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The people behind

Is it nice to highlight & say thanks to people contributing for

DNP Foundation for Cultural Promotion as a summary in the annual report 15-167?
| love sumo name list presentation since | was young,

so glad | can use the style for a Japan project finally.

Stanley Wong
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In March this year ginza graphic gallery (ggg) celebrated its 30th
anniversary. This milestone was marked by a major renovation, including
installation of a sophisticated system for controlling temperature and
humidity in the gallery, creating an excellent environment capable of
exhibiting works of art loaned by other institutions in Japan and abroad. A
new space for browsing books and catalogs published by ggg was added
on the second floor, transforming ggg into a more advanced facility.

Ten regular exhibitions were held during the 2015 fiscal year, the period
from April 2015 through March 2016. In addition, two special exhibitions
were staged at Hibiya Library and Museum during the renovation period,
including the Shin Sobue + cozfish Exhibition. Looking at the way in
which books are made, this acclaimed exhibition introduced viewers to
the book design world of Shin Sobue.

Various events were held in Kyoto and elsewhere in the Kansai region to
commemorate 400 years of the Rimpa school of Japanese painting. The
DNP Foundation for Cultural Promotion selected 123 works by Ikko
Tanaka for the exhibition “20th Century Rimpa: Ikko Tanaka,” which was
staged at kyoto ddd gallery (ddd) and proved popular with visitors. Five
other exhibitions were also held.

The Center for Contemporary Graphic Art (CCGA) in Fukushima
Prefecture mounted three regular exhibitions and one special exhibition
during the year. Particularly notable among these was the Katsumi Asaba
Poster Archives exhibition, which presented 140 works from a collection
of 1,300 posters donated by Katsumi Asaba. Works from the CCGA
collection were loaned to eight art museums, including the Nara
Prefectural Museum of Art and the National Museum of Modern and
Contemporary Art, Korea. CCGA actively engaged in exchange with art
museums in Japan and overseas, including donation of 1,140 posters by
three artists—Ikko Tanaka, Shigeo Fukuda, and Kazumasa Nagai—to
the Museum of Decorative Arts in Prague.

In its second year of operation, the Research Grants for Academic
Studies Relating to Graphic Design and Graphic Art program attracted
45 applications from around the world, indicating that awareness of this
initiative is gradually growing among researchers. Thirteen recipients
were selected in the 2015 fiscal year, and we hope that the program will
further enhance research in this field and lead to significant results.

We will continue all of these various initiatives in our quest to make
ongoing contributions to the further promotion of graphic culture. We ask
for your continued support and understanding.

Yoshitoshi Kitajima
Chairman of the board of directors, DNP Foundation for Cultural Promotion






BTREX

Exhibitions

DNP Foundation for Cultural Promotion



ginza graphic gallery 15-16

April 3 - 28, 2015
Tokyo Type Directors Club Exhibition 2015

May 9 - 30, 2015
2 MEN SHOW: stanley wong x anothermountainman

June 5 - 27, 2015
Rhizomatiks: The Blind Spot of Graphic Design

July 2 -27, 2015
2015 Tokyo Art Directors Club Exhibition

August 4 — 26, 2015
Lars Miiller BOOKS Analogue Reality

September 2 — 28, 2015
Yoshiaki Irobe: WALL

October 5—27, 2015
21st Century Rimpa Posters: Competitive Works by 10 Graphic Designers

November 4 — 28, 2015
dzi d3i d3i Dainippon Type Organization

December 4 — 23, 2015

Special Exhibition (Venue: Chiyoda City’s Hibiya Library and Museum)
DNP Graphic Design Archives Collection

THE NIPPON POSTERS

January 23 — March 23, 2016

Special Exhibition (Venue: Chiyoda City’s Hibiya Library and Museum)
Shin Sobue + cozfish: Book Desig
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Tokyo Type Directors Club Exhibition 2015

April 3 —28, 2015

TDCJ 2015
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Among the 10 winners of Tokyo TDC Prizes in
2015, two were new typefaces specially
created for major British newspapers, “The
Independent” and “Financial Times,” and in this
respect these two designs required specialized
technology of an extremely high level. Four
other prize-winning works, by contrast, were
by currently enrolled students or former
students continuing earlier study themes, and
these were refreshingly experimental. At the
apex, the Grand Prix winner was Nejc Prah, a
graduate student at Yale University who hails
from Slovenia. His winning works were a series
of posters, small lithographs only A2 in size,
wondrously unusual in their conception and

formation. Prah was also in charge of designing
the publication material for the exhibition,
where he demonstrated his exceptional talent.

Takako Terunuma, Tokyo TDC
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2 MEN SHOW: stanley wong X anothermountainman

May 9 - 30, 2015

2 MEN SHOW: stanley wong X anothermountainman
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anothermountainman (—ILIA)

Creative can be commercial. Creative can also
be cultural, a magical means in the world of art.
Creative is a most valuable platform for linking
people with society, allowing space for com-
munication, thoughts, expression and sharing.
Creative is all about life. 2 MEN SHOW is my
over 30 years design journey, cross multi
disciplines from graphics, advertising, film
directing, to interiors, objects and clothing... At
the opening of my show, the Executive Director
of DNP Foundation addressed the meaning
and values of design were now changing. He
also complimented my works fulfilled and
demonstrated all different meanings that he
described what the world needs now.
anothermountainman / Stanley Wong
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Rhizomatiks: The Blind Spot of Graphic Design

June 5 -27, 2015
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Receiving the invitation to show our works at
ggg, we decided to analyze the works of the
grandmasters of graphic design including Ikko
Tanaka, and based on that data, to give birth to
a new form of expression. By carrying on the
legacy of ggg, with its history replete with the
works of superior artists of every ik from all
over the world, and creating new expression
integrating graphic design and technology, we
aim to learn from the past, connect it to con-
temporary society, and continue its evolution
into the future. Today, at a time when the defi-
nition of design is continuously expanding, we
hope to leave behind a legacy to the next gen-
eration by looking squarely once again at the
works of the true masters. Hiroyasu Kimura




Tadanori Yokoo's posters.




2015 Tokyo Art Directors Club Exhibition

July 2 - 27, 2015

2015 ADC J&
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The 2015 Tokyo ADC Grand Prize was won by
the two members of KIGI for their “KIKOF”
works, which garnered the most votes in every
category: products, graphics and logos. KIGI's
theme in developing their KIKOF works is to
take traditional crafts from Japan’s rural regions
and rework them to fit contemporary lifestyles,
and by working with local artisans KIGI has
achieved wonderful results. If endeavors of this
kind — to have creative artists from the major
urban centers collaborate with local artists —
increase, a new style of Japanese design will
emerge. Other outstanding works on display at
the exhibition included beautiful visuals relating
to the World Table Tennis Championships and
corporate posters for Shiseido that completely
changed that company’s image by featuring
Lady Gaga. Takayuki Soeda,

Tokyo ADC Committee Member







Lars Miiller BOOKS Analogue Reality

August 4 - 26, 2015
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Due to the different structure and size of ggg,
the architect adapted his concept and created
one immensely big island in the basement,
using the same tables and presenting the same
books as in Kyoto. This time, the impression
was the one of a dense and vibrant accumula-
tion and the visitors were forced to circle the
island and observe the selection of books. |
was impressed by the equally appropriate exhi-
bition architecture of the two exhibitions, using
the same modular elements in such diverse
settings. The concentration and passion of the
visitors was overwhelming. Some stayed for
hours and proved the appealing atmosphere
ggg is offering as a unique institution for the
sake of graphic design. Lars Mller







Yoshiaki Irobe: WALL

September 2 — 28, 2015
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Looking back over my work, much of it —my VI,
signage and book design, for example — has
consisted of creating images in multilayers
based on a modicum of continuity. In the
basement gallery | sought to express the power
of continuity spatially through a boldly config-
ured display of my previous works intercon-
nected on one wall. My exhibit on the ground
floor, titled “TOKYO PROJECT,” was my
attempt to reconsider the design of the street
signs found in countless numbers throughout
the city, in the hope not only of enhancing their
functions as signs but also changing the
impression of the city itself. | hit upon the idea
for this project while pondering the fundamental
question of what graphic design is capable of.
With the cooperation of font designer Isao
Suzuki, | believe | was able to develop a
proposal that transcended beyond one
person’s idea. Yoshiaki Irobe
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21st Century Rimpa Posters:
Competitive Works by 10 Graphic Designers

October 5 - 27, 2015
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This exhibition, held in connection with the
400th anniversary of the founding of the Rimpa
school, featured posters by 10 designers
inspired by this traditional style. In charge of
the exhibition’s layout, | kept envisioning the
faces of the others, all senior to me, making it
difficult for me to complete my task. | had 3
small rooms set up inside the gallery, my aim
being to create the sensation of looking at large
paintings inside a cramped Japanese room. On
the opening day, Katsumi Asaba greeted me
saying, “I liked the layout,” in a gentle tone
which made me all the more nervous. After
that, Koichi Sato playfully quipped, “Everybody
hates it.” In a strange way, his words eased my
anxiety. Kazunari Hattori
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Katsumi Asaba
Yukimasa Okumura
Kaoru Kasai
Mitsuo Katsui
Koichi Sato
Kazumasa Nagai
Masayoshi Nakajo
Kazunari Hattori
Kenya Hara
Shin Matsunaga
(60=1E)
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dzi d3zi dzi Dainippon Type Organization

November 4 — 28, 2015
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We used to quip that if we were ever to hold a

show at ggg we would call it, “FF=F"- pro-
nounced “jijiji” (i.e. d3i dai dzi). The Chinese

character & means “writing.” So when the
show at ggg became a reality, we decided on a
concept of filling the gallery with “writing=%."
Not only new works but even our earlier

graphics, we would focus exclusively on
anything pronounced d3i, be it a character, a
kana, or the letter G. First, we decided to play
with the “ggg” logo adorning the gallery
entrance, placing the crown (—) of & atop the
letters “ggg.” Further, we created F-shaped
benches and carpeting with a ¥ pattern,
literally filling the gallery with . Two workshops
and an event called “Gallery Rad3zio (Radio)”
were also held, dragging the visitors into our
playful crime. Dainippon Type Organization
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Special Exhibition (Venue: Chiyoda City’s Hibiya Library and Museum)
DNP Graphic Design Archives Collection
THE NIPPON POSTERS

December 4 — 23, 2015
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While ginza graphic gallery was temporarily
closed for renovations, a special exhibition
titled “THE NIPPON POSTERS” was held in the
Special Exhibition hall of Chiyoda City’s Hibiya
Library & Museum, with that facility’s kind
cooperation. The exhibition featured 129 works
selected from the DNP Graphic Design
Archives Collection from the perspective of
their influences reflecting traditional Japanese
art. From the dawn of graphic design in Japan
in the postwar period through to the present,
designers representing each generation have in
various forms carried on Japan’s unique art
traditions. The many visitors to this exhibition
discovered how “NIPPON” has flourished
within the individual character of each featured
artist.

N\

e
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Special Exhibition (Venue: Chiyoda City’s Hibiya Library and Museum)

Shin Sobue + cozfish: Book Desig

January 23 — March 23, 2016
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The exhibition consisted of two parts: “cozf”
and “ish,” which respectively focused on my
book design works from the 20th and 21st
centuries. The exhibits were divided according
to the various stages of book design — planning,
binding, typesetting, printing, etc. — as well as
the “lifetime (past and future)” of a book, includ-
ing test prints and test bindings. | also had two
small rooms created within the exhibition
venue. One was for “seeing in the dark” (special
inks), where visitors could experience special
printed works relating to light. The other room
related to sound (font production), and here |
exhibited two of my original fonts: “Usako’s
Font” and “Tsuru-Kozu” font. Another area was
about Natsume Soseki, where | showed my
design of his “Kokoro” and also the production
process, now underway, for his “Wagahai wa
neko de aru.” | was very happy to be able to
hold my exhibition in a library. Shin Sobue
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kyoto ddd gallery 15-16

April 10 — May 30, 2015
Lars Miiller BOOKS Analogue Reality

June 8 — July 31, 2015
Tokyo Type Directors Club Exhibition 2015

August 18 — October 29, 2015
DNP Graphic Design Archives Collection VII
20th Century Rimpa: Ikko Tanaka

November 9 — December 22, 2015

nippon no nippon: helmut schmid

January 15 — March 19, 2016

Asaba’s Assimilation: Katsumi Asaba Exhibition
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Lars Miiller BOOKS Analogue Reality

April 10 — May 30, 2015
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Exhibiting books is a delicate task. The small
items and the modest number of 100 books
would only require a small space, if we refer to
the length of a shelf they would occupy in a
library. In view of the huge size of the gallery in
Kyoto, | was especially happy, and flattered,
the architect Sou Fujimoto accepted the
invitation to design the exhibition. He and his
team did so bravely, arranging an archipelago
of 24 tables to present a selection of my books
and framing the installation with a long shelf
where the books were shown face up. Thanks
to the help of the enthusiastic ddd-staff, the
exhibition made a statement of accurateness
and generosity, which not only celebrated my
books at their best, but also the values, which
unites the Japanese and Swiss culture
reduction, lightness, and quality. | am very
proud of the result. Lars Mller
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Tokyo Type Directors Club Exhibition 2015

June 8 — July 31, 2015

TDC 2015
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The Tokyo TDC exhibition in Kyoto was an
amazing spectacle presenting all the works on
a large one floor space. With cooperation from
Kyoto Seika University, Katsumi Asaba gave an
opening talk on the history of the Tokyo TDC.
He spoke about Tatsuo Nishida and Shizuka
Shirakawa and their scholarship on writing
systems; about Kukai, who in the distant past
philosophized that the wind and scents are
also writing; and about the relationship bet-
ween the Tokyo TDC and Kyoto through the
years. On another day, Kaoru Kasai also made
a talk speaking on the breadth separating pre-
paredness from failure, and the lively question
and answer session that followed made quite
an impression. Takako Terunuma, Tokyo TDC
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DNP Graphic Design Archives Collection VII

20th Century Rimpa: Ikko Tanaka

August 18 — October 29, 2015
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2015 saw a succession of exhibitions relating
to the celebration of the 400th anniversary of
the birth of the Rimpa school of art. It was
exactly 400 years ago that Hon’ami Koetsu
received land at Takagamine for his new art
community. Starting with Hon’ami and
Tawaraya Sotatsu in the 17th century, con-
tinuing with Ogata Korin in the 18th century,
and Sakai Hoitsu in the 19th century, the
Rimpa school, unlike the Kano school which
was based on bloodline, was carried on by
artists who, every 100 years or so, became
enamored of its style and assimilated its rich
legacy. Ikko Tanaka, a leading force in postwar
Japanese graphic design, fits the description of
“20th century Rimpa” perfectly. This exhibition

showed his works inspired by Rimpa, and by
Japanese art in general, and, | believe, struck a
chord of great sympathy in its many visitors.
Yuji Yamashita
art historian, professor at Meiji Gakuin University







nippon no nippon: helmut schmid
November 9 — December 22, 2015
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From the monthly articles in the Swiss maga-
zine TM; to the book published by Robundo in
Tokyo; to the exhibition at Kyoto ddd gallery...
Images and text, printed in black on translucent
banners hang 90cm wide from the black ceiling
towards the white floor. Placed randomly, they
let visitors walk in between to see, feel, find,
read, and listen to ‘7 variations on a draw of 88
notes’. They let visitors enjoy the quiet beauty
of things Japanese. About the exhibition,
finalized by Nicole Schmid and Tetsuya
Hasegawa, Junko Ohkoshi from Tokyo wrote:
‘The exhibition was silent, delicate, gentle, and
beautiful. | could feel to read the book of
nippon no nippon with all my senses.’

helmut schmid
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Asaba’s Assimilation: Katsumi Asaba Exhibition

January 15 — March 19, 2016
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For my solo exhibition at kyoto ddd gallery, |
opted for “Asaba’s Assimilation.”

What is design? One answer to that is
something so important that it changes the
world as it has been up to then. On the
occasion of my exhibition at CCGA, | asked art
historian Yuji Yamashita to be my talk partner.
Mr. Yamashita has a habit of using the word
“assimilation.” Recently, the Complete History
of Japanese Art (20 volumes) that he has been
editing for Shogakukan for many years finally
reached completion. The wisdom it imparts,
from Jomon pottery to contemporary art, owes
greatly to new discoveries. In a word, it was the
Japanese people’s “assimilation” of the act of
creation. Katsumi Asaba
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Center for Contemporary Graphic Art and Tyler Graphics Archive Collection 15-16

March 1 — June 7, 2015

CCGA 20th Anniversary
21st Century Graphic Vision

June 13 — September 13, 2015

DNP Graphic Design Archives Collection VI
Katsumi Asaba Poster Archives

September 19 — December 23, 2015

Robert Motherwell’s Lithographs:
28th Exhibition of Prints from the Tyler Graphics Archive Collection

February 7-13, 2016
The 27th Denzen Print Award Exhibition
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CCGA 20th Anniversary
21st Century Graphic Vision

March 1 — June 7, 2015
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CCGA opened in April 1995 as a repository of
outstanding works of graphic design and
graphic art and related materials, to pass down
this cherished legacy to future generations.
This exhibition, mounted to mark its 20th
anniversary, displayed approximately 90 items
selected from the two main bodies of CCGA's
collection: the Tyler Graphics Archive Collection
of prints and the DNP Graphic Design Archives,
specifically posters. Visitors were able to
compare how these two historically connected
genres differ and how they are similar.
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DNP Graphic Design Archives Collection VI

Katsumi Asaba Poster Archives
June 13 — September 13, 2015
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Throughout his career Katsumi Asaba (b. 1940)
has been one of Japan’s leading forces in
graphic design, especially in the realm of
advertising art direction. The work series he
created for clients such as the Seibu Depart-
ment Stores (“Delicious Life”) and Suntory
(Suntory Old Whisky) played a major role in the
development of Japan’s advertising culture and
had a significant influence on the next
generation of designers. This exhibition focused
on Asaba’s posters, a core area of his prolific
output, with some 100 works on display
spanning from his early career through to the
present. Also shown were the copious diaries
he has written for many years. Together these
exhibits provided insight into how “Asaba
Design” has developed through the years.
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ASABA'S
POSTER ARCHIVES.

DRPZ 37420 FF Ay -7 —H4 7R EV]
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DNFP Graphic Design Archive Collection VI

Katsumi Asaba Poster Archives

20154E6 H13H () —9H13H(H)
June 13 —September 13, 2015
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Robert Motherwell’s Lithographs:
28th Exhibition of Prints from the Tyler Graphics Archive Collection

September 19 — December 23, 2015
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Robert Motherwell (1915-1991), an artist of the
abstract expressionist movement that took the
postwar global art world by storm, is also
known for the passion he directed into print-
making. In particular he delved actively into and
left an abundant legacy in lithography, a
method perfectly suited to achieving in prints
the style uniquely his: a style in which, with
bold brushstrokes, he depicted forms seem-
ingly stirred instantaneously from within him.
This exhibition, timed to commemorate the
centennial anniversary of Motherwell’s birth,
introduced a selection of works, especially
lithographs, from CCGA’'s Tyler Graphics
Archive Collection.
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The 27th Denzen Print Award Exhibition

February 7-13, 2016
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Aodo Denzen, an Edo-period painter who
hailed from Sukagawa (home city of CCGA),
studied the copperplate printmaking technique
of the West and is known for creating Japan’s
very first copperplate prints. His landscapes in
particular, realistic works that employed true
perspective, had a major influence on the
ukiyo-e prints of artists such as Katsushika
Hokusai. In 2012 Denzen’s works, in recog-
nition of their outstanding historical value, were
designated by the Japanese Government as
Important Cultural Properties. This exhibition,
featured prints created by local elementary and
middle school students, a project under way
since 1989 sponsored by the Sukagawa
Chamber of Commerce and Industry’s youth
division. The number of entries reached roughly
3,000 this year, of which 220 works, including
winners of the Denzen Print Award were on
display. In addition, a retrospective was held of
52 prizewinning works from the past exhi-
bitions.
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2 MEN SHOW:
stanley wong x anothermountainman

Rhizomatiks:
The Blind Spot of Graphic Design (No.1)

Rhizomatiks:
The Blind Spot of Graphic Design (No.2)

Participants : Stanley Wong + anothermountainman

Mr. Wong presented a retrospective overview of his
more than 30 years as an artist, years in which he
says undertaking creative work equated to life
itself. To begin he introduced his TV commercials
and other works from the days when he was bus-
ily doing creative work for clients at Hong Kong's
largest ad agency. From there he proceeded to
relate how, when he was 32, he decided that
besides his commercial work he would henceforth
also create works for his own purposes, adopting
“anothermountainman” as the name of his alter
ego. He next offered explanations of his many
artworks made to reflect his personal values, and
then shifted his focus to his next creative phase:
the work Stanley Wong and anothermountainman
have produced in collaboration, in which com-
mercial clients make social statements or speak to
life’s true values. In closing, Mr. Wong expressed
his appreciation to all his friends and to all that have
guided and inspired him through his career.

Participants : Rhizomatiks
(Hiroyasu Kimura, Yusuke Tomoto,
Satoshi Horii, You Tanaka)

Rhizomatiks’ first talk brought together four mem-
bers plus editor Akiko Saito, who served as
moderator. Art director Hiroyasu Kimura spoke
about the concept behind the exhibition. He said
for this show Rhizomatiks adopted an approach
targeted directly at “graphic design” rather than
staying within the media art context that
Rhizomatiks excels in. “We aimed to create a new
form of expression by having designers work with
programmers and using methods befitting
Rhizomatiks.” Each members then explained how
they went about putting together this show analyz-
ing the poster works of Ikko Tanaka and other
renowned designers from three perspectives. In
addition to demonstrating the feasibility of visual-
ization via data analysis, they also revealed the
“blind spot” that exists in conventional graphic
design, making for a stimulating talk rich in implica-
tions of new concepts.

Participants : Rhizomatiks
(Seiichi Saito, Hiroyasu Kimura) +
Taku Satoh

For Rhizomatiks” second gallery talk, we invited the
group’s director, Seiichi Saito, and Hiroyasu
Kimura, who was art director for the exhibition,
plus graphic designer Taku Satoh as guest par-
ticipant. First, Mr. Saito spoke about the methods
of expression used by Rhizomatiks as a team of
creative artists all coming from different back-
grounds, and he introduced their activities up until
now. Mr. Satoh, who has collaborated with
Rhizomatiks in previous exhibitions and the like,
offered up the argument of addressing the “blind
spot” that also exists in today’s data expression,
from the angles of “sensitivity” and “physicality.”
Mr. Kimura, who got his education in art school,
explained Rhizomatik’s production process of col-
laboration between programmer and designer. It
all made for a thrilling talk session pondering the
points where the arts and sciences, and engineer-
ing and art, come together.

|
M | =~

Yoshiaki Irobe: WALL (No.2)

Participants : Yoshiaki Irobe + Nobuko Shimuta +
Isao Suzuki

For Mr. Irobe’s second talk, guests were editor and
design producer Nobuko Shimuta and again, Isao
Suzuki, director of Type Project. Ms. Shimuta
explained the concept of “civic pride,” an issue Mr.
Irobe says he kept firmly in mind while working up
his Tokyo street sign project. To illustrate, she
showed various examples of civic pride manifested
overseas. Mr. Suzuki then talked about fonts he
and his associates have created for certain cities,
incorporating the special characteristics of their
region into their design: “Hama Mincho” for
Yokohama, “Kinshachi Mincho” for Nagoya, and
the development of the new “Tokyo City” font.
Civic pride, the participants agreed, though being
an issue that involves the cultivation of internal
sentiments, in many instances can be cultivated
through external changes such as redesigning
street signs or developing a city font. This gallery
talk, which thus discussed the TOKYO PROJECT
from the perspective of civic pride, took the subject
to a deeper level.

21st Century Rimpa Posters: Competitive Works
by 10 Graphic Designers (No.1)

21st Century Rimpa Posters: Competitive Works
by 10 Graphic Designers (No.2)

Participants : Koichi Sato + Kazumasa Nagai +
Kenya Hara + Yuji Yamashita

For the first gallery talk in Tokyo, three of the 10
featured artists of the “21st Century Rimpa
Posters” were invited, joined by art historian Yuji
Yamashita, who served as moderator. The three
designers were asked to speak about their fea-
tured works, their views of the Rimpa style, and
their connections with Japanese art. Mr. Hara, who
says his design roots trace more to the late
Muromachi period than to Rimpa, created
“Jellyfish,” a hand-painted work consciously
employing the style of configuration used by Ogata
Korin. Mr. Sato used the motif of a traditional
Japanese fan and bright primary colors to create
a work with a contemporary flair. Mr. Nagai
depicted animals in colors reminiscent of Tawaraya
Sotatsu’s “Narrow lvy Road.” To close the session,
Mr. Yamashita, using a rich array of materials,
discussed the relationship between Ikko Tanaka
and the Rimpa school and the influences of Rimpa
on contemporary art.

Participants : Katsumi Asaba + Masayoshi Nakajo +
Yuiji Yamashita

The second gallery talk featured two exhibiting
artists, again joined by Yuji Yamashita. Mr. Nakajo,
who says he wasn’t much influenced by Rimpa,
opted on a creative theme that would be easy to
understand - flowers, clouds and the moon — and
his work adopted the motifs of a plum, rabbit-ear
iris, chrysanthemum and pine. The work reused
the red and blue stripes Nakajo employs in his
most recent packaging for Shiseido Parlour and
patterns he created in the past, and Mr. Yamashita
noted that this bold borrowing from earlier works
was typical of the Rimpa school. Mr. Asaba spoke
of Rimpa’s association with collaborations between
painting and calligraphy, as in “Poems of the 36
Immortal Poets over a Painting of Cranes,” which
features painting by Tawaraya Sotatsu and callig-
raphy by Hon'ami Koetsu; and he explained his
work on display, which borrows the fish motif of the
“Heike Dedicatory Sutra” and Mr. Asaba’'s own
“spiny” writing system.




Rhizomatiks:
The Blind Spot of Graphic Design (No.3)

Participants : Rhizomatiks
(Seiichi Saito, Hiroyasu Kimura) +
Masayoshi Kodaira

Rhizomatik’s third gallery talk again featured Seiichi
Saito and Hiroyasu Kimura, but this time they were
paired with graphic designer Masayoshi Kodaira.
Unlike the preceding two talks, this one focused
on some specific themes: 1) differences between
Japan’s and the West'’s respective approaches to
design; 2) differences between artwork and com-
mercial work; 3) approaches to design education;
and 4) the present and future of design as an
industry. Despite Rhizomatiks’ and Mr. Kodaira's
differences with respect to production processes
and output format (media), they were unanimous
in their assessment that design is a “profession.”
The talk session turned into a highly unusual
debate of the “blind spot” of the graphic design
industry, encompassing both digital and print
media, and it was followed by a lively question &
answer session as well.

2015 Tokyo Art Directors Club

Lars Miiller BOOKS Analogue Reality

Yoshiaki Irobe: WALL (No.1)

Participants : KIGI (Ryosuke Uehara,
Yoshie Watanabe) + Soken Ito

This gallery talk featured the two members of KIGI
and editor Soken Ito. Speaking about their winning
of the Grand Prize, the KIGI pair said they were
astonished that their KIKOF work, which centers
on products, had been highly evaluated by the
Tokyo ADC, an organization strongly associated
with advertising. Much of the talk dealt with the
process behind the creation of their KIKOF table-
ware. KIGI noted how this was the first time they
had worked so closely with professional potters,
and doing so had led to numerous trials and errors
on both sides, as well as bringing new experiences
and new discoveries. The session grew increas-
ingly lively as they talked about their various tribu-
lations. The KIGI duo also said they came to rec-
ognize the importance of not just preserving
traditional arts and crafts but of vitalizing the areas
where they were born by expanding out in new
ways, adding that they were greatly impressed to
witness how the artisans took up new challenges
through their involvement in the KIKOF project.

Participants : Lars Mdller + Sou Fujimoto

On the day of the talk it was suddenly decided, at
Mr. Mller’s ardent request, to hold the session in
the actual display space designed by his guest —
architect Sou Fujimoto — surrounded by books. Mr.
Mdller spoke of his approach to book production.
The books he has designed come in myriad
shapes, he said — small books, thin books, very
thick books, large books, even books with covers
of concrete — and in each case he arrived at their
form from their content, with infusions also of his
own personality and true nature. Using the meta-
phor of architecture, he said that the process by
which he puts a book together, as an “architect of
books,” is similar in many ways to Mr. Fujimoto’s
architectural work. From books the topic of discus-
sion progressively expanded to architecture, then
the latest technologies, and on to contemporary
society. Mr. Fujimoto talked about his design for Mr.
Muller’s earlier exhibition at kyoto ddd gallery as
well as his spatial design, completely different, for
the show at ggg.

Participants : Yoshiaki Irobe + Kazufumi Nagai +
Isao Suzuki

The theme of Mr. Irobe’s first gallery talk was
“Branding Tokyo.” His guests were Kazufumi Nagai
of HAKUHODO DESIGN and Isao Suzuki, director
of Type Project. The session opened with an
introduction to Mr. Irobe’s signage planning for the
Ichihara Lakeside Museum, his experiment in
designing new public signage for the Ginza district,
and examples of his overseas design work. The
topic then shifted to the “TOKYO PROJECT,”
which made its debut at this exhibition. Mr. Irobe
explained, referring to various materials, how he
planned to redesign Tokyo's street signs, to give
the city a new look. This was followed by a detailed
description by Mr. Suzuki of how he had designed
a new “Tokyo City” font for the project. Given the
talk’s focus on urban planning, a concept garnering
increasing interest in the run-up to the 2020 Tokyo
Olympics. Mr. Nagai said that inventive designs of
akind that wouldn't appear in Tokyo are taking root
in the country’s outlying areas, making these
regions ever more interesting.

21st Century Rimpa Posters: Competitive Works
by 10 Graphic Designers (No.3)

Participants : Yukimasa Okumura +
Kazunari Hattori + Yuji Yamashita

The third talk featured Yukimasa Okumura,
Kazunari Hattori, and once again Yuji Yamashita.
The talk opened with the two featured designers
speaking about their works and their respective
views of the Rimpa school. Mr. Hattori opined that
while design elements are a major contributor to
Rimpa, the style also has a painterly appeal; and
he modestly offered that since he himself is utterly
unable to paint, he attempted to work with Rimpa
in a way he felt capable of. Mr. Okumura on the
other hand, who studied Japanese-style painting
from a young age and is well-versed in Japanese
art, assembled a lighthearted world uniquely his
own using elements atypical of Rimpa: photo-
graphs, manga, etc. Mr. Hattori also explained his
exhibition design, relating how he envisioned sliding
panels and folding screens decorated with Rimpa-
style paintings being viewed within the confined
space of a small tatami-mat room.

Dainippon Type Organization Exhibition:
d3i d3i d3i Workshops:
“Ori#nal Totebag” + “Ori¥nal T-shirt”

Dainippon Type Organization Exhibition:
dszi d3i d3i Gallery Rad3zio (Radio):
“Talk Night Dainippon”

Instructors : Dainippon Type Organization

Dainippon Type Organization held a variety of
events giving participants a chance to have fun
with d3i—in Japanese, &, pronounced “ji,” mean-
ing character or kana or letter of an alphabet. The
“dzi dsi dzi Campaign for Kids,” for example,
played on the fact that the Japanese character for
“child” is F, which happens to be the lower ele-
ment of the character . In this campaign, young
visitors to the gallery were given a hat that looks
like = (u-kanmuri), the top part of the character.
Among the various events, two were workshops
using transfer sheets. In the first, the participants
used the form of the character & to design a
totebag; in the second, they added individual
touches to a T-shirt already printed with lettering,
to create a shirt all their own. With the kind coop-
eration of Oki Data Corporation, the items were
printed on the spot, enabling the “designers” to
take them home.

Instructors : Dainippon Type Organization

Throughout the exhibition run, every Friday evening
the gallery’s opening hours were extended by an
hour and a pseudo radio program, featuring free
talk by the two members of Dainippon Type
Organization, was “broadcast” from 6:30 to 8pm
from a booth specially set up in the ground-floor
gallery. The event was quite different from the
usual gallery talk in that listeners could walk around
the gallery and view the works on display while
listening to the members of Dainippon Type
Organization explaining their works or telling
behind-the-scenes stories of how they were pro-
duced. The event attracted many fans each time.
One week the program’s guest was graphic
designer Shun Sasaki, while another time it was
fiction writer Akiko Itoyama. In this way, the content
covered a broad range of topics and wasn't limited
to design, and the banter was always entertaining.
One week Dainippon Type Organization was in
Korea, and they sent a recording for broadcasting.

Shin Sobue + cozfish: Book Desig (No.1)

Participants : Shin Sobue + Yoshihisa Shirai
Venue : Hibiya Convention Hall (Hibiya Library & Museum)

Mr. Sobue's guest for the first gallery talk was
Yoshihisa Shirai, a graphic designer with a focus
on book design who hails, like Mr. Sobue, from
Aichi Prefecture. The conversation began with Mr.
Sobue telling how, when he was in high school, he
would often visit Shintaro Ajioka, an artist who was
locally active on many fronts; and he described
how it was at a solo exhibition of Mr. Ajioka’s works
in Tokyo, in the 1980s, that he had met Mr. Shirai
for the very first time. From there the topics moved
on, inter alia, to Mr. Sobue’s experience at
Kousakusha, where he started out working part-
time in the days when he was a student at Tama
Art University, and the people he met there; his
many works created ever since he went freelance;
and a report by Mr. Shirai on Mr. Sobue’s design
office. The keyword behind Mr. Sobue’s diverse
activities is “the joy of things going wrong,” and the
gallery talk honed in on Mr. Sobue’s remarkably
broad and prolific book design work.
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Shin Sobue + cozfish: Book Desig (No.2)

Participants : Shin Sobue + Tomoka Watanabe +
Kosaku Maeda
Venue : Hibiya Convention Hall (Hibiya Library & Museum)

The second gallery talk was about Mr. Sobue's
involvement in designing books written by Natsume
Soseki. The guests were two employees of
Iwanami Shoten, publishers of Soseki’s “Kokoro”
designed by Mr. Sobue: Tomoka Watanabe and
Kosaku Maeda. Ms. Watanabe revealed that her
original desire hadn’t been to publish a book by
Soseki but rather to publish a book designed by
Mr. Sobue — and her offer to Mr. Sobue ended in
the publication of “Kokoro.” From there the con-
versation shifted to a discussion of the plan for
publishing “Kokoro,” which entailed many atypical
details: insistence on keeping to Soseki’s original
manuscript, for example, mistakes and all.
“Kokoro,” being in the public domain, can be read
for free by anyone. But Mr. Maeda said that with
both “Kokoro” as well as Soseki's “I Am A Cat,”
which is now in preparation, Mr. Sobue is doing
what is absolutely impossible in an e-book.

Shin Sobue + cozfish: Book Desig
Tour of Dai Nippon Printing’s Factories
with Shin Sobue

A bus tour, open to the public, was planned to Dai
Nippon Printing’s factories to give a rare chance to
see how books are actually printed and bound. The
tour was accompanied by Mr. Sobue, who has
designed numerous books and is highly knowl-
edgeable in the printing process, and it proved
extremely popular. The participants gathered at
Shiraoka Station in Saitama and first boarded a bus
to the company’s Shiraoka Plant. Here they were
shown the various processes and equipment —
printing presses and the like — that go into book
printing. The participants and Mr. Sobue asked
many interesting questions, even running over the
allotted time. Next, everybody continued by bus to
Oguchi Book Binding & Printing, a group company,
where they were shown how books are bound.
Seeing how books are printed and bound, hearing
the actual machinery and smelling the paper and
ink, the participants showed great interest, espe-
cially in the manual skills still needed in what is
largely an automated production system.

Lars Miller BOOKS Analogue Reality

Participants : Lars Mdller + Sou Fujimoto

The guest for this occasion was architect Sou
Fujimoto, a long-time acquaintance of Mr. Miller
who was in charge of the exhibition’s overall
design. The talk began in a relaxed mood, the
participants sitting at a table set up within the gal-
lery. Mr. Mdller placed a book in his hand and
spoke quietly about the weight one feels when
holding a book and the attention he pays to books
as physical objects. He said that although it has
long been claimed that books will be replaced by
digital media, he predicts that people will continue
to seek out the reality of books as physical objects.
Mr. Sou, who has designed such places as the
library of Musashino Art University, chimed in that
nothing can replace a space filled with real books.
When you walk among rows and rows of books,
he elaborated, you make chance encounters and
discoveries of a kind not possible just surfing the
Internet. The conversation expanded to a discus-
sion of book editing and binding to match a book’s
contents. In these ways, this was a gallery talk that
keenly conveyed the appeal of real books.

Lars Miller BOOKS Analogue Reality —
Related Event (No.1) Special Lecture
by Lars Miller: “Analogue Reality”

Speaker : Lars Mller
Venue & Co-organizer : Kyoto University of Art & Design

Professor Jun Sato introduced Mr. Muller by
describing how his company has, since 1983,
published some 800 books in areas including
design, photography, fine arts, architecture and
social issues. Mr. MUller opened his remarks saying
that we live analogue lives, but modernism has
sought to resolve various life issues. In Switzerland,
during the 1950s and '60s efforts focused on
establishing the guidelines of modern design, and
Mr. Mdiller’s first publication was a book relating to
grid design. The fundamental stance behind his
bookmaking is sharp and simple design rendered
by grid design. For his book covers, he avoids
whenever possible using photos to express a
book’s contents. In closing, he offered the follow-
ing advice “Live a proper life, and act based on an
understanding of the workings of society around

DNP Graphic Design Archives Collection VI
20th Century Rimpa: Ikko Tanaka (No.2)

Speaker : Yuji Yamashita
Venue & Co-organizer : The National Museum of Modern Art, Kyoto

Mr. Yamashita, a professor at Meiji Gakuin Univer-
sity who specializes in the history of medieval
Japanese art, described how Mr. Tanaka made
direct use of parts of Rimpa works and “assimi-
lated” them into his own works: for example, his
posters for the 1972 Winter Olympics in Sapporo,
“Japan” (1986), “Concert / Projection de films”
(1997) and his series of Sankei Kanze Noh Theater
posters. Using numerous slides, Mr. Yamashita
proceeded to explain how Mr. Tanaka further
burnished this “assimilation” process in such works
as “lkko Tanaka Graphic Art Botanical Garden,”
“Music Today '85" and “NIHON BUYO” (1981),
where he borrowed the subjects, techniques,
colors, forms and creative stance seen in Rimpa.
Finally, Mr. Yamashita elaborated on the remark-
able simplicity and boldness of Mr. Tanaka'’s works,
brilliantly composed only of geometric patterns,
straight lines and circles.

DNP Graphic Design Archives Collection VI
20th Century Rimpa: Ikko Tanaka
Related Event Open Seminar:
“Tracking the Genius of Ikko Tanaka” at
Kyoto City University of Arts (Visual Design course)

Instructors : Hideyuki Fukuda (graphic designer &
professor at Tokyo Zokei University), Yutaka Ito
(president, DNP Art Communications), Masashi
Kusuda (art director, designer & associate professor
at Kyoto City University of Arts)

Venue & Organizer : Kyoto City University of Arts
Co-organizer : DNP Foundation for Cultural Promotion

The three instructors explained Mr. Tanaka’s works
from varying perspectives, adopting the form of a
gallery tour. Mr. Fukuda, worked for Mr. Tanaka for
a period of 10 years starting in 1989. Mr. lto, as a
member of the sales department of DNP, was in
charge of business involving Mr. Tanaka’s design
office. Mr. Kusuda had various business dealings
with Mr. Tanaka'’s office as an art director employed
by Seibu Department Stores. All three instructors,
having different experiences with Mr. Tanaka,
offered extremely interesting anecdotes and
insights into his creative genius.

nippon no nippon: helmut schmid

Speaker : Helmut Schmid

Mr. Schmid began his talk relating how, after
graduating from the Basel School of Design and
then spending time around Canada, he came to
Japan for the very first time in 1966. He then spoke
of having a series of articles about Japan pub-
lished in the Swiss journal “Typographische
Monatsblatter” (TM) in the late 1960s, and
described the content of his book Japan japanisch
(nippon no nippon), published by Robundo
Publishers in 2012 — an event that led to this exhi-
bition at kyoto ddd gallery. Mr. Schmid said he gave
the book this title out of a desire to convey the
Japan as he personally understands it, the Japan
that formerly existed, that still exists today, and that
will surely lend itself to further discoveries in the
future. Through his explanations of the various
Japanese forms and everyday objects that he
takes up - tatami mats, chopsticks, Shiko
Munakata, Ryoanji Temple, tea whisks, Sumo
ranking lists, calligraphy, etc. —the audience gained
an understanding of how, as a typographer, Mr.
Schmid views and thinks about things.

nippon no nippon: helmut schmid -
Related Event Special Lecture
at Kyoto University of Art & Design:
“Typography and Typography”

Speaker : Helmut Schmid
Venue & Co-organizer : Kyoto University of Art & Design

Helmut Schmid has been globally active as a
typographer from his base in Osaka for some 50
years, during which time his work in design and
education has had an impact on designers the
world over. He opened this special lecture, with a
discussion about his publication of Typography
Today in an expanded and revised edition in
August 2015, as a way of conveying the briliance
of “grid design,” a feature of Basel-school typog-
raphy. The second half of the lecture was dedi-
cated to a systematic introduction to Mr. Schmid’s
works presented through a graduation project of
Fjodor Geijko, a student in his course titled
“Schmid Today” offered at a university in
Dusseldorf. The lecture ended with a slide show of
the workshop Mr. Schmid conducted at a univer-
sity in Korea, with Mozart providing the musical
accompaniment.
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Lars Maller BOOKS Analogue Reality -
Related Event (No.2) Open Classroom:
“Lars Miiller’s Bookmaking”

Speaker : Jun Sato (Professor at Kyoto University of
Art & Design, Department of Information Design)
Venue & Co-organizer : Kyoto University of Art & Design

Mr. Sato said he has long felt a close rapport with
Mr. Mller, being of the same generation. One of
Mr. Muller's publishing rules is quality of design,
and of the 200 or so requests for book publication
that come to him every year, only a few are granted.
Using a document camera, Mr. Sato then intro-
duced a number of Lars Muller Publishers’ publica-
tions that he had brought with him: ECM: Sleeves
of Desire, about record cover designs; New
Graphic Design, a reprint of a magazine by Josef
Muller-Brockmann; 8vo: On the Outside, about
Octavo, a design unit that foresaw computer
design; Typography, about Wolfgang Weingart of
the Basel school; a book on the nostalgic design
of Hans Hillmann; a book on the graphic design of
Lufthansa; The Good Life, a collection of beautiful
things that aren’t created by design; and books on
his beloved Helvetica typeface.

Tokyo Type Directors Club
Exhibition 2015

Speaker : Kaoru Kasai

This gallery talk featured Kaoru Kasai, winner of
the 2015 TDC Special Prize for his “Hokusai
Manga Inspired Exhibition” poster, created for
Tokyo Design Week 2014, and a long-serving
member of the selection committee for the TDC
awards. The title of the talk was “Let me talk about
myself, about everybody, and about design.” It was
interesting to hear Mr. Kasai speak volumes about
the prizewinning works other than his own, while
touching on the breadth and diversity of the TDC’s
selection guidelines. He also talked about a variety
of things he thinks about or feels in everyday life:
the nameplates, street signs and other things that
catch his eye around town, and the posters, logos,
lettering, words and sounds he likes. From these
revelations the audience was offered a glimpse at
Mr. Kasai’s stance toward design. He also spoke
at length of course about his own work and the
struggles he has faced, including his Special Prize-
winning poster. After the talk, the participants
asked many unusual and probing gquestions.

Tokyo Type Directors Club Exhibition 2015 -
Related Event Special Lecture Session:
“Tokyo TDC and Katsumi Asaba’s Typography”

Speaker : Katsumi Asaba + Takako Terunuma
Venue & Co-organizer : Kyoto Seika University

In conjunction with this first Tokyo Type Directors
Club Exhibition at kyoto ddd gallery, a special event
was held at Kyoto Seika University, an institution
with which Mr. Asaba has very close ties. Ms.
Terunuma first described how, when the organiza-
tion was founded in 1987, it was hailed for its
“explorations” in the realm of the written word and
its pursuit of “visual expression through typogra-
phy.” This was followed by a slide show illustrating
the various trends definable in the entries received
during the organization’s first 25 years and intro-
ducing all 217 prizewinning works to date. Ms.
Terunuma then proceeded with a discussion of
Kanako Hatakeda's “body and breath,” a prizewin-
ner in the Experimental Work category. Next, she
introduced all of the 2015 prizewinning works, and
then spoke about Tokyo TDC's unique “typo-
graphic” approach, viewing the written word as a
picture.

DNP Graphic Design Archives Collection VII
20th Century Rimpa: Ikko Tanaka (No.1)

Participants : Kazumasa Nagai + Kenjiro Sano +
Yuji Yamashita
Venue & Co-organizer : The National Museum of Modern Art, Kyoto

Sadly, Yasuhiko Kida, who had been scheduled to
participate, passed away just several days prior to
the event. Mr. Kida had served as one of the advis-
ers to this exhibition, and the portrait of Mr. Tanaka
painted by him, displayed at ddd, was first intro-
duced to the audience. With art historian Yuiji
Yamashita as moderator, Mr. Nagai introduced
anecdotes from the days when he and Mr. Tanaka
were both starting out as designers in Osaka.
Kenjiro Sano related how, as a result of his over-
seeing the ddd exhibition’s layout and publicity
materials, he had come to know Mr. Tanaka's
profundity. Mr. Yamashita, using numerous slides,
elucidated how Mr. Tanaka had boldly absorbed
the essence of representative works of the Rimpa
school and “assimilated” it as part of his own cre-
ative being.

Asaba’s Assimilation:
Katsumi Asaba Exhibition

Participants : Katsumi Asaba + Yuji Yamashita

The talkguest, Mr. Yamashita advanced the con-
cept of “assimilation” as his keyword linking
Japanese art traditions and contemporary design,
and Mr. Asaba, in whom this word resonated
deeply, chose it for the title of his exhibition. The
talk between these two highly compatible men,
was thus an extremely enjoyable occasion.
“Asaba-san, you assimilate not only Japanese art
but everything under the sun!” Mr. Yamashita
quipped, and from there the topics expanded out
in all directions: to Mr. Asaba’s quest after writing
systems around the world, to his table tennis tour,
to the Tokyo Olympics, to Shizuka Shirakawa, to
the “power of growing old” espoused by Genpei
Akasegawa. They also spoke at length about the
enormous volume of Mr. Asaba'’s diaries and paste-
up collages on exhibit, as well as unknown facts
behind the creation of his representative posters
and advertisements. They also touched on writing
systems, calligraphy, and the importance of moving
one’s hands.
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CCGA Print Studio Workshops
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In 2012 CCGA opened a studio, small in size but
enabling full-fledged print production, in a quest to
strengthen its function as a base for print education
and to contribute further to the promotion of graphic
art locally. Since its opening, print workshops open
to local citizens have been held here on a regular
basis. The studio is equipped with an etching press
and other standard equipment as well as a restored
Albion press that was actually used more than 100
years ago at Shueisha, the forerunner of Dai Nippon
Printing Co., Ltd.

In 2015 three workshops were held by way of
further expanding upon the content of earlier
workshops. The first focused on multicolored
etching by the viscosity printing technique
developed by Hayter; the second was on simple
lithography using polyester plates; and the third
taught students how to make original cards by
wood engraving combined with zinc etching. In
addition, the studio was made open for use by the
general public, a practice which started in 2013.
Every Saturday (except when a workshop is being
held or CCGA is closed), people who have
experience in printmaking through attendance at
CCGA's workshops are able to use the studio,
enabling them to continue their printmaking work.
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2015 Workshop #1: “Color Etching”

Dates : May 16 (Sat), May 23 (Sat), May 30 (Sat),
June 6 (Sat), 2015

Instructor : Marino Miura (etching artist)

No. of students : 10

2015 Workshop #2: “Simple Lithography”

Dates :

Course A : October 3 (Sat), October 10 (Sat), 2015
Course B : October 17 (Sat), October 24 (Sat), 2015
(Courses A and B were identical in content.)
Instructor : CCGA Curator

No. of students : Course A : 9/ Course B : 10

2015 Workshop #3:

“Making Cards by Wood Engraving and Letterpress”

Dates : November 7 (Sat), November 14 (Sat),
November 21 (Sat), November 28 (Sat), 2015

Instructor : Kazuhiro Noguchi (wood engraving artist)

No. of students : 10
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Last year, as an outgrowth of his exhibition at
ggg, Katsumi Asaba donated 1,309 of his
posters to the DNP Graphic Design Archives.
They span 50 years in all, starting from his
Matsukiya posters of 1966. Though works
output as data are increasing in number, even
today he produces as many works every year
as in his prime. His works have been featured
in the “Tokyo Art Directors Club Annual” and
other yearbooks in greater numbers than
probably anyone else in the advertising or
design profession. Even now, at age 76, Mr.
Asaba remains a leading force among all
Japanese designers. His life in design stands at o
61 years; his life playing table tennis, 41 years; 1986 1986
and his life in calligraphy, 21 years. He himself
is the embodiment of ad copy featured in some
of his representative works: “Wow, what a man
of iron!” and “Delicious life.” From the series of
ads he art-directed in the 1970s and '80s for
Seibu Department Stores and Suntory, to his
activities on behalf of the Tokyo Type Directors
Club, to his robust involvement in calligraphy
and writing systems, the works of this
phenomenally diversified artist constitute a
truly rare and precious collection.
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DNP Graphic Design Archives
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@®Poster Archives (as of March 2016)

@ Artists represented: 235
(116 domestic, 119 from overseas)
@ Items in collection: 14,098
® ltems received between April 2015 and March 2016

<Domestic>
- Katsumi Asaba
- Dainippon Type Organization
- Kenya Hara
- Kazunari Hattori
- Kaoru Kasai
- Mitsuo Katsui
- Shin Matsunaga
- Kazumasa Nagai
- Masayoshi Nakajo
- Yukimasa Okumura
- Kenjiro Sano
- Koichi Sato

Total 1,403
% Works of 21st Century Rimpa Posters
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<Overseas>
- Stanley Wong (anothermountainman) 13

Total 13
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4#Donations to the Archives

@ Museum of Decorative Arts in Prague
June 2015
340 Ikko Tanaka posters
400 Shigeo Fukuda posters
400 Kazumasa Nagai posters
@ The Watermill Center
February 2016
20 Kazumasa Nagai Posters

@®Loans of Archived Works

@ Dali, beloved by United States
Exhibition at Morohashi Museum of Modern Art
April 20 — June 28, 2015
5 Roy Lichtenstein works
@ TANAKA Ikko"Track of Beauty”
Exhibition at Nara Prefectural Museum of Art
June 13 — July 20, 2015
22 |kko Tanaka Works
2 Yoshio Hayakawa Posters

® Taro Okamoto and Masayoshi Nakamura Tokyo Art Festival
Exhibition at Toyohashi City Museum of Art & History
and Taro Okamoto Museum of Art, Kawasaki
August 8 — September 27, 2015
[Toyohashi City Museum of Art & History]
October 17, 2015 — January 11, 2016
[Taro Okamoto Museum of Art, Kawasaki]
1 Kazumasa Nagai Print
1 Eiko Ishioka Poster
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@ Graphic Symphonia
Exhibition at National Museum of Modern and
Contemporary Art, Korea
August 11 — October 18, 2015
81 Posters from DNP Graphic Design Archives

® Musashino Art University and DesignV':
Japanese Graphic Design from the 1960s to the 1980s
Exhibition at Musashino Art University Museum & Library
September 1 — November 7, 2015
19 Kazumasa Nagai pasteups and original drawings

® Katsumi Asaba Exhibition
Exhibition at Ichihara Lakeside Museum
QOctober 10, 2015 — January 11, 2016
10 Katsumi Asaba Posters

(@ Open Lecture on Ikko Tanaka at Kyoto City University of Arts

Exhibition at Ichihara Lakeside Museum

October 14, 2015

29 Ikko Tanaka works

14 pasteups, original drawings and other materials
MT X G8

Exhibition at Creation Gallery G8

February 1 — March 18, 2016

28 Posters from DNP Graphic Design Archives
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AGI Congress Biel/Bienne 2015

September 23 — 25, 2015 (AGI Open 21+ 22, 2015)

AGI#®EY—NL /YL X 2015
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Participation in the AGI Congress, has been a part of
activities to support Japan’s membership in AGI
(Alliance Graphique Internationale) since 2009. In 2015
the event took place in Biel/Bienne, a city in Switzerland
that has two official languages: German and French.
The Congress program consisted of lectures presented
by representatives of the organization’s member
countries plus, for the first time, speeches and
conversations by members actively involved in
education. The newly added feature served as clear
indication of AGI's renewed commitment to devote
strong efforts to design education, one of the
organization’s major missions.

A core component of AGI’s educational activities is AGI

Open, a series of seminars open to the general public.
This year, some 25 AGI members gave talks on the
theme of “Contrasts.” The speakers from Japan were
Kenya Hara and Katsumi Asaba. Outside the venue, a
live performance took place in which linoleum print
posters were created using a 1.5-ton asphalt roller.
Observers enjoyed watching these simple but powerful
works emerge before their eyes.

Three new members were inducted into AGI from Japan
in 2015: Norio Nakamura, Katsuhiko Shibuya and Shin
Sobue.

Japanese members of AGI [as of April 2016]
(listed by date of induction)

Kazumasa Nagai (1966)
Takenobu Igarashi (1981)
Mitsuo Katsui (1984)

Shinnoske Sugisaki (2001)
Kei Matsushita (2003)
Kaoru Kasai (2006)

Katsumi Asaba (1987) *Japan representative

Shin Matsunaga (1988)
Koichi Sato (1988)
Makoto Saito (1994)
Keizo Matsui (1997)
Ken Miki (1998)

Hideki Nakajima (1998)
Minoru Niijima (1998)
U.G. Sato (1998)

Taku Satoh (1998)
Tatsuo Ebina (2001)
Kenya Hara (2001)
Issay Kitagawa (2001)
Keisuke Nagatomo (2001)
Yasuhiro Sawada (2001)
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Fumio Tachibana (2006)
Kazunari Hattori (2011)
Keiko Hirano (2011)
Kazufumi Nagai (2011)
Kashiwa Sato (2011)
Masaaki Hiromura (2012)
Osamu Fukushima (2012)
Kenjiro Sano (2013)
Ryosuke Uehara (2013)
Atsuki Kikuchi (2014)
Katsuhiko Shibuya (2015)
Shin Sobue (2015)

Norio Nakamura (2015)

AGIBARE [20165F 4BR%E  BREE] (ARF)
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Support of “Shin Matsunaga / The Three Meter Radius” Exhibition
at the OCT Art & Design Gallery in Shenzhen, China

Octorber 17 — November 29, 2015
fixiiE (AR ELRRE=OR] W) BRI OCT 7— M & T A U Fv 71—
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ggg cooperated in the curation of “Shin Matsunaga / The
Three Meter Radius,” an exhibition held in Shenzhen,
China, at OCT Art & Design Gallery. On the show’s
opening day, October 17, a preview for the media was
held in the morning, with explanations provided by curator
Jianping He and Matsunaga himself. In the afternoon, a
design forum titled “D-TALK” took place, with participants
including Matsunaga, Alan Chan (Hong Kong), Wang Xu
(China) and René Grohnert (Director of German Poster
Museum). Jianping He served as moderator. Designers
from China / Hong Kong including Kan Tai-Keung, Stanley
Wong and Benny Au also participated in the event, and
the opening party following the design forum became a
lively moment. At the request of James Chu, president of
the Macau Designers Association, in tandem with the
exhibition in Shenzhen Matsunaga also gave a lecture at
Macau Design Centre. It was attended by an audience of
approximately 100, mostly professional designers and
current art students.

Exhibition title:

“Shin Matsunaga / The Three Meter Radius”
Dates: October 17 — November 29, 2015
Organizer: OCT Art & Design Gallery
Curator: Jianping He

No. of visitors: approx. 10,000
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Research Grants for Academic Studies Relating to

Graphic Design and Graphic Art
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In its second year, the DNP Foundation for Cultural Promotion research grants
program attracted a total of 45 applications from all around the world.This number
demonstrates that research scholars worldwide are steadily becoming aware of
the program’s existence—a development that pleases us greatly.

As last year, the grant winners for 2015 were decided in a two-part screening process:
the first part consisting of evaluation of the application documents by a committee of
six judges, and the second part a final evaluation session on September 30 attended
by the complete judging panel. After lengthy discussions of the merits of the finalists,
ultimately the judges selected a total of 13 research topics to receive grant awards.
Twelve topics were chosen in Category A, which encompasses research on graphic
design or graphic art in general, and one topic was selected in Category B, which
calls for research relating to graphic designer Ikko Tanaka.

As might be expected, a large number of applications focused on topics relating to
the history of graphic design or art history. However, highly appealing applications
were also received on topics dealing with the social sciences or engineering a
trend that reaffirmed the social significance and potential of this program created
to support academic research in graphic culture. In evaluating the submitted
applications, the judges carefully considered their respective merits from a wide
variety of perspectives including novelty, originality, social or scholastic significance,
and appropriateness as a research project. They also sought to select winners
presenting a well-balanced slate of topics from diverse fields. These criteria
ultimately enabled the selection of a highly varied group of ambitious research
topics all of outstanding quality.

We wish the newly selected grant winners the greatest success in carrying out
their research, and we look forward to learning of their results.

Overview of the 2015 Grant Program

Category A Research relating to any aspect of graphic design and
graphic art

Category B Research pertaining to graphic designer Ikko Tanaka

Eligibility Scholars affiliated with research institutions

(universities, art museums, etc.) or

individuals having corresponding research credentials
Maximum 500,000 yen

November 2015 — March 31, 2017

(Grants are awarded on an annual basis, with

extension for a second year possible, but one time only.)
Application method Designated application form, to be submitted by regular post
Application period May 1 - July 10, 2015

Grant amount
Grant period

IS8
ER i) 5

ABBPS 39 4 43
BHBFT 2 0 2
it 41 4 ®

Number of Applications

Japan Overseas Total

Category A 39 4 43
Category B 2 0 2
Total 41 4 45
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A | P=hFaLOY— BREBEFHR AR F— RIEFMIRASE PEEEAR BEHR 350,000
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#H#1 & LTDDr. Frantz StoedtnerfERDHS AR S A R e . g e ey
A A - A E DS A SO — B — A B/FH RBLEMMAS FiTTREHE HSEBH 100,000/
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Metabolism in Visual Culture: N . —
St g e T
B 19604 DB & Ah—SDHEIZ DT pu-33 BAZIRER FHRFREPD (RRAF) 400,000
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2015 Grant-awarded Research Topics
Cat. | Research Topic Applicant Affiliated Institution Grant Amount (JPY)
A | Visions of the postwar capital: “Tokyo" and graphic design in visual communication Kei OSAWA #ﬁzﬁﬁszgﬁiﬁ{g@?& The University of Tokyo 500,000
A Free Prints in Early Modern Japan: Collection Surveys and Case Studies Niels Van Steenpaal é?ggi:ltfgcrggejsc?frtducaﬁon, Kyoto University 500,000
. . . Lecturer (part-time), School of Information Studies,
A RANJI, The Roots of Japanese Commercial Graphic Design, and the Successors Ako YOSHINO Shizuoka Sangyo University 500,000
A | Color Barrier Free Displays in Disaster Situations Kensei TSUCHIDA Professor, 500,000
rearrier isplays in Di roftuatt ! The Faculty of Information Sciences and Arts, Toyo University ’
A Eiko Ishioka: Legend of Timeless Design Koichi KAWAJIRI Visiting Professor, Tohoku University of Art and Design 350,000
A Study of Vernacular Belief Practice with the Visualization of the Dead Takemi ODAJIMA ggﬁggc{; itftzc;i‘!jstetters, Tohoku University 500,000
The drawing textbooks made of woodcut as media in the Meiji era: . . ) . . .
A A study on arts dissemination of Kyoto painting circles through school education Shimpei TAKEUCHI Associate Professor, Nara University of Education 500,000
A Political Graphic Art in the Philippines during the Marcos Period Raiji KURODA Chief Curator, Fukuoka Asian Art Museum 500,000
A study on the British illustrated newspaper “The Graphic” and .
A the revival of Fancy Pictures in the 19th century Naoki SATO Associate Professor, Tokyo University of the Arts 500,000
How to make a living as a graphic designer? . .
A A comparative study between Japan and France on the role of copyright Makoto NAGATSUKA Professor, Hitotsubashi University 500,000
A Representation of girls and its consumption in advertisements of modern Japan Shiori MAEKAWA Museum and Archives, Kyoto Institute of Technology | 500,000
Language x Design x Community: . Researcher,
A Role of Design in Endangered Language Revitalization Study Masahiro YAMADA Kinugasa Reserch Organization, Ritsumaikan University 400,000
B Expression in Paper Gutout of lkko Tanaka Analyzed Satoshi FUKAYA Curator, Nara Prefectural Museum of Art 500,000

through the DNP Foundation for Cultural Promotion’s “lkko Tanaka Archives”

2015 Continuation Grants (2014 Selected Research Topics)

Cat. | Research Topic

Applicant

Affiliated Institution

Grant Amount (JPY)

A Posters in Modern Japan —Adaptation, Creation, and Development -

Natsuko TAJIMA

Curator, Ome Municipal Museum of Art

500,000

A Onomatopoeia of East Asia Analyzed from the Point of

Professor, School of Visual Arts Dept. of Design,

View of Typography—A Study on Similarities and Differences Kyongkyun KIM Korea National University of Arts 400,000
A gt:ggﬁincw%ﬁﬁlulr:{ssearch on the History of Modern Pornography as Gen ADACHI Independent scholar 300,000
A | nihe Mioternist Movarment  Grapnic Dsion: On Another -Bridge (Dis Brigkey | Furiko GOTO Faculty of Letters, Keio Universit 500,000
A —DrA \FI\;:\QI;SI‘\}g\i/d;?veor\;\ie%ISZSAScI;i?;t?;nTzaf\gg%h’\ellal\}lee:}ia;‘asnd Taisho Eras Tsumiki WADA ngssﬁziidsfrncthﬁ/g?iaggo Institute of Technology 100,000
A Ere(;/\?fleorgit?ognagf EDr\]\\//ierl?s?fgin(;::piiesgeesfgi:(iesggig;\ aS”c?ence Perspective Ryu KOJIMA é:(szg\?yagef E;ijvf,eiizghu University 300,000
B Kﬁ%li?yas‘fsaISfD:TsﬁrTirégCtFi’v(i}inetS\r;Tai?aLZigsF:’ostwar Graphic Design Sae YAMAMOTO Independent scholar 250,000
B "\FAV?;aCk))g‘I:cﬁt]i\‘/g W%L:i‘s%lflﬁ;z}lon Kikutake and Ikko Tanaka in the 1960s Yasutaka TSUJI JRaepsggr;ch\:gyo}Aéftfhe Promotion of Science 400,000
B Ikko Tanaka's Graphic Design as a Recipient of Japanese Art Traditions Rossella Menegazzo Associate Professor, University of Milan 500,000
B Tanaka Ikko and Japanese Modern Typography Mariko TAKAGI Assistant Professor, Academy of Visual Arts, 500,000

Hong Kong Baptist University
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2015-2016 Financial Support Activities

2015—2016 4 B Bl i F2 78

1 xR FE27ETHHDOEBEERIRES Target  27th Sukagawa International Short Film Festival
FE  IHDDERERRERETEER Organizers  Sukagawa International Short Film Festival Executive Committee,
BAEIIMHEZRER Sukagawa Board of Education
£/ 2015/5 Date  May, 2015
&% 30,000M™ Amount  JPY30,000
= T N A G A G AVI V> J N G DA Remarks  Short film festival and competition
2 WR  HF27OHEEZRER Target  The 27th Denzen Print Award Exhibition
T RE/IBALRFESEE Organizers  Sukagawa Chamber of Commerce Youth Division,
BEIIMAEEERKE Sukagawa Board of Education
£/ 2016/2 Date  February, 2016
&% 50,000MH Amount  JPY50,000
HZ BENINESOIFBEOMMREZR. EMEHE (HHS Remarks  Print contest for Sukagawa elementary and junior high school
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students aimed at spreading recognition of copper plate print

artist and Sukagawa native Aodo Denzen (1748-1822).
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Tokyo Type Directors Club
Exhibition 2015

2 MEN SHOW:
stanley wong X anothermountainman
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2 MEN SHOW:
stanley wong x anothermountainman
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Rhizomatiks:
The Blind Spot of Graphic Design

Dates = April 3 - 28, 2015

Award Winners = Grand Prix: Nejc Prah. TDC
Prize: David Cameron Morton, Kris Sowersby,
Chikao Ito, Jonas Zieher, Kanako Hatakeda.
Special Prize: Kaoru Kasai. RGB Prize: Seiko Ito +
Gabin Ito + Taeko Isu + ucnv + BCCKS. Book
Design Prize: Koichi Hara. Type Design Prize:
Henrik Kubel + Scott Wiliams

Exhibition Overview = The 2015 Tokyo Type
Directors Club Exhibition introduced the results of
an international competition organized by the
Tokyo Type Directors Club (TDC) that brought
together an array of today’s most advanced works
of typography. Award winners were selected from
a pool of 3,004 open entries submitted starting in
autumn 2014: 2,002 from within Japan and 1,002
from overseas. In all, approximately 150 works of
typography were on display: not only the 10 award-
winning works, but also works that reached the
nomination stage as well as other outstanding
entries. Every year the judges select experimental
works in the vanguard of the typography field, and
this year was no different. The show contained
many works from all around the world that mani-
fested hitherto unknown possibilities of typo-
graphic expression, or that piqued intellectual
debate about design, or that were simply admired
for their richly expressive achievements.

393 344TH GINZA GRAPHIC GALLERY EXHIBITION
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Design: Nejc Prah

Dates = May 9 - 30, 2015

Artist Profile = Born in Hong Kong/China, Wong
is a graduate of Hong Kong Technical Teachers’
College (Design & Technology) and one of Asia’s
most renowned designers and contemporary art-
ists. Following five years as a graphic designer,
Wong began his career in the advertising industry
working as a creative director for many interna-
tional advertising companies. Fifteen years later, he
became a film director for television commercials
and established 84000 Communications Limited
in 2007, branching out his creative career. He is
the recipient of more than 600 Hong Kong, Asian
and international awards including 2 One Show
Gold, D&AD Yellow Pencil and Tokyo TDC awards.
Exhibition Overview = This exhibition introduced
the two “faces” of this highly acclaimed resident of
Hong Kong, a city where East and West meet:
Stanley Wong, creator of commercial work; and
anothermountainman, the artist. It presented a
bird’s-eye view over a career in design that
stretches back more than 30 years and spans
fields as diverse as graphic design, advertising,
video direction, interior, product and fashion
design. While strongly influenced by Western cul-
ture, possessing international sensibilities, the
exhibition probed his creative philosophy as an
artist who focuses on his underlying Asian identity.

N
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Design: stanley wong X anothermountainman

Dates = June 5 — 27, 2015

Cooperation = Morisawa Inc.

Artist Profile = Founded in 2006, Rhizomatiks is a
production studio embracing an eclectic mix of
unique creative artists and producers with back-
grounds ranging from media art, data art, and
interface design to product design, film, music,
architecture and engineering. Through creative
endeavors transcending well beyond conventional
parameters, Rhizomatiks continuously generate
new and exciting formats.

Exhibition Overview = Rhizomatiks, a studio that
through the years has pioneered a wide spectrum
of creative genres, most notably digital technol-
ogy, chose graphic design as its theme for this
exhibition. Working with the posters of four of
Japan’'s most prominent graphic designers — Ikko
Tanaka, Kazumasa Nagai, Shigeo Fukuda and
Tadanori Yokoo — as their materials, using meth-
ods uniquely their own they exhaustively analyzed
those works in terms of three elements: color
schemes, composition and sensitivity. By clearly
verbalizing the abstract processes of graphic
design — a realm that encompasses numerous
extremely intuitive aspects and has long been
considered elusively enigmatic — Rhizomatiks
attempted to bring the creativity of graphic design
production into sharp relief.

TN

Design: Hiroyasu Kimura
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Lars Miiller BOOKS Analogue Reality

KHI=2015F 98 2H—28H
BRTHAY=54TTOI T MERRI
BA=HARHE. MEBMNEMNE
ERBBE=1974F FTERLET N, RREATAZE
KREFRELRER TR, HRAHBATTA V&
VE—C A, RTTA VRO BERT.
2011EKDBBTTA VIARAEZMR. E5HT
E(CTHFRAMEMEDVIE YA VETE, TAKEO
PAPER SHOW 2011 [AJP®EEEED/ (v —
ITHAVBEI ST ITHA VDRI ER
ENFRRZMCUCTFED SIG,. ZRXTIE
L THA Y ZRHT D

BTEE = 2020507 U VY U RR
[CREOCCEERIFTCRESNC[RRTT A
202074 —3SL]ITOTVEYT—2r3aveEbd e
[CEREN@EFFRES B2 [TOKYO PROJECT]
Z—HWRBTHRR. BN, 4. &, EH/ISN
SHBEOHERTMRZEUTTA VT LlcK
D, JUZ[CAEZERT EVWSKEZED DI
[FTEHL ARDRBOREKICED(CAV TV
ENBDEIK. HULWRRODEDEZEDLSEDE
Hbfc. FIHETIFTBEDRRNEIEREBN
[O2/=8

Yoshiaki Irobe: WALL

Dates = July 2 - 27, 2015

Award Winners = Grand Prix: Ryosuke Uehara +
Yoshie Watanabe; ADC Members Award: Shou
Akiyama + Tetsuma Maki + Shoji Uchida +
Hidefumi Watanabe; Kaoru Kasai; Hara Hiromu
Award: Katsumi Asaba; ADC Award(shown at
Creation Gallery G8): Yuri Uenishi + Mikiya
Takimoto; M/M(Paris) + Viviane Sassen;
Junnosuke Shimizu + Toru Tsuzuki; Eriko
Kawakami; Naonori Yago + Mikiya Takimoto; Yuka
Shiramoto; Hichiro Hara + Antoine d’Agata; Yoichi
Komatsu; Koichi Kosugi + Kazuaki Hashida; Reiko
Shiga + Philippe Weisbecker

Exhibition Overview = Since its founding in 1952,
the Tokyo ADC has continuously undertaken
activities to promote advertising and design in
Japan. The Tokyo ADC Awards garner attention
as one of the highest honors presented in Japan’s
advertising and design fields each year. The 2015
award winners were chosen by 80 members from
roughly 8,500 entries in numerous genres
released between May 2014 and April 2015. The
award-winning and other outstanding works were
shown at two venues: ggg (works by ADC mem-
bers) and G8 (works by non-members). Together
they offered visitors a rich panorama of the year’s
most brilliant achievements in these fields.
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Design: Atsuki Kikuchi
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Dates = August 4 — 26, 2015

Patronage = Embassy of Switzerland in Japan
Cooperation = Artek Japan Co., Ltd./ TAKEO Co., Ltd.
Exhibition Design = Sou Fujimoto Architects
Artist Profile = Lars Muller was born in Norway in
1955. He moved to Switzerland in 1963 and
studied graphic design in Zurich from 1975 to
1979. In 1981, he worked as assistant to Wim
Crouwel at the legendary Total Design agency in
Amsterdam. Crouwel awakened his interest in
books and book design. While working as a self-
employed graphic designer, Mlller founded his
publishing house in Baden, Switzerland, in 1983,
focusing on books on architecture, design, typog-
raphy, art, and photography. With a team of ten
employees, the Lars Muller design studio and
publishing house are today based in Zurich.
Exhibition Overview = For this exhibition, which
was the Tokyo version of a show earlier in the year
held at kyoto ddd gallery, Lars Mdiller selected 100
from among the many books he has published,
and he introduced them in such a way that visitors
could actually take the books in hand. As at the
Kyoto venue, the exhibition display was designed
by Sou Fujimoto, an architect who is garnering
worldwide acclaim. In contrast to the gallery in
Kyoto where the exhibition space was all on one
floor, at ggg the ground and basement levels were
designed to create different ambiences.
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Design: Sebastian Fehr

Dates = September 2 - 28, 2015

Type Design = Type Project Inc.

Cooperation = TAKEO Co., Ltd. /

Ichihara Lakeside Museum

Artist Profile = Yoshiaki Irobe was born in Chiba
Prefecture in 1974. Upon completing a Masters
Degree at Tokyo University of the Arts, he joined
the Nippon Design Center (NDC). After working at
NDC’s Hara Design Institute, he went on to estab-
lish the Irobe Design Institute within the NDC
organization. Applying his superlative graphic
design techniques with a sharp editorial perspec-
tive, Irobe undertakes a broad array of design
work, from standard graphics to spatial design.
His major works to date include: VI and signage
planning for the Ichihara Lakeside Museum and
design direction for the TAKEO PAPER SHOW
2011 (“BOOKS”) .

Exhibition Overview = Irobe introduced “TOKYO
PROJECT,” his work originally introduced at “Tokyo
Design 2020 Forum,” which was established to
prepare for the 2020 Olympic Games. By rede-
signing Tokyo's street signs — which today lack
uniformity — this project is an attempt not only to
enhance the city signage’s function as clear indica-
tors of addresses and locations, but also to create
a new Tokyo look that will quietly become etched
deep in people’s memory. Irobe also introduced his
earlier representative works in the basement floor.
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21st Century Rimpa Posters:
Competitive Works by 10 Graphic Designers

Dates = October 5 - 27, 2015

Supervision = Kazumasa Nagai

Exhibition Design = Kazunari Hattori
Participating Artists = Katsumi Asaba,

Yukimasa Okumura, Kaoru Kasai, Mitsuo Katsui,
Koichi Sato, Kazumasa Nagai, Masayoshi Nakajo,
Kazunari Hattori, Kenya Hara, Shin Matsunaga
Exhibition Overview = This exhibition was
planned by ggg in conjunction with the celebra-
tion of the 400th anniversary of the founding of
the Rimpa school of art, an occasion marked by
various shows and events organized all around
Japan. Ten of the country’s leading graphic de-
signers were requested to create posters inspired
by the Rimpa style. The result was a cornucopia
of “21st century Rimpa posters” each express-
ing the designer’s interpretation of this school in
different ways: one depicting animals and plants,
another using the surface of a folding fan as his
motif, another focusing exclusively on curves,
one employing gold leaf, another suggesting
the iconic juxtaposition of paintings of Fujin and
Raijin, the gods of wind and thunder. The finished
works, all long in the horizontal direction (as se-
ries of 4 works each), created a dazzling display,
aided by the use of a unique wood display space,
suggesting images of traditional decorated “fu-
suma” sliding door panels or folding screens.

Design: Kazumasa Nagai
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dzi d3i d3i
Dainippon Type Organization

Dates = November 4 — 28, 2015

Cooperation = Morisawa Inc. / Oki Data Corpora-
tion / PENTAX / Ippodo Tea Co., Ltd.

Artist Profile = Formed by Hidechika and Tetsuya
Tsukada in 1993, Dainippon Type Organization is
an experimental typography group that seeks new
concepts in type design by disarticulating, combin-
ing and reconfiguring the existing written compo-
nents of Japanese characters and kana, alphabet
letters, etc. They have held their own exhibitions in
London, Barcelona and Tokyo, and participated in
group exhibitions worldwide. In 2013, they received
a Tokyo Type Directors Club (TDC) Award for their
research and development, in collaboration with
‘Yokokaku (as the Shinsekai Type Study Group), of
“new” kana written horizontally.

Exhibition Overview = For 22 years Hidechika
and Tsukada have focused entirely on, and played
with, d3i —in Japanese, =, pronounced “ji,” vari-
ously signifying characters, kana, or letters of the
alphabet. The whole venue space was filled not
just with displays of both their new and past
works, but even the floors and benches and wall-
paper overflowed with writing everywhere.
Workshops and other entertaining events were
also held, creating an atmosphere full of amuse-
ment enabling visitors to experience both the fun
and profundity of the written word.

9939 ffj.:prsj =

=

201551185801+ 288 ()
x
*
7
BERT &

Design: Dainippon Type Organization
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Special Exhibition

(Venue: Chiyoda City’s Hibiya Library and Museum)
DNP Graphic Design Archives Collection
THE NIPPON POSTERS

Dates = December 4 - 23, 2015

Cooperation = Chiyoda City's Hibiya Library and Museum
Supervision = Kazumasa Nagai, Hiroshi Kashiwagi
Exhibition Overview = While ginza graphic gallery
was under renovation, this exhibition was held in
the Special Exhibition hall of Chiyoda City’s Hibiya
Library & Museum, with that facility's kind coop-
eration. Toured from kyoto ddd gallery, the exhibi-
tion featured 129 works chosen from the DNP
Graphic Design Archives Collection from the per-
spective of their style reflecting influences of tradi-
tional Japanese art. The works on display were
divided into six generations, from the dawn of
graphic design in Japan in the postwar period up
to the present, and each generation was repre-
sented by masterpieces strongly suggestive of
traditional Japanese visual culture produced by
the leading graphic designers of that period. The
exhibition presented a chronological overview of
Japan’s contemporary poster artists who, even as
they were influenced by Western design and cul-
ture, have carried on in various forms the lineage
of Japan’s unique art traditions. It also provided
visitors with an opportunity to discover “NIPPON”
within the individual character of each featured
artist.

Design: Kazumasa Nagai
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Special Exhibition
(Venue: Chiyoda City’s Hibiya Library and Museum)
Shin Sobue + cozfish: Book Desig

Dates = January 23 — March 23, 2016

Organizer = Chiyoda City's Hibiya Library and Museum
Co-organizer = DNP Foundation for Cultural Promotion
Artist Profile = Shin Sobue, born in Aichi Prefec-
ture in 1959, is a graphic designer and director of
cozfish. While a student at Tama Art University, he
started working part-time at Kousakusha in 1981,
having been inspired by the work of Kohei Sugi-
ura; he subsequently withdrew from the university.
In 1987 he left Kousakusha, and after working for
Yasushi Akimoto, he went freelance in 1988. He
established cozfish in 1990. Sobue creates book
bindings and book designs in various genres
including the humanities, novels and manga.
Exhibition Overview = At a time when our reading
environment is progressively changing with the
appearance of digital devices, through Cozfish's
book design work Sobue showed the process by
which books are made, and in doing so he dem-
onstrated the passion that goes into each volume
in the quest to create artistic expression of the
kind possible only with books printed on paper. In
addition to a huge volume of Sobue’s own works
and materials, the exhibition also included rare
works by Natsume Soseki (1867-1916) written in
the famed novelist’s own hand. The exhibition was
divided into two parts: “cozf” and “ish.”
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Design: Shin Sobue
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Lars Miiller BOOKS Analogue Reality

Dates = April 10 — May 30, 2015

Support = Embassy of Switzerland

Cooperation = Artek Japan Co., Ltd./ TAKEO Co., Ltd.
Artist Profile = Lars Mdiller was born in Norway in
1955. He moved to Switzerland in 1963 and
studied graphic design in Zurich from 1975 to
1979. In 1981, he worked as assistant to Wim
Crouwel at the legendary Total Design agency in
Amsterdam. Crouwel awakened his interest in
books and book design. While working as a self-
employed graphic designer, Muller founded his
publishing house in Baden, Switzerland, in 1983,
focusing on books on architecture, design, typog-
raphy, art, and photography. With a team of ten
employees, the Lars Mdller design studio and
publishing house are today based in Zurich.
Exhibition Overview = For this exhibition, Lars
Mdiller selected 100 from among the many books
he has published, and he introduced them in such
a way that visitors could actually take the books in
hand. The exhibition display was designed by Sou
Fujimoto, an architect who is garnering worldwide
acclaim. Fujimoto placed simple display fixtures
and stools of Scandinavian design into the spa-
cious, glass-enclosed exhibition area, all on one
floor, creating a pleasant and comfortable display
space ideal for spending long hours at reading.

Design by Sebastian Fehr
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DNP Graphic Design Archives Collection VII
20th Century Rimpa: lkko Tanaka

Dates = August 18 — October 29, 2015
Supervision = Kazumasa Nagai, Yasuhiko Kida,
Yuji Yamashita

Support = The Kyoto Shimbun

Guest Contributor = Rhizomatiks

Exhibition Design = Kenjiro Sano

Artist Profile = Ikko Tanaka was born in Nara City
in 1930. He graduated from Kyoto City College of
Arts (now Kyoto City University of Arts) in 1950.
After working at Kanegafuchi Spinning Co. (now
Kanebo) and Sankei Shimbun (newspaper), in
1960 he was a founding member of Nippon Design
Center. In 1963 he established Ikko Tanaka Design
Studio. Tanaka passed away on January 10, 2002.
Exhibition Overview = This exhibition was held in
Kyoto as the city was celebrating the 400th anni-
versary of the founding of the Rimpa school of art.
A total of 123 of Tanaka’'s works were selected
from the DNP Graphic Design Archives Collection
from various perspectives: their use of themes,
techniques, colors and/or shapes akin to those
favored by Rimpa, or for the designer’s stance
toward creativity. The works were arranged by
category with sub-panels indicating their connec-
tions with Rimpa. In this way, the exhibition space
provided visitors a clear understanding of how
Ikko Tanaka carried on the very essence of the
Rimpa school.

Design: Kenjiro Sano

=H=2015%1189H—12822H
ERBEE=1942F F —ANUTPEFN, AN
AV THEFIEBABZRT %, 1960FK. X
AADN—=BIVRAT—ILT, EIVIARIS
T7DIZ—)L-)L—F—DHETES, 1970
FRPE, ARAYTHREERDD4U—-
TS5k NUbh—b- 22Xy baEEDSD
DHHEERCHED D, WREFKBRZEARULIC, B
ETUAVDMEREWITUC, BERIEICED
2TW%,

BTRME=24 CAROMBZREAIEY2IZY
FRIE. 9A4RIST7DEZEBLCRICEAE
DIHVLPESUDHDBEEWN O fBDZE.
BNTBDLEZERAADTA RIS T4 1
EF—VILyFIL(TMEICEREH. D
EED20FDRBZBA T, 2012F[CANE
KOIR- - HABCHR SN EZEOD
[FICABFEESINC. KRHADSMRSNIZE/
=Y DFEBMUEDRIU—VICS VY LESN
EEEETFIANE, BRUBDFHIC@ELTHR
LWeEWS EDREEZERAICES]. BHEDE
MHIDHNESA T« VI (CKDIERITLIAEN
BEENMEDDBRELE DT,

nippon no nippon: helmut schmid

Dates = November 9 — December 22, 2015
Artist Profile = Helmut Schmid, born in Austria in
1942, apprenticed as a typesetter in West
Germany. In the 1960s he studied under Emil
Ruder, an exponent of “modern typography,” at
the Basel School of Design in Switzerland. In the
mid-1970s Schmid participated in creative work
for two leaders of the Social Democratic Party of
Germany who served as successive chancellors,
Willy Brandt and Helmut Schmidt. Today Schmid
is based in Osaka, where he undertakes noncom-
missioned projects in parallel with his commercial
design work.

Exhibition Overview = Helmut Schmid first set
foot in Japan, in Osaka, at the age of 24. He con-
tributed articles monthly to a series featured in
“Typographische Monatsblétter” (TM), a Swiss
journal, introducing Japanese forms and everyday
tools from the typographer’s perspective. More
than two decades later, Schmid’s articles were
published in Japan by Robundo in German,
English and Japanese, and this book’s publication
was the impetus behind this exhibition. The show
featured monotone transparent screens hanging
from the ceiling, on which photos and text were
randomly arranged — a design reflecting Schmid’s
desire to let visitors roam about the gallery freely.
When the sun went down, the subdued lighting
created an extremely magical atmosphere.
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Design: Helmut Schmid
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Asaba’s Assimilation:
Katsumi Asaba Exhibition

Dates = January 15 — March 19, 2016

Artist Profile = Katsumi Asaba was born in
Kanagawa Prefecture in 1940. After graduating
from Kuwasawa Design School and working at
Light Publicity, in 1975 he established Katsumi
Asaba Design Studio. Many of his creations as an
art director have left a lasting mark in the history of
Japanese advertising design. Awards he has
received include the Mainichi Design Prize, Tokyo
ADC Grand Prix, the Medal of Honor with Purple
Ribbon and the Order of the Rising Sun, Gold
Rays with Rosette. Asaba currently serves as
chairman of the Tokyo TDC, committee member
of the Tokyo ADC, president of JAGDA and Japan
representative in AGI. He is also the 10th director
of Kuwasawa Design School. He has a 6th level
ranking in table tennis.

Exhibition Overview = Katsumi Asaba chose the
title for this exhibition in resonance with the con-
cept of “assimilation” put forward by art historian
Yuji Yamashita as a keyword connecting Japanese
art traditions and contemporary design. The exhi-
bition space was of extreme density — intermin-
gling works inimitably sublimated from everything
that Asaba, a man of intense curiosity and ambi-
tion, sees, hears and ingests, from the most noble
pursuits to sub- and pop culture, together with
paste-ups related to his past works, collages of
his manuscript materials, and his own diaries of
enormous bulk.
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Design: Katsumi Asaba



TDCIE 2015
Tokyo Type Directors Club Exhibition 2015

KHE=2015F688H—7H31H
Dates = June 8 — July 31, 2015

WI344TH GINZA GRAPHIC GALLERY EXHIBITION
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Design: Nejc Prah

Reveiw of CCGA 2015-2016

CCGA EYESME%
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LD IS T v - EVaY The 27th Denzen Print Award Exhibition
CCGA 20th Anniversary N

21st Century Graphic Vision =f=201652870—2313H

Dates = February 7 — 13, 2016

KE=2015F3818—687H
Dates = March 1 — June 7, 2015
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DNP Graphic Design Archives Collection VI
Katsumi Asaba Poster Archives

KE=2015668 18H—98 13H
Dates = June 13 — September 13, 2015

ASABA'S &
POSTER ARCHIVES.

ON—k-JY¥IIILOUKIST:
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Robert Motherwell’s Lithographs: 28th Exhibition
of Prints from the Tyler Graphics Archive Collection

KRE=2015F 98 198—125 23H
Dates = September 19 — December 23, 2015
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DNP Foundation for Cultural Promotion
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ginza graphic gallery

Establishment: March 4, 1986

Name: ginza graphic gallery (ggg)

Location: DNP Ginza Building, 7-2 Ginza 7-chome,
Chuo-ku, Tokyo 104-0061

Phone: +81 3 3571 5206

Fax: +81 3 3289 1389

Opening Hours: 11:00am to 7:00pm

Closed on Sundays and Holidays

Adviser: Kazumasa Nagai

kyoto ddd gallery

Establishment: November 5, 1991 in Dojima, Osaka
Moved May 24, 2007 to Minami Horie, Osaka
Relocated October 9, 2014 to Uzumasa, Kyoto
Name: kyoto ddd gallery

Location: 10, Kamikeibucho, Uzumasa,

Ukyoku, Kyoto, 616-8533

Phone: +81 75 871 1480

Fax: +81 75871 1267

Opening Hours: 11:00am to 7:00pm (Until 6:00pm on Saturdays, irregularly open on Sundays)

Closed on Sundays and Holidays
Adviser: Kazumasa Nagai

Center for Contemporary Graphic Art

Establishment: April 20, 1995

Name: Center for Contemporary Graphic Art (CCGA)

Location: Miyata 1, Shiota, Sukagawa-shi,

Fukushima 962-0711

Phone: +81 248 79 4811

Fax: +81248 79 4816

Opening Hours: 10:00am to 5:00pm (Admission until 4:45pm)

Closed on Mondays (Tuesday if Monday is a public holiday),

the day immediately after a public holiday (except Saturday and Sunday),
between exhibitions and during winter (late December through February)
Admission: Adults=¥300, Students=¥200,

Free for young children (through elementary school), senior citizens (65 and over) and the disabled.
Salon Utilization Fee: ¥200

Planning and Operation: DNP Foundation for Cultural Promotion
http://www.dnp.co.jp/foundation
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