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In 2016 ginza graphic gallery (ggg) celebrated its 30th anniversary.

During its three decades in operation, the gallery’s diverse activities have
become widely known not only throughout Japan but around the world.
The DNP Foundation for Cultural Promotion as a result has received
numerous requests from art museums and galleries worldwide wishing to
hold exhibitions featuring the posters or other works of Japanese graphic
designers. In response the gallery has come to engage proactively in a
robust program of international exchange, highlighted recently by our
donation of 60 posters by Kazumasa Nagai and Shigeo Fukuda on the
occasion of the “Made in Japan” exhibition held in France at Centre du
graphisme d’Echirolles between November 2016 and January 2017.

During the 2016 fiscal year—the period from April 2016 through March
2017—a total of six regular exhibitions were mounted at ggg, plus one special
summer exhibition. Especially noteworthy was the exhibition held in April
and May of 2016 titled “Bridge Over Troubled Water: ggg Exhibition Posters
1986-2016.” This show brought together 360 posters that had served to
publicize the gallery’s numerous exhibitions spanning across 30 years,
thereby providing a retrospective overview of ggg’s history. The exhibition
also featured messages and comments from many overseas designers and
art museum curators, offering hints for the gallery’s future directions.

At kyoto ddd gallery (ddd), five regular exhibitions and two exhibitions in
collaboration with local universities took place during the year. Meriting
special mention was “Materiality-Immateriality: Design & Innovation.” For that
highly acclaimed event, 10 designers from Japan and France were invited to
participate.

The Center for Contemporary Graphic Art (CCGA), which is located in
Fukushima Prefecture, hosted three regular exhibitions and one special
exhibition during fiscal 2016. The former included “Tadayoshi Nakabayashi:
Unknown Voyage” and “Graphics and Music.”

In the Foundation’s archiving activities, to date approximately 4,000
posters by lkko Tanaka, Kazumasa Nagai and Eiko Ishioka have been
photographically converted to high-resolution digital format. These archives
will be proactively promoted for use in academic research, etc.

In 2020 Japan will host the Tokyo Olympic and Paralympic Games, and in
the run-up to this event on grand scale the activities of the DNP Foundation
for Cultural Promotion will further expand not only at home in Japan but
globally as well. We greatly look forward to making ever more vibrant
contributions to the promotion of graphic culture worldwide.

In the coming years we will continue to carry out a program of activities
finely attuned to their times. We ask for your solid and continuing support of
our endeavors.

Yoshitoshi Kitajima
Chairman of the board of directors, DNP Foundation for Cultural Promotion



DNP D[ AR J1E 794

YDIARKNZDH B

— XU TITT4v T Fx T —~NOEH L -V ELT—

WK B

FIT 4 THA =

999 EHEL TEFLDEASE

—FY - IS5T4v T - FrSU— (U T g9 FSETI1EE =
AFRUED, MKSAIFERI2FE E D 1987 FICERZRE. TD
BOBADODRTZRESNCVET,

Mk BR (CIF. k) ggg CTRYIDERZRELZEE. FhlF40
KTUIC. ZD%BHE0MK. 608, 70L& NEDEH B ICTRERZENR
T ORRICEFN [MKEDEAEEggg DRIMEHELCELES
STCHBESTRHHFEEA.

BEZDZ cZDBF(CIF 2B &5 [Spring has come #AKE.
T4 T—)LDRE. | (20014F) 2. BRZBEC2013F(C(F[HMKE
MAZ—100&]. ZULTEFDSFIFCCCARKIS T vI7—h
T TP —AATDMKERAY—RBIDHEES NS E, BE
WEFBLIDEIICEIHFNZIDET, FRSITEBIFHEWVWTUTC,
BEIHDIFIFggg[FSET 31 DIFSFEFZMA DIFTY
(), ZNR>EDNLKINETHRALE IOV I MET—HUTET,
gg9Z(FUsddd (R&EBdddF+ZU—), CCGAEWLof=DNP3Z{t
REFRICKDMDEHFN. BRDTTA U XLICRC LI EIER
HANCHBOTEVNEERRLTWVET . gggDEENCIE IS T 1w
ITHAFT—ZDHDIOHAENRI Y 3V ZRL FHF2AEmDHDF
Ufco

PBHNZALKRE S ICETANDREHDRICEZ FEA. TNERAMFEIC
999 DNPICIFS%&ICEIFTOI—ILZEED <D D, FAIEITTH
KELDISTAwITHAFT—HZIRLTVDLEBVET,

[Te B TayvalhENET1y Va1 lICEDDEE

—SEROBFEZ DD IR ULBEDIRDEDZ, RIIDER )

XE BHTUA VERERIRIFEDV OB TREDCDDIED
fcDTL&D?

MK QogFRRIICRASNICHA—HTADBUVMERB TRE o fctE
TURH\ZZICEDFTCTODAM—U—DHODET, TORIFICILIE [T
B AVEBIZWEWeDTIH, TNFhBESEE52A. AE
[CEOTH BN ERITLEDONDRELOcDTY, EROBELF
FTICIDILET,

FFTEFIRNTCHTTA U THDIEVDIERDDEIC, HBFFETF
21—\ (FES) IPIRAOY T« (UFERADY b XIREFHARKD
L) LTI 7 1 (AGR) 1 Z LT [BEAERE UNFE) L EDH
EHFEVTVE U, LD UL ZEDLEEEFZES W\ ofc "B iFEERAR” bl
BEATYAVEORRICHEDIENED D/DTT, FHAVEBTDK
TRABESINADEDBDEEofc. TOVotBRERBHOT
[Te T4 w2 allfeh A VRS b - —InREUTIIKE
DBETYAVERE|FEBRLELEODTUlc, BRZ(Ic[HETcDE!
EEZ(E?JORWVICH U T TH#EIA—MLOFEEBIEEVHENDELD
[CHESLOTIH. TOEREF—ASFEUTEHHICEDFE,
BODOUP I3V dREDDETT,
hWDOABEZE<FHELCLLEEocDlF. BETTAVEDEESBHE
HTVHF—HEATT, HFSADENICH.[CDERETHS
ETULIEPHEBDICHE el EE oL EE ofeZEHR BT INIZE
ETHINULMofce ZTUTHARETANS [#k< . ggg TERZ®
DIERAIEHFREBRORSIEA T 7 —ZZFlcEMENFEHED,
30FI(TED ggg EDERNEBMEEVDER DT,

EE3MOFEBFTS LTHFICE TLA o

WKSAVDREIFER IS T v ITHAVDREFT—ZV IR




AV MDD BULNF B, VDD MERME ~DREDERIL O
TVeTHAVO#RZE. BUOEERECEEOAICRULZEVWSER
To 999 CORRIEEDRSFBDEDfZDTLLD?

WK HREUTREROTTA VBRI TLLEDR, MAY—EF
BXAVTFEL EF21—/\APTavyaR—){— AV
MBE EDER/ Cy r—I PO TAMUE LN D, FHTR
— ==Y D5 DBMUTED DR S HETTA Vi EIDORER
oI TIN, ZNZVOEBRELDIEARBDALHEEEATL
nELk.

T D#ggg CIFRAF—100&1(2013P) BITofcO(FTIH. #h
DEHITHERCEDBEEDRRONMIFEDHNRAY—ETH O/
ERBSE. KOWLK—AFIDIS T4 ITHAF—DHEADZEL
D DRI BFARBRLEI D ZHEDVE LI (5.

ZTNEESTHE [BEHTYA VERER | [FDEEIBA TR TSN
BEONFEBEDFEUC, IR—FY RO OHEARDT T AV BIEZHRER
[CEANTWVeH D AMDEICIEED. BEDILY v D ZiRh 58K
Og5BRORESNSCEICED/ZDTY ((MKBEDTTA> - D)
YvIRD.

BESNCOILY v DT, BROERBICENDNTCVDEESICZDEE,
Tz T —<ICHIEL e MR Y — [PEACE “Love, Peaces, and
Happiness”IDDILY v DEBIRASY—EIVF—LDISVTURE
DRIETDEVSBARODTTSAXETHOFR LI,
2BOOE—([CELL. BREEED—ATHH olcAR—HKTAIC
Ny ZUEEVWHRWETIBREER K EEFOSNF U, FAbR—
SURICRCTWS CEZECFEARZ > IcHP T A, CDORBHRZE—%E
BLURALDE FAFLTOLY v IRDRTILEELEDOTLE
TOCVeZESTY,

DIy v DEBRRAY—EIYF— LU OBRRELERICERNRESNSD

TEF BRETHREL L. EIVF—LDIEFESITEELEF DD
[FTIDS. UhU. COEEFTISVTUDREENRZICLDEL
SRICKRED RSV T+ v ISERIC. EREARSFDHEXRD. B
EFoCVWeIv—FURNBBERDE. BANSHBIDRERD
ABZERUDTEICEDFTUco RENEREICEUZDTT,

Z0%. EMHo3—0v/\\ Z2—3—Ih5TITIVMUTXT. K
FIREBABNRER LT [HESMOFER | ZLWERICEITSED
hF7ZE<NeDIFHEP—HSAEggg TP, CORIVAICTE.
THAVEVWSBHDRBDHDEMEBEITCVNET, TNHEEICH
LCH. BRICHULTH. BoEBHRETTEFDTIE? Lo

IS5T1vITFHALUDRERN

MK EADRIID ggg BmN'S 305, HORTIFBU [FHELES
EIZERODEEDSET O CVNDERDDTI N [FERIMDFEEFLE
CHhBEFNCBDIFATLLD?

MK HEROBUD DTCHPMIDERIIKENTLEL DR, KNEEBR
THDDODRAFLTRELFRUVE Ufc CEFEMREDINE DIED
DTHDITHAFT—EULTESHIREN?IDOFHZDEICETN
EBDRERVET,

PIZIFNPEDE, KZETHDENHEEICHIRDICEFES TN
LWDEDS? EVDITFBEHOTC. ISAAA SDRILZEZENTH
(FCWelEPBDELE, ENFTOMEGVD SHEFOARZD
EILTTDFORBIECAEFTELELVALUPELR?IEV DT
TERAA=IUENS,

ECODENDFHIICED, BHDISADFNSENTIEFLLES
DNTHEIEV. THEZTHEAFFIZASENDIITIN D, T
BDETBRFETITHEATVDD? I IFATREZBELFHSELTEITED




FTo TOVDAEEDSEFTNS [RREAELTOUFP YT« IIFAICT
DBEVDTEEZMDEUC. 5Ty ITHAVDRERREFZEDIWN
SHOBEULNEEA,

fere. REDHEREFZ OBRICVLIKBDTIFEL,, BROEL(SEM T
BRAEBEPRGDRBAEOCHD. —HRCTLIKBHDTIESHDFE A,
ZTNOZEEL, FEZRED. ROFBDZH >TV<TOEADH
[CMDBORIEEHFDHD. (—HTEREVNS T CVKEDH DT
I EHFBBWMEEDEC SICKDIPLAYTHEAITLD,

[V I]IEVNDIDEFZEIVNDTERLERMFBOIDTIN, ZTEXTP
DTHIHTEDFRDTH BHRITFICESBDDIEFENF T, TUT.
EOFERIFFLOBRRAZRDIDHICIE, TOTTvY3FILTH
DOD—EEEEUCORE. DEDFPNYF 27 DEZEHR SRS DUE
BHDFET[FEIMDFEEBIEVNDSDIF. BIEDEBRKDIETIHIE
<. fEOYTRIEVEDBEENRETDIEDARYEZEO>TLDD
TY. TOMEID/N\SVAERRBZBRE TREMTDETHHD
DT,

BRIEIS Ty ITHAL U DRRZEROTND

— TUIIEMDEELFE, CD30FTIS T4y ITHAVZRD
BLRBOARELEDOTCEFRUfCo MKSARRRRZEEDKSICT
BICEOTVERT Y

WK BRESDHDET, TIFVINEDOIRIFIEKRICKDAEDEDT
WEEURRIITHL, 574y I2BRDABZOEDREST DTS
BICHDEEOLNTVERT, BULZIHDIEETNIEL BLIFEDT
BIANTEDD? ZEVETHENDHDTLLD.

IEANEUTE IS5T4 v ITHAVICEEKBE D OTVEIETD I
WITHERE] ZTLTIA VIO DS DHAEICIIBERONELFDTIF?

(K [k

EEBZATVEY, EECHNFRBVEVNSTETIILL, TEEZHA
EFRBREEHDEFANZERLT, ERFZBRDRUIZWV.[BAHR
DTFTAV]. REDBKCTORREIFTI,

ER, YVIIEIVBREBEEDTOY Y bHMEFRZEET DT,
BELHAD CHIE Y ' FAE B BEOALBNSBREESND
KOICHEDTCVE T, TOVDEBECIF. I5T4vITFPA2 DS
BEER D ECOREFEY MOWHENTNDHEESIDTT,
UL, 574w 078 AF—ZITOEERD T, WRZXLODRWVNAE
[CRTVITBDITTIEFV. BEYA N THHREEMRYDIZT
T4 ZBIBDESDAM, TIICTHPAFT —ZERA e =—HORELE T
SRU—YaVPIZ UL, JUIA T4 TDKEZR LT TS
CEFEULWLWT L&D,

DNPED ISR TaZEREAFTNI[ISSIMBOW |

— [R2ZISRU—raV]IBENBAESHDTH N DD, J’RE(C
[FEDTEDER TEDBDTIEHDE B, TINDEKRNEY N EH
ACVERERWLDTI Y,

mk —FEZRFEHE BWODEROBERERD S TIOF1—X (Do
[ISSIMBOW (EDA) JIFOEDDETIVI — Aol EBVE T, E
FTDHEE. —ERFBSHOLIEBD, BEABEENSDEYIDMKFE.
PRED[BEIN40BEFENZ B(CHIe > T RN/ YT —IF
PAVEIEVWDBDT U, EENT YA HDRENERTTES
DIIDSOFEE. TORBTIF "BE ELBICHDEBIAFTEAT
(09/=9

ETAD ZORBEHDERTHD/IMPEARDBERICHBL SfEED,
MRELFAN?ITVE. BRAICRDAELSINTLDBDE?IEW
DT —RZARBEREDE D TENTEF UIc, ZOREDHD




S1000FRIICRENCHEREDOEZE L NS [EOAI(WULAIZ
D)HNELNUEDD. RVERZF DEXEERAEDRKMZRE LI
LLBEISVRZRIS TOVI I bELTRY—RLIEDTT,
JVETHMIBRRANDKEDEWNTH D DT ILRA (R) 1. TN%Z
#eE U@z zETL. XY — =300, 117D/ (v —
I UOUR BRE. BREFERLEAT 1 772 BVCEID M ETE
D, BREREFIUHERNTORENERE, SHENLSE<EFHE
ETNFELIE

UHL. OEDRNTIEVIFEVDIE, CDTISSIMBOWI(Z[EFKREZA
ENfl (DNP)DFEBES ULVWAMBBUWVFLADELE(CY YT L. ERED
BVT A T=ILDOERICR T HZERBLITEESAD I ETTOYY
MIEDMEAFTNcENDTE, TOEEICRAVEEW U =%
—EB AL T CICEFZLA CTESOU» D EEERATVETRIHY
TOANCBDBEEIRNEREELEMFEXTVET,

FERIEDS [ISSIMBOWIFIRFEFHRILCWER T, ZNIFH /LK
WZETHHD, IOV oeEH MO BEHEFESE TN I LN
IST4vITHAVITENEMDRT REICEDHERIDTI, RE
BTFATTHREFEVADTCTEESN. T« T—ILZBIEVALD
[CUEWED EIMTERIF TR A SNIc LT REEFHBEMET D,
TOVfeEaT7FBRRED. WRTZMEEDTIFENTLELDID?

BHEOEEME "RROF'ELTOFrSU—~
— W EBOU» K SADBEICIF. TS5T v ITHAESR
RIFTIEL, gggDEBEEPEEDE Y hHZFFNTVDERKUT LT,

BEICREICAFTOREZSENBVEIFER LIS,

#K DNPODREBEODENZREIRRZEPITRELLBNE T, K
EEOBEME U [RRDAIE TRRNVEVAIDEBEOHRTHET D

DIFPLZEAFNCE, RFZDEBSICHELTCET L, THD
B 'RENBEZRET D" HRICTDHICH. HEROCARLS
ZRMT DHZERITHEVVDTIEFENTLLDD,
DEODERFERDEN S, HEDOESCEBRICAR Y bSA hEHTS
BNEFRZTIRUCVKHMEND DD T [REICHZHTDTHA
VITERRDTHAVREEZINZE,. ggg DEREICDNPDIRED
FEMBV TR ENF v SU—ELTDERDEHDHF T,
IoOLWofel&lF. CNFTODNPEDOBMEGLZRBLUT, Fo&
MDRUHTIT TV ZETHHDFE T [ISSIMBOW] Z2 3 THIR—
PUCTKNEL DTFHEDND—HT. AFILPREER. EFX—23Y
[CZUWAMBHE#DEZS 2RO CVDDIFEELDN ? TDHERE
ZER(CREDHET CEZREICUT, HRIEEDREFRITEVE
BLET,
DNP(EX{EEE L LT, BZOHINETTERRNDTTAF—[CKE
BEFTAN—=23VZEEZXTNDIFI TN 5P o THEMODNAIZ
RHLUCEcNZSHRIEAICAITTVK ZEDRKRUEERBNE T, RiE
THEEROEAICEFHEZ, FEHZREBTE CLEVAILERIHZS
AH— INH5Dgggld "TREDREST ZE5H D CTHOTIFLLY,
BRAFECRRISAN OEBL I T T4 v ITFAF—(F. ZSL ol
EENDBHZEIEBLHFEB . INFTORBIOIFTHBZRI L,
DNPEDIOASRU—Y 3V ICKDHCIEMRY ZEHHIETDEH D
EERXTVEY, DNPOREZBTHE LT, gggZRWITTERLT
FULLERWVWET,

(BEF -8B JIRF—)



DNP’s Future Rests in the Inherent Essence of Design

— A message of appreciation and encouragement to ginza graphic gallery —

Shin Matsunaga
Graphic Designer

My personal history: Always in step with the history of ggg

— ginza graphic gallery (9gg) is now in its 31st year in operation. You
held a solo exhibition at the gallery during its second year, 1987, and
have subsequently shown your works there on many occasions
through the years.

Shin Matsunaga: At the time of my first solo show at ggg, | was still in
my forties. I've later been blessed with opportunities to hold shows as
| reached other milestones in my life—in my fifties, sixties and seven-
ties. So it’s fair to say my personal history has always unfolded in step
with ggg’s history.

In retrospect, the memories of that chronicle come flooding back to
me. The year after | turned 60, in 2001, | held my second show, titled
“Spring Has Come: Play Together with Details.” In my seventies, in
2013 | mounted the “Shin Matsunaga Poster 100 Exhibition.” Then this
year, when | became 77, | was featured in “DNP Graphic Design
Archive Collection VII: Shin Matsunaga Posters.” My fate indeed has
been wholly entwined with ggg.

And now, in what seems no time at all, ggg this year turns 31. Though
it can’t compete with my turning 77 (laughs), we have worked together
on many projects through the years. The work performed by the DNP
Foundation for Cultural Promotion through not only ggg but also kyoto
ddd gallery (ddd) and CCGA (Center for Contemporary Graphic Art)
has contributed to Japan’'s design culture to an extremely great extent,
even in a global context. The activities carried out by ggg have also
served to enhance the social position of graphic designers themselves.
| can't adequately express my appreciation to everyone who has so
kindly assisted me. At the same time, | would like to voice my hearty
encouragement to ggg and DNP for their future success. I'm sure that
many other graphic designers join me in expressing these sentiments.

The time when tissues became more than tissues

— Before turning to a discussion of the future, | would like to look back
briefly over the past. How did your very first solo exhibition at ggg, “The

Works of Shin Matsunaga,” come about?

Matsunaga: The exhibition was decided on the strong recommenda-
tion of Ikko Tanaka, who contributed greatly to ggg's establishment,
and there's a story behind how it all happened. The previous year | had
received the Mainichi Design Award—a feat that came as a com-
pletely unexpected surprise not just to me but to everybody around
me. It was the proverbial “bolt out of the blue.”

| espouse the belief that “everything in our lives involves design,” and in
keeping with that creed | was involved in a succession of design proj-
ects in those days for products like “Can Chu-Hi" alcoholic beverage
(Takara Shuzo), “Scottie” facial tissues (Sanyo Scott Company: now
Nippon Paper Crecia), “Blendy” instant coffee (AGF) and Nihonkoku
kempo, a book on the Japanese Constitution (Shogakukan). But in
those days Mainichi Design Awards weren't given for designs of such
everyday items; they were bestowed on big works that truly stood out
with a bang. So when | won the Mainichi Design Award for my design
work for things like tissues and instant coffee, it created quite a buzz.
When | was asked what my design philosophy was, | gave a somewhat
evasive answer: ‘My ideas come from within a radius of 3 meters.”
Those words then took on a life all their own, so great was the public’s
reaction to my winning of that coveted prize.

The one who lavished high praise on my work was Ikko Tanaka, who
had served as one of the judges for the Mainichi Design Awards. But he
wasn't the only one. | was especially happy when some of my fellow
designers senior to me remarked how my winning the award made it a
prize closer to home and closer within reach. It was Mr. Tanaka,
though, who then suggested—well, it was almost like a command—
that | hold a solo exhibition at ggg. | took up the offer, and that's how |
came to my fateful relationship with ggg that has endured over 30
years.

How “ideas drawn from within a 3-meter radius” became known
worldwide

— Your winning of the Mainichi Design Award was perhaps a major
turning point in postwar graphic design... in the sense that the flow of
design, which until then had been heavily weighted toward its “artistic”
aspect, returned to the consumer and corporate side. What did you




show at your first exhibition at ggg?

Matsunaga: For those days, | would say mine was an unusual design
exhibition. Its main focus wasn't only posters but also a whole lineup of
packaging and logos for commercial products like “Can Chu-Hi,” tis-
sues and instant coffee. It was as though a supermarket of merchan-
dise of every kind of design imaginable had been moved to ggg and
put on display, and the show attracted hordes of people eager to get a
glimpse of what was going on.

For my exhibition at ggg in 2013, | showed 100 of my posters. When |
thought about how all past exhibitions of the luminaries of design that |
so respected had been shows of their posters, | had the odd feeling
that finally | had joined their ranks as a “full-fledged” graphic designer.
(laughs)

Anyway, it was after my very first show at ggg, following receipt of the
Mainichi Design Award, that my work came to be introduced overseas.
It came to the attention of someone from Poland who visited Japan to
look into the situation of Japanese design, and | ended up holding an
exhibition in Warsaw and four other locations in Poland.

It was while | was in Warsaw preparing for the show that, by a stroke of
coincidence and to my complete surprise, | learned that a poster | had
created on the theme of peace—titled “Love, Peace, and Happiness'™—
had just won Grand Prize in the International Poster Biennale in
Warsaw.

When | arrived at the lobby of the venue where the biennale was being
held, | ran into Ikko Tanaka, who had served as a member of the inter-
national judging panel. With a somewhat stiff look on his face he
announced, “You won the Gold Medal.” Knowing that | was in Poland
at the time, Mr. Tanaka apparently had searched for me in every hotel
in Warsaw, eager to tell me this good news as quickly as possible.

For my exhibition to be held simultaneous with the opening of the
International Poster Biennale in Warsaw would normally have been an
unfortunate coincidence, as attention would focus on the biennale. But
when it became known that the Grand Prize winner was present, a
dramatic and unprecedented turn, a stir arose not only among the
international judges but also among the journalists in attendance to
cover the event. As a result, my exhibition, which started the following

day, attracted great attention. Bad luck turned into good luck.

After that, | held a string of major exhibitions overseas, everywhere
from Eastern and Western Europe to New York and even Puerto Rico.
It was Ikko Tanaka and ggg who provided the opportunity for my
“ideas drawn from within a 3-meter radius” to become known world-
wide, and | believe this stance represents the true essence of working
in the field of design, and perhaps the way of being truest to oneself
and to one’'s corporate clients.

Back to the starting point of graphic design

— Thirty years have passed since your first show at ggg. All around the
world there is a growing trend toward again seeking how to be true to
oneself. Where did the notion of “ideas drawn from within a 3-meter
radius” come from?

Matsunaga: My experiences as a child growing up in poverty after the
war surely played a large part. My father, a calligrapher, had a hard time
in the place where we evacuated during the war, and this anxiety was
passed on to me. | think that's about the time when the seed was
planted in me to ponder what a designer should do.

When | was in elementary school, for example, as an outsider | won-
dered what | could possibly do to fit comfortably into my surroundings,
and | came up with the idea of giving my classmates handwritten
nameplates. For each classmate, | selected characters | thought most
suitable to that person, based on what | knew of their personalities up
to that point.

The nameplates proved quite popular, to the extent that kids from
other classes asked me to make one for them too. But | found | wasn't
able to, because | didn’t know anything about those kids. So | decided
to make the nameplates while asking the kids where they lived and so
on. That's when | learned that a true sense of reality emerges from
doing things that way, and is conveyed to others. Perhaps that's the
starting point of graphic design.

But when it comes to real work, things don’t go so simply. The demands
of a corporate client are complex, and always intertwined with a variety
of circumstances and conditions, so work is never so straightforward.
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Demands must be considered, the true essence probed, and what's
superfluous must be cut away—a process that requires a bloody
amount of hard work (although one also has the possibility of relying on
intuition). It's only after an outrageous amount of effort that a work
eventually takes final shape.

“Simple” is how | would describe such things, but it's only after pro-
ceeding to this point that something is born in which the sentiments of
the sender reach the person on the receiving end. And in order to find
a point of contact between the sender and the recipient, it's necessary,
while being professional, to always maintain the perception of a con-
sumer and the perspective of an amateur. “Ideas born within a 3-meter
radius” isn't about a simple sense of distance; what's important is to
have a true sense of oneself, nothing borrowed. It's also about main-
taining a balance between the two and keeping a sense of tension at
its extreme limit.

Today, the quest is for the starting point of graphic design

— The environment surrounding graphic design has changed greatly
during the past 30 years, what with the emergence of digital technol-
ogy and such. How do you view the current situation?

Matsunaga: | feel a sense of crisis. The dramatic speed with which
design has gone increasingly digital has not only vastly changed how
work is performed; graphic work as a whole is said to be in a dwindling
trend. If that's so, then we need to ask ourselves what we can do about
that.

Personally, | think we should return to the “tenacity” and “meticulous-
ness” inherent to graphic design, as well as to creative production that
has “impact.” Just being weighty isn't necessarily good; what | want to
return to is a sense of satisfaction from the pursuit of where the true
essence, having universality, lies. “Design in the middle” is in its true
meaning a return to the starting point.

Indeed, in these times when products of simple modern design are
being produced in large quantities and taking the whole world by
storm, young people are showing new interest in Japan's meticulous
traditional crafts and handmade goods. | think this movement contains

a great hint in terms of thinking about the future of graphic design.
But efforts merely on the part of graphic designers won't take the cur-
rent situation and set it in a positive direction. Unless a healthy collabo-
ration is formed among three parties—business on the operating side,
the people in charge of the quality of the finished product, and the
designer—it will be difficult to raise the creative level.

ISSIMBOW: A project that came to life in collaboration with DNP

— Although a “healthy collaboration” is something everyone hopes for,
in reality it isn’t something that’s easily achieved. Do you have any
specific hints as to how that can be accomplished?

Matsunaga: To give an example, | think “ISSIMBOW,” where | was
involved as producer starting with product development, serves as a
model case. Actually, | initially turned down this job. When | was first
approached by Nippon Kodo, they wanted an “overwhelming package
design” to commemorate the 40th anniversary of their “Seiun” incense.
An “overwhelming design” can't be created relying on superficial
understanding. At that stage | didn't believe it would prove to be a
“healthy” undertaking.

It was after that, though, that the chairman of Nippon Kodo, Masahisa
Konaka, personally came to see me, and for several hours we engaged
in a deep conversation on topics relating to incense, including what it
is that people today need most. In the course of that conversation
Ishimbo, Japan's oldest medical book compiled 1,000 years ago,
came up. And that's how the project got underway to create a new
brand of incense integrating fragrance culture, with its long history,
together with contemporary technology.

The concept was “wellness,” the perennial wish of modern man.
Centered on this concept, product development got underway,
becoming an undertaking that made use of a variety of media: posters,
animated logo, 11 package varieties, sound, video, display, etc. The
packaging design garnered outstanding acclaim, capped by a succes-
sion of awards both in Japan—the Yusaku Kamekura Design Award,
for example—and overseas.

What shouldn't be forgotten is that it was the brilliant staff at Dai Nippon




Printing (DNP) who breathed life into the product, which came to be
named “ISSIMBOW'"; they responded to my demanding requirements
and unsparingly devoted their capabilities to create highly detailed
forms of perfection. Two people who served as team leaders at the
time, giving the project their total effort, have, from what | hear, already
retired from the company, but | believe they too are prizewinners who
deserve to be celebrated.

Regrettably, the “ISSIMBOW" project is currently in limbo. This is let-
ting a good opportunity go to waste, for if this ambitious undertaking
were resumed, | believe it would serve to inspire graphic design's rein-
vigoration. When fine ideas are carried out in a healthy way and are
supported by solid technologies and creative expression down to the
finest detail, corporate activities are also galvanized. Isn't today
exactly such a time when this pure relationship is needed?

Shift to a gallery where the skills behind everyday products can
truly shine

— Hearing what you have just described, | get a sense that it contains
hints not only for the graphic design community but for operating and
planning at 9ggg. For my last question, | would like to ask if you have any
suggestions for the future?

Matsunaga: | think there should be more opportunities for DNP to
demonstrate its underlying strengths. The fate of all large corporations
is they inevitably have coexisting side by side in their organizations
people who strive to do their very best and those who don't, or can't.
Through the years, I've had contact with both, and in order to “separate
the wheat from the chaff,” | would like to see opportunities created that
would give encouragement to those who truly put out their best.

In other words, there is a need for ggg to shift away from being a
location where “creative works” are placed on show for public viewing
to a place that puts the spotlight on actual everyday commodities. If
one considers that design inherently serves to shine light on reality,
then the inherent stance of ggg should be to function as a gallery
where the work actually performed by DNP is put on display to shine.
This is also something that | have continuously felt all along from my

relationship with DNP. While on the one hand there are employees of
the kind who gave me their full support on the ISSIMBOW project, why
are those who are lacking in skills, experience and motivation allowed
to serve as a drag on the organization? Unless this issue is given a long
hard examination, | believe there can be no future for the printing
industry.

Through the years, DNP, as a cultural undertaking, has provided great
motivation to designers both domestic and foreign, myself included. It
is vital, | believe, that the power which has long provided stimulation
outside the organization should from now on be directed inwardly.
What | would like is for ggg to be a place where the true strengths of
the workplace can be enhanced—giving due recognition to those who
give their job their very best and providing stimulation to those who
have yet to manifest their strengths fully.

Those of us graphic designers who have benefited in various ways will
give their unsparing cooperation to such activities. | also think that we
have a responsibility to generate new results through collaboration with
DNP, as an indication of our deep appreciation. My hope is that ggg
might be actively used as a place to cultivate the future of DNP.

(Interview and text: Koichi Kawajiri)
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ginza graphic gallery 16-17

April 15 — May 28, 2016
ginza graphic gallery 30th Anniversary

Bridge Over Troubled Water: 888 Exhibition Posters 1986 -2016

June 3 — 27, 2016
Tokyo Type Directors Club Exhibition 2016

July 4 — August 6, 2016 / August 12 — September 3, 2016 (Special Exhibition)
2016 Tokyo Art Directors Club Exhibition

September 16 — October 31, 2016
NOSIGNER: Reason Behind Forms

November 11 — December 24, 2016
Enomoto Ryoichi Kokaiki

January 13 — March 18, 2017 » .
Masayoshi Nakajo IN& OUT, Or fk &MWEH:
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Bridge Over Troubled Water: 288 Exhibition Posters 1986 -2016

April 15 — May 28, 2016
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To commemorate ginza graphic gallery’s 30th
anniversary, an exhibition was mounted
featuring a total of 360 publicity posters
spanning from the gallery’s first exhibition in
1986 through 2016. In addition to presenting a
retrospective overview, the show was also
intended to serve as a bridge of hope for ggg’s
ongoing success into the future.

The posters filling the gallery created a
remarkable spectacle, a kaleidoscope of the
many events held at ggg through three
decades. The exhibitions of the grand masters
of design from Japan and around the world
exuded an overwhelmingly powerful, if simple,
energy originating from the earliest days of
graphic design. Meanwhile the thoughtfully

planned exhibitions of works by young or more
experienced currently active designers were
significant as representatives of their times and
harbingers of the future. In this way, exhibition
publicity posters constitute a vital and valuable

historic record. Kazumasa Nagai
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Bridge Over Troubled Water: 888 Exhibition Posters 1986 -2016
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An Assessment of Past Record and Future Anticipation of ggg

Jubilee

Mariusz Knorowski

Art Historian / Art Critic / Chief-Curator of the Museum at Wilanéw [Poland]

Each jubilee offers a justified opportunity to look
back in time. Its date marks a particular point on
the time line, being a moment for reflection, once
dressed-up in the costume of a stately celebra-
tion. The present moment, now taking a solemn
shape, can be encapsulated in the saying: here
we are — in this place and time, we have man-
aged to accomplish certain things, create an
identity for our institution — our brand. Such cir-
cumstances are a sufficient reason to make a
balance sheet of achievements, evaluate goals
reached and revise our operative strategy. It
sometimes happens, though, that “a holiday”
becomes a turning point. A mission or the status
of a project, formulated spontaneously at the
moment of its conception, is subject to re-evalu-
ation. This is accompanied by the question: to
what extent has the mission/ project fulfilled the
hopes and expectations vested in it?

A jubilee is also a confrontation with dynamic
reality which actualises and re-defines the scope
of our activity; all actions once undertaken are
now being re-evaluated. A new horizon of goals,
determined by current tendencies and demands,
is ambitiously embarked on. As is commonly
known, a visionary perspective derives from
earlier achievements. It is their sum, sometimes
understood as a consistent continuation and/ or
multiplication and increase in value. This fact
guarantees full satisfaction and compensates for
all of the effort put into an undertaking.

The activity of ginza graphic gallery (ggg) is a
good example of such a harmony between plans
and accomplishments, balanced and harmoni-
ous, reverberating in unison and unambiguously
identified with highest standards. Such eminence
would make anyone jealous — congratulations!
This is the evaluation of the activity of the DNP
Foundation for Cultural Promotion and its flag-
ship, namely: ggg. It is one of the most presti-
gious institutions and holds a particular place on
the map of art in a globalised world. At the same
time, it is a real forum for the exchange of
thoughts, experiences and strategies in suave
and élite company.

A Japanese artistic milieu pays much attention to
the high positioning of design. In the field of
design, graphic design occupies a particular
place. This is a result of the high level of graphic

culture, on the one hand, that goes back as far
as the tradition of ukiyo-e woodcut which directly
influenced the formation of modern graphic art,
including the poster; on the other — the magnifi-
cent achievements of Japanese artists during the
20th century, especially its second half, when
this art entered into peer dialogue with European
modernist avant-garde and its Anglo-Saxon tradi-
tion. In this meeting of the two, seemingly contra-
dictory orientations, it proved possible to find
common points. This largely burdened the aes-
thetics of universally understood modernity and
its contemporary model of visual communication
—a common iconosphere.

Undoubtedly, Japanese artists are well aware of
their strong cultural difference. Their stance is
almost tantamount to a declaration to cultivate
tradition. And the word “cult” is understood here
in a strictly literal and sanctified way: as a spe-
cific respect and devout reverence for the
achievements of previous generations. This
bestows Japanese aesthetics with much consis-
tence thanks to the continual presence of an
unchangeable canon and lack of need for its
radical revision. Thanks to this continuity, the
cultures of past and present Japan look at each
other as if in a mirror, finding a familiar image with
features of a close kinship. This image is com-
posed of a set of inseparable principles, always
present in the works of Japanese creators. This
fact permits viewers from a different world to
instantly identify and contemplate these works.
This situation of a dialogue of equals does not,
however, close the search in the Skansen of eth-
nic tradition. Openness to and curiosity about the
achievements of different artistic stances leads
artists not only to confrontation and competition
but also facilitates a creative assimilation of alien
elements which can enrich their own culture or
introduce variety into it, without breaking its core
principles. Thanks to this consistence, contem-
porary Japanese art, including graphic art, pre-
serves its own, clearly marked identity, both for-
mally and ideologically, notwithstanding its
penetration into new areas, typical of global mass
culture. Since this peculiarly understood fidelity
to the past is the object of national pride, the fact
that a gallery was launched as a synonym of the
Pantheon of national art is no surprise. One’s

temporary presence there — ennobles.

The programme of the gallery comprises the
works of the most representative artists, national
and foreign, who are considered both pioneers
and classics of modernity. Art presented in the
gallery is given the highest certificate, tantamount
to a nomination to the resources of national and
universal heritage.

From the perspective of external observers — of
which | am one, as | have been handed the
opportunity to step over the threshold of this
extraordinary place on two occasions — the
series of publications, which archives the activity
of the gallery, is equally impressive. These mod-
est catalogues with banderoles in different
colours, very elegantly edited, are a unique col-
lection of its own kind and an impressive series
by giants of design. This is a specific kind of
contemporary lexicon of the most outstanding
representatives of graphic design, a collection of
silhouettes from the creators of our own imagina-
tion. They have already become a living history,
sealed with the mark of ggg . For these darlings
of Fortune who were honoured by the possibility
to present their works here, the gggis both a
temple and a sanctuary. It is no wonder that this
place is the destination of connoisseurs’ artistic
voyages and pilgrimages. Having the above-
mentioned publication in one’s library becomes a
professional necessity because the publication
not only provides knowledge about who deals
with what, but also establishes an incontestable
hierarchy. Words of huge praise should go to the
curators of the gallery whose competence can-
not be overestimated these days. Their choices
prove that they not only have knowledge of the
subject but also exemplify a sublime taste — this
inalienable feature of true art, especially
Japanese art. Certainly, to sustain such a high
level of exhibition must be a big challenge for the
people responsible for the Gallery’s profile. The
balance sheet of the past imposes an obligation
to maintain high standards, so one should only
wish them stamina in keeping this level — thanks
to this the opinion-making character of this place
and its function as the source of contemporary
visual culture will be confirmed.

Tranlsated by ©Marzena Beata Guzowska
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An Assessment of Past Record and Future Anticipation of ggg

So Fantastic

Ralph Schraivogel

Graphic Designer [ Switzerland]

If I had to sum up ginza graphic gallery (ggg) in
one word, it would be the word ‘fantastic’.

In 1986, the year when ggg was established,
The Japan Graphic Designers Association Inc.
(JAGDA) brought out “Graphic Design in Japan,
Vol. 6”. That publication still occupies an impor-
tant place on my bookshelf. At the time, | was
just starting out, and | was looking for an
escape from the typical “Swiss Graphic
Design”. The works in that book were so
refreshingly different. But they also made me
realize that graphic design is no less important
in Japanese society than it is in Switzerland.
The preface of that yearbook was penned by
Yusaku Kamekura.

He says there:

“The response of a great many foreign design-
ers to Japanese graphic work can be summed
up in one word: fantastic. Japanese designers,
on the other hand, are often nonplussed by this.
Just what is it that is so fantastic? The praise
appears to be a reaction to differences in
national ethos, lifestyles, fashions, and such
reflected in the work.”

And he wishes:

“| wish there had been more recognition of the
incredible energy in Japanese graphic design
— the energy of emerging designers, of those in

their prime, and of those closing brilliant careers
with works of almost unparalleled originality. It
is this vitality that excites me and that is cap-
tured in all its splendor in this sixth volume of
Graphic Design in Japan.”

The works in that book seemed to express a
kind of pleasure and joy, something like an
overabundance of these feelings, which | sorely
missed in the works of my Swiss role models.
It is exactly this energy and vitality that has
enabled the realization of the first cycle of 360
unique exhibitions by ggg until now, which I find
so fantastic. Through these exhibitions, and
also through ggg Books, ggg has contributed
significantly to a better understanding of
Japanese graphic design in the world. In this
way, it has also contributed to the fulfilment of
Yusaku Kamekura’s wish.

True recognition is possible only by actually
seeing the works. To this end, the works have
to be exhibited and viewed in the same way as
in ggg. It is the exhibits which make things vis-
ible that otherwise would not become apparent
and that can only be revealed by the way they
are displayed. Aristotle wrote that we prefer
seeing to practically anything else, because the
visual sense gives us the most insights.

ggg has earned an international reputation not

simply because they have organized exhibitions
but because of the way they went about it.

It is notable that not only the exhibitions in the
gallery but also the ggg Books make do with a
minimum of text. This not only comes from their
interest in the visual side, but also demonstrates
strong confidence in the potential of the image.
This confidence places high demands on the
exhibitions as well as the exhibits. The exhibi-
tions are varied, often refreshing, lively, up-to-
date, surprising...sometimes all at the same
time, but they are never slave to current fash-
ions.

And of course it is an added bonus for non-
Japanese to have their work exhibited on such
a prominent platform as Japan, thanks to the
dedicated efforts of the gallery.

The wisdom and consistency shown by ggg in
putting the image first and foremost are admi-
rable and make one feel confident about the
future.

And this seems to be a good note on which to
end my report.

| am very much looking forward to the next
cycle.

Zurich, November 30, 2015.
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Tokyo Type Directors Club Exhibition 2016

June 3 — 27, 2016

TDC 2016
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ERIVARDpRZHFET D ggg D TDC EIF 25
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This was ggg'’s 25th Tokyo Type Directors Club
Exhibition, regularly scheduled events
presenting the results of the organization’s
annual international design competitions. Each
year the works on display garner acclaim for
their sharp and edgy demeanor, and we hope
for even more profound and incisive experi-
mental typography in the future. At the same
time, we believe there is no subject more
popular today than typography, and this is
reflected in our quest to expand the breadth of
admirers of typographic art. To do so, starting
this year we began distributing written explana-
tions of the works on display at the gallery
entrance. In the case of book designs, a
category that produces truly excellent works
every year, until now we inevitably resorted to
displaying them in cases because if they were
handled freely by visitors, they would suffer
damage. Starting this year, however, this issue
was resolved with adoption of a display method
enabling visitors to turn pages with one hand.
We are very pleased that the Tokyo TDC exhibi-
tions have come to serve as venues for
learning, spaces where visitors can linger at
length. Takako Terunuma (Tokyo TDC)
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2016 Tokyo Art Directors Club Exhibition

July 4 — August 6, 2016 / August 12 — September 3, 2016 (Special Exhibition)

2016 ADC J&

SEDADCISY TG, KEEEDAHOU—XA
SMTHELC. BARIGIC KD P ZA—23>DTVCM,
ZFULCZEDIST1vo, BARGICEYDERE
BERINT, BEEE—RAZENEC. BTATHE
KESEMRBBUCTDHFEL DIc R DIE, BRIED
THELDBOD., —ROBERDMEOIE. £V
TIDADELDEofc, MICH. WARBMIAICKD
[FEID T —N DES+t. 77w TILttiPhone DEL L
BEDANRI )b, docomoDA U w2020
TOKYOR&EDEVRi#HN S TVCM, AKRhES v F
DASARU—Y3VICXDPEREEOHBELE
HE. ALICLENRBEZSIVC2016FDADCE
ol ADCRZE EIH&T

The winner of the 2016 Tokyo Art Directors
Club (ADC) Grand Prize was promotional
material for Otsuka Pharmaceutical’s “Calorie
Mate®” balanced nutrition blocks: an animated
TV commercial featuring blackboard art, plus
graphics. The actual blackboard art was on
view during the judging session, generating
wholehearted amazement among the entire
panel of judges. It appears to have been
created by a full complement of art college
students. Emblematic of the great effort that
went into its creation was that its preliminary
sketches were photographed by a leading
photographer. Also among the many works on
display were: an ad for Takarajima publishing
house on the theme of death, featuring popular
veteran actress Kirin Kiki; a spectacle of
beautiful photographs shot using an Apple
iPhone; a stylish TV commercial by NTT
DoCoMo promoting the 2020 Tokyo Olympics;
and newspaper advertising for Itochu
Corporation employing an illustration
suggestive of a woodblock print. In this way,
the 2016 ADC Exhibition drew attention to the
medium of advertising for the first time in a long
while.

Takayuki Soeda
(Tokyo ADC Exhibition Committee Member)

28



ERHSRIRER

29



NOSIGNER: Reason Behind Forms

September 16 — October 31, 2016

A F— pleb EHH
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This exhibition began with a hypothetical
premise: “What if all designs are actually
imitations of nature, or if the act of designing in
itself is a simulation of natural evolution?” We
thus set up contrasts between artificial and
natural objects, probed the reasons behind
their respective forms, and released the results
of our investigation as art works.

Our experimental forays such as comparison
between the wings of butterfly specimens and
special papers that alike, gave us a very
significant opportunity to touch upon the
reasons behind their forms, and to learn design
techniques from nature. Eisuke Tachikawa

T

NOSIGNER
ARCHIVE
2006 — 2016
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Enomoto Ryoichi Kokaiki

November 11 — December 24, 2016

BATEa—715L
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About four years before this exhibition, | had
begun transcribing Takaoka Shinno Kokaiki
(The Travels of Prince Takaoka) by Tatsuhiko
Shibusawa (1928-1987). It was after that that |
thought of mounting an exhibition made up
entirely of a series of drawings done as a
picture scroll 1.5 x 10 meters. But then ggg
approached me with a fervent request to also
exhibit some of my design works. In that case,
| said to myself, I'll change my tactics altogether
and show everything, including some works
that are embarrassing in retrospect — like the
cover of my class’s graduation essay anthology
that | drew when | was 12, the work that got me
selected for inclusion in the NIKA Exhibition at
the age of 16, and the poetry magazine we put

out when | was in high school. For the exhibition
name, | came up with “ENOMOTO RYOICHI
KOKAIKI: A Record of Seafaring and Regret.”
(Note: The subtitle in Japanese is the
homophone-packed “Kokai to kokai no kokai,”
a pun meaning “an unveiling of seafaring and
regret.”) | showed work | had created for the
Tenjo Saijiki theater troupe in the years before |
graduated college, work produced for the
monthly publication “Bikkuri House,” dance-
and theater-related work, posters for Cine
Saison, my idea sketchbook titled “Nogyo
shugi: Super Calligraphy,” etc.

Ryoichi Enomoto
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in & outo

Masayoshi Nakajo IN& OUT, Or fik &Mint:

January 13 — March 18, 2017

MR IESE IN&OUT, & % 3 AK & Wi

2016 F I FEDBFLNDELESLABICHAT
HROIDE WRISEVWKUTC, 84F([CHEDT
AH@EOTEL. BVADEELKLL, ZRHTIE
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AR THE—MBEILDK DU, EHRRY—bE
BEERSAICBEWNLIZ, TNTAHZTHD,
fhERIER
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In 2016, without any planning | decided to set
out in a direction different from my usual. | got
lost in the desert. Even after reaching the ripe
old age of 84, | still don’t understand anything.
The work done by young people is dazzling.
Me, unable to quit along the way, the year drew
to a close. Still in possession of my wily side, |
filled the ground floor with 22 outsize works in
my eagerness to stand out. | asked Kaoru
Kasai to make the publicity poster. That
brought everything to perfect completion.
Masayoshi Nakajo







kyoto ddd gallery 16-17

April 4 — May 13, 2016
21st Century Rimpa Posters: Competitive Works by 10 Graphic Designers

May 26 — July 9, 2016
Rhizomatiks: The Blind Spot of Graphic Design

July 22 — August 27, 2016
Tokyo Type Directors Club Exhibition 2016

September 8 — October 29, 2016

Materiality — Immateriality Design & Innovation

November 11 — December 3, 2016
“How Will You Go, and Where? Travel is Wonderful”

December 14 — 24, 2016

experimental studies post past

January 20 — March 18, 2017
Graphics and Music
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21st Century Rimpa Posters:
Competitive Works by 10 Graphic Designers

April 4 — May 13, 2016

21 HRMIRRA Y =X 10AND T T 7 149 7 FH A F—I12 X % 5l
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AIFDERR ggg NS DKEIR. Wk 400F(ICHHR
& TOANDBRKROMRZRR U, ERIFBEH
¢ (1456 X 1030mm) B 4Kt VKB, BRI A
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WEICITDBEILS B TAREICERE, Fv5U—DXK
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[CUT RS BB 7Z(E DT,

IRERSAEDNCDTh—TARY M Z{TDIC
H ERLHIUD SKITNZEDLZDFH S [1EA
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DHVERH . MESADNVDICHELEBLLLT
BCEATHESNA, BN EIE LIRS
DEDZIBBINIE R OBRALTCERICLESTD
2BBITBIENDREST,. BREB—RY

Four works by each designer, each of extraor-
dinary size (1456 x 1030mm), were displayed
side-by-side; the works were stood on a
platform with “folds” added in the manner of a
4-panel folding screen. Natural light entered
the gallery through its large windows, creating
a sense of open expansiveness complemented
by the cherry blossoms in bloom in the park
outside.

In the accompanying Gallery Talk, in which |
was joined by Masayoshi Nakajo, a young
elementary schoolgirl asked us why so many of
the works had a white background. It was a
straightforward and searching question.
Nakajo-san responded with uncharacteristic
gentleness and detail, while | became alto-

gether flustered, overcome by a feeling that this
young girl had pointed out something | was
totally unconscious of doing in my production
process. Kazunari Hattori
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Rhizomatiks: The Blind Spot of Graphic Design

May 26 — July 9, 2016

FGATITFAT AR T 7497 L L OIMA

ggg N SOMEICKEL. 1707 THDdddDLA
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AR ERR

After the initial show at ggg, for this follow-up
exhibition at ddd we changed the zoning in
order to take advantage of the gallery’s one-
floor layout. Our aim was to go beyond mere
“appreciation” of the works on display, to
actually “experiencing” them. We started by
performing data analysis of works by some of
the giants in graphic design, and reconfiguring
them. Our intention was to have visitors experi-
ence the sensation of peering, from the inside,
at the various processes performed by com-
puter in creating a design. We also made
further improvements to the graphics using the
analysis data in the “blind spot,” the last booth
within the display area. Here we sought to
make the visitors more intuitively aware of the
three elements of design: color schemes,
composition and sensitivity. As a result of these
changes, | think our exhibition reached its true
point of completion at ddd.

Hiroyasu Kimura

a ﬂddd**’”‘izm“
2

g1~ TADA
[ 5 74927 Y4708
01651’55”26I1($1-—7Hu|1|t:

40



Ticko Tanaka's posters.




Tokyo Type Directors Club Exhibition 2016

July 22 — August 27, 2016

TDC 2016

ERERE. BE BN, THCFT—DOF U7,
FSIFEESDNFTATEH D, ERETH AT —DHR
BTN ETDHNRAT—DTIC, FEEFEOFHE
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The works on display were a chaotic collection
of items by designers of disparate nationalities,
purposes and careers. Directly underneath
posters by famous designers on a Rimpa
theme was a handwritten book created as a
graduation project. The two works — communi-
cating with old “forms” and delicately breathing
the air of “today” into them — seem as if they
were synchronized. The scene that was truly
the tour de force was the juxtaposition of a
custom font created for a news magazine
boasting well over a million readers, meticu-
lously designed for legibility, next to a drawing
machine that produced an endless output of
lines that looked like lettering but were altoge-
ther without meaning. Every year, until the

-2
B

votes are counted it’s impossible to predict
which works will win prizes; but the way TDC
Prizes are decided is the result of countless
“judgments,” and this scene inevitably
emerged. Had the judgment taken place at
another time, the international prize may have
been altogether different.

Takako Terunuma (Tokyo TDC)
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Materiality — Immateriality Design & Innovation

September 8 — October 29, 2016
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It was a real challenge to conceive the exhi-
bition entitled “Materiality-Immateriality” in
tribute to the French philosopher Jean-Frangois
Lyotard. The main idea was to emphasize on
what happened to new media and technologies
30 years after the exhibition Les Immatériaux
(Centre Pompidou, 1985) held by Lyotard. In
counterpoint to Lyotard’s idea of ‘Immateriality’,
we wanted to focus on the desire for new
concepts of “Materiality” within a dark, myste-
rious and appealing scenography imagined by
NOSIGNER.

For me it was a great honour to be appointed
as curator for a conceptual exhibition, which
could not have been realized without the
support of DNP Foundation for Cultural Promo-

tion and the French Embassy.
We are deeply grateful to kyoto ddd gallery for
all its support and to all the team for their
amazing help with the exhibits.

Murielle Hladik

Viateriality
Immateriality
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How Will You Go, and Where? Travel is Wonderful

November 11 — December 3, 2016
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kyoto ddd gallery kindly hosted this exhibition
planned by students in the Art Manager
Training Program of Kyoto Institute of
Technology (KIT), a project financially assisted
by the Japanese Agency for Cultural Affairs.
Incorporating mostly contemporary posters in
the collection of the DNP Foundation and
somewhat earlier posters held by KIT, the
exhibition was intended to convey the appeal of
travel and the development of various means of
transportation. The travel posters on display —
such as many highly evocative posters
promoting travel to specific tourist sights, or
posters in Japan Railway’s “Let’s go to Kyoto”
campaign featuring gorgeous photographs —
fascinated all visitors to the gallery.
Seishi Namiki
(Director, Museum and Archives,
Kyoto Institute of Technology)
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experimental studies post past
December 14 — 24, 2016
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experimental studies | post past

BE (past) 28U THR (post) ZBETHEWND
FEZAVWT, RRODIS T4y ITHA2ICDN
TERZD, INZET—XIC. AERFREddF+>
U—ERPELEMAZDIEERE(IC KD ERBU I
BEDHRTHD.
FEEBLTRERSRF. BICEDNZLLLESE
EDAT 4P PEEZRAN, BleZEDEVWBDIC
NS KRDICIEBEICFZMIEL. ELRICHAL. T
ST4vITHAUNDIGAZRH .
BRICBMULLZERBIE. RRODTTAF—1°
REETHD, WODRELDEICHDEDH. J
STAVITHFAVDREICENR>TND. LD
BOZDICUIERIEBIF. RIERHBFREKICDL
TOREFHFELEIEDFZ DD, RiEEN
THATF—. REEHRMAT SEHEEN

The theme of this exhibition was a consideration
of the future of graphic design carried out by
mulling the future (post) from the perspective of
the past. The exhibition evolved out of classes
conducted at Kyoto University of Art & Design,
which joined with kyoto ddd gallery in planning
this show.

Through their academic year the participating
students studied media and tools of the past
that today are no longer used. They initially
reached out cautiously as if touching something
never seen before, then unceremoniously took
them apart and experimented with applying
them to graphic design.

The participating students will be the designers
and editors of tomorrow, and what meets their
gaze today will set the mold for the future of
graphic design. Yusuke Mimasu
(Designer / Lecturer, Kyoto University of Art & Design)
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Graphics and Music

January 20 — March 18, 2017
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This exhibition, which had originally been
mounted at CCGA, encompassed a wealth of
works in which graphic designers gave visual
form to music spanning a variety of genres.
Included were publicity posters for musical
events, record and CD jackets, non-
commissioned works inspired by specific
musicians or musical pieces, etc. The exhibition
was divided into five categories: classical,
ethnic, popular, jazz, and one aimed at getting
visitors to “come in contact” with music.
Although wall space limitations made it
necessary to narrow down the items on display
to some extent, the exhibition conveyed the
world of works born from a crossover between
“listening” and “seeing.” For this show in kyoto,
a gallery tour was conducted by the person in
charge of planning at CCGA and a mini concert
was presented by a violin duo from Kyoto City
University of Arts.

Gaphics and Mgy, o !
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Center for Contemporary Graphic Art and Tyler Graphics Archive Collection 16-17

March 1 — June 5, 2016

Graphics and Music

June 11 — September 11, 2016

Tadayoshi Nakabayashi: Unknown Voyage

September 17 — December 23, 2016

Frank Stella’s Imaginary Places:
29th Exhibition of Prints from the Tyler Graphics Archive Collection

February 5 -12, 2017
The 28th Denzen Print Award Exhibition
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Graphics and Music

March 1 — June 5, 2016
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The graphic design of today has been
influenced by music, and vice versa, ever since
its origins back in the 19th century. Graphic
designers give visual form to the characteristics
unigue to various musical genres: not only in
their commercial endeavors including posters
publicizing musical events and record or CD
jackets, but also as private works inspired by
specific musicians or music pieces. This
exhibition introduced posters in the DNP
Graphic Design Archive Collection at CCGA
that are in some way related to music, works
born as a blend of the acts of seeing and
hearing.
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Tadayoshi Nakabayashi: Unknown Voyage

June 11 — September 11, 2016

HOAR A RLR ¢ R B WL TE— ) Bk oD i~

54

HAZRERYT DIMRER - FHER (1937-) 3. T
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Throughout his career Tadayoshi Nakabayashi
(b.1937), one of Japan’s leading intaglio artists,
has created highly original works in which the
decaying of the copperplate that occurs in
etchings is not merely a process of platemaking,
but rather a phenomenon that sustains the
philosophy he infuses into his works. In his
Position and Transposition series launched in
the mid-1970s in particular, Nakabayashi has
created finely honed works that explore the
condition of the copperplate print medium
itself. This exhibition, which focused on those
two series, presented the core body of
Nakabayashi’s works spanning from his earliest
period up to the present. It traced this artist’s
long voyage through the realm of intaglio
stretching back over half a century.



Todsyoshi Makabayashi- Unknowst Vayage
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Frank Stella’s Imaginary Places:
29th Exhibition of Prints from the Tyler Graphics Archive Collection

September 17 — December 23, 2016

T30 ATF5ARIF )= T VLA TR  IAF5—TFT49 7 A -T—hA472aL s arEVol.29

73520 A7 35 (1936-) HM1960F R &+ TRt
UTChRBIFIEE. STF TIFESDEBERZICDHR
BERFITEE, WOEMICRNBEVHDICHED
TV, XMERICE BT OREDMRZSIERD
FAMUCUIeAARIFU—- TV U—X
(&, TFRTFFRENERNDEUREE I D EEZ
KRL. AT IICEO>TUEDDEERICE DI,
AREFEY U —XZH0E U AT S D0F K%
FDEBICKD. WOREFNEDEAMEHERD
frEZREL.

Printmaking, a genre into which Frank Stella
(b. 1936) first delved in the mid-1960s, is today
an indispensable element of his art, as
illustrated by the influence it has had even on
his paintings and sculptures of recent years. In
his Imaginary Places series, works whose titles
each contain the name of an imaginary place
appearing in a literary work, Stella achieves
prints that overflow with dynamic visual
elements of all kinds, and it is in this series that
he has reached a point of culmination. This
exhibition presented the grand sum of Stella’s
printmaking artistry as seen in his works of the
late 1990s, with a focus on his Imaginary
Places series.
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The 28th Denzen Print Award Exhibition

February 5 -12, 2017
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Aodo Denzen (1748-1822), a painter born in
Sukagawa during the Edo period, studied the
intaglio artistry of the West and became
Japan’s first exponent of copperplate prints. He
is especially known for his anatomical prints
and maps of the world. His realistic prints of
landscapes, in which Denzen made masterful
use of perspective, exerted a great influence
even on ukiyo-e artists like Hokusai. In rec-
ognition of the outstanding value of Denzen’s
works, in 2012 two of his prints were
designated Important Cultural Properties. To
celebrate Denzen'’s achievements, since 1989 a
series of exhibitions sponsored by the
Sukagawa Junior Chamber of Commerce has
been held of prints made by local elementary
and junior high school students. For this 28th
exhibition, a total of 230 works, selected from
some 3,000 entries, were on display, including
winners of the Denzen Print Award and other

prizes.
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NOSIGNER: Reason Behind Forms (No.1)

NOSIGNER: Reason Behind Forms (No.2)

NOSIGNER: Reason Behind Forms (No.3)

Speaker : Eisuke Tachikawa (NOSIGNER)

Using the works on display in the gallery as his
material, Mr. Tachikawa spoke on the concepts
behind his creative ideas, where the term “evolu-
tion” plays a key role in conceiving his designs. He
gave a witty presentation relying on text freely
produced using lllustrator and Google Image
Search. His talk began with a description of
“decomposition” and “fusion,” elements important
for understanding evolution. He asked the audi-
ence to select which of the works on display they
liked, after which, touching on the relationship
between “flow” and design, he said that it’s impor-
tant to be subjective about what flows. He then
spoke on how the OLIVE project launched imme-
diately after the Great East Japan Earthquake and
tsunami led to preparation of the Disaster
Preparedness Tokyo manual, after which he pro-
ceeded to talk about connections with people, and
then the fluidity of the natural world. Mr. Tachikawa
closed the session with pithy statements such as
“I'm interested in making change happen quickly”
and “There is no one ideal answer.”

Enomoto Ryoichi Kokaiki (No.1)

Participants : Eisuke Tachikawa + Eriko Takezawa +
Tomonori Yamakawa + Harunobu Kimura +
Yuya Nishimura

This Gallery Talk was titled “Ginza Future Design
Conference.” On this occasion CEO Eisuke Tachikawa
was joined by four guests who all pursue innovative
endeavors in a variety of fields. The audience was also
invited to participate in what unfolded much like a
workshop. The proceedings opened with moderator
Yuya Nishimura introducing the panel members, after
which groups of three or four persons were created
on the spot. Next, the five main participants gave
individual presentations of projects they are currently
working on. The social approaches taken in their
respective fields served as sources of mutual inspira-
tion, leading to a brisk exchange of opinions. Using the
city as their theme—topics like the relation between
“Ginza filter” and “survival of the fittest” that operate
behind Ginza’s changing cityscape—the event turned
into a progressive discussion leading to social innova-
tion. Gleaning topics of great interest from this Gallery
Talk, the event reaffirmed Ginza as a place that pro-
duces new value while in a continuous state of flux.

Enomoto Ryoichi Kokaiki (No.2)

Participants : Ryoichi Enomoto + Sakumi Hagiwara

The guest for this first Gallery Talk was Sakumi
Hagiwara, who together with Mr. Enomoto was involved
in Shuji Terayama’s Tenjo Sajiki theater troupe and also
founded Bikkuri House, an epoch-making sub-culture
magazine. Mr. Enomoto and Mr. Hagiwara related a
variety of anecdotes, starting from how they had first met
at Tenjo Sajiki and how, gradually, they came to be
greatly influenced by Shuji Terayama. About Bikkuri
House, they reminisced over the twists and turns
encountered in establishing the magazine, inside stories
relating to its editing, and so forth, with each added tale
vividly conveying the enthusiasm they poured into the
publication. As might be expected from this pair who
have known each other so long, they interacted without
missing a beat, their animated exchange punctuated by
witty puns. The topics of discussion gradually expanded
toinclude poetry, literature and dance, and time and time
again the audience was filled with laughter. In the closing
Q&A session, Mr. Enomoto and Mr. Hagiwara spoke of
how the magazine media fit into today’s internet-focused
era, and also about new creative endeavors and new
media, the discussion growing increasingly deeper.

Participants : Ryoichi Enomoto + Katsumi Asaba +
Katsuhiko Hibino

Mr. Enomoto’s second Gallery Talk was titled “The
Age of Nippon Graphic Exhibition.” His guests on
this occasion were Katsumi Asaba and Katsuhiko
Hibino. Mr. Asaba had been involved in the Nippon
Graphic Exhibitions as a judge, and Mr. Hibino
debuted by winning the Grand Prize at the 3rd
Nippon Graphic Exhibition, an event that had
greatly raised awareness toward the show. The
Gallery Talk was thus a precious opportunity to hear
about the Nippon Graphic Exhibitions from those
who were deeply engaged in them. After the Japan
Advertising Artists Club (JAAC) disbanded in 1969,
for roughly 10 years there were no major open
exhibitions of design or illustration works, and it was
precisely at that time that Bikkuri House magazine
appeared, followed by the Nippon Parody Exhibition,
followed by the Nippon Graphic Exhibitions, and Mr.
Enomoto and his guests described how this
evolved. The Gallery Talk conveyed the vibrancy of
Japan'’s art scene in the 1980s, different in so many
ways from the 1960s or 1970s.

Participants : Eisuke Tachikawa +
Hiromitsu Yoshikawa + Arina Tsukada

This talk was a three-way conversation between Mr.
Tachikawa, Mr. Yoshikawa (writer), and Ms. Tsukada
(editor/curator) serving as moderator. Their topic was
the relationship between design and the evolution of
living things. The discussion centered on seven
themes presented at the ggg exhibition, and lively
exchanges were of great interest to the audience, on
topics such as the methodology and evolution of
design, historical awareness and digital innovation. Mr.
Yoshikawa expressed the view that evolutionary the-
ory isn't something exclusively applicable to biological
science, but rather is a larger framework of thought.
Using one of the works on exhibit, a deep inquiry
ensued about design in Nature and man-made things.
The discussion further extended to the indivisibility of
design and flow as expressed in the work titled
“Fluidity.” The conversation next expanded to a con-
sideration of the sense of beauty in incompleteness
and diversity. This Gallery Talk yielded an abundance
of major suggestions, with the awareness that design
is an important work that interacts with evolution itself.

Enomoto Ryoichi Kokaiki
Gallery Tour

Speaker : Ryoichi Enomoto

Every Saturday during the exhibition’s run, Mr.
Enomoto personally gave a guided tour of the gallery
offering explanations of his works on display. On the
ground floor, standing before The Travels of Prince
Takaoka, for example, he explained in detail how he
came to transcribe and draw this work, spinning a
fascinating tale of how this happened. In the base-
ment gallery, he began by talking about his childhood,
then spoke of his work for the Tenjo Sajiki theater
troupe during his student years and how he came to
know Shuiji Terayama, and also related vignettes
about the many posters he has created for film, the-
ater or dance performances. He especially focused
on the founding of Bikkuri House magazine and its
features that were most popular, and about the
Nippon Parody Exhibition and Nippon Graphic
Exhibitions. As these Gallery Tours required no
advance reservations, visitors who happened to come
to the gallery at that time often participated, and Mr.
Enomoto freely answered questions after the tour. In
these ways, it was an event enjoyable to everyone.
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gge, ddd Gallery Talk Overviews

Masayoshi Nakajo: IN&OUT

Participants : Masayoshi Nakajo + Kaoru Kasai +
Kazunari Hattori

The guests for this Gallery Talk were Kaoru Kasai, who
is 15 years Mr. Nakajo's junior, and Kazunari Hattori, a
further 15 years younger. Mr. Kasai was in charge of
designing the exhibition’s publicity materials and, togeth-
er with Mr. Hattori, he is also editing a collection of Mr.
Nakajo's works currently under production. The Gallery
Talk was thus a congenial conversation among these
three individuals of different generations who have great
respect for each other. Mr. Hattori spoke of his surprise
at discovering works unknown to him during the process
of selecting works to be featured in Mr. Nakajo’s collec-
tion. A variety of opinions also flew back and forth relat-
ing to the 22 new posters created by Mr. Nakajo for this
show. Mr. Nakajo offered some self-analysis: “Normally,
a designer builds up experience from a young age, and
matures and reaches a level of completion in his older
years, but somehow | don't seem to be the type that
ultimately reaches such a fine, final point of accomplish-
ment.” His remarks provided a glimpse into the secret
behind the youthful freshness of this designer whose
talents haven't waned with the passage of the years.

s

Masayoshi Nakajo: IN&OUT
Gallery Tour

21st Century Rimpa Posters: Competitive Works
by 10 Graphic Designers (No.1)

21st Century Rimpa Posters: Competitive Works
by 10 Graphic Designers (No.2)

Participants : Kaoru Kasai + Kazunari Hattori /
Atsuki Kikuchi + Ryoji Tanaka

This Gallery Tour was held in conjunction with the “Norio
Nakamura Exhibition” that took place around the same
time at Creation Gallery G8. First, Kaoru Kasai and
Kazunari Hattori provided commentary on the
“Masayoshi Nakajo Exhibition” at ginza graphic gallery
in Ginza 7-chome. They each picked what they con-
sider Mr. Nakajo's best poster among the 22 newly
created for the show, and as Mr. Nakajo himself wasn't
present, they felt they could say anything they liked, so
the talk grew quite lively. Next, the proceedings shifted
to Creation Gallery G8 in Ginza 8-chome, where Atsuki
Kikuchi and Ryoji Tanaka commented on the “Norio
Nakamura Exhibition.” For the latter event, Mr. Nakamura
participated, but the works on show were discussed not
by the designer himself but by the other two creative
artists—an experimental undertaking that offered a look
at the works from perspectives different from that of the
designer, with points Mr. Nakamura himself is likely
unaware of everywhere in evidence. The result was a
unique event that was extremely well received.

Speaker : Motoaki Kono
(President, Kyoto University of Arts and Crafts)

This Gallery Talk featured Motoaki Kono, an educator
greatly in demand at the numerous events that took
place in Kyoto in 2015 in celebration of the 400th
anniversary of the Rimpa school of painting. In his
opening comments, Mr. Kono expressed his view that
the works on display at this show by 10 contemporary
graphic designers were outstanding examples all
inspired by Rimpa. He then gave a general overview
explaining how the school has passed in a continuum
from its early beginnings down to the present: starting
with the pioneering exponents Tawaraya Sotatsu and
Honami Koetsu; continuing Ogata Korin and Ogata
Kenzan; succeeded in Edo by Sakai Hoitsu and Suzuki
Kiitsu; onward to the fourth generation, and carried on
by contemporary Rimpa artists. Unlike the Kano
school, aficionados of Rimpa painting learned their art
autodidactically. Because under this learning system
artists incorporated the essence of the school’s traits
rather than seeking to copy what had come before, Mr.
Kono said that Rimpa defies one definitive definition.

Speaker : Masayoshi Nakajo + Kazunari Hattori

The two speakers, both graduates of Tokyo University
of the Arts with 31 years separating them, have a rare
relationship of mutual admiration. The conversation
kicked off with Mr. Nakajo reminiscing about his time
spent in Kansai, including Kyoto, many years ago.
Both he and Mr. Hattori typically don’t focus in par-
ticular on Japanese things in the course of their work,
but they talked about how they approached creating
their works for this exhibition. Mr. Hattori, who was in
charge of the display layout stated that the exhibits at
ddd, worked up into a folding screen theme and
coupled with the venue’s glass windows, had gone
well in creating a sense of openness. Next, the two
speakers revealed what aspects they each hold
firmly in mind when creating a design, followed by a
humorous description by Mr. Nakajo of the difficulties
he was encountering in making preparations for his
upcoming solo exhibition at ggg. The Gallery Talk
closed with a series of questions asked by young
members of the audience, to which Mr. Hattori and
Mr. Nakajo offered responses of great clarity.

Materiality —
Immateriality Design & Innovation
Event in conjunction with Nuit Blanche Kyoto

Materiality —
Immateriality Design & Innovation
Symposium “Les Immatériaux au prisme du Japon”

Participants : Softpad, Fanny Terno,
Francois Azambourg,
NOSIGNER, Eisuke Tachikawa

Nuit Blanche (“White Night”) is a one-night festival
staged in Paris every autumn to celebrate contempo-
rary art. Kyoto, a sister city of Paris, holds a companion
event, “Nuit Blanche Kyoto,” at various locations
throughout the city where people can enjoy French as
well as Japanese contemporary artworks, and this
event at ddd , richly varied in content, was part of that
program. softpad gave a really “cool” synthesizer sound
performance in which the music was synchronized with
an onscreen visual presentation. Meanwhile another
performance was presented by Ms. Terno in which
people entering ddd were captured via face recognition
by an iPhone camera set up at the gallery’s entrance
and shown on a monitor. In addition Mr. Azambourg,
who once spent time in Kyoto as a student, gave a
presentation of his works. Finally, a Gallery Talk in a
seminar format was held in which Mr. Tachikawa
engaged in intimate discussions with the participants.

Speakers : Jean-Louis Boissier (Professor Emeritus at Université
Paris 8, media artist, researcher), Masaki Fujinata (media artist, partici-
pated via live hookup), Murielle Hladik (curator), Hidetaka Ishida
(Professor, The University of Tokyo, Interdisciplinary Information Studies),
Benoit Jacquet (Associate Professor at Ecole francaise o Extréme-Orient
[EFEQ], Visiting Associate Professor at Kyoto University), Hyeonsuk Kim
(Université Paris 8), Kei Osawa (The University Museum, The University
of Tokyo), Tetsuya Ozaki (editor-in-chief of “REALKYOTO")

Venue : Institut Frangais du Japon — Kansai

The first half of the symposium opened with a keynote
address by Ms. Hladik on the immaterialistic aspects
of the Japanese people, citing renga linked verse as an
example. This was followed by presentations by Ms. Kim
and Mr. Osawa respectively on the topics of Zen and in-
termedia tech, later joined by Mr. Jacquet for a three-way
panel discussion. The second half of the symposium,
moderated by Mr. Ozaki, began with an introduction to
the exhibition by Mr. Boissier, followed by a presentation
by Mr. Ishida on dreams and reality. Next came a live
introduction by Mr. Funahashi via the internet to the Ars
Electronica art festival underway in Linz, Austria.

“How Will You Go, and Where? Travel is Wonderful”
Symposium “Modern Tourism in Japan as Seen in Tourism Posters”
Joint undertaking of kyoto ddd gallery and

Kyoto Institute of Technology’s Art Manager Training Program

“How Will You Go, and Where? Travel is Wonderful”
Gallery Tours and Workshop: “Let's Create an Original Poster”
Joint undertaking of kyoto ddd gallery and

Kyoto Institute of Technology’s Art Manager Training Program

Moderator : Seishi Namiki (Director, Museum and
Archives, Kyoto Institute of Technology)

Speakers : Hideyuki Kido (DNP Foundation for
Cultural Promotion), Morihiro Satow (Professor,
Kyoto Seika University, Faculty of Design), Yukihiro
Hirayoshi (Associate Professor, Museum and
Archives, Kyoto Institute of Technology)

Venue : 60th Anniversary Hall, Kyoto Institute of Technology

Mr. Satow, using the example of travel posters from the
era of Japan National Railways, explained how such
posters had been used symbolically: with those
focused on Tokyo indicating the geopolitical Japan of
the future contrasted with those alluding to Kyoto, the
Japan of the past. Mr. Hirayoshi described the impact
Art Nouveau had in dynamically expressing the devel-
opment and imagery of the modes of transportation
— ships and railways — common in pre-WWII days. Mr.
Kido elaborated through posters on the traits charac-
teristic of three art directors who had each produced
travel images at the vanguard of their respective times.

Tour guides : Students in the Art Manager Training Program
Workshop Venue : 60th Anniversary Hall, Kyoto
Institute of Technology

During the exhibition period, students in KIT's Art
Manager Training Program led visitors on tours of the
gallery. The tours, held on three Saturday afternoons and
each lasting approximately 20 minutes, were conducted
by the students working in pairs. The students served
as guides as a way of gaining practical experience as
curators. Visitors who took the gallery tours expressed
great pleasure at learning background details about the
works on display and their designers, information they
can't glean just by looking at the works. In the workshop,
which was conducted by all nine students in the Art
Manager Training Program, participants — young children
- used bits and pieces color-copied from the exhibited
posters to create an original travel poster of their chosen
transport means and destination. The participants
expressed appreciation for being given an opportunity
like this to became so familiar with poster works.
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Rhizomatiks:
The Blind Spot of Graphic Design (No.1)

Rhizomatiks:
The Blind Spot of Graphic Design (No.2)

Tokyo Type Directors Club
Exhibition 2016

Speakers : Rhizomatiks (Hiroyasu Kimura,
Satoshi Horii, You Tanaka, Yusuke Tomoto)
Moderator : Akiko Saito
Venue : ACTIVE Studio (Knowledge Capital,
Grand Front Osaka North Building, 2nd floor)

The discussion first addressed the question of why
Rhizomatiks, a group that undertakes digital work
onscreen, accepted the invitation to hold an exhibition at
ggg and ddd. They said that from the outset they decided
that given the nature of those venues, they thought they
should focus on graphic design. Ms. Saito, who is a
writer, asked what work process each of the four
Rhizomatiks members had been in charge of with respect
to their involvement in the three display booths dealing
with “color schemes,” “composition” and “sensitivity.”
They said they analyzed data of the vast body of outsize
posters by four luminaries in the pantheon of Japanese
graphic designers - Ikko Tanaka, Kazumasa Nagai,
Shigeo Fukuda and Tadanori Yokoo - and focused on
their respective methods of artistic expression. They
related how the exhibition had conveyed the significance
of knowing works of the past today as a link to the future.

Speakers : Rhizomatiks (Seiichi Saito,
Hiroyasu Kimura) + Masayoshi Kodaira
Venue : Kyoto Art Center Auditorium

This Gallery Talk was a joint undertaking with Kyoto Art
Center. It proceeded with Seiichi Saito, Rhizomatiks’
principal, serving in the role of facilitator and graphic
designer Masayoshi Kodaira and Rhizomatiks’
Hiroyasu Kimura responding to his questions. Mr. Saito
first explained how Rhizomatiks engages in a combina-
tion of “art” and “commercial work.” This was followed
by a slide presentation by Mr. Kimura explaining the
exhibition at ddd. Mr. Saito then remarked that today
graphic design, digital design and architectural design
are gradually coming to overlap in scope, and he asked
what role graphic design should fill. Mr. Kodaira, refer-
ring to his own works, explained his own design style,
which he said focuses exclusively on neither digital nor
analog. The three speakers lastly noted that although
professional graphic designers continue to exist today,
their work is changing, and going forward exchanges
transcending the conventional lines between design
realms will be of great importance.

Speakers : So Kanno + yang02 +
Kota Iguchi (TYMOTE/CEKAI)

This Gallery Talk brought together So Kanno and
yang02, joint recipients of the 2016 RGB Prize, and Kota
Iguchi, principal of TYMOTE. First, Mr. Iguchi introduced
the music video he created together with Daijiro Ohara,
consisting solely of movements of the music’s lyrics,
including the creative process of chasing the wording in
3D space. yang02 introduced the English font he cre-
ated as a graduate school graduation project by tracing
the path he had traveled through the Shibuya district by
a GPS-equipped bicycle. He got the idea from the fact
that some outstanding Mac fonts are named for cities.
He also introduced a drawing bot, also made in collabo-
ration with Mr. Kanno, that writes graffiti of the kind he
likes to see around town. Based on the hypothesis that
humans’ sense of creativity is born when imitation and
learning are augmented by random chance, the random-
ness of a double pendulum was added in configuring the
bot. yang02 and Mr. Kanno next plan to collect writing
from countries all around the world and create a machine
to write lettering suggestive of each specific country.

Materiality -
Immateriality Design & Innovation
Gallery Tour

Speakers : Jean-Louis Boissier, Murielle Hladik,
Eisuke Tachikawa and others

The navigator was Murielle Hladik, who was in
charge of the exhibition’s curation. First, she
explained that the show was organized as a tribute
to the “Les Immatériaux” exhibition at Centre
Pompidou in 1985, with the overall exhibition
divided into four categories: new media, sensorial-
ity, 3D modeling and database. Mr. Tachikawa, who
oversaw the display layout, said his aim was to
bring coherence to the four elements as a whole,
and to achieve that, he used layered screens dis-
tinguishable from the outside but non-reflective
from the inside, giving the gallery a sense of unity.
Mr. Boissier explained that “Les Immatériaux” had,
on the suggestion philosopher Jean-Frangois
Lyotard, originally been titled “New Materials and
Creation”; and instead of a conventional exhibition,
“Les Immatériaux” had been treated as a “demon-
stration,” and visitors participated in solitude using
earphones.

Kyoto University of Art & Design Project Center and
kyoto ddd gallery Collaborative Exhibition
“experimental studies post past”
Special Talk

Speaker : Yukio Fujimoto (artist)

This was an event that clarified what 13 students in the
project classes were thinking and feeling when they
created their works. It was based on the overriding
theme of the project-oriented classes, which was to
think about the past as a useful way of thinking about
the future. Yusuke Mimasu and Lyota Yagi, who led the
project classes, served in the role of navigators. In the
gallery, media now relegated to the past — movable
type, for example — that had been used as references
by the students were displayed on two tables, and the
students in charge explained their highly original works,
on display around the tables, which they had made
using everyday materials, etc. Depth was added to the
exhibition through interesting commentary offered by
Mr. Fujimoto, intertwined with his own experience to
date with the individual works. The final project report,
which is to include outstanding passages written by
participating students from the university’s Department
of Creative Writing, was shown as a panel display.

Graphics and Music
Gallery Tour & Mini-Concert

Participants : Shunichi Kamiyama (Assistant
Director, CCGA), Saya lkeda (alumna of Kyoto City
University of Arts), Sayako Obori (4th year student
at Kyoto City University of Arts)

A gallery tour was led by Mr. Kamiyama, Assistant
Director of CCGA, who was in charge of curation for
this traveling exhibition. He described how today’s
graphic design came about with the emergence of
mass society in the 19th century when, together with
the Art Nouveau movement espoused by the likes of
Toulouse-Lautrec and Mucha, posters were created
for venues of musical entertainment such as theaters
and music halls. For the major works from each
display category — classical music, ethnic music,
popular music, jazz, etc. — information was provided
that cannot be gleaned simply by looking at the
works: for example, the background to their creation,
techniques used, special characteristics, etc.

In addition, a mini-concert was held featuring two
violin players from Kyoto City University of Arts’
Career Design Center, playing pieces selected to
match the display categories.
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CCGA Print Studio Workshops
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In 2012 a print studio, small in size but enabling full-
fledged printmaking, was opened at CCGA to
enhance CCGA's functions as a base for providing
education relating to prints and to contribute all the
more to familiarity with graphic art in the local area.
That same year a program of regular printmaking
workshops was begun for the general public. The
studio is outfitted with an etching press and other
printmaking equipment, including a refitted Albion
press actually used by Shueisha, the precursor of
Dai Nippon Printing, over a century ago.

In 2016 the workshop events were held in
conjunction with the exhibition “Tadayoshi
Nakabayashi: Unknown Voyage” that ran from June
11 through September 11, and Mr. Nakabayashi
served as instructor in intaglio production. On the
first day of the workshop, to give the workshop
participants an idea of what intaglio art is like, an
exhibition of the work of Aodo Denzen (1748-1822),
an early exponent of Western-style painting who
was born in Sukagawa, was on view. The works on
display were kindly on loan from the Sukagawa City
Museum.

The Print Studio at CCGA is open for use by the
general public, a service first introduced in 2013. Its
use is targeted at people who already have
experience in printmaking, for example through

participation in the CCGA workshops. The studio is
open for them to use every Saturday (except when
a workshop is being held or when CCGA itself is
closed), enabling users to undertake their
printmaking on a continuing basis.

CCGA hopes that more and more people from the
local community will avail themselves of the Print
Studio as a place where they can become truly
familiar with graphic art.
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2016 Tadayoshi Nakabayashi Intaglio Workshop

Dates : June 25 (Sat), July 2 (Sat), July 9 (Sat),
July 16 (Sat), 2016

Instructor : Tadayoshi Nakabayashi (intaglio artist)

Number of participants : 10
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High-resolution Digital Archiving of DNP5 Poster Collection
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1. Overview

The DNP Foundation for Cultural Promotion
undertakes an ongoing project archiving works
of graphic design, primarily posters, that it
systematically collects and preserves. Today,
the DNP Poster Archives contain a total of
12,889 works by 233 designers: 117 from
Japan and 116 from overseas.

Over the next several years the Foundation will
be creating a high-resolution digital archive of
the posters in its permanent collection. This
initiative has two objectives: 1) to prepare for
the inevitable deterioration of the collection
with the progression of time, and 2) to promote
use of the archive for academic research by
scholars and students.

Specifically, the digital archiving project is
targeted at creating visual data of the highest
level so that even decades into the future
works in the digital archive, as a cultural asset,
can be reproduced accurately in terms of color,
tone, texture, printing technique, etc.—as
appropriate for their reproduction in their
original dimensions by ink-jet or offset printing,
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posting on the internet, general display, etc. In
addition, together with the digitalized visuals,
data will also be stored concerning metadata
(photographic equipment and conditions, etc.)
and printing techniques (printing process, color
numbers, etc.).

2. Progress to Date

Photographing began at kyoto ddd gallery’s
Digital Imaging Studio in 2014 and is proceeding
according to the schedule outlined below:

- July 2014—June 2015:
Posters by Ikko Tanaka: 2,717

- June 2015—June 2016:
Posters by Kazumasa Nagai: 867
Prints by Kazumasa Nagai: 326

- June 2016—Present:
Posters by Eiko Ishioka (476 in the Archives)
Completed as of March 2017: 110
Remainder to be completed by September 2017

- Starting October 2017,
posters by Shigeo Fukuda




DNP Graphic Design Archives
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@ Poster Archives (as of March 2017)

@ Artists represented: 233
(117 domestic, 116 from overseas)
@ Items in collection: 12,889
® Items received between April 2016 and March 2017

<Domestic>
- Takahisa Kamijo 1
- Yasuhiko Kida 1
- Shin Matsunaga 7
- Kazumasa Nagai 39
- Ikko Tanaka 3
- Rhizomatiks 12
Total 63
<Overseas>
- Gavillet & Rust 7
- Norm 3
- Swiss International Air Lines 5
Total 15

O7—HA RS

@ IO-I- I35 TavoP—ber5— (L)
2016468
B RIS — 308
KF —IERAY— 308

#Donations to the Archives

@ Le Centre du Graphisme & Echirolles
June 2016
30 Shigeo Fukuda posters
30 Kazumasa Nagai posters
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#Loans of Archived Works

@ Form of Design of This Country:
Katsumi Asaba Exhibition
Exhibition at the Center for Creative Communications (CCC)
April 1 —May 29, 2016
2 Katsumi Asaba posters
® The King of llusion M. C. Escher and his Challengers
Exhibition at Contemporary Art Museum, Kumamoto
April 9 - June 12, 2016
(Because of the earthquake the exhibition was
canceled after April 15.)
19 Shigeo Fukuda posters
2 Miran Fukuda works
® Japan Advertising Federation in Sendai, 2016
May 18, 2016
10 posters of ‘Shueitai 100"
® TV Program of Japan Broadcasting Corporation,
“Design-Ah”
January 7 (Ikko Tanaka),
January 21 (Siegfried Odermatt), 2017
1 Ikko Tanaka poster
1 Siegfried Odermatt poster
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AGI Congress Seoul 2016

September 25 - 29, 2016 (AGI Open 24+ 25, 2016)
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The AGI (Alliance Graphigue Internationale) Congress is
an annual event that brings together graphic designers
of different generations and many nationalities, offering
a rare opportunity for stimulating personal exchanges.
AGI members from the host country play the leading
role in a diverse program aimed at enabling participants
to gain a first-hand understanding of their country’s
history, culture, food, social landscape, etc.

In 2016 the Congress took place in Seoul, Korea, with
Ahn Sang-soo serving as the event’s chief coordinator.
AGI Open, a seminar open to the public, was held at
Dongdaemun Design Plaza (DDP). Facilitated by a
simultaneous interpretation system, AGI Open proved
especially popular among members of the audience of
the younger generation. From Japan, Shin Sobue and
Norio Nakamura—who both became members of AGI
in 2015—gave presentations, each lasting 20 minutes,
introducing their respective work. The Congress itself,
which is attended by AGI members only, took place at
Leeum, Samsung Museum of Art. Over the course of
two days, some 25 members, including Kazunari Hattori
and Atsuki Kikuchi from Japan, served as guest
speakers. Every year, new AGI members are decided at
the Congress after a screening by a special panel of 10
judges. At the 2016 event a total of 23 new members
from 10 countries were confirmed, including Japan’s
Yoshiaki Irobe.
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Lars Miiller BOOKS: Analogue Reality — Traveling Exhibition in Shanghai

Power Station of Art (PSA): June 24 — August 7, 2016
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This event in Shanghai had originally been held in 2015
at both ddd and ggg. It featured 100 books, self-
selected, published by Lars Mdller. Visitors could freely
take the books on display in hand. In Shanghai, the
exhibition took place at Power Station of Art (PSA), an
art museum established in 2012 in a renovated building
that had originally been a power station. As China’s first
contemporary art museum under public management,
PSA is a base for a broad palette of cultural activities.
Lars Mdller gave a workshop on book design as well as
lectured—events that were well received especially
among young designers. The show also garnered
significant attention from local television and other
media.

Venue: Power Station of Art (PSA)

Organizer: PSA

Co-organizer: DNP Foundation for Cultural Promotion
Exhibition design: Sou Fujimoto Architects

Number of visitors: approx. 20,000
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Provided by Power Station of Art
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Support of “Made in Japan’

November 19, 2016 — January 29, 2017
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“Made in Japan” was a program of events
commemorating the opening of a new graphic design
center located in Echirolles, a commune in Isére
department in southeast France. Related events took
place at the center itself as well as at various cultural
facilities nearby. The theme of the opening program was
Japanese graphic design, and the proceedings
consisted of exhibitions, talks, and shows of poster
works created by students. The DNP Foundation for
Cultural Promotion supported the program by
communicating with Japanese designers, collecting
their works, etc. It also donated 30 posters each by
Kazumasa Nagai and Shigeo Fukuda, and high-
resolution reproductions of one poster each by Makoto
Saito, Seiju Toda and Yoshio Hayakawa.

Organizer: Echirolles, Centre du Graphisme
Curation: Michel Bouvet
Design of Publicity Materials: Kazumasa Nagai
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"~ Opening Program of Echirolles, Centre du Graphisme

FIfEFL &AM [Made in Japan] BA#ER

ECHIROLLES .
CENTRE

“Made in Japan” Program

W Exhibition: “I love Japan: Graphisme et modernité”
Venue: Echirolles, Centre du Graphisme

M Exhibition: “Masters in Japan”
Venue: Musée Geo-Charles

B Poster exhibition: “Made in Japan, by Students”
Venue: Bibliotheque Kateb Yacine

M Exhibition: “Magazines in Tokyo"+
“Light & shadow: photobooks in Japan”
Concurrently held with “Book Cover Design by Students”
Venue: Les Moulins de Villancourt

M Poster Exhibition: “20/20” (Student’s Works)
Lectures by Kiyonori Muroga / U.G. Sato
Venue: La Rampe

M Exhibition: “Life - Kazumasa Nagai”
Venue: Musée dauphinois, Grenoble

% Y — a

©Didier Pruvot — Echirolles. Centre du graphisme
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Research Grants for Academic Studies Relating to

Graphic Design and Graphic Art
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Launched in 2014, the DNP Foundation for Cultural Promotion research grants
program in its third year attracted a total of 46 applications. This number
demonstrates that research scholars are steadily becoming aware of the program’s
existence—a development that pleases us greatly.

As in previous years, the grant winners for 2016 were decided in a two-part
screening process: the first part consisting of evaluation of the application
documents, and the second part a final evaluation session attended by the
complete judging panel. After lengthy discussions of the merits of the finalists,
ultimately the judges selected a total of 12 research topics to receive grant awards.
Eleven topics were chosen in Category A, which encompasses research on
graphic design or graphic art in general, and one topic was selected in Category
B, which calls for research relating to graphic designer Ikko Tanaka. In addition,
seven of the grant winners of 2015 had requested continuation of support for a
second year, and after a review of these grantees’ interim reports the judges
approved ongoing assistance for all seven applicants.

The applications received for 2016 were on research topics of even higher quality
than before, confirming once again the significance and potential of this program.
In evaluating the submitted applications, the judges carefully considered their
respective merits from a variety of perspectives including novelty, originality, social
or scholastic significance, and appropriateness as a research project. Amid the
discussions, one judge voiced the opinion that opportunities should be given to
scholars who are doing admirable research despite challenges presented by their
environment. We intend to take this issue under consideration in the future.

We wish the newly selected grant winners the greatest success in carrying out
their research, and we look forward to learning of their significant results.

Overview of the 2016 Grant Program

Category A Research relating to any aspect of graphic design and
graphic art

Category B Research pertaining to graphic designer Ikko Tanaka

Eligibility Scholars affiliated with research institutions

(universities, art museums, etc.) or

individuals having corresponding research credentials
Maximum 500,000 yen

November 2016 — March 31, 2018

(Grants are awarded on an annual basis, with

extension for a second year possible, but one time only.)
Application method Designated application form, to be submitted by regular post
Application period May 1 - July 14, 2016

Grant amount
Grant period

IWEHH
ER i) 5

AEBPY 40 2 42
B#BFT 3 1 4
5t 43 3 46

Number of Applications

Japan Overseas Total

Category A 40 2 42
Category B 3 1 4
Total 43 3 46
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B EEREAR ) i AT o=
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2016 Grant-awarded Research Topics
Cat. | Research Topic Applicant Affiliated Institution Grant Amount (JPY)
A Study of Japanese Typefaces and a Typeface Customization System for ) Graduate Student, Graduate School of Education,
A Dyslexic Readers Xinru ZHU The University of Tokyo 500,000
The Representation of Architecture and Graphic Design: .
A Through the Analysis of Architectural Exhibitions Kenjiro HOSAKA Curator, The National Museum of Modern Art, Tokyo | 500,000
Text paintings of “Viennese Kineticism”: i ’ .
A An intersection of progressive design education and the international avant-garde Tomoko KAKUYAMA Part-time Lecturer, Dokkyo University 500,000
Comparative Study of the Visual Culture between Korea and Japan through Part-time Lecturer, Graduate School of Letters,
A the visual image of Female Ghosts Mikyung BAK Kyoto University 400,000
“Shumi to Heibon” (Hobbies and Ordinary Stuff) (1920-1926) magazine; A Assistant Professor, School of International Liberal
A its Design and Cosmopolitanism Helena APKOVA Studies, Waseda University 500,000
AWAZU Kiyoshi in the History of Graphic Design in Japan: Curator, 21st Century Museum of Contemporary Art,
A Architecture, Movie and Photograph Meruro WASHIDA Kanazawa 300,000
Telling the future of the endangered languages with visual images | . Designer, lllustrator, Part-time lecturer,
A Multilingual picturebook design for folktales Fumi YAMAMOTO Visual Design Department, Kyoto City University of Arts 500,000
- . . Temporary Researcher, Research Center for Knowledge
A Elucidation of the expert craftsmanship from woodcuts Mariko ANDO Science in Cultural Heritage, Doshisha University 500,000
The Information spreading and communication in the refuge for resilience design ) Associate Professor, Faculty of Design,
A — Interpreating people’s problems and solutions from the poster Yoshito OGATA Kyushu University 300,000
Japanese Graphic Design Collections at Cooper Hewitt, Smithsonian Design Museum Research Fellow, Cooper Hewitt,
A and Copper Union, Herb Lubalin Study Center Sakura NOMIYAMA Smithsonian Design Museum 300,000
. . . Associate Professor, Faculty of Education,
A Greek Vases as a field of shaping public image Emiko TANAKA Niigata University 250,000
Application of Cavalier Perspective and Multi-focus Postgraduate Student, Fine Arts Department,
B — Design Language of Ikko Tanaka Lang XIAQ The Chinese University of Hong Kong 450,000
2016 Continuation Grants (2015 Selected Research Topics)
Cat. | Research Topic Applicant Affiliated Institution Grant Amount (JPY)
How to make a living as a graphic designer? . . .
A A comparative study between Japan and France on the role of copyright Makoto NAGATSUKA Professor, Hitotsubashi University 500,000
. . - . . . Professor, The Faculty of Information Sciences and Arts,
A Color Barrier Free Displays in Disaster Situations Kensei TSUCHIDA Toyo University 500,000
A study on the British illustrated newspaper “The Graphic” and .
A the revival of Fancy Pictures in the 19th century Naoki SATO Associate Professor, Tokyo University of the Arts 500,000
. . . . . Assistant Technical Staff, Kyoto Institute of
A Representation of girls and its consumption in advertisements of modern Japan Shiori MAEKAWA Technology, Museum and Archives 500,000
. . « N . Lo o . Al te R her,
A Visions of the postwar capital: “Tokyo” and graphic design in visual communication Kei OSAWA Tﬁzojr‘ﬁv;sﬁ;ﬁ[l(;eirm, The University of Tokyo 500,000
. . . . . Research Specialist , Tohoku University,
A Study of Vernacular Belief Practice with the Visualization of the Dead Takemi ODAJIMA School of Arts and Letters 500,000
. . . Part-time Lecturer, School of Information Studies,
A RANJI, The Roots of Japanese Commercial Graphic Design, and the Successors Ako YOSHINO Shizuoka Sangyo University 500,000
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2016-2017 Financial Support Activities
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WH F28E TN HHOEBEERIRES Target  28th Sukagawa International Short Film Festival

FE  IHDDERERRERETEER Organizers  Sukagawa International Short Film Festival Executive Committee,
BAEIIMHEZRER Sukagawa Board of Education

£/ 2016/5 Date  May, 2016

&% 30,000M™ Amount  JPY30,000

= T N G AV IV N G DA Remarks  Short film festival and competition

WHR  FE28OIHEBEEMNHERE Target  The 28th Denzen Print Award Exhibition

T BllBIaEMEES/ Organizers ~ Sukagawa Young Enterpreneurs Group,
BEIIMAEEERKRE Sukagawa Board of Education

F£H 2017/2 Date  February, 2017

&% 50,000H Amount  JPY50,000

HZ BEINESOIFHOMMRER. EMEHE (HHS Remarks  Print contest for Sukagawa elementary and junior high school

ESTABA)BEZBENE T DHANRRETRDIMR
[EmbElV

Saukagaws
e Txeval W28E THHDABEERER
20

wazex 5A148 (1) -158 (8)
UR T DS
[Ei———

students aimed at spreading recognition of copper plate print

artist and Sukagawa native Aodo Denzen (1748-1822).




Reveiw of ggg 2016-2017
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ginza graphic gallery 30th Anniversary
Bridge Over Troubled Water:
ggg Exhibition Posters 1986 -2016

Dates = April 15 — May 28, 2016

Supervision = Kazumasa Nagai

Supervision Assistance = Kijuro Yahagi
Exhibition Overview = This exhibition was held to
commemorate ginza graphic gallery’s (ggg) 30th
anniversary, marked by its reopening after a reno-
vation program launched in December 2015. The
gallery was filled with a total of 363 posters used to
publicize its numerous exhibitions mounted through
three decades: from the very first show in March
1986 that featured the works of Tadashi Ohashi, to
the most recent event, a special exhibition called
“Shin Sobue + cozfish: Book Design” that took
place at Hibiya Library and Museum. The posters,
arranged in chronological order, offered visitors a
retrospective review of ggg's activities and also
presented an overview of the shifting trends in
graphic design, both in Japan and abroad, during
the past 30 years. In order for the exhibition to
serve as more than a mere retrospective, its title,
“Bridge Over Troubled Water,” was chosen with the
aspiration that the gallery’s activities will build a
bridge to the future for graphic design, which is
currently in a severe state of turmoil. In conjunction
with this exhibition, a catalog was published featur-
ing all the posters as well as messages by people
affiliated with the design realm overseas.

Design: Kijuro Yahagi

TDC 2016

2016 ADCRE
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Tokyo Type Directors Club
Exhibition 2016

Dates = June 3 - 27, 2016

Award Winners = Grand Prix: Henrik Kubel +
Scott Williams. TDC Prize: Chi-Binh Trieu, Ikki
Kobayashi, Ryosuke Uehara, Masashi Murakami,
Tom Hingston. Type Design Prize: Gerard Unger.
RGB Prize: So Kanno + yang02. Special Prize:
Kaoru Kasai

Exhibition Overview = The 2016 Tokyo Type
Directors Club Exhibition introduced the results of
an international competition organized by the
Tokyo Type Directors Club (TDC) that brought
together an array of today’s most advanced works
of typography. Award winners were selected from
a pool of 2,800 open entries submitted starting in
autumn 2015: 1,703 from within Japan and 1,097
from overseas. In all, approximately 150 works of
typography were on display: not only the 9 award-
winning works, but also works that reached the
nomination stage as well as other outstanding
entries. Every year the judges select experimental
works in the vanguard of the typography field, and
this year was no different. The show contained
many works from all around the world that mani-
fested hitherto unknown possibilities of typo-
graphic expression, or that piqued intellectual
debate about design, or that were simply admired
for their richly expressive achievements.

TDC 2016

Design: Atsuki Kikuchi
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2016 Tokyo Art Directors Club

Dates = July 4 — August 6, 2016 /

August 12 — September 3, 2016 (Special Exhibition)
Award Winners = ADC Members Award: Kaoru
Kasai + Masayoshi Nakajo; Kazunari Hattori; Taku
Satoh + Shingo Noma. Hara Hiromu Award:
Katsumi Asaba. Grand Prix (shown at Creation
Gallery G8): Takuro Enomoto + Tsugihisa Tanaka +
Akihiro Fukube + Orie Ichihashi + Hiroki Nakajima.
ADC Award: Ryosuke Miyashita + Yumiko Ota +
Junpei Kato; Haruhito Nisawadaira + Masaya
Asai; Tetsuro Aso; Shogo Kishino; Yuni Yoshida;
Manabu Okamoto + Koichiro Yamamoto + Mika
Kunii + Toshikazu Hirai; Tatsuki lkezawa + Kazuma
Yamamoto + Takeshi Nozoe + Stefan Von Borvely
+ Shoji Uchida; Norio Nakamura; Go Hosokawa.
Exhibition Overview = Since its founding in 1952,
the Tokyo ADC has continuously undertaken
activities to promote advertising and design in
Japan. The Tokyo ADC Awards garner attention
as one of the highest honors presented in Japan’s
advertising and design fields each year. The 2016
award winners were chosen by 79 members from
roughly 8,000 entries in numerous genres
released between May 2015 and April 2016. The
award-winning and other outstanding works were
shown at two venues: ggg (works by ADC mem-
bers) and G8 (works by non-members). Together
they offered visitors a rich panorama of the year’s
most brilliant achievements in these fields.

Design: Masahiro Kakinokihara

81



Y1 — bicbLEH

BATEI-HAE

{REIES IN&OUT, %2 LXER & 1B

KEI=2016F9816H—10831H
ERBE=Y—Yv)LTTA YA/ R=23>
(HEPRRICEDRVEILZDDIT2HD
TOA)EBREVETIA YT 7 —he KE
BEVWZRVEL, HEABREEUVEREZ
REICEDTFT—LTHDIEL TAKEBVN S,
[BRABVWBDZETFTA VT DN ZERT D
INOSIGNER|£UT. FUAVEE =T D,
Fe. BEBBHELTCDTTA Y DHEST,
KEFICRIDTTA Y ZH#E T S [OLIVE
PROJECT]Z(FUs EUTeA =TV =T
A, WIBEE BERN BE. YRTE
UF 1. XEXRBEEDDHFTHRICERDD
BA/NR=V3VEEHHLTND,
BRTBIE=—MTR [TV T/ DEY
FTHDIEVSIEZICETE, AIYEER
PENEEE, THAUPDICERETNSHE
Hlc8olc. BRRSNMEZEHHT TOER
ZWBHIET, /TAFT—DTTAVDRA.
BEREZRAVADIEDHKDIARELE D
feo FILHMETRELDTTATOITI b
ZRRIBDIEICKD. FHA Y EHRDER
EIRULSELTCER /AT —DSETD
WO #AHZRET UTco

NOSIGNER: Reason Behind Forms
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Enomoto Ryoichi Kokaiki

KEI=2017F18138—3F18H
{ERBEEE = 1933 FRREF N, 1956FRRE
MAPEMPABREN ZHZEXR, BEEER
BB, TRANERTIGIVFMETTA VBB
R, THMHHRICAELLICDELELEE
[MEBIEDT =T LIV a3V RUTYA T,
BEE )N —S—0O0dRUNvT—IFF1
V. IRERE. RN S)b. RRBRAEMEE.
BREITEEDCIFHE. FNHKETFLUICE
ACTHZIFIDAILTA SIS [ELDF]
HORMASANEE, ISTavITHAY
ZRDTEE.

RTBE =Hm3D MEKH MOTHER &
OTHERS]%Z T — N I[CAA XY A XDHEICHE
i, 2<RADTEDFEVNEL UV, &l
TOFEMIBEVERANEFEREZRT. FE
RRAY— 22 @D FrSU—D—RICLATE,
BEICIFEICINETHEANICHNTEILBERET
FIESNIcfFRZRTR. TUTRBDEARIC
BONCRHARDBRAICIE 40FLL ECDfeD
T=hTA VO —RHEDEEZDEEIIL
B MRESAED[1EHE]. SRTHREES
CEDEVERL LWTFH AV hEBZED .

Masayoshi Nakajo IN&OUT

Dates = September 16 — October 31, 2016

Artist Profile = NOSIGNER is a design firm that
identifies challenges in society and brings innova-
tive solutions in return. Just as their name
“NOSIGNER” stands for “professionals who
design intangible things,” they work beyond con-
ventional disciplines for a more holistic design.
Through their works, NOSIGNER aims to create
social innovation in various fields, including local
industries, technology, education, sustainability,
cultural exchange and open source design.
Exhibition Overview = In the ground level of the
gallery, NOSIGNER probed the reasons why
design and form are born, using comparisons of
artificial objects and works of nature, based on
the belief that “design is the biology of objects.” By
tracing the processes by which natural phenom-
ena give birth to forms, the works on exhibit here
enabled visitors to understand NOSIGNER’s
design ideas and thought processes. In the base-
ment level, a host of NOSIGNER's design projects
to date were on display, serving as an apt intro-
duction to how NOSIGNER has sought to expand
the connections between design and society.

Design: NOSIGNER
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Dates = November 11 — December 24, 2016
Artist Profile = Ryoichi Enomoto was born in
Tokyo in 1947 and graduated from Musashino Art
University’s Department of Art and Design. As a
creative director and producer, he wears many
hats: as head of Atamatote International design
studio, director and vice-chair of Japan Inter-
Design Forum, visiting professor at Kyoto
University of Art and Design, and specially
appointed professor at Taisho University’'s
Regional Planning Research Center.

Exhibition Overview = The first floor was devoted
to a new work, created over a period of more than
three years, inspired by Tatsuhiko Shibusawa's
posthumously published novel Takaoka Shinno
Kokaiki (The Travels of Prince Takaoka). The work
consisted of a finely illustrated “picture scroll”,
augmented by the full text of Shibusawa’s novel
painstakingly transcribed in elaborate calligraphy.
The basement level was filled to capacity with Mr.
Enomoto’s early works from his student days,
works created for the experimental theater troupe
Tenjo Sajiki, numerous publicity posters for films,
plays and dance performances, editorial work for
the monthly magazine Bikkuri House and other
publications, idea sketches, and much more.
Taken all together, the many works on display viv-
idly demonstrated Mr. Enomoto’s phenomenal
versatility.

Design: Ryoichi Enomoto

Dates = January 13 — March 18, 2017

Artist Profile = Masayoshi Nakajo was born in
Tokyo in 1933. In 1956, after graduating from
Tokyo National University of Fine Arts & Music
(now called Tokyo University of the Arts), he joined
the advertising department at Shiseido. Later he
moved to Deska until 1961, when he established
Nakajo Design Office. Nakajo’'s major work
includes: art direction and design for Hanatsubaki,
Shiseido’s cultural magazine, and logo and pack-
aging design for Shiseido Parlour; corporate
identity (Cl) planning for Matsuya Ginza, Wacoal
Spiral, the Museum of Contemporary Art Tokyo,
and Hosomi Museum.

Exhibition Overview = At 83, Masayoshi Nakajo
continues to take up new challenges—here, by
creating new works of outsize dimensions on the
theme of “MOTHER & OTHERS.” The ground floor
was filled with 22 new creations manifesting Mr.
Nakajo’s ever-youthful approach to his art and his
overwhelming presence that utterly defies imita-
tion. The basement floor was dedicated primarily
to works he has created in conjunction with his
many one-man shows mounted through the years.
The centerpiece of the exhibition was an unusually
large display table on which were placed copies of
Hanatsubaki, for which he served for more than
40 years. Its design garnered much attention from
visitors for its unfaded freshness, even today.

Design: Kaoru Kasai
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21st Century Rimpa Posters:
Competitive Works by 10 Graphic Designers
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Rhizomatiks:
The Blind Spot of Graphic Design
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Materiality -
Immateriality Design & Innovation

Dates = April 4 — May 13, 2016

Supervision = Kazumasa Nagai

Layout Design = Kazunari Hattori

Participating Designers = Katsumi Asaba,

Kenya Hara, Kazunari Hattori, Kaoru Kasai,
Mitsuo Katsui, Shin Matsunaga, Kazumasa Nagai,
Masayoshi Nakajo, Yukimasa Okumura, Koichi Sato
Exhibition Overview = For this exhibition, in com-
memoration of the 400th anniversary of the Rimpa
school, ten of Japan's most prominent designers
were requested to produce posters inspired by
the Rimpa style. The result was an array of unique
and widely varied “21st Century Rimpa” works
each expressing the interpretative perspective of
their designer: works depicting plants and ani-
mals, works whose motifs were gleaned from the
art of folding fans, works intently focused on use
of curved lines, works employing gold leaf, works
using images suggestive of traditional paintings of
the wind and thunder gods. Each designer cre-
ated four outsize posters that were juxtaposed to
look like a four-panel folding screen. For this occa-
sion the gallery was also outfitted with furnishings
allowing visitors to sit and admire the works on
display in an bright, open atmosphere enhanced
by the large glass surfaces. The result was a
resplendent and peaceful display space befitting
Kyoto, where Rimpa was born.

Design: Kazumasa Nagai

Dates = May 26 — July 9, 2016

Artist Profile = Founded in 2006, Rhizomatiks is a
production studio embracing an eclectic mix of
elite and unique creative artists and engineers
from various backgrounds: design, art, architec-
ture, mathematics, engineering science, etc.
Through creative endeavors transcending beyond
conventional parameters, Rhizomatiks continu-
ously generates new formats.

Exhibition Overview = This exhibition had origi-
nally been mounted at ggg. By clearly verbalizing
the abstract processes by which design is cre-
ated—something long considered undefinable—
Rhizomatiks has attempted to bring into sharp
relief the creative aspect of graphic design produc-
tion. To do so its members exhaustively analyzed
the vast bodies of poster works of four luminaries in
the pantheon of Japanese graphic designers: lkko
Tanaka, Shigeo Fukuda, Kazumasa Nagai and
Tadanori Yokoo. By examining their works in terms
of three elements—color schemes, composition
and sensitivity—and the graphics derived from
those elements’ hybridization, Rhizomatiks probed
for a new graphic design process unlike the con-
ventional workflow: the “blind spot” of graphic
design. For the exhibition in Kyoto, content was
added to the “sensitivity” booth visuals and brush-
up was performed to the final graphic designs.

Design: Hiroyasu Kimura

Dates = September 8 — October 29, 2016
Support = Ambassade de France au Japon,
Institut frangais du Japon

Cooperation = Institut Frangais du Japon — Kansai,
Bolloré Logistics Japan K.K., KAIROS Art Consult-
ing, Kamisoe, Chukyo University Graduate School
of Information Science and Engineering, Labex
Arts-H2H, Nagoya University of the Arts, Centre
Pompidou, Seian University of Art and Design
Exhibition Design = NOSIGNER

Curator = Murielle Hladik

Exhibiting Artists = Frangois Azambourg, Jean-
Louis Boissier, Masaki Fujihata, Marie-Ange
Guilleminot, Hosoo Archive / ULTRA FACTORY /
Kyoto University of Art & Design, Laura Lynn Jansen
+ Thomas Vailly, NOSIGNER, Yasuaki Onishi, soft-
pad, Studio GGSV: Gaélle Gabillet & Stéphane Villard
Exhibition Overview = In 1985 an avant-garde
and innovative exhibition was mounted at Paris’s
Centre Pompidou, under the direction of philoso-
pher Jean-Frangois Lyotard, titled Les
Immatériaux. This exhibition was put together to
commemorate the 30th anniversary of that earlier
show. Through four genres—new media, sensori-
ality, 3D modeling and database—it explored
diverse new forms of creation and design born
from the meeting and confrontation between the
“material” and “immaterial” realms.

Materiality -
Immateriality

Design &
Innovciiion
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Design: Hiroshi Toyama / Softpad
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A collaboration between kyoto ddd gallery and
the Art Manager Training Program of

Kyoto Institute of Technology

How Will You Go, and Where?
Travel is Wonderful

Dates = November 11 — December 3, 2016

Organizers = DNP Foundation for Cultural Promotion,
Museum and Archives of Kyoto Institute of Technology
Cooperation = University Museum Association of Kyoto
Planning = 9 students in the 2015 Art Manager
Training Program of Kyoto Institute of Technology
Exhibition Overview = Following its relocation to
Kyoto, the gallery began broadening its scope of
activities by deepening ties with educational and
research institutions, fostering reexaminations of
the history of design. In this connection, this exhibi-
tion was the first in what will become a series of
special shows held in conjunction with universities.
The posters selected treat the theme of “travel”
from perspectives including movement, location,
and the enjoyment and sentiments that accom-
pany travel. Through these posters, the exhibition
enabled visitors to examine how means of trans-
portation have expanded, how information on
regions or the world have been communicated to
people, and how emotions toward travel have been
evoked. A wide variety of works relating to travel
were gleaned from the collections of the DNP
Foundation for Cultural Promotion and the Museum
and Archives of Kyoto Institute of Technology.
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Design: Akihiro Ogawa
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A collaboration between Kyoto University of
Art & Design Project Center and

kyoto ddd gallery

experimental studies post past

Dates = December 14 — December 24, 2016
Organizers = DNP Foundation for Cultural Promotion,
Kyoto University of Art & Design

Supervision = Jun Sato

Direction = Lyota Yagi, Yusuke Mimasu,

Mikako Muramatsu

Cooperation = Sasaki Katsuiji Co., Ltd.,

Kokko Oblate Co., Ltd.

Exhibition Overview = In 2016 Kyoto University of
Art & Design, in cooperation with the DNP
Foundation for Cultural Promotion, carried out a
joint creative project seeking new discoveries that
diverge from the techniques and modes of expres-
sion of conventional printing. The students who
participated treaded back and forth between the
present and past as they relate to printing and
carved lettering in a quest for graphic design of the
future, looking for new discoveries. In thinking
about the future, rather than focusing on what is yet
to come on distant horizons (post), thinking about
what has come before (past) offers somewhat
greater possibilities. This is the challenge posed by
creativity, taking the baton of what has been in the
past and passing it on to the future. In this way, this
was an exhibition reflecting the students’ simulta-
neous gaze upon the past and the future.

post past
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Design: Yusuke Mimasu
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Graphics and Music

Dates = January 20 — March 18, 2017

Exhibition Overview = Ever since graphic design
as we know it today was born in the 19th century,
it has had influences on music, and vice versa.
Throughout this time, graphic designers have
given visual form to the characteristics unique to
various musical genres. They not only create
publicity posters for musical events or design
record or CD jackets on a commercial basis; they
also create, of their own initiative, works inspired
by musicians or musical works, demonstrating
originality in the varied ways they seek to express
a musical image. This exhibition, which had origi-
nally been mounted at CCGA, featured posters in
the permanent collection of the DNP Foundation
for Cultural Promotion that are in some way
related to music. It introduced works born from a
blend of the auditory and visual realms, providing
insight into how graphic designers strive to
express music.

Design: 3pts.design

TDC 2016
Tokyo Type Directors Club Exhibition 2016

KHI=20165F7HB22H—8H27H
Dates = July 22 — August 27, 2016

TDC 2016

Design: Atsuki Kikuchi
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The 28th Denzen Print Award Exhibition

KE=2016381H—6H5H
Dates = March 1 - June 5, 2016

PHERE  RAE D HE—FEHDBEN
Tadayoshi Nakabayashi: Unknown Voyage

KE=2016F6811H—98 118
Dates = June 11 — September 11, 2016
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Frank Stella’s Imaginary Places: 29th Exhibition of
Prints from the Tyler Graphics Archive Collection

KRE=2016F9817H—12H23H
Dates = September 17 — December 23, 2016

KE=2017%285H—2H812H
Dates = February 5 - 12, 2017
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ginza graphic gallery

Establishment: March 4, 1986

Name: ginza graphic gallery (ggg)

Location: DNP Ginza Building, 7-2 Ginza 7-chome,
Chuo-ku, Tokyo 104-0061

Phone: +81 3 3571 5206

Fax: +81 3 3289 1389

Opening Hours: 11:00am to 7:00pm

Closed on Sundays and Holidays

Adviser: Kazumasa Nagai

kyoto ddd gallery

Establishment: November 5, 1991 in Dojima, Osaka
Moved May 24, 2007 to Minami Horie, Osaka
Relocated October 9, 2014 to Uzumasa, Kyoto
Name: kyoto ddd gallery

Location: 10, Kamikeibucho, Uzumasa,

Ukyoku, Kyoto, 616-8533

Phone: +81 75 871 1480

Fax: +81 75871 1267

Opening Hours: 11:00am to 7:00pm (Until 6:00pm on Saturdays, irregularly open on Sundays)

Closed on Sundays and Holidays
Adviser: Kazumasa Nagai

Center for Contemporary Graphic Art

Establishment: April 20, 1995

Name: Center for Contemporary Graphic Art (CCGA)

Location: Miyata 1, Shiota, Sukagawa-shi,

Fukushima 962-0711

Phone: +81 248 79 4811

Fax: +81248 79 4816

Opening Hours: 10:00am to 5:00pm (Admission until 4:45pm)

Closed on Mondays (Tuesday if Monday is a public holiday),

the day immediately after a public holiday (except Saturday and Sunday),
between exhibitions and during winter (late December through February)
Admission: Adults=¥300, Students=¥200,

Free for young children (through elementary school), senior citizens (65 and over) and the disabled.
Salon Utilization Fee: ¥200

Planning and Operation: DNP Foundation for Cultural Promotion
http://www.dnp.co.jp/foundation
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