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During the 2017 fiscal year—the period from April 2017 through March
2018—a total of seven regular exhibitions and one special exhibition were
mounted at ginza graphic gallery (ggg). In May we held an exhibition of
the works of Roman Cieslewicz, in August the works of Philippe Apeloig,
and in November the spirit of Marimekko; and at the opening ceremonies
of these exhibitions we received messages of friendship from the
ambassadors, respectively, of Poland, France and Finland. Among the
year’s exhibitions, the “Marimekko Spirit” event, which offered a glimpse
at the stance toward creative design embraced in Finland, introduced the
appeal and diversity of pattern design as evidenced in the works of three
preeminent Finnish artists. The exhibition was extremely well received,
attracting the largest number of visitors that ggg had ever seen.

At kyoto ddd gallery (ddd), four regular exhibitions and one exhibition in
collaboration with a university took place during the year. Meriting special
mention was “Fascinated by the grid,” a show focused on the works of
Wim Crouwel, one of the Netherlands’ leading graphic designers. Held
with the cooperation of Stedelijk Museum Amsterdam, this marked
Japan’s first exhibition of Crouwel’s works, a show that presented a
broad overview of his artistic creations spanning half a century.

The Center for Contemporary Graphic Art (CCGA), which is located in
Fukushima Prefecture, held three regular exhibitions—on the posters
of Shin Matsunaga, the diverse prints of Kano Mitsuo, and the prints
of Josef and Anni Albers—and one special exhibition. A workshop on
mezzotint was given at the CCGA Print Studio.

During the past year Masayoshi Nakajo, Makoto Saito and five other
designers donated a total of 1,027 of the works to poster archives. The
newly archived works were presented primarily to the National Museum,
Poznan in Poland, the University of Michigan Museum of Art in the
United States, and the Himeji City Museum of Art in Japan. Every year,
such donation activities are becoming increasingly active.

Commencing October 1, 2017, the database of the DNP Foundation for
Cultural Promotion’s collections was made available to the public online.

Today, in Japan and all around the world, the environment surrounding
societies everywhere continues to undergo vast changes. It is precisely
amid such times, | believe, that it is becoming more important than ever
to proactively pursue exchanges with foreign countries, to experience
other cultures, and to come to understand many different sets of values.
Envisioning an ever-better future, the DNP Foundation for Cultural
Promotion will continue to promote activities that enable us to offer new
social value through activities promoting graphic culture. We sincerely
ask for your continuing support and understanding in the years ahead.

Yoshitoshi Kitajima
Chairman of the board of directors, DNP Foundation for Cultural Promotion
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Curation, A Test of Imagination

Eishi Kitazawa

DNP Foundation for Cultural Promotion

On the night before the opening of a new exhibition, when the difficult
set-up work and lighting are finished and everything has been carefully
checked, there are times when the air in the gallery seems clearer, its
oxygen of such density that it makes you want to breathe it in deeply. That
clarity, that transparency, is similar to the mystical moment when, just
before a silkkworm is about to begin spinning a cocoon, its entire body
becomes transparent, bursting with energy. It's one gauge by which |
ponder whether or not the exhibition will be a success.

For me to have been able to witness such wonderfully creative events on
countless occasions is a source of infinite fortune and happiness. What |
have regretted each time, of course, is that the exhibition can’t be saved
for posterity. Each exhibition represents the embodiment of contributions
by everyone involved in its creation—both the artists and everybody who
helps put together the displays—imparting their concentrated efforts at
great length, down to the finest detail. But once the exhibition, completed
with such devotion, draws to a close, like a Tibetan sand mandala it is
dismantled in an instant. Such is its fate.

| was placed in charge of ginza graphic gallery (ggg) in November 1990,
just as Japan was approaching the end of the heady days of the “bubble
economy.” Since then | have planned and organized shows at a pace of
approximately one each month, making for a total that now exceeds 300.
For 28 years, | have carried out my duties witnessing creation followed by
destruction, then destruction followed once more by creation.

Through operation of ggg, what has been my greatest fortune, above all
else, is having had the rare experience of meeting and directly conversing
with both up-and-coming designers and the grand masters of long
standing from all around the world, Japan included—artists whose
names are indelibly etched in the history of 20th century graphic design.
Among those whom | have been especially fortunate to meet are Bruno
Munari (1907-1998), Paul Rand (1914-1996), Yusaku Kamekura (1915-
1997), Yoshio Hayakawa (1917-2009), Henryk Tomaszewski (1924-2005),
Kazumasa Nagai, Ikko Tanaka (1930-2002), Mitsuo Katsui, Shigeo Fukuda
(1932-2009) and Kohei Sugiura. The lofty dedication of these prede-
cessors to creativity and design, their constant focus on the future, their
occasional flashes of humor, and their frank criticism of the present, are a
priceless legacy that enriches all | will do in the future.

Yusaku Kamekura, never one to mince words, once said, “It's deplorable
that there isn’t a single museum dedicated exclusively to posters. | don’t
care if it's on some bear-infested mountain or so close to the ocean that
it could get swallowed in rough waves.” Unfortunately, even now, more
than 20 years after he died, there still isn’t a poster museum of the kind
Mr. Kamekura so eagerly awaited.

Shigeo Fukuda on more than one occasion remarked, “Artistic creation
starts with the drawing of a single line. It’s a process too enjoyable to
entrust to others.” During his career Mr. Fukuda created an enormous

quantity of works, whether posters or sculptures or whatever, and he
steadfastly insisted on doing everything himself.

Paul Rand, who was a good friend of both Mr. Kamekura and Mr. Fukuda,
is on record as saying, “Design makes things easy to understand, more
dramatic, and fresher. It sends an easily understandable message that
brings people joy and happiness. An outstanding designer knows
philosophy, psychology and politics.” He made those remarks in an
impassioned talk at ggg in November 1992, and | was deeply impressed
by his teaching of the universal principles of design unaffected by their
times.

Gan Hosoya stated that he had been influenced by Mr. Rand. The
principles underlying Mr. Hosoya’s design work were “gentleness, ease of
understanding, and beauty.” His The Wings of Image: Art Direction by
Gan Hosoya (1974), in which he exemplified those words, even now
remains a brilliant hallmark in the realms of graphic design and
advertising—and my personal “scripture” as well.

Masayoshi Nakajo, who is garnering attention today across all national
and generational boundaries, taught us the jocularity and stylish wit of the
Edo era. His very first exhibition overseas, held this March in Shanghai,
captivated as many as 60,000 young Chinese visitors.

Eiko Ishioka (1938-2012), who based her artistic activities in New York,
on several occasions told me that what's most important for people
engaged in the expressive arts is “discipline.” Every time she said this, |
always felt my tension level rise within me, my body braced in renewed
concentration.

Tadanori Yokoo, never one to pander to organizations or fads, keeps his
distance from the realm of design, he being a painter. In our casual
conversations at his studio perhaps twice or three times a year, the
discussion inevitably turns to the realm of design. “I recently had a dream
in which so-and-so appeared,” he might say, mentioning the name of a
late designer. Mr. Yokoo apparently travels back and forth between this
world and the afterworld, and maintains deep concern for those who
have already crossed over to the other side.

The ever-busy Katsumi Asaba—former chair of JAGDA, founder of the
Tokyo TDC and Japanese representative to AGI, among other posts—
pens yearly schedule books in which every day, 365 a year, is completely
filled with dense writing. They don’t contain even a single day when Mr.
Asaba is entirely off. He’s like a tuna fish that keeps swimming at high
speed, never resting for a moment all its life.

Shin Matsunaga taught me that “Simplicity is never simple.” Simplicity
involves paring down, making your work more solid, more beautiful, more
enriched in its final form. Mr. Matsunaga’s stance—to confront the object
of his work head-on—is the orthodox path of design.

Ryoichi Enomoto created a hand-drawn diagram in 1988 depicting what
he saw to be the various interrelationships between the many members of
Japan’s graphic art world at the time (Tategumi Yokogumi, Vol. 20, Spring
1988). Spread across two pages, it contains no less than 286 names, and



this diagrammatic representation, giving form to invisible, complex
relationships, even now, 30 years later, remains my principal source for
understanding the history of graphic design in Japan and the relationships
among its designers.

The only designer Ryoichi Enomoto looked up to as his mentor was
Kiyoshi Awazu (1929-2009). Mr. Awazu’'s debut work, “Give Our Sea
Back,” which won a JAAC (Japan Advertising Artists Club) Award in
1955, marked the start of the critical spirit toward the times that Mr.
Awazu embraced throughout his life.

Tsuguya Inoue continues to demonstrate the impulsive tenor of his sharp
senses. A discovery | made at his workplace were neatly stacked piles of
photo books and used books—Ilooking ever so much like the mysterious
Monoliths in the film 2001: A Space Odyssey.

[t's unfortunate | can introduce only a very few of the artists and others |
have gotten to know through the years. | have been able to hear directly
the deeply moving and impressive words of so many, and | wish to take
this opportunity to thank them all for each rare and precious experience.

In retrospect, what inspired me to approach operation of this gallery so
earnestly were the following words of the late Ikko Tanaka (from ginza
graphic gallery '95), who proposed creating ggg and served as its first
supervisor. “A gallery is like an air passage between a business enterprise
and everyday citizens,” he said. “When curation is performed with firm
resolve and the atmosphere in the gallery space enfolds its visitors gently,
the wind blows briskly into it.” Thus, | made “curating with firm resolve”
the most important aspect of my duties at ggg.

Currently supervision of ggg is performed by Kazumasa Nagai. Speaking
in reference to curation, he stressed its importance in Bridge Over
Troubled Water: ggg Exhibition Posters 1986-2016: “ggg’s role will
become all the more important in the years ahead, serving as an antenna
of the proper direction of design, keeping one step ahead of the times
while always looking back at the starting point.”

Furthermore, Kijuro Yahagi, speaking from a multicentric perspective,
related in clear terms the role that must be fulfilled: “Curation is a job that
tests the capacity to analyze and predict, based on already accumulated
knowledge, whether a designer will also have impact in the future.”

One of the things | have always kept in mind when undertaking curation is
how to understand the present. Graphic design is often said to be a
reflection of its times, and | ask myself why it's necessary, at this given
point in time, to have a particular exhibition. To learn the answer, | have
endeavored to have “disponibilité,” i.e. receptiveness: curiosity about all
things, observing the past, present and future, and always staying
immediately responsive to any and all situations.

The second thing | always aim to understand is whether or not something
is “healthy.” What comes to mind first is the situation of contemporary art.
Although this can’t be discussed in just a few words, there is a tendency

to profess that today, because the times are sick, it’s important to express
this sickly situation. And | sense that the realm of design is in the same
state. Needless to say, the task of the curator is to figure out how to
devise the next enriched state of design. The mission presented to those
of us who curate galleries, | believe, is to have the imagination to take the
sickly situation surrounding art and design and figure out how to nurse it
back to health, to cure it.

Third, the curator must consider whether something has a spirit of
experimentation, a critical spirit, or humor. During the days of the Russian
Revolution in 1917, the works of Alexander Rodchenko (1891-1956),
darling of the Russian Avant-Garde who arrived on the scene out of
nowhere—his forays into sculpture, architecture, graphics, photography,
etc.—all brimmed over with a spirit of experimentation. The posters of
Raymond Savignac (1907-2002) captivated the people of Paris during the
dark days of the Second World War because of their unbridled humor and
esprit, their ability to bring solace and comfort to people’s hearts.
Fourth, the curator has to consider whether or not something has been
seen before. This is a point pressed by Eiko Ishioka along with her focus
on discipline.

Finally, | firmly believe it is only when the abovementioned four elements
come together in an ideal way that it becomes possible to execute an
exhibition which has the power to move the viewer, or even to change the
viewer’s outlook on life itself. In 1980 graphic designer Tadanori Yokoo
was stunned upon seeing a retrospective of the works of Picasso at the
Museum of Modern Art in New York. After two hours, he exited the
museum inspired to shift careers to painting.

Through the years, ggg has garnered acclaim as a “mecca” of graphic
design, often cited as the world’s only gallery dedicated exclusively to
graphic design. Graphic designers, critics and curators from around the
world have focused closely on our activities and embraced high hopes
and expectations of us. Their words of praise, a source of great pride, are
seen in the many messages sent to us in conjunction with Bridge Over
Troubled Water: ggg Exhibition Posters 1986-2016, our exhibition
commemorating ggg’s 30th anniversary. But we cannot be content to
rest on our laurels: in the years ahead we must continue to grapple all the
more seriously with the questions of how ggg can respond to the hopes
placed in us, and what approach we should take to the future of graphic
design.

In the current transition phase facing an unknown future, at this time
when graphic design tends to look inward, now more than ever we must
embrace high ideals and high hopes. No matter how the media might
change as a result of the information revolution and globalization, today —
just as in the days of papyrus—it’s vital to possess universal values (the
wisdom of our predecessors) with respect to understanding matters,
acquiring knowledge and communicating. Ultimately, whether the future
turns out good or bad rests entirely in our hands.
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ginza graphic gallery 17-18

April 5 - 28, 2017
Tokyo Type Directors Club Exhibition 2017

May 15 — June 24, 2017

Roman Cieslewicz: Melting Mirage

July 3-25, 2017
2017 Tokyo Art Directors Club Exhibition

July 28 — 29, 2017
Special Exhibition: Farewell ! Keisuke Nagatomo

August 7 — September 16, 2017
Apeloiggeg Tokyo Philippe Apeloig Exhibition

September 26 — November 7, 2017
Typographic Composition, Yoshihisa Shirai

November 15, 2017 — January 13, 2018

Marimekko Spirit — Paavo Halonen / Maija Louekari / Aino-Maija Metsola

January 22 — March 17, 2018
Kouga Hirano and Shobunsha



.
¥

=
m
=
=
"
[
i3
e
i
-
=

- R,




Tokyo Type Directors Club Exhibition 2017

April 5 —28, 2017

TDC 2017

AEREFRAFNI)UVILENDFNY—I2T
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By happenstance, a tale was woven by prize-
winning works paying respect to creative works
of former times: M/M(Paris)’s commercials
made in homage to the Parco ads created by
Eiko Ishioka, and “The Tomato Project 25th
Anniversary Exhibition ‘O’,” held throughout
the Shibuya store, featuring typefaces based
on the Parco logo created by Takenobu
lgarashi in the 1970s. Invitees to the afternoon
awards ceremony included the wife of the
young producer who passed away suddenly
just after launching fireworks marking the end
of the era before reconstruction of Shibuya
Parco, and, next to Ralph Schraivogel, the
disciple of the late Koichi Sato, with whom he
had enjoyed a close friendship. By a quirk of

fate, the Grand Prize was awarded to the last
album by David Bowie. In this way, the
exhibition became an occasion to think back,
each in our own way, on the greats of the past.
| was afforded an appreciation of attention-
grabbing works that carry on, and revive,
cherished remnants from history.

Takako Terunuma, Tokyo TDC



S LTI,
I SARATINAN Sk okl

D)ty M e i ¥ i :
E?{i :




Roman Cie§lewicz: Melting Mirage
May 15 — June 24, 2017
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After moving from Krakow to Warsaw, in the
1950s and into the early 1960s CieSlewicz
produced a plethora of immediately impressive
works of outstanding quality. Inarguably,
Cieslewicz—along with Henryk Tomaszewski—
was one of the foremost among Poland’s
poster artists. But then in 1963, he took the
irreversible decision to emigrate to France.
Over the course of less than 10 years,
Cieslewicz then produced his silkscreen works
“ZO0OM1” and “ZOOM2.” Using linear symmetry
whereby the whole is pressed in from both left
and right sides, vanishing in the center, these
works can be considered “crazy vacuums.”

:
2
-

Cieslewicz, after all, continued to reside in the
kingdom of images. Kijuro Yahagi
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2017 Tokyo Art Directors Club Exhibition

July 3 - 25, 2017

2017 ADC J&
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ADCEZEE BEIHET

The winner of the 2017 Tokyo Art Directors
Club (ADC) Grand Prize came from the newly
created OnScreen Media category: the website
and videos of “INDUSTRIAL JP,” made by six
small factories. The collaboration between the
visuals focused on the repetitive movements of
machine tools and club music was altogether
novel. “INDUSTRIAL JP” won the Grand Prize
beating out the posters shown by Masayoshi
Nakajo at ggg. This is surely evidence of a shift
taken place in the judges’ perspective toward
websites, a new medium that has come to the
fore in recent years. 2017 was a year
suggestive of how ADC will change, with its
move in new directions. Takayuki Soeda,

ADC Exhibition Committee Member
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Special Exhibition: Farewell ! Keisuke Nagatomo
July 28 — 29,2017
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For two days, July 28 (Fri) and 29 (Sat), a
special exhibition was held in memory of
Keisuke Nagatomo, who passed away
suddenly on March 4, 2017. Filing the gallery
were his most famous posters of the past, so
evocative of their times, the silkscreen works
Nagatomo intended to show at the *“K2
Exhibition” which had been scheduled to take
place at kyoto ddd gallery in April, his
illustrations and original sketches, and videos
of Nagatomo himself. Shinzo Higurashi, his
close friend, remarked that Nagatomo had
lived a life of enviable happiness, surrounded
by many wonderful friends—and his words
were borne out by the endless stream of
visitors, from all walks of life, who knew
Keisuke Nagatomo and came to exchange
reminiscences of him at his memorial gathering
the day before the show.
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Apeloiggg Tokyo Philippe Apeloig Exhibition

August 7 — September 16, 2017

Apeloigge Tokyo 714 1) v 7 - 7 X7 &
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The “Apeloiggg” exhibition showed a various
selection of my late and especially recent
projects, insisting on the diversity of mediums
and uses which has become increasingly
significant in my work. Almost twenty years
after a first exhibition at ggg, focusing then on
posters and following another exhibition held
also in 1998 in ddd gallery Osaka, the creative
process has evolved from traditional graphic
design material to new and unexpected
formats. Of course, it still starts from the
typography, the letter shapes, but it has now
the chance to develop not only on paper, but
also on fabric for Hermes, on porcelain for the
Manufacture de Sévres, on perfume packages

for Issey Miyake, or even digitally as motion
graphic pieces. Philippe Apeloig







Typographic Composition, Yoshihisa Shirai

September 26 — November 7, 2017
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Typesetting is comprised of the elements of
typeface, size, typeset direction, space between
characters or letters, space between lines,
typeset width and presentation. Typographic
composition, the title of my exhibition, refers to
the form inclusive of the space arranged and
composed on the typeset page.

Showing typesetting alone, without using the
gallery wall surfaces, was the first idea that
came to my mind when | was approached
about holding an exhibition. But | had anxiety
as to whether an exhibition just of typesetting
would attract people to the gallery. | fixed some
200 two-page spreads in place, and on some
of them | showed how the paged were

structured. | also displayed books that had had
an influence on me, and texts | had made refer-
ence to in the process of creating my works. In
the end, the exhibition drew numerous visitors —
and led to its traveling to ddd, which had not
been originally planned. Yoshihisa Shirai
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Marimekko Spirit —

Paavo Halonen / Maija Louekari / Aino-Maija Metsola

November 15, 2017 — January 13, 2018
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Marimekko’s theme for the 100th anniversary
of Finland’s independence in 2017 focused on
bold patterns and doing things together open-
mindedly. In collaboration with two notable
Tokyo-based galleries, the Finnish design
house organised exhibitions with the title
‘Marimekko spirit’ to introduce the brand’s very
essence, the art of print making and its
straightforward lifestyle, to the Japanese
audience. The exhibition at ggg focused on
Marimekko’s younger-generation designers and
the contemporary art of print making. The
second exhibition, Marimekko Spirit —
Eldaméntapa (B5ULi510), opened at the Gallery
A4 one month later, explored the dialogue
between the Finnish and the Japanese
lifestyles in the context of Marimekko'’s design
heritage. It was such an inspiration for all of us
at Marimekko to collaborate with ggg, and it
truly warmed our hearts when we heard that it
was one of the most successful exhibition in
the gallery’s history.
Minna Kemell-Kutvonen
Marimekko, Design & Product Development
Director



Paavo Halonen
Ruusuruoho
(2016)

Maija Louekari
Siirtolapuutarha
(2009)

Aino-Maija Metsola
Juhannustaika
(2007)
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Kouga Hirano and Shobunsha

January 22 — March 17, 2018
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The near 30 years starting from the 1960s were
a period of dramatic changes as typesetting
was superseded by phototypesetting, which in
turn was replaced by fonts. The reason | came
to use handwritten lettering on my book
designs was likely because of my desire to
create book covers entirely on my own.

This exhibition started at a small gallery in
Taichung, Taiwan, and there, as well as at ggg,
| was able, with the cooperation of Shobunsha,
to show 500 books. My works also traveled to
Shanghai. In this way my written texts in
Japanese, with its elements of Kanji characters
and Kana mixed in, made a return to China, the
land of their origin. Even though conversation
may not be possible between us, the similar

forms of our writing systems do, | think, allow
for some degree of understanding of my work
by Chinese visitors. Kouga Hirano
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kyoto ddd gallery 17-18

May 9 — June 24, 2017 o
Masayoshi Nakajo IN& OUT, Or fk &

July 4 — August 22, 2017
Tokyo Type Directors Club Exhibition 2017

September 4 — October 24, 2017

Kouga Hirano and Shobunsha

November 13 — 28, 2017

.communication

December 14, 2017 — March 17, 2018

wim crouwel: fascinated by the grid
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May 9 — June 24, 2017
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Throughout my career, | have continually been
fated to cross paths with major design
transformations, and always found myself out
of sync with the times. Now 85, I've lived my
life brashly, doing what suits me best. During
my life, the Japanese economy has managed
to grow, and compared to the times known by
my parents, thankfully | have lived in an era of
peace. Since I've never aspired to have too
much, one could say I've lived a carefree
existence. On the suggestion of the DNP
Foundation for Cultural Promotion and Dai
Nippon Printing, in 2016 | spent the year
creating 22 works. | felt this would be my last
major exhibition. After starting at ggg, it
traveled first to ddd and then to Shanghai. |

offer my sincere appreciation to everyone who
helped make this possible.
Masayoshi Nakajo
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Tokyo Type Directors Club Exhibition 2017

July 4 — August 22, 2017

TDC 2017
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This was the fourth Tokyo TDC Exhibition held
at kyoto ddd gallery. | took advantage of my
visit to Kyoto to set up the exhibition and paid
visits to universities, vocational schools and
high schools, delivering messages of greeting,
our yearbook and so on. At some locations, |
was also fortunate to be able to offer greetings
in person. And | had some nostalgic reunions.
In the realm of Kabuki, Kyoto is known as a
place for making the rounds of greetings, and |
began wondering to myself whether | had
approached the matter too simply. But before
worry got the better of me, Kazunari Hattori
gave a wonderful speech at the exhibition’s
opening. He spoke about his own works on
display: his book design for Yuichi Yokoyama’s

ICELAND, winner of the Special Prize, his work
for music affiliated with Kyoto (Quruli, Kyoto
Music Expo), and his new visual identity
created for POLA. He also went out of his way
to comment on the other award-winning works.
It was an exciting time in Kyoto.

Takako Terunuma, Tokyo TDC
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Kouga Hirano and Shobunsha

September 4 — October 24, 2017
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After moving to Shodoshima (a small island in
the Seto Inland Sea), | began regularly spending
my mornings looking over the typography
works | had created during the course of
several decades, and adding new touches to
them. | printed the revised versions on washi
paper—the local bamboo-fiber type—and
these | displayed on the gallery’s walls.

| also displayed 500 books | had singlehandedly
designed for Shobunsha, a company with
which | have been closely associated. In this
case | created a space in which visitors could
take the books in hand and read them.

The result, | believe, was an exhibition that
enabled visitors to view my book designs and
handwritten typography both past and present
all in one venue. Kouga Hirano
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.communication
November 13 — 28, 2017
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In April 2016, in preparation for the collaborative
exhibition by kyoto ddd gallery and Seian
University of Art and Design, we formed a
project team of students and teachers, and
also included alumni. On the team, we broke
down any barriers between teachers and
students and exchanged ideas from identical
standpoints. In discussing with the students
what themes give them the greatest sense of
reality today, the “gap” in communication came
to mind as a keyword. Unquestionably, for the
post-Internet generation reality is an important
theme that pervades throughout today’s
society of diversified means of conveying
information. This exhibition approached the
topic of communication and conveyance of

information through design and self-expression,

as an attempt to uncover the various gaps that
exist between things, people and situations.

Takuya Minami,

Instructor, Media Design Department,

Seian University of Art and Design






wim crouwel: fascinated by the grid
December 14, 2017 — March 17, 2018
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Bringing the Wim Crouwel, fascinated by the
grid exhibition to kyoto ddd gallery was trying to
do several things in one... Not only building up
a justified overview of the massive work of this
international very well-known designer, but also
trying to transfer the feeling to Wim Crouwel
(1928) that the exhibition was bearing his touch
and the message he always wanted to deliver
with his work. A constant condensing of the
amount of items to customize the exhibition for
this gallery was a challenge. Not only posters
but also Crouwels smaller printed matter and
precious material from his archive was on show.
At ddd the Stedelijk Museum tried to tell the
story of the professionalism of Crouwel and his
enormous creative input in the world of graphic
design. Working with the staff at ddd and with
Nicole and Helmut Schmidt was a wonderful
experience for which the Stedelijk Museum and
Wim Crouwel are very grateful
Carolien Glazenburg
Curator of Graphic Design,
Stedelijk Museum Amsterdam



stedelijk van abbemuseum eindhoven

dagelijhs geopend
van T80T wur
ton- en feestdapen
an 1317 wur
dinsdag - en
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wan 30-11 war

panelen wan iri maruki en toshike akamatsu

stedelijk museum amsterdam

zeefdrukaffiches
een internationale selectie i
4 maart tm 3 april 1966

41



Center for Contemporary Graphic Art and Tyler Graphics Archive Collection 17-18

March 1 — June 11, 2017

DNP Graphic Design Archives Collection VII
Shin Matsunaga Posters

June 17 — September 10, 2017
KANO mitsuo: On the Tips of Quivering Hues

September 16 — December 23, 2017

The Two Abstractions of Josef and Anni Albers:
30th Exhibition of Prints from the Tyler Graphics Archive Collection

February 4 -12, 2018
The 29th Denzen Print Award Exhibition
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DNP Graphic Design Archives Collection VII

Shin Matsunaga Posters
March 1 — June 11, 2017
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Shin Matsunaga (b.1940) embraces a creed
that “everything in our lives involves design,”
and through the years he has continuously cast
a sharp critical eye on all ambient design,
defied stereotypes, and completely recast the
design environment around us. While his works
that focus on his experiences and perspectives
as an everyday citizen of the world are said to
possess “the aesthetic beauty of everyday life,”
simultaneously they are also highly acclaimed
internationally for their universality transcending
their times. From various perspectives, this
exhibition introduced Matsunaga’s diversified
legacy of the past half-century: mainly his
posters but also his package designs,
corporate identity work, etc.






KANO mitsuo: On the Tips of Quivering Hues

June 17 — September 10, 2017
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ECIEIMASEHIROPED SIRFE(IC W o DRRBIDAER
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Since embarking on his creative career in the
1950s, Kano Mitsuo (b.1933) has continuously
produced a wealth of highly original works
spread across a variety of artistic realms—but
the point of origin of his creative endeavors was
prints. Kano’s prints have played an important
role in his quest for images: including his
dreamy monochrome etchings, intaglio and
metal prints derived from matrix transfor-
mations, and works of color lithography made
by diverse techniques on the themes of color
generation and undulating movement. This
exhibition was a retrospective of Kano Mitsuo’s
representative print works spanning from his
early years through to today, giving visitors rich
insight into the artistic philosophy of this truly
rare artist.
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The Two Abstractions of Josef and Anni Albers:
30th Exhibition of Prints from the Tyler Graphics Archive Collection

September 16 — December 23, 2017
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Josef Albers (1888-1976) and Anni Albers
(1899-1994), his wife, both studied at the
Bauhaus in Germany and, after emigrating to
the United States, filled dual roles as artists and
educators, their geometric abstractions having
a profound impact on postwar art and design.
This exhibition, which highlighted their print
works—their main medium of expression
during their later years—offered visitors an
overview of the Albers’ life-long pursuit of
artistic expression through colors and forms. It
was held concurrently with an exhibition, on
modest scale, featuring graphic works created
through geometric abstraction in postwar
Japan, vividly demonstrating the impact
exercised by Josef and Anni Albers.
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The 29th Denzen Print Award Exhibition

February 4 — 12, 2018
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DOEVIDTIRRIENC K D FRE| > tH 5L & &%
LIeCETHSND . ELICEDEZRELER
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Aoudou Denzen (1748-1822), an Edo-period
painter born in Sukagawa, studied Western-
style copperplate printmaking and became
Japan’s first artist to create anatomical
drawings, world maps and other works by
copperplate etching. His realistic landscapes in
particular, created through masterful use of
perspective, had a great influence on Hokusai
and other ukiyo-e artists. The irreplaceable
value of Denzen’s works was affirmed in 2012
with their designation as an Important Cultural
Property of Japan. This exhibition was the 29th
in an annual event launched in 1989 organized
by the Sukagawa Chamber of Commerce. On
display were 250 prints created by local
elementary and junior high school students,
selected from nearly 2,800 entries in all. They
included this year’s Denzen Print Award winner,
other prize winners and outstanding entries.
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gge, ddd Gallery Talk Overviews

Roman Cieslewicz Melting Mirage (No.1)

Roman Cieslewicz Melting Mirage (No.2)

2017 ADC Exhibition

Speaker : Anna Grabowska-Konwent
(Curator of Poster and Design Gallery,
National Museum in Poznan)

Ms. Grabowska-Konwent has been studying
Cieslewicz and his works since the 1990s. After
graduating from the Academy of Fine Arts in
Krakow, Cieslewicz moved to Warsaw, and began
creating mostly film posters and performing maga-
zine art direction. An examination of 220 posters
he created during those days reveals that already
from a young age Cieslewicz was incorporating
brand-new techniques: for example, photomon-
tage. Subsequently he relocated to Paris, where
he further burnished his talents working for such
fashion magazines as ELLE and VOGUE, becom-
ing completely absorbed in “melting mirages,”
mirror symmetry at times viewed as madness. Ms.
Grabowska-Konwent’s talk made it clear, however,
that Cieslewicz is not the “aloof” artist often
claimed, but rather a socially insightful artist who,
through his creative work, maintained a constant
commitment to the political situations of Poland
and Europe.

Speaker : Kijuro Yahagi

The lecturer for this Gallery Talk was designer,
architect and photographer Kijuro Yahagi, who
supervised the exhibition. Although Cieslewicz is
not too well known in Japan, in his native Poland
even now he remains a highly popular artist. Mr.
Yahagi unraveled the fine points of Cieslewicz's
work using the keyword “ihgjin,” meaning “for-
eigner” or “stranger,” while explaining Poland’s
history in modern times as a country fated to lose
its individual identity. Cieslewicz fled from the
complex political circumstances of his homeland
and, while flexibly taking in the elements of diverse
design movements—from Russian Constructivism
to the Bauhaus, to the Parisian fashion and arts
movements of the 1960s—he established a unique
creative style represented by symmetrical imagery.
Mr. Yahagi noted how Cieslewicz, like other Polish
designers of the period, undertook his work while
dodging through the gauntlet of inference posed
by the state, in pursuit of freedom. That quest
came to fruition in the form of the International
Poster Biennale in Warsaw.

Participants : Satoru Miyata + Ryosuke Uehara +
Yoshie Watanabe

This Gallery Talk brought together Satoru Miyata,
Ryosuke Uehara and Yoshie Watanabe: three
recipients of Tokyo ADC Awards for their total
design created for “D-BROS at GINZA SIX.” For
D-BROS, which traces its operations to 1995, the
project at GINZA SIX, a new commercial complex
attracting great attention in the upscale Ginza area,
began with its opening of a shop within the com-
plex. The awards were received for the totality of
their creativity spanning multiple genres, but at the
Gallery Talk the focus was on the development of
new products specifically for the new shop in
Ginza. Speaking on the theme of traditional
Japanese culture, the trio talked about their new
products making use of traditional Japanese crafts
like metal spinning and lacquerware—starting from
collecting family crests, drawing them one by one,
compiling them into a book, then developing prod-
ucts such as “furoshiki” wrapping cloths. Following
the Gallery Talk, the venue shifted to the actual
shop at GINZA SIX.

2017 ADC Exhibition Gallery Tour

Apeloiggg Tokyo

Guides : Yoshiaki Irobe, Atsuki Kikuchi,
Koichi Kosugi

This event was held jointly with Creation Gallery G8.
Approximately 40 participants toured the two galleries
after closing time together with Yoshiaki Irobe, Atsuki
Kikuchi and Koichi Kosugi. The tour began at G8,
where the works of non-members were shown. The
three guides provided apt explanations of the notewor-
thy points of various works, primarily the award-win-
ning works, from their respective perspectives.
Garnering the most attention was the Grand Prize
winner, “INDUSTRIAL JP.” This work had been entered
in the newly established Onscreen Media category, and
the participants were treated to a very interesting
explanation of the main points of evaluation during the
judging process. Next, the tour venue shifted to ginza
graphic gallery, where the works by Tokyo ADC mem-
bers were on show. Here too, detailed explanations
were given of what was outstanding about specific
works that garnered Members Awards. The atmo-
sphere was very cordial as the guides and participants
discussed the various works, providing an opportunity
for enjoying the exhibition on a deeper level.

Speaker : Philippe Apeloig

This was Philippe Apeloig’s second show at ggg,
following his first in 1998. He opened his Gallery
Talk stating that with this exhibition he wished to
pay homage to the memory of Ikko Tanaka. He
said that from the time he became active as a
designer, he had been inspired and influenced by
contemporary dance artists. How could he express
in typefaces the vibrant movements of the human
body—this is the theme he said he has continu-
ously sought after. Mr. Apeloig’s talk was extreme-
ly stimulating, clarifying as it did the design process
of this global designer whose numerous projects
to date—including “L'EAU D’ISSEY” for Issey
Miyake—he described as “living educational
materials.” In particular he emphasized the impor-
tance of using hands when designing. “We tend to
forget that we can design everything with our
hands,” he told his audience. It was a lecture that
touched the hearts of the many young Japanese
present.

Typographic Composition:
Yoshihisa Shirai (No.1)

Speaker : Yoshihisa Shirai

The first Gallery Talk was titled “Typographic
Composition and Book Formats: A Case Study.”
Mr. Shirai spoke at length about his work and its
background. To begin, he explained how the grid
system came to be accepted in Japan, as he
showed works by artists who influenced him:
Kohei Sugiura, Etsushi Kiyohara and Helmut
Schmid. He then proceeded to describe how the
grid system came into being, giving examples of
famous European designers such as Jan
Tschichold and Josef Miuller-Brockmann, and
delved deeper through numerous materials from
various periods further in the past. Mr. Shirai next
offered a detailed explanation of how he makes full
use of the grid system in his own works, illustrating
his remarks using such materials as the pages and
format sheets of various books and IDEA maga-
zine. After the Gallery Talk ended, many in the
audience avidly examined the valuable materials
Mr. Shirai had brought along and asked questions,
making for a session very rich in content.
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Typographic Composition:
Yoshihisa Shirai (No.2)

Participants : Yoshihisa Shirai + Ryoichi Enomoto

For his second Gallery Talk, Mr. Shirai's guest was
Ryoichi Enomoto. This was the first time the two held
a formal talk, and while on the surface their pairing
might seem quite unlikely, Mr. Shirai and Mr. Enomoto
share in common their deep involvement in editorial
work for numerous magazines, books, etc. As they
respectively introduced their works, a lively discus-
sion ensued regarding typefaces, formats, movable
type, photocomposition, digitalization, book design
and editing. Mr. Enomoto offered that, in contrast to
the West where the grid system was born, Japan
inevitably demands the world’s foremost editorial
designers because the Japanese designer has to
deal skillfully with a mixture of Kaniji characters, the
hiragana and katakana syllabaries, and at times
Western alphabets, as well as both vertical and
horizontal typographic composition—and he said
that Mr. Shirai ranks first in every respect. The dis-
cussion expanded to how interesting Japanese lay-
out is precisely because of its complexity as a
descriptive language system of unlimited scope.

Typographic Composition: Yoshihisa Shirai
Field Trip to the DNP Shueitai Type Storehouse
and Printing Factory in Kuki

Marimekko Spirit -
Paavo Halonen / Maija Louekari /
Aino-Maija Metsola

This was a special event in which participants, limited
to 30 in number, accompanied Mr. Shirai, to a printing
factory. The Kuki factory specializes in printing weekly
and other magazines with large print runs that require
quick delivery, and the visitors observed all processes
from printing to binding to packing, augmented by
explanations by the staff in charge at each stage.
Everyone was amazed to see the scale involved: the
giant paper rolls, more than a thousand used every
day; the newest system enabling high-speed printing;
the large number of magazines printed and packed.
The second half of the tour consisted of a visit to the
storehouse containing DNP’s original “Shueitai” type.
With great excitement the participants viewed the huge
volume of materials of historic importance: not only the
vast volume of type actually employed until 2003, but
also matrixes, engraving machines, casting machines,
and tools of all kinds that were used by the workers,
etc. The event proved so interesting that it went beyond
the allotted time, with the excitement still palpable in
the bus back to the station.

Participants : Minna Kemell-Kutvonen +
Paavo Halonsuperen +
Maija Louekari + Aino-Maija Metsola

The three featured designers currently working for
Marimekko engaged in a free discussion about the
Marimekko “spirit,” with Minna Kemell-Kutvonen, direc-
tor of product development at Marimekko and supervisor
of this exhibition, serving as moderator. All three design-
ers are freelancers who had won a competition while
studying at the University of Art and Design in Helsinki,
Finland, where Marimekko is based. They come from
different backgrounds: some work for Marimekko while
also keeping active in illustration or painting, etc. Ms.
Kemell-Kutvonen said that Marimekko creates new
things by linking together artists from various fields, and
it is this collaborative stance that constitutes the spirit of
the Marimekko brand. The three designers each spoke
of the techniques in which they excel, and Aino-Maija
Metsola talked about her project that led to her work for
this exhibition. The Gallery Talk suggested why
Marimekko remains so popular in Japan.

Kouga Hirano and Shobunsha

Participants : Kouga Hirano + Sou Kurokawa (writer)

This Gallery Talk was an exchange between Mr.
Hirano and Sou Kurokawa, a critic and writer of
fiction. They have known each other for more than
30 years, starting from when Mr. Kurokawa took
part in editing Shunsuke Tsurumi’s Shiso no
Kagaku (Science of Thought), a book designed by
Mr. Hirano. Mr. Kurokawa opined that, generally,
the relationship between the editor of a book and
its designer is tense, like that between the actors
in a play and the stage props, but in Mr. Hirano’s
case, he goes beyond this and is a full-fledged
collaborator. Mr. Hirano said that, in retrospect, he
had to work that way because he has always been
supported by like-minded colleagues. When asked
why, even today, he continues to touch up works
he created in the past, Mr. Hirano replied that what
he is doing today is the most interesting, and he
takes pleasure in the beauty of the Japanese lan-
guage. The written word not only expresses con-
cepts; there is also meaning in its form, and when
considered repeatedly, different perspectives and
new discoveries are made.

Kouga Hirano and Shobunsha
Gallery Tour:
“An Unasked-for Critique by Osamu Torinoumi”

.communication
party.communication /
students.communication

Tour Guide : Osamu Torinoumi
(president of JIYUKOBO Ltd.)

A Gallery Tour was led by Osamu Torinoumi, a friend of
Kouga Hirano who mobilized the assistance of students
from Kyoto Seika University, to set up this exhibition.
Using the books on display as examples, Mr. Torinoumi
spoke of the distinguishing features of Mr. Hirano’s work:
his use of only three Mincho typefaces in titles, his use
of typefaces of different thicknesses, his tendency to
pack characters and letters close together, etc. Referring
to the individual posters mounted on the gallery walls,
Mr. Torinoumi revealed how much he is a fan of Mr.
Hirano’s work, through episodes as “each individual
character seems impossible, but the whole fits well
together” or “Mr. Hirano's superlative skill at sketching
conveys emotion through the title on the cover.” Mr.
Torinoumi closed his remarks with the view that during
the more than 30 years Mr. Hirano worked at Shobunsha,
although he learned typography and design from Kohei
Sugiura and Kiyoshi Awazu, ultimately he did not fit into
their mold but rather created a style all his own.

At this exhibition where students, alumni and
teachers, approaching each other on equal terms,
showed works from diverse perspectives relating
to the shared theme of “communication gaps,” a
dot () was prefixed to “communication” to express
their viewpoint. party.communication, held in the
form of two parties, involved the creation of a set-
ting for communication involving exhibition visitors.
In the first, the exhibitors brought along special
food items from their respective places of birth and
gave presentations touching on their personal
roots. In the second, they collaborated with a
catering service and, using products of their
respective home regions, they presented beautiful
hors d’oeuvres like artworks, designing a space for
food and communication. In addition, under the
name “students.communication,” throughout the
exhibition period three students, during their free
time, were on hand at the gallery to explain the
works on display to visitors, fostering dialogue with
visitors.

Kouga Hirano and Shobunsha

Participants : Kouga Hirano + Kaitaro Tsuno (critic,
former director of Shobunsha)

This was a Gallery Talk bringing together Kouga
Hirano and Kaitaro Tsuno, who as book designer
and editor at the publishing company Shobunsha
gave Japan’s publishing culture a hefty lift. As both
teammates and rivals, Mr. Hirano and Mr. Tsuno also
share birth years: 1938, making them 80 years of
age. Hearing Mr. Hirano’s various anecdotes tracing
from the 1960s to the present—his encounters with
underground theater and computers, his relocation
to the island of Shodoshima after the Great East
Japan Earthquake, and so on—provided a glimpse
into the mystique of “Hirano-style design.” Tsuno:
“You've had a life filled with ups and downs, haven’t
you.” Hirano: “Pretty tough, yeah (laughs).” Tsuno:
“Yeah, but | see quite a lot of your designs in the
bookstores.” Hirano: “Well, a bit, yeah. Holding an
exhibition like this is sort of a desperate way of
publicizing myself (laughs).” Tsuno: “To show that
you're still alive?” Hirano: “Not to exaggerate, but
I've been thinking all the more about lettering lately.
It's so fascinating, | think about it all the time!”
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wim crouwel: fascinated by the grid
(Gallery Talk No.1)

Speakers : Carolien Glazenburg (Curator of Graphic
Design, Stedelijk Museum Amsterdam)

Carolien Glazenburg, who curated this exhibition, pre-
sented an overview of Wim Crouwel’'s biography.
Crouwel was born in Groningen, the Netherlands, in
1928. At Academie Minerva and the institute now known
as Gerrit Rietveld Academie, Crouwel received an
education in functionalism. Not long after starting his
professional career at Enderberg, he came in contact
with Swiss design, and in particular he was greatly
taken by sans-serif and other fonts nonexistent in the
Netherlands in those days. In 1963 Crouwel became a
co-founder of Total Design, a multidisciplinary design
studio. In his work for the Stedelijk Museum Amsterdam,
Crouwel created posters infused with his interpretations
of the featured artists, and it was from his abundant work
requested by the museum that his posters employing his
famous grid system were born. The grid system enabled
efficient conveyance of instructions to his assistants. For
many years Crouwel battled criticism that he simplifies
reality too much, to which he ultimately replied, “I'm an
engineer captivated by aesthetics.”
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Kouga Hirano and Shobunsha
Gallery Tour:
“Let’s Talk About Mr. Hirano’s Books”

Kouga Hirano and Shobunsha
Closing Event:
“My Kouga Hirano: This One Book”

Guides : Osamu Torinoumi (typeface designer /
president of JIYUKOBO Ltd.) +
Junichi Kusaka (book designer)

The two guests for this event both know Mr. Hirano very
well, and in this Gallery Tour they stood before the
actual works on display and talked about his personality
and the points of interest in his works. The tour started
on the ground floor, where Mr. Hirano’s artworks of the
past were retouched from a new perspective. Mr.
Torinoumi and Mr. Kusaka explained why Mr. Hirano’s
unique lettering, which its characteristic “dancing” qual-
ity, is so appealing. Their explanations of a number of
specific works were easy to understand and brought
hearty nods of agreement from the participants. Next,
the tour shifted to the lower gallery where roughly 600
books were on display. Here Mr. Kusaka took the lead
and, from his standpoint as a book designer, he
explained in detail the special traits of the layouts and
spacing of books he especially likes. The combination of
Mr. Kusaka, who spoke aggressively throughout, and Mr.
Torinoumi, who always responded softly, was superb.

Participants :

Tatsuya Ariyama (art director / graphic designer),
Daijiro Ohara (designer), Hitoshi Okamoto (editor),
Masahiko Nozaki (owner of Los Papelotes used book shop),
Akio Miyazawa (playwright) + Kouga Hirano

This was a special event that took place in the lower
gallery on the final day of the exhibition. Five guests
were on hand who have been involved with Mr. Hirano
in various ways. To begin, each guest selected one of
the many books designed by Mr. Hirano—and the talk
proceeded from there. They related an anecdote about
their chosen book, or spoke of how the book had
gotten them interested in Mr. Hirano's design work or
activities, or stated what question they would like to
ask Mr. Hirano about it. In the second half, Mr. Hirano
then joined in and, answering questions from the
guests, he talked about his work: about his handwrit-
ten lettering, computers and so on. The talk randomly
turned to various aspects surrounding his design
activities, traditional handwritten writing, artists, plays,
unknown episodes about various people, etc.

Masayoshi Nakajo: IN&OUT

Participants : Masayoshi Nakajo +
Yuji Yamashita (art historian)

This Gallery Talk brought together Masayoshi
Nakajo, who at age 84 continues his creative activi-
ties ever more energetically, and Yuji Yamashita, an
art historian with deep knowledge about design.
Their relationship traces back to 2005, when Mr.
Nakajo invited Mr. Yamashita to take charge of a
feature in Hanatsubaki magazine, one of his repre-
sentative works: a series in which Mr. Yamashita was
asked to comment, briefly, on two seemingly unre-
lated images. The talk began with Mr. Yamashita
asking Mr. Nakajo about his life, starting from his
upbringing and student days to his stint in the adver-
tising department at Shiseido, his going freelance,
and his subsequent career. They spoke about how
Mr. Yamashita is currently living close to where Mr.
Nakajo was born, about how Hanatsubaki at its peak
had a print run of 3.5 million copies. In the second
half they introduced some of the many witty sayings
to emanate from Mr. Nakajo, such as: “Father is
alcohol, mother is nicotine” and “The deadline is
whenever you finish what you're doing.”

Tokyo Type Directors Club
Exhibition 2017

Speakers : Kazunari Hattori

The first half of the Gallery Talk by Kazunari Hattori,
who is a Tokyo TDC director and judge, was dedi-
cated to brief explanations, and his commentary, of
the prize-winning works on show at the gallery, with
reference made to the lectures that had been given
by the winners at “TDC Day” held in Tokyo. In the
second half Mr. Hattori introduced his own works on
exhibit. His book design for Yuichi Yokohama’s
ICELAND, winner of the Special Prize, makes bold
use of awful fonts: lwata Mincho for Japanese and
MS Gothic for Romanized text—in pursuit of design
that brings together what isn't great and makes
something presentable of it. In Mr. Hattori’s more
than 10 years of work created for the music team of
QURULI, who hail from Kyoto, Mr. Hattori respects
the ideas offered by its members. For POLA's new
VI, he uses a continuous pattern of polka-dots and
minimal forms, developing this into everything from
stationery to shop design. (On the Sunday when the
gallery was specially opened, a Gallery Tour was led
by Tokyo TDC'’s Takako Terunuma.)

wim crouwel: fascinated by the grid (Special Talk)
Jun Sato: “Wim Crouwel: Four Years with 8vo”
Carolien Glazenburg: “Wim Crouwel’s Importance for
the Stedelijk Museum’s Graphic Design Collection”

Venue : Kyoto University of Art and Design

Professor Jun Sato spoke of the connection between
Crouwel and 8vo, a design unit established in London
in 1984. Crouwel forged his relationship through a post
card he sent in to Typography Journal, a publication of
8vo. In 1988, he contributed an article to the journal’s
fifth issue, a special feature dedicated to the Dutch
tendency to use lower-case lettering. Prior to leaving
the director position of the Museum Boijmans Van
Beuningen, he proposed holding an 8vo exhibition,
which subsequently took place.

Carolien Glazenburg, provided an overview of the
Stedelijk Museum Amsterdam, which was founded in
1895. From the museum’s vast collection, she primar-
ily introduced posters from France, Poland, Cuba, the
Netherlands, Russia and Switzerland. In the second
half, Mrs. Glazenburg spoke of the management poli-
cies implemented by the museum under its respective
directors. She also touched on the fact that the new
annex opened in 2012 was designed by Crouwel’s son.

wim crouwel: fascinated by the grid (Special Talk)
Yoshihisa Shirai: “The Creation of the Grid
System and its Meaning”

Yoshihisa Shirai presented a Special Talk spanning
nearly four hours, punctuated only by a short break.
To begin, he explained what a grid is: namely, a unit
system governing book format, determined by type
size and line spacing. In Japan, the system was
introduced in the 1950s, and using a variety of
examples Mr. Shirai analyzed its usage. In part 2 of
his talk, he gave an overview of the 500-year history
of typefaces and layout, starting from the Vatican’s
Bible as a book format derived from a handwritten
copy, through the 42-line Gutenberg Bible, and on
into Japan after the Meiji Restoration. In part 3, Mr.
Shirai introduced modern typography reworked from
visual language and technology, newspaper and
advertising fonts as book formats, etc. In part 4, he
discussed the creation of the grid system as a quest
after order, function, rationality and universal utility.
Part 5 was dedicated to recent grid subdivision and
multiple stratification, return from disarticulation,
visualization and sound generation of language, etc.,
illustrated by abundant slides.

wim crouwel: fascinated by the grid
(Gallery Talk No.2)

Speaker : Helmut Schmid

This Gallery Talk was by Helmut Schmid, a close
acquaintance of Wim Crouwel, and his daughter,
designer Nicole Schmid, served as interpreter. Mr.
Schmid began by introducing various New Alphabet
fonts, using the horizontal and vertical beauty of
works by Mondrian. He said he was so fascinated by
New Alphabet, he used it on New Years cards without
permission. In 1966, a colleague at the design office
in Osaka where Mr. Schmid was working, Will van
Sambeek, introduced him to Crouwel, leading to his
first meeting with Crouwel, who was to serve as
supervisor of the Dutch pavilion at Osaka Expo '70.
He went on to describe how he had subsequently
visited Total Design and got to know Crouwel better
when he held an exhibition at a print museum in
Amsterdam. Mr. Schmid lovingly introduced
Crouwel's poster works for the Stedelijk Museum
Amsterdam featuring abundant changes effected by
grid, his many written contributions, and Crouwel’s
works, based on the biographical details cited in
gggBooks, whose publication Mr. Schmid oversaw.
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CCGA Print Studio Workshops
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In 2012 a print studio, small in size but enabling full-
fledged printmaking, was opened at CCGA to
enhance CCGA's functions as a base for education
relating to prints and to promote greater familiarity
with graphic art in the local area. That same year a
program of regular printmaking workshops for the
general public was inaugurated. The studio is
outfitted with an etching press and other
printmaking equipment, including a refitted Albion
press actually used by Shueisha, the precursor of
Dai Nippon Printing, over a century ago.

In 2017, for the first time a workshop was held on
mezzotint technique and, following a similar event in
2015, a workshop was offered where participants
learned to create original cards by wood-engraving
and zinc etching. Again this year, the Print Studio
was open for use by the general public every
Saturday (except when a workshop was held or
when CCGA itself was closed). This public service,
started in 2013, is intended to enable people who
already have experience in printmaking, for example
through participation in the CCGA workshops, to
continue their pastime.

CCGA hopes that more and more people from the
local community will avail themselves of the Print
Studio as a place where they can become truly
familiar with graphic art.
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1st 2017 Workshop: Mezzotint
Dates : May 13 (Sat), May 21 (Sun),
May 27 (Sat), June 3 (Sat), 2017
Instructor : Hiroyuki Omori (copperplate print artist)
Number of participants: 8

2nd 2017 Workshop: Making Cards by

Wood-engraving and Zinc Etching

Dates : November 18 (Sat), November 25 (Sat),
December 2 (Sat), December 9 (Sat), 2017

Instructor : Kazuhiro Noguchi (wood-engraving artist)

Number of participants : 10
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W —HE S 6 < BODRESEIC

W ggg Books 121 Roman Cieslewicz
W ggg Books 122 Philippe Apeloig

W ggg Books 123  Kouga Hirano

W ggg Books 124  Yoshihisa Shirai

W ggg Books 125  Wim Crouwel

B Marimekko Spirit

W .communication
B KANO mitsuo: On the Tips of Quivering Hues
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DNP Graphic Design Archives
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@Poster Archives (as of March 2018)

@ Artists represented: 231
(117 domestic, 114 from overseas)
® Items in collection: 15,181
® Items received between April 2017 and March 2018

<Domestic>
- Makoto Saito 227
- Ryoichi Enomoto 119
- Tsuguya Inoue 62
- Masayoshi Nakajo 561
Total 969
<Overseas>
- Philippe Apeloig 37
- Roman Cieslewicz 19
- Henryk Tomaszewski 2
Total 58
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2017448
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#Donations to the Archives

@ Muzeum Narodowe w Poznaniu
(The National Museum in Poznan )
April 2017
28 Ikko Tanaka posters
78 Kazumasa Nagai posters

® Echirolles. Centre du Graphisme
(Echirolles. Graphic Design Center)
April 2017
30 Kazumasa Nagai posters

® University of Michigan Museum of Art
July 2017
52 Ikko Tanaka posters
22 Shigeo Fukuda posters
22 Kazumasa Nagai posters

@ Himeji City Museum of Art
September 2017
336 Kazumasa Nagai Posters

® Tama Art University
September 2017
595 Ikko Tanaka posters
599 Shigeo Fukuda posters
607 Kazumasa Nagai posters

&7 —H1 JEmEH

O ISVERSF+SU—HviRkO
[EERCER 7Y/ (ADR, |
201768 15H~8H1H
EERCER 1R
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2017998 168~ 118268
B R—FR 2R

®IUIAY3VFvSU—G8
[GRAPHE]
2017% 108 24H~ 115 22H
Bl —mfER 21 x 28

® Ecole et Espace d'art contemporain Camille Lambert (75/2)
“Le livre dans L'affiche”
2018%3H 108~ 48 14H
B —XERm 1=
® AR EIMTEYEE [Power Station of Art] (FhE)
[R &MERE & IE ARTHERE ]
(PfERIES IN&OUT, &2 WFER&IBM)
201838 17H~ 58 20H
ik IERfER 61

#Loans of Archived Works

@ Asaba’s House: Katsumi Asaba Exhibition
Exhibition at Granvista Gallery Sapporo
June 15 - August 1, 2017
1 Katsumi Asaba poster

@ Sendenkaigi Copywriter Training Course
60th Anniversary Event “Copyseum”
August 28 - September 3, 2017
1 Katsumi Asaba poster

® Graphic Designer Koichi Sato
Exhibition at Takasaki Museum of Art
September 16 - November 26, 2017
2 Koichi Sato posters

@ GRAPH Exhibition
Exhibition at Creation Gallery G8
October 24 — November 22, 2017
2 types X 2 posters of Issay Kitagawa

® Le livre dans L’affiche (The book in the poster)
Exhibition at Ecole et Espace d'art contemporain Camille Lambert
(School and Contemporary Art Space Camille Lambert)
March 10 — April 14, 2018
1 Ikko Tanaka poster

® IN&OUT Masayoshi Nakajo
Exhibition at Power Station of Art
March 17 — May 20, 2018
61 Masayoshi Nakajo posters



Poster Archives 2017-2018
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@ Free Database Access

Starting October 2, 2017, the DNP Foundation for
Cultural Promotion Collection Database, originally
accessible only in-house, was made available to the
public through the website address given below.
https://dnpfcp.jp
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In the 2017 fiscal year the DNP Poster Archives
added a total of 1,027 works to its collection:
969 by Japanese designers and 58 by overseas
artists.

Makoto Saito donated a total of 227 works
during the year, and under the guidance of the
DNP Foundation for Cultural Promotion, the
donated posters were sorted and contributed to
three receiving bodies: Musashino Art University,
Tama Art University, and the DNP Foundation for
Cultural Promotion. As a result, nearly all of Mr.
Saito’s posters have now been archived. His art
posters of the 1980s and '90s—works such as
“Alpha Cubic,” “Kindware” and “Ba-Tsu"—still
retain their brilliance today. Presently, Mr. Saito is
active in the realm of contemporary art.

Ryoichi Enomoto donated 119 works, centering
on his posters shown at his “Kokaiki” exhibition at
ggg in 2016. The donated works consisted
primarily of his work created for the Tenjo Sajiki
experimental theater troupe and posters for films,
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plays and dance performances. Mr. Enomoto’s
newly archived works are of great value for
understanding Japan’s cultural milieu of the
1970s through 1990s.

Tsuguya Inoue newly donated 62 works, recent
works created since 2011, bringing his total
archived collection to 239 works. His hard-edged
poster designs incorporating photography and
typography consistently remain at the cutting
edge of their times, now more polished than ever.
Stylistically, Mr. Inoue has kept on a steady path
ever since the early 1980s. In 2017 he was the
recipient of both a Tokyo ADC Award and
Mainichi Design Award.

Masayoshi Nakajo donated 561 works during the
year, bringing his total donation to the archives to
757 works. During the past 30 years, no artist
has had a greater influence on Japan’s young
designers than Mr. Nakajo. His unique and
inimitable style, bordering on a philosophy, has
had a sweeping impact on the entire realm of
Japanese graphic design, and in this respect his
archived works are of outstanding value for
tracing the history of his creative activities.

From overseas, in tandem with exhibitions this
year the archives received a donation from the
National Museum in Poznan of 19 works by
Roman Cieslewicz, and 37 works were donated
by Philippe Apeloig, one of France’s most avidly
watched artists today. As a result, this year the
archive of works by overseas artists became
enriched as never before.
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Makoto Saito Poster Archives
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Ryoichi Enomoto Poster Archives
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Tsuguya Inoue Poster Archives
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Masayoshi Nakajo Poster Archives
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Roman Cieélewicz Poster Archives
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Philippe Apeloig Poster Archives
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AGI Congress Paris 2017

September 17 — 23, 2017
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The 2017 Congress of Alliance Graphique

Internationale (AGI) took place in Paris, the city
where the organization was launched. It was the
tenth time the event was held in the French capital,
including the very first Congress convened in 1951.
The theme of this year’s Congress, in reflection of
the recent social milieu, was “Borders,” and
whereas normally events have been separate for the
general public and exclusively for AGI members, this
year initiatives were taken to remove borders of
various kinds: for example, formerly disparate
events were integrated, a system of simultaneous
interpretation was introduced, and opportunities
were increased for exchanges with specialists in
other fields and with students. In addition, to enable
participants to experience both the Congress and
the city where it was taking place, the venue was
changed every day, maps and a special app were
prepared, and the participants navigated their way
all around Paris. Participants were also given an

abundant choice of optional tours, including a
guided tour of fle Seguin, a tour of Penninghen
(School of Art Direction and Interior Architecture),
visits to the offices of French AGI members, and a
more distant trip to Chaumont-sur-Loire. In these
ways, the 2017 AGI Congress conveyed the
eagerness of the French team—who operated the
Congress under the leadership of Atelier ter Bekke
& Behage—to have participants deepen their
understanding of the host country.

<Main Event / Venue>

W Welcome Registration /
Cité de I'architecture et du patrimoine

M Special Project Exhibition
[Borders — yesterday, today, tomorrow] /
Cité de I'architecture et du patrimoine

B New Members Zapping /
Odéon-Théatre de I'Europe 3 Yoshiaki Irobe

B AGI Open [Graphic Design and Performing Arts] /
Odéon-Théatre de I'Europe

B AGI Open [Graphic Design and Transfer of
knowledge] / EnsAD
(Ecole nationale supérieure des Arts Décoratifs)
sk Ryosuke Uehara

B AGI Open [Graphic Design and Space-
architecture, urban planning, flow] /
Maison de la Radio-Studio 104
** Masaaki Hiromura, Yoshiaki Irobe

B AGI Open [Graphic Design and intercultural
exchange-society and art] / Palais de Tokyo-Yoyo

B Exhibition 17 for 17 / Palais de Tokyo
M Gala Dinner / Palais de Tokyo-Le Saut du Loup

B General Assembly / Centre Pompidou

* Japan Member Speakers
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Ikko Tanaka Poster Exhibition
Neues Museum Nurnberg: October 26, 2017 — February 18, 2018
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This exhibition at Neues Museum in Nuremberg
(NUrnberg), Germany, featured a selection of
approximately 30 of the near 400 poster works of
lkko Tanaka that the DNP Foundation for Cultural
Promotion had donated to Die Neue Sammlung,
another state museum, in Munich in 2012. Though
of relatively modest scale, the show was curated by

Die Neue Sammlung’s Deputy Director Corinna
Rdsner. Around midway through the exhibition’s
4-month run, a gallery tour was led by Dr. Rdsner
and a talk was presented by Mariko Takagi,
Associate Professor at Doshisha Women’s College
of Liberal Arts in Kyoto. Dr. Takagi was recipient of a
research grant (Category B) from the DNP
Foundation for Cultural Promotion in 2014 for
studies relating to Ikko Tanaka.

Venue / Planning: Neues Museum Nurnberg
Co-organizer of lecture:
DNP Foundation for Cultural Promotion

Ikko Tanaka “Face” Exhibition
Die Neue Sammlung (Munich): March 3 — July 15, 2018
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This too was an exhibition of posters, this time 32
on the theme of “face,” gleaned from the near 400
works of lkko Tanaka donated to Die Neue
Sammlung by the DNP Foundation for Cultural
Promotion in 2012. The exhibition was curated by
the museum’s Deputy Director Corinna Rosner.
Held in conjunction with Munich Design Week, the
show made use of the museum’s corridor walls. The
publicity poster and exhibition title sign were
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designed by Tetsuya Ohta, formerly of lkko Tanaka
Design Studio, to great acclaim. Originally the show
was scheduled to end on June 17, but was
extended in response to its buoyant reception.

Venue / Organizer: Die Neue Sammlung
Cooperation: DNP Foundation for Cultural Promotion
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PERSONA 2017: Kazumasa Nagai

Wozownia Art Gallery, Torun, Poland: September 29 — November 5, 2017
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“PERSONA" is a series of exhibitions, co-organized
by Poland’s National Museum in Poznan and the
Wozownia Art Gallery, introducing renowned
designers from around the world who have had a
clear impact on the visual realm. In principle,
exhibitions are held once every two years, and the
2017 show introduced 102 of Kazumasa Nagai’s
posters and 20 of his small graphics (advertisements
for Takeo Co., Ltd.). In conjunction with this
exhibition, 78 poster works by Mr. Nagai in the DNP
Graphic Design Archives were donated to the
National Museum in Poznan. The exhibition, curated
by Anna Grabowska-Konwent of the museum’s
Poster and Design Gallery, displayed pieces
selected from the museum’s collection, including
the newly donated works.

Photograph by Kazimierz Napiorkowski.
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Masayoshi Nakajo IN&OUT, Or #k&Wink:

Power Station of Art (PSA): March 16 — May 20, 2018
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After ggg and kyoto ddd gallery, the “Masayoshi
Nakajo Exhibition: IN & OUT” traveled to Power
Station of Art (PSA) in Shanghai, venue of the “Lars
Muller BOOKS: Analogue Reality” show held in
2016. At the official opening, an exciting talk event
took place featuring Mr. Nakajo and Kaoru Kasai,
enthralling the audience of 300 young people
gathered for the occasion. The opening ceremony
too drew a crowd of over 600, and local TV crews

and other media packed the venue. The total

_ MMAR: WBLL. QAR
number of visitors to the exhibition during its run = '_ - [ i
reached 60,000—a new record for PSA and a clear 3 :

indication of Mr. Nakajo’s immense popularity in
China. A large selection of merchandise was also
created from many unique visuals extracted from
Mr. Nakajo’s works, arousing great interest. The
exhibition catalog was published after the exhibition
at PSA had ended.

Venue: Power Station of Art (PSA)

Organizer: PSA

Co-organizer: DNP Foundation for Cultural Promotion
Cooperation: Shiseido China Co., Ltd.,,

Shiseido Parlour Co., Ltd.(Shanghai),

ADP Company, Takeo Co., Ltd.,

The Japan Foundation

Number of visitors: 60,000
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Research Grants for Academic Studies Relating to

Graphic Design and Graphic Art
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Launched in 2014, the DNP Foundation for Cultural Promotion research
grants program in its fourth year attracted a total of 52 applications. This
number demonstrates that research scholars are steadily becoming aware
of the program’s existence —a development that pleases us greatly. As in
previous years, the grant winners for 2017 were decided in a two-part
screening process: the first part consisting of evaluation of the application
documents, and the second part a final evaluation session attended by
the complete judging panel. After lengthy discussions of the merits of the
finalists, ultimately the judges selected a total of 17 research topics to
receive grant awards. Sixteen topics were chosen in Category A, which
encompasses research on graphic design or graphic art in general, and
one topic was selected in Category B, which calls for research relating to
graphic designer Ikko Tanaka. In addition, eight of the grant winners of
2016 had requested continuation of support for a second year, and after a
review of these grantees’ interim reports the judges approved ongoing
assistance for all seven applicants. The applications received for 2017
were on research topics of even higher quality than before, confirming
once again the significance and potential of this program. In evaluating the
submitted applications, the judges carefully considered their respective
merits from a variety of perspectives including novelty, originality, social or
scholastic significance, and appropriateness as a research project. We
wish the newly selected grant winners the greatest success in carrying out
their research, and we look forward to learning of their significant results.

Overview of the 2017 Grant Program

Category A Research relating to any aspect of graphic design and
graphic art

Category B Research pertaining to graphic designer Ikko Tanaka

Eligibility Scholars affiliated with research institutions

(universities, art museums, etc.) or

individuals having corresponding research credentials
Maximum 500,000 yen

November 2017 — March 31, 2019

(Grants are awarded on an annual basis, with

extension for a second year possible, but one time only.)
Application method Designated application form, to be submitted by regular post
Application period May 1 - July 14, 2017

Grant amount
Grant period

IS8
EN B 5

AEBFT 44 7 51
BARFY 1 0 1
Bl 45 7 52

Number of Applications

Japan Overseas Total

Category A 44 7 51
Category B 1 0 1
Total 45 7 52
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2017 Selected Research Topics
Cat. | Research Topic Applicant Affiliated Institution Grant Amount (JPY)
Visual Representation of Colonial Modernity: .
A Advertising and Graphic Design in Korea Under Japanese Rule (1910-1945) MGl T PhD candidate, Royal College of Art 500,000
. . . . Doctoral Course, Graduate School of Law, Waseda University;
A Legal Protection on Graphic Design: Focusing on Protection under Design Act Tatsuyuki SUEMUNE Research Fellow, Japan Society for the Promotion of Science 500,000
Study on Images of “Technology” in Digital Textbooks . . .
A for Elementary and Lower Secondary School Science Yoshiyuki GUNJI Associate Professor, Shizuoka University 250,000
Graphic Culture in Yugoslavia: Doctoral program, Study Field of Art History,
o Partisan Printing Shop in World War Il and the Representation of “Anti-Fascism” LML Faculty of Philosophy, University of Belgrade 300,000
A Influence of the emblem books upon the Christian art in Central and South America Hiroaki ITO Professor, School of Letters, Senshu University 500,000
The correlation between Caricature, Literary newspaper and Magazine in Estonia of . Assistant Professor, Faculty of Arts,
o) before independence e MOCH] Hiroshima City University 300,000
. Specially Appointed Fellow,
A The Protection of Graphical User Interfaces Etsuko YOSHIDA Intellectual Property Center, Osaka University 500,000
A Hong Kong Design Story: Study on the Development of Typography Amic G. HO Assistant Professor, Open University of Hong Kong 250,000
A Sé?ﬁgiecn’\lnnefg:%g?igi Sr?énEpriroatti‘(\J/re] Visual Media Studies Connecting Kotaro NAKAGAKI Professor, School of Letters, Senshu University 300,000
The Development of British Avant-Garde Art and Printed Media in the early 20th Century y Associate Professor, Faculty of Letters,
& —In Reference to Vorticist’s Drawings LETLSINANANS Atomi University 300,000
A A study of Society for Textile Art of Marubeni Shoten Tatsuya OKA Assistant Professor, Kyoto Arts and Crafts University | 500,000
The Philosophy of Images by C.-F. Menestrier in 17th Century France: g Postdoctral Fellowship for Research Abroad,
Searching for the Origins of Graphic Art LGN Japan Society for the Promotion of Science 300,000
Generation, Extinction and Revival of the Paper-cut Forms: Project Assistant Professor,
o Comparative Cultural Study between Japan and the World LeInEL BN National Institutes for the Humanities 500,000
. . . Research Fellow, Institute for Advanced Social Research,
A The Formation of Trademark Designs for Indian Market in Modern Japan Chie FUKUUCHI Kwansei Gakuin University 500,000
A Serizawa Keisuke's Ehon Don Kihéte and the Mingei Movement Ana TRUJILLO DENNIS Lecturer, Universidad Pontificia Comillas, Madrid 300,000
q . Teach h istant
A Words Form Language: On Eugen Gomringer, Typography and Concrete Poetry Simon MAGER E?:L‘G%isgi@sgﬁfn ::s'%:;g’n TRusanne 500,000
Formative Arts in Paper Cutout of Ikko Tanaka: q .
E Analyzed through the DNP Foundation for Cultural Promotion’s “Ikko Tanaka Archives”(2) SR ST A N TRHE I LU Gl 300,000
2017 Continuation Grants (2016 Selected Research Topics)
Cat. | Research Topic Applicant Affiliated Institution Grant Amount (JPY)
A Study of Japanese Typefaces and a Typeface Customization System for Graduate Student, Graduate School of Education,
A Dyslexic Readers Xinru ZHU The University of Tokyo 500,000
The Representation of Architecture and Graphic Design: .
A Through the Analysis of Architectural Exhibitions Kenjiro HOSAKA Curator, The National Museum of Modern Art, Tokyo | 450,000
Comparative Study of the Visual Culture between Korea and Japan Part-time Lecturer, Graduate School of Letters,
A through the visual image of Female Ghosts Mikyung BAK Kyoto University 500,000
AWAZU Kiyoshi in the History of Graphic Design in Japan: : Curator, 21st Century Museum of Contemporary Art,
A Architecture, Movie and Photograph Ritsuko TAKAHASHI Kanazawa 300,000
Telling the future of the endangered languages with visual images: . Designer, lllustrator, Part-time lecturer,
A Multilingual picture book design for folktales Fumi YAMAMOTO Visual Design Department, Kyoto City University of Arts 500,000
- . Ny Temporary Researcher, Research Center for Knowledge
A Elucidation of the expert craftsmanship from woodcuts Mariko ANDO Science in Cultural Heritage, Doshisha University 400,000
Japanese Graphic Design Collections at Cooper Hewitt, Research Fellow, Cooper Hewitt, Smithsonian Design Museum;
A Smithsonian Design Museum and Copper Union, Herb Lubalin Study Center Sakura NOMIYAMA Visiting Researcher, The National Museum of Modern Art, Tokyo 250,000
A | Greek Vases as a field of shaping public image Emiko TANAKA Assooiate Professor, Faculty of Education, 500,000

Niigata University
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WH 29T D HDOEBERIRES Target  29th Sukagawa International Short Film Festival

FE  IHDDERERRERETEER Organizers  Sukagawa International Short Film Festival Executive Committee,
BEIIMAEEER Sukagawa Board of Education

F£H 2017/5 Date  May, 2017

&% 30,000M™ Amount  JPY30,000

= T N AR G AVI N> N O DIZAN Remarks  Short film festival and competition

WH  FE2LHEBEEHEE Target  The 29th Denzen Print Award Exhibition

I AEIBISEMEEE Organizers ~ Sukagawa Young Enterpreneurs Group,
BEIMAEEERKE Sukagawa Board of Education

£/ 2018/2 Date  February, 2018

©& 50,000 Amount  JPY50,000

HZ BEINIESOIFEOMRER. EMEHE (HH S Remarks  Print contest for Sukagawa elementary and junior high school

ESTHAEBA)BEEZENE T DHANRZETRDIMR
[EmpElY

students aimed at spreading recognition of copper plate print

artist and Sukagawa native Aodo Denzen (1748-1822).
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Tokyo Type Directors Club
Exhibition 2017

Dates = April 5 — 28, 2017

Award Winners = Grand Prix: Jonathan Barnbrook.
TDC Prize: M/M[Paris], tomato, Mei Otsubo, Nejc
Prah, Ralph Schraivogel. Book Design Prize:
Abbott Miller. Type Design Prize: Bo Linnemann
(Kontrapunkt). RGB Prize: Suzuka Fujita + Yukiko
Uno. Special Prize: Kazunari Hattori.

Exhibition Overview = The 2017 Tokyo Type
Directors Club Exhibition introduced the results of
an international competition organized by the
Tokyo Type Directors Club (TDC) that brought
together an array of today’s most advanced works
of typography. Award winners were selected from
a pool of 3,006 open entries submitted starting in
autumn 2016: 1,907 from within Japan and 1,099
from overseas. In all, approximately 150 works of
typography were on display: not only the 10 award-
winning works, but also works that reached the
nomination stage as well as other outstanding
entries. Every year the selections include exciting,
impressive works of an experimental nature, but
this year, as if to celebrate the TDC’s 30th anniver-
sary, the lineup was especially brilliant, embracing
some of the world’s leading designers with aspira-
tions to garner a TDC Award.

Design: Naomi Hirabayashi
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Roman Cieslewicz: Melting Mirage

Dates = May 15 — June 24, 2017

Supervision = Kijuro Yahagi

Support = Polish Cultural and Information Center in
Tokyo, Ambassade de France au Japon / Institut
francais du Japon

Cooperation = The National Museum in Poznan
Artist Profile = Roman Cieslewicz was born in 1930
in Lwow, Poland (now Lviv, Ukraine). In 1955, after
graduating from the Academy of Fine Arts in
Krakéw, Cieslewicz moved to Warsaw, where he
worked for multiple publishers and was also
engaged by CWF, one of two major state-run institu-
tions responsible for commissioning film poster
designs. In 1963, Cieslewicz left Poland and relo-
cated to Germany, Italy and ultimately France,
where he became a naturalized citizen in 1971.
During his subsequent career, he served as art
director for numerous publications, including the
fashion magazines Elle and Vogue, and for the com-
munication agency MAFIA. He died in 1996.
Exhibition Overview = Cieslewicz acquired techni-
cal mastery of photography, collage, typography
and silkscreen, among other fields, and blended
graphics and montages, producing a new lexicon of
graphic expression that had a powerful impact on
subsequent graphic art. This exhibition introduced
works manifesting Cieslewicz’s unique traits, includ-
ing posters from his years in Poland, collages cre-
ated following his immigration to France, and the
remarkably innovative magazine KAMIKAZE.
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Design: Kijuro Yahagi
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2017 Tokyo Art Directors Club
Exhibition
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Special Exhibition:
Farewell ! Keisuke Nagatomo

Dates = July 3 - 25, 2017

Award Winners = ADC Members Award:
Masayoshi Nakajo; Ryosuke Uehara + Yoshie
Watanabe + Satoru Miyata + Takuma Fukuzawa +
Aya lida; Tsuguya Inoue. Grand Prix (shown at
Creation Gallery G8): Rintaro Shimohama +
Toshihide Kimura + Masanori Sakamoto + Ken
Murayama. ADC Award: M/M[Paris] + Juergen
Teller; Ken Okamuro; Tatsuki lkezawa + Kazuma
‘Yamamoto + Takeshi Nozoe + Stefan von Borbely
+ Shoji Uchida; Tetsuro Aso; Yoko Inoue + Fumiko
Takano; Yusei Kakizaki + Kazuaki Hashida;
Hichiro Hara; Gen Tanaka + Isao Makino. Hara
Hiromu Award: Yuiji Kimura.

Exhibition Overview = Since its founding in 1952,
the Tokyo ADC has continuously undertaken activi-
ties to promote advertising and design in Japan.
The Tokyo ADC Awards garner attention as one of
the highest honors presented in Japan'’s advertising
and design fields each year. The 2017 award win-
ners were chosen by 75 members from roughly
8,000 entries in numerous genres released between
May 2016 and April 2017. The award-winning and
other outstanding works were shown at two ven-
ues: ggg (works by ADC members) and Creation
Gallery G8 (works by non-members). Together they
offered visitors a rich panorama of the year’s most
brilliant achievements in these fields.

iy

Design: Yoshiaki Irobe

Dates = July 28 - 29, 2017

Artist Profile = Keisuke Nagatomo was born in
Osaka in 1939. After graduating from Kuwasawa
Design School in 1964, he joined Nippon Design
Center. In 1969, together with Seitaro Kuroda he
established the design office K2. In addition to per-
forming art direction for editorial designs, advertis-
ing, corporate identity (Cl), spatial layouts, etc.,
Nagatomo was active in such diverse realms as
illustrations for fictional works and essay writing for
magazines. Among the awards he garnered were
the Kodansha Publishing Culture Award for
llustration (1984), Japan Advertising Award Yamana
Prize (2001), and the Kodansha Publishing Culture
Award for Book Design (2006). Nagatomo was
inducted into the Tokyo ADC Hall of Fame in 2013.
He passed away on March 4, 2017.

Exhibition Overview = The exhibition featured
numerous representative works—posters, illustra-
tions, sketches and original drawings evocative of
their times—collated for the “K2 Exhibition” that
had been scheduled to take place at ddd in April.
Many visitors were transfixed not only by
Nagatomo’s works but also by the photos, videos
and portraits of the designer himself, making for a
venue of quiet remembrance of the deceased. The
exhibition continued only two days, but it attracted
many visitors—as did the gathering for invited
guests held the day before the show to exchange
fond reminiscences of Keisuke Nagatomo.

Design: Naoto Wakino
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Apeloiggg Tokyo
Philippe Apeloig Exhibition

fBARIER:  BFHEE
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Typographic Composition,
Yoshihisa Shirai

Dates = August 7 — September 16, 2017

Support = Ambassade de France au Japon / Institut
frangais du Japon, Fondation Franco-Japonaise Sasakawa
Artist Profile = Philippe Apeloig was born in Paris in
1962. He graduated from Ecole Supérieure des Arts
Appliqués Duperré and Ecole Nationale Supérieure des
Arts Décoratifs (ENSAD). After two internships at Total
Design in Amsterdam, in 1985 Apeloig was hired as a
graphic designer at Paris's Musée d'Orsay. In 1987, on
receiving a scholarship from the French Foreign Ministry,
he left his position at the museum and moved to Los
Angeles, where he worked under April Greiman. After
returning to Paris, he established his own design studio.
From 1997, for six years Apeloig served as a design
consultant for the Louvre, and subsequently, until 2008,
he worked as the museum’s art director. Apeloig is a
member of Alliance Graphique Internationale. In 2011 he
was named a Chevalier de I'Ordre des Arts et des
Lettres by the French Ministry of Culture.

Exhibition Overview = The exhibition focused on
Philippe Apeloig's ambitious works of recent and new
vintage: numerous posters characterized by his rhyth-
mical, dynamic typography; fonts and logos of meticu-
lously calculated design; package designs for Issey
Miyake Parfums; the Hermes scarf; and Sévres porce-
lain, representing a foray into all-new territory. The
show afforded visitors an opportunity to gain a deep
appreciation of Apeloig's supreme artistry and appeal.

Design: Philippe Apeloig
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Dates = September 26 — November 7, 2017

Artist Profile = Yoshihisa Shirai is a graphic
designer born in Toyohashi, Aichi Prefecture, in
1961. After working at Grace and then Seihokei,
in 1998 he established his own design office. He
specializes primarily in typography design, for
books, magazines, exhibitions, etc. From 2005 to
2014 he was in charge of art direction for IDEA
magazine. Since 2012 Shirai has served as
Professor in the Department of Visual Commu-
nication Design at Musashino Art University.

Exhibition Overview = The exhibition title,
“Typographic Composition,” refers to composition
that includes the space in which lettering is
arranged and configured on a page. In addition to
many of his book designs of great beauty, this
exhibition also featured his two-page spreads
consisting entirely of meticulously designed black
lettering. The exhibition space was a marvel of
serene beauty, its white walls left undecorated and
Shirai’'s books neatly arranged on white tables.
Also on display were the materials Shirai used as
references in the course of creating his typogra-
phy. Besides providing insight into how he borrows
or references knowledge and designs of the past
and carries them on in modified form, the exhibi-
tion enabled visitors to relish typographic composi-
tion not at a superficial level but in all its profundity.

]

Design: Yoshihisa Shirai
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Marimekko Spirit -
Paavo Halonen / Maija Louekari /
Aino-Maija Metsola

Dates = November 15, 2017 — January 13, 2018
Special Cooperation = Marimekko

Supervision = Minna Kemell= Kutvonen (Marimekko,
Design & Product Development Director)

Planning & Coordination = S2 Corporation

Support = Embassy of Finland

Artist Profile = Paavo Halonen was born in 1974. He
has been designing prints for Marimekko since 2011.
He takes inspiration from nature and brilliantly trans-
forms his impressions to organic abstract patterns.
Maija Louekari was born in 1982. In 2003, while still a
student at the University of Art and Design Helsinki, she
received 1st prize in a design competition jointly orga-
nized by the university and Marimekko. Her designs are
characterized by their graphical, joyful nuances. Aino-
Maija Metsola was born in 1983. She has been collabo-
rating with Marimekko since 2006, when she entered
the company’s design competition. Using diverse
techniques and materials including water color and
felt-tip pens, she creates designs that are both bold
and subtle.

Exhibition Overview = This exhibition focused on three
designers essential for today’s Marimekko, a brand for
its designs and vibrant sense of color. The three artists
were introduced through their respective new works on
Japanese themes, their representative patterns made
for Marimekko, sketches, drawings and other original
works, and interview videos. The exhibition also sought
to identify the “Marimekko Spirit” which they each
carry on, a spirit with a history of more than 65 years.
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Design: Norito Shinmura / Kosuke Niwano
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Kouga Hirano and Shobunsha

Dates = January 22 — March 17, 2018

Cooperation = Shobunsha, Awagami Factory, Sono
Fune ni Notte(On the Boat)

Artist Profile = Kouga Hirano is a book designer and
graphic artist born in 1938. He graduated from the
Design course of what today is Musashino Art
University. After initially working in Takashimaya's
advertising department, he went freelance. Starting in
1964, Hirano began doing book design for the publish-
ing company Shobunsha. For many years he was
actively involved in artistic work for the Black Tent
Theatre troupe. In 1973 Hirano launched the magazine
Wonderland. In 1978 he began designing for the music
band Suigyu Gakudan and its monthly newsletter
“Suigyu Tsushin.” In 1984 Hirano received the
Kodansha Publishing Culture Award for Book Design.
Exhibition Overview = This exhibition was first held at
kyoto ddd gallery. At ggg, the first floor was dedicated
to Hirano's book designs, theater and concert flyers
and posters, and other works created during his long
career, here reworked and printed on bamboo-fiber
washi paper, his unique handwritten characters and
dynamic designs engendering a refreshing atmo-
sphere. In the gallery’s lower level, some 600 books
Hirano designed singlehandedly for Shobunsha from
1964 to 1992—books for this publishing house that
created a sensation in the publishing world as a stan-
dard-bearer of contemporary counterculture—were
displayed on display tables and shelves set into the
walls. As visitors were free to take the books in hand,
many were seen poring over them at length with senti-
ments of nostalgia.
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Design: Kouga Hirano
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Kouga Hirano and Shobunsha
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.communication

Dates = May 9 — June 24, 2017

Artist Profile = Masayoshi Nakajo was born in
Tokyo in 1933. In 1956, after graduating from
Tokyo National University of Fine Arts & Music
(now called Tokyo University of the Arts), he joined
the advertising department at Shiseido. Later he
moved to Deska until 1961, when he established
Nakajo Design Office. Nakajo’s major work
includes: art direction and design for Hanatsubaki,
Shiseido’s cultural magazine, and logo and pack-
aging design for Shiseido Parlour; corporate
identity (Cl) planning for Matsuya Ginza, Wacoal
Spiral, the Museum of Contemporary Art Tokyo,
and Hosomi Museum.

Exhibition Overview = This exhibition, which origi-
nally took place at ginza graphic gallery, introduced
works vividly demonstrating the inimitable and
overwhelming presence of Masayoshi Nakajo, who,
at age 84, continues to create with unfailingly youth-
ful inventiveness. The show featured 22 brand-new
outsize posters on the theme of “Mother & Others,”
numerous works made for his many solo exhibitions
held throughout his career, and, set out on extra-
large display tables, his plethora of contributions to
Hanatsubaki, the cultural magazine of Shiseido,
where Nakajo served as art director for more than
40 years. In contrast to the ggg venue, at kyoto ddd
gallery the exhibition occupied a single expansive
floor, making for a space of powerful impact.
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Design: Masayoshi Nakajo

Dates = September 4 — October 24, 2017

Cooperation = Shobunsha, Awagami Factory, Sono Fune
ni Notte (On the Boat)

Artist Profile = Kouga Hirano is a book designer and
graphic artist born in 1938. He graduated from the Design
course of what today is Musashino Art University. After
initially working in Takashimaya’s advertising department,
he went freelance. Starting in 1964, Hirano began doing
book design for the publishing company Shobunsha. For
many years he was actively involved in artistic work for the
Black Tent Theatre troupe. In 1973 Hirano launched the
magazine Wonderland. In 1978 he began designing for
the music band Suigyu Gakudan and its monthly newslet-
ter “Suigyu Tsushin.” In 1984 Hirano received the
Kodansha Publishing Culture Award for Book Design.
Exhibition Overview = The exhibition displayed some 600 of
the more than 7,000 books designed by Kouga Hirano over
the course of more than half a century, with a focus on those
he designed for the publishing firm Shobunsha. The books
were arranged by series on shelves set into the gallery’s inner
walls and on display tables, affording visitors an opportunity
to take the books in hand just as they would in a used book
shop. The gallery walls were also used to display 80 reworked
versions of decorative handwritten works originally shown at
his solo exhibition in Taichung, Taiwan in 2017, and his theater
and concert flyers and posters—another area in which
Hirano has been very active. To these original works Hirano
added written notes and then printed them on washi paper.
The items on display were accompanied by captions relating
anecdotes from the period when Shobunsha was founded,
providing visitors with a nostalgic look back at a period when
books, publishers and book designers enjoyed close and
mutually productive relationships.

Design: Kouga Hirano

Dates = November 13 — 28, 2017

Exhibition Overview = Since relocating from
Osaka to Kyoto, ddd has deepened its ties with
educational institutions and research organizations
in a quest to convey the appeal of graphic design to
the younger generation and to reexamine the his-
tory of design itself. This was the third special
exhibition held in collaboration with a university in
conjunction with these new developments. The
participants were students, former students and
instructors of the Graphic Design Course, Media
Design Department, Faculty of Art of Seian
University of Art and Design. Today, we are all sur-
rounded by vast volumes of information, so vast
that it is impossible for us to take in and understand
everything in its entirety. If we were to take a given
item of information and compare it to a tree, to
understand that tree some people would reach for
its leaves, others for its branches, and still others
for its fruit. Since the information each would gain
would differ in both quantity and quality, gaps of all
kinds would likely result. Attempts to bridge those
gaps, or admitting that gaps exist, are acts of com-
munication. This exhibition, titled “.communication,”
was an attempt, by connecting the “dots” of com-
munication representing the various perspectives of
the students of communication design, to uncover,
through artworks, the various gaps that exist
between things, people and situations.

—— amsaen L

Design: Natsuki Inagaki / Rinko Kishimoto / Hiroshi Toyama
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wim crouwel:
fascinated by the grid

Dates = December 14, 2017 — March 17, 2018
Cooperation = Stedelijk Museum Amsterdam, Carolien
Glazenburg, The Gielijn Escher Poster Collection
Support = Embassy of the Kingdom of the Netherlands
Artist Profile = Wim Crouwel was born in Groningen, the
Netherlands, in 1928. After studying at the local Minerva
Art Academy and IVKNO (today’s Gerrit Rietveld
Academie) in Amsterdam, in 1952 he joined a design
office, where he was involved in designing exhibitions,
trade fair stands, etc. In 1956, Crouwel established a
design studio in collaboration with an interior designer. In
1963, he became cofounder and partner of the design
agency Total Design. In 1985, he became director of
Museum Boijmans Van Beuningen in Rotterdam. Since
1994 he works as a freelance designer based in
Amsterdam.

Exhibition Overview = The gallery walls displayed posters
created by Crouwel during his career spanning more than
50 years. A clear division was made between his works
created before and after the advent of desktop publishing.
Crouwel's first posters employing a grid system, made in
conjunction with his work for Stedelijk Museum
Amsterdam, were displayed symbolically together with
enlarged sheets. The display tables featured very rare
sketches of his “New Alphabet” font, as well as postage
stamps, calendars and other items of his design. The gal-
lery pillars were used to show photos of exhibitions he
directed and his visual identity works. In this way, the
exhibition functioned as the first introduction in Japan to
the complete body of contributions Wim Crouwel has
made to numerous fields throughout his prolific career.

wim crouwel

Design: Wim Crouwel / Remco Crouwel / Helmut Schmid
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CCGA JREAMHE

DNPIST4vo7Y4Y - T-h4TNBREVI  13RIR SH29CHEMHFRER

MKERRY —R The 29th Denzen Print Award Exhibition
DNP Graphic Design Archives Collection VI : N
Shin Matsunaga Posters =f=2018%2840—128

Dates = February 4 - 12, 2018

KE=2017F381H—6A11H
Dates = March 1 — June 11, 2017
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Design: Shin Matsunaga

KR —ESH < BOFEEIC
KANO mitsuo:
On the Tips of Quivering Hues

KEI=2017%6817H—98108
Dates = June 17 — September 10, 2017
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The Two Abstractions of Josef and Anni Albers: 30th
Exhibition of Prints from the Tyler Graphics Archive Collection

KREA=2017F9816H—128 238
Dates = September 16 — December 23, 2017

83



333

1986-2018

1986
3B
48
58
68
7R
8R
98

108
1A

128

1987
18

28
3R
48
58
65

7R
8R
9/
108
1A
128

1988
18

2R
3/
4R
58

68
7R
8R
98
108
1A
128

1989
18
2R
3B
48
58

68
7R
8R
9B
108

1A
128

1990
18
28
3R
48

84

1@
2@
3@
4@
5@
600
7@
8[@l
om

12[@
13E
14[l
150E
16[@l

170
18[@l
19@
20[@
21@
22[g

23[@

24[g|
25[@
26
27

28[gl
29[
300
31@
32
33@
34

35@
36
370
38@
390

408l
41m
42m)
43m)
44m

45[@
46[@

470l
48[l
49[E
50

KIBER BHEOASAMU—Y3Y
BHE%ERE llustric412

ENRIER BT

MLBER EUFv—LU—T

1986 ADC®

P—hDO—2OZE1 The World is Art.
EER—E f\CDOWVT—2

FERR T /IR ITIAIAA
Bl \—/—b- A P—R
J4Y2TN 2125V 3VDIAFZT
K2 Livel B A ZHSTFICY—EVBK,

WaldDisR HEFE

The CA Workshop[C&2CGAHUTS T+
TEORE+HEEROYVRILN—U R
BRIEERIE geometric love

WKE BATY/VERHRERERE
REAAL &

VD - R=TJZX>ECBSD
IUIAT1TO—ORE

1987 ADC&

7—hDJ—UZEI Restin Peace
ATHEESDOIGHTR
BEREIUYT 4 VJ7— Mg Graphically
FA— IFADKAS—§ BAMEOHESE
S - TUAT—R A A—JDREHTER

BN T —IVIF 4 LIV 3 VR
(D7 {fub/= oY ras i< sk Ui tubz Sl et -}
AONMER ROLE

REAR RERER: BITI40058=
HHEAY - FEEFURIOTUR

AGI 88 Tokyo &

HWROIST 4 v IFHA

Ay ZPTORAY—E |l at GGG
1988 ADC &

7—hrDO—2UZXEIN Peace by Piece
BEARY—-UJ)L— bR

RIIRM# & | FER

fPEIEZEE NAKAJOISH
AGVADRAI—EASAN~Y 3 VE
FEDFMITBDIRMDSDA v E2—Y

PEN] 77 RV ANE7 o i
RINEWERRE
)R T + BRE—+ @R
FFA/UIFE Gokan-EHDERE
FBL-TFAEv—R
BREZDEREW. 752 - FvHLA
## FfEE  Photographis
EREE—ME Wakao Collection
P—hD—OREN BEIEHEL
KH—IER

Europalia '89 Japan

HHERZS— 12 B

Fr—IVXS. 7VI-VUEHFRBER
BREEOMLEE FYv—Ya

Texture

MBA%R BODHE

WIEE  RIADA[H ]
[REERAIRER F
HAh—XI57 1 v o7 — MEYE

58
68
7R
8R
98
108
1A
128

51
52[@
53@
54[G
55[@
560
57@
58E

1991
18
2R
3R

590G
60@l
61

48
58
68

62@
63l
64[@l

7R 65@E

8F 66

10-118
128

670l
68@l

1992
18
2R
38
48
58
67
7B
8H
9B

108

69@l
700
71@l
72
73[El
740l
750
76
7708
78@l

1A
128

790
80@

1993
18
28
3R
4B
58
68
78
87
98

108

81[@
82[@
83@
84[g|
85[@l
86l
87@l
88@l
89[ml
90@

1A
128

91@
92

1994
18
28
3R
48
58

93[@
948
950
96l
97

68 98@

7R 99m
8-98 1000

1021018

g —  EOVEWA S MR
WMHE=3DR

SPECE EGETEARRE
F—hD—ORERV RREAFE 1990
HRE—& X0&ED
EERCOFER 7IT7DONF
FERBR A X—IDYAHOZ
EAPIUZE E—TIL

sE "R

AE#BDOS VIS A

N7 -FP—=/ T« B

Posters, Prints and Painting
EMZEER P2 [Painting X Printing]
FHUETFR AYVAEL—Y3vZE#E<
Communication & Print
HERZAY—10AB

A7V -TvIR

hiBfER +pETY A VBHHR
F—hO—OZEV

“Bacteriart” Messages from Dream Island
Trans-Art 91

1991 ADC

TFAI7Y - FOIATITR I5—Ya
NI AGDERE  ape-MAN
FEABRRTDCE

NVUT - NRYTTAFRE
J—E7 - UDRXRE AZIVEH
EEEEHRE BOX- XX

AT B
Uvo - NUEVYT (B

BFaERE AERO’

HAMA, FHEER. MHH.
[i]m[EesYe:23

=)L SV RE

JOVFE

NSBFE Tropica Grafica
WU—F PONFT V-2
1992 ADCE

5ERRTDCRE

U.G. Y h—DRZAY—E “Treedom”
IX—Y1 BHEBE
XFHSDAYIR—Y 3
BREBODTTAV AR

BSHZRE XOE: REBOMKEIC
1993 lllustration 4

LFKA, - TN EE) - RIRRE - BHIEE
V=L A&

JU—=F 42T Ry TP vIT1BAE

FRRE  H°O Earthman
F6ERRTOCE

HEBXE  Windscape Mindscape
I

KH—IER

FSVIDIST 4w ITHA 1005
1994 ADC B

9574w 0 - Iy
FTHAUDSDEOHD

THRERE XFOH

108 HAIE NANDONADADDEMERE

1121028
1271038
128 HhHE

1995
181040
28105@E
37 106[E
48107E
58 108[E
68 109@l
7HE110E
s8R 111[E

98 112[@
9A HHE

108113@E
118 114E
12311500

1996
1A116MD
2B 117E
37 118@E
48119@E
58 120@E
68 121@

7R 122[E
8H123@E
98 124[E|

1021250

1121268

1281278

1997
18128@E
18 HAlE

25129
3H130E
48131@E
583 132@
68 133E

7H134@E
88 135[E

98 136E
1021370

108 %5E
118138E
1281390

1998
181408
28141[@

38 142@E
45 143@E

BAMFINZY —HER

[REER

[FADIFEFBD |

IRELF. =T X RVF3AR

II—/ - LhF—UR

BAEDD v IT7THA VB 1946-95
F7ERRTDCE
E—5—-JSvT 4 VAR
Ah—KR ABEXF

ZUSDR - POYIRS—RRAY—E
1995 ADC&

UZL&Ea2—ZD
IVE1—9I5T 1 vIRE
J\ARE BRE
HROIST1vI20\ ¥ I5T 197+
Fv35U—10E%/ ggg Books 2052 &
EYY - HARIST 4 DRNE—
FHIES A VA5V KB
BADASZAM—Y 3 V5045 R

ERPIOVODE HIFC. 5SS
EYY - HARIST 4 DRNE—2
NIPPONJIN 25— 28 ABA > - H)(o0
$8EERTDCE
BRI\VAV—DIST 1 v T 4NR
BBEXYAIRIST v IT7— B
Departure

1996 ADC &

BIEY3Y hrEIVE1I—Y R
K2- RHERRD /R
“HoBTRE
FII-PIFPIFVILR - TvoFTay
1920s-"30s

Graphic Wave 1996
BEARR ks ILUEFR

TSV TILRE

TEIBER AUA

CCGA%RIR

Jat7 - FPILIN-RE

KBER HFBRZHDHELS
BISZ10@FEL= RRTOCE
fEEROOOR
SHOMESHICLD - HEIIOI—R
HERARAY—R
EHREKEHmETAL

1997 ADCE

AR ERIIY - EOF a7 Xk
OvF— IRSHH

AFTVI10NE

Graphic Wave 1997
WHEH L2 BEE

BREE 10EFRIR
EBEEHEDRZS— (Supporter)
GLOBALE t5733AD
FTHAF—ICKDT1FRRY—

#AJ\BIE 8RO ART & AD
T=FILRY h+TavY
ISTAvITHA VR
RIVR - TA R UTT 4 FORR
1998 TDC&

58144
68145
7H146@E
88147
9H 148@El

10214900
1181508

128151

1999
181528
253 153[E
3H154[E
37 KHlE
48155@E
581560
68 157@
7H158@E
7R HhE
8H159[E
9/ 160[E

108 161E
11216200
128 163E
128 %AR

2000
18164@El
1R ®HE

25 165@E
37 166[E

48167@E
58 168E

68 169@E
7BE170@E
8R171[@

98 172[E

1021730
118174E

1281750

2001
18176[
28177@E
38 178@

48179
58 180E

682181[@
7H182[E
87 183[El
98 184[E

108 185E
1131860
12318700

AIIF - RoVI\—R
WABFR ALYV
1998 ADC &

AF—ERE  BNFEADR
Graphic Wave 1998
SBRRERDTEET =R
IoE— SUIR—&

T4V T - PRO-TR
TSVAUICBIFBRRY —
NNLS-O/EVE

SBMMERIC KD Furoshiki Graphics B
BADYAIRIST 1 v 1946-95
AREBAERT 7 b F57 4 v IXE What?
BRE—OHER HED<DORENRYE
1999 TDC&
BRIOWABUFZDIST 1w ITHA VR
BitBRER HHLEL

1999 ADCE

BIEHY3> One-line.com
KINENEERRE

Graphic Wave 1999

FARSEHMATE RS

FUSERE

IWHEZR

R=)L FAT 1 ADKRRY—R
T=04T - Ry
=EEDHEEADER

Graphic Message for Ecology
BlfeEa~Y 1T LIUR

77 Meyy3vin)\U - ARSE1998-19998
=/ - EVTuY 4R BEBEDSA
FHREAR E¥EIRTHRI-T]0
KTV A AL

2000 TDC &

Poster Works Nagoya 12
BAHUK+ NNADTTAF—IcH
KICHD, TTITISTA4vIR
2000 ADC &

HEXDRHK

BADIST 1w ITHA1951- 708
Graphic Wave 2000

#LEZ / Tycoon Graphics /B
D-ZONE /FHY bLE
EI-)L-NUVF—)LE

RROTHN. NAJBEZHHBD!
ALIVEI-5R BYRE-TI7ORE

—OO0O—FAHRER

(%0 )UERE  Not Just Graphics
“Spring has come”

MKE. T4 T—I)LDFRE.

2001 TDC&

JVRSTVIOE
FUR—UERODTTATOIS A
RILDZARIST «

2001 ADCE

BAMEN  ([CAITFABRDS

Graphic Wave 2001

WERE/ KH—L/ VUDITR
NIIIRRS—&

YA hOTYINE

FyvT-FvRE



2002
18188M@
23189
38 190@E

48191@E
5H192[E
653193[E
68 HHR
7R 194[E
873 195[E
98 196[E

108197@
1131980

123 1991E

2003
182000
25201E

37202[E
48203@E
58204
68205@
7R 206[El
8H207ME
98 208[E

108209E
1182100
128211@

2004
1R21200
2H213@E
372148
48215[@
58216@E
683217@E

7R218[E
8H219[@

9/ 220[E

1082210
118222@
1232230

2005
18224
2[225[@]

3H226[E
48227
53228
648 229[E

7H230@
87 231[E
98 232[

107223300

U—Jr-UYVaRE
FHHEERRE
FHAVBEBEDREN S
T b Va2 PREROHFE
2002 TDC &
DRAFTE
TSV - FrUE RIEER
TERTALBULDFILE
2002 ADCE
&+ H/U3FE OUT OF DESIGN
Graphic Wave 2002

A0 EFEEEREFNRIA
SUN-AD A
TSINWDIST 4 v ITHAVE
TvITFFAVICHBDSBDISIIL
N=D LUV

Bp—t RRI—EI5T1v 07— bR
Y710 - ASLRI—T7 R
REBER. SREER
REPETERER

2003 TDC&

T7JTUNE 1994 / 03 BHED SHKFEAN
ZIERE

2003 ADCE

FERE e%LTx Y hOREER
Graphic Wave 2003

{EZFEF BB SRR, BRBE—hAl
BHBETLRE0EA B

RTIT7Y - YIRART—R
HERR

BRFZERIFHRIF T EY =X ~ 1906-99

KH—IERRY—R

FEEER - 00K - cOZILE
MAETTA VI DEEF vV TR
2004 TDC &

{EE=E  Plasticity
BRTUN—OIRRI—D 104
TYR=0-THAY wvI—L&B LY 3y
2004 ADCE

N=2Dwo - FHAVE

Friendly Fire

Graphic Wave 2004

TiEEG/ GRAPH /4£EBR

REALE HRTMETUA Y OHETR
{EEEaI 0 Beyond

HI—ADWEXEK  1920-705K

EODEDT7 TR
NSUVY-FHAVR
EROXILEREDT T A
BATEXXE

2005 TDCE

HEBDIST 4 v ITHA Y
FYRATITIAAARY—E
A0FER(CDICD T YA EE)
2005 ADC®&

GEBREEMRER REEZORE
Graphic Wave 2005

HHE—B SRR HETFhE
CCCPHiztFI= Ry — RNy 1 &
N REFEL-O0-XE

11323400
1282350

2006
182360

2H237@E
3H238[E
48239
5/3240@E
683241[E
7H242[@
83243

9H 244[E

9A KHIE
108 245[

11324600
1282471

2007
18248

28

332490
4H250@E
53251[E
68252[E
7R 253[E

8H254[E

9H255[@
1082560

118257E

128258E

2008

18259@l

2R3 260@E

37 261@E

48262[E
58263[E

6732640

7R 265[E
8H266[E

97 267[E
108 268E
11326900
128 270@

2009
182710

#BRT1E + cozfish &
2A ZARRT— 100FE

BAMKR1915-1997
BATYA VR ZES L)\ A FZ7
FFHLDERE

Hanpanda J>FVRZU—7—h
VVVE

2006 TDCE

KH—%

HAKUHODO DESIGN [J5Y REFHAY |
AEEE—EER

2006 ADC®&

TLOYYY— TR VR
Za—3—0 - dx0v3v

Graphic Wave 2006 School of Design
BHFER/ FHEEE/ KEE/ILIBE=
AGIBATYA VMRS BT8R
BFICLSR

[PRES HEEHEE ] DEENO.6
hE%#E  Clear in the Fog
RIRMgE BEDTTA VRFADIIA

Exhibitions Graphic Messages from
ggg & ddd 1986-2006 [Part 1]
Exhibitions Graphic Messages from
999 & ddd 1986-2006 [Part 11 ]
FLSHYERE BLIRYIRE

2007 TDCE

Nbbh—bh-2Yazv b

FHAY AXFPT4Ta1—R
BNIEF 2D<3D

2007 ADC&

D)LY+ DDE 1966-2006

Iy v DERRAS— C IV - BREIERE
EHH_B FH -oO0—x
hBEtECME
PEEHLE29ADY— T LI5—
Welcome to Magazine Pool
METTAV10ND-TEERS

Aoba Show BE@EDY Y- -T3—

7—v b | FHEFRRY—7— g
D574 woTHAVDRRELENC
20 ADES  Interviews by tHAE
Textasy

JOF4 - JATYYad7 V5 —8
2008 TDC &

7oV Iy Fv—

REIST 1 v ITHAVDR
BABNZ IRy, ZLELUTE AR
OV, . EHRECAOR
2008 ADC &

Now Updating--- THA ./
PRNEBEEDAVISIT 4 ITTHAY
FHHTF TUAVDERIEREER
B RifsE

M/M [Paris] The Theatre Posters
OYKOT Wieden+Kennedy Tokyo:

10 Years of Fusion

EOHLTHAFT L EDHE
DNPIST 4 vIT7H4Y - P—h4 TNERE

28272

38273@E
48274@E
58275[E

6H276[E
7R277@E
8H278[E
97279

10822800
118281@E
12328200

2010
1-25283[E

3H284[E

473285[E
5H286M[E
632870
7H288[
83289
98 290[E

108291E
113292[0
128293m@

2011
1829400
2H295[@

3H296[E
482970
5H298[E
63299

7R 300@E
8H301[E
93 302[E
108303
1133040

12330500

2012
1-23306E

3H307E

48308[E
58 309[E
68310
7TR311E
8R312[E

Helvetica forever: Story of a Typeface
NIRFHE

DRAFT Branding & Art Directors
2009 TDC &

FANERERR

[Magnetic Vision /#i{F 10051
I3749ITHAF =V IR- T=)\—&
2009 ADC &

[SAbY30IBRy— b1 LIY3 VR
IRESFBRRA VAT EEY 3 —
~EVE U o\ ERBEI~

AR FHRER MHH BEBIAER
ILFEFRE

ell—m

ILERETR

UEDDERDEHD LIRFED

DNPYST4 v IF7FAY - P—hA TNEi@R
HP—# R 25— 1953-1979
DNPYST4 w9754 - P—h4 ISR
BREEDOT VTP IvIEVT
TDCFE 2010

Talking the Dragon # FfthE
NB@ggg =¥« /)L - 7OF - 2010
2010 ADCf&

ST a4 T4 —TIVE
PAPEI-ANCEEIN
I—=E7 - UDAN | K= FAT 1A |
SRy IUAY— | YI-LX-RIZ5Y
BEEHNAA
RE—R = F+F+—8
EUPHRATES 1—J557 &
~HARD SREN~

FHEE100

AT TIF=I/

Y- FYAF =X - UNTUwoh
r—F3—(CR>TES.

P VR (3°¢

TDCE 2011

EBR—R2Y—

LAEY BIZvvIR:

A [FARBE/ IV ]D
RRAY—CTEFNIER

2011 ADC&

= I=I=I-] I—I4YaVAR
THEAR FBEBLMEDRKE

100 ggg Books 100 Graphic Designers
ATARIZRR:

20— AT T4 IATIVF—Y
EirAETRE R LR

ZHRT - N UISHN

DNPYST 4 voT7FAY - P—hA INEREN
" 10EFLREE
HR—}RR % — 1980-2002
OkFzv3

—EEQCEL OV7 - PU7 VA )V ROER—
TDCE 2012

FFR ERRHCOEERE
IVIEY N TSvvalvy
2012 ADCE

The Posters 1983-2012
BRRRY—MUIVF—U M YREERR

98313[E
1083143
1133150
128 316@

2013
183170E
25318

33 319[E

433200
58321[@
63322

7H323E
83 324[E
9H325[E
10332600

113327
12332800

2014
18329
23 330@E
38331E

483332
5H3333[E
6733340
7H335[E
8H336[E

9H337E
10733380
118339m

128 340@

2015
18341

2H342[@
33 343[E

483448
58345

6/3460E
7H347E
83 348[E
9H 349[E
1023500

1183510 FF

128 %AlR

2016
1-38 HAlE

FETFOED—R

AGIE

MEZA 0TV ITHA VR
TEORX-FrY JI1)LUNo.20: HRE
The Extremities of the Printed Matter

HKEIRZY— 1008

AU -EvR RRY—ERO—A2T
DU -AAVT v =T
DNPYIST+4 v o754 - P—h4 TRERREV
LIFE XH—IERRY —R&

TDCE 2013

KM [ —IA] AU -RILTVR
IROA - - PYUITAY
FREIFKBDOE. REBBIDEE.
2013 ADCE

XKETU—R

PARTY ZZICLWEW, &
RIBODH R

[Between Human and Nature]
Y- -FeallbE

rRYITRFR HRZEROLIFHS

BH=#R KLOTTIY
[fEZzEB< IR (hEE+EiEd
BRDTYA Y LEER

[Social Design & Poster]

TDCE 2014

phono / graph  sound, letters, graphics
XFFHBAE  Graphic Jam Zukd
2014 ADC&

UDTIENE—:
VUDTIZ+[ICFATTHZREIOLTE
SoFrench =¥ x1)b-J—Y1 KAY—X
BIRSVRARPLUY N - FHAY BE
Persona 1965

I5T 49 ITHLVRNIVYT) S0FLR
RHRZEHA

EERSDYIRIST AR

Asaba’s Typography.

Lineinthe sand R—JL-FA T4 X
APPLE*T =Af2 2UHDTTAY
[bDACIEARBDHESE

TDCRE2015

2 Men Show

AVU—-Ox Y [ERE] X
FFHF—OUFURY [N—LA]
SAIRTAIR I5T49ITHAVDRE
2015 ADCE

S—R-2215—- A 7FO0JUFPUT4—
BHEE Wall

21 HHTHERIRR 5 — X

10ANDIST 4 v ITFAFT—ICLDHE
F REAYATHEE
[FRARXIZAEBRESCRIC THE]
DNPIST 4 v o784 P—h4 TNERE
THE NIPPON POSTERS

[(FREXBHARELERICTHE]
FHREXIZEEERECEERE
DNP X{EiRERIEIH A
ARTE+IXT vV R TvoTHA

85



4-583352[

65353@
7-9/ 3540
9-108 355[l

11-128 356

2017
1-38357[
47358
5-6/43590
7R 360@E
7R BHE
8-9/7361[0
9-118362E
11-15363[

2018
1-33364[E

86

g9g30AFE= HHICRIFBE
gogRERRRSY— 1986-2016
TDC 2016

2016 ADCE

JYAF— bDlebEBfR
BATEI—HAE

fHERERE  IN & OUT, 32 L\FE &I8H:
TDC 2017

OvY - FIoLI«F HBENDER
2017 ADC&

Bl | [REEER KRR

Apeloiggg Tokyo 7+ Uw - PXOTJE
RIS B

NUAYT-2EU Y = (=7 - )\DRY/
NAY-OVIAY/PA /=AY AuY%3

FHREEBXATE

444

1992-2018

1992

1-28 1@ Trans-Art 91&

38 2@ PAUFY -FvNAIJE 15—Ya
4-58 3B F4EERTDCE
5-68 4@ Uvo-\UtYT1R
6-78 5B Y—E7-UDARE XZILEZ
7-88 6@ FYAY - TUV K - R—/){—&
8-98 7B Yrv -FUN—E

108 8@ s fER
10-118 9@ YA T)L- AATU—R
11-128 10E #AMA, FHBEER. FHH.

[N m[ET0:

1993

1-28 1@ JO0YFE

2-38 128 ROA /v~ PYVIAVE

3-48 13 7L wU+0—k-FTHYE
BEWIN IS

4-58 14[@ 1992 ADCE

5-68 15@ SvEIL-W-TJo4vyv—R

6-78 16[6 F5EERTDCE

7-88 1708 XFHHDARIRX—T 3

8-98 18(B FHA Y - TUV K -R—){—& Partl

9-108 19@ E)L-V—I\—VE

10-118 208 U.G. Y b—DRRY—E Treedom

1-128 2108 BHZER XOR: REBOMEIC

12-18 2208 BREBDTTA VAR

1994

1-28 238 V—IL- A&

2-38 24@ YU—T 1T iRy TP v T1BANE

3-48 25@ UaT 4 -N\O7/
AVFISIVAVET R

4-58 260 lllustrationd ZFEKH, - JAIHEE) -
KIREBE - SIHIEE

5-68 270 YIZJ7 -E-SRE

6-7F 28E KH—LER

7-88 29\ Y—JI-UYaRE

8-98 30@ 1994 ADCE

9-108 31@ FHAY - TUV k- R—/){—§ Partll

10-118 32@ ZXUADAD2 AR
FEYR- A=V U+F—U— T TF
I7 4 MUPILTYA VDR

128 33[E BEEHRARY—HER

1995

1-28 34[( NURY - EVIIIIR RRSY—E
2-38 35@ JIb—/ - LF—UR

3-48 36@ IS/ FHAUE

4-58 37[B H7EIRRTDCE

5-68 38E VIl J-UIB KAY— BEHEDE
6-78 39E HFP—KE ABENT

7-88 40E@ FLOVIRE

8-98 41[E 1995 ADCE

9-108 42@ FHAY - TUVK-R—){—& N
10-118 48@E XU - hLUY B

1-128 44@ PI7DTTAF—6ANE

1996

1-28 45@ BADASAMU— 3 V506R
2-38 46@B ¥—1-FIARE

3-48 4708 YR - A THh—R

4-58 48@ JH— SUR—E

5-6F 490 $E8EIRATOCE

6-78 50@ AU -EvikE

7-88 518 BR/N\VHAU—DIST 1 vI4NR
8-98 52[6 1996 ADC &

9-108
10-118
11-128

1997
1-28
2-3R
3-48
4-58
5-6F
7R
8-9R
9-108
10-118
11-128

1998
1-28

2-38
3-48
4-58

67
7R
8-98
9-108
10-118

11-128

1999
1-28
2-38
3-47
5-683

6-78
7-8R
8-9R
9-108
10-118

11-128

2000
1-28
2-38
3-48
4-58
5-68
6-78
7-9R

9-108
10-118
11-128

2001
1-28
2-3R

560
57@
58
59[@
60@
610
62l
63E

65@l

66M[@l

670l
68@l
69[a

70@
7106

76ME
77@
780
79[El

80@
8@l
82
83@
84[@l

86M@
870
88@
89[m
90@
918
92[@

93[@l
948

96l
97@

98l

AIEY3Y bpHEIVEI—YE
7o TILRE
DvTa - )\—hNUE

I3ry Iy RE

K2AZUNE BHEAEKREBR+RRZEHR
ISTAvITHAY AV - FoATE
BIIZ10@%FRE RRTDCE
AFVT10NE

Ab—-THAY BEIDTTAVE
1997 ADC &

ST 15475 —FIVE
JI—LX-EVNVE BEERLE
GLOBALE {t5733AD
THAF—CKDT 2FRRAY—

T7A N/ T - DUVT IR
REZEIRDBD
Ivy-RJ7-VIMR ZOREMEE
(hOA47)OY7 AR
T4UwT-PRO-TR
TSVAALICBITBIRAY —

1998 TDC&

REFIF - RoVI\—&

1998 ADC &

YIUFR
REARSTIOEY 27 I=2=0 -5~
FEv R-&)LyI—-/R

BEMAR

SBIMERIC & D Furoshiki Graphics B
EI—)L-Z1—-XVE

=3 VI7R

IO DIST 4w ITHAVE
FIWA=-XFR+IURT A 7=% T34V A~
1999 TDC &

V- SAUvEILE BROZIILIN\DR
1999 ADC &

A3w b -7 5 [WIDE OPEN]E
g

Fr X XTI VR-TAT4—ADERE
NHF2NE

UV IPAXY /€I Nb-Ea—T-YUAOR

Graphic Message for Ecology
WHE=R

R=)L - FTAT 1 ADRRY —R
FICHD, TTITISTAvIRE
2000 TDC &

FINY - RAUR KT 4 -TFUR- VI
EI—)L-NF—ILE

RRHTHN. NAREZEFB K |
2000 ADC &

440 JLER  Not Just Graphics
FHAVHEBEDRSBN S

NIVY VEFTRE

FIWH— IFABZECLBTTO—F

—OO0O—FAHRER
AVNSTVORE
FUR—UERDTYA 2 TOIS s
YL IO BRERRY — R



5-64 99[E 2001 TDCE
6-78100@ Fv 7 Fv RE
7-88101E \>YIILIRAY—E
8-98102[E 2001 ADC&
9-108103@ D#)LTHAYT - DA VAILNE
FAMI ST 4 ~DHOHE
10-118 1048 “Spring has come”
MKE. T4 T—)LDFRHE.
11-1281058 FHA VHBORENS I
'Y b Y3 -RAKREROFFE

2002
1-281060 #AMAN [CAITABED
2-38107@ U+ hUVIME
3-48108@ #v h+¥a151( VR
4-58109E #EOR JIZRA -EIVF—LUORRAY—
5-68110@ 2002 TDC &
TR111E D4 —YDRRAY—R
U4 — VMR EERY —/1 7 1883-2002
7-98112E =ARER
9-108113[2 2002 ADC &
10-11B8 11408 Y540 - ASLRI—T 7R
gt 2o
1-128115@ FEIS T« v ITTA VR

2003
1-2H116[E SUN-AD A
2-381178 HHF—X RRY—EI5T4vI7— MR
3-48118[E 77 JUNR 1994 / 03 SBEN SHFEN
4-68119@ |ELAFFICONT
NV FIAF2AV+TU-RY 5D
T—R&TUAVE
6-7/3 12006 2003 TDCE
7-88121E JL—/V-)LI—)\E
8-98122[6 2003 ADC &
9-1081238[E RT 77V YINARI—R
10-1181248 3—0Ov/(DOXILRRAY —
AT -PLIYT - 22 YD
FREE@RKD
11-128125@ ZILER

2004
1-28126E BESTILE0SEA R
2-38127E XH—ERRY—E
3-481280 BRTYY—IRAY—D104E
TYR=0 T4V vI—-L&B LYY
4-5851290 #itETHA VI DEEF vy TR
5-68130E 2004 TDCE
6-781318 EI—)L- XVFIVE
8-98132[E 2004 ADC&
9-108133@ N\—2IIbv o - FHAVE
Friendly Fire
10-118134E F T IDRRY—RE
TI\E TEEYER
L2 321960-2003
1-128135@ N\SUVY - FHAVE
EROXILEREDT T A

2005

1-28 1360 KANE ZHERTOMET Y UF TR

2-38137@ Y 7VE ~NUVUYVTDI13%F

3-48138@ fc#O+#] Beyond

4-58139E X—TJ 4 A& T7>V -FTa—ILEVE

5-68140[@ 2005 TDCE

7B 141@E CCCPMizti= Ry — Xy T &

YREFPEIL-O-XB

8-98 142[ 2005 ADC &

9-10F 1438 BATEXXE

10-1181448 RAYVAGIIST v OTHAVR
N=TxI T

1112814508 MEBDIST 1 v IFTHFA

2006

1-28146[0 A XRZXF— 1005FE

2-381470 9374w -V—ho TP7IYUTAB
GTF/5070Yxo ~

3-43 1480 HHIERE
Hanpanda 3>RS U—7—k

4-58149@ JIb—/ - FILFI—Z&

5-64150[E 2006 TDC®E

6-781518 IS5 v U &IKDA MRRY—E

8H152[E 2006 ADC &

2007
5-64 153 Exhibitions Graphic Messages from
999 & ddd 1986-2006
7-8H154[E 2007 TDCE
8-98155[ NUA—h-¥azv b
FHAY AXFPT4Ta1—R
10-118 1568 2007 ADCE
1-128157E FLASHYE BULIRY IS

2008
1-28158[@ Welcome to Magazine Pool
METHA V10 NDHTEES
2-48159[E EHH_E FUU YO—X-F—5h
4-68160E HBEHLCME
HBEHLE29ADT— M r LIy —
6-7H161[E 2008 TDCE
8F162[a Now Updating-- THA ./
BRBBEDOAVYSIT 4 ITTHAY
9-108163[E 2008 ADC &
10-118164[E Aoba Show BEHETIY ¥V -Y3—
11-125165[@ Graphic West Hand/or &
PBEZBEBEENDI S T4 v ITHAY

2009

1-28 166 Helvetica forever: Story of a Typeface
NIRF AR

3-481670 E5HLTHAF e EDRE
DNPYST 4 v IF7H4Y P—h4 TNERE

4-63168[E DRAFT Branding & Art Directors

6-7H169E 2009 TDCE

8-108170[E 2009 ADC&

10-1281718 KRERELRE

[Magnetic Vision /#i{E 1001

2010

1-38172[@ Graphic West 2 RUZHE
QrafDEXBT57 4 v IFHAVDRERERIT

3-58173@ dtIl—nk

5-78174[E TDCE 2010

7-98175E] DNP 574 99794 - P—hA TNERET
BHEHEDT «TaTI - IvEVD

9-10H176M@ 2010 ADC&

11-128177@ DNPIST4 v 9754V - 7= A TWERED

AP —#RZ 5 — 1953-1979

2011

1-38178[E Graphic West 3 phono / graph
—& NP IST49vT—

3-58179[ FHEE100

5-7H5180[@ TDCE& 2011

7-981810@ REB—M—F+—FEAR

9-108182[a 2011 ADC&
11-125183[@ 100 ggg Books 100 Graphic Designers

2012
1-38184[@ Graphic West 4 [BEFRkEME B
3-58185[@ DNPIST 4 vo7H4Y - P—h4 TEREN
B A10BEFELZEE
HP—# R 2% — 1980-2002
5-7H186E TDCRE 2012
7-98187[E M{EXIERE
9-108188[E 2012 ADCR&
11-128189[E The Posters 1983-2012
HFRRRY—MIIVF—U M YREERR

2013
1-38190[E Graphic West 5
type trip to Osaka typographics ti: 270
3-48191@ [F— 7= F— I-1IIL—J1IaVAR
5-6H192[E TDCE& 2013
7-88193E DNPIST 4 vo7H4Y  P—h4 TWEREV
LIFE XH—IERRY—E
9-108194[E 2013 ADC&
11-128195@ AEIU—E

2014
1-38196[@ Graphic West 6
KBRS ERET V(I Y3y
AEERBHOTI 7 F w)UR
3-48197E [EZB< B (LEIE + FHEt
5-65198[E TDCE 2014
6-78199E BBEDTY 1V LESA
[Social Design & Poster]
10-128200E] DNP Y571 v o784 P—hA INERRE
THE NIPPON POSTERS

2015
1-38201[E KH#HBAR
Graphic Jam Zuko in Kyoto
4-58202[B 5—R-2a5— A 7FOJUPUT1—
6-7H203E TDCE2015
8-108204[8 DNPIST4vITHAY - P—hA TER
201tk Bp—X
11-128205E ZyRYOZviKy AUL—kYa1Zyh

2016
1-38206[E FERCER [7Y/(DmAIL ]
4-58207@ 21 {HEHRMZAY —X
10ANDIST 4 v ITFAF—IC L B5E
5-78208E SAYNTAIR J5T74vI7HA VDA
TDC 2016
7-882090 WEE—IYBEY THAVEA/R=Y3Y
9-108210E m#ddd++vSU— RBILEMMERS
1-128 KRR 7— bR —Y v —Ep#EEECER
KT ETNMTL ko TLILMA
RBEREMAZ IOV 1 bzvy—X
128 KRR R#Bddd ¥+ S —@EhER
experimental studies | post past

2017

1-882118 9374 vo&Ia—Ivo
5-68212[@ fHMEEE IN & OUT, 52 LI &IEM
7-8H213@E TDC 2017
9-108214E FHRBEEXHRE

118 HRE REPdddF+ 50— BRERAZSHERE

.communication
12-38215E D« L-20VI)L JUy RICBESNT

87



({{ Y

1995-2018

1995
4-78

8-108

118

1996

3-48

4-7H
7-108
10-18

1997
3-68
6-983

10-118
12-1R8

1998
3-58

5-98

9-128

1999

3-58

6-983

9-128

2000

3-68

6-98
9-128

2001
3-58

5-78
8108
10-128

2002
3-68

6-98
9-128

88

1@

2[@

3@l

4m)

50
6@
706

8o

om

10

1@

12[@

13E

140

15[
16

1708

18[@l

19[El
200

21[@

22
230
24

250

26[@
27[8

J3T4wo-EY3Y:

TRA - F45—EFAUNRRIRED 30F
OA - UFFTURIA:
IVHISFa7—+X—R

—BROZIE O\~ - ITOTILE

P AU NREDRIE R
FAS5—D5TL VIR
T—=HAATALTT 3 VE Vol
FAI4w R IRy IZ—R
BRIDIBY Y3 tT FPIN-RE
RFAEMAT:

FAS—D5TL IR
P—=hATALIY3VE Vol.2

JI—LAX -O-BVIAANE
HRIEIC SIS DR
FAS5—03T4vIRX-
F—=hA4TILIY3VE Vol.3
KFTERER : Printing / Painting 8
R/ A=
FAS—IZT4vIRX-
F—=hATALIY 3 VE Vol.4

TSV ATS/TRA - FAL5—
BT HhRE

=T 4 ARETUYE—, B0FEDHIR
FRIBDR:

FAS5—=0STA IR+
F—=hA73ALT¥3VE Vol.b
ERELTOM: PS5 - —ILAR

EBHEEEE New Works: Prints
ned bes:

FAS5—TSTA VIR
7—=hAT3ALTY3VE Vol.6
hREIDEE R

New Works 1998-1999:
FAS—DST4 IR~
P—=hAATAVTY3VE Vol.7
AH=E FEEEE

DNPIST4 v ITHAY - P—NATRUE:
RRY =057 4w 1950-2000

HREISENDIBR :

FAS—I3T4 VIR
P=h4A4273VoY 3 Vg \Vol.8
#roTiiE&  1972-2000

AR  MRTORE
DNPI574 99754 P=H4A T8 Vol.2
I5T7 4w ITHAV DI

ZRICED Tl AREcS
FA5—D5T4 VIR
F—=hA473VY 3V E Vol.9
REIENED 780, 7M. TUTRELOER
DNPY574 w974V P—H4TE Vol.3
DB

2003
3-48

4-68

6-958
9-12H

2004

3-68

6-98

9-128

2005

3-68

6-98

10-128

2006

3-68

6-983

9-128

2007

3-68

6-98

9-128

2008
3-68

6-98

2009
2-68

6-953

9-12H

28[@l

29[

30
31[@E

32[@

33@

34[@

35[E

36[@
37@l

38@

39

40[@

418

42[@

43

448

450G

46M@l

47

48[E

49

B — AOEDIRFEZEKSH T
UFy—R-J-TVE
BYELTOM:

FA5—D5TA VIR
F—=hA4T3ILIT3VE Vol.10
ALY DSV Y-S —KiRERE
FAS—I3T4 VIR
F=RATALIY 3y HNEERE
FAS—DST4 IR~
F—=hA4TIVIY3VEVol. 11

ASAR—Y 3V DEZRAK
NRO— R HERETFIR—OD
=T 4 AT KBHEE
MRTHRIET DIER5 20041825

P XU DBRAARRREDHES :
LS50S TA IR+
F—=hATJ3ALo¥ 3 VE Vol.12
Breathing Light : SHES
decade — CCGA & B ADIERES

hRIcHE<
FAS—03T4vIRX-
FP—HATILUY 3 VE Vol 13
BIEER A2 DR

AA=IEAT A PICKOTRIDEEND.

T TFIRERR.
FFHEH B

MRRRRDBS]
FAS—ISTA VIR
P—=hATALTIT 3 VE Vol.14
BT DhRE:

FAS5—TSTA IR+
F—=hATAU¥ 3 VE Vol 15
A=—0-AVTbwy3v:
FAS5—D5TAwIR -
P—=hATALTT3VE Vol.16

ELe:

FAS—I3T4 IR+
P—=hADALTT3VE Vol A7
REIEIRE. NS TFRRE
FAS—IST4 VIR
P—=hATALTY 3 VE Vol.18
RBOE/O0-7:
IAS—TSTA VIR
7—=hATALTY 3 VE Vol.19

fEmEmER

FAS—=05T4vIR-
P—HATILUY 3 VE Vol.20
EODLFYAF e EDHHE
DNPIST4 v o754y P—h4TNERE
FROBEHS

FAS—03T4vIRX-
F—=hATIVIY 3V E Vol.21

2010
3-68 50[@ DNPIST1wITvAY P— N4 TNERRET
HR—# M5 — 19563-1979

51 OA - UFTVRIAVE:
FAS5—D5TA VIR
T—=hADALTT 3 VE Vol.22

52[8 DNPIST 4 v o784 P—h4 TNERRI
BEEEDT V2T IvEVT

6-958

9-128

2011
3F 530 HAFIMKDER:
FAS5—D5TA VIR
P—=hA4T3ILUT 3 VR Vol.23
(REAKREKDIZHHE)

6-9A 54m@ FHF100
9-12F 55[@ MMFHYHRDMT :
FAS5—D5TA VIR
P—=hADALUY 3 VE Vol.23
2012
3-6F 56E HAIRIL SAILR
MRTHRIET DIERIS  after 3.11
6-98 57B DNPIST 1 vI7HAY - 7—hA TNEREN
R OBFRLREE
HR—#MZ % — 1980-2002
9-128 58[E RO :
FAS—IST4 VIR
F=hAT3IVIY 3V E Vol.24
2013

2A WHR F240HEHTRER

3-6F 59[ THE POSTERS 1983-2012
BRRRY— MUTVF—U MYREERR

6-98 60@ B{RELU NIST !
FAS—I3T4vIRX-
P—HADILUY 3 VEVol.25

9-128 61E DNPIST4 v o751y - P—h1 INEREV
LIFE XH—IERRY —&

2014
2A HHR %25 HEHTRER

3-6A 62/ JUYK- A - D)b—:
FAS—03T4vIRX-
F—=hAJIVIY 3V EVol.26

7-98 63[ 20t EY VT UA >V DREE—

PNUTES e e | Vb DY

LU= - JUY DR :

FAS5—D5TAvIR-

F—=hATILIY a3V EVol.27

9123 640

2015
28 HRIE % 26CIHERTRER

3-68 65M FEE20FFLR
MERDIST v -EV3Y

6-98 66[8 DNPIST+( vITHAY  7—n4 TNERE
AERDRAY =7 =N TR

9-128 67@ O/)\—hk- XTI TILDOUKIST:
FAS5—D5T4 VIR
P—=hATALUY 3 VEV0l.28

2016
28 FHE %27 0RERTRER
3-68 688 J57«voEZa—IvY
6-9F 69E HHBERRE  KAEDHE-BRDEN
9-128 708 73507 AT 5<ARIFY—-TUA1YZX>
FAS—I3T4vIRX-
P—=hA4273VIY 3V EVol.29

2017
28 HRIE $28CHERTMER

3-68 71E DNPIST1vITHAY  7—hA TNERE

WXERZS—&

6-98 721 MMAHR—IESH < BORSEIC
9-128 73E Y3 EI&FZ - FIIN—R. ZDODMR:

FAS5—I3T4vIR -

F—h423UI¥ 3 VEVol.30

2018
28 HRIR $H20CIHERTRER



333

1986-2018
1986
Mar. 1 Tadashi Ohashi:
Vegetable lllustration
Apr. 2 Shigeo Fukuda: lllustric 412
May 3 Yukimasa Okumura: Sunsun Saifu
Jun. 4 |ku Akiyama: Picture Relief
Jul. 5 1986 Tokyo ADC Exhibition
Aug. 6 Art Works I The World is Art.
Sep. 7 Koichi Sato: About Boxes 2
Oct. 8 Kiyoshi Awazu:
Self Revolution for Painting
Nov. 9 Herbert Bayer:
Pioneer of Visual Communication
Dec. 10 K2 Livel:
Don't Say “2" Without Knowing the “K"
1987
Jan. 11 lroha: CG Calligraphy of Shuhei Tsuiji
and CA Workshop
Feb. 12 Flower Expo + Expo Logo Exhibition
Mar. 13 Masaki Fujihata: Geometric Love
Apr. 14 The Works of Shin Matsunaga:
The Mainichi Design Prize
Commemorative Exhibition
May 15 Mizumaru Anzai “2C"
Jun. 16 Lou Dorfsman and
The Creative Works of CBS
Jul. 17 1987 Tokyo ADC Exhibition
Aug. 18 Art Works I Rest in Peace
Sep. 19 Takenobu Igarashi: Igarashi Numbers
Oct. 20 Masuteru Aoba: Graphically
Nov. 21 Holger Matthies:
Unpredictable Reality
Dec. 22 Milton Glaser: Conjurer of Image
1988
Jan. 23 Katsu Kimura:
Works from Packaging Direction
Feb. 24 Hiroki Taniguchi:
Homosapiens’ Memory
Mar. 25 Ginza Hyakuten Covers, Original Works
Apr. 26 Katsu Exhibition, Spring: Original-
Lithography-Silk Screen-Offset Print
May 27 AGI 88 Tokyo: World Graphic Design
Jun. 28 lIssey Miyake Poster Exhibition:
L.LI. at GGG
Jul. 29 1988 Tokyo ADC Exhibition
Aug. 30 ArtWorks I Peace by Piece
Sep. 31 Recruit / Information Posters
Oct. 32 Yoshio Hayakawa:
Original Drawings “Woman"
Nov. 33 Masayoshi Nakajo: NAKAJOISH
Dec. 34 Posters and lllustrations of
Stasys Eidrigevicius
1989
Jan. 35 Shopping Bag Design Exhibition
Feb. 36 Kijuro Yahagi Exhibition
Mar. 37 Texture: Makiko Minagawa +
Keiichi Tahara + Shigeru Yamaoka
Apr. 38 Noriyuki Tanaka:
Gokan - The Urban Surface
May 39 Otl Aicher: W.Von Ockham,
a Pioneer in Modern Philosophy
Jun. 40 Kazumi Kurigami: Photographis
Jul. 41 Shinichiro Wakao: Wakao Collection
Aug. 42 Art Works IV
All The Flowers Have Come Here.
Sep. 43 Kazumasa Nagai Exhibition

Oct.

Dec.

1990

Feb.

Apr.

May

Jul.
Aug.

Oct.

Dec.

1991

Jul.

Aug.

QOct.-Nov.
Dec.

1992
Jan.
Feb.

Apr.
May
Jun.

Jul.
Aug.

Oct.

Dec.

1993

44

45
46

47
48

49

50

51

52

53
54
55
56

57
58

59
60
61

62

63
64

65

66

67
68

69
70

7
72
73
74
75
76
7
78

79
80

81
82
83
84
85
86
87
88
89

Posters by 12 Artists

for Europalia ‘89 Japan

The Current Works of Charles Anderson
Works of Etsushi Kiyohara: Hommage

Shigeru Akizuki: Boxes for Fun
Nobuyoshi Kikuchi:

“Shelf” Bound Books

Tsunao Harada:

“Horse” Wood-block Print

Ikko Tanaka Exhibition:

Graphic Art Botanical Garden
Ryuichi Yamashiro:

llustration without Cats

Keizo Matsui:

Three Dimensional Graphics
Takayuki Terakado Exhibition

Art Works V' Tokyo Specimen Boxes 1990
Keiichi Tahara: The Fragrance of Light
Katsumi Asaba’s New Works:
Terrible Typography in Asia.
Macaroni: Katsuya Ise

Yasuhiro Yomogida: People

Zenji Funabashi Exhibition
Tetsuya Ohta: Diagrams

Per Arnoldi:

Posters, Prints and Painting
Yasuhiro Sawada:

P2 [Painting X Printing]

Sonoko Arai: Drawing Inspiration
Communication & Print:

Newly Created Posters by 10 Artists
Nobuo Nakagaki +

Nakagaki Design Office: Object Books
Art Works VI “Bacteriart” Messages
from Dream Island

Trans-Art '91

1991 Tokyo ADC Exhibition

Ivan Chermayeff: Collages

The First Solo Exhibition of
Hajime Tachibana: ape-MAN

The 4th Tokyo TDC Exhibition
Henryk Tomaszewski Exhibition
Seymour Chwast: Painted Metal Sculpture
Takashi Kanome: BOX-XX
Makoto Nakamura Solo Exhibition
Rick Valicenti Exhibition

Kaoru Kasai: AERO

Tadahito Nadamoto / Akira Uno /
Makoto Wada / Harumi Yamaguchi
Exhibition

Paul Rand

Furoshiki by 18 Artists

Ryohei Kojima: Tropica Grafica
Koichi Inakoshi: Out of Season
1992 Tokyo ADC Exhibition

The 5th Tokyo TDC Exhibition

U.G. Sato’s Poster Exhibition: Treedom
Hideo Mukai: Hommage
Imagination of Letters

8 Designers in Today's Hong Kong
Mitsuo Katsui: The Blessing of Light

Oct.

Aug.-Sep.

1995
Jan.
Feb.

Apr.
May

Jul.
Aug.

Jul.
Aug.

Dec.
1997

Jan.

Jan.

Feb.

Apr.
May

90

91
92

93
94
95
96
97
98
99
100
101

102
108

104
106
106
107
108
109
110
111

113
114
115

116

117
118

119
120

121

122
123
124

129
130
131
132

1993 lllustration 4:

Mizumaru Anzai / Yosuke Kawamura /
Nobuhiko Yabuki / Teruhiko Yumura
Saul Bass Exhibition

13 Pop-up Greeting

Kiyoshi Awazu: H?O Earthman
The 6th Tokyo TDC Exhibition
Takahisa Kamijyo: Windscape Mindscape
Toshihiro Katayama Exhibition
Kazumasa Nagai Exhibition

Dutch Graphic Design A Century
1994 Tokyo ADC Exhibition
Graphic Goods: Gifts from Design
Koga Hirano: The Power of Letters
Kyushu Nine Designers Nine Personalities
Yusaku Kamekura New Posters
Kenya Hara Exhibition

Toshiko Tsuchihashi, Sachiko Nakamura,
Meg Hosoki: Favorites

Bruno Munari Exhibition

Book Design in Japan 1946-95
The 7th Tokyo TDC Exhibition
Pieter Brattinga: Designs for People
Ikko Tanaka: Man and Writing
Niklaus Troxler Posters

1995 Tokyo ADC Exhibition
Rhythm & Hues Computer Graphics:
A Postcard from Hollywood
Tamotsu Yagi: A View of Nature
20 Graphic Designers of the World:
ggg 10th Anniversary and 20 ggg Books
Transition of Modern Typography-1
Masatoshi Toda: Ear Ear Land

50 Years in Japanese lllustrations

Yasuhiro Yomogida:

“yurayura” Swaying in Edo
Transition of Modern Typography-2
NIPPONJIN:

Posters by 23 Artists in Sao Paulo
The 8th Tokyo TDC Exhibition
Contemporary Graphics in Hungary:
DOPP at GGG

Shigeo Katsuoka's Typographic Art:
Departure

1996 Tokyo ADC Exhibition

John Maeda Paper and Computers
K2 - Seitaro Kuroda /

Keisuke Nagatomo: Two Chairs
Czech Avant-Garde Book Design
1920s-'30s

Graphic Wave 1996: Katsunori Aoki /
Taku Satoh / Toshio Yamagata
Alain Le Quernec Exhibition

Nisuke Shimotani: Man

Collection of CCGA:

The Prints of Josef Albers
Tadashi Ohashi: Warm Veggies
The 10th Anniversary of Tokyo TDC
Masayoshi Nakajo: OOO

Special Issue “Ecology”

by 8 Magazines in Japan

Jul.
Aug.

Sep.
Oct.

Oct.

Dec.

1998
Jan.
Feb.

Apr.
May

Jul.
Aug.

Sep.

2000
Jan.

Jan.

Feb.

Apr.
May

Jul.

134
135

136
137

140
141
142
143
144
145
146
147

149
150

1565
156

157
158

159
160

161

162
163

164

167
168

169

Tadanori Yokoo's Poster Exhibition:
Lucky God Yokoo

1997 Tokyo ADC Exhibition
Toshifumi Kawahara and

Polygon Pictures: Rocky Hola Shop
10 Mexican Graphic Designers
Graphic Wave 1997: Kan Akita /
Satoe Inoue / Osamu Fukushima
The 10th Anniversary of

Masaru Katsumi Award

Shigeo Fukuda's Poster Exhibition:
Supporter

Global Exhibition: Duo Posters by
33 Designers from around the World

Hachiro Suzuki: 8ro Art & AD
Odermatt + Tissi Graphic Design
Stasys Eidrigeviius Exhibition
Tokyo TDC 1998 Exhibition
Studio Dumbar Exhibition

Opera Lesson by Yoko Yamamoto
1998 Tokyo ADC Exhibition
Yoichiro Kawaguchi:

Voyage through a Cyber Universe
Graphic Wave 1998: Tatsuo Ebina /
Keiko Hirano / Ken Miki

Gunter Rambow in Tokyo
Philippe Apeloig:

Posters in the Context of French Culture
Herbert Leupin Exhibition

Furoshiki Graphics by 18 Designers
from around the World

Transition of Modern Typography in
Japan 1946-95

Tsunehisa Kimura Photo Graphics: What?
The Works of Seiichi Horiuchi
Tokyo TDC 1999 Exhibition
Contemporary Bulgarian Graphic
Design Exhibition

Katsuhiko Hibino: Abduction
1999 Tokyo ADC Exhibition

John Maeda: One-line.com

Kijuro Yahagi Exhibition

Graphic Wave 1999: Mamoru Suzuki /
Kei Matsushita / Hiroshi Yonemura
An Exhibition of FUSE Posters and Fonts
Keizo Matsui Exhibition

Paul Davis Posters

Irving Penn Regards

the Works of Issey Miyake

Graphic Message for Ecology
Kishin Shinoyama & Manuel Legris:
A L'Opera de Paris

Bruno Monguzzi:

A Poet of Form and Function
Keniji Itoh: The Medical Journal
STETHOSCOPE - A Half Century of
Journal Cover Designs —

Tokyo TDC 2000 Exhibition
Poster Works Nagoya 12:

Shigeo Okamoto + 11 Designers
Osaka Pop Exhibition:

“kotekote” Graphics

2000 Tokyo ADC Exhibition

89
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2003
Jan.
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Jun.
Jul.
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17

173
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176
177
178
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©

210
211

The Epoch of the Japan Advertising
Artists Club [JAAC]

Graphic Wave 2000:Gugi Akiyama /
Tycoon Graphics / Hideki Nakajima
Tztom Toda: D-ZONE

Pierre Bernard:

Be Realistic, Demand the Impossible!
The Book & The Computer:

New Parameters across Time and Space

2001 Yasuhiko Kida

Italo Lupi: Not Just Graphics
“Spring has come” Shin Matsunaga,
Play Together with Details

Tokyo TDC 2001 Exhibition
Visual Identity for

Danish State Institutions

by Kontrapunkt, Copenhagen
Typography of Hiromu Hara

2001 Tokyo ADC Exhibition
Tadahito Nadamoto:

Patterns from Everyday Life
Graphic Wave 2001:

Katsuhiko Shibuya / Kazufumi Nagai /
Kodue Hibino

Hangul Poster Exhibition

Makoto Saito Exhibition

Chip Kidd Exhibition

Uwe Loesch Exhibition

Akira Uno Exhibition

Design Education: I, We, They.The Post
-St Joost Method of Design Education
Tokyo TDC 2002 Exhibition

Draft Exhibition

Alan Chan:

Oriental Passion Western Harmony
Yasuji Hanamori and “Kurashi no Techo”
2002 Tokyo ADC Exhibition
Noriyuki Tanaka: Out of Design
Graphic Wave 2002: Hitomi Sago /
Yasuhiro Sawada / Norito Shinmura
Sun-ad: The People

Graphic Shows Brazil:

Today's Brazilian Book Design
Herb Lubalin Exhibition

Ikko Tanaka: Poster and Graphic Art
Sadik Karamustafa Graphic Design:
Journeys and Rituals, Words and Images
Contemporary Chinese Graphic
Design Exhibition

Tokyo TDC 2003 Exhibition
Fabrica 1994 / 03:

From Chaos to Order and Back
Hajime Sorayama The Exhibition
2003 Tokyo ADC Exhibition
Minoru Niijima:

Interaction of Colors and Fonts
Graphic Wave 2003: Kenjiro Sano /
Nagi Noda / Kazunari Hattori
Advertising Returns!?

Art Direction by Soeda Takayuki
Stefan Sagmeister Exhibition
Takashi Kono:

Modernist of the Showa Era 1906-99

2004
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Kazumasa Nagai Poster Exhibition
Keiji Ito / Hiroki Taniguchi /

Hiro Sugiyama Exhibition

The Magazine Design Studio Cap
Exhibition

Tokyo TDC 2004 Exhibition

Taku Satoh: Plasticity

Danish Posters:

Over the Past 10 Years,

Selected by Danish Design Centre
2004 Tokyo ADC Exhibition

The Work of Barnbrook Design:
Friendly Fire

Graphic Wave 2004:

Aoshi Kudo / Graph / Namaiki
Wind and Lighting: A Half-Century of
Magazine Design by Kohei Sugiura
Kashiwa Sato: Beyond

Another Side of Ayao Yamana 1920s-70s

The Seven Faces of Asaba
Balarinji: Ancient Culture

— Contemporary Design
Katsunori Aoki XX

Tokyo TDC 2005 Exhibition

The Graphic Design of Makoto Wada
Chermayeff & Geismar Inc:
Designing over Four Decades
2005 Tokyo ADC Exhibition
Masahiko Sato Laboratory:
Problems and Their Solutions
Graphic Wave 2005: Ichiro Tanida /
Ichiro Higashiizumi / Chie Morimoto
Laboratoires CCCP =

Dr. Peche + Melle. Rose

Shin Sobue + cozfish Exhibition
Swiss Poster Art:

100 Years of Creation

Yusaku Kamekura 1915-1997:

A Leading Pioneer in the World of
Japanese Design

Nagi Noda:

Hanpanda Contemporary Art
Cyan Exhibition

Tokyo TDC 2006 Exhibition
Kazufumi Nagai: Hakuhodo Design
“Brands and Designs”

Keiichi Tanaami-ism

2006 Tokyo ADC Exhibition
Alexander Gelman: New York Connection
Graphic Wave 2006 School of Design:
Masayoshi Kodaira / Naomi Hirabayashi /
Manabu Mizuno / Eiji Yamada
AGI Congress 2006 in Japan:
Kakejiku Exhibition

Radical Advertisement

[Norio Nakamura + Masahiko Sato]
Activities No.6

Hideki Nakajima: Clear in the Fog
Yoshio Hayakawa:

Witness to the Dawn of Japanese Design

Exhibitions: Graphic Messages from
ggg & ddd 1986-2006 [Part I ]
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Exhibitions: Graphic Messages from
ggg & ddd 1986-2006 [Part IT |
Kimura Katsu Ten: Toy Box Ten
Tokyo TDC 2007 Exhibition
helmut schmid: design is attitude
Masaaki Hiromura: 2D < 3D
2007 Tokyo ADC Exhibition

The Warsaw Wind 1966-2006:
Gold Prize Winning Entries from
the Warsaw International Poster Biennale
Ginza Salone: Kenjiro Sano
Shinya Nakajima TV Commercial:
Shinya Nakajima with 29 Art Directors
Welcome to Magazine Pool:

Ten Creators Crossing Boundaries
for Magazine Design

Aoba Show:

Masuteru Aoba One-Man Show

Toda Today: Poster Art by Seiju Toda
Testimonies from Twenty Pioneers
of the Graphic Design Era:
Interviews by Hiroshi Kashiwagi
Textasy: Brody Neuenschwander
Tokyo TDC 2008 Exhibition

Alan Fletcher:

The Father of British Graphic Design
Hiroshi Sasaki,

Leader of a Cheering Squad

for the Japanese Advertising World
2008 Tokyo ADC Exhibition

Now Updating--- Interactive Design
Works by THA Ltd. / Yugo Nakamura
The Design Cycle of Keiko Hirano:
Origin, Terminus, Origin

White: Kenya Hara Exhibition
M/M (Paris) The Theatre Posters
OYKOT Wieden + Kennedy Tokyo:
10 Years of Fusion

Brilliant Rivalry:

Works by Outstanding Designers in
the DNP Archives of Graphic Design
Helvetica forever: Story of a Typeface
Draft: Branding and Art Directors
Tokyo TDC 2009 Exhibition

Kijuro Yahagi:

Magnetic Vision / 100 New Works
Max Huber — a Graphic Designer
2009 Tokyo ADC Exhibition
Hosoya Gan Last Show: Exhibition of
an Art Director & Graphic Designer
Tadahito Nadamoto, Akira Uno,
Makoto Wada and

Tadanori Yokoo Show

Toshio Yamagata Exhibition

Issay Kitagawa

Kokoku Hihyo:

End of One Era, Start of Another

DNP Graphic Design Archives Collection I
Ikko Tanaka Posters 1953-1979
DNP Graphic Design Archives Collection I
Shigeo Fukuda's Visual Jumping
Tokyo TDC 2010 Exhibition
Talking the Dragon: Tsuguya Inoue
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NB@ggg: Neville Brody 2010
2010 Tokyo ADC Exhibition
Ralph Schraivogel Exhibition
The Push Pin Paradigm:
Seymour Chwast | Paul Davis |
Milton Glaser | James McMullan
Seas and Mountains and

Norito Shinmura

Kazunari Hattori: November 2010
Euphrates:

From Research to Expression

Shueitai 100

lan Anderson / The Designers Republic
C(H-)ome (+81/3)

Design Fumio Tachibana

Tokyo TDC 2011 Exhibtion

Sato Koichi Poster Exhibition
Raymond Savignac; at the Age of 41,
Maestro Born from Poster
[Monsavon au lait]

2011 Tokyo ADC Exhibition
[gggg] Groovisions Exhibition
Form, Color and Structure:

The Sensual World of Aoshi Kudo
100 ggg Books 100 Graphic Designers
SVA MFA Design Ideopolis-Tokyo
Luminous Mandala:

Book Designs of Kohei Sugiura

DNP Graphic Design Archives Collection IV
The 10th Memorial to Ikko Tanaka:
Ikko Tanaka Posters 1980-2002
Rodchenko

- Innovator of Russian Avant-Garde —
Tokyo TDC 2012 Exhibition

KIGI:

Ryosuke Uehara and Yoshie Watanabe
Jianping He Flashback

2012 Tokyo ADC Exhibition

The Posters 1983-2012:

The Prize — Winning Works from
The International Poster Triennial
in Toyama —

Bunpei Yorifuji's

Summer Homework Project

AGI (Alliance Graphique Internationale)
Exhibition

Tadanori Yokoo:

The First Book Design Exhibition
Theseus Chan: WERK No. 20: Ginza
The Extremities of the Printed Matter

Shin Matsunaga Poster 100

Kari Piippo Posters & Drawings

— Simple, Strong and Sharp -
DNP Graphic Design Archives Collection V
LIFE — Kazumasa Nagai

Poster Exhibition

Tokyo TDC 2013 Exhibition

KM Karel Martens

Why Not Associates — We Never Had
a Plan So Nothing Could Go Wrong
2013 Tokyo ADC Exhibition

Ellie Omiya Exhibition

PARTY Not There.
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Rikako Nagashima:

“Between Human and Nature”
Jan Tschichold Exhibition
Tomaszewski, The Poetic Spirit

Mitsuo Katsui: Design of Symptom
“Putting Finger”

Masahiko Sato + Tatsuya Saito
Osamu Fukushima and the Future of Design:
Social Design & Poster

Tokyo TDC 2014 Exhibition
phono / graph

— sound, letters, graphics

Nagai Hiroaki: Graphic Jam Zuko
2014 Tokyo ADC Exhibition
Binokodu Cells:

“Kodue Hibino + Nihongo de Asobo”
So French: Michel Bouvet Posters
Semitransparent Design: Boring / Bored
Persona 1965:

Exhibition of Graphic Design in Tokyo
Inside the Mind of Ryoji Arai

Katsumi Asaba: Asaba’s Typography.
Line in the sand: Paul Davis
APPLE* Learning to Design,
Designing to Learn Ken Miki
Tokyo TDC 2015 Exhibition

2 Men Show:

Stanley Wong X Anothermountainman
Rhizomatics:

The Blind Spot of Graphic Design
2015 Tokyo ADC Exhibition

Lars Mller BOOKS Analogue Reality
Yoshiaki Irobe: Wall

21st Century Rimpa Posters:
Competitive Works by 10 Graphic Designers
dzi dzi dzi Dainippon Type Organization
Special Exhibition (Venue: Chiyoda City's
Hibiya Library and Museum)

DNP Graphic Design Archives Collection
THE NIPPON POSTERS

Special Exhibition (Venue: Chiyoda City's
Hibiya Library and Museum)

Organized by Chiyoda City's Hibiya Library
and Museum / Co-organized by
DNP Foundation for Cultural Promotion
Shin Sobue + cozfish BOOK DESIG
ginza graphic gallery 30th Anniversary
Bridge Over Troubled Water:

ggg Exhibition Posters 1986-2016
Tokyo TDC 2016 Exhibition

2016 Tokyo ADC Exhibition
Nosigner: Reason Behind Forms
Enomoto Ryoichi Kokaiki

Masayoshi Nakajo IN & OUT
Tokyo TDC 2017 Exhibition
Roman Cieslewicz Melting Mirage
2017 Tokyo ADC Exhibition
Special Exhibition: Farewell!
Keisuke Nagatomo

Apeloiggg Tokyo

Philippe Apeloig Exhibition

Typographic Composition,
Yoshihisa Shirai

Marimekko Spirit — Paavo Halonen /
Maija Louekari / Aino-Maija Metsola

Kouga Hirano and Shobunsha
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1992-2018
1992
Jan.-Feb. 1 Trans-Art '91
Mar. 2 Ivan Chermayeff: Collages
Apr.-May 3 The 4th Tokyo TDC Exhibition
May-Jun. 4 Rick Valicenti Exhibition
Jun.-Jul. 5 Seymour Chwast: Painted Metal Sculpture
Jul.-Aug. 6 Design, Print, Paper Exhibition
Aug.-Sep. 7 Vaughan Oliver Exhibition
Oct. 8 Makoto Nakamura Solo Exhibition
Oct.-Nov. 9 Michael Mabry Exhibition
Nov.-Dec. 10 Tadahito Nadamoto / Akira Uno /
Makoto Wada / Harumi Yamaguchi
Exhibition
1993
Jan.-Feb. 11 Furoshiki by 18 Artists
Feb.-Mar. 12 Why Not Associates Exhibition
Mar.-Apr. 13 Allen Hori + Robert Nakata:
Displaced Voices
Apr-May 14 1992 Tokyo ADC Exhibition
May-dun. 15 Russell Warren-Fisher Exhibition
Jun-Jul. 16 The 5th Tokyo TDC Exhibition
Jul-Aug. 17 Imagination of Letters
Aug.-Sep. 18 Design, Print, Paper Exhibition Part I
Sep.-Oct. 19 Bill Thorburn Exhibition
Oct-Nov. 20 U.G. Sato's Poster Exhibition: Treedom
Nov.-Dec. 21 Mitsuo Katsui: The Blessing of Light
Dec.-Jan. 22 8 Designers in Today's Hong Kong
1994
Jan.-Feb. 23 Saul Bass Exhibition
Feb.-Mar. 24 13 Pop-up Greeting
Mar.-Apr. 25 Ruedi Baur / Integral Concept Exhibition
Apr-May 26 1998 lllustration 4:
Mizumaru Anzai / Yosuke Kawamura /
Nobuhiko Yabuki / Teruhiko Yumura
May-Jun. 27 Jennifer Morla Exhibition
Jun-dul. 28 Kazumasa Nagai Exhibition
Jul-Aug. 29 Uwe Loesch Exhibition
Aug.-Sep. 30 1994 Tokyo ADC Exhibition
Sep.-Oct. 31 Design, Print, Paper Exhibition Part Tl
Oct.-Nov. 32 David Carson + Gary Koepke
Free-Form Typography:
The New U.S. Editorial Design
Dec. 33 Yusaku Kamekura New Posters
1995
Jan.-Feb. 34 German Montalvo Exhibition:
From Sunrise to Sunset
Feb.-Mar. 35 Bruno Munari Exhibition
Mar.-Apr. 36 Grappa Design: from east to far east
Apr-May 37 The 7th Tokyo TDC Exhibition
May-Jun. 38 Michel Bouvet:
L'affiche, un art de la lue
Jun-dul. 39 Ikko Tanaka: Man and Writing
Jul-Aug. 40 Terrelonge Exhibition
Aug.-Sep. 41 1995 Tokyo ADC Exhibition
Sep.-Oct. 42 Design, Print, Paper Exhibition Part IV
Oct.-Nov. 43 Peret Torrent Exhibition
Nov.-Dec. 44 6 Designers in Asia Exhibition
1996
Jan.-Feb. 45 50 Years in Japanese lllustrations
Feb.-Mar. 46 Margo Chase: Digital + Organic
Mar.-Apr. 47 Werner Jeker: Graphic Design
Apr-May 48 Posters fro m Gunter Rambow:
Comments on society
May-Jun. 49 The 8th Tokyo TDC Exhibition
Jun.-Jul. 50 Kari Piippo: Simple, Strong, and Sharp

Jul.-Aug.

Aug.-Sep.
Sep.-Oct.
QOct.-Nov.
Nov.-Dec.

1997
Jan.-Feb.
Feb.-Mar.

Mar.-Apr.
Apr.-May
May-Jun.
Jul.
Aug.-Sep.
Sep.-Oct.
Qct.-Nov.
Nov.-Dec.

1998
Jan.-Feb.

Feb.-Mar.
Mar.-Apr.

Apr.-May

Jun.
Jul.
Aug.-Sep.
Sep.-Oct.

QOct.-Nov.

Nov.-Dec.

1999
Jan.-Feb.

Feb.-Mar.
Mar.-Apr.

May-dJun.

Jun.-Jul.
Jul.-Aug.
Aug.-Sep.
Sep.-Oct.
Qct.-Nov.
Nov.-Dec.

2000

Jan.-Feb.
Feb.-Mar.
Mar.-Apr.
Apr.-May

May-Jun.
Jun.-Jul.
Jul.-Sep.

Sep.-Oct.
QOct.-Nov.
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5
5
5
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Contemporary Graphics in Hungary:
DOPP at DDD

1996 Tokyo ADC Exhibition

John Maeda Paper and Computers
Alain Le Quernec Exhibition
Woody Pirtle:

Maximum Message Minimum Means

Joédo Machado Exhibition

K2 Osaka Exhibition:

Seitaro Kuroda / Keisuke Nagatomo
Graphic Design in China

The 10th Anniversary of Tokyo TDC
10 Mexican Graphic Designers
Cato Design Inc. : Design by Thinking
1997 Tokyo ADC Exhibition

Ralph Schraivogel: Shifted Structures
James Victore: Post No Bills
Global Exhibition: Duo Posters by
33 Designers from around the World

Faydherbe / De Vringer:

Looking Back into the Future
Jean-Benolt Lévy: Visual Activity
“Troika" 3 Dimensions of
Russian Graphic Design

Philippe Apeloig:

Posters in the Context of French Culture
Tokyo TDC 1998 Exhibition
Studio Dumbar Exhibition

1998 Tokyo ADC Exhibition
Zafryki: Piotr Mlodozeniec /
Marek Sobczyk

David Tartakover:

Posters No Commercial Value
Taiwan 4: Yeh Kuo-Sung /

Yu Ming-Lung / Shih Ling-Hung /
Leslie Chan

Furoshiki Graphics by 18 Designers
from around the World

Pierre Neumann: Swiss Landscape
The Graphic Design of Paula Scher:
Type is Image

Graphic Design from Hamburg:
Holger Matthies + Christiane Freilinger
Tokyo TDC 1999 Exhibition

Jan Rajlich Jr.: Millhouse of the Times
1999 Tokyo ADC Exhibition

Scott Makela: Wide Open

The World of Chaz Maviyane-Davies
2 Men from Macau:

Ung Vai Meng / Victor Hugo Marreiros

Graphic Message for Ecology
Keizo Matsui Exhibition

Paul Davis Posters

Osaka Pop Exhibition:

“kotekote” Graphics

Tokyo TDC 2000 Exhibition
Anthon Beeke Posters: Body and Soul
Pierre Bernard:

Be Realistic, Demand the Impossible!
2000 Tokyo ADC Exhibition

Italo Lupi: Not Just Graphics

91



Nov.-Dec.

2001
Jan.-Feb.
Feb.-Mar.

Mar.-Apr.
May-Jun.
Jun.-Jul.
Jul.-Aug.
Aug.-Sep.
Sep.-Oct.

Oct.-Nov.

Nov.-Dec

2002
Jan.-Feb.

Feb.-Mar.
Mar.-Apr.
Apr.-May

May-Jun.
Jul.

Jul.-Sep.
Sep.-Oct
Oct.-Nov.

Nov.-Dec.

2003

Jan.-Feb.
Feb.-Mar.
Mar.-Apr.

Apr.-Jun.

Jun.-Jul.
Jul.-Aug.
Aug.-Sep.
Sep.-Oct.
Oct.-Nov.

Nov.-Dec

2004
Jan.-Feb.

Feb.-Mar.
Mar.-Apr.
Apr.-May
May-Jun.
Jun.-Jul.

Aug.-Sep.
Sep.-Oct.
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128
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127
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Design Education: The Classroom
Approach of Holger Matthies,
Berlin University of the Arts

2001 Yasuhiko Kida

Visual Identity for

Danish State Institutions

by Kontrapunkt, Copenhagen
Poster of Salzburg Festival

Tokyo TDC 2001 Exhibition

Chip Kidd Exhibition

Hangul Poster Exhibition

2001 Tokyo ADC Exhibition
Wolfgang Weingart:

My Way to Typography

“Spring has come” Shin Matsunaga,
Play Together with Details

Design Education 1I : I, We, They.
The Post-St Joost Method of
Design Education

Tadahito Nadamoto:

Patterns from Everyday Life
Makoto Saito Exhibition

Ott + Stein: Posters from Berlin
Studio Tapiro:

Posters for the Venice Biennale
Tokyo TDC 2002 Exhibition
Posters from Vienna:

The Vienna Municipal Library Archive
1883-2002

Ken Miki Exhibition

2002 Tokyo ADC Exhibition
Sadik Karamustafa:

Journeys and Rituals
Contemporary Chinese Graphic
Design Exhibition

San-ad :The People

Ikko Tanaka: Poster and Graphic Art
Fabrica 1994 / 03:

From Chaos to Order and Back
Kan Tai-Keung and Freeman Lau:
The Art and Design of Ink and Chairs
Tokyo TDC 2003 Exhibition

Luba Lukova: From the Heart
2003 Tokyo ADC Exhibition
Stefan Sagmeister Exhibition
Cultural Posters from the Collection
of Die Neue Sammulung Miinchen
Hajime Sorayama The Exhibition

Advertising Returns!?

Art Direction by Soeda Takayuki
Kazumasa Nagai Poster Exhibition
Danish Posters:

Over the Past 10 Years,

Selected by Danish Design Centre
The Magazine Design Studio Cap
Exhibition

Tokyo TDC 2004 Exhibition

Pierre Mendell Exhibition

2004 Tokyo ADC Exhibition

The Work of Barnbrook Design:
Friendly Fire

Oct.-Nov.

Nov.-Dec

2005
Jan.-Feb.

Feb.-Mar.
Mar.-Apr.
Apr.-May
May-Jun,
Jul.

Aug.-Sep.
Sep.-Oct
Oct.-Nov.

Nov.-Dec.

2006
Jan.-Feb.

Feb.-Mar.

Mar.-Apr.

Apr.-May
May-Jun.
Jun.-Jul.

Aug.

2007
May-Jun.

Jul.-Aug.
Aug.-Sep.
Oct.-Nov.
Nov.-Dec.

2008
Jan.-Feb.

Feb.-Apr.
Apr.-Jun.

Jun.-Jul.
Aug.

Sep.-Oct.
Oct.-Nov.

Nov.-Dec.

2009
Jan.-Feb.
Mar.-Apr.

Apr.-Jun

Jun.-Jul.
Aug.-Oct.
Oct.-Dec.
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161
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164

166
167

168
169
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Posters from the Czech Republic:
Collection 1960-2003 of the Museum
of Decorative Arts in Prague
Balarinji: Ancient Culture

— Contemporary Design

Wind and Lighting: A Half-Century of
Magazine Design by Kohei Sugiura
Cyan: 13 Years in Berlin

Kashiwa Sato: Beyond

Mevis & Van Deursen Exhibition
Tokyo TDC 2005 Exhibition
Laboratoires CCCP =

Dr. Peche + Melle. Rose

2005 Tokyo ADC Exhibition
Katsunori Aoki XX

German AGI Graphic Design:
Perfect Form

The Graphic Design of Makoto Wada

Swiss Poster Art:

100 Years of Creation

Graphic Thought Facility:

GTF 50 Projects

Nagi Noda:

Hanpanda Contemporary Art
Bruno Oldani Exhibition

Tokyo TDC 2006 Exhibition

Black and White Posters Exhibition
2006 Tokyo ADC Exhibition

Exhibitions: Graphic Messages from
ggg & ddd 1986-2006

Tokyo TDC 2007 Exhibition
helmut schmid: design is attitude
2007 Tokyo ADC Exhibition

Kimura Katsu Ten: Toy Box Ten

Welcome to Magazine Pool:

Ten Creators Crossing Boundaries
for Magazine Design

Ginza Salone Osaka: Kenjiro Sano
Shinya Nakajima TV Commercial:
Shinya Nakajima with 29 Art Directors
Tokyo TDC 2008 Exhibition

Now Updating--- Interactive Design
Works by THA Ltd. / Yugo Nakamura
2008 Tokyo ADC Exhibition

Aoba Show:

Masuteru Aoba One-Man Show
Graphic West:

Truth And / Or Virtue:

Graphic Designs by Shinnoske
Sugisaki and Yoshimaru Takahashi

Helvetica forever: Story of a Typeface
Brilliant Rivalry:

Works by Outstanding Designers in
the DNP Archives of Graphic Design
Draft: Branding and Art Directors
Tokyo TDC 2009 Exhibition

2009 Tokyo ADC Exhibition

Kijuro Yahagi:

Magnetic Vision 60 / 100 New Works

2010
Jan.-Mar.
Mar.-May
May-Jul.
Jul.-Sep.

Sep.-Oct.
Nov.-Dec

2011
Jan.-Mar.

Mar.-May
May-Jul
Jul.-Sep.

Sep.-Oct.
Nov.-Dec

2012

Jan.-Mar.

Mar.-May

May-Jul.
Jul.-Sep.
Sep.-Oct.
Nov.-Dec

2013
Jan.-Mar.

Mar.-Apr.
May-Jun,
Jul.-Aug.

Sep.-Oct

Nov.-Dec.

2014

Jan.-Mar.

Mar.-Apr.

May-Jun,
Jun.-Jul.

Oct.-Dec.
2015
Jan.-Mar.
Apr.-May
Jun.-Jul.
Aug.-Oct

Nov.-Dec

2016

Jan.-Mar.
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179
180
181

182
183

186
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188
189

191
192
193

194
195

198
199

20

=]

20

IS

20
20
20:

= &

20!

&

20

>

Graphic West 2: Sensory Boxes
Issay Kitagawa

Tokyo TDC 2010 Exhibition

DNP Graphic Design Archives Collection I
Shigeo Fukuda's Visual Jumping
2010 Tokyo ADC Exhibition

DNP Graphic Design Archives Collection I
lkko Tanaka Posters 1953-1979

Graphic West 3: phono / graph

- Sound - Letters - Graphics —
Shueitai 100

Tokyo TDC 2011 Exhibtion
Kazunari Hattori:

Summer 2011 in Osaka

2011 Tokyo ADC Exhibition

100 ggg Books 100 Graphic Designers

Graphic West 4:

“Okumura Akio and Works" Exhibition
DNP Graphic Design Archives Collection IV
The 10th Memorial to Ikko Tanaka:
Ikko Tanaka Posters 1980-2002
Tokyo TDC 2012 Exhibition
Fumio Tachibana Exhibition

2012 Tokyo ADC Exhibition

The Posters 1983-2012:

The Prize — Winning Works from
The International Poster Triennial

in Toyama —

Graphic West 5:

Type trip to Osaka typographics ti: 270
[dddg] Groovisions Exhibition
Tokyo TDC 2013 Exhibition

DNP Graphic Design Archives Collection V
LIFE — Kazumasa Nagai

Poster Exhibition

2013 Tokyo ADC Exhibition

Ellie Omiya Exhibition

Graphic West 6:

Osaka City Museum of Modern Art Collection
Modern Avant-Garde Graphics
“Putting Finger”

Masahiko Sato + Tatsuya Saito
Tokyo TDC 2014 Exhibition

Osamu Fukushima and the Future of Design:
Social Design & Poster

DNP Graphic Design Archives Collection VI
THE NIPPON POSTERS 2015

Nagai Hiroaki:

Graphic Jam Zukd in Kyoto

Lars Miiller BOOKS Analogue Reality
Tokyo TDC 2015 Exhibition

DNP Graphic Design Archives Collection VI
20th Century Rimpa: Ikko Tanaka
nippon no Nippon: helmut schmid

Asaba’s Assimilation:
Katsumi Asaba Exhibition

Apr.-May

May-Jul.

Jul.-Aug.
Sep.-Oct
Nov.-Dec.

Dec.

2017
Jan.-Mar.
May-Jul.
Jul.-Aug.
Sep.-Oct.
Nov.

Dec.-Mar.
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N
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212
213
214

21
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21st Century Rimpa Posters:
Competitive Works by 10 Graphic Designers
Rhizomatics:

The Blind Spot of Graphic Design
Tokyo TDC 2016 Exhibition
Materiality-Immateriality Design & Innovation
University Collaborative Exhibition:
Kyoto Institute of Technology Art
Manager Training Program

“How Will You Go, and Where?
Travel is Wonderful”

University Collaborative Exhibition:
Kyoto University of Art & Design Project Center
“experimental studies post past”

Graphics and Music

Masayoshi Nakajo IN & OUT
Tokyo TDC 2017 Exhibition

Kouga Hirano and Shobunsha
University Collaborative Exhibition:
Seian University of Art & Design
“.communication”

wim crouwel fascinated by the grid
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1995-2018
1995
Apr.-Jul. 1 Graphic Vision Kenneth Tyler
Retrospective Exhibition: Thirty Years
of Contemporary American Prints
Aug.-Oct. 2 Roy Lichtenstein:
Entablature — Nudes
Nov.-Jan. 3 The Prints of Robert Motherwell
1996
Mar.-Apr. 4 American Prints Today:
1st Exhibition of Prints from
Tyler Graphics Archive Collection
Apr.-Jul. 5 The Prints of David Hockney
Jul.-Oct. 6 Autonomous Color: Josef Albers
Oct.-Jan. 7 Transcending Style:
2nd Exhibition of Prints from
Tyler Graphics Archive Collection
1997
Mar.-Jun. 8 The Graphics of James Rosenquist
Jun.-Sep. 9 Printed Abstraction:
3rd Exhibition of Prints from
Tyler Graphics Archive Collection
Oct.-Nov. 10 Shinro Ohtake: Printing / Painting
Dec.-Jan. 11 Line-Color-Image:
4th Exhibition of Prints from
Tyler Graphics Archive Collection
1998
Mar-May 12 Frank Stella and Kenneth Tyler:
A Unique 30-Year Collaboration
May-Sep. 13 Statements in Black:
5th Exhibition of Prints from
Tyler Graphics Archive Collection
Sep.-Dec. 14 Alan Shields: Images in Paper
1999
Mar-May 15 Miran Fukuda New Works: Prints
Jun.-Sep. 16 Forms That Speak:
6th Exhibition of Prints from
Tyler Graphics Archive Collection
Sep.-Dec. 17 The Story of Prints
2000
Mar.-Jun. 18 New Works 1998-1999:
7th Exhibition of Prints from
Tyler Graphics Archive Collection
Jun.-Sep. 19 Saburo Ota: Existence an d Everyday
Sep.-Dec. 20 DNP Archives of Graphic Design
Inaugural Exhibition:
Poster Graphics 1950-2000
2001
Mar.-May 21 Invitation to Print Portfolios:
8th Exhibition of Prints from
Tyler Graphics Archive Collection
May-Jul. 22 Tatsumi Orimoto:1972-2000
Aug.-Oct. 23 Yukio Fujimoto:
Reading to Another Dimension
Oct.-Dec. 24 2nd Exhibition of DNP Archives of
Graphic Design:
The Era of Graphic Design
2002
Mar.-Jun. 25 Prints Leaping Into Space:
9th Exhibition of Prints from
Tyler Graphics Archive Collection
Jun.-Sep. 26 Kijuro Yahagi: Touching, Piercing,

and Tracing with Vision

Sep.-Dec.

2003

Mar.-Apr.

Apr.-Jun.

Jun.-Sep.
Sep.-Dec.

2004
Mar.-Jun.
Jun.-Sep.

Sep.-Dec.

2005
Mar.-Jun.

Jun.-Sep.
Oct.-Dec.

2006

Mar.-Jun.

Jun.-Sep.

Sep.-Dec.

2007

Mar.-Jun.

Jun.-Sep.

Sep.-Dec.

2008
Mar.-Jun.

Jun.-Sep.

Sep.-Nov.

2009
Feb.-Jun.

Jun.-Sep.

Sep.-Dec.

27

28

29

30
31

32

33

34

35

36
37

38

39

40

41

42

43

44

45

46

47

48

49

3rd Exhibition of DNP Archives of
Graphic Design: The Age of Individuality

Richard Gorman:

Paintings and Paper Works
Paper as Color:

10th Exhibition of Prints from
Tyler Graphics Archive Collection
Frankenthaler: The Woodcuts
11th Exhibition of Prints from
Tyler Graphics Archive Collection

The Golden Age of lllustration
Password:

A Danish / Japanese Dialogue
Print Art of Today in Fukushima

The World of Contemporary American
Woodcuts:

12th Exhibition of Prints from
Tyler Graphics Archive Collection
Breathing Light: Shigenobu Yoshida
decade — CCGA and Six artists

Painting on Stone:

13th Exhibition of Prints from
Tyler Graphics Archive Collection
Masaki Fujihata:

The Conquest of Imperfection —
New Realities Created with
Images and Media

Tetsuya Noda: Diary

The Wonder of Intaglio:

14th Exhibition of Prints from
Tyler Graphics Archive Collection
Prints Given New Life:

15th Exhibition of Prints from

the Tyler Graphics Archive Collection
Unique Impressions:

16th Exhibition of Prints from

the Tyler Graphics Archive Collection

Thick with Color:

17th Exhibition of Prints from

the Tyler Graphics Archive Collection
Big Prints, Small Prints:

18th Exhibition of Prints from

the Tyler Graphics Archive Collection
Monologues in Black:

19th Exhibition of Prints from

the Tyler Graphics Archive Collection

Prints and Titles:

20th Exhibition of Prints from

the Tyler Graphics Archive Collection
Brilliant Rivalry:

Works by Outstanding Designers in
the DNP Archives of Graphic Design
The Power of Red:

21st Exhibition of Prints from

the Tyler Graphics Archive Collection

2010

Mar.-Jun.

Jun.-Sep.

Sep.-Dec.

2011

Jun.-Sep.
Sep.-Dec.

2012

Mar.-Jun.

Jun.-Sep.

Sep.-Dec.

2013

Feb.
Mar.-Jun.

Jun.-Sep.

Sep.-Dec.

2014

Feb.
Mar.-Jun.

Jul.-Sep.

Sep.-Dec.

2015

Feb.
Mar.-Jun.

Jun.-Sep.

Sep.-Dec.

2016

Feb.
Mar.-Jun.
Jun.-Sep.

50

51

52

53

54
55

56

57

58

59

60

61

62

63

64

65

66

67

68
69

DNP Graphic Design Archives Collection I
Ikko Tanaka Posters 1953-1979
Roy Lichtenstein:

22nd Exhibition of Prints from

the Tyler Graphics Archive Collection
DNP Graphic Design Archives Collection I
Shigeo Fukuda's Visual Jumping

The World of Geometric Abstraction:
23rd Exhibition of Prints from

the Tyler Graphics Archive Collection
(Suspended because of The Great
East Japan Earthquake)

Shueitai 100

The World of Geometric Abstraction:
23nd Exhibition of Prints from

the Tyler Graphics Archive Collection

The Artists Who Express through Prints:
after 3.11

DNP Graphic Design Archives Collection IV
Ikko Tanaka Posters 1980-2002
The Expressive Appeal of
Copperplate Prints:

24th Exhibition of Prints from

the Tyler Graphics Archive Collection

The 24th Denzen Print Award Exhibition
THE POSTERS 1983-2012

The Prize — Winning Works from
The International Poster Triennial
in Toyama —

Lithographs As Contemporary Prints:
25th Exhibition of Prints from

the Tyler Graphics Archive Collection
DNP Graphic Design Archives Collection V/
LIFE - Kazumasa Nagai

Poster Exhibition

The 25th Denzen Print Award Exhibition
Prints in Blue:

26th Exhibition of Prints from

the Tyler Graphics Archive Collection
The Birth of Modern Design —
Osaka City Museum of Modern Art Collection
Relief Prints:

27th Exhibition of Prints from

the Tyler Graphics Archive Collection

The 26th Denzen Print Award Exhibition
CCGA 20th Anniversary

21st Century Graphic Vision

DNP Graphic Design Archives Collection VI
Katsumi Asaba Poster Archives
Robert Motherwell’s Lithographs:
28th Exhibition of Prints from

the Tyler Graphics Archive Collection

The 26th Denzen Print Award Exhibition
Graphics and Music

Tadayoshi Nakabayashi:
Unknown Voyage

Sep.-Dec.

2017

Feb.
Mar.-Jun.

Jun.-Sep.

Sep.-Dec.

2018

70

7

72

73

Frank Stella’s Imaginary Places:
29th Exhibition of Prints from
the Tyler Graphics Archive Collection

The 28th Denzen Print Award Exhibition
DNP Graphic Design Archives Collection VI
Shin Matsunaga Posters

Kano mitsuo:

On the Tips of Quivering Hues
The Two Abstractions of

Josef and Anni Albers:

30th Exhibition of Prints from

the Tyler Graphics Archive Collection

The 29th Denzen Print Award Exhibition

93
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ginza graphic gallery

Establishment: March 4, 1986

Name: ginza graphic gallery (ggg)

Location: DNP Ginza Building, 7-2 Ginza 7-chome,
Chuo-ku, Tokyo 104-0061

Phone: +81 3 3571 5206

Fax: +81 3 3289 1389

Opening Hours: 11:00am to 7:00pm

Closed on Sundays and Holidays

Adviser: Kazumasa Nagai

kyoto ddd gallery

Establishment: November 5, 1991 in Dojima, Osaka
Moved May 24, 2007 to Minami Horie, Osaka
Relocated October 9, 2014 to Uzumasa, Kyoto
Name: kyoto ddd gallery

Location: 10, Kamikeibucho, Uzumasa,

Ukyoku, Kyoto, 616-8533

Phone: +81 75 871 1480

Fax: +81 75871 1267

Opening Hours: 11:00am to 7:00pm (Until 6:00pm on Saturdays, irregularly open on Sundays)

Closed on Sundays and Holidays
Adviser: Kazumasa Nagai

Center for Contemporary Graphic Art

Establishment: April 20, 1995

Name: Center for Contemporary Graphic Art (CCGA)

Location: Miyata 1, Shiota, Sukagawa-shi,

Fukushima 962-0711

Phone: +81 248 79 4811

Fax: +81 24879 4816

Opening Hours: 10:00am to 5:00pm (Admission until 4:45pm)

Closed on Mondays (Tuesday if Monday is a public holiday),

the day immediately after a public holiday (except Saturday and Sunday),
between exhibitions and during winter (late December through February)
Admission: Adults=¥300, Students=¥200,

Free for young children (through elementary school), senior citizens (65 and over) and the disabled.
Salon Utilization Fee: ¥200

Planning and Operation: DNP Foundation for Cultural Promotion
http://www.dnp.co.jp/foundation
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