris

Bruno Monguzzi Exhibition

Keniji Itoh Exhibition

Tokyo Type Directors Club 2000
Poster Works Nagoya 12 Exhibition
Osaka Pop Exhibition

2000 Tokyo ADC Exhibition

The Epoch of the JAAC Exhibition
Graphic Wave 2000: Gugi Akiyama /
Tycoon Graphics / Hideki Nakajima
Tztom Toda Exhibition

Pierre Bernard Exhibition

The Book & The Computer Exhibition

2001 Yasuhiko Kida Exhibition

Italo Lupi Exhibition

Shin Matsunaga Exhibition

Tokyo Type Directors Club 2001
Kontrapunkt Exhibition

Typography of Hiromu Hara Exhibition
2001 Tokyo ADC Exhibition
Tadahito Nadamoto Exhibition
Graphic Wave 2001: Katsuhiko Shibuya/
Kazufumi Nagai / Kozue Hibino
Hangul Poster Exhibition

Makoto Saito Exhibition

Chip Kidd Exhibition

Uwe Loesch Exhibition

Akira Uno Exhibition

Design Education: Post-St.Joost’s
New Method

Tokyo Type Directors Club 2002
Draft Exhibition

Alan Chan Exhibition

Special: Yasuji Hanamori and
Kurashi-no-Techo Exhibition
2002 Tokyo ADC Exhibition
Noriyuki Tanaka Exhibition



2004
Jan.
Feb.

Apr.
May
Jun.

Jul.

Sep.

Oct.

2005
Jan.
Feb.

Apr.
May

Jul.
Aug.
Sep.

2006
Jan.
Feb.

Apr.
May
Jun.

Jul.

Sep.

196

197
198
199

200
20
202

203
204
205
206
207
208

209

210
211

212

213

214

215

216

217

218
219

220

22

222
223

224
225
226
227
228
229
230
23
232

233
234
235

236
237
238
239
240
24
242
243
244

Graphic Wave 2002: Hitomi Sago /
Yasuhiro Sawada / Norito Shinmura
Sun-ad: The People Exhibition
Graphic Shows Brazil Exhibition
Herb Lubalin Exhibition

Ikko Tanaka Exhibition

Sadik Karamustafa Exhibition
Contemporary Chinese Graphic
Design Exhibition

Tokyo Type Directors Club 2003
Fabrica 1994-03 Exhibition
Hajime Sorayama Exhibition
20083 Tokyo ADC Exhibition
Minoru Niijima Exhibition
Graphic Wave 2003: Kenjiro Sano /
Nagi Noda / Kazunari Hattori
Takayuki Soeda Exhibition
Stefan Sagmeister Exhibition
Takashi Kono Exhibition

Kazumasa Nagai Poster Exhibition
Keiji Ito / Hiroki Taniguchi /

Hiro Sugiyama Exhibition

The Magazine Design Studio Cap
Exhibition

Tokyo Type Directors Club 2004
Taku Satoh Exhibition

Danish Posters Over

the Past 10 Years Exhibition

2004 Tokyo ADC Exhibition

The Work of Barnbrook Design
Exhibition

Graphic Wave 2004:

Aoshi Kudo / Graph / Namaiki

A Half-Century of Magazine Design
by Kohei Sugiura Exhibition
Kashiwa Sato Exhibition: Beyond
Another Side of Ayao Yamana Exhibition

The Seven Faces of Asaba Exhibition
Balarinji Design Exhibition
Katsunori Aoki XX Exhibition

Tokyo Type Directors Club 2005
The Graphic Design of Makoto Wada
Chermayeff & Geismar Inc. Exhibition
2005 Tokyo ADC Exhibition
Masahiko Sato Laboratory Exhibition
Graphic Wave 2005: Ichiro Tanida /
Ichiro Higashiizumi / Chie Morimoto
Laboratoires CCCP Exhibition

Shin Sobue + Cozfish Exhibition
Swiss Poster Art Exhibition

Yusaku Kamekura 1915-1997 Exhibition
Nagi Noda Exhibition

Cyan Exhibition

Tokyo Type Directors Club 2006
Kazufumi Nagai Exhibition

Keiichi Tanaami-ism Exhibition
2006 Tokyo ADC Exhibition
Alexander Gelman Exhibition
Graphic Wave 2006:

Masayoshi Kodaira/Naomi Hirabayashi/
Manabu Mizuno/Eiji Yamada

Sep.

2008
Jan.
Feb.

Apr.
May

Jun.

2009

Jan.

Dec.

2010
Jan.-Feb.

Mar.

245
246
247

248

249
250
25
252
253
254
255
256

257
258

259
260

26
262
263

264

265

266

267

268

269
270

27

272
273
274
275

276
277
278

279

280

28
282

283

284

Special: AGICongress2006inJapan,
Kakejiku Exhibition

Radical Advertisement Exhibition
Hideki Nakajima Exhibition

Yoshio Hayakawa Exhibition

Exhibitions (Part T')

Exhibitions (Part )

Katsu Kimura: Toi Boxes

Tokyo Type Directors Club 2007
Helmut Schmid: Design is Attitude
Masaaki Hiromura: 2D 3D

2007 Tokyo Art Directors Club
The Warsaw Wind 1966-2006
Ginza Salone: Kenjiro Sano
Shinya Nakajima TV Commercial
Exhibition

Welcome to Magazine Pool
Aoba Show:

Masuteru Aoba One-Man Show

Toda Today: Poster Art by Seiju Toda
Testimonies from Twenty Pioneers
of the Graphic Design Era:
Interviews by Hiroshi Kashiwagi
Textasy:Brody Neuenschwander
Tokyo Type Directors Club 2008
Alan Fletcher:The Father of

British Graphic Design

Hiroshi Sasaki,

Leader of a Cheering Squad

for the Japanese Advertising World
2008 Tokyo Art Directors Club
Now Updating... The Interactive
Design of THA/Yugo Nakamura
The Design Cycle of Keiko Hirano:
Origin, Terminus, Origin

White: Kenya Hara Exhibition
M/M(Paris) The Theatre Posters
OYKOT Wieden + Kennedy Tokyo:
10 Years of Fusion

Brilliant Rivalry:

Works by Outstanding Designers in
the DNP Archives of Graphic Design
Helvetica forever: Story of a typeface
Draft: Branding and Art Directors
Tokyo Type Directors Club 2009
Kijuro Yahagi:

Magnetic Vision / 100 New Works
Max Huber - a Graphic Designer
2009 Tokyo Art Directors Club
Hosoya Gan Last Show: Exhibition of
an Art Director & Graphic Designer
Tadahito Nadamoto, Akira Uno,

Makoto Wada and Tadanori Yokoo Show
Toshio Yamagata Exhibition

Issay Kitagawa

Kokoku Hihyo:

End of One Era, Start of Another

DNP Graphic Design Archives Collection I
Ikko Tanaka Posters 1953-1979
DNP Graphic Design Archives Collection II
Shigeo Fukuda'’s Visual Jumping

Apr.
May

Jun.

Jul.
Aug.

Oct.

Nov.

2011
Jan.
Feb.

Apr.
May

2012
Jan.-Feb

Apr.
May

Jun.
Jul.

Sep.

Oct.

Dec.

2013

Feb.

285
286

287
288
289
290

29

292
293

294
295

296
297
298
299

300
30
302

303
304

305

306

307

308
309

310

311

312

313

314

315

316

317
318

319

Tokyo Type Directors Club 2010
Talking the Dragon:

Tsuguya Inoue Exhibition
NB@ggg: Neville Brody 2010
2010 Tokyo Art Directors Club
Ralph Schraivogel

Push Pin Paradigm:

Seymour Chwast | Paul Davis |
Milton Glaser | James McMullan
Seas and Mountains and

Norito Shinmura

Kazunari Hattori: November 2010
The Euphrates Exhibition:

From Research to Expression

Shueitai 100

lan Anderson /The Designers Republic
C(H-)ome (+81/3)

Design | Fumio Tachibana

Tokyo Type Directors Club 2011
Sato Koichi Poster Exhibition
Raymond Savignac; at the age of 41,
maestro born from poster
[Monsavon au lait]

2011 Tokyo Art Directors Club
[gggg] Groovisions Exhibition

Form, Color and Structure:

The Sensual World of Aoshi Kudo
100 ggg Books 100 Graphic Designers
SVA MFA Design

Ideopolis-Tokyo Exhibition
Luminous Mandala:

Book Designs of Kohei Sugiura

DNP Graphic Design Archives Collection IV
The 10th Memorial to Ikko Tanaka
Ikko Tanaka Posters 1980-2002
Rodchenko

- Innovator of Russian Avant-Garde -
Tokyo Type Directors Club 2012
KIGI Exhibition:

Ryosuke Uehara and Yoshie Watanabe
Jianping He Flashback

2012 Tokyo Art Directors Club

THE POSTERS 1983-2012

~The Prize-Winning Works from

The International Poster Triennial in Toyama-
Bunpei Yorifuji's

Summer Homework Project

AGl (Alliance Graphique Internationale)
Exhibition

Tadanori Yokoo

The First Book Design Exhibition
Theseus Chan: WERK No. 20 GINZA
THE EXTREMITIES OF THE PRINTED MATTER

Shin Matsunaga Poster 100 Exhibition
Kari Piippo Posters & Drawings

— Simple, Strong and Sharp -

DNP Graphic Design Archives Collection V/

LIFE - Kazumasa Nagai Poster Exhibition

101
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1992-2013
1992
Jan. Trans-Art '91 Exhibition

Ivan Chermayeff Exhibition

The 4th Tokyo TDC Exhibition
Rick Valicenti Exhibition
Seymour Chwast Exhibition
Design Print & Paper Exhibition

o
c
o © ®m N O O b N 2

Aug. Vaughan Oliver Exhibition
Oct. Makoto Nakamura Exhibition
Oct. Michael Mabry Exhibition
Nov. 10 Tadahito Nadamoto, Akira Uno,
Makoto Wada, Harumi Yamaguchi
Exhibition
1993
Jan. 11 Furoshiki Exhibition
Feb. 12 Why Not Associates Exhibition
Mar. 13 Allen Hori + Robert Nakata Exhibition
Apr. 14 ’92 Tokyo ADC Exhibition
May 15 Russell Warren-Fisher Exhibition
Jun. 16 The 5th Tokyo TDC Exhibition
Jul. 17 Imagination of Letters Exhibition
Aug. 18 Design, Prints, Paper Exhibition Part I
Sep. 19 Bill Thorburn Exhibition
Oct. 20 U.G. Sato Exhibition
Nov. 21 Mitsuo Katsui Exhibition
Dec. 22 8 Designers in Today’s Hong Kong
1994
Jan. 23 Saul Bass Exhibition
Feb. 24 Pop-up Greetings Exhibition
Mar. 25 Ruedi Baur/Integral Concept Exhibition
Apr. 26 Yosuke Kawamura, Nobuhiko Yabuki,
Teruhiko Yumura, Mizumaru Anzai
Exhibition
May 27 Jennifer Morla Exhibition
Jun. 28 Kazumasa Nagai Exhibition
Jul. 29 Uwe Loesch Exhibition
Aug. 30 '94 Tokyo ADC Exhibition
Sep. 31 Design, Print, PaperExhibition Part Il
Oct. 32 David Carson + Gary Koepke Exhibition
Dec. 33 Yusaku Kamekura Exhibition
1995
Jan. 34 German Montalvo Exhibition
Feb. 35 Bruno Munari Exhibition
Mar. 36 Grappa Design Exhibition
Apr. 37 The 7th Tokyo TDC Exhibition
May 38 Michel Bouvet Exhibition
Jun. 39 Ikko Tanaka Exhibition
Jul. 40 Terrelonge Exhibition
Aug. 41 '95 Tokyo ADC Exhibition
Sep. 42 Design, Print, Paper Exhibition IV
Oct. 43 Peret Torrent Exhibition
Nov. 44 6 Designers in Asia Exhibition
1996
Jan. 45 |llustration in Japan 1946-1995
Exhibition
Feb. 46 Margo Chase Exhibition
Mar. 47 Werner Jeker Exhibition
Apr. 48 Gunter Rambow Exhibition
May 49 The 8th Tokyo TDC Exhibition
Jun. 50 Kari Piippo Exhibition
Jul. 51 Contemporary Graphics in Hungary
Exhibition
Aug. 52 '96 Tokyo ADC Exhibition
Sep. 53 John Maeda Paper and Computers

Exhibition

102

Oct.

1997
Jan.
Feb.

Apr.
May
Jul.
Aug.
Sep.
Oct.

1998
Jan.
Feb.

Apr.

Jul.
Aug.
Sep.
Oct.

1999

Nov.

2000
Jan.
Feb.

Apr.
May
Jun.
Jul.
Sep.
Oct.

2001
Jan.
Feb.

May
Jun.

Jul.
Aug.

Oct.
Nov.

54
55

56
57
58
59
6
6
6.
63

N = O

6

o

6
67
68

>

69
70
7
7
7
74
75

W N =

76

7
78
79

80
8
82
83
84
85

86
87
88
89
90
9
92
93
9
95

=

96
97
9
99
100
101
102
103
104
105

@

Alain Le Quernec Exhibition
Woody Pirtle Exhibition

Jodo Machado Exhibition

K2 Osaka Exhibition

Graphic Design in China Exhibition
'97 Tokyo TDC Exhibition

Mexican 10 Graphic Designers
Cato Design Inc. Exhibition

'97 Tokyo ADC Exhibition

Ralph Schraivogel Exhibition
James Victore Exhibition

Global Exhibition

Faydherbe/De Vringer Exhibition
Jean-Benolt Lévy Exhibition

3 Dimensions of Russian Graphic
Design Exhibition

Philippe Apeloig Exhibition
Tokyo TDC '98 Exhibition
Studio Dumbar Exhibition

'98 Tokyo ADC Exhibition

Zafryki Exhibition

David Tartakover Exhibition
Taiwan 4 Exhibition

Furoshiki Graphics by 18 Designers
from around the World Exhibition
Pierre Neumann Exhibition

Paula Scher Exhibition

Graphic Design from Hamburg
Exhibition

Tokyo TDC '99 Exhibition

Jan Rajlich Jr.Exhibition

'99 Tokyo ADC Exhibition

Scott Makela Exhibition

Chaz Maviyane-Davies Exhibition

2 Men from Macau Exhibition

Ung VaiMeng/Victor Hugo Marreiros

Graphic Message for Ecology Exhibition
Keizo Matsui Exhibition

Paul Davis Posters Exhibition
Osaka Pop Exhibition

Tokyo Type Directors Club 2000
Anthon Beeke Posters Exhibition
Pierre Bernard Exhibition

2000 Tokyo ADC Exhibition

Italo Lupi Exhibition

Design Education: The Classroom
Approach of Holger Matthies, Berlin
University of the Arts

2001 Yasuhiko Kida Exhibition
Kontrapunkt Exhibition
Poster of Salzburg Festival Exhibition
Tokyo Type Directors Club 2001
Chip Kidd Exhibition

Hangul Poster Exhibition

2001 Tokyo ADC Exhibition
Wolfgang Weingart Exhibition
Shin Matsunaga Exhibition
Design Education I :
Post-St.Joost’s New Method

2002

Jul.
Sep.
Oct.
Nov.

2003

Jun.
Jul.

Sep.
Oct.

2004
Jan.
Feb.

Apr.
May
Jun.
Aug.
Sep.
Oct.

Nov.

2005

Jun.
Feb.
Apr.
May

Jun.

Sep.
Oct.

2007
May

106
107
108
109
110
111

112
113
114
115

116
117
118
119

120
121
122
123
124

125

126
127
128

130
131
132
133

134

135

136

187
138
139
140
141
142
143
144

145

146
147
148
149
150
151
152

153

Tadahito Nadamoto Exhibition
Makoto Saito Exhibition

Ott + Stein Exhibition

Studio Tapiro Exhibition

Tokyo Type Directors Club 2002
Posters from the Vienna Municipal
Library Archive Exhibition

Ken Miki Exhibition

2002 Tokyo ADC Exhibition

Sadik Karamustafa Exhibition
Chinese Graphic Design Exhibition

San-ad: The People Exhibitionn
Ikko Tanaka Exhibition

Fabrica 1994-03 Exhibition

Kan Tai-Keung and Freeman Lau
Exhibition

Tokyo Type Directors Club 2003
Luba Lukova Exhibition

2003 Tokyo ADC Exhibition
Stefan Sagmeister Exhibition
Cultural Posters from the Collection
of Die Neue Sammulung Miinchen
Exhibition

Hajime Sorayama Exhibition

Takayuki Soeda Exhibition
Kazumasa Nagai Poster Exhibition
Danish Posters Over

the Past 10 Years Exhibition

The Magazine Design Studio CAP
Exhibition

Tokyo Type Directors Club 2004
Pierre Mendell Exhibition

2004 Tokyo ADC Exhibition

The Work of Barnbrook Design
Exhibition

Posters from the Museum of
Decorative Arts in Prague Exhibition
Balarinji Design Exhibition

A Half-Century of Magazine Design
by Kohei Sugiura Exhibition

Cyan Exhibition 13 Years in Berlin
Kashiwa Sato Exhibition: Beyond
Mevis & Van Deursen Exhibition
Tokyo Type Directors Club 2005
Laboratoires CCCP Exhibition
2005 Tokyo ADC Exhibition
Katsunori Aoki XX Exhibition
German AGI Graphic Design
Exhibition

The Graphic Design of Makoto Wada

Swiss Poster Art Exhibition
Graphic Thought Facility Exhibition
Nagi Noda Exhibition

Bruno Oldani Exhibition

Tokyo Type Directors Club 2006
Black and White Posters Exhibition
2006 Tokyo ADC Exhibition

Exhibitions

Aug.
Oct.
Nov.

2008
Jan.
Feb.
Apr.

Jun.

Aug.

Oct.

Nov.

Apr.

Aug.
Oct.

2010

Jan.

May
Jul.

Sep.
Nov.

2011
Jan.

May

Jul.
Sep.
Nov.

2012
Jan.

May
Jul.
Sep.

2013
Jan.

154
155
156
157

158
159
160

161
162

163
164

165

166
167

168
169
170
171

172
173
174
175

176
177

179
180
181
182
183

184

185

186

187

188
189

190

Tokyo Type Directors Club 2007
Helmut Schmid: Design is Attitude
2007 Tokyo Art Directors Club
Katsu Kimura: Toi Boxes

Welcome to Magazine Pool

Ginza Salone Osaka: Kenjiro Sano
Shinya Nakajima TV Commercial
Exhibition

Tokyo Type Directors Club 2008
Now Updating... The Interactive
Design of THA/Yugo Nakamura
2008 Tokyo Art Directors Club
Aoba Show:

Masuteru Aoba One-Man Show
Truth And / Or Virtue:

Graphic Designs by Shinnoske
Sugisaki and Yoshimaru Takahashi

Helveticaforever: Story ofa Typeface
Brilliant Rivalry:

Works by Outstanding Designers in
the DNP Archives of Graphic Design
Draft: Branding and Art Directors
Tokyo Type Directors Club 2009
2009 Tokyo Art Directors Club
Kijuro Yahagi:

Magnetic Vision 60/100 New Works

Graphic West 2: Sensory Boxes
Issay Kitagawa

Tokyo Type Directors Club 2010
DNP Graphic Design Archives CollectionIl
Shigeo Fukuda'’s Visual Jumping

2010 Tokyo Art Directors Club

DNP Graphic Design Archives Collection II
Ikko Tanaka Posters 1953-1979

GRAPHIC WEST 3
phono/graph-sound-letters-graphics—
Shueitai 100

Tokyo Type Directors Club 2011
Kazunari Hattori Summer 2011 in Osaka
2011 Tokyo Art Directors Club

100 ggg Books 100 Graphic Designers

GRAPHIC WEST 4

“Okumura Akio and Works” Exhibition
DNP Graphic Design Archives Collection IV
The 10th Memorial to Ikko Tanaka
lkko Tanaka Posters 1980-2002
Tokyo Type Directors Club 2012
Fumio Tachibana Exhibition

2012 Tokyo Art Directors Club

THE POSTERS 1983-2012

—The Prize-Winning Works from

The International Poster Triennial in Toyama-

GRAPHIC WEST 5
type trip to Osaka typographics ti: 270
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1995-2013

1995
Apr.-Jul.

Aug.-Oct.
Nov.-Jan.

1996
Mar.-Apr.

Apr.-Jul.
Jul.-Oct.
Oct.-Jan.

1997
Mar.-Jun.
Jun.-Sep.

Oct.-Nov.
Dec.-Jan.

1998
Mar.-May

May-Sep.

Sep.-Dec.

1999
Mar.-May
Jun.-Sep.

Sep.-Dec.

2000
Mar.-May

Jun.-Sep.
Sep.-Dec.

2001
Mar.-May

May-Jul.

Aug.-Oct.

Oct.-Dec.

2002
Mar.-Jun.

Jun.-Sep.

Sep.-Dec.

Graphic Vision Kenneth Tyler
Retrospective Exhibition: Thirty Years
of Contemporary American Prints
Lichtenstein: Entablature—~Nudes
The Prints of Robert Motherwell

American Prints Today:

1st Exhibition of Prints from

the Tyler Graphics Archive Collection
The Prints of David Hockney
Autonomous Color: Josef Albers
Transcending Style:

2nd Exhibition of Prints from

the Tyler Graphics Archive Collection

The Graphics of James Rosenquist
Printed Abstraction:

3rd Exhibition of Prints from

the Tyler Graphics Archive Collection
Shinro Ohtake: Printing / Painting
Line-Color-Image:

4th Exhibition of Prints from

the Tyler Graphics Archive Collection

Frank Stella and Kenneth Tyler:

A Unique 30-Year Collaboration
Statements in Black:

5th Exhibition of Prints from

the Tyler Graphics Archive Collection
Alan Shields: Images in Paper

Miran Fukuda New Works: Prints
Forms That Speak:

6th Exhibition of Prints from

the Tyler Graphics Archive Collection
The Story of Prints

New Works 1998-1999:

7th Exhibition of Prints from

the Tyler Graphics Archive Collection
Saburo Ota: Existence and Everyday
DNP Archives of Graphic Design
Inaugural Exhibition:

Poster Graphics 1950-2000

Invitation to Print Portfolios:

8th Exhibition of Prints from

the Tyler Graphics Archive Collection
Tatsumi Orimoto: 1972-2000

Yukio Fujimoto:

Reading to Another Dimension

2nd Exhibition of DNP Archives of
Graphic Design: The Era of Graphic Design

Prints Leaping Into Space:

9th Exhibition of Prints from

the Tyler Graphics Archive Collection
Kijuro Yahagi: Touching, Piercing, and
Tracing with Vision

3rd Exhibition of DNP Archives of
Graphic Design: The Age of Individ-uality

2003

Mar.-Apr.

Apr.-Jun.

Jun.-Sep.
Sep.-Dec.

2004

Mar.-Jun.
Jun.-Sep.

Sep.-Dec.

2005

Mar.-Jun.

Jun.-Sep.
Oct.-Dec.

2006

Mar.-Jun.

Jun.-Sep.

Sep.-Dec.

2007

Mar.-Jun.

Jun.-Sep.

Sep.-Dec.

2008

Mar.-Jun.

Jun.-Sep.

Sep.-Nov.

2009

Feb.-Jun.

Jun.-Sep.

Sep.-Dec.

Richard Gorman:

Paintings and Paper Works

Paper as Color:

10th Exhibition of Prints from

the Tyler Graphics Archive Collection
Frankenthaler: The Woodcuts

11th Exhibition of Prints from

the Tyler Graphics Archive Collection

The Golden Age of lllustration
Password:

A Danish / Japanese Dialogue
Print Art of Today in Fukushima

The World of Contemporary American
Woodcuts:

12th Exhibition of Prints from

the Tyler Graphics Archive Collection
Breathing Light: Shigenobu Yoshida
decade — CCGA and Six artists

Painting on Stone:

18th Exhibition of Prints from

the Tyler Graphics Archive Collection
Masaki Fujihata:

The Conquest of Imperfection-

New Realities Created with

Images and Media

Tetsuya Noda: Diary

The Wonder of Intaglio:

14th Exhibition of Prints from

the Tyler Graphics Archive Collection
Prints Given New Life:

16th Exhibition of Prints from

the Tyler Graphics Archive Collection
Unique Impressions:

16th Exhibition of Prints from

the Tyler Graphics Archive Collection

Thick with Color:

17th Exhibition of Prints from

the Tyler Graphics Archive Collection
Big Prints, Small Prints:

18th Exhibition of Prints from

the Tyler Graphics Archive Collection
Monologues in Black:

19th Exhibition of Prints from

the Tyler Graphics Archive Collection

Prints and Titles:

20th Exhibition of Prints from

the Tyler Graphics Archive Collection
Brilliant Rivalry:

Works by Outstanding Designers in
the DNP Archives of Graphic Design
The Power of Red:

21st Exhibition of Prints from

the Tyler Graphics Archive Collection

2010

Mar.-Jun.

Jun.-Sep.

Sep.-Dec.

2011

Jun.-Sep.
Sep.-Dec.

2012

Mar.-Jun.

Jun.-Sep.

Sep.-Dec.

2013

Feb.

DNP Graphic Design Archives Collection I
Ikko Tanaka Posters 1953-1979

Roy Lichtenstein:

22nd Exhibition of Prints from

the Tyler Graphics Archive Collection
DNP Graphic Design Archives Collectionl
Shigeo Fukuda'’s Visual Jumping

Shueitai 100

The World of Geometric Abstraction:
23rd Exhibition of Prints from

the Tyler Graphics Archive Collection

The Artists Who Express through Prints:
after 3.1

DNP Graphic Design Archives Collection IV
The 10th Memorial to Ikko Tanaka
Ikko Tanaka Posters 1980-2002

The Expressive Appeal of Copperplate Prints:
24th Exhibition of Prints from

the Tyler Graphics Archive Collection

The 24th Denzen Print Award Exhibition

103
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ginza graphic gallery

Establishment: March 4, 1986

Name: ginza graphic gallery (ggg)

Location: DNP Ginza Building, 7-2 Ginza 7-chome,

Chuo-ku, Tokyo 104-0061

Phone: +81 3 3571 5206

Fax: +81 3 3289 1389

Opening Hours: 11:00am to 7:00pm (Until 6:00pm on Saturdays)
Closed on Sundays and Holidays

Adviser: Kazumasa Nagai

ddd gallery

Establishment: November 5, 1991

Name: ddd gallery

Location: Namba SS Building, 17-28 Minami-horie 1-chome,
Nishi-ku, Osaka 550-8508

Phone: +81 6 6110 4635

Fax: +81 6 6110 4639

Opening Hours: 11:00am to 7:00pm (Until 6:00pm on Saturdays)
Closed on Sundays, Mondays and Holidays

Adviser: Kazumasa Nagai

Center for Contemporary Graphic Art

Establishment: April 20, 1995

Name: Center for Contemporary Graphic Art (CCGA)

Location: Miyata 1, Shiota, Sukagawa-shi,

Fukushima 962-0711

Phone: +81 248 79 4811

Fax: +81 248 79 4816

Opening Hours: 10:00am to 5:00pm (Admission until 4:45pm)

Closed on Mondays (Tuesday if Monday is a public holiday),

the day immediately after a public holiday (except Saturday and Sunday),
between exhibitions and during winter (late December through February)
Admission: Adults=¥300, Students=¥200,

Free for young children (through elementary school), senior citizens (65 and over) and the disabled.
Salon Utilization Fee: ¥200

Planning and Operation: DNP Foundation for Cultural Promotion
http://www.dnp.co.jp/foundation
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