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[Cover Design]

In designing the cover, rather than making something for the reader merely to

gaze upon, | tried to create communication design that would be complete only

when the reader becomes personally involved in it.

The design consists of three hands — labeled ggg, ddd and CCGA - performing a
cryptic gesture. What is their intention? We are unlikely to ever know.

But then when, as instructed, you place your index finger where the i is, you

yourself instantly become a member of this enigmatic group.

This is an example | developed to show what happens — and make you observe

the completed result — when you place your finger on a graphic image printed on paper.

Masahiko Sato
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During the 2013 fiscal period 12 exhibitions were mounted at ginza
graphic gallery (ggg) in Tokyo and six at ddd gallery (ddd) in Osaka.
Among those drawing the greatest response were the “Ellie Omiya Ex-
hibition,” the “PARTY Not There. Exhibition” and “Putting Finger,” an ex-
hibition of works by Masahiko Sato and Tatsuya Saito, all of which won
kudos for having expanded the parameters of graphic design in exciting
new ways. The exhibition of works by Osamu Fukushima, which ad-
dressed the topic of “social design,” introduced possibilities for making
social contributions through design. Gallery talks were held on 24 oc-
casions at ggg and six at ddd.

The Center for Contemporary Graphic Art (CCGA) in Fukushima Prefec-
ture mounted three regular exhibitions and one special exhibition dur-
ing the year. Workshops were held regularly at the CCGA print studio,
continuing a program launched in 2012, and the studio was also newly
opened to the general public. Together these undertakings served to
deepen understanding by local citizens.

In February 2014, as an event commemorating the 150th anniversary
of the establishment of diplomatic relations between Japan and Swit-
zerland, the DNP Foundation for Cultural Promotion joined with the
Museum of Design Zurich (Museum fir Gestaltung ZUrich) in organizing
the exhibition “Japanese Poster Artists — Cherry Blossom and Asceti-
cism.” The exhibition included many posters by Ikko Tanaka, Kazumasa
Nagai and Shigeo Fukuda that we had donated to the museum.

In October 2014 ddd will be moving from Osaka, where it has held nu-
merous exhibitions and lectures since opening in 1991, to new quarters
in the Uzumasa area of Kyoto. In December 2013 CCGA was approved
by the Fukushima Prefectural Board of Education as a “registered mu-
seum.”

Buoyed by the various achievements of this past fiscal year, we are de-
termined to pursue further enhancement and enrichment of our diverse
activities in the years ahead. We ask for your continued support and
understanding.

Yoshitoshi Kitajima
Chairman of the board of directors, DNP Foundation for Cultural Promotion
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Japanese Art Inspires Design

Yuji Yamashita

Art Historian, Professor at Meiji Gakuin University

— The popularity of Japanese art is said to be increasing every year.
Why does Japanese art created hundreds of years ago appeal to peo-
ple today? We would like to ask your view, Mr. Yamashita, because we
think the answer to this question may serve as a hint when considering
the future graphic design.

Yamashita: It seems to me that people’s reaction to Japanese art
underwent a tidal shift in the year 2000. Most symbolic was the special
exhibition held at Kyoto National Museum that year to commemorate
the 200th anniversary of the death of Ito Jakuchu. Many different exhi-
bitions have been held in the postwar era, but this one was truly revo-
lutionary, | think, as an occasion that made the Japanese turn their
eyes to Japanese art of the Edo period and earlier.

The exhibition drew some 90,000 visitors. This is a number inconceiv-
able for previous exhibitions of Edo-period paintings. The exhibition
was planned by Kyoto National Museum’s Hiroyuki Kano, and in spite
of the lack of any major advertising by the mass media, talk about the
show began spreading by word of mouth. Moreover, many young peo-
ple flocked to see it. | myself went three times, and | sensed an air of
excitement such as | had never experienced at an exhibition of
Japanese art before. Seeing how the young visitors were poring over
Jakuchu’s works, | felt for certain that “times are changing.”

— Why do you think even young people, whom one would have thought
had no interest in Japanese art before, became fans of Jakuchu?

Yamashita: | think the Internet had an overwhelmingly large influence.
The Internet was just starting to spread like wildfire, and when young
people visited the exhibition they thought Jakuchu was “truly awe-
some” — so they scanned the catalog and uploaded the images to the
Internet, where the number of viewers increased by leaps and bounds.
As a result Jakuchu — Japanese art that had been virtually unknown by
the general public — became instantly familiar along with the images of
his works.

Young people don’t know history, and | think in some ways this works
in a positive way. Namely, their mindset isn’t affected by Japan’s having
lost the war. The generation senior to ours grew up longing to emulate
the culture of the West, and their thinking has been indelibly tied to the
stereotypical notion that art too should fall in line with Western values.
They’ve shown a strong tendency to hear the words “Japanese art”
and immediately conjure up something that is old and stale. The gen-
eration liberated from such thinking, however, takes things at face
value, thinking that something that is awesome is just that: awesome.
Reasoning is unnecessary. And once this younger generation became
excited, then, | think, the generation before them came to think, belat-
edly, that “On second thought, Japanese art is pretty good, isn’t it.”

Japanese Art History, a general survey of the history of Japanese art
published this year [by Bijutsu Shuppan-Sha], which | co-supervised,
on its cover features a work not by Hokusai or Korin or Sotatsu, but by
Jakuchu. This too | think is a symbolic example when we consider the
situation surrounding Japanese art since 2000.

— Jakuchu'’s tremendous popularity wasn’t a fleeting occurrence; even
after that there have been frequent exhibitions of his works, and atten-
tion has come to focus on Japanese art other than Jakuchu too. Has
the Internet been instrumental here also?

Yamashita: The power of the Internet has been substantial, but | think
it's also linked to the conspicuous trend of renewed interest in Japan
starting in the mid-1990s. After 9/11 in 2001 especially, the Japanese
began refraining from traveling overseas, and | think the tendency
toward blindly prizing Western things has dissipated too. A variety of
different currents have converged, triggering the new movement.

It was also around then that contemporary artists like Takashi Murakami
became inspired by traditional Japanese art and put forward the con-
cept of “superflat.” Slightly before that, the first time | saw Makoto
Aida’s “A Picture of an Air Raid on New York City” [1996], which makes
reference to the early folding screen paintings of Kyoto and its envi-
rons, | had a premonition that something was in the works. “This is it!”
| exclaimed.

Mr. Murakami isn’'t the only contemporary artist of worldwide acclaim
who turns his attention to Japanese art from olden days. Hiroshi
Sugimoto in particular takes a very respectful approach to art of the
Heian period. Mr. Sugimoto is today, | believe, the most highly
acclaimed, globally, of all Japanese contemporary artists; and he and
Mr. Murakami, together with Yayoi Kusama, can be said to be the first
Japanese artists to win substantial acclaim globally. In Ms. Kusama’s
case | don’t think there is any direct link with old Japanese things, but
when she was young she studied Japanese—style painting.

— Nihon Bijutsu Oendan [Cheering Squad for Japanese Art], your series
written together with Genpei Akasegawa, also began in the late 1990s.
Up till that time Japanese art somehow seemed to me to be something
serious and formal, but | recall how with your books, with their fresh
perspective, my impression changed to something easily approach-
able. “Oh, so it’s okay to play around like this,” | thought, and my per-
egrinations to temples and shrines and such also became enjoyable.

Yamashita: You can tell just from the cover that it’s a different kind of
book about Japanese art: Mr. Akasegawa, an avant-garde artist and
Akutagawa Prize-winning author, and me, a university professor of art
history, appearing in cosplay as cheerleaders! For the band of the first



edition, Shinbo Minami came up with the copy, “Hey, it's okay to look
at it this way! New entertainment for the 21st century.” People who
read the book greatly agreed with what we were advocating.

That book took up the subject of Jomon pottery, and recently | get the
feeling that the average person’s perspective toward the earliest forms
of art is beginning to change too. As an example, Taro Okamoto was
the first to discover and think highly of Jomon art, and in 1952 he pub-
lished his views on Jomon pottery in the magazine “Mizue.” Until then,
general art surveys used to begin with the arrival of Buddhism, and
they never discussed Jomon within the context of art history.

By the 1990s, though, all that Okamoto had done, and even his very
existence, had been forgotten by the general public. At the time of his
death, all of his books had already gone out of print. This was “down-
right unacceptable,” | thought, and in 1996, the year he died, | began
working feverishly concerning Taro Okamoto. That in turn is what
brought me to make the acquaintance also of Toshiko Okamoto.

— As [ recall, it was slightly after the boom in interest in Jakuchu that
Taro Okamoto’s popularity also exploded. “The Power of Dogu” exhibi-
tion at Tokyo National Museum in 2009 created a lot of buzz too, and
perhaps that too was instrumental in boosting understanding toward
Taro Okamoto.

Yamashita: Before Japan, this show of dogu clay figurines had been
held in Europe. “Homecomings” of this kind are very effective. In the
case of Jakuchu as well, the circumstance that Jakuchu’s works were
collected with great passion by an American, Joe Price, aroused inter-
est all the more.

In addition, there is one other factor that contributed to exhibitions of
Japanese art attracting tens of thousands of visitors: the fact that
national museums and art museums became incorporated administra-
tive agencies [starting in 2001] also played a large part. Until then,
museum staff had all been civil servants, and their positions were
secure. No matter what they did, their salaries were the same, and their
business attitude was such that they didn’t care whether people came
to their museum or not. But after the museums became incorporated
administrative agencies, they had to attract visitors and earn money.
At the same time, visitors have also become more discerning, and
since good exhibitions quickly become widely known on the Internet,
those who plan them have to be serious about creating an exhibition of
quality. The fact is, today exhibitions of Western art linked to famous
overseas art museums are having difficulty attracting visitors in num-
bers proportionate to the large amounts of money that are spent on
publicity.

— What impact is Japanese art having overseas?
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Yamashita: The level of familiarity with Japanese art is still relatively
low. Personally, though, I’'m not hoping for widespread recognition. The
Japan Expo held in France apparently attracts visitors in the tens of
thousands, but when all aspects of culture including manga and anime
are accepted by a country, | think that’s the end of it. | think Japanese
manga of the 1960s and '70s is amazing, but take Osamu Tezuka or
Fujio Akatsuka, for example — or Yoshiharu Tsuge, whom | hold in high
esteem; did the people creating manga in those days think about how
well known they might be overseas, or about whether or not their work
was “endorsed” at home? Not at all.

— Today we would also like to ask you about the relationship between
Japanese art and graphic design. It's been pointed out, for example,
that Ikko Tanaka’s work shows influence by the Rimpa school.

Yamashita: Rather than being influenced by Rimpa, | would say |kko
Tanaka is Rimpa. | wrote something to that effect in the catalogue for
the exhibition “lkko Tanaka and Future/Past/East/West of Design” held
at 21_21 DESIGN SIGHT two years ago. On the other hand, Japanese
painters who today draw in a Rimpa style aren’t of the Rimpa school at
all. Rimpa, you see, doesn’t indicate a painting style or school; it’s
something carried on every 100 years by people who have a true
understanding of the essence of beauty created by their Rimpa prede-
Cessors.

As an example, Ogata Korin appeared about 100 years after Tawaraya
Sotatsu. In my view, they have completely different sensibilities. Then
100 years after Korin there appeared Sakai Hoitsu. Hoitsu too had
deep respect for Sotatsu and Korin, but what he painted was com-
pletely different. In the 20th century — which is slightly more than 100
years after Hoitsu — the one who carried on in their footsteps is |kko
Tanaka.

As an outgrowth of the remarkable social changes that took place
between the 19th and 20th centuries, Mr. Tanaka carried on the
essence of Rimpa not in the medium of Japanese painting but in the
realm of design, where, to my mind, he burnished his sensibilities fur-
ther. The roundness of the deer in his “JAPAN” poster is a curve bor-
rowed from Sotatsu, and in Mr. Tanaka’s other works also one can
detect a Rimpa-like sensibility.

When you think in terms of a work of art, the connection perhaps is
difficult to see; but in Korin’s “Kakitsubata,” for example, the connec-
tion becomes clear if you think of it as an attractive wrapping paper or
poster. Art didn’t influence design; Rimpa inherently is design. Plus, it
was created at the request of paying customers.

Prior to the Meiji period, the concept of “art” itself didn’t exist; folding
screens were a shield against the wind, and even hanging scrolls were



interior decorations. Korin also designed kimonos and painted ceram-
ics. Sotatsu’s picture scroll depicting cranes from the time they take
flight until the moment they land was a work on grand scale spanning
more than 10 meters; and even here, one could perhaps view this as a
kind of animated film.

— In design that carries on the essence of tradition in the way Ikko
Tanaka’s work does, is there a kind of strength that transcends its time?

Yamashita: They key notion here, | think, is not so much “carrying on”
as “embodying.” Insofar as |lkko Tanaka is concerned, Rimpa is some-
thing he embodied. Tadanori Yokoo embodies not only American pop
art but also Soga Shohaku and Tsukioka Yoshitoshi. It’s only what gets
embodied that becomes the next tradition.

Even among young Japanese designers today, quite a few have an
interest in old Japanese art; and yet, as far as | can see, there aren’t any
who have gotten to the point of embodying that tradition. | think they all
show too much blind respect for their predecessors. | would like for
designers to appear who would take me by surprise, designers who
would make me exclaim, “Wow! Look at what this guy’s come up with!”

— How, may we ask, do you think that might come about?

Yamashita: Maybe what’s necessary is to have the nerve to “borrow”
from others. That’s precisely the kind of person Sotatsu was. His
“Wind God and Thunder God” screen borrows characters from an old
scroll — characters that he just extracted for his own purposes and
placed plop in the middle of a completely gold background. You might
say he was a genius at borrowing. But what’s truly amazing is how he
doesn’t merely borrow but rather places what he borrows into an
entirely different context.

Most artists seek to connect to existing contexts. Designers have that
trait, and creators of conceptual contemporary art tend to create works
simply by hopping aboard contexts. In my view, such things somehow
look comical. There is no longer a need for reasoning. | think they
would do better if they thought about how to embody earlier contexts.
Then again, if opportunities to see things of high quality like we have
today increase, | think there is a strong possibility such people will
appear in the future. What | want to suggest to everyone in the design
field is that Japanese art is a “treasure chest” filled with things they can
potentially take hints from. It’s to create opportunities for them to come
in touch with such hints that | myself am involved in the planning of
exhibitions. | want them to experience the real thing firsthand, and then
process that experience through their personal filter — because new cre-
ations aren’t born simply by blindly respecting things. In the end it all
boils down, | think, to how to create a “filter mechanism” within oneself.

If you compare it to eating, | would like to see young designers begin by
tasting everything, rather than disliking something without even trying
it. If you don’t eat many different things, you can’t know which are deli-
cious and which are healthy for you. Or another method, completely
different, is to eat nothing whatsoever. | think it’s when you’ve eaten
absolutely nothing and your stomach is really craving that you find it
easy to take things in — to embody them. Everyone is only half-hearted
in this respect, | feel. Being “slightly clever” or “a bit petty-minded”
doesn’t give birth to amazing artistic expression.

— Perhaps the role of ginza graphic gallery is to provide "hints for
embodiment” to designers and others who work in expressive realms.

Yamashita: For that purpose too, | think it would be wonderful if the
gallery were to function as a place having organic links with modern
design, contemporary art and even older things. I'm not very fond of
the term “art,” but the world of contemporary art has become com-
pletely separated from the world of “old art.” | don’t think things can get
very interesting under such circumstances, though — which is why, for
example, for “Art Fair Tokyo 2012” | curated the “Shuffle” exhibition
incorporating both ancient and contemporary art.

“Shuffle,” | suggest, is another key word. | think design should be
mixed with more genres of various kinds. I’'m a person who looks at the
world of design from the outside, and occasionally | get the feeling
there exists something like a “design clique” akin in concept to a clique
of artists or a literary circle. “Ossification” of a field by dint of a hierarchy
runs the risk of robbing expression of its vitality. And when that trend
proceeds, embodiment becomes difficult.

In the 1960s and '70s when Ikko Tanaka and Tadanori Yokoo were
most active, everything was shuffled and chaotic — not just art and
design, but also such expressive realms as theater, music and cinema.
Of course the general mood and economic conditions then and those
of today in the second decade of the 21st century are different — but
now the situation is ripe even for taking in Japanese art. What | hope is
that ginza graphic gallery will continue to be a place that supports
Japanese graphic design by serving as a generator of contemporary
“chaos.”

Interview and Text by Koichi Kawajiri
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Tokyo Type Directors Club Exhibition 2013

April 4 - 27, 2013

TDCJ 2013
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Through my dealings with entrants, | have come
to realize how design competitions overseas are
held, with the judging performed via computer
monitors. Among international competitions that
encompass most standard categories of graphic
design, ours has become a rare “analog” under-
taking. Most works are exhibited as real physical
items, and when we send a report with pictures
of the exhibition to an overseas designer, we
often receive messages back saying how thrilled
they were to take part in a rare exhibition of such
beauty.

This year’s Grand Prize was awarded to a video
conveying a personal message. The RGB Prize,
which went to an artist from the UK, was much
talked about for its advocacy of critical design.
Four prizes were awarded to posters, including
works by two designers from Switzerland. They
demonstrated the sustained health of theater
publicity posters excelling in terms of both their
interpretation and expression of their respective
subjects. Takako Terunuma, Tokyo TDC
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KM Karel Martens

May 8 — 30, 2013
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| was very surprised and honored to receive an
invitation from ggg. It was interesting and
exciting to develop an appropriate solution from
such a distance. Trough conversations with Julie
Peeters, Kris Kimpe and Johannes Schwartz,
the plan for the exhibition was conceived. In the
show, both my applied and free work were
represented. Next to that, we made the book,
Full Color, in which my work environment was
presented in a visual essay. | was very impressed
with the care and passion with which the staff
of the gallery helped to realize our ambitious
plans. The realization of the “time machine,” in
which the time difference between Amsterdam
and Tokyo was expressed, has touched me
deeply. Karel Martens
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Why Not Associates —

We Never Had a Plan So Nothing Could Go Wrong

June 5-29, 2013
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In order to prepare for our exhibition at the ginza
graphic gallery we had to route through the
draws and archives of our London studio
assessing work from the past 27 years. It
proved to be quite a task. There were projects
we found that we had completely forgotten
about and some that were definitely best left
where they were! However it gave us a fantastic
opportunity to see a large selection of our work
together and at one time.
We are very grateful to everyone at the ggg for
giving us this opportunity to exhibit in your
wonderful city and for being so helpful in the
conception and realisation of the project.
Everyone involved was a delight to work with.
Andy Altmann and David Ellis,
Why Not Associates
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2013 Tokyo Art Directors Club Exhibition

July 4 - 29, 2013
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The winner of the 2013 Tokyo ADC Grand Prize
was the “Design Ah!” exhibition. Originally an
educational program on TV, “Design Ah!” was
given a social launching as an exhibition. In a fun
way it introduced the significance and roles of
design in contemporary society, when design is
becoming increasingly important. This exhibition
was selected as the Grand Prize winner because
of its praiseworthiness for its contribution to
making design something close at hand. A
major trait of the 2013 Tokyo ADC Award-
winning works was their extremely graphic
aspect. Although the Tokyo ADC is an
organization of both art directors and graphic
designers, in recent years the borderline
separating them has been disappearing, and |

have the distinct impression that the realm of the
art director is expanding steadily.

Takayuki Soeda,

Tokyo ADC Committee Member







Ellie Omiya Exhibition

August 5 -28, 2013
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I’'m very grateful to Issay Kitagawa, who, in spite
of my not being a graphic designer, recommend-
ed me to this graphic gallery because in my
diverse works he saw a common thread of
design that brings a little enjoyment and
happiness to the world. Further, | will always
treasure the words Mr. Nagai offered, when,
looking at my works on the walls of the
downstairs gallery, he exclaimed, “These
unskillful drawings are wonderfull They’re so
much fun!!” | worked for 7 years at Dentsu and
then 7 years on my own as Ellie Omiya, and now
that ggg has put me in the predicament of
looking back over what I've done so far, today
I’'m taking up the challenge of what to do in the
next 7 years. Ellie Omiya







PARTY Not There. Exhibition

September 4 — 28, 2013
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I’'m writing this at Art Basel in Hong Kong, a
venue in the global vanguard of contemporary
art. Surrounded by a large number of artworks,
| feel keenly that it's become meaningless today
to draw boundaries between art and graphic
design and interactive design. There are
artworks here that sell for the equivalent of 100
million yen. What on earth is the difference from
a corporate ad poster? There certainly doesn’t
seem to be any difference in quality. The only
thing that’s likely different about them is their
context. We at PARTY will continue to be a
borderless bunch that probes the possibilities of
digital and design in countries everywhere. We
are very grateful to everyone at ggg for having
given us such precious ground for us to hold this
exhibition. Naoki Ito
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Rikako Nagashima Exhibition: “Between human and nature”

October 3 — 28, 2013

FIE D 22 J# [Between human and nature ]

TAETBRIDBD KD EEXDREICHEDLD
BERRDTEEVDEER oo TRATEVWTEZETR
BIeHICESEFFEIDD FRIEVDINDIFIC
BRUZESHME0BDTIEE. BLWYIDTIEUS
THIRZE(ED Tz, ZEIPRBZRUSNDKIED
FeRRPEEYZE. HHTHENC DI THENEHZE
BULEADANCS,

FEEEGEFECEDS, BFEEOIZ2 T -3V
BERRVMVAREED, THAVRBRBTEEL. A
DBECTHD., HBESECTHDLZH ST TR
Ufeo R TUNGBEDMEEN SIERERDIEL
SARATCRBREB O, ZNICLTH. TAKE
RAGICCDRIGHRZES A LT ol &
IS BHORFETLENTT, RIEONC

28

| wondered whether it wouldn’'t be possible to
create an exhibition that would serve as an
occasion for thinking about human beings and
nature. | thought that, for this event, rather than
working with two-dimensional graphics, trans-
lating to the form of “clothing” would more
convey what | wanted, and created clothing for
the very first time. Communication with the
body was an interesting experience different
from two-dimensional communication, and | felt
that design isn’t something on the surface but
human thinking and a shared language. I'm filled
with gratitude for having been given, despite my
immaturity, an opportunity like this.

Rikako Nagashima







Jan Tschichold

November 1 - 26, 2013
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In November 2013, the works of master typo-
grapher Jan Tschichold were shown to the
Japanese public for the first time. Through his
publishing, especially his monumental die neue
typographie (Berlin, 1928), and experimental
typographic posters, Tschichold was one of the
most influential pioneers in the worldwide
development of graphic design. Most of his
works look modern even today and the way the
exhibition at ggg was displayed was as
straightforward as the works themselves. Even
to me, a collector of Tschichold’s works for over
30 years, the exhibition gave a better overview
than anything | had seen before. This was the
first time the typographer was combined with
the designer on such a scale. It is sad to realize
that almost certainly this exhibition will not be
duplicated: most of the original works are too
fragile to travel again. | applaud everyone for
making the exhibition at ggg possible. What
remains are fond memories and a beautifully
designed catalogue with texts by Christopher
Burke and Taro Yamamoto.

Martijn F. Le Coultre
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Tomaszewski, The Poetic Spirit
December 2 — 25, 2013
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Tomaszewski appeared before us again, his box
of magic tricks in hand. Into it he placed a variety
of cards: war, Communism, Poland, humor,
satire, philosophy, etc. Sometimes he put two
cards together — war and satire, Poland and
philosophy. “So, what do you make of this?” he
asks us. Then looking at the faces of his
flustered observers, Tomaszewski grins coyly.
“Now it’s your turn to ask me a question,” he
says. “Only it better be a good one.”

Kijuro Yahagi
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Mitsuo Katsui Exhibition —Design of Symptom

January 9 — 31, 2014
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Except for a brief period when | aspired to
designing advertising in that field’s early days, |
worked primarily in spatial design for museums
and expositions leveraging my editorial design
experience, and then expanded my horizons in
visual design. My activities have continuously
focused on the question of how to visualize the
world of information. For this exhibition, | aimed
for a show that would encompass the past and
present as well as offer premonitions, omens
and suggestions of visual design of the near
future. For the basement gallery | selected 100
of my past and present designs, with a focus on
books, and on the ground floor | created a new
video space in the form of an installation of

colored visuals. Mitsuo Katsui







“Putting Finger” Masahiko Sato + Tatsuya Saito

February 6 — 28, 2014
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What do fingers mean to us as human beings?
In response to this basic question, new graphic
expression has offered an answer.

The Japanese word for finger, “yubi,” derives
from the verb “oyobu,” meaning “to reach.” On
reflection, since ancient times we have used our
fingers to reach out and directly touch some-
thing, to point, to send signals and so on, and
in this way we have extended our individual
awareness to the things that exist in the world.
In modern times, however, we get a grasp on
the world without making direct physical contact
with it, using numerous media as our means to
take in large volumes of information.

Placing one’s fingers gives rise to novel repre-
sentations and sensations. By creating many

new graphics of this kind and analyzing the
results, we have shed light on the relationship
between our bodies and media and also indi-
cated new graphic possibilities.

Masahiko Sato + Tatsuya Saito







Osamu Fukushima and the Future of Design: Social Design & Poster
March 6 — 31, 2014

HHOTFHA >~ LG [Social Design & Poster ]
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REMOAJREN 254 70— DT - LT
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BBHN. INEFERSTTA Y ERFUAITLDITAE
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ggg (BT Social Design DERIE. BZF5LH
HTRERS, FroU—ICHBHBALTHBL.
BUANZRERULIED. MMMICH2EMICHERE
DT, FrUT«RFEZITE DI, BRTIEHDD
Zh 1BEICERUCH2EDERIE. \VHF—
KIZIF12. Social design Tl #DFHA VTl
B FABDEHFETTTA VDAY E—IHK
ICHd. CORBERNSISURTHAUM, L
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For the past five years I've been devoting myself
wholeheartedly to probing possibilities for using
graphic design as an effective way of making
-——- ) _ social contributions. I've been a designer for 35
years now, and never before had | ever thought
so deeply about the meaning of the act of
designing.

| believe this was the first exhibition at ggg on
the topic of social design. With the gallery’s
cooperation | set up a special area where, with
full assistance from MMM (Maison des Musées
du Monde), we sold merchandise for charity
purposes. Although this was my solo exhibition,
the only work of mine displayed on the ground
floor was a single handkerchief. With social
design what’s important isn't my design works
but rather the message conveyed by design
produced by everyone. | hope that, starting with
this exhibition, design of this kind will become
increasingly prevalent. Osamu Fukushima
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ddd gallery 13-14

March 12 — April 26, 2013

groovisions Exhibition: “dddg”

May 14 — June 28, 2013
Tokyo Type Directors Club Exhibition 2013

July 9 — August 30, 2013
DNP Graphic Design Archives Collection V
LIFE —Kazumasa Nagai Poster Exhibition

September 10 — October 25, 2013
2013 Tokyo Art Directors Club Exhibition

November 5 — December 20, 2013
Ellie Omiya Exhibition

January 17 — March 5, 2014
GRAPHIC WEST 6: Osaka City Museum of Modern Art Collection
Modern Avant—Garde Graphics
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groovisions Exhibition: “dddg”

March 12 — April 26, 2013

[F— F— F— V=] FNV— 4TI AR

SEDRERTIE. 20114F(Cggg TIToleA VX
Y=Y 3avERNR=X(C. INEFE > ERZE
ZABETAHNBRAT—MUF U, BEDT —NA
DT —J)ICHERDEWVND DT FBERULD
D, dddTRBET—XICIST—vavERH#L
TREBEUCHFUC, THIC. RBZERIDICHRES
NreRT—JIUH EEDHAS A ZRERITTEE
TOfHRICEn > T KOS BRRZR#F LI,
COUIEFL A LUF 1SR RD. UIR—KU
TWVRZWEEBL<DBELICK>THEEICHE S fcl &
T, HS5IHFUCRHRREMUDCRAICE S ZRH
WreLEd, Rikak
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For this exhibition, we began by considering
how to take the installation we carried out at ggg
in 2011 as a base and develop it in a different
way. While retaining the concept of setting out
past works on a table, for “dddg” we took
“color” as our theme and laid out our works with
a conscious focus on gradations. We also
experimented with a long table placed at an
angle inside the gallery, creating a display
suggestive of it breaking through the front
window glass and emerging in the streets of
Minamihorie. Irregular displays like this have
been possible thanks to the support so
generously given us by many people. Once
again we wish to express our sincere gratitude
to everyone concerned. Hiroshi Ito
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Tokyo Type Directors Club Exhibition 2013

May 14 — June 28, 2013

TDC 2013
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DNP Graphic Design Archives Collection V
LIFE —Kazumasa Nagai Poster Exhibition

July 9 — August 30, 2013

DNP 2574y 7 7% A4 Y - T—=h A4 7 mEV LIFE kK —1ERAY—E
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2013 Tokyo Art Directors Club Exhibition

September 10 — October 25, 2013

2013 ADC &
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Ellie Omiya Exhibition

November 5 — December 20, 2013
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GRAPHIC WEST 6: Osaka City Museum of Modern Art Collection
Modern Avant—Garde Graphics

January 17 — March 5, 2014

GRAPHIC WEST 6 KB i ic =74 v av s var

BISLBHOT T XYV

[RERD' S DBRROW DI ET — by —2D
FREWREUT, ERASEN - TUA (ISR UE
# UL EATEBEDERZ B UL 2 KBRATETEER
REBEOTTA2 VIV aVE 2012F(CHY
F—RRAY—TL 7Y 3VDEFERITT. I3
T4y OIS BICTHERUFE UL,
GRAPHIC WEST (2L 72 3 VA D#EIF D
Bo WROET —VREZ EMNHFF LD BRLE
BETESIY GER) I EDBERZEERfIT TERIL
EEDRTZERBEL. EYVTUA YV DRIEZSHS
EHTIRRIDABTICLEDE Uz, 21D T
YA UDRE S hH ULIEWV BRI PEITE (SN
BDIENTEDHEF OEDIFSENTT,
TBARBET (RIRFTEAMERIR SR 2E =)
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In 2012 the design collection held by the office
in charge of the preparations for the opening of
a new art museum in Osaka dedicated to
modern and contemporary art and design,
which is intended to serve as a window on the
city’s unique art scene, saw its graphics section
further enriched by the addition of the newly
entrusted Suntory Poster Collection.

GRAPHIC WEST was an ideal opportunity to
introduce this collection to a wide audience.
After agonizing over what to set as an effective
exhibition theme, we, who have continuously
pondered the relationship between contem-
porary life and “modernity,” took a renewed look
immediately around us, and we decided on exhi-
bition content that would once again present the

avant-garde aspect of modern design. We hope
that the exhibition served as a venue enabling
visitors to come in touch with ideals that may
have dropped by the wayside in the 21st century
as well as the philosophy and profundity that
may have been lost in design.

Keiko Ueki,
Osaka City Museum of Modern Art
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Center for Contemporary Graphic Art and Tyler Graphics Archive Collection 13-14

March 1 — June 9, 2013

THE POSTERS 1983-2012
—The Prize-Winning Works from The International Poster Triennial in Toyama—

June 15 — September 8, 2013

Lithographs As Contemporary Prints:
25th Exhibition of Prints from the Tyler Graphics Archive Collection

September 14 — December 23, 2013

DNP Graphic Design Archives Collection V
LIFE -Kazumasa Nagai Poster Exhibition

February 9 - 15, 2014
The 25th Denzen Print Award Exhibition
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THE POSTERS 1983-2012 —The Prize-Winning Works from

The International Poster Triennial in Toyama—
March 1 — June 9, 2013

THE POSTERS 1983 -2012 #: KA ¥ — M) =5 —L MY~ EIEME

HATH—DAFRNEEBRRAY -T2 3

VEUTHISNAEFRA Y — NI TV F—U by

Y (IPT). 19855FH 5 3FEICRKZERTS I

ABRKREDONAY—REF KA NI TV F—L

B : |&. 2012 6RICE10EEZLR fz. ARIFIN
T W1E 19858 Zia U, BURIDEREMEOREFERDHRD S

] EROREERZFIDIC, IPTOI0EFDENZ
Wofz, IPTIE, HRHIBORESHELLUTDRR
F—TAHSNe. ISTAvITFTAFT—1cBED
TROHNEZEFHHI 25 THD. TOLTRENT
BNERIF THRDEAIE L TEBTZERSL
THO RERZTBLCZOMHZE B W,

The International Poster Triennial in Toyama
(IPT) is Japan’s only full-scale international
poster competition. Held every three years since
1985, in June 2012 IPT marked its tenth
competition to date. This exhibition celebrated
this milestone with a retrospective look at IPT’s
30-year history, with a focus on prize-winning
works in the permanent collection of The
Museum of Modern Art, Toyama. IPT is an
occasion when the imaginative capabilities of
graphic designers, manifested in posters as a
universal visual language, are held up for
judgment. The outstanding works selected as
prize winners have acquired universality as
“withesses of their times,” and this exhibition
gave visitors an opportunity to see what makes
them all so appealing.

52



LLE L]

mR=pmenSE

=

BRI =L TERTEAN

=3 10=6 90
a '.‘.':‘_:"";w_-;..‘: Tt

53




Lithographs As Contemporary Prints:

25th Exhibition of Prints from the Tyler Graphics Archive Collection

June 15 — September 8, 2013

BB EY) N F T 9 A45—TFT49 7 A T—hA47aL 27 ar)EVol.25
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URISTE KEHEDPRFELSHSHEZRAL.
W7z D C L8 <ALZHICHEIRERAZEDHT T
CTEIRT D, ICHROBEY LIV TEEREWV
KOBEEZRRETE D DRIAIF 18IHCDFEE
LR, < D7 —T 4 ANZHBT L. BICREIC
BVTHEREINTND. KEBIECCCAFTED S
AS=03T4vIR-TP—h«A4TILIY 3D
5, ON\=kYDT)U. ALY TSVTUH—
S— TAT1Yy R Ry IZ—50DU ~NISTER
ZRRU. TOBHEEBICRAREICSITDY b
IS5 T DRMEREE LT,

In lithographs, the printing plate is created not
by carving but by chemistry, taking advantage
of the mutually repellent properties of water and
oil to produce areas forming an image and areas
left blank. This technique, which enables the
realization of a picture similar to the kind created
using paints or crayons directly on paper, was
invented in the 18th century. Through the years
it has captured the hearts of many artists, and
it continues to be widely used in contemporary
prints. This exhibition displayed lithographs from
CCGA's Tyler Graphics Archive Collection,
including works by Robert Motherwell, Helen
Frankenthaler and David Hockney. Visitors came
away with an appreciation of this technique’s
great appeal and an understanding of how it is
used in contemporary prints.
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DNP Graphic Design Archives Collection V
LIFE - Kazumasa Nagai Poster Exhibition

September 14 — December 23, 2013

DNPZ 77497 WA - 7T—=hA4 TWEMEV LIFE &kH—IEFRZ 5 —

DNP S EIREEARTIE. il E(Cheb AR
DIZT 4w ITHAVFRORAINR CERZRIT D
KHF—IEKLD. RRY—. lREZDDETDREK
fERESTEZZE, 20094F(C “XH—1E7—7h
47" & UTCCGAICINE UTce RETIE4,0005
[CEBRBCHDEELFILIY3aVDHN 5. 1980
FREFIDBEXFTERDS A TT—IELTH
TLIFEJYU—ZXDRRAY —1ER 139 ZRE L
feo EMEMZEEF—TIC. HFHFTULVELENICEK
STHEHESNICIRRY —DHLZEBLT, HIIH
ZDEVEPERNDBNXA Yy E—IE LB, &
SCHINED KX SF&ERN (LIFE) ZRZU TV
E<ERBREMEOTC

In 2009 a new archive dedicated to the works
of Kazumasa Nagai was created at CCGA
following a donation by Mr. Nagai, one of
Japan’s leading graphic designers for more than
half a century, of his representative works —
particularly his posters and prints — to DNP
Foundation for Cultural Promotion. Out of this
cherished collection encompassing some 4,000
works, this exhibition focused on 139 posters
from Mr. Nagai’s “LIFE” series, a project he has
been developing since the mid-1980s. Through
these many creatively innovative posters using
plants and animals as motifs, Mr. Nagai conveys
a powerful message about the preciousness of
life and nature. This exhibition enabled visitors
to hear his message and to see the overflowing
vitality of Mr. Nagai himself.
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The 25th Denzen Print Award Exhibition

February 9 - 15, 2014

FEOUEE 5525 Il B A R

BRENDEADIFREROER. ERZHE (HS
SE5 - TABA) F EFRORRERIEZRZ U,
DO EHIOIEARE T K S FREI R0 5 R 78 & 77 5%
LIceZETHEND . ELICEDEZREUER
WERRARES. BEItREEDFHRICORE
BB ZSZ. 20128 [CIFZDMELERH 5SNT
EOEEXLHMICIEES NIz, ARISHZOINEZ
BRE T BlchIc. REINBIRHNSFBIETT
MITED SN TESC, INRZLEDIERICKDIRE
BTH2, RAFKEX TRRORBIMERTEE
{BEofefed. MEELD CCCAZRIBICHRMEL
TWd, SFEH3,000RZBADINENDD. TD
PN SEENCHEEEFO ABES IO AEE. 5
243RZERR U,

Sukagawa, where CCGA is located, is the
birthplace of Aodo Denzen, an Edo-period
painter who studied Western-style copperplate
printing techniques. He is known for being the
first Japanese to leave a legacy in anatomical
drawings, world maps, etc. created from
copperplate prints. Most notably, his realistic
landscape prints, achieved through Denzen’'s
mastery of perspective, had a significant
influence on ukiyo-e artists such as Katsushika
Hokusai; and in 2012 their value was
acknowledged by designation as Important
Cultural Properties of Japan. To celebrate
Denzen’s achievements, this exhibition featured
prints made by primary and middle school
students under a program launched in 1989
sponsored by the youth division of the
Sukagawa Chamber of Commerce and Indus-
try. The exhibition has been held at CCGA since
last year, after the original venue became
unusable as a result of the Great East Japan
Earthquake. Of more than 3,000 entries
received this year, the exhibition included a total
of 243 works, including the winners of the
Denzen Print Award and other awards as well
as other worthy works.
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gge, ddd Gallery Talk Overviews

FxF1)—b—7 BE

62

KM AU - RILTFUR

HEE ALV -TILTVR

IS5V ERKRITDIST1vITHAF—D
BAYDOERE b—0, RREELE. BXH
BRENBRIETTLATIVILD ST OTE
TNl EDARETEDREICRB A
2o BRIGMLBOEERBNOIDDIFS T,
HINFEANGNCT EICTAVTMA S
EHICEULKEOIRBERFT R KM TZD
ZLDBDZESA TN, BHATIND, AE
EREICIERRT VT ENEIRRV. BH
fEOERAZBEBLETIOVIINTEIBEH
FOBDOHUVWEREZRO & UL THFIE
ETHEE, BENLEFERTSHDBOEL
TH->TWDIE, ABENERREZRE. PTT
TUILDTUIT#VA—RTREIBHDYA
T4 —EBREBOA—RYR—/){—ZFE>
TVAABEBZEITEAS. ZLEOEVHZRR
LIl EFTBRIF TS0 7O08REVR
FLERTIED ATV EREDHTK
EBm<ET.

PARTY ZZICL\ELY B @

ROA - Sy - TYIIAY
FEBEBDE L. KEISHINIDE L

HEE  7YF 4 PILNR Y +FATrw R-TUR

ERICHRVRE L ZEIANTVSOY RO
FHAVRI IS TDZAKE. 7T« T
~RVETAI4v R - TURICKD =2, B
BRERFOIEEIXT P DSEEL
ATHRSRTEDBEN e, BNSANNDF
<LHHEVEWS B FBIED o7z (BR) DEM
T, ZNHFERFEBDBE - J[CEo &
DPLTaBEEDEc. AYIFTEZBRD D
THEREV [ZEHETDOHDEIFIHIES
ARDHY [BEESZEEACLSO>LPV
FHADEBATUV G, EJTRBERODTOY
TUMIEIEZIITIHBETT LD, BHTD
HEDDRER(ICHIAIRD B NIcERZE1—
EP o3 I(CHE. 2013FERRTDC IS
VI EZEUEXRIEY —KD—2[Comedy
Carpet] [F16HEDE—ZADS5HBH.[12<
TADIZHHD. ZOIINEIFHREBELL,
FHENRUN > TRE|E AT,

PARTY ZZICLVIELY. B ®

2013 ADCE

HIEE (A S+ PN BE HEH T

ADCOSVTUICIBWFYA V& IRz
dh—0. ROV —hT4LI5—EFH
BEDE F.[6H(CEDBFZENTITOLD
BHOI VT 1EFHT. 5H3EITofc]&
L. ABEHN22T35TAEND EEIBIE
FPHZERARRC EZRBN. BHEDY —hT o
Loy —EBERETREZHREBELTHS5X
2HZESDOBDrHEAN ). BURH
EDRET A LI —hRBEREFEE/ -7 b
EBREDEEIZEBH LI [FEBDERMD
ERBRDEHCVEDDEAAX—ITHIE
NoBF oI EBERZRSHC, EBHRH[F
EBICEEEINTRADEOTELATLD R
UBg KR ofel &5 D&, hRKE [T
PMEBVCEDEITWVD, ZCIC FTHAY"
PROMVNTND T EDKRE] EBRKIEX[EHD
MNBFEVKENELDT EZ, BICHBEET
BHS o | LD EFHAZE DT,

PARTY ZZICLWEFEL. B ®

HEE INET+HBEH

~—2 25 (FPARTY DJIINETKH T Z b
[CCMAEDEB—AE CIREIEE L THER
IOHBEHRZDA . BATDESH®HD
FEHBEDZVHCD., FFZOBEHES
Nfco 20mFELPDNINREFRREFTNTI A
UNBB, RETREBERELI(C, EERKIE
HENOBEBETHNSNDD, HEHEFTHE
AN [RIFTTVELTH, BEXDT
OtEXABEEZS]EHRTIHESNICH 5.
TOER EICTAF o 7ICBHAREL HLLE
ARZRNT DBDEEDHH] & UTPARTY
FHDEL 2B/ UTSEL VO TER, U
AORERSDTHENZER O IEFS DKW
PERD[/UEBRHEBETDCLIFEE]
ERUTe. REMEA TR IBEVESHEIDOS
ETHASNCHBRICH LT, TIYYIVRE
TICHDNNEIFT2EICENESEOTET
WBHDTIFIEBELTVEDDEIRIE T,

HBEE BKER+HNES

N —UE3RIFPARTY DBEKHERREA VY
SUT47 - FHAVEESITHRNBEERD
WEEe DEDFRAHZCTHHI DB,
FHSFRENDPNEGE. BUT«—ILRT
VT VYEE- GEICEDSEKEICE ST
[RYFR=UDLSBEFEITHD. FREN
BVTEHFREDERMRZE S5 DN HEE
[CH I TBERITD. TOHRNKE. BER
BENS., YaVEHCRFEINTO I ITY
AVICEUTROREZTR e [DTT KD
BHAVEA—INR=Y I ]ETHHEICH
BRCUAIE. BEKED. KRDFEERTH
STEGHEIDNKREREHZAEN. ZNHE
ART—RICHE e EBADRRZRENT £,
FREFEFOIEZFH SN EDHDES
W B UVEBFESENT. RA—XICEHK
HNBIRSND K SBTEZRANCPOTV
BIEBULTVE T EDEBRRWN,

HEE  FREM+ KIGI(ER2H EERE) +
RERAEHT

N—UFE4EFPARTY KK FHRERK LS
ARBKIGID? —bT o o5 —. HBRTEHE
CEBRECA. TNICETRTCHDMES -
FEETK. BVICERZHIOIEINCETH
— (& T, UDIMmA T4 RIFEUEILICA
BU. BELEH. ZOHEMEICEEND. 1B
REDTPARTYDARECTHD/N\—F v )LRE
[CIF@@imN DD SEMIT L. BHENRZ
TV ITEANZNZNDN—F v)VEEERED
EBOICHN [#ERBHEDOT. LLTT/
OY—ZFoTHETDLDD. TIFILTH
DDA DAT A7 DHDHZRELTEXD
5. BHDITTND ], REEDFEEEZIRIC
DEOTVWTTELSBERTECHEVIEE L
WAfe, TDBHFDIT T KIGIDSZDH
BELDHODEVDNIFTHZXREICER. &E&
IS, MIARBHN DD OTHA T 1 ADBHEHRD
FRTOTOY T I RQDBAS N,




XEIV-RO

XEIV-R®

XEIV-RO

PARTY ZZICLVEL. B @

HEE AEIU—+AERC+BAR

BEVLEEDSMEEO N IFIFFHECHET UK
EIU—R. SEDh—JBIRZZDHEEIC.
ZTOEARLE T - T LI —DEERSK
CEBRERNT AN, ZEREGBHALSED
FHEMH. BAKEAESANTEE LR
BBTDEELDRRY —ZELH, h—2U
[FBABHRDRELEEBBALRL. KESAIE
INEREE, LWOHBNoFRoh. BEROD
TRINA R G ETUHZE [ KT LTUE S,
ZOHRREBVED KSIC. AttUICILERE
ETR7TFEBBL FRIEFLEo2IcDDD. FHd
BERICIE—SA Y —HANEBZRF[NED
FHELEFRVELWREICES]EFEO>TY
EOREEBRV. BRIF. ZEROEHTHIE
UTEi T O E[R D B 2k H—ERD [FE
BRFBCEDIEHELTINEVS[Z
NTRERIERES . TARDRTSV2A
BREZDSHDERICT—ILEED I,

HUEE K= T —+ sk +ERE—AL

N—UF2RDTANIAELHBBLTELT
—hF 4 L5 —DFREELEK (groovisions) &
BREB—RK. FEAETTBEEDEBRLLE DA
BB A, REEKOU LS THERLT
WaRINMEBN e REST A, FEIRED
BINDFR[I2EVWSDEEFEODDEEL
ETANBDIF ISV SKRER Sle]l&EBAR
7RSI, REKICENEELUICHBEET
DIFEL. |DEFZEKIE, BEXFICLDZEN
MM ER oMM EHERDRIH, RBEFED
[RICEEHVTVDELUERLIEV]IEWVD
T. BTSSRSO E@AEBLD, 7
NEXESADRFS UIEHXSTRELIEIE
V—RZEKE L. DLWTEVDMHESEEH. UD
Ly AR EICEGRRAT. IIBRIFIETA
FKIEDBMH R C, —BD EOHRDKZFFE
F [7O0EBXDLOAITTVIFRER). B
HETOMEHZR] (AREBE) (CENTNDILES 5.

HBEE XS TU—+8BBRe+ItI—m

N—UEIHDT AN, =B —SEEMER
DEBPBEE. AEDEBETSHD. R5HE
B S0 THA VLDl o e FHA4F—u)
—mlE. ENKRFERZOCMZERTIEADD
Shhofce WDBEBIFESAHofclL.
BRETRIOCEE T K. SBROEME
FEAUEAFTOY  JLRYDLDRETTS
V- D= IRARRERROSEMNIE—ZEXREE
AITHREE, W ETHAVBHOI)I—mMEE
DYPLETHH o e [P ofctal HAYIREH
N OB EIEE IE—F DT IDK ETBIF
EORREZTFURI L. AAN >z Td 1l
EBIBER. XXy E7 -~ NEBZEFHIT
SREE—BEONEYISVERXLEZZE
BDARY KN (Q012F) T, KESADSAT
RAVTA VI UIefEREBALIC, TNHEK
LD MHREHVCNH Tl TAEESTBED
MWEBDRLE

HURE  FERES HEKER+hRFE+
NINES+ARF—

[PARTYZ ZICVEWVIBD b — U 515,
PARTYFIBDFEER (KK). BKHEX. H
FER, JINER4RDHVEG. ETRIER
EEDHRT—K. HREH[PARTY DR
DHEECDOVNTHET &, FEEH [EHEMNAL
K BDEEFRSADROVEN—FT1]&
EoDOMAFED] LI BRI [RILFHE
BHICHUT, BHHDBFEF—LDII—F
A ZHAT. REECEDBEVBDZEDLSE5E
WIBKRAEW EPNEE#HE. DLTIRE
M TPARTYJICIFTARTIMRENTN D L15H
Ule CEDSEBII—HICRED. BRISAD
EREEVPHAZNZNOMELE. ZNZRR
3. TU/O0Y—REETIEFEVEERNLZ
ZREEDF—T—RED S O TEHEINE
HE. J0-/ULIEEESZ#KITSHT. BE
DTFFAVICEBD Xk ZREX DR AN
EERDRHMNIE oI,

PARTY ZZICLVIELY B ®

HBRE  PRFRE+ERREN

h— U BRIEE & 152 53 IF PARTY D%
HEEXE FYAMNIKRZOICEDBEDTA
CMITSVF—ZFAREKK, TEBDO7RTY
THD, AVISOT4T - FoIR=U%F
HIFBDHREICE >TEREG [FHRD SBIHE
[CEDTVBIFE, SEDERRICDODVTER
dE. BEAKE. 26805 T UVEBEFRICHD
DUEIVZEERI L, BEDOPICVDHENICHE
SHEE, BEZZEATINZEBZVSIFA
[CH LIz DVTY IRV RO A MRIE]
FNDEEAEREDRREZBNLDD., BRORF
BEFEDDEE(IISAVICEDFTDE
BT Z B[R D ADROIADBED R,
[BNEFZEUrAIEVND KD ICHATHEIRIFE
BDZEDLD, ENZHDI LK HYIKLT
BT EZELTVBIERDICHN T, T5ICH
WEH YT ZAMIHUT, hRERTU Y FK
BREEDETVEW ] &R EET Tz,

RIEODHOCE
[Between human and nature]®

RIEODHOCE
[Between human and naturel®

RIEDOCE
[Between human and naturel®

HUBE RIBODC + B & + FEEH

RIBONCEBD3EICDED =0 TODT
DEEIEHITIEN. ARZERIBTABSH
BH, PRIV NIRESDFEMBIFEX. &
ARNBT7 =T Oy —BAERK. BREKZ
ALZDIFERDIEREFRNDRIFS ADHRD
5. 2010 [C JAGDAFT AEREX THIR(IC
BUOZRICERROERNAEAH CHANMNTV
oo TOEBISHASNTVETILEETER
NBILRGBIFRIOHEBZSITVDIE
WSEEIC[ITKRBLT. BEREHS5OT
ROHElE. DVTRIBEADRMRDHH
ETOFEORROBEZS, MELFTT1
DREARERDECD%Z U > DXMFE. BAK
DRIBEAEDS T4 —URBEDIE— [be
noisy] Zi# A 2 BHEH. FEEDSZD DHE
RZBETE. BAKE[EREEROBOES
BOF]EER. RIBSABBRAKDHROD [
DHDKE S T—)LZE STV e EDEIRM.

HIBE  RIED D T + S5 S5 + RERT

RIEODNCRM—JFE2HDTANIEBDT
JEIT4T - OUTAT«TTA LY —EBIB
2HE. AREFPBCAFICRIBEIA. 7YX
TV NCFERIR. RIBSARBET. [HEZ
HOWENSRBTLBHEEREZDLDAIELT
BHUTCVeBRBRICAEZHT, READD
[C—H#EICHIOTVD T EZWE, HET. I
Bt HA. RRAUVEY JBBOIRICED
DIBEERDEZIRICOICDERZBN Ulc. BIF
Kby hCMOIVET hEFl. VMU —
[Ly2alFD50VKITR. RETHS B
DE5VKIVU—ZXDIEFRES E—EICD
VT EEVCEEERED. TUC.[D<35B
DICEZEDE <V ESWEI o, Fie (R
BIEIFEELEL O CBRD S DX EZEDE
BER. BEE/ER CHNTVICERORESZ
TRUTCE > LEANTRIES A B\EDD
D& fo [{EamER DERDNFE/FED (S,

HEE  RISO N C +FEHE K+ FERGHT

RIEONCEN—IDREODT A S IFHEE
[DIL—5 R RERDEHERRK. RIESAH
BRET. 7YRYY NEREEDFERT K.
[HFFRETLEDOVE LS EDDDER]
CHEDIPARBTEREDLEY Y, EHERE
DRIESADREICHTZDD. BEDFISE
< EBATAATASHRATVDRICRIES
ABTELAUTZ DD RDIBE D [IREDHESE
NDEMNK]ZHEITDE, REFIZDEX
FEEBHMICHDIEBEXTINLIENRIB
SADERICH PN, BRHNNHKT F TRR
BABESDOBYEBERAEKFBIFOIHN 5D
IVI=TARYNRZHRDLET DEREGE
EBEZ. RIBSAIFTERORCAREICES
DR EFATVERED BT+ v LIRS
THEWVS., NRNESHZRD RO, RE
[CRERDNABROBBZAHEKICERT D L.
MBEOED7 YU —B&h o/ TT .

63



Y-FeallbR

FRYITRFR HREROIHZ O

FRYITAFR HREROIHZ O

BH=#RE KLOTYrY O

HiEE  TILFY -F )L =)L MU+ LA KER

Y- FeallhEM—IE HFRERONEZ
REELEAFSVIDTILFY F- L =)L
REPREVRTLXDAFRBIANIS T 1
VITPRR=I v —IIAKREBERZH DA
feo BREDIL J—ILNVERDBHZE/TERE
BRELCIEZBNITDE, RETEEDT
NFavIEFHBELLY. BEIFEEICENMNIC
RIBEBNcR RS (CHBORREEE]
BELICTE ST DR D ZFHRICE > TRIMEY
Eofce KB|NERBEE., TNBHOTXFT
YAV LD SEIRG. EDIYTILDH
TlFAX - FEOEZ ELICRICADTVE
FEH. TUTHRSOREBEOEEICHDZDE
F(CHEL T RBLEIVAYV R E[FEHDE
RCOEEZSAIZ] EZBHICHITTULZ
CEICHRSINF. ILARDHESS. £HENH
RUHFRZENRE T, RAELEHSRETL
<BHERNTHRGIHH o,

[fEZEL IR (ERHE+EHRER ©

HWEE mEEth+/seo+

h—URKEIE. BHREEREYIVvVER
EOFREDMEE. T—NIFHRENMEDHT
MRRR]. SIBEKETOCKE>TERDI0LH
FICRRBARZRDOERBERREZEZEL
fEEVSEBORE. YIvIHSMNTHIRER
R EDERILERZ R, BEKE[YIY
VESEDRBRFHETDRA Y MBS
CHIBE U RERCFESHTVRRZHHEICT
FANTUFRSIRREEZZDH CE T T,
ZTUTCINY Y IBRETIEEVDTHT MY
VIS, BRI UICEBBMSEHEH
TBEEICHSIUZRDH . HLTEHB
RlE. FEBENDREUDIRBEICIS Y TZ
EoTH "BEBE FHDVIvIZERLT
BT, dHOET. BUIU2KDTBITHIDIY
F—ETOTSAXIDEVNEEDEE ZIKE
U LWXF A P50 REROFICEDD
HEWBDZEDHUIZW] EaaztN T,

64

HEE: Uy T - RYITIF

MNYTTAFRN=TH1EIE. CFRD T«
U7 - RYJTAFK. KF1992F(CAU
999 TN NICERECHEBDENEVRDR
ETEHEHICRALIENSD. 2ER
DREB [ BEDINRAY —F T A U [CRIFFEHIC
BHRORZBOTWVI]ERMBEELIESAT,
145D EEDERIDOMEICIHE DERDEE
EEOfCo EAERUY REDRIEDIRERR
F—RBICKD. 1948F DT 1 — Y EBIRR
Y—BTEHEICEVLCI LN, R—52 RRD
[REBDERELE o). TUTI952F N5
[FEMPROUBELED. BEDIEEEZR
HHTEEBIC TV TIVTHREDRWV
FREMI U, EJRIFFECH L Thonesty
THBHEZRDTWV e, HBLETHIT TP
ABlEofelE, HERXEEEDH#EDER
<LK DOIRITTEBEF DOLEIF. [ERIFRST
DEIFHDT, MENMPOBTTUNENK
RIEVSERICERIND WD,

HEDOTYC Y EEEA
[Social Design & Poster]

HEE  RBEA+KF LIS
IUIATATTA LY —DUERK (BiF)
& X H—$ K (HAKUHODO DESIGN) % 4° X
NMTIZ oo MREFEEREY —YvILTOY
T hDOISRICEDAHF, WAKE AL
BEONEZBIY nepia TO M LTOY
TN XHKRKERDOO %52 [TAP
PROJECTJIE EDEMAHN TDENTCTITERE
ZBN. DLTEBEN7ERICKAZTELL
RRARDZE L STIENZREL, T
AVDFHFUVWTRERZERR LW & @EIC
BERU TEDRIKEEOBBHEE oI RIE
ZHRt, S<OBEREFEFDHHE T, AL EKMT
DIUNICEF#bDYU—TJOY Tz I MIEED
5. TYvYDFvUTAIRFEICKD, BT
JEEN Y 2 NPOSZIED [GIFTHOPE INELAYD
ZREBTVDTEZRBN UIc. BIERESKID B,
FTHA S —DHAENEBZBET D2RBEDH
WEDBHRFEVN—REL DT,

HUBRE | RIERE
MNYTTAFRN—UH2EIE, AREES
THITTAF —DRMERBE. KX 1990
FEOILYHD - RRY— - EIVF—UTEH
[CEBVNTWVSHBEH ST, K=Y RXEITR
VWERZHFECEl, BB [RZRTHREZRE
WCEZEBT D] EHEFDRBZRASNIC,
ASA RZBFELDD. FEICEDEBDIC,
RELRBOHZRFEATCOEERDENDEE
B oo ERF FRSRDICD [R—5R"
WD ofel. TDRHET D HERIRH
BEDHRICEHEONDPTORERTIF. T3
Y N\—=hTA—=ILRSDIIA XM PTXUA
DY =) RIAVN=T S EDFERRDF
SHICUlE. ZULT. R—SYRROEEPH K
BREIF[RRY —ZL4FHEME L TRDED
SENSIZIEBRL. EEDBAG[AFT
7ICEDLBROKRBELEY3—~HvbZEDL
DHLIEITEICHD ERSEDHN,

GRAPHIC WEST 6
KIRFEiEERERET VIV IV Y
BBELSBOT7 I 7 ¥ vILR

HEE EaERHERET+
TR+ R EED

N = [FRIFEMERREREDEATER.
BAEF. EMBERELEDOBLWVIFRICH
STVBAZED. ARSHTYAVICHleo
foR RS (BB B T YA VHIERM) D4R E
Bo TES = —ROEASADE FERDE
BB, ERRMNEEDHRDEMHEND T
ETHERTTAVZIWD LIFDDOHKRELHD
O EDJEEMBRRZRE. ABKIGFI—O
v\ ERDICRMZERICTYA VS 2—I7
LDOBRREBEZBN[RBICHLLA@ICEZE
BIFTEHRLUCWICEDERMZRA 12,
EBRRE TS0 BEXT CRBZRITD
CENMFERBICEVIERERICEZESNEVZE
B RERICEBRDTINECHISDLLDZ
B5ZDL<BHURMNEOTND. CNETF vy
A ERBEB/AN T,

HUEE B =1

BHZ#ER NI 1EF. BHERROLS
Fy—o EFENEOCDIFIF - RRX(EDH
. BAEE. EROT<aEL(C. TIL—/-F
U RDHEE U e NBBRERSTOEILAEO TV
oo BF . ZOREDEREZFHITDLIC,
BREBICARBETVWE]DWE] ZFAT
BrERORK. ZUT, DILLERRZZR]
SleF b FAEv— WRIFAVRET
DZ25—=TJOvIVY. HERFEEDSH
R BEOTAREVORF EOEELLER
Vo BRZBEUMAETIE, HG IRATE
RREMBRITOYATIT v I THEBE
I7« hUPIVT—=TFD DEDLHIEER DG
N\ e, FETR LOREI[KEFT]
ZERTCODEMEIDSEELDSECDVNTHE
B [HESTENSDEFRRICELLTLLIIN
EH, ENPEALICKIKIEDER]E L.
KERIAMVIRLDTTA Y ERINE B,

[5— 5— 5— ¥—]
IN—I1TaV AR

HUBE OB+ VOV EE+ FEkch

TDCEE 2013

HIEE  FURSRARE (BRES  ZEEH - FR)

DNPIST 1 v IT7HA Y - 7= h41TREREV
LIFE kH—IERR5—R&

HIEE  KH—E+=KE

2013 ADCE

HIEE KIGI (BR%H - E8RE) + fiARKL

KEIV-E

HEE  KETU—+1)—At
[ENMEEUTOXFEXIE T+ =S L] EDHE



BH=#RE KLOTYrY @

[EZBE< IR EBME+EREt O

[EZBE< IR EHME+FREt ©

[EZBE< IR EHME+EREh ©

HBEE BHEE+E=EER+a0IEN

BHZM#RN—0 %20 T A NIFATIT«
JATPI TP —F T FDBITIRHEE [P
TYIRERDEEBERRZBVC. BHER
IEICH 15BN EBN L. BOKE [BEFD
BREDRICESONIBEV 7 TO—F TELDH
NNEABEZLTVS ). EEXE [RESIDIC
FEBICLDBRBLTVDIEHA . WLT
BORG. BHROBRORBHES ZRXUE
DTHNY DARD R DERDANEHS. TD
BROLIBTHEZLCVDICEIR. R
RIF[RBICHAT, HRZERFTNKER]ICT
—ILZE>fce DVTIEF. BHENRRH
BAZLCBVTBBEARRD SEREN
[ERlICTBRI[BleVWo ey —LZMA. K
BREORISBREZZBED SR [ S MEDH
[CEBSEBNTCENERDHHFZDOOTV
DMEVEVNTEW]E. BB e BICTRED
Xy—I)ZFEL TV EDEICED,

HURE  FEED +PIMES

[fEZzB<IBRN—UFH10F. FARERTSHD.
BUREAT (7 DMRICHIDEHREBRRD Y
ARNEAT ¢ 7R FRE CRAKREAERIRDM
MELREDR oo TN TEIRIXT 17 &
Bil. BEREFFIMHEIEVWSERDOER
FIRSINSETVDIEL [BREBITE
PICRATV<IEDRFEDIER]ZR DIz
ERFRDEBEDO EDELOIEERN UL,
FARBD[OIHWVEFED T DERS (CHEZEE <.
IBHEMEETIIDROLKIICRADEND
ERTREHERN. BHREKZZIT. PIRER
15HEACDOER RIS B Z 2K E T DHEMED
BALZEHRW . BERIEXT A TREN—v)b-
NOW=IN\IPITSVADEZEI vy T - T
USFRBEDERRICERLDD, HRIXT 17D
REEUD SBFRIMBHAICSTDIRE - A7
HEANDEFZHE. AERNMRELZT —YDR
BEHFETODILD D ZHBTE .

HEE  EBREE +EEED + ARESR

N—U 20 EERER CHWEERRDS TR
NMEARE LK BIEZH RPN 2 AT
YY) MR FH. TNIFRBENSR
iR EBE< . (EBERN IR Z D D RREN
A2 (BBRRBHEAF) CBRANHEHEZL
ERICERRIFRRAZSHRICCENHD.
NEBRD AR EDRR. FEFERIERDI
DHBRRERZEHA,. TNEZRTTAKRKRG.
DBYDR & (FEED. LIS ABDRIEIS
DRI EMEEDMTA DK DFIRE DFEZ
UTE b ZsMIC . ZNICERDOFN
RAT. TOHRTEBEMABEATDENR
[CEDETFOERE]ZRE[EN DEITD
FIEFENASTED VNS SEDEME. £H)
EEICHAOTHBONERNCERATIEDEE
[C. EBEEKD BB PoTEclENTS
[CRFDFLIESBTFNTUV .

HEE  FEED+HEERX

=2 3B FEELRDBAKRZ LR AT
A THA IV AR EEHEAOEEEAKZE
Weo FTEBREDPEROBEE LT IESR L
UTHELEWVH, ANEEZMEB O CIED A
NTWB]TELEHIFTZDORROIZBN. £
NZESIESHOIEERKF. 2ERRCIT—A
Z-FIYYDERDEBEZ(CHESIN. BHP
HAEEV ST EICEBZER S Ic EHRDES
NMIZED. TUTIEDDRFOHRICFEAA
STLKBDTENBEE|IEVDSFIVYDEED
5, AVEI—FCBIFDFLFANEEZ H—
VIVISEB. BEDTIRAFv—LEICH—VY)L
ZEHEDEN—VILBTILTIVEZ B [Visual
Haptics |IF ERAERBHNIE D AT LZBNU
feo AVEA—Y ED[H—VILEEHDER]
EVWSEXHG. EDISTrvoCiEzBE
<SEORRMERBICHBLULDHDOHSGD, Kl
DDFFREEN DI,

99gDF v+ SU—h~—2 (& Ustream [CTSA TBRIEETVF U,

65



gge, ddd Gallery Talk Overviews

66

KM Karel Martens

Speaker : Karel Martens

This was the first solo exhibition — and first talk show
—in Japan by this leading Dutch graphic designer.
In the first part of his talk Martens introduced some
of the behind-the-scenes influences on his various
works. He spoke of how on one occasion he real-
ized he had forgotten a certain letter, and then when
he added it, the work was all the more beautiful —an
experience, he said, that taught him that we receive
and learn many things from our mistakes, just as
we doin life. In his project alluding to a magic square,
Martens said he was seeking a new relationship
between colors and numbers. “Numbers are very
important. They even seem to have a magical pres-
ence,” he suggested in explaining his reasoned
explorations. Referring to his telephone card work
PTT Telecom, he revealed that he had added a
variety of colors using his typewriter and handmade
carbon paper, enabling him to study how to use
multiple colors. “Focusing on processes and systems
such as these is of extreme importance,” he said
enthusiastically.

Why Not Associates — We Never Had
a Plan So Nothing Could Go Wrong

Participants : Andy Altmann + David Ellis

This Gallery Talk was presented by the two princi-
pals of this London-based design studio always in
the global eye. They revealed that the title of their
exhibition borrowed from the words of a well-known
British comedian, and they joked that starting out
with a specific plan always invites failure. Altmann
and Ellis said they also take an easygoing approach
to operating their studio. When they once received
aphone call asking them to create a postage stamp
for the Queen, their first response was, “Are you
sure you haven't called the wrong number?” They
also advise that one should never accept a job offer
for a project by an architect. With great humor they
revealed how they had once been subjected to the
daily changing whims of an architect. In closing,
they spoke of their giant-sized artwork “Comedy
Carpet,” which won the 2012 Tokyo TDC Grand
Prix. It was made from 160,000 separate pieces,
and “it produced a lot of trash — terrific trash that a
lot of people wanted!”

2013 Tokyo Art Directors Club

Participants : Taku Satoh + Yugo Nakamura +
Kenjiro Sano

This Gallery Talk focused on the “Design Ah” exhi-
bition that won this year’s Tokyo ADC Grand Prize.
Art director Kenjiro Sano, who served as modera-
tor, opened on a personal note. “I first went to the
show with my 6-year-old son, but the queue was
unbelievably long,” he revealed. “I gave up on that
occasion, but later went a total of three times.” He
told the audience the show had attracted a phe-
nomenal 225,000 visitors in total. Art director Taku
Satoh, a prizewinner, said he thought the show was
interesting in the way it demonstrated how to create
avenue that appeals to the full complement of one’s
senses. Creative director Yugo Nakamura, also a
prizewinner, was in charge of the “Room of Things,
Sound and Video”; he said he began with the idea
of creating something between a children’s amuse-
ment park and an exhibition. Mr. Sano gave high
marks to the way the show initially attracted children
and then the adults were quickly drawn into the
enjoyment as well.

PARTY Not There. Exhibition (No.2)

PARTY Not There. Exhibition (No.3)

PARTY Not There. Exhibition (No.4)

Participants : Masashi Kawamura + Shinya Nakajima

For PARTY’s second Gallery Talk, Masashi
Kawamura welcomed as his guest Mr. Shinya
Nakajima, a film director and leading creator of
commercials. Mr. Kawamura was born in Tokyo
and raised in the U.S. In college he took an advanced
seminar course taught by Masahiko Sato, who is
known for his extensive knowledge of mathematics.
The reason Mr. Kawamura was able to join the class
was not because of his high test marks, but because
of his thought process which caught Mr. Sato’s
intrest. He said that PARTY is an extension of that:
a place where he can create things that present
new ways of thinking, regardless of whatever media.
Mr. Nakajima concurred. “It's important to think on
a whim and to think things through,” he offered. In
terms of actual artistic creation, whereas Mr.
Nakajima underwent his training under the old
“apprentice” system, Mr. Kawamura, who works in
the digital environment, expressed concern over
the possibility that the design world in general may
be gradually loosing intensity.

Participants : Qanta Shimizu + Yugo Nakamura

The third PARTY Gallery Talk brought together
PARTY’s Qanta Shimizu and Yugo Nakamura, a
leading force in interactive design. Besides their
professions, the two men share a common alma
mater: the University of Tokyo. Mr. Shimizu, who
takes part in the planning and production of contents,
said that for him Mr. Nakamura, who works in the
same field and garners much global attention, is “a
kind of benchmark.” He revealed that he had in
mind how to measure the distance between his
own creative world and that of Mr. Nakamura. Mr.
Nakamura had originally aspired to become an
architect, but after encountering the work of John
Maeda he switched to web design. From PARTY
CEO Naoki Ito Mr. Shimizu was taught the impor-
tance of “physicality,” and that has become a
challenging word he confronts daily, he revealed.
Mr. Nakamura responded that he had been advised
the same thing, and he had replied, “Basically what
| do is not to take the difficult path but rather to do
things in such a way that physicality is amplified
smoothly.”

Participants : Naoki Ito + KIGI (Ryosuke Uehara,
Yoshie Watanabe) + Soken Ito

PARTY's fourth Gallery Talk welcomed KIGI's two
art directors, Ryosuke Uehara and Yoshie Watanabe.
Editor Soken Ito served as emcee. The talk pro-
ceeded in the form of a series of questions posed
by the participants to each other. PARTY and KIGI
actually have offices next to one another in the same
building, but their artistic directions are very differ-
ent. Mr. Uehara suggested that there are “two
extremes” to the virtual expression that PARTY so
excelsin. In response CEO lto spoke of the different
degrees of virtuality and differences in artistry among
PARTY'’s five staff members. “I'm like the eldest
son. Rather than taking up new challenges using
new technologies, my position is to rethink approach-
es distinctive to digital format media to media. |
make a clear division between the two.” PARTY’s
activities are actually very diverse, and Mr. Ito said
what they do defies definition. With respect to
making clear divisions, the two members of KIGI
also confessed how they must make mutual com-
promises.




Ellie Omiya Exhibition (No.1)

Ellie Omiya Exhibition (No.2)

Ellie Omiya Exhibition (No.3)

PARTY Not There. Exhibition (No.1)

Participants : Ellie Omiya + Katsumi Asaba +
Kaoru Kasai

The Ellie Omiya Exhibition and all three Gallery Talks
drew to a close amid high acclaim, having attract-
ed a large number of young women especially. The
first talk session had two guests: art directors
Katsumi Asaba and Kaoru Kasai. Mr. Asaba and
Ms. Omiya know each other from having both served
as judges for the Asahi Advertising Awards. Mr.
Kasai had created the poster for the first film Ms.
Omiya directed. The discussion among these three
individuals, in which among other things they dis-
cussed their careers, was lively from start to finish.
In primary school Ms. Omiya had been bullied, but
on the advice of her mother ultimately she was able
to turn the tables around completely. In a similar
way, for the first seven years after she began work-
ing for an ad agency, she failed to do anything that
attracted notice; then just before she was about to
quit, she won an award as a new copywriter. “The
nicest things in life generally occur at the end,” she
says meaningfully.

Participants : Ellie Omiya + Hiroshi lto +
Kazunari Hattori

The guests for her second Gallery Talk were two
art directors, Hiroshi Ito (groovisions) and Kazunari
Hattori. Five minutes before the talk began, Mr. Ito
suddenly made a comment, “It's exploding down-
stairs, isn't it!” — which was a critique of her new
work, “Rising Dragon” — that caught Ms. Omiya’s
fancy. She voiced her true feelings this way: “Drawing
it was difficult; it's always hard to reach one’s point
of compromise.” Mr. Hattori had been asked to
create the titles for Ms. Omiya'’s first directed film.
Handwritten, they weren't ready until the day
immediately before the film was to premiere. Mr.
Hattori talked about how he had wanted to create
a sense of the titles fluttering in the wind, so he had
a fan blow on paper pasted to a stick, and Ms.
Omiya had shot the result using her own camera.
In assessing Ms. Omiya, who is more than 10 years
their junior, in a nutshell, Mr. Ito said the way she
creates a process is phenomenal; Mr. Hattori said
she has a sense of mission that borders on exces-
sive.

Participants : Ellie Omiya + Akiya Takahashi +
Issay Kitagawa

The guests for Ms. Omiya’s third Gallery Talk were
Akiya Takahashi, director of Mitsubishi Ichigokan
Museum, Tokyo, and designer Issay Kitagawa, who
had recommended holding this exhibition and who
was in charge of layout and publicity design. Mr.
Kitagawa, on seeing a few commercials by Ms.
Omiya, said something attracted him — it exuded a
freshness different from the usual, and that pro-
vided the opportunity for focusing his attention on
this unusual talent. Mr. Takahashi had called on Ms.
Omiya to create the publicity copy for an exhibition
marking the showing of the elusive masterpiece
“Grand Bouquet” by Odilon Redon, which his art
museum had purchased. This had been the first
collaboration between Ms. Omiya and Mr. Kitagawa,
who was in charge of design. According to Mr.
Takahashi, her pure and unadulterated copy — “It's
herelll The first time in Japan!!” — was so interest-
ing, it aroused such a huge response that the
museum’s website nearly crashed.

Participants : Naoki Ito + Qanta Shimizu +
Hiroki Nakamura + Masashi Kawamura +
Koichi Kawajiri

To start with, editor Kouichi Kawaijiri, who served
as moderator, inquired how PARTY arrived at its
name. Mr. Ito divulged that the members had
agonized over the issue for quite some time when,
out of the blue, Mr. Nakamura casually suggested
the word “party” —and that set the ball rolling. “What
we had in mind was a party formed as an attractive
and outstanding team to tackle multifarious goals,
to create something never seen before,” Mr.
Nakamura added in. At that point Mr. Kawaijiri
pointed out that the word “PARTY” contains the
word “ART,” which took the conversation to a
deeper level, touching on topics such as the mean-
ing imbued in their exhibition, the traits unique to
each of PARTY’s four members, and the group’s
intuitive “literary” aspect — not according first prior-
ity to technology — that ties them all together. Their
discussion focusing on the “contexts” unique to
Japanese design, even as they remain active glob-
ally, was highly stimulating.

PARTY Not There. Exhibition (No.5)

Participants : Hiroki Nakamura +
Yoshimitsu Sawamoto

The fifth and final PARTY Gallery Talk was led by
PARTY member Hiroki Nakamura, with Dentsu’s
Yoshimitsu Sawamoto, one of today’s most brilliant
commercial planners, as his guest. Mr. Nakamura,
who creates interactive campaigns, was himself
originally an employee in Dentsu’s advertising
department, and he said he has long been sup-
ported by Mr. Sawamoto. When asked for his
comments on the PARTY exhibition, Mr. Sawamoto
said he thought most highly of the TV screen
exhibits, which when you press any channel button
on the remote control, the command goes to the
person in the TV screen, and changes the channel
for you. Next, Mr. Sawamoto gave an introduction
of his representative works, and he commented on
his unique dramaturgy, which ends up to the defin-
ing word expressing the product’s special features.
“It's best when the viewer can get involved. | intend
to create something that will intentionally invite the
viewer to think something’s strange.

Rikako Nagashima Exhibition:
“Between human and nature” (No.1)

Rikako Nagashima Exhibition:
“Between human and nature” (No.2)

Rikako Nagashima Exhibition:
“Between human and nature” (No.3)

Participants : Rikako Nagashima +
Kaoru Kasai + Soken Ito

For the trio of Gallery Talks titled “Rikako’s Room,”
Ms. Nagashima herself served as moderator,
assisted by editor Soken Ito. Her guest for the first
session was art director Kaoru Kasai. In 2010, when
Ms. Nagashima was in Sapporo to attend a cere-
mony, Mr. Kasai was holding a solo exhibition in the
city. His works on show were accompanied by a
message saying that having been born and raised
in Hokkaido has had a special influence on him —
remarks that Ms. Nagashima says moved her to
tears and encouraged her. During their talk Ms.
Nagashima reminisced about her own childhood
growing up in the boonies of Ibaraki Prefecture, and
she and Mr. Kasai shared their sentiments about
how their hometowns had provided the source and
mainstay of their design work. Mr. Kasai offered
Ms. Nagashima his kudos for her copy created for
Laforet Harajuku: “be noisy.” When Mr. Ito asked
what the two share in common, Mr. Kasai replied,
“a sense of airiness between elements.”

Participants : Rikako Nagashima +
Takuma Takasaki + Soken Ito

The guest at Rikako Nagashima’'s second Gallery
Talk was Takuma Takasaki, exective creative direc-
tor at Dentsu. To begin, Ms. Nagashima addressed
Mr. Takasaki, for whom she said she has great
respect as someone whose words have deepening
impact over time. She introduced Mr. Takasaki's
diverse activities including commercial films, novels,
scriptwriting and preparation of the plan to win the
2020 Olympics. Mr. Takasaki spoke in detail about
the concepts behind his hit commercials. He said
that in whatever he creates, he always aims to be
truthful. Mr. Takasaki also talked about the influence
on him of his stern father, whom he referred to as
an “eccentric journalist,” while Ms. Nagashima
talked about her mother, who struggled working at
a facility for the disabled. This Gallery Talk brought
into high relief the sources of Ms. Nagashima and
Mr. Takasaki's clearly defined sense of mission.

Participants : Rikako Nagashima +
Zenta Nishida + Soken Ito

As guest for her third and last Gallery Talk, Rikako
Nagashima met with Zenta Nishida, editor-in-chief
of “BRUTUS” magazine. Originally an adman at
Hakuhodo, Mr. Nishida offered the view that a
magazine is the manifestation of what everyone on
its editorial staff thinks and likes. They made their
acquaintance on an occasion when Mr. Nishida was
out drinking in Shibuya with co-workers and Ms.
Nagashima “crashed” the party. Ms. Nagashima
told of how she vividly recalls having vented her
misgivings that evening about working in advertis-
ing, and Mr. Nishida had responded that the answer
was entirely to be found in where she spent her
childhood. Mr. Nishida grew up in the Komaba area
of Tokyo, and from a young age he read widely,
especially books relating to entertainment. By
contrast, Ms. Nagashima reminisced over her own
“modestly rebellious” adolescence in Ibaraki, when
she was reading “recycled books that were col-
lected at the local community center.”
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Jan Tschichold

Tomaszewski, The Poetic Spirit (No.1)

Tomaszewski, The Poetic Spirit (No.2)

Participants : Martijn F. Le Coultre +
Taro Yamamoto

Martijn F. Le Coultre of the Netherlands, who fur-
nished one of the world’s foremost collections of
Tschichold’s works, leaded the talk with Taro
‘Yamamoto, Senior Manager of Japanese Typography
at Adobe Systems. Mr. Le Coultre related how he
came to be attracted to the works of this great
master, it became clear that he had meticulously
traced Tschichold's footsteps through an era fraught
with major upheavals. Tschichold’s father had been
a sign painter, and under that influence he was
familiar with lettering design from an early age.
Among the samples he collected, Tschichold had
been particularly fond of calligraphy from Japan
and China. Mr. Le Coultre highlighted the significance
within the substratum of Tschichold’s numerous
practices and characterized his work by its “unique
elegance” and how he followed the “high road” in
the true sense. Mr. Yamamoto convincingly stated
that one should not view the world disclosed by this
innovator in absolute terms, but rather one needs
to look at it with a critical eye.

“Putting Finger”
Masahiko Sato + Tatsuya Saito (No.4)

Speaker : Filip Pagowski

Mr. Pagowski, Tomaszewski’s son, had previously
visited ggg, in 1992 on the occasion of the first
Tomaszewski show. He prefaced his remarks by
saying that his father had had extremely great
respect for Japanese poster design. He then pro-
ceeded to relate Tomaszewski's biographical details,
commencing with how he had studied printing at
the age of 14. Mr. Pagowski noted that Tomaszewski's
winning of the Gold Medal at the International Poster
Exhibition in Vienna in 1948 for his film poster
totally out of the trend had marked a major turning
point in the Polish School. In 1952 Tomaszewski
began teaching at an art school, where he devised
his own unique method of instruction and established
what Mr. Pagowski described as his “simple and
highly abstract” world. “Father demanded honesty
from his students,” he said. “He was a fair human
being in every way.” Tomaszewski’s guiding prin-
ciple in his life fraught with great hardships, not the
least of which was rule of his country by the Com-
munist Party had been expressed in a short phrase;
“Politics is like the weather, you have to live with it.”

Osamu Fukushima and the Future of
Design: Social Design & Poster

Participants : Tatsuya Saito + Hiroki Takahashi

The final Gallery Talk consisted of a conversation
between Tatsuya Saito and magician Hiroki
Takahashi. The chosen topic was “cerebral phe-
nomena created by the fingertips.” In addition to
magic, Mr. Takahashi is active in a broad array of
fields including video art. Mr. Saito opened the
discussion with @ comment that magic and this
exhibition have points in common, and as an
example he cited how phenomena that don’t
really exist are readily accepted. He then added
that “magic isn't really magic: there is always some
trick involved,” and he said what's also important
is for there to be a mechanism that induces the
perception that some change has occurred — thus
bringing the magician’s “secret” to light. Next, using
a deck of cards Mr. Takahashi proceeded to fasci-
nate the audience, which included some children,
with various “magic” techniques including telepor-
tation. He also spoke astutely on the difference
between “wonder” and “surprise,” both of which
are forms of entertainment.
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Participants : Osamu Fukushima +
Kazufumi Nagai + Susumu Namikawa

The greeted two guests were creative directors
Susumu Namikawa of Dentsu and Kazufumi Nagai
of Hakuhodo Design. After the two guests had
presentated each of their social activity, Mr.
Fukushima described how he came to collaborate
with these outstanding pioneering endeavors. It all
came about after Mr. Fukushima, feeling a deep
sense of loss after his wife’s death, had gone to
these two for advice. “I want to start all over again,
this time probing for new possibilities in design,” he
had told them. With support from many people, he
started with UNICEF’s Prayer Tree Project in the
region devastated by the earthquake and tsunami
of March 11, 2011. This has expanded to GIFTHOPE,
a project to support NPOs active in that region
through donations of proceeds from the sale of
T-shirts. Even more than Mr. Fukushima'’s explana-
tions of his works on exhibit, the passion he displayed
in relating his priority as a designer to social respon-
sibility left a deep impression on his audience.

Speaker : Kijuro Yahagi

Designer Kijuro Yahagi, who served as advisor of
the exhibition, has shown a deep understanding of
Polish culture, partly under the influence of his
winning of the Gold Prize at the 1990 International
Poster Biennale in Warsaw. He began by clarifying
the stance of his talk: to avoid not seeing the forest
for the trees. He did precisely that, using slides to
examine in detail the tracks of Tomaszewski’s career.
At the time of his birth, “Poland” did not exist: it was
under foreign occupation. Subsequently his home-
land was visited by other ordeals — partitioning of
its territory, autocratic rule by the Communist Party,
etc.; but Tomaszewski had found kindred spirits in
Dada artists such as John Heartfield and America’s
Saul Steinberg. Mr. Yahagi proclaimed that the
briliant emergence of the Polish School was achieved
precisely because the governing authorities had
not recognized posters as a legitimate art. With
impassioned excitement he described Tomaszewski's
appeal as his having carved out a bold conceptual
short-cut based on metaphor.

GRAPHIC WEST 6:
Osaka City Museum of Modern Art Collection
Modern Avant-Garde Graphics

Speakers : Tomio Sugaya + Keiko Ueki +
Satoshi Kondo + Tatsuya Kuji

Four participants took part in this Gallery Talk: Tomio
Sugaya, Chief Curator of the Osaka City Museum
of Modern Art Planning Office; Keiko Ueki, Curator
with the same affiliation; Tatsuya Kuiji, who under-
takes a broad range of research in art museum
education etc.; and graphic designer Satoshi Kondo
of Asatte Design Office, who designed the public-
ity for this exhibition. Ms. Ueki, serving as modera-
tor, began by introducing the aims behind the
exhibition. Mr. Sugaya spoke of the concept for the
new art museum, saying that a major pillar is to
focus on modern design as art that forms part of
our everyday lives. Mr. Kuji spoke of the situation
of design museums primarily in Europe where, based
on his own findings there, attempts are under way
to provide the environment itself for creating such
museums. He expounded on the importance of
continuously redirecting one’s eyes toward new
directions.

Mitsuo Katsui Exhibition
- Design of Symptom (No.1)

Speaker : Mitsuo Katsui

The first Gallery Talk featured a lecture by Mr. Katsui
himself. He was born and raised in Nihombashi, the
focal point of Edo and Tokyo culture. Very close to
his house was a building designed by Togo Murano
that had won great praise from Bruno Taut. In later
years Mr. Katsui would compile a collection of this
great master’s works. In his secondary school years
Mr. Katsui says he received a special hint from
reading Shuzo Kuki’s “Iki” no kozo (The Structure
of “Iki”). He has also had the good fortune to meet
many individuals of great genius: people like Otl
Aicher, Josef Muller-Brockmann, Hiroshi Takada
and choreographer Tatsumi Hijikata. Among his
epochmaking undertakings, he introduced his fine,
systematic editorial work for Kodansha's
“Encyclopedia World Now” and other brilliant
achievements. Mr. Katsui also spoke about his new
book Yuragi to yuragi (Fluctuations). “Yuragi under-
go never-ending changes,” he explained, “but what's
important is to realize what those changes are.”

groovisions Exhibition: “dddg”

Participants : Sumihiro Taniguchi +
Milkman Saito + Hiroshi Ito

Tokyo Type Directors Club
Exhibition 2013

Participants : Shinsekai Type Study Group
(Yoshihide Okazawa, Tetsuya Tsukada, Hidechika)

DNP Graphic Design Archives Collection V
LIFE -Kazumasa Nagai Poster Exhibition

Participants : Kazumasa Nagai+ Ken Miki

2013 Tokyo Art Directors Club
Exhibition

Participants : KIGI (Ryosuke Uehara,
Yoshie Watanabe) +
Masahiro Kakinokihara

Ellie Omiya Exhibition

Participants : Ellie Omiya + Issay Kitagawa
cosponsored by MORISAWA



Mitsuo Katsui Exhibition
- Design of Symptom (No.2)

“Putting Finger”
Masahiko Sato + Tatsuya Saito (No.1)

“Putting Finger”
Masahiko Sato + Tatsuya Saito (No.2)

“Putting Finger”
Masahiko Sato + Tatsuya Saito (No.3)

Speaker : Mitsuo Katsui + Kiyonori Muroga +
Elia Taniguchi

The guests for Mitsuo Katsui's second Gallery Talk
were poet and vision architect Elia Taniguchi and
editor-in-chief of “idea” magazine Kiyonori Muroga.
Mr. Katsui opened by words of admiration for Mr.
Taniguchi, that he has done a great deal of attrac-
tive work from approaches outside existing profes-
sional frameworks, and for Mr. Muroga, saying he
is always extremely moved by the way he edits. Mr.
Taniguchiin turn voiced praise of Mr. Katsui, stating
he has the ability to perceive and analyze the
wonders of nature —and it is at this junction that Mr.
Katsui works. Mr. Muroga lauded Mr. Katsui for his
stance of continuously learning and expanding his
world. Next, the three participants examined Mr.
Katsui's unique creative process from numerous
angles, adding the terms “body” and “color” to the
“composition” Mr. Katsui learned from Professor
Masato Takahashi at Tokyo University of Education.
As his final message, Mr. Katsui advised that we
have to be sure to create a world of our own choice.

Participants : Tatsuya Saito + Takeshi Kadobayashi

For this first Gallery Talk, featured artist Tatsuya
Saito, who undertakes research in the human body
and media, greeted as his guest Takeshi
Kadobayashi, Associate Professor at Kansai
University, a scholar of media theory. The topic of
discussion was “printing media and the human
body.” Mr. Saito began by pointing out that “yubi,”
meaning “finger,” derives from the verb “oyobu,”
meaning “to reach.” He revealed that discovering
that the unigue action of the fingers, the act of
reaching out beyond the body to touch things,
became one of the subjects of this exhibition. In
response Mr. Kadobayashi explained changes that
occurred in physicality as a result of the arrival of
printing technology in the 15th century. Making
reference to the theories posited by renowned media
theorist Marshall McLuhan and French philosopher
Jacques Derrida, he presented an overview of the
shift from the former visual supremacy of the print-
ing media to a return to aural and tactile aspects in
the age of electronic technology.

Participants : Masahiko Sato + Tatsuya Saito +
Atsushi Iriki

The second Gallery Talk brought together featured
artists Masahiko Sato and Tatsuya Saito and their
guest, Atsushi Iriki of the Riken Brain Science Institute
(BSI). Their topic of discussion was finger placement
from the perspective of brain science. To begin the
discussion, Mr. Sato and Mr. Saito explained the
aims behind their exhibition. Next, Mr. Iriki offered
a detailed explanation of how, unlike the brains of
other animals, the human brain alone underwent
unique development that enables humans to engage
in intellectual artistic activities. He pointed out the
“importance of hands,” our ability to see our own
hands and to interact with space in them. “That’s
why this experiment in making our hands intervene
in art is so much on the mark,” Mr. Iriki said. “It's in
accordance with biological evolution.” Mr. Sato was
duly impressed. “Now what we've done has become
all the profounder.”

Participants : Tatsuya Saito + Keita Watanabe

In the third Gallery Talk, Tatsuya Saito met with Keita
Watanabe, Senior Assistant Professor in the
Department of Frontier Media Science at Meiji
University. Mr. Saito opened by introducing an
example, in line with the aim of the exhibition, of the
phenomenon of having the finger touch something
conceptual that doesn't actually exist. Mr. Watanabe
then spoke of how he came to do research in his
field, saying how as a student he had been influenced
by James J. Gibson's “ecological psychology,”
awakening an interest in our physical beings and
sense perceptions. Gibson had pointed out the
importance of our hands coming into our own field
of vision, which made Mr. Watanabe think about
what corresponds to hands in the realm of the
computer, and he hit upon the cursor. The idea of
a cursor being an extension of our bodies in the
computer context has much in common also with
the works on exhibit, where the observer places a
finger on a paper graphic. The talk was lively and
left open much room for further discussion.

The live video of the gallery talks at ggg were distributed via Ustream.
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KM Karel Martens

Karel Martens

Karel Martens In preparing for this exhibition,
| received extraordinary support from everyone
concerned. | would also like to express my
appreciation to the people who were involved in
putting together the catalogue created in tan-
dem with this exhibition, Full Color Karel
Martens: Julie Peeters, who undertook the edit-
ing and design work and as well as the layout
design of the exhibition; David Senior, who
wrote the text; and Johannes Schwartz, here
with us today, who handled the photography.
To begin, | would like to introduce how, in creat-
ing commissioned works, | have been influ-
enced by the works | have done on an uncom-
missioned basis, that is, of my own free will.

In the 1960s | was serving out my compulsory
military service duties, and whenever | wrote a
letter to my girlfriend, | would invariably deco-
rate the envelope with a design of this sort. It's
printed using Lego. Long after that, when | was
writing a special piece about a certain person,
as part of my research | paid frequent visits to
the Stedelijk Museum in Amsterdam. At the
time the museum was taking steps to digitalize
its card catalogue for the works in its collection,
intending to throw away the existing cards. The
work you see here was made from those cards,
which | picked up and kept.

Next I'd like to introduce a catalogue, actually
published in 1986 or 1987, that | did for a group
collating training and education programs for
teachers. | was restricted to using a printer for
small offset work, but this was actually a condi-
tion that | found much to my liking. The pro-
posal | made here was to fold the pages in half
and put the necessary information inside; on
the outer “ears” | printed numbers for each
category: for example, theater or music.
Moreover, by wedging them in deeply, they
could be read as words as the book’s pages
are turned, thus fulfilling the role of a table of
contents. That’s the kind of concept | pro-
duced.

This is a work | did for a close friend, Robin
Kinross, who works in publishing. He published
my anthology Printed Matter/Drukwerk. From
the name of his girlfriend, | combined the letters
R and N. This too, like the work | showed you a

few moments ago, uses archive cards.

This work was done for an exhibition held in
Romania to introduce Dutch graphic design.
The title, “Terra Incognito,” refers to land that
has yet to be explored. Actually, the curator of
the show had asked for cooperation from the
invited artists in designing posters despite an
extremely small budget. At that point | got my
very first Mac computer, and proceeded to cre-
ate my first work using a Mac for all the black
areas. By adroitly combining and juxtaposing
the paper sizes, size A4 became A3, and then
A2. Using these changes, | created a design
that enabled me to tie everything together from
pamphlet size to poster size.

What you see now is, as | think you all know, a
magic square. The magic square has long been
used as one of the fundamental elements of
Islamic architecture. | myself am greatly attract-
ed to numbers, which | think have phenomenal
appeal. What | wanted to do was to probe
various relationships between numbers and the
four colors we've long used in printed matter —
three primary colors plus black. As an example,
when you take this bright yellow and place
another shade over it, a new color results. Out
of this a new relationship comes into view. This
is how | have done things through the years.

A project that used numbers was the telephone
cards | created for the Dutch postal authority.
At the time | was asked by the bureau in charge
of communications to create telephone cards
that would be neutral, i.e. have no particular
special features in any direction. The
Netherlands was already overflowing with cards
to commemorate every event that happened.
But since | was asked to make something neu-
tral, | suggested combining my long fascination
with numbers and the notion that we continue
to work using four colors.

Another time, when | made telephone cards for
public telephones, | used my personal type-
writer and homemade carbon paper. Using
crayons | added various colors to the back side
of the paper, then | proceeded to type on it,
enabling me to study how this multicolored
process played out. To me, work created by a
process such as this is extremely important, in

the same way that an architect starts with

something small and builds it up into a large
soaring structure.

I've also worked on any number of projects
involving signage planning or wall design for
buildings, public art and the like. This is a proj-
ect | was asked to help with by an architect,
who later became very famous, who was edi-
tor-in-chief of Oase, a magazine on architecture
I've been involved with since 1991. | was asked
to design the fagade of a printing factory situ-
ated in an industrial park that was barren like
the desert. Because of the location, | decided
to adorn the fagade with a poem by a friend of
mine, the poet Karel Schippers. With time and
effort, it can actually be read and appreciated
as a poem.

| cooperated in a project to renovate this music
hall in Haarlem. | asked a famous Dutch com-
poser, Louis Andriessen, to compose a work for
four instruments, and this was printed into the
glass surfaces as a spectrogram that took
readings of the composition by audiometer.
The star attraction at this exhibition, | believe, is
something | have already touched on briefly: the
Oase magazine which | started in a tieup with
the architecture faculty of a university in Delft.
All issues are on display in the downstairs gal-
lery. They provide a retrospective look back
over some 25 years, and one aspect that
makes the magazine special is that each issue
always has one student participating in its edi-
torial work. In that respect Oase is also a maga-
zine that was born through cooperation and
collaboration with students.
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PARTY Not There. Exhibition (No.1)

Naoki Ito, Qanta Shimizu,

Hiroki Nakamura, Masashi Kawamura, Koichi Kawajiri

Kawajiri Koichi | think it’s a rare opportunity
for all four members of PARTY to be speaking
together in public like this. So today | would like
to “dissect” PARTY to see what it's all about. To
begin, may | ask why you named yourselves
“PARTY"?

Naoki Ito Once we decided to form a com-
pany, we held meetings night after night where
we came up with hundreds of potential names,
but after agonizing over the matter Hiroki
(Nakamura) then casually suggested, “How
about PARTY?”

Hiroki Nakamura “Party” is also the word used
to describe a team in a role-playing game like
“Dragon Quest,” right? It conjures up the image
of an attractive team of people banding togeth-
er to create something never seen before. | also
liked the fact that “party” would have a double
meaning — “Let’s have a big party!” — although
that was more of an afterthought (laugh).
Kawajiri It's also typical of PARTY that the
word “ART” is hidden in your name. And your
title — “PARTY Not There. Exhibition” — too
strikes me as very befitting of PARTY.

Masashi Kawamura It was [to-san who pro-
posed “Not There.” Nowadays you don’t have
to physically be someplace in order to connect
with somebody, and in this day and age we
ourselves are creating interactive and digital
works that way. At the same time though,
there’s a real world out there that digital can’t
catch up to. So | took this perhaps as a good
chance to give birth to new things by exploring
the relationship between the two.”

Ito That'’s precisely what we aimed for. Initially
we even talked about the possibility of putting
nothing whatsoever on actual display in the gal-
lery — for example, placing our works in a park
somewhere and then making it possible to view
them from the gallery. But if we did that, it
would be just too surreal, we decided (laugh).
Nakamura In almost all cases, | think advanc-
es in technology make the world more conve-
nient by “shortening” things. After telephone
first we had email, and now with both texting
and videos we're able to convey information
with amazing speed. But there are also possi-
bilities, actually, in the opposite direction: in

“extension.” In the extra time that’s left over,
maybe people will start doing something phe-
nomenally new. | thought it would be interesting
if we created output that experimented in pur-
suit of that.

Qanta Shimizu You just spoke about things
“befitting” PARTY, and | often think the four of
us are able to communicate with each other in
a kind of “literary” way.

Kawamura | think what Qanta means by “lit-
erature” might in other words be called a “sto-
ry.” We just use technology as a means of
conveying a story, not because of the technol-
ogy itself. For this exhibition too, what we're
interested in is how to create previously un-
known experiences by combining ideas and
technologies — with a work enabling entry into
the world of a 3D Internet by wearing a helmet,
a huge fan that lets you can experience white
sand breezes in real time, or a machine inte-
grating a toilet and a motorbike.

Ito The four of us all have different personali-
ties but we're able to share a big goal: to make
advertising fun and delightful.

Shimizu In that respect, in my case | place
importance on the sense of “There! What do
you think of that!” when something I've created
goes out into the world. “Violence” in a positive
sense perhaps: what can | do that will surprise
and excite people? Otherwise the message
doesn’'t get across.

Ito And to achieve that sense of fun and
delight, an idea has to be simple. It’s things like
that, for example, that score high at Cannes
(Lions International Festival of Creativity).
Nakamura What | feel when I've served as a
judge at places like that is that Japan’s creative
context differs a lot from the global standard.
More than the simplicity or solidity of an idea, in
Japan communication is achieved through a
fixation on craftsmanship or detail. In one sense
it's a source of pride that Japan is highly
acclaimed for that aspect, but on the opposite
side | also think this is something we will need
to address. It would be great if we could
achieve both at the same time of course.
Kawamura There is a difference, definitely. As
Hiroki just explained, creative artists in Japan

tend go into battle using high-context elements.
Those on the receiving end, too, have amazing
ability to read between the lines. But if you offer
the same work to the world at large, there’s too

much humor and such that people outside
Japan don’t understand, so the message
doesn’t get across. With advertising for the
global market, that makes for great difficulties.
For the local market Japan's way of doing
things works fine, and digital expression tends
to cross international borders too.

Kawajiri PARTY New York is also starting up,
SO are you more conscious about simplicity
than before?

Shimizu When | personally think about simplic-
ity, | sometimes equate it with the “violence” |
mentioned earlier.

Kawamura You mean like a blow to the side?
Shimizu Like suddenly slapping the face of a
brawny bloke looking your way (laugh). That
sense of being slapped is the simplest thing
common to the whole world. But then there’s
the paradox that being able to achieve simplicity
comes from having polished up all the details.
The purer it is, the stronger the punch it packs.
Nakamura In my case, details also include
changing the rules. When you know the iron-
clad rule that shooting from a particular angle
will produce an absolutely beautiful result, it’s
cool when you skillfully veer from that angle.
Kawaijiri | like the moderate sense of chaos in
your comments (laugh). | think the worlds of
advertising and design are becoming chaotic in
recent years, too. Seeing this exhibition, | got
the sense of a perspective of sorts wishing to
fuse opposing structures such as “digital and
real” or “Japan and the world” by the power of
expression. Plus doing so while mischievously
making it fun for people.

Ito Compared to the days when | first dabbled
in the Internet, nowadays digital has really come
into its own, and though many people have
come to enjoy its benefits, there are still many
topics needing to be addressed. That's pre-
cisely why we think it’s really important to band
together as PARTY and “create” together, to
convey how wonderful it is to everybody. I'm
very happy we were able to try to do this at ggg.
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Mitsuo Katsui Exhibition — Design of Symptom

Mitsuo Katsui

Mitsuo Katsui | was born in the Nihombashi area
of Tokyo in 1931. Very close to my home was — and
still is — a building designed by architect Togo
Murano: the former Morigo Company Tokyo
Branch. It was completed in 1931, the same year |
was born. This edifice, which Bruno Taut praised
as an “eternal masterpiece,” appears in the first
volume of a collection devoted to Mr. Murano’s
work. | was asked to design the book when | was
31 years old. Until he passed away at the age of
93, Mr. Murano was extremely prolific; yet he was
kind and generous to associate with a young lad
such as | then was. After he passed away, | was
blessed with the good fortune of compiling a final
edition based on six decades of familiarity with his
works.

During my high school years | happened upon the
book ki no kozo (The Structure of Detachment) by
Shuzo Kuki. On first reading | wasn’t able to com-
prehend it well, but after poring through it over and
over again — at university, as compiler of books
connected with my work, etc. — | came to deepen
my understanding. | came to see that the essence
of “iki,” which generally refers to urbane and spir-
ited stylishness, has connections with life itself,
vigor, freshness, plus connotations of breathing,
disposition, generosity. The book contains a figure
of a rectangular parallelepiped: a diagram of “iki”
as conceived by Shuzo Kuki. It demonstrates in
graphic form that “iki,” which is a “common” aes-
thetic sense, lies at the polar opposite of “sabi,” i.e.
elegant simplicity, and sacred “miyabi,” i.e. refine-
ment, used to express the court culture of Kyoto.
From this | gained my first hints about design.

In 1964, when Esso decided to put out a public
relations magazine, photographer Hisae Imai asked
me for advice about the magazine’s design. | made
a presentation in which | suggested a design for the
cover as well as the title for the magazine,
“Energy.” Thus began a 20-year association with
the editor, Mr. Takada, a period during which, in the
context of the magazine’s focus on special fea-
tures, | had the good fortune to acquire a great
deal of intellectual assets from specialists. | worked
on “Energy” for 10 years, through issue No.39;
after the oil crisis, the name was changed to
“Energy Dialogue” but | continued my work for it for
a further 20 years.

When | was a student at Tokyo University of
Education, my favorite posters were Otl Aicher’s
Ulmer Volkshochschule works. He founded the Um

School of Design in 1953. Later, he was invited in
conjunction with a workshop held in celebration of
the 60th anniversary of Musashino Art University. |
also visited his studio. Along with Moholy-Nagi, he
was a designer | always had a fancy for.

In 1964, through an introduction from Masaru
Katzumie, | met Karl Gerstner when he came to
Japan. This was just around the time when geo-
metrical lathes — for making complex patterns on
banknotes, etc. — were being imported into Japan.
Rather than complex forms, | made simple forms. |
was interested in forms created entirely by numer-
ical input using an X-Y plotter: triangles gradually
evolving from circles, squares made from circles,
and so on. | called these experimental forms “geom
patterns,” and when Gerstner expressed great
interest in having them, | gave them to him.
Subsequently, they were introduced in his writings
as works falling in line with his argument, and sev-
eral decades later John Maeda saw them and took
an interest in them. That’s how | got to know John,
s0 in the end this was a profoundly moving job for
me.

The keynote address given by Herbert Bayer at the
World Design Conference in 1960, linking design
and society, was wonderful and made quite an
impression on me. On that occasion Bayer brought
with him his World Geo-graphic Atlas. It incorpo-
rated 1,200 graphic illustrations and diagrams, and
he had spent five years in their preparation. Seeing
that work was especially vital as a source of inspi-
ration. Another work that greatly inspired me was
Otto Neurath’s International System of Typographic
Picture Education, better known as “Isotype.” This
work was a major factor behind the success of the
design manual | created together with Masaru
Katzumie for the 1964 Tokyo Olympics.

In 1965 1, along with architecture critic Noboru
Kawazoe, was approached by Kodansha, which at
the time was interested in making what eventually
became Encyclopedia World Now. The concept
was to express information in the most easy-to-
understand, functional and beautiful manner pos-
sible, and we proceeded by standardizing all the
design elements. We put everything — our layout
system, spacing, etc. — into a computer and started
by simultaneously laying out three volumes with a
total of 3,500 pages. For the color plan we chose
263 colors, we enhanced reference ease for con-
veying content, rationalized the work processes,
and applied the golden section to the layout when-

ever possible. In this way it took six years of hard

work to create the main body system of plates and
phototypesetting.

My books written in recent years were all con-
ceived from my experience in the classroom. In the
first, Tsuchi no kioku (Altered Soail), | examined the
relationship between the earth’s resources and
man since the creation of the universe. In the sec-
ond, Mizu o shirusu (Water Records), | considered
the topic of human life. And in the latest, Yuragi to
yuragi (Fluctuations and Fluctuations), | probe the
mind and aesthetics. Tsuchi no kioku contains a
passage that says, “the universe was born from
fluctuations of nothingness.” Fluctuations change
indefinitely, and | was made to realize what that is.
We always act in response to preliminary signs and
postliminary suggestions. When those aftereffects
take clear form and become clues that give rise to
something, the result is an index, and | believe that
the chain of codes called to mind from that index
and memory has a profound impact on the thought
patterns behind design. Especially in the case of
communication design, each serves as an impor-
tant key. Forms and colors and the many trials
surrounding them are probed based on the princi-
ples generated by design and structure, and the
correlation of the events that pepper society, which
is our own design language, conceivably creates
the realm of design.

In this exhibition, in the basement gallery the exhib-
its are based on the various accumulations of
knowledge enclosing their respectively accumu-
lated worldview. The display tables have been
covered in black sand, and books have been
placed gently inside carved-out holes. Books are
intellectual structures integrating various events.
Monitors are set here and there in the sand, creat-
ing microcosms enabling confirmation of “editorial
thinking” that assembles a variety of information
such as words and icons.

From there the visitor is naturally led to the ground
floor. Here, | attempted to entice the visitor to a
new “place” achieved from dispersed visual spaces
that seek to give form to the “fluctuations” between
the phenomenon of “color” and the human mind
that perceives it.

| hope visitors will understand that | hope to live
while realizing such symptoms, and this is why |
titled this exhibition “Design of Symptom.”
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Gallery Talk

Osamu Fukushima and the Future of Design: Social Design & Poster

Osamu Fukushima, Kazufumi Nagai, Susumu Namikawa

Osamu Fukushima Susumu Namikawa and
Kazufumi Nagai have undertaken any number
of social projects availing of their powers in
design. | would like to look at their projects and
ask them how they deal with and try to resolve
social issues. To begin | would like Mr. Nami-
kawa to explain about his work, the “nepia 1000
Toilets Project.”

Susumu Namikawa I'm a copywriter and cre-
ative director, and about 10 years ago | began
to ponder whether there wasn't something |
could do for the sake of society. | happened to
meet with corporate people who were of the
same mind, and my first endeavor in this direc-
tion was the “nepia 1000 Toilets Project.” Every
year 750,000 children die around the world
because of an unhealthy environment. So we
decided to take part of the proceeds from the
sale of toilet paper and use it to promote build-
ing toilets in East Timor.

Fukushima Mr. Nagai stands out as one who
has put the word “branding” into practice and
made it take root. But like Mr. Namikawa, he’s
been involved in social projects for quite some
time. Among them, the longest one is the “TAP
PROJECT,” which addresses the problem of
water, am | right?

Kazufumi Nagai In Japan, interest in water
environments is relatively lacking, but worldwide
it's a major issue. The TAP PROJECT was
started in 2007 by a man named David Droga.
He’s a creative director of sorts, a well-known
person who would rank up there in the top 10
of his profession. At the time, | too had just
begun thinking whether or not design has vari-
ous still untapped possibilities, and the moment
| learned that Droga was doing something like
this, it hit me like a shockwave.

When UNICEF launched this project worldwide,
| started the TAP PROJECT here in Japan, with
restaurants being the venue. In Japan, there is
little sense of appreciation shown toward water,
but under this project cards are placed in res-
taurants describing just how much of a problem
water is today worldwide. The project asks
people, if they feel sympathetic toward this
issue, to donate 100 yen or so to it. This is
being continued every year. We also, like Mr.

Namikawa, are building toilets, but we're also
digging wells, mostly in Madagascar.
Fukushima And then finally there’s the project
the three of us have done together. I've been
doing advertising art direction all along. Then
seven years ago my wife passed away from an
illness, and | became deeply depressed. | have
two sons, though, and we became a mother-
less family — so | had to do something to pull
out of my depression. It was then that | began
to realize how grateful | am for coming to know
design, and for the way it has enriched my life.
Up until that time | had always given my heart
and soul to poster expression, but at that junc-
ture | reflected on my design work and thought
that if | were to repay my “debt” to society, then
maybe | would be able to make it through the
remainder of my life. Just as | had made that
decision in earnest and had started to act upon
it, that’s when the cataclysmic events of March
11 occurred. That's when | went to talk matters
over with Mr. Nagai, whose social activities |
had known indirectly, and Mr. Namikawa, who
had been written up in a magazine as a leading
social force of Dentsu inc.

This project of ours began by the three of us
asking ourselves in what form we might be able
to bring smiles back to the faces of the children
at Christmas time. We decided to invite many
other creative artists to join us. We held a pre-
sentation to provide an outline of the project
but, quite frankly, getting to where we are today
was a formidable battle. Every week we’'d meet
and examined things over, and it was out of that
that Mr. Nagai came up with a proposal.
Namikawa We were talking things over while
eating pizza at Midtown in Nogizaka, when Mr.
Nagai suddenly slipped a piece of paper in front
of us and said, “How about this...”

Nagai When | thought about what could be
done where everyone could participate and
have an equal opportunity, | hit upon the idea of
designing Christmas ornaments...

Fukushima Handmade tree ornaments made
of paper. We took a look at the sheet Mr. Nagai
showed us and said, “Wow, this is it!” UNICEF
approved of the idea, and that’s how the
UNICEF Prayer Tree Project came about. The

project’s now in its third year. Volunteers of all
kinds have gone to the disaster area and are
carrying out their activities, but it made us
really happy when the local kindergarten teach-

ers told us that the children really seemed to
enjoy the workshop we carriedout. “The smiles
on their faces are different from their usual
boisterous selves,” they said.

Namikawa Mr. Fukushima’'s enthusiasm has
been amazing. Initially, at the time the project
was announced, he suggested “Let’s have
everyone join in,” having more than 2,000
designers and various places cooperating on
the project.

Nagai We got five places in Ginza to partici-
pate in the display: Mitsukoshi, Matsuya, Loft,
Lumine and The Ginza. They said it was the first
time they had ever joined forces like that.
Fukushima After that, we started the “Hand-
kerchiefs for Tohoku Children” exhibition with
cooperation from the Japan Graphic Designers
Association. Six hundred JAGDA members took
part. The handkerchiefs were sold at 1,500 yen
apiece as a charity, and with each sale a hand-
kerchief of the same design was given as a gift
to children in the disaster region.

The last project I'd like to introduce is “GIFT-
HOPE,” a project launched by members in
Sendai to support NGOs active in Tohoku
through proceeds from the sale of T-shirts. The
T-shirts are sold online, and many well-known
designers have agreed to cooperate. The shirt
I’'m wearing was designed by Mr. Nagai.
Namikawa What’s interesting about GIFT-
HOPE is how so many designs came about as
a result of designers being in sympathy with the
project’s aims. It would be great, | think, if the
process involved could continue to be passed
on down in the future.

Nagai Like Mr. Namikawa, once both sides,
front and back, of the story can be appreciated,
| think more people will be inspired to make a
purchase.

Fukushima My posters shown in the down-
stairs gallery are unquestionably linked to social
projects. What | hope to do going forward is to
study all the more ways of making the power of
design visible so that everyone can share it.
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CCGA Print Studio Workshops
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In 2012 CCGA opened a studio, small in size but
enabling full-fledged print production, in a quest
to strengthen its function as a base for print
education and to contribute further to the
promotion of graphic art locally. Since its
opening, print workshops open to local citizens
have been held on a regular basis. The studio is
equipped with an etching press and other
standard equipment as well as a restored Albion
press that was actually used more than 100
years ago at Shueisha, the forerunner of Dai
Nippon Printing Co., Ltd.

In 2013 the types of prints that can be created
in the studio were expanded through workshops
in lithography and silkscreening. Also, since
October 2013 the studio itself has been made
accessible to the general public. Every Saturday,
people who are experienced in printmaking
through attendance at CCGA's workshops or
otherwise, are able to use the studio, enabling
them to undertake print production on a
continuous basis.

CCGA hopes that the print studio will be actively
used by local citizens as a venue affording them
opportunities to become more deeply
acquainted with graphic art.
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2013 Workshop #1: “The Essentials of Etching”

Dates :

Course A : March 16 (Sat), March 23 (Sat), 2013
Course B : March 30 (Sat), April 6 (Sat), 2013
(Courses A and B were identical in content.)
Instructor : CCGA Curator

No. of students : Course A : 9/ Course B : 8

2013 Workshop #2: “Lithography”
Dates : June 29 (Sat), July 6 (Sat), July 13 (Sat),
July 20 (Sat), 2013
Instructor : Haruhiko Shimoyamada, Lithograph Artist
No. of students : 9

2013 Workshop #3: “Silkscreening”

Dates : November 3 (Sun), November 10 (Sun),
November 17 (Sun), November 24 (Sun), 2013

Instructor : Yozo Hiraguri, Silkscreen Artist

No. of students : 9
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DNP Graphic Design Archives
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@Poster Archives (as of March 2014)

@ Artists represented: 226
(115 domestic, 111 from overseas)
@ Items in collection: 11,233
® Items received between April 2013 and March 2014

<Domestic> <Overseas>
- Katsumi Asaba 8 - Philippe Apeloig 1 X
- Yukimasa Okumura 54 - Jan Baijtlik 1
- Tadahiro Gunji 1 - Ronald Curchod 1
- Arata Kubota 1 - Radovan Jenko 1
- Hiroshi Saito 1 - Claude Kuhn 3 ¥(10f3)
- Kozue Takechi 1 - Norm 1 0%
- Hiroaki Nagai 1 - Ralph Schraivogel 1 %
- Osamu Fukushima 1 - Why Not Associates 48
- Shinya Wakaoka 1 Total 57
Total 69
¥ Donated by The Museum flr Gestaltung Zrich.
#Donations to the Archives W
Not applicable
@ Loans of Archived Works f
Not applicable .f
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Special Open Dialogue

Kazumasa Nagai vs. Tadanori Yokoo

“Creativity and Health — Protected by the God of Sickness”
October 7, 2013

A special open dialogue was held between guests
Kazumasa Nagai (85) and Tadanori Yokoo (78). Both
designers say they have been prone to sickness ever
since childhood, and they have experienced a variety
of illnesses during their lifetimes. Their talk began with
a discussion of their respective bouts of illness and
proceeded to reveal their hitherto unknown private
lives and ways of staying healthy. Finally, they also
spoke about the sources that enabled them to over-
come their illnesses and live vigorous creative lives.




Yukimasa Okumura
Poster Archives
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This year the DNP Foundation for Cultural
Promotion received a donation of 54 posters
created during Yukimasa Okumura’s 40 years
of activity in design. Mr. Okumura produced a
succession of striking visuals derived from
experimental graphic designs and, from early
on, use of a computer. In particular his numerous
posters for YMO, the innovative band that had
a major influence on Japan’s music scene, and
his works adopting the powerful strengths of
Japanese-style paintings constitute a valuable
collection that serves as a symbolic reflection of
the 1980s and 1990s.
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Journey through the time

Kari Piippo

Graphic designer & AGI/ Finland

| was a young student when | visited Poland for the first time in 1967. It
was a golden age of Polish poster design. It felt like | had fallen into the
midst of an art gallery. The streets were filled with wonderful, colourful
and personal posters. In a flash | understood into which direction |
wanted to go as a graphic designer. Designers like Henryk Tomaszewski,
Jan Lenica, Roman Cieszlewics and Jan Mlodozeniec opened my
eyes. Polish posters showed me a methodology that was closely
related to artistic methods.

A few years later | saw in Helsinki large Japanese poster exhibition. The
aesthetic language of posters was poetic and thought-provoking, the
finishing and printing of the highest quality. Japanese thinking differed
strongly from the Polish surrealism, but both they were stunningly beau-
tiful. I understood that a good poster is intelligent, and the poster says
what it is supposed to say, briefly, boldly, and with a voice of it's own.

Japan

In 1983, Finnair opened a direct flight route from Helsinki to Tokyo.
Around the same time The Musashino Art University offered to arrange
the Finnish poster exhibition in their gallery. Our group decided to
export our works on the first flight to Japan! | thought this would be for
me a unique opportunity to visit Tokyo.

In Tokyo, Mr. Yusaku Kamekura presented his just printed “Hiroshima
Appeals” poster. We were unanimous that the poster art had received
a new classic. Great dinner and all kind of hospitality in a beautiful gar-
den environment along with Mr. Tanaka, Awazu, Nagai, Fukuda, Aoba,
U.G. Sato and many other masters made the evening unforgettable.

| have been lucky. After that visit | have made a countless number of
trips to Japan. One men shows in ddd gallery and ggg have been the
absolute highlights of my career.

Status of posters

In the recent years a lot has been said about the weak position of post-
ers. In the commercial sector, this is true. It is also true that designers
want to make posters. For many of us it is a passion. We can see also
positive development. Low-cost digital prints have opened up new
opportunities for the production of posters on their own terms. Border
between fine art and applied art has been lost.

The Bienniales mostly introduce posters in which communication and
aesthetic qualities play a major role. The themes are mostly related to
the culture, environment or society. A poster is a good way to warn and
educate the big audience. A poster, however, is not a solution to the
problem. It reacts to what happens, and concentrates the message
into an effective visual form.

Warsaw, Lahti, Toyama, Brno, Chaumont and Mexico City have
achieved a reputation as international poster cities. Over the decades
work has brought them this status. To this group Moscow, Tehran and

Hangzhou are joining as new members. All of this proves strong belief
in poster.

As an organizer, participant or member of the jury, | have had the privi-
lege to follow international poster art and its development since the
1980s. Working with the panel of judges in the competition is always
inspiring: how to find common ground and reward the best works? In
graphic design there is not one single truth. Designing is like a garden
where all kinds of plants have room to grow up.

Workshops

What, how and why? Every designer has to answer those questions.
Teaching, lectures and workshops at different universities around the
world challenge to revise one’s own design principles. At the same it’s
also a great opportunity to help students to find their own identity as a
graphic designer. Today’s students are active, open and studious. Their
attitude on learning is very positive and enthusiastic. Technical skills
are good everywhere. It is very understandable that the development
of visual thinking needs more time. In the workshops the process is the
most important thing, good results an extra reward.

| know that academic schooling does not guarantee excellence but it is
a good basis for further developement. At the end, it is actual work that
teaches you the most.

Friendship

AGl is a large international family of graphic designers. We have mem-
bers about 450 from 37 countries. Once in a year more than a hundred
members will meet in different parts of the world in the AGI event.
Since 1998 | have taken part in all congresses. It has been a great
pleasure to meet colleagues whose works remarkably have shaped
and affected our visual culture.

We are used to compete in graphic design. In the end, the most valu-
able prize is the friendship with the people who are working in the
world of design.

T4VSVR-ZyTUOBEE? MUIICT, WKEKIFH
SIN\TAEBRRRAY— IV —UDOEBREEEXV/I\—&,
Piippo’s home studio with juries of the Lahti Poster Triennial.
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AGI Congress London 2013

September 22 — 27, 2013

AGIf&Z Ty K 2013
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The 2013 AGI (Alliance Graphique Internationale) Congress
was held in London, site of the Olympic Games the previous
year. This annual event, which brings together AGI members
at the vanguard of their profession in countries all around the
world, adopts a different theme each time, and for 2013 the
chosen theme was “dialogue.” In accordance with this theme,
an exhibition was simultaneously held of cups and saucers
designed by AGI members, a topic befitting its British setting
—as if to say, “Let’s chat over tea.”

AGlI views the education and cultivation of the next generation
to be one of its most important missions, and since 2010 “AGlI
Open” — a series of courses open to the general public — have
been held in conjunction with the Congress, arousing great
interest as an event embodying that mission. In London, AGI
Open took place on September 26 and 27 at the Barbican,
and both days tickets for the Hall, which seats approximately
2,000, were completely sold out. According to the AGI
Executive Committee, roughly 75% of all AGI members are
involved in education in some way. In the future, AGI aims to
use this precious asset more effectively to further promote
graphic design.

On the last day of the Congress, members gathered in the
Central Hall of the London Natural History Museum to talk
among themselves as they dined. Sitting around the giant
Diplodocus skeleton here, they engaged in lively chatter about
work, about politics and the economy, about art, about their
recent goings-on, etc., etc. One of the true highlights of AGI
Congresses is this robust interaction among members, all
while becoming familiar with the history, cultural assets, food,
trends and other aspects of the city where the event is held.
New Japanese Members Who Joined AGI in 2013:

Kenjiro Sano / Ryosuke Uehara

Japanese members of AGI [as of April 2014]

AGIBALE [20144F 4 BT  ERAE] (ARE) (listed by date of induction)

S —TF (1966) 5 = (1998) 5575 B (2006) Kazumasa Nagai ,(1966) U.G. Sato (1998) Fumio Ta.ch\ban.a (2006)
R E (1981) UG h (1998) T7E X7 (2006) Ta.kenobu Igarashl (1981)  Taku Satoh (1998) Ka;unarl Hattori (2011)
B =i (1984) #F = (1998) B g (2011) Mitsuo Katsui (1984) Tatsuo Ebina (2001) Keiko Hirano (2011)
T ? 2 Katsumi Asaba (1987) *Japan representative Kazufumi Nagai (2011)
R 5OE (1087) a5 BERS (2001)  F5F #F (2011) Shin Matsunaga (1988) Kenya Hara (2001) Kashiwa Sato (2011)
T 2 (1988) JR & (2001) AH —52 (2017) Koichi Sato (1988) Issay Kitagawa (2001) Masaaki Hiromura (2012)
1Bk 52— (1988) )1l —AE (2001)  fi8k BIEAD (2011) Makoto Saito (1994) Keisuke Nagatomo (2001) ~ Osamu Fukushima (2012)
YA hOTIb (1994) &Rk BEER (2001) @R EE (2012) Keizo Matsui (1997) Yasuhiro Sawada (2001) Kenjiro Sano (2013)

MH E= (1997) JEH ZE (2001) @8 A (2012) Ken Miki (1998) Shinnoske Sugisaki (2001)  Ryosuke Uehara (2013)
=K 2 (1998) 125 B2 B) (2001)  {£%F FFZEB (2013) Hideki Nakajima (1998) Kei Matsushita (2003)

th Za4s (1998) #F & (2003) HE/R 528 (2013) Minoru Niijima (1998) Kaoru Kasai (2006)
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“Type Trip - The New Asian Graphic Design Exhibition”

at K11 art space
January 11 — March 9, 2014

ddd fix i & F ¥ & A [Type Trip - The New Asian Graphic Design Exhibition ]
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%77 REREA A A DNP S bR A R

In recent years “typographics ti:”, the public relations
magazine of the Japan Typography Association,
carried a series of special features introducing
cutting-edge graphic design from around Asia. In
2013 ddd gallery, for its 190th exhibition, held “type
trip to Osaka — ‘typographics ti: 270’”. Here, exhibits
were reconfigured and displayed with the
cooperation of designers from the eight cities
covered in the series: Seoul, Hong Kong, Singapore,
Taipei, Shenzhen, Bangkok, Beijing and Osaka. The
exhibition at ddd, where visitors were able to sense
firsthand the ideas and creativity of each location,
was enthusiastically received — so much so, that
designers from the various cities voiced interest in
further expanding and developing the original
exhibition. Their call was answered with the
organization of this exhibition in Hong Kong at K11.
During its run the exhibition attracted a record
number of visitors to the gallery, including many
designers and students. Participants included Kan
Tai-Keung, Alan Chan, Tommy Li, designers long
familiar to DNP as well as many designers from
Japan, resulting in a rare and cherished opportunity
for cultural exchange.

Organizer: K11

Venue: K11 art space, Hong Kong

Planning: Milkxhake (Hong Kong), OO0 Projects (Osaka)
Cooperation: DNP Foundation for Cultural Promotion

“Tokyo TDC 2013” Traveling Exhibition
at The OCT Art & Design Gallery in Shenzhen, China

January 18 — March 11, 2014

[TDCE 2013] &KEE & - %I The OCT Art & Design Gallery

BARDHLE S FHREZEDTTAF—H 5FESNDERT
PAYIURF 13V [RRTDCH], TDCHZHERE
JZR—MERIBESUICEFERZEBN T D TDCREIN, BE
F(T5|FFTE, hE - B The OCT Art & Design Gallery
NHUEILTe. [TDCRE 2013] CORBRMERIC. BEHTZTR
FIED o fcbDD. RRTDCHBSTIFOIZ—IFIHE
ERZEMA. FHEZLALTER. BFrSU—DFHFA>
BETH2ER (DY V1) KEEICKD. OCTEKEZE TS
ALlcBRBREE OIS,

The Tokyo TDC Awards are an international design
competition that regularly attracts avid attention from
designers not only in Japan but around the world.
This year, for a second straight year the “Tokyo TDC
Exhibition,” which introduces the award-winning
works as well as nominated and other outstanding
works, traveled to The OCT Art & Design Gallery in
Shenzhen, China. The scale of the show was
expanded this year with the addition of entries that
failed to garner sufficient votes but that nevertheless
reflected the uniqueness of this special awards
competition. The exhibition was enhanced by the
distinctive “OCT taste” deriving from its curation by
Wang Xu, the gallery’s design advisor.
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“Japanese Poster Artists — Cherry Blossom and Asceticism”
at Museum fiir Gestaltung Ziirich

February 12 - May 25, 2014
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This exhibition was held in Zurich as part of

celebrations marking the 150th anniversary of
diplomatic relations between Switzerland and Japan.
The show introduced approximately 300 posters by
some 80 Japanese artists, spanning from the 1950s
to the present. All posters, including those newly
collected for this exhibition, are part of the permanent
collection of Museum fir Gestaltung Zirich. The
exhibition introduced many posters by Ikko Tanaka,
Kazumasa Nagai and Shigeo Fukuda donated by the
DNP Foundation for Cultural Promotion. “CREATORS
FILE,” a DVD of interviews of Japanese artists
created by the Foundation, was shown as a way of
deepening visitors’ understanding of the works on
display. An area was also set up where visitors were
able to pore through the entire series of ggg Books,
a feature that was well received.

Venue: Museum fUr Gestaltung Zirich

Dates: February 12—May 25, 2014

Organizer: Museum flUr Gestaltung Zurich
Co-organizer: DNP Foundation for Cultural Promotion
Number of works on display: 332

Number of visitors: 14,056

Dr. Bettina Richter
Curator, Poster Collection,
Museum fir Gestaltung Zirich

As a cultural contribution to the 150th anniversary of
the establishment of diplomatic relations between
Japan and Switzerland, in spring 2014 the Museum
fur Gestaltung Zurich presented, once more, a
fascinating look at Japanese posters. Tribute had
already been paid to the rich collection of Japanese
posters from the Museum'’s poster collection in 1979
and 1993, this latest exhibition showed 332 posters
from the years 1955 to 2012 and delighted both
experts and the general public. The donation of the
poster works of the three old masters, Shigeo
Fukuda, Kazumasa Nagai and Ikko Tanaka, by the
DNP Foundation for Cultural Promotion in Tokyo was
a central support for this project. Equally, help
provided by this foundation enabled contemporary
posters to be acquired for the exhibition and the
collection. In this way works by designers from
different generations could engage each other in a
fascinating dialogue. Their poetic sensuality and
mystical messages as well as their cheeky

provocative quality and dismissal of all the assumed
rules of visual communication gripped the large
public and appealed to visitors both young and old.
The exhibition provided them with constantly
surprising encounter with contemporary Japan and
an aesthetic that on the one hand is entirely
contemporary yet is embedded in a centuries-old
culture. In addition the accompanying program with
workshops, discussions in the exhibition, guided
tours and concerts attracted numerous visitors from
Switzerland and abroad.

Photos : 1-5,7 Regula Bearth, ©ZHdK
Photos : 6,8,9 Johannes Dietschi, ©ZHdK
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2013-2014 Financial Support Activities

2013 —201 44 FE Bh Rl FE 4%

1 WH F25E I D HDOEBERIRES Target  25th Sukagawa International Short Film Festival
FE  IHDDERERRERETEER Organizers  Sukagawa International Short Film Festival Executive Committee,
BEIMHEZEER Sukagawa Board of Education
F£/ 2013/5 Date  May, 2013
&% 30,000M™ Amount  JPY30,000
= T =N G AV IV 12 N G DA Remarks  Short film festival and competition
2 WR  HF25OHEEZRER Target  The 25th Denzen Print Exhibition
FE REIBLRFRMSEE Organizers  Sukagawa Chamber of Commerce Youth Division,
BEIIMABEERKE Sukagawa Board of Education
F£H 2014/2 Date  February, 2014
&% 50,000™ Amount  JPY50,000
HZ BEINIESOIFHOMEREZR. EREHE (5L Remarks  Print contest for Sukagawa elementary and junior high school
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students aimed at spreading recognition of copper plate print

artist and Sukagawa native Aodo Denzen (1748-1822).




Review of ggg 2013-2014
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TDCE 2013
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Tokyo Type Directors Club
Exhibition 2013

Dates = April 4-27, 2013

Award Winners = Grand Prix: Stefan Sagmeister
& Jessica Walsh; Special Prize: Masayoshi Nakajo,
Kaoru Kasai; TDC Prize: Shinsekai Type Study
Group (Yoshihide Okazawa, Tetsuya Tsukada,
Hidechika), Felix Pfaffli, Erich Brechbihl, Kazuo
Kuribayashi, Stanley Wong (anothermountainman);
Type Design Prize: Ahn Sam-yeol; RGB Prize:
Cohen Van Balen

Exhibition Overview = Tokyo Type Directors Club
Exhibitions present the results of an open interna-
tional design competition organized annually by the
Tokyo Type Directors Club (TDC). The 2013 show
featured a total of 125 works selected from among
3,015 entries (2,006 from Japan and 1,009 from
overseas) submitted in autumn 2012. These
included the 10 winners of the 2013 TDC Awards
plus other nominated works and other outstanding
entries. Every year the judges select works that are
both cutting-edge and experimental, and this year
was no exception. The gallery was filled with works
spanning diverse genres: from the Grand Prix-
winning video to posters, type design for Korean
Hangul, a unique design project, etc.

Design: Ralph Schraivogel
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KM Karel Martens

Dates = May 8-30, 2013

Support = Embassy of the Kingdom of the
Netherlands

Artist Profile = Graphic designer Karel Martens
completed his education at the Arnhem Academy
of Art and Industrial Art (Holland) in 1961. Since
then he has worked as a freelance graphic design-
er, specializing in typography. In addition to com-
missioned works, throughout his career he has
created printed and three-dimensional works.
Besides books and printed matter, he has designed
stamps, telephone cards, signage, etc. Among his
major awards have been the H. N. Werkman Prize
(1993), the Dr. A. H. Heineken Prize for the Arts
(1996), and the Gerrit Noordzij Prize (2012).
Exhibition Overview = The ground floor of the
gallery contained experimental works such as a
series of eight large clocks indicating the time dif-
ference and sense of distance between Amsterdam
and Tokyo. Also, using “found objects” from every-
day life of the kind Martens often uses in his works,
the venue incorporated walls recreating his studio
and an installation of display tables. The downstairs
gallery introduced his graphic works, including all
issues of the architectural magazine “OASE” for
which Martens has long been in charge of design.
By showing these dual aspects of his works, the
exhibition gave a vivid picture of the quintessence
of Martens’ design achievements.
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Design: Karel Martens
Collaboration with Toshimasa Kimura
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Why Not Associates - We Never Had
a Plan So Nothing Could Go Wrong

Dates = June 5-29, 2013

Artist Profile = On leaving the Royal College of Art
in 1987, fellow graduates Andy Altmann, David Ellis
and Howard Greenhalgh immediately formed the
multi-disciplinary design group Why Not Associates.
For over 25 years Why Not Associates have become
known for creating innovative work that pushed the
boundaries of traditional graphic design. They have
achieved this by a love of experimenting in many
different media and applying it through corporate
identity, motion graphics, television commercials
direction, editorial design, publishing and environ-
mental design.

Exhibition Overview = The exhibition introduced
widely acclaimed works of recent vintage such as
“Comedy Carpet,” a work of public art created in
2012 (in collaboration with artist Gordon Young)
highlighting, on grand scale, their innovative typog-
raphy which serves as the basis of their creative
expression. Also on show were many of Why Not
Associates’ representative works in diverse genres
from their 25-year track record. Throughout this
long period they have consistently maintained a
prominent position in their field, enjoying high acclaim
in Japan as demonstrated by their winning of three
Tokyo TDC Grand Prizes. This show captured their
bold and dynamic artistic world brilliantly.

Design: WHY NOT ASSOCIATES
Calligraphy: Katsumi Asaba

2013 ADCE
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2013 Tokyo Art Directors Club

Dates = July 4-29, 2013

Award Winners = Grand Prix: Taku Satoh + Yugo
Nakamura + Keigo Oyamada; ADC Members Award:
Taku Satoh + Shingo Noma, Ryosuke Uehara +
‘Yoshie Watanabe; Hara Hiromu Award: Kaoru Kasai;
ADC Award (shown at Creation Gallery G8): Takeru
Kawai + Koji Hirayama, Gen Sekiguchi + Takuma
Takasaki, Atsushi Mashimo + Q Asaba + Tomoe
Hayakawa, Tatsuki Ikezawa + Junichi Kurakake,
Takeru Kawai, Koichi Kosugi + Kazuma Yamamoto
+ Shinichiro Hashizume, Mitsuhiro Tomita + Michio
Kajiwara + Isao Makino, Yoshihiro Yagi + Philippe
Weisbecker, Yoshinori Okada, Yutaka Sano +
Kazunari Tajima

Exhibition Overview = Since its founding in 1952,
the Tokyo ADC has continuously undertaken
activities to promote advertising and design in Japan.
The Tokyo ADC Awards garner attention as one of
the highest honors presented in Japan’s advertising
and design fields each year. The 2013 award win-
ners were chosen by 76 members from roughly
8,500 entries in numerous genres released between
May 2012 and April 2013. The award-winning and
other outstanding works were shown at two venues:
ggg (works by ADC members) and G8 (works by
non-members). Together they offered visitors a rich
panorama of the year’s most brilliant achievements
in these fields.

Design: Hiroaki Nagai
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Ellie Omiya Exhibition
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PARTY Not There. Exhibition

Dates = August 5-28, 2013

Artist Profile = Born in Osaka in 1975, Ellie Omiya
worked for an advertising agency before going
freelance in 2006. She wears a multitude of hats:
as film director, scriptwriter, author, producer, com-
mercial film director and planner, TV emcee and
radio personality, among others. In recent years she
has continued to be active in a boundless variety
of fields, one of her most talked-about endeavors
being a “hands-on” solo exhibition featuring an
installation of words and shapes.

Exhibition Overview = The first floor of the gallery
introduced Ms. Omiya'’s video works, with visitors
provided with iPads on which they could watch her
commercials, TV dramas, films, promotional videos
and other works arranged by theme. Captured
images of her works, output on canvas, were framed
and displayed on the walls in the manner of an art
museum. In the downstairs gallery, Ms. Omiya made
bold use of the display space to show new works:
wall paintings on the themes of the sky and god,
and a dynamic installation of a dragon and clouds.
The exhibition served as a retrospective of the
enormous volume of works Ms. Omiya made during
her seven years working for a company and seven
years as a freelancer. The audio guide loaned to
visitors, in which Ms. Omiya personally spoke about
all her works, was especially well received.
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Dates = September 4-28, 2013

Artist Profile = Established in 2011, PARTY is a
creative lab led by four creative directors: Naoki Ito,
Qanda Shimizu, Hiroki Nakamura and Masashi
Kawamura. In response to the networking and
globalization of society as the Internet evolves, they
perform design work employing digital technology
in areas including visuals, communication, products,
services, events, contents and space. Their work
has received high international acclaim, and to meet
the needs of clients and projects worldwide PARTY
has offices in both Tokyo and New York.
Exhibition Overview = In today’s highly networked
society, “being there” is perhaps not necessarily of
great importance. Even without physically being
someplace, today it's possible to see, hear and
experience things of all sorts. For their exhibition,
PARTY focused on this notion of “not being there”
with a show of experimental works at the essence
of networked society, free from constraints of time
and place. The exhibition was a place not to admire
their works but rather to interact with them. The
result was a unique display space availing of PARTY’s
numerous forays in digital technology since their
establishment.

Design: PARTY
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Rikako Nagashima Exhibition:
“Between human and nature”

Dates = October 3-28, 2013

Artist Profile = Graphic designer and art director
Rikako Nagashima was born in 1980. Her work
centers on graphic design, exemplified by the
annual advertising graphics for Laforet Harajuku,
poster design for Ryuichi Sakamoto’s live event and
packaging design for Yvan Valentin. But she also
works broadly in other areas such as branding, Cl,
VI, fashion design, product design and advertising.
On a private basis she is involved in the Peace
Shadow Project together with contemporary artist
Tatsuo Miyajima et al.

Exhibition Overview = The theme of Ms. Naga-
shima’s exhibition was “Between human and nature.”
The show introduced a large number of the most
prominent works of this designer who is known for
her ideas that convey messages simply and
directly, and for her art direction combining avant-
garde taste and feminine delicacy. In the ground
floor gallery she showed her private brand of cloth-
ing, “HUMAN_NATURE.” She creates it on the
theme of maintaining an awareness of Nature from
various angles in our daily urban lives, and visitors
were able to try on and purchase Ms. Nagashima's
creations made, she said, as “things to be worn in
everyday life.” This undertaking, which was very
unusual for an exhibition, also garnered wide interest.
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Jan Tschichold

Dates = November 1-26, 2013

Supervision = Yoshihisa Shirai

Supervisory Assistance = Martijn F. Le Coultre
Artist Profile = Typographer and calligrapher Jan
Tschichold was born in Leipzig, Germany in 1902.
He attended the Leipzig Academy of Art and Book
Production and the Dresden School of Arts and
Crafts and studied privately under Walter Tiemann.
His broad-ranging activities — from books such as
Die neue Typographie (The New Typography) and
Typographische Gestaltung (Typographic Design),
to book design work for Penguin in the postwar
years, to typeface designs for Sabon, etc. — made
Tschichold one of the most influential forces in 20th
century typography. He died in 1974.

Exhibition Overview = This was the first exhibition
in Japan dedicated to Jan Tschichold, one of the
most important creative artists in the history of
design, especially typography. The exhibition
introduced more than 350 of Tschichold’s outstand-
ing works, particularly posters and books, assem-
bled with the cooperation of six private collectors,
including Martijn F. Le Coultre. The overwhelming
volume of Tschichold’s output on display enabled
visitors to gain an overview of his lifelong activities
and their underlying philosophy.

Design: Yoshihisa Shirai
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Tomaszewski, The Poetic Spirit

Dates = December 2-25, 2013

Support = Instytut Polski w Tokio

Supervision = Kijuro Yahagi

Supervisory Assistance = Filip Pagowski

Artist Profile = Henryk Tomaszewski, designer,
illustrator and satirical artist, was born in Warsaw,
Poland in 1914. He studied at the Warsaw Academy
of Fine Arts, won numerous prizes including Gold
Prize at the International Poster Biennale in Warsaw,
and was bestowed the title of Honorary Royal
Designer for Industry by the Royal Society of Arts
in London. Tomaszewski also taught at the Warsaw
Academy of Fine Arts. In view of his great influence,
today he is widely acknowledged as the grand
master of Polish poster art. He died in 2005.
Exhibition Overview = The exhibition — gleaned
from the invaluable collection of Tomaszewski's
son, Filip Pagowski — brought together 101 of
Tomaszewski’s posters augmented by 36 addi-
tional items including his original poster images,
drawings and magazine covers. These were dis-
played in near chronological order starting from the
ground floor gallery and continuing to the downstairs
venue. As one of the pioneers of Polish poster art,
Tomaszewski had an immeasurable influence on
20th century poster history and on designers of the
subsequent generation, and this exhibition pro-
vided visitors a glimpse at the essence of his genius.
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Mitsuo Katsui Exhibition
- Design of Symptom
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“Putting Finger”
Masahiko Sato + Tatsuya Saito
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Osamu Fukushima and the Future of
Design: Social Design & Poster

Dates = January 9-31, 2014

Artist Profile = Mitsuo Katsui was born in Tokyo in
1931. After graduation from Tokyo University of
Education, he initially worked for Ajinomoto until he
established his own design office in 1961. His field
is visual design, primarily focused on visually infus-
ing information into graphic design. His range of
activities is remarkably wide, including art direction
of numerous expositions, design education, and
serving as a judge at international competitions. He
is a member of Tokyo ADC and AGI and serves as
a director of JAGDA. He is Professor Emeritus at
Musashino Art University.

Exhibition Overview = The ground floor gallery was
devoted to Mr. Katsui's long involvement in visual
design, including posters as well as a dynamic
visual installation making bold use of three wall
surfaces. Also on display was Mr. Katsui's new
outsize book, Yuragi to yuragi (Fluctuations). The
downstairs gallery displayed an array of his posters
and representative editorial works, carefully select-
ed from the enormous body of his works created
over the course of half a century. The posters were
hung on black walls, and 100 editorial works were
neatly arranged on display tables on the surface of
which black sand had been laid out. The tranquil
exhibition space, made uniform with black, also
attracted great attention.
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Design: Mitsuo Katsui

Dates = February 6-28, 2014

Artist Profiles = Masahiko Sato is a Professor in
the Graduate School of Film and New Media at
Tokyo University of the Arts. Using his own methods
and approaches, Mr. Sato undertakes activities
transcending the parameters of any one specific
field, his interests encompassing film and video,
animation, graphics, education methods, neurosci-
ence and expression-related research. Tatsuya
Saito, born in 1979, delves in video technology,
computer programming, display design employing
electronics, advertising and stage production. He
also explores new possibilities in media expression
by probing human beings’ inherent perceptual and
cognitive capabilities.

Exhibition Overview = In recent years Masahiko
Sato and Tatsuya Saito have been probing new
relationships between graphic design and fingers,
i.e. the human body, and in the process they have
given birth to new modes of expression, new rep-
resentations and new possibilities. In this exhibition,
visitors could experience these for themselves by
the simple gesture of placing their fingers, literally,
on various graphic works set out throughout the
gallery. Although the paper graphics undergo neither
a reaction nor change, the visitor produces new
representations simply by the act of placing fingers.
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Design: Masahiko Sato + Masaya Ishikawa

Dates = March 6-31, 2014

Artist Profile = Osamu Fukushima was born in
1958. After graduating from the Hiroshima branch
of Nippon Designers School, he relocated to Tokyo
and joined the design office of Katsumi Asaba. He
remained there until 1985 when he joined ADK,
staying there until he went freelance in 1999. Since
2010, looking for possible ways of making social
contributions through design, Mr. Fukushima has
planned and carried out numerous social projects.
These include two activities in support of regions
affected by the Great East Japan Earthquake:
UNESCO’s “Prayer Tree Project” and the JAGDA
exhibition “Handkerchiefs for Tohoku Children.”
Exhibition Overview = The first-floor gallery was
devoted to the many social projects Mr. Fukushima
has launched in recent years, with special focus on
“GIFTHOPE,” a new project that aims to use the
power of design to generate donations to NPOs
that are performing outstanding activities. Visitors
were offered the chance to design a T-shirt as part
of a competition. The downstairs gallery displayed
all of the publicity posters that Mr. Fukushima
designed over a period of 25 years for the Yamanote
Jijohsha Company theater troupe, including his
“Oedipus the King” poster that won the Grand Prix
at the 2012 International Poster Triennial in Toyama.
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Design: Osamu Fukushima
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GRAPHIC WEST 6:
Osaka City Museum of Modern Art Collection
Modern Avant-Garde Graphics

Dates = January 17 — March 5, 2014

Special cooperation = The office in charge of the
preparations for the opening of a new art museum
in Osaka

Exhibition Overview = Preparations are currently
under way toward the opening of a new “Osaka
City Museum of Modern Art” dedicated to modern
and contemporary art and design. The design works
to be housed in the new museum are already hailed
as one of Japan's foremost collections in terms of
both quantity and quality. This year's GRAPHIC
WEST showed works from this collection spanning
from modern design’s developing period in the
1920s to its period of maturation in the postwar era.
Modern designers took up two challenges: to change
the old world and to create a new world. From the
Russian avant-garde wedged between revolution
and war, to the Bauhaus, to the diverse Swiss and
Dutch graphics that under international development
in the postwar era, amid social upheavals and
reforms designers pursued dreams and ideals and
sought to build a new society through design,
searching for rationality appropriate to the times.
GRAPHIC WEST 6 was an exhibition where visitors
could experience the passion, and occasional
coolness, of 20th century avant-garde design
firsthand.
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DNP Graphic Design Archives Collection V
LIFE-Kazumasa Nagai Poster Exhibition
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Dates = July 9 — August 30, 2013

Design: Kazumasa Nagai



Review of CCGA 2013-2014

CCGA JREEBH

THE POSTERS 1983-2012
HRRRY— NI IVF—U M YZEERE
THE POSTERS 1983-2012 ~The Prize-Winning Works
from The International Poster Triennial in Toyama-
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DNP Graphic Design Archives Collection V
LIFE-Kazumasa Nagai Poster Exhibition
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Dates = March 1 - June 9, 2013
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Prints from the Tyler Graphics Archive Collection
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1986-2014
1986
Mar. 1 Tadashi Ohashi Exhibition
Apr. 2 Shigeo Fukuda Exhibition
May 3 Yukimasa Okumura Exhibition
Jun. 4 lku Akiyama Exhibition
Jul. 5 '86 Tokyo ADC Exhibition
Aug. 6 Art Works Exhibition I
Sep. 7 Koichi Sato Exhibition
Oct. 8 Kiyoshi Awazu Exhibition
Nov. 9 Herbert Bayer Exhibition
Dec. 10 K2 Live! Exhibition
1987
Jan. 11 Shuhei Tsuiji Iroha Exhibition
Feb. 12 Flower Expo + Expo Logo Exhibition
Mar. 13 Masaki Fujihata Exhibition
Apr. 14 Shin Matsunaga Exhibition
May 15 Mizumaru Anzai Exhibition
Jun. 16 Lou Dorfsman and CBS's
Creative Works Exhibition
Jul 17 '87 Tokyo ADC Exhibition
Aug. 18 Art Works Exhibition T
Sep. 19 Takenobu lgarashi Exhibition
Oct. 20 Masuteru Aoba Exhibition
Nov. 21 Holger Matthies Exhibition
Dec. 22 Milton Glaser Exhibition
1988
Jan. 23 Katsu Kimura Exhibition
Feb. 24 Hiroki Taniguchi Exhibition
Mar. 25 Ginza Hyakuten Original Pictures
for Cover Exhibition
Apr. 26 Katsu Yoshida Exhibition
May 27 AGI '88 Tokyo Exhibition
Jun. 28 Issey Miyake Poster Exhibition
Jul. 29 '88 Tokyo ADC Exhibition
Aug. 30 Art Works Exhibition II
Sep. 31 Information Posters Recruit Exhibition
Oct. 32 Yoshio Hayakawa Exhibition
Nov. 33 Masayoshi Nakajo Exhibition
Dec. 34 Stasys Eidrigevi¢ius Exhibitionn
1989
Jan. 35 Shopping Bag Design Exhibition
Feb. 36 Kijuro Yahagi Exhibition
Mar. 37 Texture Exhibition
Apr. 38 Noriyuki Tanaka Exhibition
May 39 Otl Aicher Exhibition
Jun. 40 Kazumi Kurigami Exhibition
Jul. 41 Shinichiro Wakao Exhibition
Aug. 42 Art Works Exhibition IV
Sep. 43 Kazumasa Nagai Exhibition
Oct. 44 Europalia '89 Japan 12 Artists’
Original Poster Exhibition
Nov. 45 Charles Anderson Exhibition
Dec. 46 Etsushi Kiyohara Exhibition
1990
Jan. 47 Shigeru Akizuki Exhibition
Feb. 48 Nobuyoshi Kikuchi Exhibition
Mar. 49 Tsunao Harada Exhibition
Apr. 50 Ikko Tanaka Exhibition
May 51 Ryuichi Yamashiro Exhibition
Jun. 52 Keizo Matsui Exhibition
Jul. 53 Takayuki Terakado Exhibition
Aug. 54 Art Works Exhibition V'
Sep. 55 Keiichi Tahara Exhibition
Oct. 56 Katsumi Asaba Exhibition
Nov. 57 Katsuya Ise Exhibition
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1992
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99
100
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102
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Yasuhiro Yomogida Exhibition

Zenji Funabashi Exhibition
Tetsuya Ohta Exhibition

Per Arn oldi Exhibition
Yasuhiro Sawada Exhibition
Sonoko Arai Exhibition
Communication & Print Exhibition
Nobuo Nakagaki Design Office
Exhibition

Art Works Exhibition

Trans-Art '91 Exhibition

'91 Tokyo ADC Exhibition

Ivan Chermayeff Exhibition
Hajime Tachibana Exhibition
The 4th Tokyo TDC Exhibition
Henryk Tomaszewski Exhibition
Seymour Chwast Exhibition
Takashi Kanome Exhibition
Makoto Nakamura Exhibition
Rick Valicenti Exhibition

Kaoru Kasai Exhibition
Tadahito Nadamoto, Akira Uno,
Makoto Wada, Harumi Yamaguchi
Exhibition

Paul Rand Exhibition

Furoshiki Exhibition

Ryohei Kojima Exhibition

Koichi Inakoshi Exhibition

'92 Tokyo ADC Exhibition

The 5th Tokyo TDC Exhibition
U.G. Sato Exhibition

Hideo Mukai Exhibition
Imagination of Letters Exhibition

8 Designers in Today’s Hong Kong
Mitsuo Katsui Exhibition

Yosuke Kawamura, Nobuhiko Yabuki,
Teruhiko Yumura, Mizumaru Anzai
Exhibition

Saul Bass Exhibition

Pop-up Greetings Exhibition

Kiyoshi Awazu Exhibition

The 6th Tokyo TDC Exhibition
Takahisa Kamijyo Exhibition
Toshihiro Katayama Exhibition
Kazumasa Nagai Exhibition
Dutch Graphic Design A Century
Exhibition

’'94 Tokyo ADC Exhibition
Graphic Goods Exhibition

Koga Hirano Exhibition

Kyushu 9 Designers Exhibition
Yusaku Kamekura Exhibition
Kenya Hara Exhibition

Toshiko Tsuchihashi,

Sachiko Nakamura, Meg Hosoki
Exhibition

Bruno Munari Exhibition
Book Design in Japan 1946-95
Exhibition

1996
Jan.
Feb.

Apr.
May

Jun.
Jul.
Aug.

Sep.

Oct.

1997
Jan.

Feb.
Mar.
Apr.
May
Jun.
Jul.
Aug.

Sep.

Oct.

Oct.

May
Jun.

Jul.
Aug.

Oct.
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113

114
115

116
17

118

119
120

121
122
123

124

125

126

127

128

129
130
131
132
133
134
135

136

137

138
139

140
141
142
143
144
145
146
147
148

149

The 7th Tokyo TDC Exhibition
Pieter Brattinga Exhibition

Ikko Tanaka Exhibition

Niklaus Troxler Exhibition

’95 Tokyo ADC Exhibition

Rhythm & Hues Computer Graphics
Tamotsu Yagi Exhibition

Special: 20 Graphic Designers of
the World, 10th Anniversary of ggg
Transition of Modern Typography-1
Exhibition

Masatoshi Toda Exhibition

50 Years in Japanese lllustrations
Exhibition

Yasuhiro Yomogida Exhibition
Transition of Modern Typography-2
Exhibition

Mar. 118 Posters by 23 Artists in
S&o Paulo Exhibition

The 8th Tokyo TDC Exhibition
Contemporary Graphics in Hungary
Exhibition

Shigeo Katsuoka Exhibition

'96 Tokyo ADC Exhibition

John Maeda Paper and Computers
Exhibition

K2-Seitaro Kuroda /

Keisuke Nagatomo Exhibition
Czech Avant-Garde Book Design
1920s-'30s Exhibition

Graphic Wave 1996: Katsunori Aoki/
Taku Satoh / Toshio Yamagata
Alain Le Quernec Exhibition

Nisuke Shimotani Exhibition
Special: CCGA—

The Prints of Josef Albers
Tadashi Ohashi Exhibition

The 10th of Tokyo TDC Exhibition
Masayoshi Nakajo Exhibition
Magazines Today Exhibition
Tadanori Yokoo’s Poster Exhibition
'97 Tokyo ADC Exhibition
Toshifumi Kawahara and Polygon
Pictures Exhibition

Mexican 10 Graphic Designers
Exhibition

Graphic Wave 1997: Kan Akita /
Satoe Inoue / Osamu Fukushima
Special: The 10th Anniversary of
Masaru Katsumi Award Exhibition
Shigeo Fukuda Exhibition

Global Exhibition

8ro Art & AD Exhibition
Odermatt + Tissi Exhibition
Stasys Eidrigevigius Exhibition
Tokyo TDC '98 Exhibition
Studio Dumbar Exhibition
Yoko Yamamoto Exhibition
’'98 Tokyo ADC Exhibition
Yoichiro Kawaguchi Exhibition
Graphic Wave 1998: Tatsuo Ebina /
Keiko Hirano / Ken Miki
Gunter Rambow Exhibition
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Feb.

Aug.

2000

Jan.

Feb.

Apr.
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Jul.
Aug.
Sep.

2001
Jan.
Feb.

Apr.
May
Jun.

Jul.
Aug.
Sep.

Jul.
Aug.
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172

173
174
175

176
177
178
179
180
181
182
183
184

185
186
187

188
189
190

191
192
193

194
195

Philippe Apeloig Exhibition
Herbert Leupin Exhibition

Furoshiki Graphics by 18 Designers
from around the World exhibition
Transition of Modern Typography in
Japan 1946-95 Exhibition
Tsunehisa Kimura Exhibition
Special: The Works of Seiichi Horiuchi
Tokyo TDC '99 Exhibition
Contemporary Bulgarian Graphic
Design Exhibition

Katsuhiko Hibino Exhibition

'99 Tokyo ADC Exhibition

Special: John Maeda One-line.com
Kijuro Yahagi Exhibition

Graphic Wave 1999: Mamoru Suzuki/
Kei Matsushita / Hiroshi Yonemura
Fuse Posters and Fonts Exhibition
Keizo Matsui Exhibition

Paul Davis Posters Exhibition
Special: Irving Penn regards

the works of Issey Miyake

Graphic Message for Ecology Exhibition
Special: Kishin Shinoyama &
Manuel Legris

Bruno Monguzzi Exhibition

Kenji Itoh Exhibition

Tokyo Type Directors Club 2000
Poster Works Nagoya 12 Exhibition
Osaka Pop Exhibition

2000 Tokyo ADC Exhibition

The Epoch of the JAAC Exhibition
Graphic Wave 2000: Gugi Akiyama /
Tycoon Graphics / Hideki Nakajima
Tztom Toda Exhibition

Pierre Bernard Exhibition

The Book & The Computer Exhibition

2001 Yasuhiko Kida Exhibition

Italo Lupi Exhibition

Shin Matsunaga Exhibition

Tokyo Type Directors Club 2001
Kontrapunkt Exhibition

Typography of Hiromu Hara Exhibition
2001 Tokyo ADC Exhibition
Tadahito Nadamoto Exhibition
Graphic Wave 2001: Katsuhiko Shibuya /
Kazufumi Nagai / Kozue Hibino
Hangul Poster Exhibition

Makoto Saito Exhibition

Chip Kidd Exhibition

Uwe Loesch Exhibition

Akira Uno Exhibition

Design Education: Post-St.Joost’s
New Method

Tokyo Type Directors Club 2002
Draft Exhibition

Alan Chan Exhibition

Special: Yasuji Hanamori and
Kurashi-no-Techo Exhibition
2002 Tokyo ADC Exhibition
Noriyuki Tanaka Exhibition
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Jul.
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2004
Jan.
Feb.

Apr.
May
Jun.

Jul.
Aug.

2005
Jan.
Feb.

Apr.
May
Jun.

Jul.
Aug.
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213

214

215
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218
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220
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222
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224
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228
229
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233
234
235

236
237
238
239
240
24
242
243
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Graphic Wave 2002: Hitomi Sago /
Yasuhiro Sawada / Norito Shinmura
Sun-ad: The People Exhibition
Graphic Shows Brazil Exhibition
Herb Lubalin Exhibition

Ikko Tanaka Exhibition

Sadik Karamustafa Exhibition
Contemporary Chinese Graphic
Design Exhibition

Tokyo Type Directors Club 2003
Fabrica 1994-03 Exhibition
Hajime Sorayama Exhibition
2003 Tokyo ADC Exhibition
Minoru Niijima Exhibition
Graphic Wave 2003: Kenjiro Sano /
Nagi Noda / Kazunari Hattori
Takayuki Soeda Exhibition
Stefan Sagmeister Exhibition
Takashi Kono Exhibition

Kazumasa Nagai Poster Exhibition
Keiji Ito / Hiroki Taniguchi /

Hiro Sugiyama Exhibition

The Magazine Design Studio Cap
Exhibition

Tokyo Type Directors Club 2004
Taku Satoh Exhibition

Danish Posters Over

the Past 10 Years Exhibition

2004 Tokyo ADC Exhibition

The Work of Barnbrook Design
Exhibition

Graphic Wave 2004:

Aoshi Kudo / Graph / Namaiki

A Half-Century of Magazine Design
by Kohei Sugiura Exhibition
Kashiwa Sato Exhibition: Beyond
Another Side of Ayao Yamana Exhibition

The Seven Faces of Asaba Exhibition
Balarinji Design Exhibition
Katsunori Aoki XX Exhibition

Tokyo Type Directors Club 2005
The Graphic Design of Makoto Wada
Chermayeff & Geismar Inc. Exhibition
2005 Tokyo ADC Exhibition
Masahiko Sato Laboratory Exhibition
Graphic Wave 2005: Ichiro Tanida /
Ichiro Higashiizumi / Chie Morimoto
Laboratoires CCCP Exhibition

Shin Sobue + Cozfish Exhibition
Swiss Poster Art Exhibition

Yusaku Kamekura 1915-1997 Exhibition
Nagi Noda Exhibition

Cyan Exhibition

Tokyo Type Directors Club 2006
Kazufumi Nagai Exhibition

Keiichi Tanaami-ism Exhibition
2006 Tokyo ADC Exhibition
Alexander Gelman Exhibition
Graphic Wave 2006:

Masayoshi Kodaira/Naomi Hirabayashi/

Manabu Mizuno/Eiji Yamada

2008
Jan.
Feb.

Apr.
May

Jul.
Aug.

Feb.
Apr.

May

Jul.
Aug.

2010
Jan-Feb.

Mar.
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249
250
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265

266

267

268

269
270

27

272
273
274
275

276
277
278

279

280

28
282

283
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Special: AGICongress2006inJapan,
Kakejiku Exhibition

Radical Advertisement Exhibition
Hideki Nakajima Exhibition

Yoshio Hayakawa Exhibition

Exhibitions (Part I')

Exhibitions (PartII)

Katsu Kimura: Toi Boxes

Tokyo Type Directors Club 2007
Helmut Schmid: Design is Attitude
Masaaki Hiromura: 2D 3D

2007 Tokyo Art Directors Club
The Warsaw Wind 1966-2006
Ginza Salone: Kenjiro Sano
Shinya Nakajima TV Commercial
Exhibition

Welcome to Magazine Pool
Aoba Show:

Masuteru Aoba One-Man Show

Toda Today: Poster Art by Seiju Toda
Testimonies from Twenty Pioneers
of the Graphic Design Era:
Interviews by Hiroshi Kashiwagi
Textasy:Brody Neuenschwander
Tokyo Type Directors Club 2008
Alan Fletcher:The Father of

British Graphic Design

Hiroshi Sasaki,

Leader of a Cheering Squad

for the Japanese Advertising World
2008 Tokyo Art Directors Club
Now Updating... The Interactive
Design of THA/Yugo Nakamura
The Design Cycle of Keiko Hirano:
Origin, Terminus, Origin

White: Kenya Hara Exhibition
M/M(Paris) The Theatre Posters
OYKOT Wieden + Kennedy Tokyo:
10 Years of Fusion

Brilliant Rivalry:

Works by Outstanding Designers in
the DNP Archives of Graphic Design
Helvetica forever: Story of a typeface
Draft: Branding and Art Directors
Tokyo Type Directors Club 2009
Kijuro Yahagi:

Magnetic Vision / 100 New Works
Max Huber - a Graphic Designer
2009 Tokyo Art Directors Club
Hosoya Gan Last Show: Exhibition of
an Art Director & Graphic Designer
Tadahito Nadamoto, Akira Uno,

Makoto Wada and Tadanori Yokoo Show
Toshio Yamagata Exhibition

Issay Kitagawa

Kokoku Hihyo:

End of One Era, Start of Another

DNP Graphic Design Archives Collection II
Ikko Tanaka Posters 1953-1979
DNP Graphic Design Archives Collection Il
Shigeo Fukuda'’s Visual Jumping

Apr.
May

Jun.
Jul.

Aug.
Sep.

Oct.

2011
Jan.
Feb.

Apr.
May
Jun.

2012
Jan.-Feb.

Apr.

May

Jul.
Aug.

Sep.

Oct.

Dec.

2013

Feb.

Apr.
May

Jul.
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292
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295
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306

307

308
309

310

311

312

313

314

315

316

317
318

319

320

32
322

323

Tokyo Type Directors Club 2010
Talking the Dragon:

Tsuguya Inoue Exhibition
NB@ggg: Neville Brody 2010
2010 Tokyo Art Directors Club
Ralph Schraivogel

Push Pin Paradigm:

Seymour Chwast | Paul Davis |
Milton Glaser | James McMullan
Seas and Mountains and

Norito Shinmura

Kazunari Hattori: November 2010
The Euphrates Exhibition:

From Research to Expression

Shueitai 100

lan Anderson /The Designers Republic
C(H-)ome (+81/3)

Design | Fumio Tachibana

Tokyo Type Directors Club 2011
Sato Koichi Poster Exhibition
Raymond Savignac; at the age of 41,
maestro born from poster
[Monsavon au lait]

2011 Tokyo Art Directors Club
[gggg] Groovisions Exhibition

Form, Color and Structure:

The Sensual World of Aoshi Kudo
100 ggg Books 100 Graphic Designers
SVA MFA Design

Ideopolis-Tokyo Exhibition
Luminous Mandala:

Book Designs of Kohei Sugiura

DNP Graphic Design Archives Collection IV
The 10th Memorial to Ikko Tanaka
Ikko Tanaka Posters 1980-2002
Rodchenko

- Innovator of Russian Avant-Garde -
Tokyo Type Directors Club 2012
KIGI Exhibition:

Ryosuke Uehara and Yoshie Watanabe
Jianping He Flashback

2012 Tokyo Art Directors Club

THE POSTERS 1983-2012

~The Prize-Winning Works from

The International Poster Triennial in Toyama-
Bunpei Yorifuji's

Summer Homework Project

AGI (Alliance Graphique Internationale)
Exhibition

Tadanori Yokoo

The First Book Design Exhibition
Theseus Chan: WERK No. 20 GINZA
THE EXTREMITIES OF THE PRINTED MATTER

Shin Matsunaga Poster 100 Exhibition
Kari Piippo Posters & Drawings

— Simple, Strong and Sharp -

DNP Graphic Design Archives Collection V
LIFE - Kazumasa Nagai Poster Exhibition
Tokyo Type Directors Club 2013
KM Karel Martens

Why Not Associates — We Never Had
a Plan So Nothing Could Go Wrong
2013 Tokyo Art Directors Club

Aug.
Sep.
Oct.

2014
Jan.

Feb.

324

325

326

327

328

329

330

33

Ellie Omiya Exhibition

PARTY Not There. Exhibition

Rikako Nagashima Exhibition:
“Between human and nature”
Jan Tschichold

Tomaszewski, The Poetic Spirit

Mitsuo Katsui Exhibition

— Design of Symptom

“Putting Finger”

Masahiko Sato + Tatsuya Saito
Osamu Fukushima and the Future of Design:
Social Design & Poster

105
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1992-2014
1992
Jan. 1 Trans-Art 91 Exhibition
Mar. 2 Ivan Chermayeff Exhibition
Apr. 3 The 4th Tokyo TDC Exhibition
May 4 Rick Valicenti Exhibition
Jun. 5 Seymour Chwast Exhibition
Jul. 6 Design Print & Paper Exhibition
Aug. 7 Vaughan Oliver Exhibition
Oct. 8 Makoto Nakamura Exhibition
Oct. 9 Michael Mabry Exhibition
Nov. 10 Tadahito Nadamoto, Akira Uno,
Makoto Wada, Harumi Yamaguchi
Exhibition
1993
Jan. 11 Furoshiki Exhibition
Feb. 12 Why Not Associates Exhibition
Mar. 13 Allen Hori+ Robert Nakata Exhibition

Apr. 14 '92 Tokyo ADC Exhibition

May 15 Russell Warren-Fisher Exhibition
Jun. 16 The 5th Tokyo TDC Exhibition
Jul. 17 Imagination of Letters Exhibition
Aug. 18 Design, Prints, Paper Exhibition Part I
Sep. 19 Bill Thorburn Exhibition
Oct. 20 U.G. Sato Exhibition
Nov. 21 Mitsuo Katsui Exhibition
Dec. 22 8 Designers in Today’s Hong Kong
1994
Jan. 23 Saul Bass Exhibition
Feb. 24 Pop-up Greetings Exhibition
Mar. 25 Ruedi Baur/Integral Concept Exhibition
Apr. 26 Yosuke Kawamura, Nobuhiko Yabuki,
Teruhiko Yumura, Mizumaru Anzai
Exhibition
May 27 Jennifer Morla Exhibition
Jun. 28 Kazumasa Nagai Exhibition
Jul. 29 Uwe Loesch Exhibition
Aug. 30 '94 Tokyo ADC Exhibition
Sep. 31 Design, Print, PaperExhibition Part Il
Oct. 32 David Carson + Gary Koepke Exhibition
Dec. 33 Yusaku Kamekura Exhibition
1995
Jan. 34 German Montalvo Exhibition
Feb. 35 Bruno Munari Exhibition
Mar. 36 Grappa Design Exhibition
Apr. 37 The 7th Tokyo TDC Exhibition
May 38 Michel Bouvet Exhibition
Jun. 39 Ikko Tanaka Exhibition
Jul. 40 Terrelonge Exhibition
Aug. 41 '95 Tokyo ADC Exhibition
Sep. 42 Design, Print, Paper Exhibition IV
Oct. 43 Peret Torrent Exhibition
Nov. 44 6 Designers in Asia Exhibition
1996
Jan. 45 lllustration in Japan 1946-1995
Exhibition
Feb. 46 Margo Chase Exhibition
Mar. 47 Werner Jeker Exhibition
Apr. 48 Gunter Rambow Exhibition
May 49 The 8th Tokyo TDC Exhibition
Jun. 50 Kari Piippo Exhibition
Jul. 51 Contemporary Graphics in Hungary
Exhibition
Aug. 52 '96 Tokyo ADC Exhibition
Sep. 53 John Maeda Paper and Computers

Exhibition
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Alain Le Quernec Exhibition
Woody Pirtle Exhibition

Jodo Machado Exhibition

K2 Osaka Exhibition

Graphic Design in China Exhibition
'97 Tokyo TDC Exhibition

Mexican 10 Graphic Designers
Cato Design Inc. Exhibition

'97 Tokyo ADC Exhibition

Ralph Schraivogel Exhibition
James Victore Exhibition

Global Exhibition

Faydherbe/De Vringer Exhibition
Jean-Benolt Lévy Exhibition

3 Dimensions of Russian Graphic
Design Exhibition

Philippe Apeloig Exhibition
Tokyo TDC '98 Exhibition
Studio Dumbar Exhibition

'98 Tokyo ADC Exhibition

Zafryki Exhibition

David Tartakover Exhibition
Taiwan 4 Exhibition

Furoshiki Graphics by 18 Designers
from around the World Exhibition
Pierre Neumann Exhibition

Paula Scher Exhibition

Graphic Design from Hamburg
Exhibition

Tokyo TDC '99 Exhibition

Jan Rajlich Jr.Exhibition

'99 Tokyo ADC Exhibition

Scott Makela Exhibition

Chaz Maviyane-Davies Exhibition

2 Men from Macau Exhibition

Ung VaiMeng/Victor Hugo Marreiros

Graphic Message for Ecology Exhibition
Keizo Matsui Exhibition

Paul Davis Posters Exhibition
Osaka Pop Exhibition

Tokyo Type Directors Club 2000
Anthon Beeke Posters Exhibition
Pierre Bernard Exhibition

2000 Tokyo ADC Exhibition

Italo Lupi Exhibition

Design Education: The Classroom
Approach of Holger Matthies, Berlin
University of the Arts

2001 Yasuhiko Kida Exhibition
Kontrapunkt Exhibition

Poster of Salzburg Festival Exhibition
Tokyo Type Directors Club 2001
Chip Kidd Exhibition

Hangul Poster Exhibition

2001 Tokyo ADC Exhibition
Wolfgang Weingart Exhibition
Shin Matsunaga Exhibition
Design Education I :
Post-St.Joost’s New Method

2002

2003

2004
Jan.
Feb.
Mar.

Apr.

May
Jun.
Aug.
Sep.

Oct.

Nov.

2005
Jun.

Feb.
Mar.
Apr.
May
Jun.
Aug.
Sep.
Oct.

2007
May

106
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108
109
110
111

112
113
114
115

116
17
118
119

120
121
122
123
124

126
127
128

130
131
132
133

187
138
139
140
141
142
143
144

146
147
148
149
150
151
152

Tadahito Nadamoto Exhibition
Makoto Saito Exhibition

Ott + Stein Exhibition

Studio Tapiro Exhibition

Tokyo Type Directors Club 2002
Posters from the Vienna Municipal
Library Archive Exhibition

Ken Miki Exhibition

2002 Tokyo ADC Exhibition

Sadik Karamustafa Exhibition
Chinese Graphic Design Exhibition

San-ad: The People Exhibitionn
Ikko Tanaka Exhibition

Fabrica 1994-03 Exhibition

Kan Tai-Keung and Freeman Lau
Exhibition

Tokyo Type Directors Club 2003
Luba Lukova Exhibition

2003 Tokyo ADC Exhibition

Stefan Sagmeister Exhibition
Cultural Posters from the Collection
of Die Neue Sammulung Minchen
Exhibition

Hajime Sorayama Exhibition

Takayuki Soeda Exhibition
Kazumasa Nagai Poster Exhibition
Danish Posters Over

the Past 10 Years Exhibition

The Magazine Design Studio CAP
Exhibition

Tokyo Type Directors Club 2004
Pierre Mendell Exhibition

2004 Tokyo ADC Exhibition

The Work of Barnbrook Design
Exhibition

Posters from the Museum of
Decorative Arts in Prague Exhibition
Balarinji Design Exhibition

A Half-Century of Magazine Design
by Kohei Sugiura Exhibition

Cyan Exhibition 13 Years in Berlin
Kashiwa Sato Exhibition: Beyond
Mevis & Van Deursen Exhibition
Tokyo Type Directors Club 2005
Laboratoires CCCP Exhibition
2005 Tokyo ADC Exhibition
Katsunori Aoki XX Exhibition
German AGI Graphic Design
Exhibition

The Graphic Design of Makoto Wada

Swiss Poster Art Exhibition
Graphic Thought Facility Exhibition
Nagi Noda Exhibition

Bruno Oldani Exhibition

Tokyo Type Directors Club 2006
Black and White Posters Exhibition
2006 Tokyo ADC Exhibition

Exhibitions
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Tokyo Type Directors Club 2007
Helmut Schmid: Design is Attitude
2007 Tokyo Art Directors Club
Katsu Kimura: Toi Boxes

Welcome to Magazine Pool
Ginza Salone Osaka: Kenjiro Sano
Shinya Nakajima TV Commercial
Exhibition

Tokyo Type Directors Club 2008
Now Updating... The Interactive
Design of THA/Yugo Nakamura
2008 Tokyo Art Directors Club
Aoba Show:

Masuteru Aoba One-Man Show
Truth And / Or Virtue:

Graphic Designs by Shinnoske

Sugisaki and Yoshimaru Takahashi

Helveticaforever: Story ofa Typeface
Brilliant Rivalry:

Works by Outstanding Designers in
the DNP Archives of Graphic Design
Draft: Branding and Art Directors
Tokyo Type Directors Club 2009
2009 Tokyo Art Directors Club
Kijuro Yahagi:

Magnetic Vision 60/100 New Works

Graphic West 2: Sensory Boxes
Issay Kitagawa

Tokyo Type Directors Club 2010
DNP Graphic Design Archives Collectionl
Shigeo Fukuda's Visual Jumping

2010 Tokyo Art Directors Club

DNP Graphic Design Archives Collection I
Ikko Tanaka Posters 1953-1979

GRAPHIC WEST 3
phono/graph—sound-letters-graphics—
Shueitai 100

Tokyo Type Directors Club 2011
Kazunari Hattori Summer 2011 in Osaka
2011 Tokyo Art Directors Club

100 ggg Books 100 Graphic Designers

GRAPHIC WEST 4

“Okumura Akio and Works” Exhibition
DNP Graphic Design Archives Collection IV
The 10th Memorial to lkko Tanaka
Ikko Tanaka Posters 1980-2002
Tokyo Type Directors Club 2012
Fumio Tachibana Exhibition

2012 Tokyo Art Directors Club

THE POSTERS 1983-2012

—The Prize-Winning Works from

The International Poster Triennial in Toyama—

GRAPHIC WEST 5

type trip to Osaka typographics ti: 270
groovisions Exhibition: “dddg”
Tokyo Type Directors Club 2013



194
195

196

DNP Graphic Design Archives Collection V
LIFE - Kazumasa Nagai Poster Exhibition
2013 Tokyo Art Directors Club

Ellie Omiya Exhibition

GRAPHIC WEST 6
Osaka City Museum of Modern Art Collection
Modern Avant-Garde Graphics

({{ Y

1995-2014

1995

Apr.-Jul.

Aug.-Oct.
Nov.-Jan.

1996

Mar.-Apr.

Apr.-Jul.
Jul.-Oct.
Oct.-Jan.

1997

Mar.-Jun.
Jun.-Sep.

Oct.-Nov.
Dec.-Jan.

1998
Mar-May

May-Sep.

Sep.-Dec.

1999
Mar.-May

Jun.-Sep.

Sep.-Dec.

2000
Mar.-May

Jun.-Sep.
Sep.-Dec.

2001
Mar.-May

May-Jul.
Aug.-Oct.

Oct.-Dec.

2002

Mar.-Jun.

Jun.-Sep.

Sep.-Dec.

Graphic Vision Kenneth Tyler
Retrospective Exhibition: Thirty Years
of Contemporary American Prints
Lichtenstein: Entablature—~Nudes
The Prints of Robert Motherwell

American Prints Today:

1st Exhibition of Prints from

the Tyler Graphics Archive Collection
The Prints of David Hockney
Autonomous Color: Josef Albers
Transcending Style:

2nd Exhibition of Prints from

the Tyler Graphics Archive Collection

The Graphics of James Rosenquist
Printed Abstraction:

3rd Exhibition of Prints from

the Tyler Graphics Archive Collection
Shinro Ohtake: Printing / Painting
Line-Color-Image:

4th Exhibition of Prints from

the Tyler Graphics Archive Collection

Frank Stella and Kenneth Tyler:

A Unigue 30-Year Collaboration
Statements in Black:

5th Exhibition of Prints from

the Tyler Graphics Archive Collection
Alan Shields: Images in Paper

Miran Fukuda New Works: Prints
Forms That Speak:

6th Exhibition of Prints from

the Tyler Graphics Archive Collection
The Story of Prints

New Works 1998-1999:

7th Exhibition of Prints from

the Tyler Graphics Archive Collection
Saburo Ota: Existence and Everyday
DNP Archives of Graphic Design
Inaugural Exhibition:

Poster Graphics 1950-2000

Invitation to Print Portfolios:

8th Exhibition of Prints from

the Tyler Graphics Archive Collection
Tatsumi Orimoto: 1972-2000

Yukio Fujimoto:

Reading to Another Dimension

2nd Exhibition of DNP Archives of
Graphic Design: The Era of Graphic Design

Prints Leaping Into Space:

9th Exhibition of Prints from

the Tyler Graphics Archive Collection
Kijuro Yahagi: Touching, Piercing, and
Tracing with Vision

3rd Exhibition of DNP Archives of
Graphic Design: The Age of Individ-uality

2003

Mar.-Apr.

Apr.-Jun.

Jun.-Sep.
Sep.-Dec.

2004

Mar.-Jun.
Jun.-Sep.

Sep.-Dec.

2005

Mar.-Jun.

Jun.-Sep.
Oct.-Dec.

2006

Mar.-Jun.

Jun.-Sep.

Sep.-Dec.

2007

Mar.-Jun.

Jun.-Sep.

Sep.-Dec.

2008

Mar.-Jun.

Jun.-Sep.

Sep.-Nov.

2009

Feb.-Jun.

Jun.-Sep.

Sep.-Dec.

Richard Gorman:

Paintings and Paper Works

Paper as Color:

10th Exhibition of Prints from

the Tyler Graphics Archive Collection
Frankenthaler: The Woodcuts

11th Exhibition of Prints from

the Tyler Graphics Archive Collection

The Golden Age of lllustration
Password:

A Danish / Japanese Dialogue
Print Art of Today in Fukushima

The World of Contemporary American
Woodcuts:

12th Exhibition of Prints from

the Tyler Graphics Archive Collection
Breathing Light: Shigenobu Yoshida
decade — CCGA and Six artists

Painting on Stone:

13th Exhibition of Prints from

the Tyler Graphics Archive Collection
Masaki Fujihata:

The Conquest of Imperfection-

New Realities Created with

Images and Media

Tetsuya Noda: Diary

The Wonder of Intaglio:

14th Exhibition of Prints from

the Tyler Graphics Archive Collection
Prints Given New Life:

15th Exhibition of Prints from

the Tyler Graphics Archive Collection
Unique Impressions:

16th Exhibition of Prints from

the Tyler Graphics Archive Collection

Thick with Color:

17th Exhibition of Prints from

the Tyler Graphics Archive Collection
Big Prints, Small Prints:

18th Exhibition of Prints from

the Tyler Graphics Archive Collection
Monologues in Black:

19th Exhibition of Prints from

the Tyler Graphics Archive Collection

Prints and Titles:

20th Exhibition of Prints from

the Tyler Graphics Archive Collection
Brilliant Rivalry:

Works by Outstanding Designers in
the DNP Archives of Graphic Design
The Power of Red:

21st Exhibition of Prints from

the Tyler Graphics Archive Collection

2010

Mar.-Jun.

Jun.-Sep.

Sep.-Dec.

2011

Jun.-Sep.
Sep.-Dec.

2012

Mar.-Jun.

Jun.-Sep.

Sep.-Dec.

2013

Feb.
Mar.-Jun.

Jun.-Sep.

Sep.-Dec.

2014

Feb.

DNP Graphic Design Archives Collection I
Ikko Tanaka Posters 1953-1979

Roy Lichtenstein:

22nd Exhibition of Prints from

the Tyler Graphics Archive Collection
DNP Graphic Design Archives Collection Il
Shigeo Fukuda'’s Visual Jumping

Shueitai 100

The World of Geometric Abstraction:
23rd Exhibition of Prints from

the Tyler Graphics Archive Collection

The Artists Who Express through Prints:
after 3.11

DNP Graphic Design Archives Collection IV
The 10th Memorial to Ikko Tanaka
Ikko Tanaka Posters 1980-2002

The Expressive Appeal of Copperplate Prints:
24th Exhibition of Prints from

the Tyler Graphics Archive Collection

The 24th Denzen Print Award Exhibition
THE POSTERS 1983-2012

—The Prize-Winning Works from

The International Poster Triennial in Toyama-—
Lithographs As Contemporary Prints:
25th Exhibition of Prints from

the Tyler Graphics Archive Collection
DNP Graphic Design Archives Collection V
LIFE — Kazumasa Nagai Poster Exhibition

The 25th Denzen Print Award Exhibition

107



DNP Foundation for Cultural Promotion

FOY-IS5T4v T -FvSU—

Bl % 19864 384H

& M FUY-IST0v - FrSU— (BB 999)

FrfE#  T104-0061
RREBPRXIRE7 T H 78 25 DNPEREE)L
Phone:03-3571-5206
Fax:03-3289-1389

PIEERSR PRI 1B~ 78 (TR %OBIET)

K f BREB. %l

B B KH-IE

ddd¥v+5SU—

B & 1991F1185H

% dddF¥FvrSU—

FR{E#  T550-8508
KBRFFABRFEXEIEI 1T B 1728 IFAlESSEIL
Phone:06-6110-4635
Fax:06-6110-4639

FEERRE AR 11R~FRT7E (LBFROIET)

7 fE HEH. BRA. =l

B & XH-E

CCGARIKRIST4vIT7—bhtEVy—

Bl % 199554F20H
% ™M CCGABRKRISIqvwoF—htrsy—
FRfEH#  T962-0711
REREHE)miEA=H1
Phone:0248-79-4811
Fax:0248-79-4816
PAEERSR PRI 10BS ~ %585 (ABBIFT# 4R54599F T)
R B  BREHG@B REREDBAIEFZORA).
wHDER (X - BICHIcdBAEIFRHEE).
BREZMBTR. 8 (128 T8~ 28%K)
AR —H=300M. H4£=200M.
INPELIT & 5L LS S OBHVNE FIRESH 5D I3 5.

0% 500m

A A

E - EE NEUENEA DNP XEIREE
http://www.dnp.co.jp/foundation

108

ginza graphic gallery

Establishment: March 4, 1986

Name: ginza graphic gallery (ggg)

Location: DNP Ginza Building, 7-2 Ginza 7-chome,

Chuo-ku, Tokyo 104-0061

Phone: +81 3 3571 5206

Fax: +81 3 3289 1389

Opening Hours: 11:00am to 7:00pm (Until 6:00pm on Saturdays)
Closed on Sundays and Holidays

Adviser: Kazumasa Nagai

ddd gallery

Establishment: November 5, 1991

Name: ddd gallery

Location: Namba SS Building, 17-28 Minami-horie 1-chome,
Nishi-ku, Osaka 550-8508

Phone: +81 6 6110 4635

Fax: +81 6 6110 4639

Opening Hours: 11:00am to 7:00pm (Until 6:00pm on Saturdays)
Closed on Sundays, Mondays and Holidays

Adviser: Kazumasa Nagai

Center for Contemporary Graphic Art

Establishment: April 20, 1995

Name: Center for Contemporary Graphic Art (CCGA)

Location: Miyata 1, Shiota, Sukagawa-shi,

Fukushima 962-0711

Phone: +81 248 79 4811

Fax: +81 248 79 4816

Opening Hours: 10:00am to 5:00pm (Admission until 4:45pm)

Closed on Mondays (Tuesday if Monday is a public holiday),

the day immediately after a public holiday (except Saturday and Sunday),
between exhibitions and during winter (late December through February)
Admission: Adults=¥300, Students=¥200,

Free for young children (through elementary school), senior citizens (65 and over) and the disabled.
Salon Utilization Fee: ¥200

Planning and Operation: DNP Foundation for Cultural Promotion
http://www.dnp.co.jp/foundation
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