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[Cover Design]

| recently created a title for an upcoming lecture:

“60 Years in Design ~ 40 Years in Table Tennis ~ 20 Years in Calligraphy...”

| inserted wavy lines in gray ink between the three parts and placed 3 dots
after the final word to indicate that I'm still not finished.

Lately, what | seek most is to impart “flesh and blood” to design.

Just thinking of those words brings to mind design forms not visible to the eye.
For the front and back covers of this Annual,

| opted for the two characters signifying up (_£) and down ().

Down being the direction | look in when practicing table tennis or calligraphy.
Up being where | look when an idea pops into mind,

or when | awake and excitedly remember I'll be attending a party that night in Ginza.

Katsumi Asaba (Art Director)
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A total of 12 exhibitions were mounted at ginza graphic gallery (ggg)
during the 2014 fiscal year, the period from April 2014 through March
2015. Among them, especially acclaimed was “Persona 1965,” a reprise,
after 50 years, of one of the most important exhibitions in the history of
Japanese graphic design.

In October 2014 ddd Gallery relocated from Osaka to the Uzumasa area
of Kyoto. The first exhibition at the new, expanded venue was “THE
NIPPON POSTERS,” a show of 133 outstanding poster works selected
from the DNP Graphic Design Archives. Featured artists spanned from
young designers to the giants of Japanese graphic design, including
such greats as Yusaku Kamekura, Ikko Tanaka and Kazumasa Nagai.
The posters, displayed in chronological groups, collectively demon-
strated the essence of traditional Japanese artistry.

The Center for Contemporary Graphic Art (CCGA) in Fukushima
Prefecture mounted three regular exhibitions and one special exhibition
during the year. Among the former, especially well received by visitors was
“The Birth of Modern Design,” a show of works gleaned from the Osaka
City Museum of Modern Art Collection. The displays were augmented by
a video system that provided additional information on the featured works.

Among the events of the past year undertaken to promote international
exchange, in April 2014 an exhibition of the winners of the 2013 Tokyo
Art Directors Club (ADC) Awards was held at the Museum Angewandte
Kunst in Frankfurt, Germany. During its four-month run the show
attracted a remarkable 22,000 visitors. From Germany the exhibition
then traveled to France, to Maison de la Culture du Japon a Paris. Here
a talk show was convened featuring designers from both Japan and
France, with the participants giving presentations of the current situation
in graphic design in their respective countries.

A new undertaking launched in fiscal 2014 is a program of research to
support academic studies relating to graphic design or graphic art.
During the program’s first year in operation, grants were awarded to 12
recipients selected by a special screening committee. We look forward
to the outstanding results to emerge from their diverse research topics.

Going forward, we will continue all of these various initiatives in our quest
to make ongoing contributions to the further promotion of graphic
culture. We ask for your continued support and understanding.

Yoshitoshi Kitajima
Chairman of the board of directors, DNP Foundation for Cultural Promotion
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ginza graphic gallery 14-15

April 4 - 28, 2014
Tokyo Type Directors Club Exhibition 2014

May 9 - 31, 2014
phono / graph —sound, letters, graphics

June 6 — 30, 2014
Nagai Hiroaki Exhibition: GRAPHIC JAM ZUKO

July 4 — 28, 2014
2014 Tokyo Art Directors Club Exhibition

August 4 — 27, 2014
Binokodu Cells: Kodue Hibino + “Nihongo de Asobo”

September 3 — 27, 2014
So French Michel Bouvet Posters

October 3 — 28, 2014

Semitransparent Design: Boring / Bored

November 5 —27, 2014
Persona 1965

December 3 — 25, 2014
Inside the Mind of Ryoji Arai

January 9 — 31, 2015
ASABA’S TYPOGRAPHY.

February 6 — 28, 2015

Line in the sand: Paul Davis

March 5 - 31, 2015
APPLE? Learning to Design, Designing to Learn | Ken Miki
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Tokyo Type Directors Club Exhibition 2014

April 4 - 28, 2014

TDC & 2014
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The exhibition presented the winners of the
24th Tokyo TDC Awards. The awards were
nearly monopolized by sophisticated works
created in Japan, and except for the Grand
Prix all the winning works were by Japanese
artists. The Grand Prix winner, was a record of
a show of works by Anish Kapoor held in Berlin.
The book was designed by the UK’s Brighten
the Corners, and it demonstrated a new
relation-ship between an art show and a book.
This work stood out in the gallery, along with
the “Hiroshima Appeals” poster depicting
someone looking up into the summer sky. The
poster’s designer, Kaoru Kasai said he chose
his design — or lack of design — including the
handwritten lettering, out of respect for the

people impacted by what happened in
Hiroshima. Takako Terunuma, Tokyo TDC
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phono / graph — sound, letters, graphics
May 9 — 31, 2014

phono / graph — sound, letters, graphics

phono/graph B(&2011EARD ddd TOERER
ZREYIDIC, 2012F R)L AT b, 2013FREHE.
REBEKBEIL. ggg THEIBZMA fc. B XF-
I5T74 v DRARERLEBENSER TEH.
999 COREBARTRIFICEBEFITER U,

MADEHEIVITHRESN TV D AT ERET P

AREFICRBC LT, XZENSBONT
°°°° ° o ‘ —STREATITTHD, TNFES, Ba.
R\ RN DD THSE N S BRICHD
TEE. BLIEROTAF P HEENZ, TIY
>~ DRIFE LTz phonograph Bt U o < EWLV Sl
WIS ODTHHT & & DRBRERELI,

BRERER

“phono/graph” at ggg was the fifth exhibition
having this title, following on previous shows
held at ddd Gallery in Osaka in 2011, Dortmund
A . in 2012, and Nagoya and Kyoto in 2013.
YRR ..‘.l'j. L -4 A - - Whereas the first four shows considered the
relationships between sound, letters and
graphics from a variety of angles, the exhibition
at ggg focused in particular on metal type.

When one takes in hand the metal type and
typesetting forms stored in vast quantities at
Dai Nippon Printing’s head office building in
Ichigaya, it comes as a surprise to realize that
letters are not data but rather objects whose
tactile aspects — weight, hardness, temperature
and so on — gave birth to ideas for works of
myriad variety. The show clearly demonstrated
points in common with the phonograph
developed by Edison, likewise something tactile
in the way scratches of a needle produce
sound. Yukio Fujimoto
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Nagai Hiroaki Exhibition: GRAPHIC JAM ZUKO

June 6 — 30, 2014

IHMHBHE GRAPHIC JAM ZUKO
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When | looked back over what | had done to
date and also analyzed what | was trying to do
in the new works | was creating for this
exhibition, the word that came to mind was
“zukd” (BT). But instead of its original
meaning, “drawing and manual arts,”
something | was so fond of as a child, | felt that
the purport of what | was doing had changed
somewhat, so | decided to substitute
characters expressing my current frame of
mind, suggesting an interplay between drawing
and myself. In my new works | then opted to
create the characters (3= zukd) using
various materials, and with cooperation from
many people | settled on how to express what
| intended. Hiroaki Naga
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2014 Tokyo Art Directors Club Exhibition

July 4 - 28, 2014

2014 ADC k&
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The “HIROSHIMA APPEALS 2013” poster by
Kaoru Kasai was selected as the 2014 Grand
Prix winner. It vied closely against the
“Momotaro” TV commercials promoting
Suntory’s PEPSI NEX ZERO. At a time when
advertising is lackluster as a whole, these
commercials were very new and powerful. The
other award-winning works also all worked
beautifully, but it was the simple line drawing in
black of a young lad gazing up at the sky that
was overwhelmingly powerful. An anti-war
poster from Japan, the only country in the
world to have suffered atomic bomb attacks. It
made me aware once again of the huge power
that can be wielded by a single poster.
Takayuki Soeda,
Tokyo ADC Committee Member







Binokodu Cells: Kodue Hibino + “Nihongo de Asobo”

August 4 - 27, 2014
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| divided the displays into two separate spaces:
work performed for “Nihongo de Asobo,” a
program on the air for 12 years, and recent
works. Works for the program were retrospec-
tively introduced using photographs taken
where | have had so much fun designing the
clothing and sets together. By contrast, in the
lower gallery | created an installation barely
visible in frightfully dark artificial light. The aim
here was to get the viewer to sense the over-
lapping of weird clothing — clothes with images
of bones, internal organs, cells, blood, clothing
suggesting state-of-the-art technology, clothing
of the giant egret that legend says appeared at
the historical Dogo Onsen — and video images

of them being worn. Kodue Hibino
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So French Michel Bouvet Posters

September 3 — 27,2014

So French Michel Bouvet Posters
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As everybody knows, Japan is THE country of
design and graphic design. For decades, |
always admired the Japanese posters. Having
a one man show at ggg in Tokyo is a dream for
the French graphic designers. Personaly, | was
very proud and glad to be invited last year to
show my posters. The curators came to Paris
and went to my studio to prepare the exhibition.
We were serious and laughing at the same
time. That's why we found together the title « So
French » for the show. Coming to Japan, | was
amazed by the quality of the scenography and
the typical Japanese sense of details. The ggg
Books also is an example of what every-body
wants to publish. Finally, this Tokyo experience

was simply exceptional. Michel Bouvet
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Semitransparent Design: Boring / Bored

October 3 — 28, 2014
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We approached this exhibition thinking it's our
role to treat digital and analog as equitably as
possible but show how the differences bet-
ween the two nevertheless emerge. As a trial,
on the ground floor we showed our website
(RGB) as traced by pen (CMYK), and then in
the basement we showed a video we took of
the result (RGB). Our intent was to demonstrate
how a given material (graphic), in the process
of converting it from RGB to CMYK and then
back to RGB, results in changes in its texture.
Some people will find these changes (differ-
ences) interesting and others will consider
them boring. Either way is OK, because we
think this accumulated experience leads to an
understanding of media. Ryoji Tanaka







Persona 1965

November 5 —27, 2014
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“Persona” (1965) was an exhibition of historical
significance for its role in winning social
recognition of Japanese graphic design. Eleven
designers took part: Kiyoshi Awazu, Shigeo
Fukuda, Gan Hosoya, Toshihiro Katayama,
Mitsuo Katsui, Tsunehisa Kimura, Kazumasa
Nagai, lkko Tanaka, Akira Uno, Makoto Wada
and Tadanori Yokoo, together with five invited
designers. All are creative artists who went on
to play leading roles in the world of graphic
design in the years thereafter.

“Persona” had become a legend, however, its
content known only by members of a certain
generation. This exciting exhibition recreated
that legendary event with the works that had
actually been shown at the time. The show was
avidly attended by large numbers of young
people, who knew little about the original
exhibition. Hiroshi Kashiwag
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Inside the Mind of Ryoji Arai

December 3 — 25, 2014

MR ZZDA

EAZEVED EIAMEREVDBEEZVEKDT
IH EEUTIFEADIED AT, B SHEZENG
[EWVFESDFEBA. SEIDERRIECDHIEDZD
FLBRETENF. EVLWSDHMRAKICH D FE LT,
RELTEFMEREEDETBEIET, EALERDDIC
YMEICFPTO—FLTVED. STRTYFPTFA
T4 P DIcHD RO—A VI E=# (ER) DS DR
REFUALGHS, TOFTESNDETERUE
(0=

ETNTOTHRABILEBA | EEDEIFNEL
FEVE, ERDETNEF Y- IS5Trv -
FrSU—[CREGH ! RHREZ

26

When you make picture books, the world labels
you a picture book artist. As far as I'm
concerned, I'm a person who happens to make
picture books; there’s no professional drive
whatsoever behind what | do. My underlying
aim for this exhibition was a desire to
demonstrate this stance of mine well. What’s
important is how | approach things in the
process of making my works. | showed my
rough sketches, my idea-probing drawings and
such as they are, blending in my present
perspective (as an artist).

I’'m grateful to ginza graphic gallery for making
me think | have to be “Ryoji Arai da mon!”
through and through! Ryoji Arai







ASABA’S TYPOGRAPHY.

January 9 — 31, 2015
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This was my third exhibition at ggg. For the first
exhibition | focused on unique Asian writing
systems: namely, Tompa, Yi script and Tangut.
The second was “The Seven Faces of ASABA.”
And now “ASABA’'S TYPOGRAPHY.” @I
showed my design diary for the second time.
Every time | think about holding a solo
exhibition, my tailbone begins to hurt. What'’s
been lost, what’s been left undone always
starts gushing forth. ®@Paste-up collages.
®Unveiling the Widelux photos | took over a
period of 50 years. @Misawa Bauhaus posters.
®Photos of ASABA and Andy Warhol.
®Tompa script. @New Taoist works. My
creative appetite still knows no end.

Katsumi Asaba
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Line in the sand: Paul Davis
February 6 — 28, 2015

Line in the sand: Paul Davis
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I love the ginza graphic gallery and the folk who
work there. | was flattered to be asked to make
a show and with much excitement and trepi-
dation | set to work on Line in the sand - a look
back to all the work | liked but for reasons
beyond my control, never got published. Now it
is. Everyone who works there made it much
easier and more joyful than | could have
imagined. The whole project was achieved with
professionalism, magnanimity, aplomb and,
crucially, great spirit and humour. Whenever |
remember my trip to Tokyo | always, always,
smile. God, we had a good time and | was
delighted with the outcome. The 3000+ people
who visited the show can’t be wrong... surely.
Thank you ggg. Paul Davis
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APPLE™ Learning to Design, Designing to Learn | Ken Miki

March 5 - 31, 2015
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| want to convey to people learning design for
the first time just how fascinating design is.
Using an apple — a fruit universally familiar to
everybody everywhere — | want people to
experience both the fun and profundity of
design. My project is “a new form of class,” one
in which the participants design the class itself.
Design a way of thinking. Design how to make
something. Design how to convey something.
Design a way of learning. Understanding —
observation — imagination — decomposition —
editing — visualization. With this entire process
one searches for realization. Design isn’'t merely
making something visible. It makes something
come into view. Realizing realization. That’s the
kind of design I'm looking for. Ken Miki
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kyoto ddd gallery 14-15

March 12 — April 26, 2014
“Putting Finger” Masahiko Sato + Tatsuya Saito

May 13 — June 20, 2014
Tokyo Type Directors Club Exhibition 2014

June 27 — July 31, 2014

Osamu Fukushima and the Future of Design: Social Design & Poster

October 9 — December 20, 2014

DNP Graphic Design Archives Collection VI
THE NIPPON POSTERS

January 16 — March 31, 2015
Nagai Hiroaki Exhibition: GRAPHIC JAM ZUKO in Kyoto

34



r

e Tt

NIPPON POSTERS |

410898 (K1 —128208 ()




“Putting Finger” Masahiko Sato + Tatsuya Saito
March 12 — April 26, 2014

[(TrzE <]’ R + Bk E
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Tokyo Type Directors Club Exhibition 2014

May 13 — June 20, 2014

TDC & 2014
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Osamu Fukushima and the Future of Design: Social Design & Poster
June 27 - July 31, 2014

HHOFHA >~ LG [Social Design & Poster ]




Launch of kyoto ddd gallery

SR ddd F v 7 U — Hrix

AR TOXLESDOHRELUT, dddHREK
RICHEAEL. HETDNPDEET DHcIEX
{EhEER TDNP REAZSULEEF + 5 — | HD'GIRE
Ufc. REBddd++ 35U —DBEE 1 mMEDTER
[&. DNP XZ{LIREEI R DFE R A Y —E@mD 5. [H
ADGHEIZT —VICBESNIC183RDIRAY
—ERTIRAY —ER—M(CUTe A V550 T« TR
BOBRSNIz. 10888 K CRELIZVIPHR
DORERICIFE, RBMATAIE. REMEIHRIIUHR
X DZHDT A THRD DIz &fe. BB (K)
(& AF PADRERE—RRIRES -T2
=T« DFESNT.

In October 2014 ddd gallery, a base of DNP’s
cultural activities in the Kansai region, was relocated
from central Osaka to the Uzumasa district of
Kyoto. Simultaneously a new facility operated by
DNP, the DNP Kyoto Uzumasa Cultural Heritage
Gallery, was also opened. For its very first exhibition
at its new location, kyoto ddd gallery held a show
on the general theme of “traditional Japanese
beauty” presenting posters from the DNP Graphic
Design Archives. Besides displaying 133 posters,
the exhibition also featured interactive images
relating to the works on view. A preview showing for
special guests held on October 8 was attended by
numerous dignitaries from the Kyoto area, including
the Governor of Kyoto Prefecture and Kyoto’s
Deputy Mayor. On October 9 the facility was opened
to the media and the public, followed by an opening
party that evening.
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DNP Graphic Design Archives Collection VI

THE NIPPON POSTERS

October 9 — December 20, 2014

DNP 275747 7HA ¥ - 7= A4 7 EmE VI THE NIPPON POSTERS
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This exhibition displayed 133 posters by 47
designers or groups of designers created
between the 1950s and the present day. They
were divided into six generations according to
the birth year of the artist(s). Unexpectedly,
however, this generational breakdown made for
convenience’s sake corresponded closely with
the general pulse and trends of Japanese
graphic design through the years. One reason
may be because the works on exhibit reflected
views toward design commonly held by
designers in their times, as well as the era’s
social milieu, demands and trends. How
miraculous it is that posters — the most
fundamental of all works encompassed into the
realm of design — came about as a result of the

medium of printing, a circumstance that led to
the archives containing these works that stand
as testimony of the uninterrupted flow of time.

Ryoichi Enomoto
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DNP Graphic Design Archives Collection VI
THE NIPPON POSTERS
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Nagai Hiroaki Exhibition: GRAPHIC JAM ZUKO in Kyoto

January 16 — March 31, 2015

KH#HE  GRAPHIC JAM ZUKO in Kyoto

ddd DREBIEL, F2[0] (ddd & LTI, @& 201 @)
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BZEEDFUFU X CTHRITHIRULF U, Feo B
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LTWWeRE h—0Y3—PD—0y3vIE
EESHEUVBVHICIED R U, FHICHDA
ES3TEVFE L. KRB
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The decision to have my “Zuko” exhibition
travel to kyoto ddd gallery was made while the
show was in progress at ggg, and | felt very
honored. In early autumn of 2014 | went to
Kyoto to check out the space and discovered
that it is completely different from ggg: a
rectangular area all on one floor. Since the feel
of the space was altogether different, | made a
model of the exhibition area on a scale of 1:20
and proceeded to try a variety of display
methods, right up until the show was about to
begin. Also, in light of its taking place in Kyoto, |
asked for cooperation from various local people
for a talk show, workshop, etc. As a result, the
experience left me with very happy memories.
Thank you all very much. Hiroaki Nagai
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Center for Contemporary Graphic Art and Tyler Graphics Archive Collection 14-15

March 1 — June 29, 2014

Prints in Blue:
26th Exhibition of Prints from the Tyler Graphics Archive Collection

July 5 — September 7, 2014
The Birth of Modern Design — Osaka City Museum of Modern Art Collection

September 13 — December 23, 2014

Relief Prints:
27th Exhibition of Prints from the Tyler Graphics Archive Collection

February 8 — 14, 2015
The 26th Denzen Print Award Exhibition
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Prints in Blue:

26th Exhibition of Prints from the Tyler Graphics Archive Collection

March 1 — June 29, 2014
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FIVIK=R. N> - TS50 —5— FA4J
AV R Ry I Z—5DFICLDBEZERICUIIR
BERZERBRL. COBEDBHIZRBNLI,

Blue, being the color of the sky and the sea, is
a color we feel a close affinity with; but at the
same time blue has historically symbolized a
variety of concepts, from death and coldness
to mystery and nobility. In the realm of prints
also, depending on the subject matter or
production technique, blue manifests a wide
spectrum of expressions, many highly
impressive. This exhibition showed prints
whose key color is blue by artists including
Josef Albers, Helen Frankenthaler and David
Hockney, gleaned from CCGA's Tyler Graphics
Archive Collection. Together they demonstrated
this color’s great appeal.
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The Birth of Modern Design —

Osaka City Museum of Modern Art Collection
July 5 — September 7, 2014

20 E S ¥ T A Y OFEL: — KRB BT MR T A v aL s vay
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CCCGATINF CRRUCERRRBADIS T«
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FROEPHEZROE LBV THA U DRNZ
IREE L Tco

This exhibition introduced 20th century
European works of modern design, a genre
that can be said to form the core from which
the contemporary Japanese works of graphic
design regularly shown at CCGA evolved. The
works on display were drawn from the
permanent collection of the forthcoming Osaka
City Museum of Modern Art, which on comple-
tion will be home to one of Japan’s foremost
design collections. Through numerous
renowned works spanning from the prewar
Russian avant-garde and Bauhaus to Swiss
and Dutch graphic works of postwar days,
visitors explored the flow of graphic design
between the 1920s and '30s, when “design”
as a concept was born, and the 1960s, when
modern design fully matured.
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Relief Prints:

27th Exhibition of Prints from the Tyler Graphics Archive Collection

September 13 — December 23, 2014

L)—=T7 - TV NOWMR %A F—TF T4 97 A -T—=hA4AT7avsarEVol.27
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Woodblock prints, along with linocuts,
metalcuts and other works created by various
ways of applying ink to the protrusions of a
matrix, are collectively known as “relief prints.”
Woodblock printing was invented in China and
later spread to Europe, and from that point on
relief prints developed amid an ongoing
exchange of influences between East and
West. This exhibition showed a rich cornucopia
of relief prints held in CCGA’s Tyler Graphics
Archive Collection, by artists including Ed
Baynard, Helen Frankenthaler and Frank Stella.
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The 26th Denzen Print Award Exhibition

February 8 — 14, 2015

FEOEE 5 26 ] EH 3 B R
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Aodo Denzen, an Edo-period painter who
hailed from Sukagawa (home city of CCGA),
studied the copperplate printmaking technique
of the West and is known for creating Japan’s
very first copperplate prints: works depicting
anatomical drawings, maps of the world, etc.
His landscape copperplate prints in particular,
realistic works that employed true perspective,
had a major influence on the ukiyo-e prints of
artists such as Katsushika Hokusai. In 2012
Denzen’s works, in recognition of their
outstanding historical value, were designated
by the Japanese Government as Important
Cultural Properties. This exhibition, organized
to cultivate broad awareness of Denzen’s
achievements, featured prints created by local
elementary and middle school students, a
project under way since 1989 sponsored by
the Sukagawa Chamber of Commerce and
Industry’s youth division. Because the original
venue became unusable after the Great East
Japan Earthquake, starting in 2012 the
exhibition has been held at CCGA. This year
again the number of entries topped 3,000. On
display were 244 works, including winners of
the Denzen and other prizes.
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gge, ddd Gallery Talk Overviews
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Line in the sand: Paul Davis
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gge, ddd Gallery Talk Overviews

phono / graph —
sound, letters, graphics

Nagai Hiroaki Exhibition:
GRAPHIC JAM ZUKO (No.1)

Nagai Hiroaki Exhibition:
GRAPHIC JAM ZUKO (No.2)

Participants : Yukio Fujimoto + Ryota Yagi +
Yusuke Mimasu

The talk began with Yukio Fujimoto, one of the
participating artists who also supervised the exhi-
bition. He explained the show’s objective - to think
anew about the relationships between sound and
letters, letters and graphics, and graphics and
sound from various angles — and also how it was
decided to name the exhibition “phono/graph.” Mr.
Fujimoto also introduced the works on display and
related events tracing back to the exhibition’s start
in Osaka in 2011, followed by subsequent shows
in Dortmund, Nagoya and Kyoto. For the second
half of the talk, two participants took the floor:
Ryota Yagi, one of the artists, and Yusuke Mimasu
of the designers group intext. Together they
explained in specific terms some of the works on
exhibit, works employing a variety of media. They
also talked about the process whereby the differ-
ent members who respectively work as artists or
designers came together and put together the
exhibition.

Participants : Hiroaki Nagai + Tamotsu Fujii +
Mikiya Takimoto
Moderator : Nobumitsu Oseko

This talk session brought together Hiroaki Nagai
and two guests: photographers Tamotsu Fuijii and
Mikiya Takimoto. To begin, Mr. Nagai spoke of
what it was like creating new posters in collabora-
tion with each of his two guests. The creative
process, he said, was just as he had intended: fun,
like having a jam session. This was followed by
introductions to the works of the two guests, and
then of Mr. Nagai himself. Of particular interest was
a job, done for a tourism campaign in Wakayama
Prefecture, in which Mr. Fuijii served as photogra-
pher and Mr. Takimoto participated as his assis-
tant. The audience filled with laughter listening to
some of the things that took place behind the
scenes. “| always try to find ways | myself will find
enjoyable,” he said. “Then when everybody else
finds them enjoyable too, we're all able to give
more than 100% to the task at hand and come up
with something even better.”

Participants : Hiroaki Nagai + Keisuke Konishi +
Takayuki Soeda
Moderator : Nobumitsu Oseko

Mr. Nagai's guests for this talk were Keisuke Konishi
and Takayuki Soeda, both of whom, like Mr. Nagai,
are graduates of Tokyo Metropolitan KOGEI High
School. The talk began with their respective
motives for wanting to attend this school in particu-
lar and their searches for employment after gradu-
ation, and it proceeded to what they have each
been doing since they began working. Although all
three today run their own office, they each worked
at a number of companies before striking out on
their own. They spoke of the experiences they each
had and the various people they met during those
years. “Making people’s acquaintance is impor-
tant,” Mr. Soeda remarked. “Small occurrences —
whether it be meeting somebody or doing a par-
ticular job — have an impact, direct or indirect, on
what you do. It just goes on and on that way.” The
session proved to be a very lively exchange among
these three designers with common roots.

2014 Tokyo Art Directors Club

Participants : Kaoru Kasai + Hirokazu Koreeda

This talk was an exchange between Kaoru Kasai,
winner of the 2014 Tokyo Art Directors Club Grand
Prix for his 2013 “Hiroshima Appeals” poster, and
film director Hirokazu Koreeda. They reminisced
about their very first collaboration: a poster Mr.
Kasai created for Mr. Koreeda’s film debut,
“Maborosi.” At first the film’s distributor had
rejected the poster. “It was completely different
from everything up till then,” Mr. Koreeda related.
“20 years ago there had never been a poster for a
Japanese movie designed in such good taste,
containing only a minimum of information.” About
the “Hiroshima” poster, Mr. Kasai said that, given
the strong message, he had struggled a great deal
to see what one poster might be capable of. He
described how what he ultimately did was some-
thing that had never been a part of his methodol-
ogy before, and he worried what people might
think of the work. “Happily, reaction to the work
was very positive,” he noted. One of his former
colleagues praised the poster for the way “hope
and despair exist side by side.”

Persona 1965 (No.1)

Persona 1965 (No.2)

Inside the Mind of Ryoji Arai

ASABA'S TYPOGRAPHY.

Participants : Kazumasa Nagai + Mitsuo Katsui +
Hiroshi Kashiwagi

For this talk, Kazumasa Nagai and Mitsuo Katsui
— were joined by Hiroshi Kashiwagi, who served in
a supervisory role. To begin, Mr. Kashiwagi gave
the audience an introduction to “Persona 1965,” a
momentous “event” in the history of Japanese
graphic design that attracted more than 30,000
visitors in its short 6-day run. Next, Mr. Katsui gave
a description of the period leading up to “Persona
1965,” from the establishment of the Japan
Advertising Artists Club (JAAC) to the Tokyo
Olympics. The title “Persona 1965” was originally
selected by design critic Masaru Katsumi, based
on the conviction that in the era to come “individu-
ality” would need to make its mark. Mr. Nagai
noted, “In those days, if somebody did something
a certain way, on principle we never did the same
thing.” He added that perhaps because now
everything is done on computer, “we may be in an
age when, compared to ‘Persona 1965’, individu-
ality has been lost somewhat.”
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Participants : Akira Uno + Gan Hosoya +
Tadanori Yokoo

The second Gallery Talk featured three of the
original participating members: Akira Uno, Gan
Hosoya and Tadanori Yokoo. They began on a
jovial note, teasing each other to avoid such topics
like their personal health problems or what it's like
getting old. They proceeded to engage in light-
hearted banter about their respective works shown
at “Persona 1965.” Mr. Yokoo: “Hosoya-san does
a good job of filching here, doesn't he?” Mr.
Hosoya: “Young people today are lousy at design-
ing — because they don’t steal ideas from others.”
Mr. Yokoo: “And stealing conforms with tradition,
doesn't it!” As for his own works, Mr. Yokoo had
this to say: “I didn't give them too much thought
when making them. If | did, | wouldn’t be able to
produce anything decent.” The trio also spoke of
the exchanges that used to take place among
designers in Ginza, where all three used to work at
one time, and they revealed anecdotes from those
days concerning other members from the original
“Persona 1965”" show.

Participants : Ryoji Arai + Shinji Ishii

This Gallery Talk began with a live performance in
which the two participants, Mr. Arai and his guest,
writer Shinji Ishii, created artwork (Arai) and a
story (Ishii) on the spot. They began with an anec-
dote from their recent joint undertaking at the
Yamagata Biennale, and proceeded seamlessly to
discuss a variety of topics: improvisation, lan-
guage, art. Ishii: “Words are noble. We're privileged
to make use of them. Words teach us many
things.” Arai: “When I'm drawing, | don’t look
objectively at what I'm doing. The last thing I'd
want to do is step back and look at my work from
a distance.” The audience asked questions like
“What's the earliest scene you remember from your
childhood?” And “Do you have any dreams you
recall in particular?” Design is a method of expres-
sion in which objectivity is accorded great weight.
But from this loosely structured session it seemed
that a combination of “sharpness and fuzziness”
— like in this Talk — is important too.

Participants : Katsumi Asaba +
Dainippon Type Organization

Mr. Asaba’s guests were two members of
Dainippon Type Organization who had cooperated
in various ways during the preparation phase of this
show. To begin, Mr. Hidechika asked Mr. Asaba
why he chose such a straightforward title:
“ASABA'S TYPOGRAPHY.” “Up till now I've called
myself an art director and a graphic designer but
I'd never proclaimed myself a typographer. But
ultimately what my work’s always been about, |
thought, is typography.” Mr. Asaba then proceeded
to introduce his long involvement with the written
word — from his days at Kanagawa Technical High
School, then Kuwasawa Design School, Light
Publicity, and up to the present. The trio then
covered an array of topics: having all learned cal-
ligraphy from Kyuyo Ishikawa, traveling to see
Dongba script in China, Mr. Asaba’s newly invented
“Wabisabi” typeface, anecdotes about creating
collages from old pasteups, etc. The session
ended with Mr. Asaba, a rank holder in table tennis,
hitting balls out into the audience.




Binokodu Cells:
Kodue Hibino + “Nihongo de Asobo”

Participants : Kodue Hibino + Taku Satoh

Ms. Hibino's guest for her talk show was Taku Satoh,
art director of the “Nihongo de Asobo” TV program
on NHK. He related how, when the show was first
being prepared for its debut in 2003 and the discus-
sion turned to what to do for costuming, he had
suggested that Ms. Hibino would be the ideal per-
son to hire. He also spoke of how she had been put
in charge not only of the program’s wardrobe but
also of its set design. When the program went on
the air, Mr. Satoh recalled, he was totally satisfied
with the results. Ms. Hibino told the audience how
upon graduating from Tokyo National University of
Fine Arts and Music she had initially worked for an
apparel maker, but after just two months she left to
go on her own as an illustrator. She said that draw-
ing in those days was a constant struggle for her.
Then one day she decided to try her hand at mak-
ing clothes — and she was astonished at how
interesting she found it. She learned by watching
others, she said, and that's how she ended up
doing her own thing in the realm of costume design.

Line in the sand: Paul Davis

Speaker : Paul Davis

With great humor, artist and illustrator Paul Davis
introduced a selection from his vast number of
drawings created over the years. He told of how,
one morning, while he was in the toilet he sud-
denly took an interest in drawing toilet paper, and
of how he has drawn on Post-it notes because
they’re simple and found everywhere. From these
and his other works, it quickly comes across how
much fun Mr. Davis has, never being able to stop
himself from drawing any time he sees something
he finds interesting. Similarly, from his drawings of
people who happened to sit across from him in a
train, or his drawings based on actual conversa-
tions he has overheard between a man and a
woman on the street, his curiosity toward people
is obvious. “People are really complex,” he
remarked, “and it's precisely because they're so
complex that I'm interested in people.” The humor,
wit and sharp way of looking at things, present
both in Mr. Davis’s everyday drawings and in the
work he does for big clients, perhaps all derive
from the profundity of his people-watching.

Binokodu Cells:
Kodue Hibino + “Nihongo de Asobo”
Workshop:“Let’s make your own insect brooch!”

Instructor : Kodue Hibino

For several years Ms. Hibino has been conducting
workshops at various venues where the partici-
pants make things designed like small living crea-
tures. For this workshop at ggg she had everyone
use variously colored scraps of material left over
from when she creates costumes, and sew them,
using brilliantly colored thread, into insect brooch-
es. To begin Ms. Hibino had the participants each
make a sketch of an insect, of their own original
design. The next phase was choosing the cloth.
The pieces of material, of all different hues, were
laid out in great profusion, resembling the scene in
a cloth shop, and everyone was invited to select
the piece that best matched what they had in mind.
Once they had selected their cloth and thread,
what remained was to cut and sew and create the
shape they were after. As the participants finished
their brooches, they showed them to Ms. Hibino.
The variety of insects, each so different from any
other, was astonishing.

APPLE* Learning to Design,
Designing to Learn | Ken Miki (No.1)

So French Michel Bouvet Posters

Speaker : Michel Bouvet

For more than 20 years Mr. Bouvet has created
posters for a certain theater using photographs,
and here he explained his creative process while
making reference to both his preliminary sketches
and the finished posters. He also showed how the
posters looked actually displayed around Paris.
Meanwhile, for his series of posters created for a
photography festival in Arles, he opts for a mode
of artistic expression other than photography:
posters featuring colorful illustrations of animals
and vegetables. So well known have these posters
become, he says today people recognize them as
being for the Arles photo festival just by looking at
them, even when there is no title. Mr. Bouvet also
introduced some of his recent works as well as
photos he has taken while traveling all around the
world. He says travel and photography are very
important for his current work. He also spoke
about the great influence living in Paris — an
extremely international city inhabited by people of
all nationalities and religions — has on him and his
work.

APPLE* Learning to Design,
Designing to Learn | Ken Miki (No.2)

Semitransparent Design:
Boring / Bored

Participants : Yuki Harada +
Semitransparent Design

Since its establishment in 2003 Semitransparent
Design, rather than viewing graphics and online
creation, or design and art, as structural opposites,
has generated a unique output while passing
freely between one and the other. At this Gallery
Talk, leader Ryoji Tanaka and two other members
conveyed Semitransparent Design’s unique
approach to design. For this exhibition they
experimented in reworking visuals they had earlier
posted online into handwritten posters, and the
products of these efforts provided evidence of their
conviction that design doesn’t equate with “sense”
(exterior) but with “process and system” (struc-
ture). But why the subtitle “Boring/Bored”? Mr.
Tanaka offered the following explanation: “The
advent of smartphones and social networking have
created a world that’s never boring. Yet | also get
a sense that these things are beginning to numb
us, and | thought maybe we should attempt to get
bored.”

“Putting Finger”
Masahiko Sato + Tatsuya Saito

Participants : Ken Miki + Ryo Yamazaki

For this first Gallery Talk, Mr. Miki's guest was Ryo
‘Yamazaki, who is active in the field of community
design. The two artists sought out points where
community design and graphic design intersect.
Although they primarily deal in different realms —
Mr. Yamazaki performing work for local communi-
ties and Mr. Miki working for companies based in
urban locations — a number of common themes
emerged from their conversation: 1) joint develop-
ment, 2) design by talking and design by listening,
and 3) realizing realizations. Mr. Miki pointed out
that realization is achieved when three elements
overlap: the vision embraced by society, the
wishes of the client, and the individuality of the
designer. This applies not only to graphic design
but to all realms of design (or creativity). The sheer
beauty of this exhibition rested in showing how the
“hard-and-fast rules” of design can be extracted
from a simple apple. It was a very stimulating talk
filled with things to learn — and to realize.

Participants : Ken Miki + Eisuke Tachikawa

In this exhibition Ken Miki chose a common apple
as his material, and by demonstrating five pro-
cesses — understanding, observing, imagining,
analyzing and editing — he attempted to make the
act of designing a visible undertaking. What he was
doing here thematically overlaps with what his
guest for this Gallery Talk, Eisuke Tachikawa,
delves into: linguistic cognition (grammaticalization)
of design. An especially interesting aspect to
emerge from this talk was the two participants’
shared conclusion that the element most indis-
pensable to design is serendipity transcending
reason. Serendipity doesn't come simply by
chance, however. Mr. Tachikawa said it comes
from always taking a straightforward approach to
design, while Mr. Miki said it comes from expand-
ing one’s connections. In every way it was an
intellectual talk that conveyed these designers’
stance and passion.

(MSpeaker : Masahiko Sato
(@Participants : Tatsuya Saito + Masanori Mizuno

Tokyo Type Directors Club
Exhibition 2014

Participants : Daijiro Ohara + Kota Iguchi

Osamu Fukushima and the Future of
Design: Social Design & Poster

Participants : Osamu Fukushima + Ken Miki

Nagai Hiroaki Exhibition:
GRAPHIC JAM ZUKO in Kyoto

(DParticipants : Hiroaki Nagai + Tomoya Kaisi +
Yui Takada

@Participants : Hiroaki Nagai + Ken Miki +
Akiko Masunaga

The live video of the gallery talks at ggg were
distributed via Ustream.
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Gallery Talk

Semitransparent Design: Boring / Bored

Ryoji Tanaka, Toshiyuki Sugai, Yusuke Shibata (Semitransparent Design),

Yuki Harada

Yuki Harada When we met to discuss what
we'd talk about today, you said you had doubts
about how well what you do is understood.
Ryoji Tanaka Right. We're often told what we
do is hard to understand (laughs). Ever since
we started in 2003, we've always aimed to link
the cyber and real realms. But the borderline
between the two is in some ways vague, and
that | think makes it difficult for the viewer to
know what perspective to start from. Until
about 10 years ago in particular, the general
assumption was that there’s a clear difference
between what’s cyber and what'’s real, and the
idea of “linking” the two wasn’t well received. |
imagine our way of thinking finally began to
resonate around the time we were involved in
the Sony “Bravia” website, in 2007. (* From a
specially set-up site, users could change the
color of the lighting of the Ginza Sony Building
in real time.)

Harada My first time to interview you was
around then, and | remember thinking it was
interesting how Semitransparent Design has
staff who work in graphics and staff who do
programming. What was your intent in naming
this current show “Boring/Bored”?

Tanaka We think that nowadays no one gets
truly bored anymore — thanks to the combina-
tion of smartphones and SNS. But for that
reason, the world’s also become numbed. So
we thought why not give it a shot to “try” to
get bored. To begin with, we think there are
two kinds of online interaction: short and
sweet, and long that’s gradually rewarding. Of
the two, we think long-term interaction has
greater possibilities. To put it in the most gen-
eral terms, we thought the words “boring” and
“bored” fit perfectly.

Harada Paradoxically, by using that title aren’t
you making your presentation all the more chal-
lenging?

Tanaka Not really. Up, down, it’s just as the
words say (laughs). On the ground floor we're
showing screenshots we previously made on
our website, only converted to handwritten
drawings. Then we photographed these using
a camera and returned it to the screen — a
process that, for the seeming waste involved, is

quite time-consuming. While conforming to
ggg’s format for showing archived designs, |
think what we’'ve done is present our works in
such a way that they have an overlapping layer
of media art type problem awareness.

Harada Sugai-san, Shibata-san, what do you
think about what Tanaka-san just said?
Toshiyuki Sugai Having the three of us talk
together in a situation like this is surely doomed
to failure (laughs). Getting back to the question
of “cyber vs. real” as stated at the outset, |
definitely sense that things have become more
easily understood. Today we've come to a
stage where everyone is always connected to
their computers, even when riding a train and
looking at their SNS. Young people doing
graphics nowadays use the Internet as much as
we do, which | think is a good thing.

As for what we're showing here, | think many
people are unable to understand what they're
seeing, or aren't aware of how it's all put
together. And while | wonder whether that’s
OK, in our case one of our premises is that it's
alright not to resolve everything in one place.
That's because when you continue dealing
with one theme, it sometimes develops into a
different idea.

Web contents go in and out of favor with fierce
speed, so the flow of history is immediately
interrupted; but all around the world art invari-
ably emerges from history’s flow. We want to
create from context by sticking with a single
theme until we run it into the ground.

Yusuke Shibata Today the Web is rapidly get-
ting simpler and simpler, there are lots of librar-
ies, and nowadays practically anyone can write
a program if they want to. But when things
come to that point, what's important is the
stance, the thinking of the person who's making
it. 1 think it all boils down to how to approach
the layers lying deep in the Web.

As for the program used for this show, the main
thing is simple, just a repetition of data encod-
ing and encryption. But for example if a visitor
stands in front of a camera showing a certain
picture, then the noise just keeps building up
and the data gets destroyed — something which
| find quite interesting.

As appearances become cluttered, | get the

feeling that different movements are becoming
increasingly irrelevant everywhere. At least
that’s my feeling about it.

Tanaka We take a strong interest in structures
and systems. The more beautiful the images
that come out of them, the more wonderful it is.
But at the same time the question of what
mechanism the image was created from is just
as important as the finished work. Actually,
what I'd like to do now is something slightly
more leaning toward systems and services.
Sugai Definitely. But from the aspect of “Web
design,” that’s a cause of concern too, isn’t it.
Tanaka In that context, for the past five or six
years I've thought that leaning toward graphics
would be good for the Web of the future. The
standards for evaluating the Web are changing
today. Earlier the only place Web design was
evaluated was in advertising. | felt there are
other things, not in advertising, that also should
be highly evaluated, and it was refreshing to
discuss this with people in graphics.

With graphics, everyone has a very different
way of thinking, and standards of evaluation
come in numerous varieties and there’s a lot of
diversity, | sensed. | think it's something cul-
tural, and felt you have to be open enough to
accept a variety of things.
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Persona 1965

Kazumasa Nagai, Mitsuo Katsui, Hiroshi Kashiwagi

Hiroshi Kashiwagi The “Persona Exhibition of
Graphic Design in Tokyo” originally took place
in November 1965 at the Matsuya Department
Store in Ginza, and though it ran a total of just
6 days, it attracted more than 30,000 visitors.
In this respect | think the show was a major
newsworthy event in the annals of graphic
design in postwar Japan. Unfortunately only a
few photos remain to convey what the show
actually looked like, but luckily the bulk of the
works shown at the time have been kept all
these years in the art museum of Musashino Art
University, while others have been preserved at
the Kawasaki City Museum, and with the
cooperation of these two institutions it's been
possible to reconstruct the original exhibition.
Mitsuo Katsui In the air bombings of Tokyo in
1945, the Nihombashi area where | grew up
was reduced to ashes, like here in these photo-
graphs. This was the setting in which the
designers of my generation made their start. In
1951 the Japan Advertising Artists Club was
formed, and that same year the JAAC held its
first exhibition as a sort of gateway to success
for aspiring young designers. After that came
the “Graphic '565” exhibition, at which the
graphic designers who preceded us — people
like Yusaku Kamekura - displayed actual
graphic works for the first time, at Takashimaya
in Nihombashi. | had just started working that
year at Ajinomoto, and during the show’s one-
week run | went to see it every day during my
lunch break.

A couple of years later, in 1959, Kamekura-san
and Ryuichi Yamashiro organized a group
called “Graphic 21.” On the 21st of every
month the major young graphic designers from
Tokyo and Kansai, all around the age of 30,
would get together and hold meetings to pre-
pare for the World Design Conference to be
held in Tokyo the following year.

Kazumasa Nagai There were four of us in the
Kansai group — Ikko Tanaka, Tsunehisa Kimura,
Toshihiro Katayama and me — and when we
attended meetings in Tokyo we never stayed
overnight. We'd take a night train and arrive in
Tokyo in the morning; then after the meeting
was over, we'd hop on a night train back to

Kansai. The trains were always packed, with
people filling the aisles too.

Katsui It must have been quite an ordeal.
There was no Shinkansen in those days, and to
go to Kansai the night train was the best way to
go.

Nagai About five years earlier, the four of us
from Kansai had formed a group we called the
“A Club.” From the age of 22 or so we'd stay up
all night, every night, deep in conversation.
Then we'd all crash out in my apartment, which
wasn’t even 4-and-a-half mats big. Not a day
went by we didn’t do this.

Katsui In 1960, the World Design Conference
finally took place in Tokyo, attracting about
150 people in architectural design, industrial
design and graphic design from abroad and
another 100 or so from Japan. This was our
first time to have a chance to discuss matters
of design together on a broad range of topics,
and the whole occasion was rare in the world
in those days.

Kashiwagi As | understand, the keynote
speaker was Herbert Bayer, right?

Katsui Right. Bayer brought along three copies
of his famous “World Geo-Graphic Atlas,”
which he gave to Takashi Kono and Kamekura-
san and to an organization of those days
known as the Design Students Federation,
which was formed by a group of us studying
design at university. The DSF also held a num-
ber of special lectures. We once invited MUller-
Brockmann from Switzerland and Saul Bass
from the U.S., together.

The next big event was the Tokyo Olympics, in
1964. Under the art direction of design critic
Masaru Katsumie, we young designers, still in
our early thirties, cooperated in basic design
work, all for free. We designed the Games’
pictograms.

Kashiwagi And it was after the Games that the
original “Persona” exhibition took place, in 1965.
Nagai Just as “Graphic '55” was a hallmark of
the first postwar generation of designers, those
of us in the second generation, coming 10
years later, felt we needed a hallmark of our
own, too. Once we got everyone to agree to
the idea, we decided on “Persona” — a title

chosen by Katsumie-san. He told us “persona”

had two meanings: mask and individuality; and
he said that in the years ahead individuality
would become a salient part of our profession.
Katsui Katsumie-san laid the groundwork in
that respect by making a point of introducing us
in a special feature, “Japan’s Newcomers,” in
“Graphic Design,” the magazine where he
served as chief editor.

Kashiwagi Nagai-san, would you please tell us
a bit about Toshihiro Katayama, one of the
original participating members of “Persona”?
Nagai Katayama-san and |, along with
Tsunehisa Kimura and |kko Tanaka, started
working together at the Nippon Design Center,
which was established in1960, at the same
time. Then in 1963 Katayama-san went off to
work in Switzerland, at Geigy Corporation, one
of the world’s foremost pharmaceutical compa-
nies. Geigy had specifically requested that the
Nippon Design Center send someone to work
for it, and it was decided that Katayama-san
would be perfect for the job. It didn’'t take too
much time for Kamekura-san, who was the
Center’s president at the time, to convince him,
and that’s how Katayama-san ended up par-
ticipating from Switzerland. Later on he was
invited to teach at Harvard and he moved to
Boston. It was during his days there that he
began making lots of works like the large wall
sculptures he created together with Kenzo
Tange, the architect.

A look at the works made by the various par-
ticipants in “Persona” shows that everyone was
clearly beginning to bud as artists, and after-
ward everybody proceeded to develop remark-
ably, without exception — a fact | find extremely
interesting. Tsunehisa Kimura for example went
on to create photomontages like “Kimura
Camera,” which became his representative
works.

Kashiwagi From all the interesting anecdotes
you’ve shared with us today, | think we've come
to see how Japan’s graphic designers of the
postwar era, through their close relationships,
came to form groups and venues and media,
and how this led to the “Persona” exhibition of
1965.
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ASABA’S TYPOGRAPHY.

Katsumi Asaba, Dainippon Type Organization

Katsumi Asaba For this show | wanted to cre-
ate a collage of my paste-ups and cram it all
into a sort of “Asaba Mandala.” | recently went
to Mount Koya, and my poster for this exhibition
is patterned after Kukai. Kukai is said to have
held five brushes and written something differ-
ent with each, all at the same time.

Tetsuya Tsukada Is there a painting showing
Kukai doing that?

Asaba Yes. It's called “The Five-Brush Priest.”
Hidechika At Dainippon Type Organization,
we assisted in your exhibition from the prepa-
ration phase; but we also have another con-
nection: we learned calligraphy from the same
teacher, Kyuyo Ishikawa. Kyuyo-sensei is a
highly renowned calligrapher, and you’ve been
studying under him already for some 17 years,
yes? That had a part in our being invited to
participate. The first time we met Kyuyo-sensei
was in 2005, at your “Seven Faces of ASABA”
exhibition.

Asaba | remember. Going to study with Sensei,
staying at his place, use of ink is forbidden. All
day long we'd just rub ink — and write almost
nothing! (laughs)

Hidechika Kyuyo-sensei’s contention is that
rubbing ink is the same as writing. | also
remember how, when studying at Sensei’s
studio for several days, you never slept.
Tsukada And when you didn’t sleep, nobody
else ever dared to! (laughs)

Asaba | have my students stay overnight for
my calligraphy seminars, and my policy is to
feed everyone three meals a day but not let
them sleep. If | sleep, then everyone would
sleep! (laughs)

Hidechika Your diary on exhibit mentions your
calligraphy seminar. And relating to this exhibi-
tion, may | ask why you opted for the straight-
forward title “ASABA'S TYPOGRAPHY.”?
Asaba I've never been able to define just what
typography actually is. It’'s a question I've car-
ried with me ever since, after graduating from
the design course of Kanagawa Technical High
Schooal, | studied at Keinosuke Sato’s typogra-
phy studio at the age of 18. I've often referred
to myself as an art director or graphic designer,
but I've never called myself a typographer. But

at the end of the day | think what | do all boils
down to typography. In choosing my exhibition
title, | wanted to finally put down the burden
I've carried with me for so long.

Hidechika Of all the works on display, what
stands out most are your paste-up collage and
new hanging scrolls.

Asaba For 20 or 30 years I've been renting, at
considerable cost, the third floor of a tuna ware-
house in Tsukishima, very close to Ginza. The
works I'm showing here were made from the
paste-ups and other materials relating to writ-
ing scripts that | keep there.

Hidechika On a number of occasions we
helped you check the materials stored in the
warehouse, and there’s a huge quantity of it,
isn’t there.

Asaba Yeah, there is — and it doesn’'t smell of
tuna! The collage took a heck of a long time to
make.

Hidechika And you even used the real, original
works — like the famous “Delicious Life” callig-
raphy scroll written by Woody Allen.

Asaba | used to display it in a frame, but then
| broke the frame. | think it was the first time
Woody Allen had ever used a calligraphy brush.
First | wrote a sample of what | wanted, and he
then wrote the same thing on the spot.
Hidechika For this exhibition you've really
used a lot of rare original works, haven’t you:
paste-ups, original drawings, logos and so on.
Asaba Yeah, because | wanted people to see
them. My paste-ups are generally unknown to
most people.

Hidechika Your diary, pages and pages of it, is
on show, too. Every time | see it | find it totally
amazing.

Asaba I'm also showing a new alphabet | cre-
ated — in “Wabisabi” typeface. It's modern in
design of course, and | made it because there’s
no “wabisabi” in the U.S. or Europe. | finished it
off using thin ink.

Hidechika Does everyone in the audience
understand what thin ink is? It isn't black ink
that’s been diluted with water. It’s a thin, pale ink
from the outset. It's often used in calligraphy.
Asaba | think thin ink, pale gray, is the most
beautiful color we have in Japan. | absolutely

love the “Shorinzu” (pine forest) of Hasegawa

Tohaku, for example. When you look at them,
their spirituality penetrates deep inside you.
Tsukada When you made your collage, you
first made quite a lot of preliminary sketches,
didn’'t you. You made three or four sketches
before you came to what you wanted to do.
Asaba | kept thinking what else | might want to
add in.

Tsukada At the end of last year, as time was
running out and you weren't sure whether or
not you would finish it in time, you put a halt to
your work and finished it off. But then when we
went to see you the following day, everything
was different again. We were all very jittery
wondering when you would actually finish.
Asaba | thought | might not finish in time,
really. When you stay up till 4 or 5 or 6 in the
morning, you get pretty sleepy. Day and night
become reversed.

Tsukada That’s why we were worried not just
about whether you would finish in time, but also
about your health, too.

Asaba | even had to forgo taking part in this
year’s ranking-based table tennis tournament!
It's the first time | was absent in 40 years.
Hidechika First you made your sketches and
then, before you brought it to a temporary halt,
you decided very carefully where everything
should go. The bold way you cut your paste-
ups was amazing. You just took the scissors in
hand and cut, cut, cut.

Asaba | used my best scissors — the ones |
bought in Gifu to cut rubber for my tennis table
paddles. They really cut well, and | used them
on my collage — because tools are of great
importance.
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Gallery Talk

APPLE* Learning to Design, Designing to Learn | Ken Miki

Ken Miki, Ryo Yamazaki

Ken Miki | devised a teaching method for first-
year students studying design at Osaka
University of Arts, to get them to see how much
fun — and how profound — design is. My method
uses the concept of an apple. The class starts
by getting the students to understand the dif-
ference between “perception” and “awareness”
through an everyday apple, getting them to
realize just how little they actually know about
this common fruit. In the process, by consider-
ing a piece of fruit from various angles they
learn the basics of design. The way the class
progressively proceeds — from observation to
imagination, to analysis, to editing, to visualiza-
tion — is documented, ultimately leading to the
completion of a new “design textbook” in which
the students are the lead players. Through this
curriculum the students acquire self-motivation,
interest and focused determination. Today, |
invited Ryo Yamazaki to join us. Mr. Yamazaki
is a landscape designer who's garnering a lot of
attention today in many different circles for a
new field of design he has created known as
“community design.”

Ryo Yamazaki | studied at universities here in
Japan and in Melbourne, and then | joined an
office specializing in environmental design,
where | worked for six years working in archi-
tectural design and landscape design. Parks,
being comprised of trees and plants, inevitably
need to be regularly maintained. A building
looks its best when it’'s brand-new: from then
on it inevitably gets progressively older. In land-
scape design, it's the opposite: a landscape
looks shabbiest when it's new. What’s demand-
ed is for humans to care for trees and whatever,
to cultivate them into attractive spaces. In
landscape design, you always work with people
from the local community and decide together
how to take care of the space you’re creating,
S0 you're always thinking about participation by
local residents. When | was working in that
office, I'd get together with the local people to
consider how to design their park, or once a
park was completed we would discuss how
everyone should work together to maintain it,
and this is what inspired me to begin working in
“community design.”

Here, as an example, I'd like to cite a project that
called for the relocation of a hospital of moderate
scale: the Fukuyama Hospital in Akashi City in
Hyogo Prefecture. Today, western Japan has an
overabundance of hospitals and having more
hospitals than needed means that it's extremely
important to attract patients to come to it. In the
case of a hospital being relocated, it has to
become a hospital that will be liked by the peo-
ple living in its new local community. In meetings
with the staff at Fukuyama Hospital, someone
questioned the logic and wisdom of trying to be
a hospital that encourages its patients to “please
come again.” I'd have to agree with that judg-
ment (laughs). In the end, we decided on a
concept of making the Fukuyama Hospital a
hospital than can say to its patients, “Please
come again!” In other words, the goal is to cre-
ate a rapport between hospital and patient. The
connection may be visiting the hospital just to
have lunch in its restaurant, or nurses at the
hospital sending their children to local nursery
schools. Through interactions like these, the
awareness of the hospital workers changes and
they are able to communicate with the local
people, and in this way they gradually become
like cheerleaders who support the operation of
the hospital where they work. This is what com-
munity design is all about.

Miki You speak of not merely creating a hospi-
tal as a physical structure but of changing the
consciousness of the people who work there by
opening the hospital within its local community.
In a nutshell you're talking about creating close
ties between the hospital and its local commu-
nity. We often hear the word “branding,” and
creating close ties between a hospital and its
patients equates precisely to branding. If we
liken branding to a human, it divides into three
elements: 1) mind-building, codification of ideas
to make them easy to understand for conveying
them internally and externally; 2) face-building,
connecting it to design based on that mind-
building; and 3) body-building, creating the
mechanisms to solve problems. Should any of
the three be missing, branding fails. Design isn’t
simply making something visible; it's making
something gradually come into view. In this

exhibition | visualized any number of contents in

line with the concept of “realizing a realization.”
As an example, the books of color samples we
use are made up of colors selected by some-
body. But in the natural world there exist many,
many colors, and in an apple there are many
colors as well. So | have my students extract
colors from a real apple to create a “book of
apple color samples.” The result is a book of
color samples extremely abundant with red. In
another class, | have them wrap string around
an apple, erasing the various color information
that existed on the apple’s surface and bringing
into sharp relief the apple’s form. Minus informa-
tion on its color, they come to recognize just
how unevenly shaped an apple is. Also, by
unraveling the string and stretching it out, they
can sense length different from what a number
might tell us. In this way, through an apple they
can experience the difference between percep-
tion and awareness. What my course shows
them, in short, is that we tend to take a vague
look at things and then assume we know all
there is to know about them.

Yamazaki Your program is truly amazing
(laughs)! My main job is to go into a community
and listen to what the local people have to say.
What you said was so interesting, | found
myself enthralled just listening — and forgot to
say anything myself!

Miki That’s what | call “design by listening.” All
you do is listen. Almost all the answers to your
questions exist within the person you're listen-
ing to.

Yamazaki Definitely so. The best part of com-
munity design, too, is creating something as a
group.

Miki The work you do seems to me to be cul-
tivating a “grand design,” with “community”
being the key word. | also think that in the pro-
cess many people come to make a realization
concerning “how to work with how one works.”
In my apple classes too, as the classes pro-
ceed, the consciousness of the students pro-
gressively becomes more and more unified. In
their textbook, they play the leading roles. And
it'’s out of that that the real pleasure of forming
a team emerges.
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CCGA Print Studio Workshops
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In 2012 CCGA opened a studio, small in size
but enabling full-fledged print production, in a
quest to strengthen its function as a base for
print education and to contribute further to the
promotion of graphic art locally. Since its
opening, print workshops open to local citizens
have been held on a regular basis. The studio is
equipped with an etching press and other
standard equipment as well as a restored
Albion press that was actually used more than
100 years ago at Shueisha, the forerunner of
Dai Nippon Printing Co., Ltd.

In 2014 workshops were held in wood
lithography and woodblock prints, and since
its inception the studio has accommodated all
four main types of printmaking: relief, intaglio,
lithography and screenprint. Again this year,
the studio was made open for use by the
general public on Saturdays to people who
have experience in printmaking, enabling them
to make prints on a continuous basis.

CCGA hopes that the print studio will be
actively used by local citizens as a venue
affording them opportunities to become more
deeply acquainted with graphic art.
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2014 Workshop #1: “Wood Lithography”

Dates :
Course A : June 7 (Sat), June 14 (Sat), 2014
Course B : June 21 (Sat), June 28 (Sat), 2014
(Courses A and B were identical in content.)
Instructor : Takeshi Takano, print artist and
Research Associate at Tokyo University of the Arts
Number of students: Course A: 9/ Course B : 9

2014 Workshop #2: “Woodblock Printmaking”

Dates : October 11 (Sat), October 18 (Sat),
October 25 (Sat), November 1 (Sat), 2014

Instructor : Hiroto Hoshi, print artist

Number of students : 8
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DNP Graphic Design Archives
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@Poster Archives (as of March 2015)

@ Artists represented: 233
(115 domestic, 118 from overseas)
® Items in collection: 12,964
® ltems received between April 2014 and March 2015

<Domestic>
- Kan Akita 226
- Katsumi Asaba 10
- Osamu Fukushima 3
- Kazunari Hattori 2
- Tsuguya Inoue 1
- Eiko Ishioka 122
- Shin Matsunaga 331
- Hideki Nakajima ik
- Makoto Nakamura 351
- Taku Satoh 6
- Tadanori Yokoo 202
Total 1,265
<Overseas>
- Michel Bouvet 42
- Theseus Chan 24
- Paul Davis 137
Total 203
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@ Musashino Art University Museum & Library

March 2015

353 Ikko Tanaka posters
401 Shigeo Fukuda posters
401 Kazumasa Nagai posters
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#Loans of Archived Works

@ Master of American Contemporary Art
-Center for Contemporary Graphic Art and
Tyler Graphics Archive Collection-
Exhibition at The Nara Prefectural Museum of Art
April 12 — May 25, 2014
104 Tyler Graphics Archive works

@ KAZUMASA NAGAI POSTER LIFE 1957-2014
Exhibition at The Museum of Modern Art, Toyama
April 19 = June 1, 2014
74 Kazumasa Nagai posters

® Koichi Sato Exhibiton
Exhibition at Tama Art University Museum
June 14 - 29, 2014
144 Koichi Sato posters

@ Exhibition at Shokado Garden Art Museum
January 16 — February 22, 2015
1 Ikko Tanaka poster



Poster Archives 2014-2015
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Between April 2014 and March 2015 the Poster
Archives expanded by a total of 1,468 works:
1,265 from Japan and 203 from overseas.
Meriting special mention was the addition of 351
works (as well as proofs and printing instruction
sheets) by Makoto Nakamura (1926-2013)
donated by his son, Seiichi Nakamura (also to
Shiseido and Printing Museum, Tokyo).
Throughout his career Mr. Nakamura dedicated
his talents to creating the corporate image of
Shiseido, and his technologically advanced
graphics and unique worldview of beauty
appealed greatly to his many admirers.

Also added to the Poster Archives this past year
were 202 posters donated (in January 2013) by
Tadanori Yokoo, bringing the total number of his
works in the collection to 719 (19in 2001 and 498
in 2012). Shin Matsunaga donated 331 works,
bringing his total to 703. The family of Eiko
Ishioka added 122 works this year to their dona-
tion of 354 works in 2012, bringing the number of
archived works by the late artist to 476.

In each of the four cases indicated above, the
Poster Archives now hold the complete body of
works of the artist, making for a truly important
collection.

Also received during the past year were 226
posters donated by the family of Kan Akita, who
died in 2012. Additionally, a large number of
works were received from overseas donors,
including 42 works by Michel Bouvet (France)
and 137 works by Paul Davis (UK) in conjunction
with their respective solo exhibitions. A donation
of 24 posters was also received from Theseus
Chan of Singapore.
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Makoto Nakamura Poster Archives
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Tadanori Yokoo Poster Archives
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Shin Matsunaga Poster Archives
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Kan Akita Poster Archives
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I have a dream...

Michel Bouvet

Poster Artist

In Japan, design and graphic design are everywhere : signage in the
streets, shops signs, menus, magazines covers... French situation is
different. Graphic design is mainly concentrated in fashion, luxury goods,
motion design and cultural field. However, France welcomes many
graphic design events or festivals. Among them, the Mois du graphisme
(The graphic design month) in Echirolles, near the Alps, exists since
1990. There, | have been curator of many graphic design exhibitions
showing Japanese artists such as Keizo Matsui, Yuko Araki or Mitsuo
Katsui. In 2014, with two friends (Stéphane Tanguy and Pierre Grand)
we founded « La féte du graphisme » (« The graphic design festival ») in
Paris. For the first edition, among many others exhibitions, one of them
was called « Paris invites the world » showing 350 posters from 105
graphic designers from the five continents. Stars and unknown artists
sent their three best posters. With my friends of the artistic committee
(Pauline Jankowiak, Azadeh Yousefi, Blanche Alméras and Yann
Legendre), we just realized an incredible dream, exhibiting many of our
favorite posters from the Sixties till now. Many Japanese poster artists
took part of the show. This year, in 2015, for the second edition of « La
féte du graphisme », one of the largest exhibition was called « Utopia
and reality ». Two masters of graphic design were invited to show their
works : Henning Wagenbreth from Berlin and Kazumasa Nagai from
Tokyo. Two different generations and two different styles. Nevertheless,
the combination, in two separated large rooms, of their beautiful posters
was very impressive. More than 15,000 visitors admired the works of
the Japanese master Kasumasa Nagai. They were unanimous to declare
that they were among the most beautiful posters of the world. 300 press
articles related the exhibition in newspapers (Libération, Le Figaro, Les
Echos...), in magazines (Paris Match, Télérama, Beaux-Arts Magazine...)
and many websites. During my stay, last September in Tokyo, invited to
show my posters at the prestigious ginza graphic gallery, | had the
opportunity to meet Mr Kazumasa Nagai in his office. We made a very
interesting interview. It was reproduced in the 500 pages Féte du
graphisme’s book. | did the same in Berlin with Henning Wagenbreth. As
a poster artist, | had the chance to show my works, since 25 years, in
many countries of the world, leading workshops, giving lectures,

participating in international juries. For me, that was the opportunity to
meet my foreign colleagues and to discover unknown people. | was very
often surprised by the quality of the works and the tenacity of the
graphic designers in such countries as Peru, Bolivia, Ecuador, Estonia,
Bosnia, Serbia, Zimbabwe or South Africa which are not on the common
list of the « graphic design countries » as, among others, USA, Poland,
Netherlands, Switzerland or Japan. | just considered, since 15 years,
that showing the works of my foreign colleagues was one of the priorities
of my professional life beside making posters and being teacher in an art
school in Paris. For me, living in Europe, | always consider that we are
actually under the influence of the « mainstream » graphic design,
celebrating the form rather than the content. Some of the graphic
designers want to take part of the contemporary art scene, exhibiting
their works in art galleries or museums. Beside this mood, some graphic
artists still try to be really part of the society, making very good design
for a large audience. | feel that graphic designers should be more
involved in policy, democracy as many groups or collectives do in Latin
America. They work for hospitals, primary schools, bookstores or
underground places. Graphic design should, as it could be possible,
changes a little bit the world. Maybe it is a dream...

%*The DNP Foundation for Cultural Promotion and Mr. Kazumasa Nagai jointly do-
nated 36 of Nagai’'s posters that were displayed in the poster exhibition Utopies &
Réalités, held as part of La féte du graphisme (the graphic design festival) 2015, to
I’Association pour le Développement, la Promotion et le Rayonnement du Graphisme
(ADPRG), the group that organized the festival.

Poster exhibition Utopies & Réalités
Guest artists: Kazumasa Nagai (Tokyo) and Henning Wagenbreth (Berlin)

Dates: January 16 — February 8, 2015
Venue: Cité internationale des Arts

Photo: Didier Pruvot for the Féte du graphisme 2015
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AGI Congress Sao Paulo 2014

August 18 — 23, 2014 (AGI Open August 18 + 19, 2014)

AGI#EE&Y /871 2014
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As part of activities to support Japan’s membership
in AGI, again this year several members participated
in the AGI Congress held once each year at a
different location around the world. In 2014 the
event took place in South America for the very first
time: in Sdo Paulo, Brazil. The theme of this year’s
Congress was “Fusion” — a topic befitting the host
country with its complex blending of highly diverse
cultures.

AGI Open, which is open to the general public, took
place at Ibirapuera Auditorium, a venue designed by
Oscar Niemeyer. During this event’s two days some
1,700 students and other interested parties
attended sessions by guest speakers. Participating
from Japan were Taku Satoh and Kenya Hara, both
of whom introduced their most recent activities
relating to design education. Their talks were well
received by the audience and AGI members alike.
This year’s Japan new member was Atsuki Kikuchi.

AGIB4ARE [2015F 4BR%E  RIEREB](ARE)

K —IE (1966) UGHh— (1998)  ARER —AL (2011)
A+E E5 (1981) ik = (1998) TE HBF (2011)
B =1 (1984) 954 BERR (2001)  KFF —5E (2011)
SR o0 (1987) B4tz R HIEE (2001) £ A7 (2011)
#K B (1988) eIl —nk (2001) A IEEZ (2012)
£k — (1988) KRR B# (2001) @84 (2012)
YA bD Y3 (1994)  JEH FE (2001)  £E BT8R (2013)
M = (1997) 2R BB (2001) 4BJR 528 (2013)
=K f2 (1998) #F 5t (2003) it 2 (2014)
thE B (1998) B #& (2006)

S = (1998) 7L 33E (2006)

Japanese members of AGI [as of April 2015]
(listed by date of induction)

Kazumasa Nagai (1966) Keisuke Nagatomo (2001)
Takenobu Igarashi (1981) Yasuhiro Sawada (2001)
Mitsuo Katsui (1984) Shinnoske Sugisaki (2001)
Katsumi Asaba (1987) *Japan representative

Shin Matsunaga (1988) Kei Matsushita (2003)
Koichi Sato (1988) Kaoru Kasai (2006)
Makoto Saito (1994) Fumio Tachibana (2006)
Keizo Matsui (1997) Kazunari Hattori (2011)
Ken Miki (1998) Keiko Hirano (2011)
Hideki Nakajima (1998) Kazufumi Nagai (2011)
Minoru Niijima (1998) Kashiwa Sato (2011)

UG Sato (1998) Masaaki Hiromura (2012)
Taku Satoh (1998) Osamu Fukushima (2012)
Tatsuo Ebina (2001) Kenjiro Sano (2013)
Kenya Hara (2001) Ryosuke Uehara (2013)
Issay Kitagawa (2001) Atsuki Kikuchi (2014)
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Tokyo Art Directors Club Award 2013

Germany (Frankfurt): April 10 — August 17, 2014
France (Paris): September 9 — October 11, 2014

2013 ADC & nl &
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The 2013 Tokyo ADC Exhibition, originally held at
ggg and Creation Gallery G8, subsequently traveled
to ddd Gallery in Osaka and Komorokougen
Museum - Shiratori Eisetsu Museum in Nagano, and
then proceeded to Frankfurt and Paris. This was
the fourth time a Tokyo ADC Exhibition was held in
Germany, following previous shows in Munich (1960)
and Frankfurt (2009, 2012); it was the first showing
in France.

Frankfurt

Venue: Museum Angewandte Kunst (MAK)

Dates: April 10 (Thu) — August 17 (Sun), 2014
Co-organizers: Museum Angewandte Kunst, DNP
Foundation for Cultural Promotion

Number of visitors: Approx. 22,000

An opening event was held on April 9 (Wed) with
participation by Hiroaki Nagai representing the
Tokyo ADC.

Paris

Venue: Maison de la culture du Japon a Paris
Dates: September 9 (Tue) — October 11 (Sat), 2014
Co-organizers: Maison de la culture du Japon a

Paris, DNP Foundation for Cultural Promotion
Number of visitors: Approx. 1,800

On September 25 (Thu) a talk show was held
featuring French poster artist Michel Bouvet and
Tokyo ADC secretary-general Shobun Nakashima.
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“Tokyo TDC 2014” Traveling Exhibition
at The OCT Art & Design Gallery in Shenzhen, China

March 21 — May 10, 2015

[TDCE 2014]) KmE & - R The OCT Art & Design Gallery
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This, the third Tokyo TDC exhibition overseas, has become
an eagerly welcomed fixture of The OCT Art & Design
Gallery’s annual schedule. The exhibition garners great
interest among China’s younger generation as a display of the
latest trends in design not only in Japan but around the world.
At the opening event on March 21, Taku Satoh spoke on the
subject, “What does design mean to you?” It was attended by
more than 200 young visitors and others with an interest in
design. Besides his “Design Ah!” that won the 2014 TDC
Special Prize, Mr. Satoh introduced various exhibitions he
directed at 21_21 DESIGN SIGHT: for example, “KOME: The
Art of Rice” and “water.” He closed his talk with his personal
definition of design: “Design isn’'t doing what you want to do;
it's finding and doing what you should do.” The audience in
Shenzhen was thoroughly charmed.

“LIFE: Kazumasa Nagai Poster Design”

Exhibition of Works in the DNP Graphic Design Archives

Xi’an University of Architecture and Technology, College of Architecture October 18 — November 30, 2014

LIFE &kFH—1FERAZ—FHFAL Vg DNPZ I 7497 %L ¥ - 7—A A4 7Y
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This was Kazumasa Nagai’s first solo show in China.
It took place at Xi’an University of Architecture and
Technology, the oldest and most respected university
of architecture in China. The exhibition was planned
by Mr. Hua Ren, who teaches at the university. It
focused on Mr. Nagai's “LIFE” posters, a series he has
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been creating since the late 1980s. The show attracted
many visitors, who enjoyed a rare opportunity to
see how Mr. Nagai's posters pose questions about
life, giving both courage and joy to people anywhere.
In conjunction with this exhibition, | attended the
opening ceremony and presented a talk on Mr.
Nagai's “Poster Life.” Both the ceremony and my
talk were attended by a large number of visitors,
and | was very moved by this enthusiastic reception.
The exhibition was also widely publicized, with
news reports on TV and special features appearing
in architectural magazines. As an event of cultural
exchange, it far exceeded my expectations, and its
success surely owes to the appeal of Mr. Nagai's
“LIFE” posters themselves.

In tandem with the exhibition, the works on display
from the DNP Foundation for Cultural Promotion
were donated to the College of Architecture. | wish
to express my deepest appreciation and respect to
Mr. Nagai for his exceptional understanding in this
matter; to Mr. Hua Ren and his wife, Lei Wang, for
their tremendous enthusiasm and support; and to
everyone who was in any way involved in making
this exhibition a reality. Shoji Katagishi

LIFE
K~ EMARIR
10.18 -11.30
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Research Grants for Academic Studies Relating to

Graphic Design and Graphic Art
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In 2014 the DNP Foundation for Cultural Promotion launched a program of
research grants to support academic studies relating to graphic design and
graphic art, as a way of contributing to their advancement and to the
further development of graphic culture both in Japan and around the world.
Topics eligible to receive a grant span a broad spectrum of disciplines:
history, aesthetics, social science, education, printing technology,
preservation science, museum studies, archival science, etc.

Upon launching the new program the Foundation harbored concerns as to
how well the aims behind the initiative would be correctly conveyed and
how much interest the program would invite. In the end, however, a total of
66 applications were received from Japan and worldwide — a number far
exceeding our expectations. What's more, the subjects the applicants
sought to study were extremely varied, highly ambitious and definitely
worthy. The selection process was carried out in two phases: the first
consisting of screening of the application materials, the second conducted
by the judges all meeting together. Ultimately the committee determined to
award a total of 12 grants: 8 in Category A and 4 in Category B. The
written reports on the subjects studied will subsequently be released
through Foundation bulletin and other publications.

The Foundation intends to continue the new research grant program on an
annual basis going forward, with the hope of making significant and
ongoing contributions to the promotion of academic studies pertaining to
graphic design and graphic art.

Overview of the 2014 Grant Program

Category A Research relating to any aspect of graphic design and
graphic art

Category B Research pertaining to graphic designer Ikko Tanaka

Eligibility Scholars affiliated with research institutions

(universities, art museums, etc.) or

individuals having corresponding research credentials
Maximum 500,000 yen

October 2014 — March 31, 2016

(Grants are awarded on an annual basis, with

extension for a second year possible, but one time only.)
Application method  Designated application form, to be submitted by regular post
Application period May 1 - July 10, 2014

Grant amount
Grant period

IS
ER i) 5

AEBPY 39 18 57
B#BFT 6 3 9
5t 45 21 66

Number of Applications

Japan Overseas Total

Category A 39 18 57
Category B 6 3 9
Total 45 21 66
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2014 Grant-awarded Research Topics
Cat. | Research Topic Applicant Affiliated Institution

Bijin (beauties) and retsujo (virtuous women):

A The Representation of Women in the Modern Print Culture of Japan

Ewa Machotka

Leiden University Institute for Area Studies,
Lecturer

A | Postersin Modern Japan-Adaptation, Creation, and Development—

Natsuko Tajima

Ome Municipal Museum of Art

Onomatopoeia of East Asia Analyzed from the Point of
View of Typography-A Study on Similarities and Differences

Kim Kyongkyun

Korea National University of Arts,
School of Visual Arts Dept. of Design, Professor

Fundamental Research on the History of Modern Pornography as
Graphic Culture

Gen Adachi

Independent scholar

Reflections on the Concept of Standardization of Paper Formats
A | (Weltformat) in the Modernist Movement in Graphic Design:
On Another "Bridge (Die Brucke)"

Fumiko Goto

Keio University, Faculty of Letters,
Associate Professor

Dr. Frantz Stoedtner's Glass Slides as Teaching Materials

Kyoto Institute of Technology, Museum and Archives,

A —A Way of New Knowledge Acquisition during the Meiji and Taisho Eras Tsumiki Wada Guest Assistant Professor
Distinctive Impressions of Distorted and lllegible Characters in I Tama Art University Department of Graphic Design,
A . ) Hikari Sakata )
Bird-worm Seal Script Assistant
A Developing an Environment to Realize the Creation and Ryu Koiima Kyushu University, Faculty of Law,
Proliferation of Diversified Graphic Design: A Social Science Perspective Y ) Associate Professor
Ikko Tanaka's Design Activities in the 1950s:
B An Analysis of a Turning Point in Japanese Postwar Graphic Design Sae Yamamoto Independent scholar
B Metabolism in Visual Culture: Yasutaka Tsuji Japan Society for the Promotion of Science,

The Collective Works of Kiyonori Kikutake and Ikko Tanaka in the 1960s

Research Fellow

B | Ikko Tanaka's Graphic Design as a Recipient of Japanese Art Traditions

Rossella
Menegazzo

University of Milan, Associate Professor

B | Tanaka Ikko and Japanese Modern Typography

Mariko Takagi

Hong Kong Baptist University,
Academy of Visual Arts, Assistant Professor
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2014-2015 Financial Support Activities

2014 —20154E Bk 2 5E

1 WHR F26E T D HDOEBERIRES Target  26th Sukagawa International Short Film Festival
FE  IHDDERERRERETEER Organizers  Sukagawa International Short Film Festival Executive Committee,
BEIIMHEZRER Sukagawa Board of Education
FH 2014/5 Date  May, 2014
£ 30,000 Amount  JPY30,000
= T = N G AV IV 1 N i DA Remarks  Short film festival and competition
2 WHR  FE260OHEBEEHRERE Target  The 26th Denzen Print Award Exhibition
FE REIBLRFESEE Organizers  Sukagawa Chamber of Commerce Youth Division,
BEMHEEERERE Sukagawa Board of Education
F£H 2015/2 Date  February, 2015
£% 50,000 Amount  JPY50,000
HZ BEININESOIFBEOMMREZR. EMEHRE (HHS Remarks  Print contest for Sukagawa elementary and junior high school
ESTATA)BEZENE T HHR/NRZETRDI students aimed at spreading recognition of copper plate print
Bad>o—)b artist and Sukagawa native Aodo Denzen (1748-1822).
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Tokyo Type Directors Club
Exhibition 2014

phono / graph
- sound, letters, graphics
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- sound, letters, graphics
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Nagai Hiroaki Exhibition:
GRAPHIC JAM ZUKO

Dates = April 4-28, 2014

Award Winners = Grand Prix: Billy Kiosoglou &
Frank Philippin (Brighten the Corners); TDC Prize:
Satoshi Machiguchi, Ryosuke Uehara, Daijiro
Ohara + Kota Iguchi, Kiyoshi Tsukamoto; Special
Prize: Tsuguya Inoue, Kaoru Kasai, Taku Satoh +
Yugo Nakamura; RGB Prize: Rintaro Shimohama
+ Shinya Wakaoka + Naoki Nishimura; Book
Design Prize: Kazunari Hattori; Type Design Prize:
Yukiko Uno + Moji Makers Club (Kazuhiro Yamada)
Exhibition Overview = The 2014 Tokyo Type
Directors Club Exhibition introduced the results of
an international competition organized by the
Tokyo Type Directors Club (TDC) that brought
together an array of today’s most advanced works
of typography. Award winners were selected from
a pool of 2,958 open entries submitted starting in
autumn 2013: 1,960 from within Japan and 998
from overseas. In all, approximately 100 works of
typography were on display: not only the 11
award-winning works, but also works that
reached the nomination stage as well as other
outstanding entries. The show contained many
works from all around the world that manifested
hitherto unknown possibilities of typographic
expression, or that piqued intellectual debate
about design, or that were simply admired for their
richly expressive achievements.

Design: Non-Format

Dates = May 9-31, 2014

Participating Artists = Yukio Fujimoto: Fujimoto
creates “sound artworks” focused on sounds
heard in everyday life. Nicole Schmid: Schmid’s
design work centers on paper media, with
emphasis on typography. softpad: softpad under-
takes artistic projects that explore the boundaries
and connections between various media. intext:
intext takes design’s special qualities and merges
it with other media, testing the waters of system
conversion and reinterpretation. Lyota Yagi: Yagi
reinterprets the functions and attributes of
objects, reconfigures them and turns around their
relativity and values, thereby recycling experi-
ences and memories in new contexts.

Exhibition Overview = This exhibition was part of
a series that traces its origins to a show first held
at ddd Gallery in Osaka in 2011, followed by sub-
sequent shows in Dortmund (Germany), Nagoya
and Kyoto. At each venue, the five participating
artists, rather than focusing on a specific genre
such as visual or aural expression, have exhibited
diversified experimental works having to do with
sound, letters and graphics. For this show in
Tokyo they exhibited a total of 25 works, including
new works, on the theme of phototypesetting
machines and movable type.

phono:gragh

Design: Takuya Minami / Softpad

Dates = June 6-30, 2014

Artist Profile = Born in Tokyo in 1957, Hiroaki
Nagai graduated from Tokyo Metropolitan Kogei
High School, where he studied design. After work-
ing for Breakfast Inc., he established N.G. Inc. in
1989. His major works includes clients as Sagawa
Express Co., Ltd., The Yokohama Rubber Co.,
Ltd., Suntory, Kawamura Memorial DIC Museum
of Art and Louis Vuitton. Member of Tokyo ADC,
Tokyo TDC and JAGDA.

Exhibition Overview = Hiroaki Nagai says his
creative point of origin is the work he created for
his arts and crafts classes in grammar school.
“What | do now isn't much different,” he says,
“except that now, as an adult, | have to rely on
myself as a tool while taking into consideration the
circumstances that are presented to me.” The
“zukd” in his chosen exhibition title is a pun sug-
gesting an interplay between drawing and himself.
The downstairs gallery was dedicated to showing
many of Mr. Nagai's representative works to date,
including his posters and editorial work. The
ground floor gallery primarily featured new posters
created in collaboration with 10 photographers
using materials of various kinds as spinning tops
and architectural models. The breadth of his mate-
rials vividly reflected Mr. Nagai's wide range of
interests.

—_—
HAGAI HIRDAKI
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2014 Tokyo Art Directors Club

Dates = July 4-28, 2014

Award Winners = Grand Prix: Kaoru Kasai; ADC
Members Award: Taku Tada + Seijo Kawaguchi +
Koichi Iguchi + Yasumichi Oka; Yukimasa
Okumura; Hara Hiromu Award: Shin Matsunaga;
ADC Award (shown at Creation Gallery G8):
Yoshiaki Irobe; Junichi Kojima + Teruaki Shoji +
Yoshiharu Kiba + Tomomi Maeda + Francesca
Ghermandi; Yusuke Ono + Takashi Suzuki;
Yoshihiro Yagi + Takaya Sakano; Tetsuya
Nakashima + Kana Koyama; Kotaro Hirano; Yuka
Shiramoto; Takuro Enomoto + Akihiro Fukube +
Mikiya Takimoto; Atsushi Sanada + Shinichi
Fukusato; Yuki Tokuno + Yo Kimura + Kazoo Sato
Exhibition Overview = Since its founding in 1952,
the Tokyo ADC has continuously undertaken
activities to promote advertising and design in
Japan. The Tokyo ADC Awards garner attention
as one of the highest honors presented in Japan’s
advertising and design fields each year. The 2014
award winners were chosen by 80 members from
roughly 8,500 entries in numerous genres
released between May 2013 and April 2014. The
award-winning and other outstanding works were
shown at two venues: ggg (works by ADC mem-
bers) and G8 (works by non-members). Together
they offered visitors a rich panorama of the year’s
most brilliant achievements in these fields.

Design: Katsuhiko Shibuya
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Binokodu Cells: Kodue Hibino +
“Nihongo de Asobo”

Dates = August 4-27, 2014

Cooperation = NHK Educational Corporation
Artist Profile = Kodue Hibino born in Shizuoka
Prefecture, is a costume artist. She graduated
from Tokyo National University of Fine Arts and
Music (now Tokyo University of the Arts). She has
created costumes for many theatrical produc-
tions, ballet and dance performances, films,
magazines, posters and TV commercials. Since
2003 she has been in charge of costume and set
design for NHK’s educational program.
Exhibition Overview = The ground floor gallery
introduced Ms. Hibino’s works for NHK’s educa-
tional program. Through displays of actually used
costumes and sets, numerous miniature sets for
the nursery tale feature, videos and as many as
350 reference photos, the exhibition conveyed her
highly original artistry. One especially enjoyable
aspect was photographing children in front of the
sets on display, creating a fun and cheerful atmo-
sphere. This contrasted sharply with the mood in
the basement, a unique ambience on the theme of
“The Night at the Museum” generated through
innovative use of lighting. The space enabled visi-
tors to fully experience Ms. Hibino’s unconven-
tional world evoked through her unique sensibili-
ties and choice of materials.
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Design: Tomohiko Nagakura
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So French Michel Bouvet Posters

Dates = September 3-27, 2014

Patronage = Embassy of France in Tokyo, Institut
francais du Japon

Artist Profile = Michel Bouvet was born in Tunis
(Tunisia) in 1955. He graduated from I'Ecole natio-
nale supérieure des beaux-arts de Paris with a
concentration in Painting. From early in his career
he has focused on posters and graphic art, and
he has created numerous posters for theatrical
performances, opera and photography festivals
held at cultural facilities and cultural institutions in
Paris and many other locations throughout France.
He is also a professor at ESAG Penninghen in
Paris and member of AGI.

Exhibition Overview = The ground floor gallery
displayed 17 of Mr. Bouvet’s posters created for
the Rencontres d’Arles photography festival and
various theatrical performances. These works
typically feature bold, bright, colorful illustrations.
The downstairs gallery, by contrast, showed 23
works — primarily posters — whose creative
expression was evoked through monotone pho-
tography. Also on display, on both floors, were Mr.
Bouvet’s rough sketches made during his thinking
process and depictions showing how his posters
actually appeared as street advertising. A video
presentation introduced visitors to Mr. Bouvet in
the process of drawing an illustration, printing a
large-size poster, etc.

Design: Michel Bouvet
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Semitransparent Design:
Boring / Bored

Dates = October 3-28, 2014

Artist Profile = Semitransparent Design is a team
of designers, device developers and programmers
active since 2003. They have created numerous
web-based ads incorporating their unique design
method linking the computerized and real realms,
and as a result have won numerous advertising
awards both in Japan and overseas. They are
continuously expanding their scope of artistic
expression through various exhibitions.
Exhibition Overview = The ground floor of the
gallery totally omitted Semitransparent Design’s
main area of activity: their work in RGB. Instead it
featured installations either drawn by hand or
expressed in CMYK, i.e. printed works. The exhi-
bition space was replete with their bold conver-
sions of digital expressions created on a computer
in RGB to analog reproductions using pen and
paper. The basement level of the gallery was then
dedicated to their RGB works created using cam-
eras, monitors and projectors. Ultimately the out-
put visible to the eye was extremely refined, never
giving a hint of the complex programming at work
behind the scenes. Many works changed through
intervention by the visitor, and the lack of captions
added to the works’ inscrutability. Even so, this
was an exhibition that enabled visitors to come to
realizations and be moved by what they saw.

Design: Ryoji Tanaka
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Persona 1965

Dates = November 5-27, 2014

Supervision = Kazumasa Nagai, Hiroshi Kashiwagi
Cooperation = Musashino Art University, Kawasaki
City Museum

Participating Members = Kiyoshi Awazu, Shigeo
Fukuda, Gan Hosoya, Toshihiro Katayama, Mitsuo
Katsui, Tsunehisa Kimura, Kazumasa Nagai, Ikko
Tanaka, Akira Uno, Makoto Wada, Tadanori Yokoo
Invited Participants = Paul Davis (USA), Louis
Dorfsman (USA), Karl Gerstner (Switzerland),
Yusaku Kamekura (Japan), Jan Lenica (Poland)
Exhibition Overview = In 1965 — at a time when
Japanese design was still in its formative period,
highlighted by the “Graphic '55" exhibition of
1955, the World Design Conference in Tokyo in
1960, and graphic works created in conjunction
with the 1964 Tokyo Olympics — an exhibition that
took place at the Matsuya Ginza department store
for only one week, “Persona 1965,” attracted a
phenomenal 35,000 visitors. In November 2014
this show of great historical significance was rec-
reated after half a century. The exhibition venue
was filled with works that had actually been dis-
played back in 1965. In addition to conveying the
palpable excitement of the original show, the new
“Persona 1965” grabbed visitors’ attention for the
strength and individuality of the design works on
display — works as powerful today as they were 50
years ago.
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Design: Gan Hosoya
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Inside the Mind of Ryoji Arai
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ASABA’'S TYPOGRAPHY.
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Line in the sand: Paul Davis

Dates = December 3-25, 2014

Artist Profile = Picture book artist and illustrator,
Ryoji Arai was born in Yamagata Prefecture in
1956. He graduated from Nihon University’s
College of Art with a concentration in Fine Arts. He
has won numerous awards both in Japan and
overseas, including the Japan Picture Book
Award, the Sankei Children’s Book Award, and the
Bologna Children’s Book Fair Special Award. In
2005 he became the first Japanese to be awarded
the Astrid Lindgren Memorial Award, deemed the
highest children’s literary prize in the world.
Exhibition Overview = The gallery was filled with
Mr. Arai’'s wondrously appealing works that stir
the imagination. Included were original drawings
he created for “Inochi da mon: Living Gate,” his
latest picture book; visuals for other picture
books; “Tabisuru mon: Traveling Door,” which Mr.
Arai showed in Shinjuku, Sendai and Yamagata;
numerous sketches and art objects; an area
where visitors could play a paper cut-out sumo
game; and messages written by Mr. Arai at the
gallery. The scope of his artistic activities today
goes beyond creating picture books and contin-
ues to expand, as exemplified by his serving as
Atrtistic Director of Yamagata Biennale 2014. The
exhibition gave visitors an opportunity to experi-
ence Mr. Arai’s unique artistic world.

Design: Ryoji Arai + Naoko Nakui

Dates = January 9-31, 2015

Artist Profile = Katsumi Asaba was born in
Kanagawa Prefecture in 1940. After graduating
from Kuwasawa Design School and working at
Light Publicity, in 1975 he established Katsumi
Asaba Design Studio. Many of his creations as an
art director have left a lasting mark in the history
of Japanese advertising design. Awards include
Mainichi Design Prize, Tokyo ADC Grand Prix,
the Medal of Honor with Purple Ribbon and the
Order of the Rising Sun, Gold Rays with Rosette.
Chairman of the Tokyo TDC, committee member
of the Tokyo ADC, president of JAGDA and Japan
representative in AGI. He is also the 10th director
of Kuwasawa Design School. He has a 6th level
ranking in table tennis.

Exhibition Overview = The exhibition focused on
Mr. Asaba’s typography, which provides key sup-
port to this art director’s broad range of creative
activities. On display were new collages, hanging
scrolls and other items employing rare paste ups,
etc. from his previous works, posters featuring his
new “Wabisabi” typeface, a whole wall covered
with pages from his diary, and photos taken
through the years using a panorama camera —
some never shown before. The sheer volume of the
richly assorted works on display offered visitors an
opportunity to understand, Mr. Asaba’s overflowing
curiosity toward people and things of all kinds.

Design: Katsumi Asaba
Photography: Kaoru Suzuki

Dates = February 6-28, 2015

Artist Profiles = Artist and illustrator Paul Davis
was born in Somerset, England in 1962. After
graduating from Exeter College of Art & Design in
1985, he moved to London to pursue his career,
working mainly in art and illustration. He quickly
became active both at home and abroad, best
known for his drawings replete with his piercing
social satire and wit. Mr. Davis has held one-man
shows worldwide, including London, New York,
Tokyo and Stockholm. Among his many awards to
date are “Best lllustrator Working Today” and
“Cartoonist of the Year.”

Exhibition Overview = With only two exceptions,
the works displayed at this exhibition consisted of
drawings selected by Mr. Davis himself from his
vast archives — most never shown before. The two
exceptions were: “Egomania,” a series of posters
created for this exhibition featuring photographs
of Mr. Davis, created by 27 well-known graphic
designers; and “HAIRART,” which Mr. Davis newly
created for a so-named beauty school in Osaka.
He says that in putting together this exhibition he
chose his favorite works. The gallery was thus
filled with works that enabled visitors to see what
kind of work Mr. Davis likes best.
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Design: Stephen Coates
Drawing: Paul Davis
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APPLE* Learning to Design,
Designing to Learn | Ken Miki

Dates = March 5-31, 2015

Artist Profile = Ken Miki was born in Kobe in
1955. He established Ken Miki & Associates in
1982. Throughout his career he has undertaken
“design by talking” — developing a design by a
process similar to speaking — and “design by lis-
tening” — probing the origins of things. Working
from an underlying theme of “realizing realization,”
he infuses emotional communication into serene
expression. Member of JAGDA, Tokyo TDC and
AGI. Professor at Osaka University of Arts.
Exhibition Overview = Using an apple — a univer-
sally familiar fruit — this exhibition enabled visitors
to experience the enjoyment and profundity of
designing. Mr. Miki has proposed a “new form of
classroom” in which participants design the class
itself. The walls and floor of the gallery’s ground
floor were used to introduce his “Apple Project,”
which he developed to convey the appeal of
designing to university students learning design
for the first time. The exhibition space enabled
visitors to ponder and get a feeling for design as
they looked at the items on display. The basement
level of the gallery was dedicated to Mr. Miki's
representative works to date as well as new post-
ers he created especially for this exhibition.
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Design: Ken Miki
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DNP Graphic Design Archives Collection VI
THE NIPPON POSTERS

Dates = October 9 — December 20, 2014
Supervision = Kazumasa Nagai, Hiroshi Kashiwagi
Layout Design = Ken Miki

Exhibition Overview = This exhibition was held to
commemorate the opening of kyoto ddd gallery in
the Uzumasa district of Kyoto, following its reloca-
tion from central Osaka. The exhibition space,
larger than the gallery was in Osaka, displayed
133 posters selected from the DNP Graphic
Design Archives as examples of traditional
Japanese beauty, plus an interactive work based
on the displayed works created by Yugo
Nakamura. The works on exhibit were divided into
six generations spanning from the dawn of
Japanese graphic design in the postwar period up
to the present, and each generation featured
masterpieces by the leading graphic designers of
the period that conveyed a strong sense of
Japan’s traditional visual culture. The exhibition
enabled visitors to trace the history of contempo-
rary Japanese poster artists who, even as they
were influenced by Western design and culture,
carried on Japan's unique traditional beauty in
various forms. The show also offered a glimpse
into the unique individuality of each of the featured
artists.

Design: Kazumasa Nagai
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“Putting Finger”
Masahiko Sato + Tatsuya Saito
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Dates = March 12 — April 26, 2014
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Design: Masahiko Sato + Masaya Ishikawa

TDCE 2014

Tokyo Type Directors Club Exhibition 2014

KH=2014%58138—6H20H
Dates = May 13 — June 20, 2014
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[Social Design & Poster]

Osamu Fukushima and the Future of Design:
Social Design & Poster

KREA=2014F6527H—7HA31H
Dates = June 27 — July 31, 2014

Social
Design

Poster
Design -

Design: Osamu Fukushima

KRR
Nagai Hiroaki Exhibition:
GRAPHIC JAM ZUKO in Kyoto

KHA=2015F1516H—3H31H
Dates = January 16 — March 31, 2015

HAGAI HIROAKI
CRAPHIC JAM

ZUKO
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Design: Hiroaki Nagai
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Prints in Blue: 26th Exhibition of Prints from Relief Prints: 27th Exhibition of Prints from
the Tyler Graphics Archive Collection the Tyler Graphics Archive Collection
REA=2014F381H—6H29H KE=2014F 98 138—125 238

Dates = March 1 — June 29, 2014 Dates = September 13 — December 23, 2014
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The Birth of Modern Design —

Osaka City Museum of Modern Art Collection =H=2015%238H—25 14H
Dates = February 8 - 14, 2015
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1999
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1986-2015
1986
Mar. 1 Tadashi Ohashi Exhibition
Apr. 2 Shigeo Fukuda Exhibition
May 3 Yukimasa Okumura Exhibition
Jun. 4 lku Akiyama Exhibition
Jul. 5 '86 Tokyo ADC Exhibition
Aug. 6 Art Works Exhibition I
Sep. 7 Koichi Sato Exhibition
Oct. 8 Kiyoshi Awazu Exhibition
Nov. 9 Herbert Bayer Exhibition
Dec. 10 K2 Live! Exhibition
1987
Jan. 11 Shuhei Tsuiji Iroha Exhibition
Feb. 12 Flower Expo + Expo Logo Exhibition
Mar. 13 Masaki Fujihata Exhibition
Apr. 14 Shin Matsunaga Exhibition
May 15 Mizumaru Anzai Exhibition
Jun. 16 Lou Dorfsman and CBS's
Creative Works Exhibition
Jul 17 '87 Tokyo ADC Exhibition
Aug. 18 Art Works Exhibition T
Sep. 19 Takenobu lgarashi Exhibition
Oct. 20 Masuteru Aoba Exhibition
Nov. 21 Holger Matthies Exhibition
Dec. 22 Milton Glaser Exhibition
1988
Jan. 23 Katsu Kimura Exhibition
Feb. 24 Hiroki Taniguchi Exhibition
Mar. 25 Ginza Hyakuten Original Pictures
for Cover Exhibition
Apr. 26 Katsu Yoshida Exhibition
May 27 AGI '88 Tokyo Exhibition
Jun. 28 Issey Miyake Poster Exhibition
Jul. 29 '88 Tokyo ADC Exhibition
Aug. 30 Art Works Exhibition I
Sep. 31 Information Posters Recruit Exhibition
Oct. 32 Yoshio Hayakawa Exhibition
Nov. 33 Masayoshi Nakajo Exhibition
Dec. 34 Stasys Eidrigevi¢ius Exhibitionn
1989
Jan. 35 Shopping Bag Design Exhibition
Feb. 36 Kijuro Yahagi Exhibition
Mar. 37 Texture Exhibition
Apr. 38 Noriyuki Tanaka Exhibition
May 39 Otl Aicher Exhibition
Jun. 40 Kazumi Kurigami Exhibition
Jul. 41 Shinichiro Wakao Exhibition
Aug. 42 Art Works Exhibition IV
Sep. 43 Kazumasa Nagai Exhibition
Oct. 44 Europalia '89 Japan 12 Artists’
Original Poster Exhibition
Nov. 45 Charles Anderson Exhibition
Dec. 46 Etsushi Kiyohara Exhibition
1990
Jan. 47 Shigeru Akizuki Exhibition
Feb. 48 Nobuyoshi Kikuchi Exhibition
Mar. 49 Tsunao Harada Exhibition
Apr. 50 Ikko Tanaka Exhibition
May 51 Ryuichi Yamashiro Exhibition
Jun. 52 Keizo Matsui Exhibition
Jul. 53 Takayuki Terakado Exhibition
Aug. 54 Art Works Exhibition V'
Sep. 55 Keiichi Tahara Exhibition
Oct. 56 Katsumi Asaba Exhibition
Nov. 57 Katsuya Ise Exhibition

100

1991
Jan.
Feb.

Apr.
May

Jul.

Aug.
Oct.

1992
Jan.
Feb.

Apr.
May

Jul.
Aug.
Sep.
Oct.

1994
Jan.
Feb.

Apr.

May

Jul.
Aug.

5

®

5
6
6
6
63
64
65

v 2O ©

66
67
68

69
70
7
72
73
74
75
76
77
7

®

79
8

o

8
8.
8.
84
85
86
87
88
89
90

DN =

9
92

93
94
9
96
o7
98

o

99
100
101

102
103

104
105

Yasuhiro Yomogida Exhibition

Zeniji Funabashi Exhibition
Tetsuya Ohta Exhibition

Per Arn oldi Exhibition
Yasuhiro Sawada Exhibition
Sonoko Arai Exhibition
Communication & Print Exhibition
Nobuo Nakagaki Design Office
Exhibition

Art Works Exhibition

Trans-Art '91 Exhibition

'91 Tokyo ADC Exhibition

Ivan Chermayeff Exhibition
Hajime Tachibana Exhibition
The 4th Tokyo TDC Exhibition
Henryk Tomaszewski Exhibition
Seymour Chwast Exhibition
Takashi Kanome Exhibition
Makoto Nakamura Exhibition
Rick Valicenti Exhibition

Kaoru Kasai Exhibition
Tadahito Nadamoto, Akira Uno,
Makoto Wada, Harumi Yamaguchi
Exhibition

Paul Rand Exhibition

Furoshiki Exhibition

Ryohei Kojima Exhibition

Koichi Inakoshi Exhibition

'92 Tokyo ADC Exhibition

The 5th Tokyo TDC Exhibition
U.G. Sato Exhibition

Hideo Mukai Exhibition
Imagination of Letters Exhibition

8 Designers in Today’s Hong Kong
Mitsuo Katsui Exhibition

Yosuke Kawamura, Nobuhiko Yabuki,
Teruhiko Yumura, Mizumaru Anzai
Exhibition

Saul Bass Exhibition

Pop-up Greetings Exhibition

Kiyoshi Awazu Exhibition

The 6th Tokyo TDC Exhibition
Takahisa Kamijyo Exhibition
Toshihiro Katayama Exhibition
Kazumasa Nagai Exhibition
Dutch Graphic Design A Century
Exhibition

'94 Tokyo ADC Exhibition
Graphic Goods Exhibition

Koga Hirano Exhibition

Kyushu 9 Designers Exhibition
Yusaku Kamekura Exhibition
Kenya Hara Exhibition

Toshiko Tsuchihashi,

Sachiko Nakamura, Meg Hosoki
Exhibition

Bruno Munari Exhibition
Book Design in Japan 1946-95
Exhibition

1996
Jan.
Feb.

Apr.
May

Jun.
Jul.
Aug.

Sep.

Oct.

1997
Jan.

Feb.
Mar.
Apr.
May
Jun.
Jul.
Aug.

Sep.

Oct.

Oct.

May
Jun.

Jul.
Aug.

Oct.

106
107
108
109
110
111
112

113

114
115

116
17

118

119
120

121
122
123

124

125

126

127

128

129
130
131
132
133
134
135

136

137

138
139

140
141
142
143
144
145
146
147
148

149

The 7th Tokyo TDC Exhibition
Pieter Brattinga Exhibition

Ikko Tanaka Exhibition

Niklaus Troxler Exhibition

’95 Tokyo ADC Exhibition

Rhythm & Hues Computer Graphics
Tamotsu Yagi Exhibition

Special: 20 Graphic Designers of
the World, 10th Anniversary of ggg
Transition of Modern Typography-1
Exhibition

Masatoshi Toda Exhibition

50 Years in Japanese lllustrations
Exhibition

Yasuhiro Yomogida Exhibition
Transition of Modern Typography-2
Exhibition

Mar. 118 Posters by 23 Artists in
Sé&o Paulo Exhibition

The 8th Tokyo TDC Exhibition
Contemporary Graphics in Hungary
Exhibition

Shigeo Katsuoka Exhibition

'96 Tokyo ADC Exhibition

John Maeda Paper and Computers
Exhibition

K2-Seitaro Kuroda /

Keisuke Nagatomo Exhibition
Czech Avant-Garde Book Design
1920s-'30s Exhibition

Graphic Wave 1996: Katsunori Aoki/
Taku Satoh / Toshio Yamagata
Alain Le Quernec Exhibition

Nisuke Shimotani Exhibition
Special: CCGA—

The Prints of Josef Albers
Tadashi Ohashi Exhibition

The 10th of Tokyo TDC Exhibition
Masayoshi Nakajo Exhibition
Magazines Today Exhibition
Tadanori Yokoo’s Poster Exhibition
'97 Tokyo ADC Exhibition
Toshifumi Kawahara and Polygon
Pictures Exhibition

Mexican 10 Graphic Designers
Exhibition

Graphic Wave 1997: Kan Akita /
Satoe Inoue / Osamu Fukushima
Special: The 10th Anniversary of
Masaru Katsumi Award Exhibition
Shigeo Fukuda Exhibition

Global Exhibition

8ro Art & AD Exhibition
Odermatt + Tissi Exhibition
Stasys Eidrigevigius Exhibition
Tokyo TDC '98 Exhibition
Studio Dumbar Exhibition
Yoko Yamamoto Exhibition
’'98 Tokyo ADC Exhibition
Yoichiro Kawaguchi Exhibition
Graphic Wave 1998: Tatsuo Ebina /
Keiko Hirano / Ken Miki
Gunter Rambow Exhibition

1999
Jan.

Feb.

Aug.

2000

Jan.

Feb.

Apr.
May

Jul.
Aug.
Sep.

2001
Jan.
Feb.

Apr.
May
Jun.

Jul.
Aug.
Sep.

Jul.
Aug.

150
151

152

153

155
156

157
168

159
160

161
162
163

164

165
166
167
168
169
170
171
172

173
174
175

176
177
178
179
180
181
182
183
184

185
186
187

188
189
190

191
192
193

194
195

Philippe Apeloig Exhibition
Herbert Leupin Exhibition

Furoshiki Graphics by 18 Designers
from around the World exhibition
Transition of Modern Typography in
Japan 1946-95 Exhibition
Tsunehisa Kimura Exhibition
Special: The Works of Seiichi Horiuchi
Tokyo TDC '99 Exhibition
Contemporary Bulgarian Graphic
Design Exhibition

Katsuhiko Hibino Exhibition

'99 Tokyo ADC Exhibition

Special: John Maeda One-line.com
Kijuro Yahagi Exhibition

Graphic Wave 1999: Mamoru Suzuki/
Kei Matsushita / Hiroshi Yonemura
Fuse Posters and Fonts Exhibition
Keizo Matsui Exhibition

Paul Davis Posters Exhibition
Special: Irving Penn regards

the works of Issey Miyake

Graphic Message for Ecology Exhibition
Special: Kishin Shinoyama &
Manuel Legris

Bruno Monguzzi Exhibition

Kenji Itoh Exhibition

Tokyo Type Directors Club 2000
Poster Works Nagoya 12 Exhibition
Osaka Pop Exhibition

2000 Tokyo ADC Exhibition

The Epoch of the JAAC Exhibition
Graphic Wave 2000: Gugi Akiyama /
Tycoon Graphics / Hideki Nakajima
Tztom Toda Exhibition

Pierre Bernard Exhibition

The Book & The Computer Exhibition

2001 Yasuhiko Kida Exhibition

Italo Lupi Exhibition

Shin Matsunaga Exhibition

Tokyo Type Directors Club 2001
Kontrapunkt Exhibition

Typography of Hiromu Hara Exhibition
2001 Tokyo ADC Exhibition
Tadahito Nadamoto Exhibition
Graphic Wave 2001: Katsuhiko Shibuya /
Kazufumi Nagai / Kozue Hibino
Hangul Poster Exhibition

Makoto Saito Exhibition

Chip Kidd Exhibition

Uwe Loesch Exhibition

Akira Uno Exhibition

Design Education: Post-St.Joost’s
New Method

Tokyo Type Directors Club 2002
Draft Exhibition

Alan Chan Exhibition

Special: Yasuji Hanamori and
Kurashi-no-Techo Exhibition
2002 Tokyo ADC Exhibition
Noriyuki Tanaka Exhibition



Apr.
May

Jul.
Aug.

2004
Jan.
Feb.

Apr.
May
Jun.

Jul.
Aug.

2005
Jan.
Feb.

Apr.
May
Jun.

Jul.
Aug.

196

197
198
199

200
20
202

203
204
205
206
207
208

209

210
211

212

213

214

215

216

217

218
219

220

22

222
223

224
225
226
227
228
229
230
23
232

233
234
235

236
237
238
239
240
24
242
243
244

Graphic Wave 2002: Hitomi Sago /
Yasuhiro Sawada / Norito Shinmura
Sun-ad: The People Exhibition
Graphic Shows Brazil Exhibition
Herb Lubalin Exhibition

Ikko Tanaka Exhibition

Sadik Karamustafa Exhibition
Contemporary Chinese Graphic
Design Exhibition

Tokyo Type Directors Club 2003
Fabrica 1994-03 Exhibition
Hajime Sorayama Exhibition
2003 Tokyo ADC Exhibition
Minoru Niijima Exhibition
Graphic Wave 2003: Kenjiro Sano /
Nagi Noda / Kazunari Hattori
Takayuki Soeda Exhibition
Stefan Sagmeister Exhibition
Takashi Kono Exhibition

Kazumasa Nagai Poster Exhibition
Keiji Ito / Hiroki Taniguchi /

Hiro Sugiyama Exhibition

The Magazine Design Studio Cap
Exhibition

Tokyo Type Directors Club 2004
Taku Satoh Exhibition

Danish Posters Over

the Past 10 Years Exhibition

2004 Tokyo ADC Exhibition

The Work of Barnbrook Design
Exhibition

Graphic Wave 2004:

Aoshi Kudo / Graph / Namaiki

A Half-Century of Magazine Design
by Kohei Sugiura Exhibition
Kashiwa Sato Exhibition: Beyond
Another Side of Ayao Yamana Exhibition

The Seven Faces of Asaba Exhibition
Balarinji Design Exhibition
Katsunori Aoki XX Exhibition

Tokyo Type Directors Club 2005
The Graphic Design of Makoto Wada
Chermayeff & Geismar Inc. Exhibition
2005 Tokyo ADC Exhibition
Masahiko Sato Laboratory Exhibition
Graphic Wave 2005: Ichiro Tanida /
Ichiro Higashiizumi / Chie Morimoto
Laboratoires CCCP Exhibition

Shin Sobue + Cozfish Exhibition
Swiss Poster Art Exhibition

Yusaku Kamekura 1915-1997 Exhibition
Nagi Noda Exhibition

Cyan Exhibition

Tokyo Type Directors Club 2006
Kazufumi Nagai Exhibition

Keiichi Tanaami-ism Exhibition
2006 Tokyo ADC Exhibition
Alexander Gelman Exhibition
Graphic Wave 2006:

Masayoshi Kodaira/Naomi Hirabayashi/

Manabu Mizuno/Eiji Yamada

2008
Jan.
Feb.

Apr.
May

Jul.
Aug.

Feb.
Apr.

May

Jul.
Aug.

2010
Jan-Feb,

Mar.

245
246
247

248

249
250
25
252
253
254
255
256

257
258

259
260

26
262
263

264

265
266

26

N

268
269
270

27

272
273
274
275

276
277
278

279

280

28
282

283

284

Special: AGICongress2006inJapan,
Kakejiku Exhibition

Radical Advertisement Exhibition
Hideki Nakajima Exhibition

Yoshio Hayakawa Exhibition

Exhibitions (Part I')

Exhibitions (Part I

Katsu Kimura: Toi Boxes

Tokyo Type Directors Club 2007
Helmut Schmid: Design is Attitude
Masaaki Hiromura: 2D 3D

2007 Tokyo Art Directors Club
The Warsaw Wind 1966-2006
Ginza Salone: Kenjiro Sano
Shinya Nakajima TV Commercial
Exhibition

Welcome to Magazine Pool
Aoba Show:

Masuteru Aoba One-Man Show

Toda Today: Poster Art by Seiju Toda
Testimonies from Twenty Pioneers
of the Graphic Design Era:
Interviews by Hiroshi Kashiwagi
Textasy:Brody Neuenschwander
Tokyo Type Directors Club 2008
Alan Fletcher:The Father of

British Graphic Design

Hiroshi Sasaki,

Leader of a Cheering Squad

for the Japanese Advertising World
2008 Tokyo Art Directors Club
Now Updating... The Interactive
Design of THA/Yugo Nakamura
The Design Cycle of Keiko Hirano:
Origin, Terminus, Origin

White: Kenya Hara Exhibition
M/M(Paris) The Theatre Posters
OYKOT Wieden + Kennedy Tokyo:
10 Years of Fusion

Brilliant Rivalry:

Works by Outstanding Designers in
the DNP Archives of Graphic Design
Helvetica forever: Story of a typeface
Draft: Branding and Art Directors
Tokyo Type Directors Club 2009
Kijuro Yahagi:

Magnetic Vision / 100 New Works
Max Huber - a Graphic Designer
2009 Tokyo Art Directors Club
Hosoya Gan Last Show: Exhibition of
an Art Director & Graphic Designer
Tadahito Nadamoto, Akira Uno,

Makoto Wada and Tadanori Yokoo Show
Toshio Yamagata Exhibition

Issay Kitagawa

Kokoku Hihyo:

End of One Era, Start of Another

DNP Graphic Design Archives Collection II
Ikko Tanaka Posters 1953-1979
DNP Graphic Design Archives Collection I
Shigeo Fukuda'’s Visual Jumping

Apr.
May

Jun.
Jul.

Aug.
Sep.

Oct.

2011
Jan.
Feb.

Apr.
May
Jun.

2012
Jan.-Feb.

Apr.

May

Jul.
Aug.

Sep.

Oct.

Dec.

2013

Feb.

Apr.
May

Jul.

285
286

287
288
289
290

29

292
293

294
295

296
297
298
299

300
30
302

303

305

306

307

308
309

310

311

312

313

314

315

316

317
318

319

320

32
322

323

Tokyo Type Directors Club 2010
Talking the Dragon:

Tsuguya Inoue Exhibition
NB@ggg: Neville Brody 2010
2010 Tokyo Art Directors Club
Ralph Schraivogel

Push Pin Paradigm:

Seymour Chwast | Paul Davis |
Milton Glaser | James McMullan
Seas and Mountains and

Norito Shinmura

Kazunari Hattori: November 2010
The Euphrates Exhibition:

From Research to Expression

Shueitai 100

lan Anderson /The Designers Republic
C(H-)ome (+81/3)

Design | Fumio Tachibana

Tokyo Type Directors Club 2011
Sato Koichi Poster Exhibition
Raymond Savignac; at the age of 41,
maestro born from poster
[Monsavon au lait]

2011 Tokyo Art Directors Club
[gggg] Groovisions Exhibition

Form, Color and Structure:

The Sensual World of Aoshi Kudo
100 ggg Books 100 Graphic Designers
SVA MFA Design

Ideopolis-Tokyo Exhibition
Luminous Mandala:

Book Designs of Kohei Sugiura

DNP Graphic Design Archives Collection IV
The 10th Memorial to Ikko Tanaka
Ikko Tanaka Posters 1980-2002
Rodchenko

- Innovator of Russian Avant-Garde -
Tokyo Type Directors Club 2012
KIGI Exhibition:

Ryosuke Uehara and Yoshie Watanabe
Jianping He Flashback

2012 Tokyo Art Directors Club

THE POSTERS 1983-2012

~The Prize-Winning Works from

The International Poster Triennial in Toyama-
Bunpei Yorifuji's

Summer Homework Project

AGI (Alliance Graphique Internationale)
Exhibition

Tadanori Yokoo

The First Book Design Exhibition
Theseus Chan: WERK No. 20 GINZA
THE EXTREMITIES OF THE PRINTED MATTER

Shin Matsunaga Poster 100 Exhibition
Kari Piippo Posters & Drawings

— Simple, Strong and Sharp -

DNP Graphic Design Archives Collection V
LIFE - Kazumasa Nagai Poster Exhibition
Tokyo Type Directors Club 2013
KM Karel Martens

Why Not Associates — We Never Had
a Plan So Nothing Could Go Wrong
2013 Tokyo Art Directors Club

Aug.
Sep.
Oct.

2014
Jan.

Feb.

Apr.
May
Jun.

Jul.
Aug.

324

325

326

327

328

329

330

33

332
333
334

335
336

337
338
339
340

34
342
343

Ellie Omiya Exhibition

PARTY Not There. Exhibition

Rikako Nagashima Exhibition:
“Between human and nature”
Jan Tschichold

Tomaszewski, The Poetic Spirit

Mitsuo Katsui Exhibition
— Design of Symptom
“Putting Finger”
Masahiko Sato + Tatsuya Saito
Osamu Fukushima and the Future of Design:
Social Design & Poster
Tokyo Type Directors Club 2014
phono/graph-sound, letters, graphics
Nagai Hiroaki Exhibition:
GRAPHIC JAM ZUKO

2014 Tokyo Art Directors Club
Binokodu Cells:
Kodue Hibino + “Nihongo de Asobo”
So French Michel Bouvet Posters
Semitransparent Design: Boring / Bored
Persona 1965
Inside the Mind of Ryoji Arai

ASABA'S TYPOGRAPHY.
Line in the sand: Paul Davis
APPLE+ Learning to Design,
Designing to Learn | Ken Miki

101



444

1992-2015
1992
Jan. 1 Trans-Art 91 Exhibition
Mar. 2 Ivan Chermayeff Exhibition
Apr. 3 The 4th Tokyo TDC Exhibition
May 4 Rick Valicenti Exhibition
Jun. 5 Seymour Chwast Exhibition
Jul. 6 Design Print & Paper Exhibition
Aug. 7 Vaughan Oliver Exhibition
Oct. 8 Makoto Nakamura Exhibition
Oct. 9 Michael Mabry Exhibition
Nov. 10 Tadahito Nadamoto, Akira Uno,
Makoto Wada, Harumi Yamaguchi
Exhibition
1993
Jan. 11 Furoshiki Exhibition
Feb. 12 Why Not Associates Exhibition
Mar. 13 Allen Hori+ Robert Nakata Exhibition

Apr. 14 '92 Tokyo ADC Exhibition

May 15 Russell Warren-Fisher Exhibition
Jun. 16 The 5th Tokyo TDC Exhibition
Jul. 17 Imagination of Letters Exhibition
Aug. 18 Design, Prints, Paper Exhibition Part I
Sep. 19 Bill Thorburn Exhibition
Oct. 20 U.G. Sato Exhibition
Nov. 21 Mitsuo Katsui Exhibition
Dec. 22 8 Designers in Today’s Hong Kong
1994
Jan. 23 Saul Bass Exhibition
Feb. 24 Pop-up Greetings Exhibition
Mar. 25 Ruedi Baur/Integral Concept Exhibition
Apr. 26 Yosuke Kawamura, Nobuhiko Yabuki,
Teruhiko Yumura, Mizumaru Anzai
Exhibition
May 27 Jennifer Morla Exhibition
Jun. 28 Kazumasa Nagai Exhibition
Jul. 29 Uwe Loesch Exhibition
Aug. 30 '94 Tokyo ADC Exhibition
Sep. 31 Design, Print, PaperExhibition Part Il
Oct. 32 David Carson + Gary Koepke Exhibition
Dec. 33 Yusaku Kamekura Exhibition
1995
Jan. 34 German Montalvo Exhibition
Feb. 35 Bruno Munari Exhibition
Mar. 36 Grappa Design Exhibition
Apr. 37 The 7th Tokyo TDC Exhibition
May 38 Michel Bouvet Exhibition
Jun. 39 Ikko Tanaka Exhibition
Jul. 40 Terrelonge Exhibition
Aug. 41 '95 Tokyo ADC Exhibition
Sep. 42 Design, Print, Paper Exhibition IV
Oct. 43 Peret Torrent Exhibition
Nov. 44 6 Designers in Asia Exhibition
1996
Jan. 45 lllustration in Japan 1946-1995
Exhibition
Feb. 46 Margo Chase Exhibition
Mar. 47 Werner Jeker Exhibition
Apr. 48 Gunter Rambow Exhibition
May 49 The 8th Tokyo TDC Exhibition
Jun. 50 Kari Piippo Exhibition
Jul. 51 Contemporary Graphics in Hungary
Exhibition
Aug. 52 '96 Tokyo ADC Exhibition
Sep. 53 John Maeda Paper and Computers

Exhibition

102

Oct.
Nov.

1997
Jan.
Feb.

Apr.
May

Jul.
Aug.

1998
Jan.
Feb.

Apr.

Jul.
Aug.
Sep.
Oct.

1999
Jan.
Feb.
May
Jun.

Jul.
Aug.
Sep.

Oct.
Nov.

2000

2001

54
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56
57
58
59
6
6
62
63
64
6
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6
67
68
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69
70
7
7
73
7
75
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N

7
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7
78
79

80
8
82
83
84
85

86
87
88
89
90
9
92
93
9
95

=

96
97
9
99
100
101
102
103
104
105

@®

Alain Le Quernec Exhibition
Woody Pirtle Exhibition

Jodo Machado Exhibition

K2 Osaka Exhibition

Graphic Design in China Exhibition
'97 Tokyo TDC Exhibition

Mexican 10 Graphic Designers
Cato Design Inc. Exhibition

'97 Tokyo ADC Exhibition

Ralph Schraivogel Exhibition
James Victore Exhibition

Global Exhibition

Faydherbe/De Vringer Exhibition
Jean-Benoit Lévy Exhibition

3 Dimensions of Russian Graphic
Design Exhibition

Philippe Apeloig Exhibition
Tokyo TDC '98 Exhibition
Studio Dumbar Exhibition

'98 Tokyo ADC Exhibition

Zafryki Exhibition

David Tartakover Exhibition
Taiwan 4 Exhibition

Furoshiki Graphics by 18 Designers
from around the World Exhibition
Pierre Neumann Exhibition

Paula Scher Exhibition

Graphic Design from Hamburg
Exhibition

Tokyo TDC '99 Exhibition

Jan Rajlich Jr.Exhibition

’99 Tokyo ADC Exhibition

Scott Makela Exhibition

Chaz Maviyane-Davies Exhibition

2 Men from Macau Exhibition

Ung VaiMeng/ Victor Hugo Marreiros

Graphic Message for Ecology Exhibition
Keizo Matsui Exhibition

Paul Davis Posters Exhibition
Osaka Pop Exhibition

Tokyo Type Directors Club 2000
Anthon Beeke Posters Exhibition
Pierre Bernard Exhibition

2000 Tokyo ADC Exhibition

Italo Lupi Exhibition

Design Education: The Classroom
Approach of Holger Matthies, Berlin
University of the Arts

2001 Yasuhiko Kida Exhibition
Kontrapunkt Exhibition

Poster of Salzburg Festival Exhibition
Tokyo Type Directors Club 2001
Chip Kidd Exhibition

Hangul Poster Exhibition

2001 Tokyo ADC Exhibition
Wolfgang Weingart Exhibition
Shin Matsunaga Exhibition
Design Education I :
Post-St.Joost’s New Method

2002

2003

2004
Jan.
Feb.
Mar.

Apr.

May
Jun.
Aug.
Sep.

Oct.

Nov.

2005
Jun.

Feb.
Mar.
Apr.
May
Jun.
Aug.
Sep.
Oct.

Nov.

2006

2007
May

106
107
108
109
110
111

112
113
114
115

116
17
118
119

120
121
122
123
124

126
127
128

130
131
132
133

187
138
139
140
141
142
143
144

146
147
148
149
150
151
152

Tadahito Nadamoto Exhibition
Makoto Saito Exhibition

Ott + Stein Exhibition

Studio Tapiro Exhibition

Tokyo Type Directors Club 2002
Posters from the Vienna Municipal
Library Archive Exhibition

Ken Miki Exhibition

2002 Tokyo ADC Exhibition

Sadik Karamustafa Exhibition
Chinese Graphic Design Exhibition

San-ad: The People Exhibitionn
Ikko Tanaka Exhibition

Fabrica 1994-03 Exhibition

Kan Tai-Keung and Freeman Lau
Exhibition

Tokyo Type Directors Club 2003
Luba Lukova Exhibition

2003 Tokyo ADC Exhibition

Stefan Sagmeister Exhibition
Cultural Posters from the Collection
of Die Neue Sammulung Miinchen
Exhibition

Hajime Sorayama Exhibition

Takayuki Soeda Exhibition
Kazumasa Nagai Poster Exhibition
Danish Posters Over

the Past 10 Years Exhibition

The Magazine Design Studio CAP
Exhibition

Tokyo Type Directors Club 2004
Pierre Mendell Exhibition

2004 Tokyo ADC Exhibition

The Work of Barnbrook Design
Exhibition

Posters from the Museum of
Decorative Arts in Prague Exhibition
Balarinji Design Exhibition

A Half-Century of Magazine Design
by Kohei Sugiura Exhibition

Cyan Exhibition 13 Years in Berlin
Kashiwa Sato Exhibition: Beyond
Mevis & Van Deursen Exhibition
Tokyo Type Directors Club 2005
Laboratoires CCCP Exhibition
2005 Tokyo ADC Exhibition
Katsunori Aoki XX Exhibition
German AGI Graphic Design
Exhibition

The Graphic Design of Makoto Wada

Swiss Poster Art Exhibition
Graphic Thought Facility Exhibition
Nagi Noda Exhibition

Bruno Oldani Exhibition

Tokyo Type Directors Club 2006
Black and White Posters Exhibition
2006 Tokyo ADC Exhibition

Exhibitions

Jun.
Aug.

Sep.
Oct.

2009
Jan.

Apr.

Aug.
Oct.

2011
Jan.

May
Jul.
Sep.

154
155
156
157

158
159
160

161
162

163
164

165

166
167

168
169
170
171

172
173
174
175

176
177

178

179
180
181
182
183

184

185

186

187

188
189

190

191
192

Tokyo Type Directors Club 2007
Helmut Schmid: Design is Attitude
2007 Tokyo Art Directors Club
Katsu Kimura: Toi Boxes

Welcome to Magazine Pool
Ginza Salone Osaka: Kenjiro Sano
Shinya Nakajima TV Commercial
Exhibition

Tokyo Type Directors Club 2008
Now Updating... The Interactive
Design of THA/Yugo Nakamura
2008 Tokyo Art Directors Club
Aoba Show:

Masuteru Aoba One-Man Show
Truth And / Or Virtue:

Graphic Designs by Shinnoske

Sugisaki and Yoshimaru Takahashi

Helveticaforever: Story ofa Typeface
Brilliant Rivalry:

Works by Outstanding Designers in
the DNP Archives of Graphic Design
Draft: Branding and Art Directors
Tokyo Type Directors Club 2009
2009 Tokyo Art Directors Club
Kijuro Yahagi:

Magnetic Vision 60/100 New Works

Graphic West 2: Sensory Boxes
Issay Kitagawa

Tokyo Type Directors Club 2010
DNP Graphic Design Archives Collectionl
Shigeo Fukuda's Visual Jumping

2010 Tokyo Art Directors Club

DNP Graphic Design Archives Collection I
Ikko Tanaka Posters 1953-1979

GRAPHIC WEST 3
phono/graph—sound-letters-graphics—
Shueitai 100

Tokyo Type Directors Club 2011
Kazunari Hattori Summer 2011 in Osaka
2011 Tokyo Art Directors Club

100 ggg Books 100 Graphic Designers

GRAPHIC WEST 4

“Okumura Akio and Works” Exhibition
DNP Graphic Design Archives Collection IV
The 10th Memorial to Ikko Tanaka
lkko Tanaka Posters 1980-2002
Tokyo Type Directors Club 2012
Fumio Tachibana Exhibition

2012 Tokyo Art Directors Club

THE POSTERS 1983-2012

—The Prize-Winning Works from

The International Poster Triennial in Toyama-—

GRAPHIC WEST 5

type trip to Osaka typographics ti: 270
groovisions Exhibition: “dddg”
Tokyo Type Directors Club 2013



2015

194
195

196

198
199

200

20

DNP Graphic Design Archives Collection V
LIFE - Kazumasa Nagai Poster Exhibition
2013 Tokyo Art Directors Club

Ellie Omiya Exhibition

GRAPHIC WEST 6

Osaka City Museum of Modern Art Collection
Modern Avant-Garde Graphics
“Putting Finger”

Masahiko Sato + Tatsuya Saito
Tokyo Type Directors Club 2014
Osamu Fukushima and the Future of Design:
Social Design & Poster

DNP Graphic Design Archives Collection VI
THE NIPPON POSTERS 2015

Nagai Hiroaki Exhibition:
GRAPHIC JAM ZUKO in Kyoto

({{ Y

1995-2015

1995

Apr.-Jul.

Aug.-Oct.
Nov.-Jan.

1996

Mar.-Apr.

Apr.-Jul.
Jul.-Oct.
Oct.-Jan.

1997

Mar.-Jun.
Jun.-Sep.

Oct.-Nov.
Dec.-Jan.

1998
Mar-May

May-Sep.

Sep.-Dec.

1999
Mar.-May

Jun.-Sep.

Sep.-Dec.

2000
Mar.-May

Jun.-Sep.
Sep.-Dec.

2001
Mar.-May

May-Jul.
Aug.-Oct.

Oct.-Dec.

2002

Mar.-Jun.

Jun.-Sep.

Sep.-Dec.

Graphic Vision Kenneth Tyler
Retrospective Exhibition: Thirty Years
of Contemporary American Prints
Lichtenstein: Entablature—~Nudes
The Prints of Robert Motherwell

American Prints Today:

1st Exhibition of Prints from

the Tyler Graphics Archive Collection
The Prints of David Hockney
Autonomous Color: Josef Albers
Transcending Style:

2nd Exhibition of Prints from

the Tyler Graphics Archive Collection

The Graphics of James Rosenquist
Printed Abstraction:

3rd Exhibition of Prints from

the Tyler Graphics Archive Collection
Shinro Ohtake: Printing / Painting
Line-Color-Image:

4th Exhibition of Prints from

the Tyler Graphics Archive Collection

Frank Stella and Kenneth Tyler:

A Unique 30-Year Collaboration
Statements in Black:

5th Exhibition of Prints from

the Tyler Graphics Archive Collection
Alan Shields: Images in Paper

Miran Fukuda New Works: Prints
Forms That Speak:

6th Exhibition of Prints from

the Tyler Graphics Archive Collection
The Story of Prints

New Works 1998-1999:

7th Exhibition of Prints from

the Tyler Graphics Archive Collection
Saburo Ota: Existence and Everyday
DNP Archives of Graphic Design
Inaugural Exhibition:

Poster Graphics 1950-2000

Invitation to Print Portfolios:

8th Exhibition of Prints from

the Tyler Graphics Archive Collection
Tatsumi Orimoto: 1972-2000

Yukio Fujimoto:

Reading to Another Dimension

2nd Exhibition of DNP Archives of
Graphic Design: The Era of Graphic Design

Prints Leaping Into Space:

9th Exhibition of Prints from

the Tyler Graphics Archive Collection
Kijuro Yahagi: Touching, Piercing, and
Tracing with Vision

3rd Exhibition of DNP Archives of
Graphic Design: The Age of Individ-uality

2003

Mar.-Apr.

Apr.-Jun.

Jun.-Sep.
Sep.-Dec.

2004

Mar.-dun.
Jun.-Sep.

Sep.-Dec.

2005

Mar.-Jun.

Jun.-Sep.
Oct.-Dec.

2006

Mar.-Jun.

Jun.-Sep.

Sep.-Dec.

2007

Mar.-dun.

Jun.-Sep.

Sep.-Dec.

2008

Mar.-dun.

Jun.-Sep.

Sep.-Nov.

2009

Feb.-Jun.

Jun.-Sep.

Sep.-Dec.

Richard Gorman:

Paintings and Paper Works

Paper as Color:

10th Exhibition of Prints from

the Tyler Graphics Archive Collection
Frankenthaler: The Woodcuts

11th Exhibition of Prints from

the Tyler Graphics Archive Collection

The Golden Age of lllustration
Password:

A Danish / Japanese Dialogue
Print Art of Today in Fukushima

The World of Contemporary American
Woodcuts:

12th Exhibition of Prints from

the Tyler Graphics Archive Collection
Breathing Light: Shigenobu Yoshida
decade — CCGA and Six artists

Painting on Stone:

13th Exhibition of Prints from

the Tyler Graphics Archive Collection
Masaki Fujihata:

The Conquest of Imperfection-

New Realities Created with

Images and Media

Tetsuya Noda: Diary

The Wonder of Intaglio:

14th Exhibition of Prints from

the Tyler Graphics Archive Collection
Prints Given New Life:

15th Exhibition of Prints from

the Tyler Graphics Archive Collection
Unique Impressions:

16th Exhibition of Prints from

the Tyler Graphics Archive Collection

Thick with Color:

17th Exhibition of Prints from

the Tyler Graphics Archive Collection
Big Prints, Small Prints:

18th Exhibition of Prints from

the Tyler Graphics Archive Collection
Monologues in Black:

19th Exhibition of Prints from

the Tyler Graphics Archive Collection

Prints and Titles:

20th Exhibition of Prints from

the Tyler Graphics Archive Collection
Brilliant Rivalry:

Works by Outstanding Designers in
the DNP Archives of Graphic Design
The Power of Red:

21st Exhibition of Prints from

the Tyler Graphics Archive Collection

2010

Mar.-Jun.

Jun.-Sep.

Sep.-Dec.

2011

Jun.-Sep.
Sep.-Dec.

2012

Mar.-Jun.

Jun.-Sep.

Sep.-Dec.

2013

Feb.
Mar.-Jun.

Jun.-Sep.

Sep.-Dec.

2014

Feb.
Mar.-Jun.

Jul.-Sep.

Sep.-Dec.

2015

Feb.

DNP Graphic Design Archives Collection I
Ikko Tanaka Posters 1953-1979

Roy Lichtenstein:

22nd Exhibition of Prints from

the Tyler Graphics Archive Collection
DNP Graphic Design Archives CollectionIl
Shigeo Fukuda'’s Visual Jumping

Shueitai 100

The World of Geometric Abstraction:
23rd Exhibition of Prints from

the Tyler Graphics Archive Collection

The Artists Who Express through Prints:
after 3.11

DNP Graphic Design Archives Collection IV
The 10th Memorial to Ikko Tanaka
Ikko Tanaka Posters 1980-2002

The Expressive Appeal of Copperplate Prints:
24th Exhibition of Prints from

the Tyler Graphics Archive Collection

The 24th Denzen Print Award Exhibition
THE POSTERS 1983-2012

—The Prize-Winning Works from

The International Poster Triennial in Toyama-—
Lithographs As Contemporary Prints:
25th Exhibition of Prints from

the Tyler Graphics Archive Collection
DNP Graphic Design Archives Collection V
LIFE — Kazumasa Nagai Poster Exhibition

The 25th Denzen Print Award Exhibition
Prints in Blue:

26th Exhibition of Prints from

the Tyler Graphics Archive Collection
The Birth of Modern Design —

Osaka City Museum of Modern Art Collection
Relief Prints:

27th Exhibition of Prints from

the Tyler Graphics Archive Collection

The 26th Denzen Print Award Exhibition
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DNP Foundation for Cultural Promotion

FOY-IS5T4v T -FvSU— ginza graphic gallery
B 3 19864 3H4H Establishment: March 4, 1986
& WM FT-ISTqv-FeSU— (BEFR999) Name: ginza graphic gallery (9gg)
FrfEH#  T104-0061 Location: DNP Ginza Building, 7-2 Ginza 7-chome,
RREBPRXERET7 T H7E 25 DNPIREL)L Chuo-ku, Tokyo 104-0061
Phone:03-3571-5206 Phone: +81 3 3571 5206
Fax:03-3289-1389 Fax: +81 3 3289 1389
PR FRITIR~FRT7H (LREFHROEKET) Opening Hours: 11:00am to 7:00pm (Until 6:00pm on Saturdays)
K f BB %8 Closed on Sundays and Holidays
B & KH—IE Adviser: Kazumasa Nagai
REfdddF¥Fv+SU— kyoto ddd gallery
B 3 199111858 (KR -E8) Establishment: November 5, 1991 in Dojima, Osaka
200758248 KR - FEEIICEER Moved May 24, 2007 to Minami Horie, Osaka
201410 9H R AX(CHKE Relocated October 9, 2014 to Uzumasa, Kyoto
% M RBdddFvSU— Name: kyoto ddd gallery
Frftih T616-8533 Location: 10, Kamikeibucho, Uzumasa,
REBATRE HAREAZE _EHIEBET10 Ukyoku, Kyoto, 616-8533
Phone:075-871-1480 Phone: +81 75 871 1480
Fax:075-871-1267 Fax: +81 75871 1267
R FRITIR~FR7 (HEFTREKET) Opening Hours: 11:00am to 7:00pm (Until 6:00pm on Saturdays)
A f BB %l Closed on Sundays and Holidays
B & KH-IE Adviser: Kazumasa Nagai

CCGARRKISTrvIT7—bEVT—

Center for Contemporary Graphic Art

Bl 19954 4F20H Establishment: April 20, 1995
% 1 CCGARRITTavIFP—hErsd— Name: Center for Contemporary Graphic Art (CCGA)
FrfEih T962-0711 Location: Miyata 1, Shiota, Sukagawa-shi,

BRERAH)IhiEE=R1
Phone:0248-79-4811
Fax:0248-79-4816

Fukushima 962-0711
Phone: +81 248 79 4811
Fax: +81248 79 4816

FEERE  FRI10B~F&58 (NBFFRIFISDET)
B ARH@®H - REREDOBEEFZTORE).

RNEDOEH (£ HICHIDBEIFHE).

BREAHEH. £ (12ATE~28X)
AHB ¥ —H&=300M. F4£=200M.

INPEBTE 65U EBRUEHVEFIRESH S D535,

Opening Hours: 10:00am to 5:00pm (Admission until 4:45pm)

Closed on Mondays (Tuesday if Monday is a public holiday),

the day immediately after a public holiday (except Saturday and Sunday),

between exhibitions and during winter (late December through February)

Admission: Adults=¥300, Students=¥200,

Free for young children (through elementary school), senior citizens (65 and over) and the disabled.

Jov
A A #

E - EE

200M

NI AN DNP bR B

http://www.dnp.co.jp/foundation
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Salon Utilization Fee: ¥200

Planning and Operation: DNP Foundation for Cultural Promotion
http://www.dnp.co.jp/foundation
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