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For the cover design, | used an illustration from 45 years ago
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it's really coloring after all.
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Last year the DNP Foundation for Cultural Promotion celebrated the 10th
anniversary of its founding.

During the 2018 fiscal year—the period from April 2018 through March
2019—a total of seven regular exhibitions were mounted at ginza graphic
gallery (9gg). Two exhibitions drew record-setting numbers of visitors: July’s
“Harumi Yamaguchi Exhibition,” which featured a pool at the center of the
gallery, and September’s “Tadanori Yokoo Exhibition,” which provided a vivid
depiction of the netherworld. October saw the annual Tokyo Art Directors
Club (ADC) exhibition, which this year was renamed “Art Direction Japan
2018 Exhibition.” “Haruka Misawa—Again and Again: I[deas Coming to Mind”
introduced the projects undertaken to date by Haruka Misawa, an up-and-
coming art director. Her exhibition attracted numerous visitors, thanks in large
part to the effective spread of information using the social media.

At kyoto ddd gallery (ddd), four regular exhibitions and one exhibition in
collaboration with a university took place during the year. Meriting special
mention was “The Exhibition of Keiichi Tanaami.” This solo show explored
Mr. Tanaami’s contemporary status at the peak of a career spanning more
than half a century, starting from the 1960s. Attention focused in particular
on the exhibition’s dazzling otherworldliness heightened by his unified use of
powerful black and yellow colors.

The Center for Contemporary Graphic Art (CCGA), which is located in
Fukushima Prefecture, held three regular exhibitions. The exhibition of works
by Keniji Kitagawa, a printmaker and contemporary artist, highlighted his
intaglio prints, the genre in which he launched his career. In all, one hundred
of Mr. Kitagawa'’s representative works were on display, providing visitors an
introduction to this artist’s world that stirs the viewer’s memories and ignites
one’s powers of imagination.

The DNP Foundation for Cultural Promotion’s Research Grants Program for
Academic Studies Relating to Graphic Design and Graphic Art, launched in
2014, entered its fifth year in 2018. To mark the occasion, the Foundation
published a volume—The Bulletin of Graphic Culture Research Grants,
Vol.7—collating the results of the research funded to date. Also, on
November 30, 2018 a session was held in the Auditorium of the Museum of
Contemporary Art Tokyo, at which research results were reported and
participants were able to interact in free exchanges.

In Japan, May 2019 saw the start of a brand-new imperial era, “Reiwa.” In
recent years, the environment surrounding communication has changed
greatly. In response, going forward the DNP Foundation for Cultural
Promotion will undertake programs that, by promoting graphic culture, will
enable our cultural activities to contribute to the creation of the values
sought by the new era. We sincerely ask for your continued support and
understanding in the years ahead.

Yoshitoshi Kitajima
Chairman of the board of directors, DNP Foundation for Cultural Promotion
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On the 10th Anniversary of the DNP Foundation for Cultural Promotion

Interview: Kazumasa Nagai

Graphic Designer

— In 2018 the DNP Foundation for Cultural Promotion
celebrated its 10th anniversary. Before the Foundation was
established, when DNP was still functioning as the principal
organizer of activities, starting in 2004 you supervised
planning at both ggg and ddd gallery, and since 2007 you
have served as one of the Foundation’s Directors. Today, we
would like you to reflect back on your long involvement with
the Foundation and tell us your views of the activities
undertaken by the Foundation. To begin, we would like to talk
about the significance of the Foundation. What are your
thoughts concerning a public interest incorporated association
taking charge of a corporation’s cultural operations?

Kazumasa Nagai: These days, corporations aren’t evaluated
solely on the basis of their earnings performance. Starting
around 10 years ago especially, it's become increasingly
difficult to measure a company’s value based on conventional
criteria such as the number of employees it employs, the
amount of its paid-in capital, and so on. In this respect, it's very
significant for a company to undertake cultural activities on a
continuous basis under the management of a foundation. It's
when a corporation has a robust cultural and social foundation
that its positioning becomes clear.

When we talk about corporate cultural activities, earlier much
was undertaken in this sphere in the name of “corporate
philanthropy.” However, in that instance the content of such
activities was partly restricted by the type of business the
company was involved in. By separating cultural activities off
from the company itself and undertaking such activities as a
public interest incorporated association, it's become possible
to conduct activities more diversely and more objectively. Today
the DNP Foundation for Cultural Promotion’s activities fall into
five categories: exhibitions, education and enlightenment,
archiving, international exchange, and research support. All of
these areas play important roles, but in the days of corporate
philanthropy, it wasn’t possible for activities to be so broad in
scope—especially where research funding support was
concerned.

It's important to reflect back simultaneously on two aspects:

whether separating cultural activities off and making them inde-
pendent from the company structure has guaranteed objectivity,
and whether what lies uniquely at the heart of the company is
being put to full use. The DNP Foundation for Cultural
Promotion’s roots are in ginza graphic gallery—ggg. ggg came
about after Yoshitoshi Kitajima, now Chairman of Dai Nippon
Printing, met Ikko Tanaka during his time serving as DNP
President. There’s much to be seen in the fact that Mr. Kitajima
today is Chairman of the Foundation’s Board of Directors. Work
of the kind performed by the Foundation succeeds when top
management is a person of lofty discernment.

From here on, | think a challenge that will need to be addressed
is to create a system for carrying on the Foundation’s work in
good order. While it's true that the five types of activity |
mentioned earlier are being actively carried out today, in order
to build up a history it will be vital to continue further over time.
As | understand it, this year marks 33 years since ggg was
created, and | think it's a noteworthy accomplishment how the
gallery has continuously held exhibitions almost without any
break, even setting up in a separate location when its building
was under renovations. I've observed every exhibition right
from the planning phase, and the shows that are mounted are
extremely varied, truly superb, at times boldly focusing on
young designers.

— Please tell us your personal impressions concerning past
exhibitions, and any requests you might have concerning future
shows.

Nagai: To my thinking, there have been a number of shows at
ggg that have stood out above the rest. Exhibitions introducing
works by the giants among foreign graphic designers—people
like Alexander Rodchenko, Raymond Savignac and Jan
Tschichold, for example—have been especially impressive.
Exhibitions such as these have great value in terms of
demonstrating how superlative creative work has universal
cultural appeal transcending the ages. There’s much to learn, |
think, from the classic graphic works. Perhaps it’s time for us to
take a second look at the straightforward appeal of Savignac’s
and Rodchenko’s works.



Along with the classics by overseas artists, it's also really
meaningful how ggg proactively introduces the work being
done by new people in Japan. The recent show by Haruka
Misawa was one, and | was impressed to see the exciting
experimental works of young designers like GROOVISIONS,
Rhizomatiks and NOSIGNER—works that the graphic
designers in the traditional mold never conceived. The exhibition
by Masahiko Sato drew large crowds of visitors day after day.

Passing on the graphic design of the past is important. The first
generation of the postwar era included designers like Yusaku
Kamekura, Takashi Kono, Hiromu Hara and Yoshio Hayakawa;
the second generation, Ikko Tanaka, Shigeo Fukuda, Mitsuo
Katsui, Kohei Sugiura, Masayoshi Nakajo and me; then the
generation of Katsumi Asaba, Masuteru Aoba, Eiko Ishioka,
Keisuke Nagatomo and Shin Matsunaga; followed by the
generation of Tsuguya Inoue, Makoto Saito and Seiju Toda.
Some of these generations remain active in the front lines of the
profession; others not so. But by showing how these
generations are all interconnected through the years, | think it's
possible to awaken dormant talent.

In the area of exhibitions focused on a specific genre, | was also
very interested seeing ggg’s exhibitions on typography. For
example, the work done by Yoshihisa Shirai and that by Kouga
Hirano give the impression of being polar opposites, but it’s
extremely interesting how they each are pursuing design that’s
uniquely their own, each in his own way. To convey how great
the possibilities are in typography, it might be good to consider
exhibitions that would systematically show work done by
Japanese and non-Japanese designers active in this area.
Among the exhibitions focused on book design, those on Shin
Sobue and Tadanori Yokoo left an especially strong impression.

Personally, going forward I'd like to see more exhibitions
focused on logomarks. For some time I've believed that graphic
design has three mainstays: posters, book design and
logomarks. But compared to the first two, there may be fewer
opportunities for people to see logomarks.

— g9g’s activities overlap almost completely with the Heisei

10

era. Now that we’ve entered the new Reiwa period, what are
your views on how graphic design has changed during the past
thirty years?

Nagai: The biggest change, of course, has been the revolu-
tionary progress made in technology. The rapid shift to digital
technology has driven a period of major change in graphic
design during these three decades. In the new era, | think a
major role to be played by the DNP Foundation for Cultural
Promotion will be how to place graphic design as a cultural
element of society.

In the case of posters, for example, | don’t think they have the
power to convey or make something widely known efficiently
the way digital technology can; but when graphic design is
viewed as culture, we find that it still possesses an extremely
lofty status. Even in the current period dominated by digital,
poster biennales and the like take place all around the world—
the poster triennials held in Toyama are a good example—and
even now posters outnumber other works shown at exhibi-
tions by the Tokyo ADC, Tokyo TDC and JAGDA. The medium
of posters, | think, is a format suited to enabling a graphic
designer to demonstrate his or her abilities and artistry. The
challenge will be how to pass this on to the next generation.

Of course, graphic design in the broad sense of the term will
penetrate into all realms of visual communication, including
digital. Design inherently has three aspects—economic,
cultural and social; and it's impossible for the Foundation to
pursue them all. That being so, | think we have to narrow our
focus and deal with graphics from the cultural aspect.
Otherwise | don’t think it will be possible to make truly good
works that will be passed on to future generations. If you look
at the world of art, here too works by Kaita Murayama and
Shigeru Aoki—who both died young and produced only a
small number of works—continue to shine brilliantly even
today. In culture and the arts, good work isn’t defined by the
volume that’s produced.

—To pass on outstanding graphic works to future generations,
the Foundation launched its archiving activities around the turn



of this century. As of now, more than 15,000 works by over 200
designers from all over the world, including your own works,
are permanently held at CCGA, making for a rare and precious
archive of graphic posters on a scale unknown anywhere else.
What are your thoughts concerning how to make good use of
this archive in the future? Also, kindly tell us your views
concerning the Foundation’s “international exchange” and
“education & enlightenment” endeavors.

Nagai: Holding exhibitions of archived works systematically is
important, but given the high quality of the works that have
been collected, | think there must be other effective usage
methods also. One would be to digitalize them and enable
access from remote locations. And it might also be possible to
use the archive as a way of revitalizing towns and cities, as
Toyama has done. One role of the DNP Foundation for Cultural
Promotion is to probe for ways to make the excellent works of
the past better known.

With respect to international exchange, it's wonderful that
inquiries from overseas are increasing. | understand that
recently there’s been a swell of interest again in Hokusai, and |
think that Japanese posters also have the power to popularize
Japanese culture overseas. Japanese graphic design in a
sense shows the influence of traditional art even more strongly
than Nihonga [Japanese-style painting], because the
sensibilities of the Japanese are geared toward design.

Japan’s world-famous traditional art can all be understood as
design. The Buddhist paintings of the Heian period, for example,
or the paintings created on sliding doors and folding screens
during the Kamakura and Muromachi periods can be
appreciated as individual works of art; and yet, they are imbued
with superlative design qualities ranging from their function to
the space and environment in which they are placed. The
yamato-e style seen in such picture scrolls as Genji Monogatari
Emaki [The Tale of Genji Scroll] and Choju-giga [Animal
Caricatures] can be viewed as the original form of Japanese
manga and animation; and the rich sense of design seen in our
traditional art—for instance, the graphical way things are
depicted employing a bird’s-eye view from above a cityscape or

building—can be said to have been nurtured by Japan’s four
seasons and climate. Ukiyo-e too, which were completed
through the collaboration of the artist, the engraver and the
printmaker, suggest something in common with the system by
which designs are produced.

The Rimpa School started by Hon’ami Kouetsu and Tawaraya
Sotatsu during the Momoyama period was carried on by Ogata
Kourin and others during the early Edo period, and then, after
a gap of 100 years, was taken up by Sakai Houitsu and Suzuki
Kiitsu. Sensibilities in common with Rimpa can also be gleaned
in Ikko Tanaka's works. All this goes to suggest that as Japanese
we have a unique spirit in our DNA different from the strong
Western personality. | also feel that the skill with which Japanese
insert “ma” [space between objects] derives from this natural
environment.

What I've just described is also related to design education. |
have a personal theory that because humans are part of nature,
learning from the workings of nature is important. When we
look at clouds, for example, they constantly change form,
indefinitely. When we look at the oceans, no two waves are
ever exactly alike. Plants change with the four seasons. When |
think how we gather ideas from such an external environment,
| think it's important for us to burnish our sensitivity toward
nature.

If | have one concern insofar as young people go, it’s the
extraordinary amount of time they spend looking at computer
screens and smartphones in their everyday lives. There are, of
course, advantages to these media, such as communicating by
email and being able to gather new information. But the
information one gleans from a computer screen is information
that somebody else has already provided—and some of that
information may well be in error. To swallow it whole and then
conceive ideas lacks originality. More than anything, | think
designers should experience things for themselves.

(Interview and text: Koichi Kawaijiri)

11



[ & AR

r—T 27T

FITh I FFA F—

NBE-RE - RREVWDSEZARLDOILLMERESLBISEE
BV—7ILRIVS - TPA 2254

IS0 IS T4 v ITHAVZEFRNIFICER L. H50
BDIEDEELF LA, EFHTBDEDOTLEF . D7 —
hRO—VISEOTWER, OVE1—5—1EHDFBAT
Lichl, B/ ZRIDCWE LT, 7AT7ZBVEE., TN7ZHE
[CRADEICTDHEND. FENICIFSEEDSENCEZLT
WedD T, BRFEEZEV. FERDIFCRIDOTLERLIZAN
A&, BRI THRLLFZFEOCE/ZRID LIFTVKDHFE
TUfzo TOURFEEDNFLLE OIcRUSZIEDEDE DD
[C. AHFADTEREFMHZIHNTVDD T, FEEDIT/N
ATOEREEDLDITED. COHFRICSATHIADEIIL
feh. TN ORIEHEDZED O TVEE .

1970 R (CHEEZRDEF. LI—FON=ZTF 120,
T—hTFaUOI—DEZFEB>TCVWR LI, OvorO—ILdD/N
VRPYyXZ2—IVvyvEEHBIC VO-RAN=-DEY
TPIVFATTPEHFHUTVEUTC. BOIFIDIS A7 R T,
REHEZEEOCVE U BRULABZETE e T DD NIE BL
BRLWZETDHIEEHDELC. TLTLDHEIE. BEHMEH
RECET. (ERZRE CHZTDREICKIDEN 2eh5TT,

BEDISATYMMIBLVWERE(ICDcOTWC, = a—YYvy
VFFEAEVEBA (BEERP YT Y —BEDHLREF LT
AZIEUTER LAY . —#BICEEZLTELWVWISA 7V N
WIS, RETDDTEL. BUIMERZR CHZNICTONELPD
hWEISA T BWVET,

FTLSARIC, EROBSZANICHRIATESDCENETHARYIE
EHAIDF U ZNUIESBEDOTLFREBAD, LIATRDE#L L,
PPIULBEOTVE T, TOS0FRBIC. EVRRICBVTY—
TT4VIDERBICEREIND KL IICHE ch 5T, b
—RAIN—ZTTA 2V UIRD I 7T0ERIC(F. mHABTEERED
WF. STXSFEDFLEEFHDE TS, HFRICTROEHSNTVE

Ufce IBAFEDIFTE7IVINLADNN—DZ L FSHHBICHE ST
WE . IDERTE [7IVAAN—]EVSETREI NG, f©
{ESAEYRTDTLLD, BEEDHVECTEZ—)LVELI—K
DAIPBURFEO>CVDDT, BEEXEDY3vITEHIDL
d—RFAN=ZBMFDTEHHDFERI L. PUTa—0Y3y
TCTHL DT ZEBHDFET. DT, IS5T4vITHAUIE
FmNEWESONE U, TAEIEEHDEE .

1984 F(CP Y IILDRYF Y by ya - AVEa—5F—HEHFL
FLeh, AIDEVDTHAF—IcBIFIOFERIHEFTHED
FOoTVFBATUR, b IVE1—5—THLDIFFETIF
HOFBATUIED. FEELFEVDITTVE LI, EFIDYV T
PO I 7 FEVEBFAR BFBESNTCVE L, JVEa
— I —EFERFBOCDIEEZEF AL TITORDCHEOIZDIF. 904
RICADTHBTT. VERERITF. RVFITTLHDILDF
—AFRL2(CIVEI—5—{LLFELU,

1982FNBRT—IL- AT - EVaFPII - P—YTYZT - ik—h
TAUA - OSREBELTCVE I, HEFIVE2—F—7=Z
FEDFICHRATVR U, TOREDANKT LD 2LEEBE
EEPTOTSLADHREICHECEFTEATLUE. Y IhDIT
[FRAICHRBEN, SOREFFORRELVTCY T NI TP ZE
WZHELTWBADT, JOJSATCTEDIEETERFNTLIC
DLTWLWBWEXAZSEEDIFLEFEE . [TNED. 90FR
K. FHDTLICRIETWOFUIc, VI MDD I T (FFELE
{ELTWBDIC, JVE2—F—ZFBWTFL TV SZEDER
(FEELTWVWED DD TT, THAF—EUTHERUEZER.
BNCTATT7ZREOCVC, TNZXKRL., KUICLIEDSHK
RTEDTHD. BFDYV I DI 7 Z2EVNTEE S TIE
HOFBATUC, CDZERFToEEDOTLEFEAL. N
NoBHEDSFENTULLD,

VIRDIT7DELIFEBEDAEEDBITICIEOTHED. KICKR
BIST4vICHBIFHIDTOTSLDTHA HREFRES L
WBDTT, VIRITIFPEUCTHAVITDIELERETE



FRAD. LHIGZENZEDOFICTTA L TWE LI, BE20
FEROERDRBEIS T« v I DIERZERDODRS . IVE21—
F—ED CEICROTHERBRICHEDRUD, fERAR K
DfEEFERAFTBA. BB FTLWLWIOISLZESTH, #HL
WHERNDDDDIFTIFENDTT, FFTED TV AT 72BN
FETNEEDET B, BEBIECRENDZ EAEEECEE,
TEDB, BolckDICESTFITE> eI ENEECEEICHR
HH2dNDTT, IVEI—F—HERSNDLURINS. Fo&Z
SEofedDTT,

T /OV—RFIELZI>TVERITH, FhDTHA > DELET
L—2—DIFEAERF. T0/09-TRIEL. BELNLS
HEFENTEFRU. BZEEDITONTHENBA Sz, BHE
WZIRUICLKLKEDET, FcFRRZB REFBHEZILT
feHIClF. FMDICRDTETT, FIMERZRIDEEIC, TED
—1EDQDHDOTID I T T, BN O DOREIIES C DI
WD RKBZILT(CIE. INH—FETT, BLEIFHTDAEEN
BODTKILBEEVWTTH, THAVORBZERLEDICDONT
JO71vy3FIUICHE O TVERTD,

BEDTU—0R—CDBNDBEZELRLIcEE. I5A4T7 U
ZEMSESEDDEBEE CIEDDEE . ISA TV NIERSE
BMZEFIEHIC DT TVEVNENTTA T —DHEEFEHEST
T, JOICEDE. KEIFFHFSNZELDT, BEWVEZEILRLICLL
BOET, FADFLWCEZABDEE. TS5 T DT
OZREELEUBEVEROTOY T b ERLLTVET, 5
LZLOBENAERDPEFTNCEX U, T/ ZRID. BRLZW
EVDMKIFRADZLFDDEEA. HERRZTDICIFE
BHBARFD T,

HBEETANMIZELICULTCIS T4 ITHAVDMELEDET,
HEEPI—Y—HSAZIFATVD D ER S TcHDERZ LN
TH. RIUDBEMIT[ONEBA. TAETAPZLTH. AL
DSEDEFIFODBIENDSTT, MfeBlEINDSALHYE
TCEDLDFEDZETHALTCVNBDTT, iF. LERH

(FHFRZISDRY =2V TFTHIcHICARGRKRIRR) 7OJ>
LZEFBUCWVWE T, 759 RY—Y Y TFMlE. —ROALH
HoCTWB e, O L, BFTEDEZANDICIHEFNTT,
HEOBRAUTANNIBWVWCREREY—ILTID. I5T71v
ITHAVICIFBEERTI, HOECDDOBEELDESTULL
5T, —8DA —FT+« TV ADEHZEDHIcEI DT, HE
EDT CICHA D TLBD T EPIFTHD. BEL LD I LA DD
BEITT. TABEBDREEALEDRZE, BHIITICFELTL
T RENDHFRZSIE LT EBRATTAT—DRE
DT,

I5T4vITHAVDRELZEWDAZRDE. T7/09—
T7vyayPXEDZEIEICR O TRIAIVDED O CEeC &
BOMDET, S0FRICTI/O0IJ—DEDLDICELLTVSD
N BDWVEEEPBIEDZEEIC K O THRLDEF 7 A T7 D
KIETEDREDLDICEDD, EDKDFFEEDL AT ¢ 7 HifED
NBKXIICEDNIDLNDFBA. ITNED. BUAPX L. T7
w23y, T7/09-HDEELCVK T ERFENT. ARFE
[CZNZEESRADD ZZBETNEBESBENT EBEDN T,
TNHDOH OfeECAT ERIFIFEALADHEDSEVDTT,

13



“Past and Future”

Paula Scher

Graphic Designer

“The distinction between the past, present, and future is
only a stubbornly persistent illusion” - Albert Einstein

| have been a practicing graphic designer for nearly fifty
years. Everything has changed and nothing has changed.
When | went to art school there were no computers, but we
made things and we made them essentially the same way
we do now: we got an idea and we figured out how to realize
it. We had crude tools and craft took a lot of time, but | liked
making things then because it was physical and | got to use
my hands as much as my head. | miss that and compensate
for it by making big, complicated paintings of maps. The
equipment | use has advanced technologically over the
years, and the industry got more crowded, but otherwise
everything is more or less the same.

When | began working in the 1970’s | was designing record
covers, functioning as an art director. | would work with rock
and roll bands or jazz musicians to come up with a visual
idea for their record covers. They had full approval; they
were my clients. Sometimes they were easy and fun to work
with, sometimes they were horrible, mostly because they
couldn’t make up their minds about anything and didn’t
know if something was good when they saw it.

My clients today tend to work in many kinds of businesses
and are rarely musicians (though | have done work for the
music industry, and lots of work for theaters). Sometimes,
they are easy and fun to work with, and some are horrible,
mostly because they can’t make up their minds about
anything and don’'t know if something is good when they
see it.

I learned a long time ago that it is very important to explain
to someone why something is good. That hasn’t changed at
all, but it has gotten harder and more complicated now. This
is because Marketing as a business discipline has grown
massively in the past fifty years. When | first designed record
covers in the '70’s they went all over the world without any
market research testing, demographic studies, or analytics
of any kind. And many of my album covers are still around—
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if you search for my name and “album covers”, many will
pop up. Vinyl records are popular again with young
audiences and sometimes | will see my record covers in
contemporary music stores or antique shops. | was told
long ago that graphic design is ephemeral. It isn’t.

The Apple Macintosh computer was introduced in 1984, but
most working designers | knew didn’t use it extensively until
the early 90’s. | didn’t like operating them, but | did use them
for some things and did other things by hand. The first
software wasn’t well developed and type choices were not
broad. In the early 90’s | accomplished my work half on the
computer and half by hand. By the mid-90’s my team at
Pentagram was fully computerized.

| have taught a senior portfolio class at the School of Visual
Arts since 1982. At first | taught the class without computers,
then with them. In the early computer days the students
would complain that they didn’t have access to a typeface,
or that a program didn’t perform very well for them. Gradually
the software improved. Now my students use the software
as an extension of their hands and no one complains about
what a program can or cannot do. But in the late 90’s |
began to notice that those students who were facile on the
computers didn’t progress in their work because the
software would change year by year. The ones who
progressed as designers did so because they had good
ideas, and could show them and defend them, not because
they were proficient with the latest software. This has never
changed, and never will.

Advances in software have certainly aided my work,
particularly in environmental graphics where the ability to
design in 3D programs is spectacular. | can’t imagine
designing without it, but | did. When | look at the body of my
environmental work over the past 20 years, | can’t say that
the work has gotten better because of the technology, but it
has gotten easier. In the end | don’t think that the new
programs aid me in making discoveries, | have to imagine
them first. The discoveries come when, in the process of
creating something, | have an accident, which means that



something | thought would happen didn’t materialized and
something else happened in its wake. This was always the
case, even before the computer was invented.

Most of my design growth and breakthroughs have come
from making mistakes, not through technology, though the
technology is the prevalent tool. As | get older, | find that it'’s
harder to make mistakes because | know too much. You
need to be a neophyte to make a big mistake that leads you
to a new solution. | try as much as | possibly can to work on
things that | have never worked on before. That’s the best
way to make a really big blunder that can lead to a viable
solution and serious breakthrough. You make your mistakes
easily when you are young because you don't know any
better, and when you have been designing for a longer
period of time you become much more professional.

If you make a mistake that causes a true breakthrough it’s
often hard to make a client comfortable with it, especially if
you are a young designer and haven’t learned yet how to
teach a client how to see. But if you are a pro, you are less
likely to make the mistake because you don't have the
freedom to fail. | find myself often taking on pro bono
projects that don’t require client approval to try something
new. | often do my best work this way. The desire to create
things and grow never changes. Sometimes you need
freedom to make discoveries.

Consumer testing is often the enemy of graphic design. Test
questions are established to discover what the consumer or
user likes now. That’s useless information because it doesn'’t
answer what they are going to like next, and we are designing
for what they will like next. Recently, advertising agencies
have been using AR programs to crowd source public
opinion. Crowd sourcing technology is good for discovering
what the public knows and likes and what they can
recognize. It is an important tool in a product usability test
but terrible for graphic design because it gives solutions that
are hackneyed. They have sourced the preferences of
specific audiences and the result will be what the consumer
already knows, likes, and understands, which is often what

they have already seen. Part of our responsibility as
designers is to raise the expectation of what something can
be.

When | look through the history of graphic design books, |
see changing styles, some due to technology and some due
to fashion and cultural shifts. You can’t expect to know how
technology will change in fifty years or what cultural and
political shifts may occur that will effect how we see and
how we express ideas, and in what form and media. But we
can know with certainty that politics, culture, fashion and
technology will change. And that people will always need to
learn how to see. And with that knowledge, not much really
changes at all.
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ginza graphic gallery 2018-19

April 4 - 28, 2018
Tokyo Type Directors Club Exhibition 2018

May 14 - June 23, 2018

wim crouwel: fascinated by the grid

July 6 — August 25, 2018

Harumi Yamaguchi X Yoshirotten Harumi’'s Summer

September 5 — October 20, 2018
Tadanori Yokoo: The Complete Drawings for Genka by Jakucho Setouchi 1974-1975

October 29 — November 22, 2018
Art Direction Japan 2018 Exhibition

December 3, 2018 - January 26, 2019

Haruka Misawa — Again and Again: Ideas Coming To Mind

February 4 — March 25, 2019

Paula Scher: Serious Play
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Tokyo Type Directors Club Exhibition 2018

April 4 - 28,2018

TDC 2018
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The 2018 Tokyo TDC Grand Prix was won by
Prill Vieceli Cremers for Under the Radar:
Underground Zines and Self-Publications
1965-1975. This book is a truly captivating
collection of underground and self-published
works from West Germany. The blocks of
explanatory material vary freely in size in the
blank spaces of each page, vividly reflecting the
worldview of the underground. The winner of
the 2018 Tokyo TDC Book Design Prize,
Shonky: The Aesthetics of Awkwardness,
which was designed by Fraser Muggeridge,
was a bold experiment in macro typography. As
soon as these two works were shown at ggg,
they immediately aroused great interest, were
quickly sold out, and additional print runs were

decided. The strong response to the exhibition
made this a happy year.
Takako Terunuma, Tokyo TDC



S e pugrod 7
Uncer the Rader mm M

leh hcd dPe't 3
Ichabod anc peter. 6] cover 3

Underground Znesond. = !

4

\

)

o1, back  from Albion no. 1“
cover (London, 1968)

SelPubloofons 9651975 ==
Fded by N

Jan-Frederik Bande,
Annette Gilogrt Tania Pr &
opgctor Books EE=

Prill Vieceli Cremers

]

)

FI!‘U"Q

l}

[

U

(|

bbb

i

\

o

A AR AR RN

{

BRA DB B DS,
| i i

Y

b b

A




wim crouwel: fascinated by the grid
May 14 - June 23, 2018
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I’'m very grateful for the involvement of Chikako
Tatsuuma working for DNP foundation, and
Carolien Glazenburg, the curator of graphic
design at the Stedelijk Museum in Amsterdam.
On her own initiative Chikako Tatsuuma
contacted the Stedelijk Museum with the idea
to curate an exhibition about my work in Japan.
Helmut Schmid and his daughter Nicole also
played a big role in the realization of my
exhibition Fascinated by the grid, which first
opened in the kyoto ddd gallery, followed by the
ginza graphic gallery in Tokyo. | would like to
take the opportunity to commemorate Helmut
Schmid, who is unfortunately no longer with us.
He is dearly missed.

My fascination for Japan started in the 1960’s.
In 1970 | was involved with the design of the
Dutch pavilion at the World Expo in Osaka. But
| have also visited Japan as a museum director
in the 1980’s and '90’s. It is since that time that
| have known and followed the wonderful
program of ggg. Wim Crouwel
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Harumi Yamaguchi X Yoshirotten Harumi's Summer

July 6 — August 25, 2018

Harumi Yamaguchi X Yoshirotten Harumi’s Summer
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In the summer of 2018, | was given the
opportunity to hold an exhibition in Ginza. |
immediately contacted YOSHIROTTEN, a
young art director I'd collaborated with on a CD
jacket eight years earlier. | asked him to look
over some 200 of my illustrations and to display
them as he saw fit. What he came up with was
a swimming pool in the middle of Ginza. The
title: “HARUMI'S SUMMER.” The walls were
transformed into a billowing dreamy space,
acrylic-covered HARUMI GIRLS in swimsuits
reflecting bright images in pink, green, blue. The
gallery’s lower level was filled with GALS, as if
baring my all. On the uppermost floor visitors
could watch old PARCO commercials. They
brought back warm feelings of nostalgia, some

visitors told me. During the exhibition’s 50-day
run—in brutally hot weather—more than
10,000 visitors came. I'm ever so grateful, to

everyone. Harumi Yamaguchi






Tadanori Yokoo: The Complete Drawings for Genka

by Jakucho Setouchi 1974-1975

September 5 — October 20, 2018
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HFE1974-1975

This exhibition was planned in conjunction with
the publication of a collection of illustrations |
created 45 years ago for Jakucho Setouchi’s
serialized historical novel titled Genka. More
than 300 small black-and-white illustrations
were worked up into a dramatic spatial
installation by Toshihiko Arimoto. The sudden
death, just before the show opened, of Harumi
Fujimoto, a friend of long standing who had
been in charge of the exhibition lightning, was
extremely lamentable, but the gallery as a whole
seemed like a re-creation of the afterworld.
That, together with Setouchi’s soaring court
literature, made for a truly dignified exhibition.
From what I’'m told, it broke the gallery’s at-

tendance record. Tadanori Yokoo (artist)
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Art Direction Japan 2018 Exhibition

October 29 — November 22, 2018
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The 2018 Tokyo ADC Grand Prize was won by were on display that gave a hint of the new
Takuya Onuki for his collection of works created kinds of expression to come in the advertising
over a long time span. More than a mere collec- of tomorrow.

tion, the prize-winning compilation included a Takayuki Soeda,
wealth of information about his production ADC Exhibition Committee Member

process and textual notes. It was also bursting
with Onuki’s enthusiastic passion toward
advertising, altogether overwhelming the other
works up for competition. The Tokyo ADC
Members Award went to CULEN’s “New Map,”
while regular Tokyo ADC Awards were
presented for Double A's movie, Kobe
Shimbun’s “SINCE 1995,” a TV commercial for
Otsuka Pharmaceutical’s Pocari Sweat energy
drink. and a poster for Suntory’s “Premium
Boss” beverage, among others. Many works
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Takuya Onuki
Advertising Works

1980-2010

Takuya Onuki
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Haruka Misawa — Again
December 3, 2018 — January 26, 2019
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In the process of putting things together, there
are moments when | discover things | myself
had never imagined, and part of why | work in
design is out of a desire to encounter such
moments. The fixed notions within me are
shaken. | get a sense of the unknown, a
realization that | hadn’t known a thing, and this
makes me happy. And the closer those
realizations are—underlying principles,
elements, materials, etc.—the greater is my joy.
It’s something | want to convey to somebody, to
share with. It’s this thinking that perhaps is the
motivating force that makes me design.
| was able to make it through this exhibition
thanks to the support of many people.

Haruka Misawa

and Again: Ideas Coming To Mind






Paula Scher: Serious Play

February 4 — March 25, 2019
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| was honored to have a retrospective exhibition
at ggg. | was especially delighted that the DNP
Foundation proposed a two floor exhibit,
combining my fine art work with my design
which | never show together in the States.
When | arrived in Japan and saw the show
installed, | was pleased with the hanging and
positioning of all the works. In fact, | enjoyed
seeing my own show so much that | almost
forgot it was my work. | send warm greetings
and thanks to everyone involved. It was a very
special event for me and | will cherish the
memory of it. Paula Scher
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kyoto ddd gallery 2018-19

April 10 - June 23, 2018
Graphic West 7: YELLOW PAGES

July 3 — August 21, 2018
Tokyo Type Directors Club Exhibition 2018

August 28 — October 23, 2018

Keiichi Tanaami Dialogue

November 12 — December 22, 2018
Learn Science through Graphics: The Story of Evolution

January 12 — March 16, 2019

Typographic Composition, Yoshihisa Shirai
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Graphic West 7: YELLOW PAGES

April 10 = June 23, 2018

Graphic West 7: YELLOW PAGES
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First of all, I would like to express my gratitude
for being asked to curate a “GRAPHIC WEST”
exhibition for the second time, following the fifth
such exhibition held in 2013. | think going
beyond the scope of Kansai and western Japan
to introduce design from farther west—Asia—
is an important undertaking that demonstrates
kyoto ddd gallery’s alternative raison d’étre.
This seventh “GRAPHIC WEST” brought three
dimensions to the “YELLOW PAGES” series
originally featured in IDEA magazine. The fifth
exhibition in the series had had a similar
concept—in that case based on the Japan
Typography Association’s “typographics: ti:”—
so this time | focused not only on designers but
also on collaboration with a publisher. Also,

whereas the fifth “GRAPHIC WEST” exhibition
had centered on talk sessions targeted at
designers, this time | made a conscious effort to
lay the groundwork for the future through
workshops and other events oriented toward

students. Tetsuya Goto






Tokyo Type Directors Club Exhibition 2018

July 3 — August 21, 2018

TDC 2018
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The exhibition highlighted the results of the
2018 Tokyo TDC Awards. The exhibition poster,
created by Katsuhiko Shibuya, fit perfectly into
the refined atmosphere of Kyoto’s Uzumasa
area. The Gallery Talk by Norio Nakamura, who
won the RGB Prize for “Adrian,” his foray into
mixing “reading” and “listening,” turned into an
event of high quality, with the good feeling of
mentally and physiologically “understanding”
eliciting active participation by the audience.
The following day Mr. Nakamura held a
workshop for elementary school students on
making dot drawings. He directed the
participants using samples from his globally
acclaimed picture book Dottoko Zoo. After the
workshop, Mr. Nakamura’'s works were

displayed in a specially established area of the
gallery, and a video of the workshop was
shown. The occasion became a collaboration
between leading graphic designers from all over
the world and the purely innocent world of
children. Takako Terunuma, Tokyo TDC
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Keiichi Tanaami Dialogue

August 28 — October 23, 2018
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This exhibition at kyoto ddd gallery was in
content the most satisfying and complete show
of my artistic career. Exhibitions held at galleries
that specialize in design typically have a number
of constraints, and they seem somewhat

lacking in freedom compared to exhibitions in
the field of art. The reason may be hesitation on
the part of designers themselves to be bound
by nonexistent restrictions. My exhibition at
kyoto ddd gallery presented a complete
overview of my work currently in progress. It
was the first time to show works spanning
across all boundaries and spheres. The
collisions of waves set in motion by such
diverse works perhaps gave birth to unimagined
realms. Keiichi Tanaami






Learn Science through Graphics: The Story of Evolution
November 12 — December 22, 2018
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The exhibition “The Story of Evolution” evolved
out of a series of classes held jointly with
France's Ecole nationale supérieure des Arts
Décoratifs (EnsAD) roughly a decade earlier. In
those classes, the media of instruction had been
limited to picture books; but in the classes

conducted in conjunction with this exhibition, the
students were not limited and could select their
preferred media. As a result, children visiting the
gallery could be seen enjoying a variety of fun
exhibits. Graphic design tends to center on
advertising media: posters and the like. This
exhibition, however, enabled exploration into the
potential of graphic design in other media.
Akihisa Tatsumi,
Professor, Kyoto City University of Arts
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Typographic Composition, Yoshihisa Shirai

January 12 — March 16, 2019
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This exhibition was first held at ggg in the
autumn of 2017, to considerable acclaim. As at
that earlier venue, here again | focused on
arrangements and configurations of lettering on
newspaper pages. In addition | showed newly
created typographic compositions and
structural designs in book format. For this show
at ddd, | also prepared a brochure explaining
my works in both Japanese and English, made
it possible for visitors to read my explanations
on a smartphone or tablet, and offered an
application, “Catalog Pocket,” that provided an
audio guide to my exhibits. The exhibition
garnered praise for its “typographic landscapes
on paper,” and after its conclusion | came away
with an overview of where to proceed going

forward and the possibilities lying ahead in the
future. | am grateful to everyone at ddd for
giving me this opportunity, and to all those who
took time to visit my exhibition.

Yoshihisa Shirai
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Center for Contemporary Graphic Art and Tyler Graphics Archive Collection 2018-19

March 1 — June 10, 2018

A Select Few Colors: From the DNP Graphic Design Archives

June 16 — September 9, 2018

Kenji Kitagawa: Devices in Black —-The Distance of Memory

September 15 — December 23, 2018

Helen Frankenthaler's Experimental Impressions:
31st Exhibition of Prints from the Tyler Graphics Archive Collection
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A Select Few Colors: From the DNP Graphic Design Archives

March 1 - June 10, 2018

PEEEER OB 7L —DNP /'S5 74w 2 FHFA v - T—hHA T XD

3

stinRs e
DUS0N SR GOV

et
Al TR S ST FE
RTVLARR TN AR

REZMD—DOTHDRAY—(F, BRPAVE—
VEMETDEVDIENDRIC. ADRRZED
BIeHZLDEREREUTCRESND LML
<IEW. 12 HATeHZEIMA TRRULIERD
UIFLIMESNTVD, ZNS(E. BRILIEFLEE
WEEITDRNICHOT. TORIHNAO>CEZ
51K NBVKRRICEEDADDTEH D, ARTIE
DHORENCBZEAVCRAY—(ERZRBUT.
THAFT BRSO NCRHDHTROMRIIE
KIRZERD. BORBWICHZDD dfe R DE 472
E&UT.

48

In posters, a visual art, in many instances
designers employ myriad colors as a way to
attract the attention of the viewer, in order to
carry out the poster’s inherent purpose to
convey information or a message. Often,
however, the designer will intentionally create
works that make use of a limited palette of
colors. In these times overflowing with colors
to the point of excess, such posters can, by
virtue of their atypical conciseness, attract
attention as powerful vehicles of expression.
In this exhibition, through posters produced
using only a select few colors, visitors were
able to see how designers have probed
optimally effective means of artistic expression
within limited conditions, each focusing his or

her talents on their challenging task in a
unique way.
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Kenji Kitagawa: Devices in Black —The Distance of Memory

June 16 — September 9, 2018
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Born in 1952, Keniji Kitagawa embarked on his
artistic career in the 1970s as a copperplate
artist, using photogravure to produce works
imbued with great density and stiffness. From
the 1980s onward he expanded his areas of
artistic expression to include three-dimensional
objects, collages, and eventually photography,
and in every instance he has sought to create
works as “devices” that appeal to the viewer
internally and stir images from memory and
powers of imagination. From Kitagawa'’s
multifaceted output, this exhibition focused on
his representative works in intaglio printing—his
starting point—augmented by three-dimensional
objects. It provided visitors with a close look at
this artist’s works of captivating visual appeal.
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Helen Frankenthaler’'s Experimental Impressions:
31st Exhibition of Prints from the Tyler Graphics Archive Collection

September 15 — December 23, 2018
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Helen Frankenthaler (1928-2011) left an
indelible mark within the history of American art
with her unique abstract works depicting
spontaneous color surfaces. She also
continuously poured great passion into
printmaking, producing a plethora of eye-
catching works in this genre. The term
“experimental impressions,” featured in the
exhibition title, is taken from a series of
Frankenthaler’s monoprints, but it also applies
to her entire body of innovative prints. This
exhibition introduced visitors to her works’
simultaneously delicate and bold forms and
highly attractive forays into new colors.
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Exhibition Tour
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From autumn 2017 to spring 2018, the “Marimekko
Spirit” exhibition took place at two venues in Tokyo. One
was ggg, where the focus was on three designers who
play central roles at Marimekko today. Here, in addition
to each designer’s representative works, the show fea-
tured new works that had been inspired by Japan. The
second exhibition was held at Gallery A4. It introduced
the Marimekko lifestyle in the context of its encounter
with Japanese culture. Subsequently, these two exhibi-
tions were integrated and in a new configuration, ap-
pended by the subtitle “Finland Meets Japan,” the show
has been traveling around Japan: starting from the
Ibaraki Ceramic Art Museum in spring 2018, continuing
to the Museum of Modern Ceramic Art, Gifu and the
Hagi Uragami Museum, and now, in summer 2019, at
the Museum of Oriental Ceramics, Osaka. The new ex-
hibition evokes the worldview of Marimekko with a dis-
play spanning from classic fabrics to brand-new works;
and while the items on exhibit are the same as those
shown in Tokyo, at each venue the display has been
creatively modified to match the specific location. Visi-
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tors, primarily of the young generation, have been capti-
vated. Among their comments: “Marimekko patterns are
SO unique, so identifiable”; “Just being in the gallery
cheers me up”; “I love the colors!”; “The show gave me
hints on how to use Marimekko in my everyday life”; “I
can detect various things in common with Japanese
patterns”; “Clearly, Marimekko draws inspiration from
nature”; “Seeing this show makes me want to make
small changes in my lifestyle.”

Hiroko Sakomura, S2 Corporation

M Traveling Exhibition:
“Marimekko Spirit: Finland Meets Japan”
Simultaneous Show:
“Power of Ceramics: Modernism in Finnish Applied Arts”

W Special Cooperation
Marimekko, Public Interest Corporation Gallery A?,
DNP Foundation for Cultural Promotion

W Support and Assistance
Embassy of Finland in Tokyo, The Finnish Institute in Japan

B Planning Cooperation
S2 Corporation
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@ Ibaraki Ceramic Art Museum
April 21 = July 1, 2018
Organizer: Ibaraki Ceramic Art Museum
Support: Joyo Bank, Ltd.
Number of Visitors: approx. 19,000

@® Museum of Modern Ceramic Art, Gifu
November 17, 2018 — February 24, 2019
Organizer: Museum of Modern Ceramic Art, Gifu
Co-organizer: Chunichi Shimbun Co., Ltd.
Number of Visitors: approx. 23,000

@ Hagi Uragami Museum
April 20 - June 30, 2019
Organizers: Hagi Uragami Museum,
The Asahi Shimbun Company,
‘Yamaguchi Asahi Broadcasting, Ltd. (yab)
Special Cooperation: FM Yamaguchi
Support: Yamaguchi International Exchange Association,
‘Yamaguchi Japan Finland Society,
Yamaguchi Prefectural Board of Education, Hagi City,
Hagi City Board of Education
Number of Visitors: 18,063

® Museum of Oriental Ceramics, Osaka
July 13 — October 14, 2019
Organizers: Museum of Oriental Ceramics, Osaka,
The Asahi Shimbun Company
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Harumi’s Summer
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999, ddd Gallery Talk Overviews

wim crouwel: fascinated by the grid
(Talk No.1)

Speakers : Carolien Glazenburg (Curator of Graphic
Design, Stedelijk Museum Amsterdam)

Ms. Glazenburg related how Crouwel had been influ-
enced by his father, an amateur artist and photographer
who worked at a lithographer's workshop; how after
graduating from high school Crouwel had studied at
Academie Minerva (Art School); and how, at Gerrit
Rietveld Academie, he had studied under Piet Zwart, a
pioneer of modern typography. After taking up employ-
ment, and then later after going freelance, Crouwel
performed design work for numerous exhibitions and
shows. In 1963 he became co-founder of Total Design,
an epochmaking design company handling all fields
comprehensively, setting Crouwel on the path to
becoming a central figure in the world of Dutch
graphic design. Ms. Glazenburg also introduced his
supervision of the design of the Dutch Pavilion at Osaka
Expo '70, and also his prolific production of poster
masterpieces for Stedelijk Museum. She closed the
Gallery Talk with a quotation from Crouwel himself: “I
was lucky to have been working at a time when a
designer could tap into and define the spirit of the age.”

wim crouwel: fascinated by the grid
(Special Talk)
“The Creation of the Grid System and its Meaning”

Speakers : Yoshihisa Shirai

Mr. Shirai began by introducing how designers in
Japan came to adopt the grid system and how they
have used it, illustrating his discussion with an
analysis of various grid usages. Mr. Shirai next
spoke about the long history of typefaces and
layouts while retrospectively showing a variety of
materials, including a 4th century manuscript kept
in the Vatican Library and a 42-line Gutenberg Bible
from the 13th century. He went on to discuss the
era of modern typography, describing in detail how,
as many designers experimented with typography
in various ways, the grid system was created in a
quest after order, function, rationality and universal
utility. As expected, Mr. Shirai also spoke about
Crouwel and the grid system, and then he turned
to the vast changes characterizing the subsequent
digital age, giving an overview of today’s increas-
ingly diversified situation and the outlook for tomor-
row. This Special Talk, lasting a full three hours, was
remarkably rich in content.

Harumi Yamaguchi X Yoshirotten
Harumi’s Summer

Tadanori Yokoo: The Complete Drawing for
Genka by Jakucho Setouchi 1974-1975

Participants : Harumi Yamaguchi +
Yoshirotten + Kazuko Koike

Ms. Kazuko Koike began by asking Ms. Yamaguchi how
she met Yoshirotten, an artist of a much younger genera-
tion. Ms. Yamaguchi replied that eight years earlier, quite
out of the blue she had been contacted by Yoshirotten
asking her to do a job for him. On his part, Yoshirotten said
that he was a fan of Ms. Yamaguchi, and he had looked
up her website and contacted her by email with a request
to work with him on a record jacket. Ms. Yamaguchi
related how, when it was decided to hold this exhibition,
immediately Yoshirotten popped into her head, and she
asked him to participate as collaborator. On the ground
floor he evoked the image of summer using a swimming
pool, aiming to knock visitors for a loop, while in the gal-
lery's lower level he opted to fill the walls completely with
a collage, in chronological order, of Ms. Yamauchi's
enormous volume of works. When asked what he hoped
to do in the future, Yoshirotten replied he was especially
eager to hold “Harumi’s Winter.” Ms. Yamaguchi respond-
ed saying she hoped to live an even longer life and show
lots more interesting works to everybody.

.

Participants : Tadanori Yokoo +
Keiichiro Hirano (novelist)

Mr. Hirano began by commenting that exactly at the time
when Mr. Yokoo had created the illustrations on exhibit, he
was still in his mother's womb. Their generational gap
aside, Mr. Hirano was on close terms with Mr. Yokoo, hav-
ing visited his studio on many occasions, talked at length
on the telephone, and so on, so the mood of the Gallery
Talk was congenital from start to finish. Mr. Yokoo, who
himself writes fiction, spoke about the relationship between
the content of a work of fiction and its illustrations, injecting
various anecdotes from those days. For example, he
related how, because he was scheduled to travel to India,
he had drawn all the illustrations even before the manu-
script of the story had been completed. Mr. Yokoo added
that, personally, when he makes illustrations he feels like
he's creating a story all his own. lllustrations should be able
to stand on their own, and for the reader too, it would be
boring if illustrations only served to explain exactly what
they are reading. During the second half, the talk expanded
further, touching on the differences between expression in
art and paintings and expression in the realm of literature.

Graphic West 7: YELLOW PAGES
(Closing Talk)

Tokyo Type Directors Club
Exhibition 2018

TDC 2018 Children’s Workshop:
“Dottoko Workshop: Let’s Make Dot Pictures!”

Participants : Sumihiro Taniguchi (producer of FM
radio-sponsored art fairs) + Takaki Matsumura
(supervisor of Asian book fair, editor-in-chief of IN/
SECTS magazine) + Tetsuya Goto (exhibition cura-
tor, Associate Professor at Kindai University)

The three discussed why events focused on Asia, includ-
ing “YELLOW PAGES,” were being launched in Osaka,
and introduced the background to this trend. Mr. Goto is
in charge of editing the Japan Typography Association’s
Ti; magazine. He said he personally had no particular
interest in Asian design until he undertook research for
an article, whereupon his interest was aroused, leading
to his organization of an exhibition in 2013 at ddd when
the gallery was still in Osaka. Mr. Taniguchi and Mr.
Matsumura became active in this sphere around the
same time, 2015 and 2017. They attributed this in part
mainly to three circumstances: the airline industry’s
development of low-cost carriers, surprisingly; the rela-
tively lower cost of traveling to Osaka than to Tokyo; and
the familiarity and easy approachability of Osakan culture
to people from Asia. The content of this Closing Talk
readily conveyed their boundless interest in Asia.

Speaker : Norio Nakamura

Mr. Nakamura, who garnered attention as recipient
of the Yusaku Kamekura Design Award in 2018,
received the 2018 Tokyo TDC's RGB Prize for his film
“Adrian.” He described “Adrian” as an experimental
work created making reference to moves in the realm
of promotional videos to integrate recognition of
music and lyrics. He also explained some of his most
recent works, including his set of 19 imagery-linked
posters, his work created in homage to Dick Bruna
for the exhibition “The Secret of Simplicity: Dick
Bruna’s Design,” and his window display titled “A
Room With Hermés.” Mr. Nakamura then proceeded
to talk about his work for Sony and Maywa Denki
tracing back to the 1990s, his PlayStation video
game development in collaboration with Masahiko
Sato, and advertising works he has created for vari-
ous clients. In each case, the audience came to
recognize Mr. Nakamura's novel perspective and
perception toward seeing things. He closed his
Gallery Talk with an introduction to his “dot” picture
books linked to the workshop for children in Kyoto.

Venue : Ukyo Fureai Culture Hall, Kyoto
Instructor : Norio Nakamura

Doshisha Women’s College of Liberal Arts, Department of
Media 2018 Lecture #2 : “Seeing Words, Conveying in Words—
International Awards in Design, Tokyo TDC and Typography”
Venue : Sokei-kan, Kyotanabe Campus, Doshisha
Women's College of Liberal Arts

Speaker : Takako Terunuma

The workshop began with an introduction to Mr. Nakamura's
Dottoko Zoo, his picture book depicting a marvelous zoo in
which the animals’ bodies are made entirely from dots. The
participants were children aged 4 to 12 and their guardians,
and their assignment was to create dot pictures on the theme
of their choice.

The lecture was given by Takako Terunuma, Chief Secretary of
Tokyo TDC. She first presented an overview of the organiza-
tion's awards program and explained the judging method. She
spoke about her own approach, as a woman, to her job entail-
ing great responsibilities and, illustrating her talk with numerous
slides, she offered up her views to the young women in the
audience who likely felt anxieties toward finishing their student
days and becoming productive members of society.

Keiichi Tanaami Today (Gallery Talk)

Participants : Keiichi Tanaami + Naohiro Ukawa

The conversation proceeded with Mr. Ukawa asking ques-
tions about Mr. Tanaami’s more than six decades of creative
activity stretching back to 1958, while looking at his vast
body of visuals. Mr. Tanaami launched his career when the
psychedelic movement was at its peak, and, in tandem with
anti-Vietnam War sentiment, numerous works were born
Mr. Tanaami often mixed with “half-art” artists, producing
works at the polar opposite of orthodox graphic design. He
expanded his scope of creative artistry to painting, illustra-
tion, and even animation and experimental film, and he says
doing so yielded good resullts. Starting in 1975, Mr. Tanaami
was placed in charge of art direction of the monthly maga-
zine Playboy, and the first issue quickly went into an addi-
tional print run of 300,000 copies. In the 1980s Mr. Tanaami
became seriously ill with tuberculosis, and he said that on
any number of occasions he saw visions of motifs engen-
dered by the hallucinations he saw during his illness, cou-
pled with images of the firebombing of Tokyo that he
experienced as a child. He closed this Gallery Talk stating
that the source of his prolific production was his lack of
other hobbies or pastimes, plus the fact that he as yet feels
no deterioration in his eyesight or lower back.
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Art Direction Japan 2018 Exhibition

Participants : Takuya Onuki + Kazunari Hattori +
Norio Nakamura + Yuni Yoshida

Mr. Nakamura, commenting on the content of Mr.
Onuki's winning work, said he had personally seen
his “Toshimaen” posters in real time when he used to
ride the Seibu Line to his university. It was an amazing
route to school, he noted, as the line also displayed
Seibu Department Stores’ posters: Katsumi Asaba’s
“Fushigi daisuki” series, for example. “True, in those
days advertising was a vibrant part of our everyday
lives,” reminisced Mr. Onuki. “A lot of money was
being spent, and a lot of wisdom went into ads, t0o.”
Ms. Yoshida, who spent three years working for Mr.
Onuki after graduation, told some behind-the-scenes
anecdotes. In this way, while focusing on Mr. Onuki’'s
many works, the conversation extended in myriad
directions, discussing how advertising has evolved
and how production styles have changed. In addition,
as in previous years, during this exhibition a Gallery
Tour was held that visited both ggg and Creation
Gallery G8. The tour was led by three ADC mem-
bers—Ryosuke Uehara, Takeru Kawai and Atsuki
Kikuchi—and it too was well received.

Haruka Misawa - Again and Again:
Ideas Coming To Mind (Gallery Tour)

Guide : Haruka Misawa

This Gallery Tour was a rare opportunity, with Ms.
Misawa personally explaining each of her works while
actually viewing them in the gallery. As an exhibition of
unusual works not fitting into the conventional frame-
work of graphic design, her show attracted great interest
with each passing day, through the social media espe-
cially, and as a result the Gallery Tour, held on a Saturday
during the exhibition’s run and requiring no reservations,
was packed with visitors. Ms. Misawa’s explanations
were so thorough and detailed, the tour overshot its
scheduled time substantially, yet the participants all lis-
tened intently right up to the end. During the show’s run,
a special and unique event was also held where visitors
joined designers on a tour covering both ggg and
Creation Gallery G8. Ms. Misawa led the tour of “Ohara’s
Physicality, Tanaka's Bionomics” held at the same time
at Creation Gallery G8, and Daijiro Ohara and Yoshihisa
Tanaka guided the visitors on a tour of Ms. Misawa’s
exhibition at ggg. The tour participants greatly enjoyed
watching the frank exchanges between the three design-
ers, in a highly congenial atmosphere.

Paula Scher: Serious Play

Speaker : Paula Scher

The theme of Ms. Scher’s Gallery Talk focused on
her 10 “life lessons” for continuing to work for a long
time as a designer. 1. Fall in love with something
that was designed; 2. Have heroes and/or mentors;
3. Push back against something; 4. Defy the career
staircase; 5. Go the distance; 6. Be a neophyte; 7.
Find a personal expression; 8. Be civic-minded; 9.
Hang around with smart people; 10. Do what you
do best but change with the times. Ms. Scher’s
words of wisdom were highly persuasive, inter-
spersed by talk of her own experiences and spe-
cific work she did at each stage of her career
stretching back almost half a century. What she
outlined were hints not only for successfully continu-
ing a career in design, but for living a rewarding life
as well, and her audience was enthralled. Listening
to this designer who has constantly remained at the
top of her profession in New York, many in the audi-
ence felt her words resonate deeply. Ms. Scher
closed by stating that in the course of her career she
has done many things and changed in many ways,
but always remained true to herself.

Graphic West 7: YELLOW PAGES
(Gallery Talk)

Participants : Tetsuya Goto (exhibition curator, Associate
Professor at Kindai University) + Kiyonori Muroga (editor-in-
chief of IDEA magazine) + Min Choi (Sulki & Min, Korea) + Javin
Mo & Saki Ho (Milkxhake, Hong Kong) + Shinnoske Sugisaki
(graphic designer, Professor at Osaka University of Arts)

In the Gallery Talk, Tetsuya Goto introduced the special feature
in IDEA magazine dedicated to design trends in seven cities
in Asia. Together with Javin Mo and Min Choi, Mr. Goto talked
about how the exhibition evolved, with its focus not limited to
the designers themselves but extending also to the photog-
raphers, printing companies and others in their orbit. Mr.
Sugisaki, who had been in charge of the “Graphic West”
series of exhibitions about Asia at ddd when the gallery was
still located in Osaka, spoke of the situation in those days.
Saki Ho reported on the project to gather information on Asian
design even in Europe. The event vividly conveyed how
interesting it is to keep following the design trends of the Asian
countries. During the exhibition’s run, two workshops by
graphic designers were also held, exclusively for students.
Aaron Nieh offered instruction on design methods’ contrasts
and repeats, while Xiao Mage guided participants in taking
apart and reassembling books they had brought along.

Keiichi Tanaami Today (Gallery Tour)

Participants : Keiichi Tanaami + Hirokazu Sato

Hirokazu Sato, a Professor at Kyoto University of Art
and Design, brought along students of his seminar,
including many foreign students from Asia, and Mr.
Tanaami personally went with them through the gal-
lery explaining his works in detail. His works span an
extremely broad spectrum created over a period of
more than 60 years, including graphics, illustrations,
animations, three-dimensional works, apparel works,
and Mr. Tanaami’s most recent works created in col-
laboration with overseas brands, which have garnered
great attention worldwide. Among this vast body, he
selected a significant number and spoke of how they
came to be produced, their background, embedded
ideas, production method, etc. Mr. Tanaami's long
years of dedication to his work, driven by his enduring
curiosity and passion, were vividly conveyed, and the
students listened intently, all while taking copious
notes in preparation for submitting a report afterward.
Mr. Sato closed the session expressing appreciation
to Mr. Tanaami for such a precious and rare opportu-
nity to receive explanations, in person, of his works
of such diverse genres created over so many years.

Collaborative Exhibition by kyoto ddd gallery and
the Visual Design Lab of Kyoto City University of Arts
“Learn Science through Graphics:

The Story of Evolution” (Gallery Tour)

To mark the opening of this exhibition organized
jointly with the Visual Design Lab of Kyoto City
University of Arts, a Gallery Tour was held where
twenty students explained their works on display.
Their works spanned diverse media—games,
video, picture books, etc.—all created to convey to
children at the elementary, junior and high school
levels the content of books on evolution which they
had read specially for this assignment. The univer-
sity students explained in their own words what
points they focused on in the books they had read
(which were also on display), how they expressed
those points in their works, and what challenges
they had faced when actually creating their works.
Also participating in this event were students and
teachers from another nearby arts university. Great
interest was demonstrated in the potential of a
curriculum that utilizes graphic design as a method
for conveying the content of books.

Typographic Composition:
Yoshihisa Shirai Exhibition
(Gallery Talk No.1 and Gallery Tour)

Typographic Composition:
Yoshihisa Shirai Exhibition
(Gallery Talk No.2)

Speakers : Yoshihisa Shirai:

At this Gallery Talk, Mr. Shirai spoke of how he origi-
nally decided to focus on typography under the influ-
ence of the various people he met after joining his first
place of employment. Subsequently, until his mid-thirties
he said he followed the “orthodox” path of Swiss
typography, which he became infatuated with thanks
especially to the influence of Helmut Schmid. After the
death of Etsushi Kiyohara, principal of Seihokei
Corporation, Mr. Shirai became eager to broaden his
horizons. He organized an in-house study group and it
was here, he said, that he learned how to skillfully use
Japanese typefaces. Referring to his works on display,
Mr. Shirai proceeded to explain a large number of them
in detail in terms of their layout and formatting. At
Gallery Tour, he explained his works on display, which
were arranged in near chronological order, again in great
detail—touching upon the typefaces used, the book
formats employed during their production, anecdotes
about the editors he had worked with, the impact from
the development of desktop publishing, etc.

Participants : Yoshihisa Shirai +
Nicole Schmid + Atsushi Ichino

In this second Gallery Talk, Mr. Shirai was posed ques-
tions about composition by Nicole Schmid, daughter
of the late Helmut Schmid, and Atsushi Ichino, a
Kyoto-based designer of Mr. Shirai's generation. A
slide presentation about composition was given,
divided into four themes: line breaks and composition;
spacing and density; grids and freedom; and books
and appearance. What's aimed at in using hanging
paragraphs in the pages of IDEA magazine? How
should one use fleurons? What's the secret to creating
good block spacing? These were among the questions
asked, all of relevance to designers, and Mr. Shirai
responded very thoroughly to each. He related how his
stance toward composition had changed around his
mid-thirties: whereas up until then he had attached
importance to Swiss typography and its total empha-
sis on function, after that he broke free and shifted to
ad hoc use of the grid system and fleurons as best fit
the purpose expressing the content of the written text.
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CCGA Print Studio Workshops
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In 2012 CCGA opened a studio, small in scale but

enabling full-fledged print production, in a quest to
strengthen its function as a base for education about
printmaking and to contribute further to the
promotion of graphic art locally. Since its opening,
print workshops open to local citizens have been
held here on a regular basis. The studio is equipped
with an etching press and other standard equipment
as well as a restored Albion press that was actually
used more than 100 years ago at Shueisha, the
forerunner of Dai Nippon Printing Co., Ltd.

Two workshops were held during 2018. The first
was conducted in conjunction with the exhibition
“Kenji Kitagawa: Devices in Black—The Distance of
Memory” (June 16 to September 9). The workshop
featured Shiro Kato, who has performed printing for
Kitagawa’'s works since the 1990s. He taught how
copperplate prints are printed, including how original
inks are prepared. The second workshop offered
instruction in making bookplates by wood engraving.
Again this past year, the print studio was made open
for use by the general public, a practice started in
2013. Every Saturday (except when a workshop is
being held or CCGA is closed), people who have
experience in printmaking through attendance at
CCGA's workshops or otherwise are able to use the
studio, enabling them to continue their printmaking
hobby without interruption.

CCGA hopes that the print studio will be actively

used by local citizens as a venue affording them
opportunities to become more deeply acquainted
with graphic art.
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1st 2018 Workshop:
“Learning How to Make Prints and Inks”
Dates : June 30 (Sat), July 7 (Sat), 2018
Instructor : Shiro Kato
(printer, principal of Kato Shiro Print Studio)
Number of participants : 10

2nd 2018 Workshop:

“Making Bookplates by Wood Engraving”

Dates : November 17 (Sat), November 24 (Sat),
December 1 (Sat), December 8 (Sat), 2018

Instructor : Kazuhiro Noguchi (wood engraving artist)

Number of participants : 10



Publications 2018-19
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B The Maps — Paula Scher
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Poster Archives 2018-19

Koichi Sato Poster Archives
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Mamoru Suzuki Poster Archives
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Minoru Niijima Poster Archives
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DNP Graphic Design Archives
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@ Poster Archives (as of March 2019)

@ Artists represented: 237
(120 domestic, 117 from overseas)
® Items in collection: 15,156
® Items received between April 2018 and March 2019

<Domestic>
- Koichi Sato 59
- Mamoru Suzuki 38
- Minoru Niijima 13
Total 110
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@#Donations to the Archives

@ Stedelijk Museum Amsterdam (The Netherlands)
May 2018
44 |kko Tanaka posters
4 Shigeo Fukuda Posters
44 Kazumasa Nagai posters
® M+, Museum for visual culture (Hong Kong)
December 2018
215 Ikko Tanaka posters
231 Shigeo Fukuda Posters
224 Kazumasa Nagai posters
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@®Loans of Archived Works

@ Exhibition of M. C. Escher, Salvador Dali and
Shigeo Fukuda
Exhibition at the Morohashi Museum of Modern Art
April 20 - June 24, 2018
7 Shigeo Fukuda posters

® Minoru Niijima and The Graduates -

Thoughts and Practices of Visual Communication Design

1981-2018
Exhibition at the Musashino Art University
Museum & Library
September 3 - 29, 2018
18 Minoru Niijima posters
® Japon - Japonismes. Objets inspirés, 1867-2018
Exhibition at Musée des Arts Décoratifs (France)
November 15, 2018 — March 3, 2019
1 Ikko Tanaka poster
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International Symposium

ltaly and Japan: Relations and Exchanges through the Arts
Sala Napoleonica — University of Milan : April 5 -6, 2018
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On April 5 and 6, 2018, an International Symposium
was held at Sala Napoleonica, at the University of
Milan, on the theme of “Italy and Japan: Relations
and Exchanges through the Arts.”

Venue: Sala Napoleonica, University of Milan
Organizer: Department of Cultural Heritage and
Environment, University of Milan

Coordinator: Rossella Menegazzo, Professor at
University of Milan

Special Support: University of Milan, Ishibashi
Foundation

Support: Embassy of Japan in ltaly, The Japan
Foundation, The Japan Cultural Institute in Rome,
Contemporary Asia Research Centre (CARC)

Key Speakers:

Taiji Nishijima (Ishibashi Foundation)

Maria Daniela Candia (Vice Rector, University of Milan)
Rossella Menegazzo (Professor, University of Milan)
Masuo Nishibayashi (Director, The Japan Cultural

Institute in Rome),

Hiroshi Yano (Standing Director, Japan Camera
Industry Institute; Director, JCIl Camera Museum)
Koichiro Fukuyama (Deputy Head, Cultural Promotions
Center, NHK-Japan Broadcasting Corp.)

Ryo Furuta (Associate Professor, Tokyo University of
the Arts Museum; Japanese art critic),

Motoaki Ishii (Ph.D.; Professor, Osaka University of Arts)
Makio Hasuike (President, Makio Hasuike & Co. S.r.l.),
Ryusei Kandori (Curator, Kota City Board of Education;
archeologist)

Stefania Ricci (Director, Museo Salvatore Ferragamo)
Raffaele De Berti (Professor, University of Milan)
Shin Matsunaga (graphic designer)

Eishi Kitazawa (DNP Foundation for Cultural Promotion)
etal.

Graphic designer Shin Matsunaga and a staff member
from the DNP Foundation for Cultural Promotion were
invited to be guest speakers at this two-day international

UNIVERSITY OF MILAN
Sala Napoleo
via Antonio, 1

International Symposium

Italy and Japan:
Relations and Exchanges
through the Arts

Photo: Yuki Seri

exchange symposium specially supported by University
of Milan and the Ishibashi Foundation. More than 250
people attended, including not only university students
but also academic scholars and members of the general
public. The event was highly productive as a cultural
exchange between Italy and Japan.

[talian culture has at all times served in a global leadership
role. As the work of Leonardo da Vinci symbolizes, even
today the spirit of the Italian Renaissance continues to
exercise an ongoing influence on contemporary Italian
design, art and architecture.

The Foundation staff member spoke about what Japan
today still stands to learn from Italy through exchanges
between Japanese and ltalian artists at ggg and kyoto
ddd gallery. Mr. Matsunaga’s talk was titled “In Hard
Times All of Us Enjoyed and Loved ltalian Beauty.” In this
well-received speech, he told of his lifelong fascination
with Italy, from the time he was a child through to the
present, focusing on his admiration of Italian cinema and
of the strong family ties in evidence in ltalian culture.
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AGI Congress Mexico City 2018

September 24 - 29, 2018
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The 2018 Congress of Alliance Graphique Internationale
(AGlI) took place in Mexico City, marking the second
such event in Mexico after the Oaxaca Congress in
2000. To begin, participants were offered a choice of
three optional tours: Teotihuacan, Casa Luis Barragan
or Mexican muralism. These were designed to introduce
a sampling of the many attractions of Mexico City and
its environs.

September 25 and 26 were dedicated to presentations
by AGI members, augmented by a diverse program of
talks by specialists offering their expert insight into
various aspects of Mexican culture and history, social
conditions, etc. Examples were presented of how the
power of design is being used to address issues
demanding swift resolution, such as the current
immigration problem and improving the position of
women in society. The program served as a prime
opportunity to once again consider the social roles of
the designer, while reflecting on the issues that affect the
different countries represented.

The 2018 Congress marked the end of Nikki
Gonnissen’s (Netherlands) term as president of AGI.
One of her goals while in office was to build a diverse
membership, and her efforts bore fruit in 2018 with the
addition of numerous designers from regions that
previously had no members or few members, such as
Chile, Peru, Hungary and Singapore. From Japan, three
new members were inducted: Yoshihisa Tanaka, Yoshie
Watanabe and Yuni Yoshida.

Photo 1: Photograph by TSDO

70



AGlI in India

November 22 - 23, 2018
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India was selected as the site of AGI's first event in a location
where it has no members, the aim being to attract members
from a new region. With full cooperation from Ajeenkya D Y Pa-
til University (ADYPU), lectures and workshops were conducted
on campus by AGI members over the course of two days. The
DNP Foundation for Cultural Promotion cooperated by collecting
works and offering advice on displaying them at the accompa-
nying poster exhibition featuring works by AGI members.

Event Overview
W Name: AGI in India

W Dates: November 22 — 23, 2018
(Poster Exhibition: November 22 — December 21, 2018)

M Theme: “REGIONAL - What Regions Can Offer the World”
W Location: Ajeenkya D Y Patil University (ADYPU: Pune, India)
M Organizers: AGI / ADYPU

W Cooperation: DNP Foundation for Cultural Promotion
(AGI Poster Exhibition)

W Admission: Students 1,000 INR / Working Professionals 3,000 INR
W Participants: Approx. 300

Program
W Panel Sessions (in order of appearance)
Day #1
Nikki Gonnissen (AGI Netherlands)
Sonia Manchanda (India / Spread Design and Innovation)
Dean Poole (AGI New Zealand)
Sudhir Sharma (India / INDI Design)
Tommy Li (AGI China)
Day #2
Evelyn ter Bekke & Dirk Behage (AGI France)
Taku Satoh (AGI Japan)
W Workshop
M Student Poster Competition

B AGI Poster Exhibition (together with award-winning student works) H
Photo 1, 4, 5: Photograph by TSDO
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Research Results Presentations and Exchange Session
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In 2018, the DNP Foundation for Cultural Promotion’s Research Grants
Program for Academic Studies Relating to Graphic Design and Graphic Art,
launched in 2014, entered its fifth year. To mark the occasion, the
Foundation published a volume— The Bulletin of Graphic Culture Research
Grants, Vol. 7—collating the results of the research funded to date. Also, on
November 30, 2018 a session was held in the Auditorium of the Museum of
Contemporary Art Tokyo, at which research results were reported and
participants were able to interact in free exchanges.

A total of 84 individuals participated. Research results reports were
presented by three researchers who had completed their grant period, and
talks were given by two members of the grant application screening
committee: Hiroshi Kashiwagi and Fujio Maeda. This was followed by an
exchange session in the museum restaurant, offering a rare opportunity for
researchers to mix with people they would normally have no contact with in
their daily lives.

The Bulletin of Graphic Culture Research Grants, Vol.1 contains research
reports by 26 recipients whose grant period had been completed by 2018.
An oral history of graphic designer Kazumasa Nagai is also featured. The
Bulletin will be donated to the National Diet Library as well as university
libraries and art museums all around Japan, with plans calling for further
volumes to be published once every year.
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Research Grants for Academic Studies Relating to

Graphic Design and Graphic Art
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In 2018, the DNP Foundation for Cultural Promotion research grants program
attracted a total of 58 applications. This number demonstrates that research scholars
are steadily becoming aware of the program’s existence.

As in previous years, the grant winners for 2018 were decided in a two-part screening
process: the first part consisting of evaluation of the application documents, and the
second part a final evaluation session attended by the complete judging panel. After
lengthy discussions of the merits of the finalists, ultimately the judges selected a total
of 13 research topics to receive new grant awards in Category A, which encompasses
research on graphic design or graphic art in general. In addition, 11 of the grant
winners of 2017 had requested continuation of support for a second year, and after a
review of these grantees’ interim reports the judges approved ongoing assistance for
10 of those applicants. Concerning Category B, which calls for research relating to
graphic designer Ikko Tanaka, unfortunately this year no applications were received.
In evaluating the submitted applications, the judges carefully considered their
respective merits from a variety of perspectives including novelty, originality, social or
scholastic significance, and appropriateness as a research project. This year, only a
few of the applications stood out in terms of novelty or originality, so in choosing the
grant recipients relatively greater weight was placed on each topic’s significance and
appropriateness as a research project. As a result, the applications selected this year
tended to be those that involve solid, well-planned projects to be executed using
sound research methods. On the other hand, this year not a few applications
proposed use of oral history as their research method, and some members of the
judging panel expressed misgivings toward relying too easily on oral history in the
absence of strictly scholastic research methods.

We wish the newly selected grant winners the greatest success in carrying out their
research, and we look forward to learning of their significant results.

Overview of the 2018 Grant Program

Category A Research on graphic design or graphic art in general
Category B Research relating to graphic designer Ikko Tanaka (1930-2002)
Eligibility Scholars affiliated with research institutions

(universities, art museums, etc.) or

individuals having corresponding research credentials
Maximum 500,000 yen

November 2018 to March 31, 2020.

(Grants are awarded on an annual basis, with

extension for a second year possible, but one time only.)
Designated application form, to be submitted by regular post
May 1 to July 17, 2018

Grant amount
Grant period

Application method
Application period

IS8
ER B 5

AEBFT 55 3 58
BEBPT 0 0 0
By 55 3 58

Number of Applications

Japan Overseas Total

Category A 55 3 58
Category B 0 0 0
Total 55 3 58
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Research Grants for Academic Studies Relating to
Graphic Design and Graphic Art
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2018 Selected Research Topics
Cat. | Research Topic Applicant Affiliated Institution Grant Amount (JPY)
A Image, typqgraphy e |.deology: Suna JEONG Doctoral Course, Seoul National University 400,000
constructivism in Korea in colonial era (1920-30s)
. . T L Part-time Researcher of Industry-Government-Academia
A | A Study on Appearance of Biology and Biomedia in Visual Culture Studies: | gy, asEGAWA Collaboration, Graduate School of Humanities and Social | 500,000
Through Analysis of Graphics Created by Microorganisms . . o
Sciences, Saitama University
. . . . Superlative Postdoctoral Fellow of
A AT (.Jn ihe Anqent Med|terranean Graphlc (AIBED .a Med@tor Sl [FEUEY Yoshifumi YASUOKA Japan Society for the Promotion of Science, 500,000
and Spatial Expressions: A Focus on the Ancient Egyptian Design Method Th ; :
e University of Tokyo
The protection of design including a graphic image: Assistant Professor, Faculty of Design,
& consideration of the necessity for enhanced protection by Design Act [Slkasalisl Kyushu University SRR
A Grasp of ou_stom color name recognition by experimental psychology method Yosuke YOSHIZAWA Ass_omate Professor, ) 500,000
and evaluation of adaptation to color systems National Institute of Technology, Kisarazu College
A Phototypesetting and Optics-based Design in Japan: A Historical Study on Takuva ABE Associate Professor, Faculty of Creation and 500.000
the Development of Typesetting and Book Design (from late 1950s to early 1990s) Y Representation, Aichi Shukutoku University !
Function and Decoration of Books: Research Assistant, Department of Aesthetics and Art
& a Study on the Legal Manuscripts of the Early Middle Ages Savakaltibe History, Tokyo University of the Arts, Faculty of Fine Arts 20000
. ) . Associate Curator,
A | Aodo Denzen and his Study of Western Prints Atsushi SAKAMOTO Fukushima Prefectural Museumn of Art 500,000
A Transition of Med.\a.from Magazines to Original photographs in Modem Japanese Photography: vumi AOTA Etsuro Ishihara and ZEIT-FOTO SALON Archives | 500,000
Through Archiving the letters to Gallerist Etsuro Ishihara
Japonisme in the German-Speaking World:
& Focusing on the Color Woodcut by Walther Klemm and Carl Thiemann Kanae AOKI Curator, The Museum of Modern Art, Wakayama | 500,000
. ) ) . ) . Assistant Professor,
A Images of Japan in the Prints of Meiji Period Missionaries Eri SHIRAISHI International Research Center for Japanese Studies 400,000
A Study of the Expression Technique Present in Ladakh's Buddhism Wall Paintings from . . . . .
& a Graphic Viewpoint, Based on the Archives of Takao Inoue's Photographic Materials ACIEINGAST A adiupetiectuterliyotoleitvtniversityiolt SR JS00:000
A Paul Schuitema’s Graphic Design Method: Munenori INOUE Assistant Professor, Department of Fine Arts, 300,000

The Unity of Text and Image in the Magazine “De 8 en Opbouw”

Akita University of Art
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2018 Continuation Grants (2017 Selected Research Topics)

Cat. | Research Topic Applicant Affiliated Institution Grant Amount (JPY)
A | Tymogranny and Gonerete Posry S EGAL Universty of Art and Design Lausanne | 300:000
& tggigﬁgfﬁiigtggtggai:Lice?gseigig:n Act [EESIUKISUEMBEE Eﬁ.sg.aggngis;;tcei?\tza/seda University Uy
A | The Protection of Graphical User Interfaces Etsuko YOSHIDAI i‘t’:”c;‘t‘ﬁ zﬁ%‘;gg‘;iﬁ/’ E‘z‘rﬁ‘gr Osaka University | 500000
0 les\l;::ti?npgrzsne;g:?pnhg ggel‘.?gnri]ailn’\&%?g;n&?/\:der Japanese Rule (1910-1945) jonokeuiChiNl glbleandidateiiovalicelieosloiaiiondon ReE
A | Comparative Gulural Study botweon Japan and the Wold Tomoko NIWA National Insitutes for the Humanities 250,000
A ggﬁir;fzr?; ?oeu?t:ni‘rigigg()ks Lecnlibelehistaniantia Hiroaki ITO Professor, School of Letters, Senshu University 300,000
| e e e ot arkokaNaME | Assorete ofsson Feculy of et | a0 00
& [Hzrz(r);rsleavgsgaty)aeetrviiiedn!\%aag;iacgtwlg?r; Estonia of before independence R IMOCH] ﬁisrsoi:Lairrr]wtap(;(i)tfyeai?\?e:saif;lty orar: ULy
A | Serizawa Keisuke’s Ehon Don Kihéte and the Mingei Movement Ana TRUJILLO DENNIS Lecturer, Universidad Pontificia Comillas,Madrid | 500,000
A Study on Images of “Technology” in Digital Textbooks for Yoshiyuki GUNJI Associate Professor, Shizuoka University 500,000

Elementary and Lower Secondary School Science
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2018-19 Financial Support Activities
2018 —194FFE Bk SE4&

1 WE EI0E I MM DEBERRES Target  30th Sukagawa International Short Film Festival
FE  IHDDERERRERETEER Organizers  Sukagawa International Short Film Festival Executive Committee,
BAEIIMHEZRER Sukagawa Board of Education
£/ 2018/5 Date  May, 2018
&%  30,000M™ Amount  JPY30,000
=R T 1N G AV IV 1 N G DZAN Remarks  Short film festival and competition
2 WR  HFHI0OHZEZRER Target  The 30th Denzen Print Award Exhibition
T REIBALRFERSEE Organizers  Sukagawa Chamber of Commerce Youth Division,
BEIMAEEERKRE Sukagawa Board of Education
£/ 2019/2 Date  February, 2019
&% 50,000H Amount  JPY50,000
HZ BEININESOIFHEOMRER. EMEHE (HH D Remarks  Print contest for Sukagawa elementary and junior high school

ESTABA)BEZBENE T DHANRZETRDM
[EmpElV

students aimed at spreading recognition of copper plate print

artist and Sukagawa native Aodo Denzen (1748-1822).
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Reveiw of ggg 2018-19
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Tokyo Type Directors Club
Exhibition 2018
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Harumi Yamaguchi X Yoshirotten
Harumi’s Summer
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wim crouwel:
fascinated by the grid
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Harumi Yamaguchi X Yoshirotten
Harumi’s Summer

Dates = April 4 - 28, 2018

Award Winners = Grand Prix: Prill Vieceli Cremers.
TDC Prize: M/M(Paris), Balmer Hahlen, Au Chon
Hin, Nod Young. Special Prize: Tsuguya Inoue,
Masayoshi Nakajo. Type Design Prize: Shigenobu
Fujita. Book Design Prize: Fraser Muggeridge
studio. RGB Prize: Norio Nakamura.

Exhibition Overview = The 2018 Tokyo Type
Directors Club Exhibition introduced the results of
an international competition organized by the
Tokyo Type Directors Club (TDC) that brought
together an array of today’s most advanced works
of typography. Award winners were selected from
a pool of 3,109 open entries submitted starting in
autumn 2017: 1,828 from within Japan and 1,281
from overseas. In all, approximately 150 works of
typography were on display: not only the 10
award-winning works, but also works that reached
the nomination stage as well as other outstanding
entries. Every year the selections on display
include brilliantly experimental works at the van-
guard of their art, and this year was no exception:
a diversified assortment of works from East and
West, representing all generations, vividly demon-
strated the latest advances being made in typo-
graphy today.

Design: Katsuhiko Shibuya

Dates = May 14 — June 23, 2018

Cooperation = Stedelijk Museum Amsterdam,
Carolien Glazenburg, The Gielijn Escher Poster
Collection

Support = Embassy of the Kingdom of the Netherlands
Artist Profile = Wim Crouwel was born in Groningen,
the Netherlands, in 1928. After studying at the local
Minerva Art Academy and IVKNO (today’s Gerrit
Rietveld Academie) in Amsterdam, in 1952 he joined
a design office, where he was involved in designing
exhibitions, trade fair stands, etc. In 1963, he
became cofounder and partner of the design agency
Total Design. In 1970, he served as art director of
the Dutch pavilion at Expo '70 in Osaka. In 1985,
Crouwel became director of Museum Boijmans Van
Beuningen in Rotterdam. Since 1994 he works as a
freelance designer based in Amsterdam.

Exhibition Overview = The gallery walls displayed
Crouwel’s representative works, including his post-
ers and catalogs created for exhibitions at Stedelijk
Museum Amsterdam. Also on show were his calen-
dar and postage stamp graphics, exhibition and VI
designs, as well as rare materials such as the
sketches for his famous New Alphabet font. For
more than half a century Crouwel has continuously
produced a work portfolio of consistently supreme
quality, and this was the first exhibition in Japan that
conveyed the full scope of his accomplishments in
diverse fields.

wim crouwel

Design: Wim Crouwel / Remco Crouwel /
Helmut Schmid

Dates = July 6 — August 25, 2018

Cooperation = NANZUKA

Artist Profile = Harumi Yamaguchi was born in
Matsue, Shimane Prefecture. She graduated from
Tokyo University of the Arts with a degree in oil
painting. After working in the publicity department
of Seibu Department Stores, she launched her
career as a freelance illustrator. In 1972 she began
depicting female figures using airbrush techniques,
and through her ads created for the PARCO fash-
ion stores especially, she quickly established her-
self as an artist representative of the times.
Yoshirotten, born in 1983, is a graphic artist and art
director based in Tokyo. He is active in diverse
genres of artistic expression, including graphics,
motion graphics, installations and music.
Exhibition Overview = For this exhibition Harumi
Yamaguchi came up with the idea of inviting
Yoshirotten to collaborate, and from his unique
perspective he reconfigured Yamaguchi’s well-
known masterpieces. The ground floor of the gal-
lery was dedicated to a display of “Harumi Gals”
created in acrylic, evoking a refreshingly cool “pool”
area where the visitor could experience the “sum-
mer”.In the gallery’s lower level, the walls were filled
with Yamaguchi's representative works, including
collages and original drawings of her many females
who became symbols of their respective times.

Design: Yoshirotten
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Tadanori Yokoo:
The Complete Drawings for Genka
by Jakucho Setouchi 1974-1975

Dates = September 5 — October 20, 2018
Cooperation = Yokoo Tadanori Museum of Contem-
porary Art, Yokoo's Circus Co., Ltd.

Support = Tokyo Shimbun

Artist Profile = Born in Hyogo Prefecture in 1936,
Tadanori Yokoo held a solo exhibition at The Museum
of Modern Art in New York (MoMA) in 1972. Subse-
quent participation in the biennales of Paris, Venice,
Sao Paulo, and Bangladesh placed him squarely on
the world stage. Yokoo's many foreign exhibitions,
including solo shows at the Stedelijk Museum
Amsterdam and Fondation Cartier pour I'art contem-
porain (Paris), have brought Yokoo international
acclaim. He was awarded the 27th Praemium
Imperiale in 2015.

Exhibition Overview = This was the first exhibition in
Tokyo of the 371 illustrations Yokoo created for
“Genka,” a historical novel written by Harumi
Setouchi that was serialized in the Tokyo Shimbun
newspaper from 1974 to 1975. In these small works
roughly 8x14 cm in size, Yokoo has used his bound-
less imagination and experimental techniques to cre-
ate a remarkably compact microcosm. These tran-
scendently crafted illustrations made during Yokoo's
thirties, on public view after a gap of more than 40
years, drew a phenomenal response, attracting more
than 12,000 visitors to the gallery during the show’s
run. The exhibition was realized with the cooperation
of the Yokoo Tadanori Museum of Contemporary Art.
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Design: Tadanori Yokoo
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Art Direction Japan 2018 Exhibition

Dates = October 29 — November 22, 2018

Award Winners = Grand Prix: Takuya Onuki. ADC
Members Award: Kenjiro Sano + Taku Tada +
Yumi Katori + Mikiya Takimoto. Hara Hiromu
Award: Atsuki Kikuchi. ADC Award (shown at
Creation Gallery G8): Yusuke Tanaka + Kentaro
Harano + Takeshi Nozoe + Jin Saito + Daito
Manabe; Masaru Seo + Masanobu Hiraoka +
Show Yanagisawa + Yusuke Takase + Yusuke
Sato; Yoshinaka Ono + Kazunori Kawagoshi + Koji
Hirayama; Tatsuki Ikezawa + Takeshi Nozoe +
Stefan von Borbely + Shoji Uchida; Aki Kanai;
Atsushi Oogi + Koichi Iguchi + Takuya Isojima;
Akihiro Hamabe + Akihiro Terui + Norihisa
Tojimbara + Yoshihiko Ueda; Issey Kitagawa;
Manabu Okamoto + Koichiro Yamamoto + Mika
Kunii + Seizo Tashima

Exhibition Overview = “Art Direction Japan” was
anew name adopted for what had previously been
the annual “Tokyo ADC Exhibition.” Again this year,
ADC (Tokyo Art Directors Club) Awards were
selected by the club’s 80 members from among
approximately 8,000 works submitted. The exhibi-
tion featured the award-winning and other out-
standing works, shown at two venues: ggg (works
by Tokyo ADC members) and Creation Gallery G8
(works by non-members). Together they consti-
tuted a complete display of the year’s highest
achievements in graphics and advertising.

lllustration: Kazumasa Nagai
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Haruka Misawa - Again and Again:
Ideas Coming To Mind

Dates = December 3, 2018 — January 26, 2019
Cooperation = Awagami Factory / Fukugana Print
Co., Ltd. / nomena inc. / OKAMURA PRINTNG
INDUSTRIES Co., Ltd. / TAKEO Co., Ltd. /
TSUKURI Inc. / SHOEI, Inc.

Artist Profile = Haruka Misawa was born in Gunma
Prefecture in 1982. After graduating from the
Interior Design Course of Musashino Art University
and working at the design office nendo, she joined
Hara Design Institute at Nippon Design Center in
2009. She founded Misawa Design Institute in
2014.

Exhibition Overview = This exhibition offered visi-
tors a look at Haruka Misawa’s representative
works, including: “waterscape,” her reconfigura-
tions of underwater environments into all-new
landscapes; “Paper Verb,” works Misawa exhibited
at the Takeo Paper Show; “Sange: flowering in the
air,” her studies of paper forms floating in the air;
and “UENO PLANET,” her visualizations of the
unknown charms of Ueno Zoo. Misawa’'s solo
show vividly conveyed the artist's experimental
approach, i.e. her visualization of the hidden pos-
sibilities she gleans from her explorations into the
principles lurking deep within things.

Design: Haruka Misawa
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Paula Scher: Serious Play

Dates = February 4 — March 25, 2019
Supervision, Exhibition Design = Kijuro Yahagi
Artist Profile = Paula Scher is one of the world’s
most acclaimed graphic designers. Since 1991
she has been principal of the New York office of
the internationally renowned Pentagram design
consultancy. Here, she has designed identity and
branding systems, environmental graphics, and
publications for numerous clients including
Citibank, Microsoft, the New York Museum of
Modern Art (MoMA), Tiffany & Co. and New York’s
Public Theater.

Exhibition Overview = The ground floor of the
gallery was dedicated to 16 of Paula Scher’s large
pieces of map art, an area she has been energeti-
cally developing in recent years. The lower level
was devoted to Scher’s brilliant works commis-
sioned by clients: works including her striking
record album covers created during the 1970s;
her many posters for New York’s Public Theater,
which took the city by storm; and her environmen-
tal graphics, a genre she has been involved in
mainly since the start of the new millennium. In this
way, visitors were able to gain an appreciation of
Paula Scher’s dual-faceted appeal as a supreme
designer.
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Design: Paula Scher
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Keiichi Tanaami Dialogue

Dates = April 10 - June 23, 2018

Curators = Tetsuya Goto (Osaka),

Milkxhake (Javin Ho + Saki Ho: Hong Kong),

Sulki & Min (Korea)

Artists = Xiao Mage + Cheng Zi (Beijing),

Aaron Nieh (Taipei), Na Kim (Seoul)

Exhibition Design Supervision = Tatsuya Kuiji
Space Construction = Tomohisa Itou
Programming = Shunya Hagiwara

Cooperation = IDEA magazine (Seibundo Shinkosha)
Exhibition Overview = “GRAPHIC WEST” is a
series of exhibitions organized by kyoto ddd gal-
lery that focus not only on Japan’'s Kansai region
and beyond but also extend to Asia. This seventh
exhibition in the series, the first held in four years,
evolved out of “YELLOW PAGES,” a serialized
feature in the graphic design magazine IDEA that
introduces Asian designers. It placed the spotlight
on works by young designers from Taipei, Beijing
and Seoul. In addition to showing their finished
works, the exhibition introduced the relationships
with the various parties that collaborated in these
works’ production: clients, photographers, editors,
publishers, etc. The exhibition space evoked an
image of a work in progress—a construction site
with lumber, clamps and the like all scattered
about. It provided an opportunity to know part of
what is happening today in the field of design in
various cities around Asia.

Design: Sulki & Min

Dates = August 28 — October 23, 2018
Cooperation = NANZUKA

Artist Profile = Keiichi Tanaami was born in Tokyo in
1936. He graduated from Musashino Art University.
Since 1991 he has been a professor at Kyoto
University of Art & Design. As a graphic designer,
video creator and artist, ever since the 1960s
Tanaami has continuously crossed the lines separat-
ing these diverse fields. Today, as a pioneer in art-
istry of phenomenal versatility, he continues to have
a strong impact on artists around the world.
Exhibition Overview = Keiichi Tanaami boasts a
career stretching back more than half a century,
starting from the 1960s, and today he remains at the
peak of his artistry as a leading force of remarkable
versatility. This exhibition offered visitors a glimpse at
where Tanaami'’s career has brought him today. Over
the years, Tanaami has created works spanning an
impressive spectrum ranging from design and illus-
tration to experimental film, three-dimensional works
and painting. Collectively, they vividly demonstrate
his phenomenal diversity as a creative artist. The
respect Tanaami receives today from artists, musi-
cians and fashion designers the world over clearly
reflects the scale and weight of his creative career
transcending myriad boundaries of creativity. This
exhibition featured 18 new prints, animation clips
and three-dimensional works, plus a host of
Tanaami's collaborations with fashion brands, publi-
cations, products, and more.

Design: Keiichi Tanaami

REBddd ¥+ S U— - REFHILEMAS
EVa7) TS VIRRELER
J574vITHZEZES EEOBOH DR

KE=2018F 118 12H- 128 22H

] =RBAZ FEETEYE

R =m8HIzACYa7)L- TPV E
BDZEBDN. EYDELCDOVTEN NI
BRIEZTH TORBZTFHRCSE (NP -
BEF) ICBADEDICTTA Y UIERZER
o fEMlE. T—L. BR. BABEELIRITE
ofc. MEOHHIFEREICEA SIUKITNIEE
SV, HAX. HiR. BE. ENEERZH
FIEDKRDENDH. PEBHFHIZEIC
EEICDWTEAL DI ELIEINSDERICIE
2T, BASHDBDHEDIBMASNTV
2. FERBREMEGBYEIBEDERBEH
7% ) (R BB TRT. CNIEREBHBERR
DEECEDMEYEEZZRCHICHFRSMD
SEHOSNHRT. HENRR/DSERZR
ABDEVSERZEBA., MADREIZL A
[CRRTDRIMEZERUSED, FELBDE
BEMRBEHRORRN S, KU XU
< BEHNMGhD. INSOERNS. BFEE
EMiD UM R EARETHENTES.
I574v TV DARENRL SN,

Learn Science through Graphics:
The Story of Evolution

Dates = November 12 — December 22, 2018
Cooperation = Visual Design Lab of Kyoto City
University of Arts

Exhibition Overview = This exhibition featured
works designed by students in the Visual Design
course at Koto City University of Arts. In preparation
the students read books on the evolution of biologi-
cal forms, and then they created works to convey
what they had read to children in the fourth to sixth
grades of elementary school. Their works spanned a
wide range, including games, videos and picture
books. Because scientific knowledge had to be
conveyed accurately, precision was called for in all
explanatory notes, illustrations and photos. All the
works the university students produced, in seeking
to convey the concepts of evolution to the primary
school students, told a “story” of some kind. Also on
display were panels and visuals introducing a body
of works known as the “Modern Educational
Wallcharts: 1857-1941.” This collection, held by
Kyoto University Museum, consists of drawings col-
lected from all over the world to help students learn
about plants and such. The collected works go
beyond their inherent mission of conveying scientific
facts, and are imbued with artistry hinting at the
profundity of the world from multifaceted perspec-
tives. They gave visitors a sense of the potential of
graphic design to give visual form to a world in which
science and artistry coexist.
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Design: Chisato Tomiura
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Typographic Composition,
Yoshihisa Shirai

Dates = January 12 — March 16, 2019

Artist Profile = Yoshihisa Shirai is a graphic designer
born in Toyohashi, Aichi Prefecture, in 1961. After
working at Grace and then Seihokei, in 1998 he
established his own design office. He specializes pri-
marily in typography design, for books, magazines,
exhibitions, etc. From 2005 to 2014 he was in charge
of art direction for IDEA magazine. Since 2012 Shirai
has served as Professor in the Department of Visual
Communication Design at Musashino Art University.
Exhibition Overview = In the exhibition title refers to
composition that includes the space in which lettering
is arranged and configured on a page. The exhibition
displayed many such works by Shirai, who is active
mainly in book and editorial design, including both his
beautiful book designs and meticulously designed
two-page spreads entirely in black lettering. The gal-
lery walls were left completely white, while the books
he had designed were set out neatly on white tables,
creating a beautiful, serene space. The gallery’s outer
wall surfaces of glass allowed the exhibit to be seen
from outside, seemingly floating in space. Besides
Shirai’s actual works, also introduced were materials
he has used as references in the course of creating
his typography. Showing how Shirai has borrowed or
referred to knowledge and compositions of the past
and transformed them in his works, the exhibition
enabled visitors to enjoy the truly profound world of
typographic composition.

Design: Yoshihisa Shirai
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Dates = July 3 — August 21, 2018

Design: Katsuhiko Shibuya
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From the DNP Graphic Design Archives
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Keniji Kitagawa: Devices in Black —
The Distance of Memory
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Helen Frankenthaler’s Experimental Impressions: 31st
Exhibition of Prints from the Tyler Graphics Archive Collection
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Dates = September 15 — December 23, 2018
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1986-2018
1986
Mar. 1 Tadashi Ohashi:
Vegetable lllustration
Apr. 2 Shigeo Fukuda: lllustric 412
May 3 Yukimasa Okumura: Sunsun Saifu
Jun. 4 |ku Akiyama: Picture Relief
Jul. 5 1986 Tokyo ADC Exhibition
Aug. 6 Art Works I The World is Art.
Sep. 7 Koichi Sato: About Boxes 2
Oct. 8 Kiyoshi Awazu:
Self Revolution for Painting
Nov. 9 Herbert Bayer:
Pioneer of Visual Communication
Dec. 10 K2 Livel:
Don't Say “2" Without Knowing the “K"
1987
Jan. 11 lroha: CG Calligraphy of Shuhei Tsuiji
and CA Workshop
Feb. 12 Flower Expo + Expo Logo Exhibition
Mar. 13 Masaki Fujihata: Geometric Love
Apr. 14 The Works of Shin Matsunaga:
The Mainichi Design Prize
Commemorative Exhibition
May 15 Mizumaru Anzai “2C"
Jun. 16 Lou Dorfsman and
The Creative Works of CBS
Jul. 17 1987 Tokyo ADC Exhibition
Aug. 18 Art Works I Rest in Peace
Sep. 19 Takenobu Igarashi: Igarashi Numbers
Oct. 20 Masuteru Aoba: Graphically
Nov. 21 Holger Matthies:
Unpredictable Reality
Dec. 22 Milton Glaser: Conjurer of Image
1988
Jan. 23 Katsu Kimura:
Works from Packaging Direction
Feb. 24 Hiroki Taniguchi:
Homosapiens” Memory
Mar. 25 Ginza Hyakuten Covers, Original Works
Apr. 26 Katsu Exhibition, Spring: Original-
Lithography-Silk Screen-Offset Print
May 27 AGI 88 Tokyo: World Graphic Design
Jun. 28 lIssey Miyake Poster Exhibition:
L.LI. at GGG
Jul. 29 1988 Tokyo ADC Exhibition
Aug. 30 ArtWorks I Peace by Piece
Sep. 31 Recruit / Information Posters
Oct. 32 Yoshio Hayakawa:
Original Drawings “Woman"
Nov. 33 Masayoshi Nakajo: NAKAJOISH
Dec. 34 Posters and lllustrations of
Stasys Eidrigevicius
1989
Jan. 35 Shopping Bag Design Exhibition
Feb. 36 Kijuro Yahagi Exhibition
Mar. 37 Texture: Makiko Minagawa +
Keiichi Tahara + Shigeru Yamaoka
Apr. 38 Noriyuki Tanaka:
Gokan - The Urban Surface
May 39 Otl Aicher: W.Von Ockham,
a Pioneer in Modern Philosophy
Jun. 40 Kazumi Kurigami: Photographis
Jul. 41 Shinichiro Wakao: Wakao Collection
Aug. 42 Art Works IV
All The Flowers Have Come Here.
Sep. 43 Kazumasa Nagai Exhibition

Oct.

Dec.

1990

Feb.

Apr.

May

Jul.
Aug.

Oct.

Dec.

1991

Jul.

Aug.

QOct.-Nov.
Dec.

1992
Jan.
Feb.

Apr.
May
Jun.

Jul.
Aug.

Oct.

Dec.

1993
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47
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54
55
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57
58

59
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69
70

71
72
73
74
75
76
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78

79
80

81
82
83
84
85
86
87
88
89

Posters by 12 Artists

for Europalia ‘89 Japan

The Current Works of Charles Anderson
Works of Etsushi Kiyohara: Hommage

Shigeru Akizuki: Boxes for Fun
Nobuyoshi Kikuchi:

“Shelf” Bound Books

Tsunao Harada:

“Horse” Wood-block Print

Ikko Tanaka Exhibition:

Graphic Art Botanical Garden
Ryuichi Yamashiro:

llustration without Cats

Keizo Matsui:

Three Dimensional Graphics
Takayuki Terakado Exhibition

Art Works V' Tokyo Specimen Boxes 1990
Keiichi Tahara: The Fragrance of Light
Katsumi Asaba’s New Works:
Terrible Typography in Asia.
Macaroni: Katsuya Ise

Yasuhiro Yomogida: People

Zenji Funabashi Exhibition
Tetsuya Ohta: Diagrams

Per Arnoldi:

Posters, Prints and Painting
Yasuhiro Sawada:

P2 [Painting X Printing]

Sonoko Arai: Drawing Inspiration
Communication & Print:

Newly Created Posters by 10 Artists
Nobuo Nakagaki +

Nakagaki Design Office: Object Books
Art Works VI “Bacteriart” Messages
from Dream Island

Trans-Art ‘91

1991 Tokyo ADC Exhibition

Ivan Chermayeff: Collages

The First Solo Exhibition of
Hajime Tachibana: ape-MAN

The 4th Tokyo TDC Exhibition
Henryk Tomaszewski Exhibition
Seymour Chwast: Painted Metal Sculpture
Takashi Kanome: BOX-XX
Makoto Nakamura Solo Exhibition
Rick Valicenti Exhibition

Kaoru Kasai: AERO

Tadahito Nadamoto / Akira Uno /
Makoto Wada / Harumi Yamaguchi
Exhibition

Paul Rand

Furoshiki by 18 Artists

Ryohei Kojima: Tropica Grafica
Koichi Inakoshi: Out of Season
1992 Tokyo ADC Exhibition

The 5th Tokyo TDC Exhibition

U.G. Sato’s Poster Exhibition: Treedom
Hideo Mukai: Hommage
Imagination of Letters

8 Designers in Today's Hong Kong
Mitsuo Katsui: The Blessing of Light

Oct.

Aug.-Sep.

1995
Jan.
Feb.

Apr.
May

Jul.
Aug.

Jul.
Aug.

Dec.
1997

Jan.

Jan.

Feb.

Apr.
May

90

91
92

93
94
95
96
97
98
99
100
101

102
108

104
106
106
107
108
109
110
111

113
114
1156

116

117
118

119
120

121

122
123
124

129
130
131
132

1993 lllustration 4:

Mizumaru Anzai / Yosuke Kawamura /
Nobuhiko Yabuki / Teruhiko Yumura
Saul Bass Exhibition

13 Pop-up Greeting

Kiyoshi Awazu: H?O Earthman
The 6th Tokyo TDC Exhibition
Takahisa Kamijyo: Windscape Mindscape
Toshihiro Katayama Exhibition
Kazumasa Nagai Exhibition

Dutch Graphic Design A Century
1994 Tokyo ADC Exhibition
Graphic Goods: Gifts from Design
Koga Hirano: The Power of Letters
Kyushu Nine Designers Nine Personalities
Yusaku Kamekura New Posters
Kenya Hara Exhibition

Toshiko Tsuchihashi, Sachiko Nakamura,
Meg Hosoki: Favorites

Bruno Munari Exhibition

Book Design in Japan 1946-95
The 7th Tokyo TDC Exhibition
Pieter Brattinga: Designs for People
Ikko Tanaka: Man and Writing
Niklaus Troxler Posters

1995 Tokyo ADC Exhibition
Rhythm & Hues Computer Graphics:
A Postcard from Hollywood
Tamotsu Yagi: A View of Nature
20 Graphic Designers of the World:
ggg 10th Anniversary and 20 ggg Books
Transition of Modern Typography-1
Masatoshi Toda: Ear Ear Land

50 Years in Japanese lllustrations

Yasuhiro Yomogida:

“yurayura” Swaying in Edo
Transition of Modern Typography-2
NIPPONUJIN:

Posters by 23 Artists in Sao Paulo
The 8th Tokyo TDC Exhibition
Contemporary Graphics in Hungary:
DOPP at GGG

Shigeo Katsuoka's Typographic Art:
Departure

1996 Tokyo ADC Exhibition

John Maeda Paper and Computers
K2 - Seitaro Kuroda /

Keisuke Nagatomo: Two Chairs
Czech Avant-Garde Book Design
1920s-'30s

Graphic Wave 1996: Katsunori Aoki /
Taku Satoh / Toshio Yamagata
Alain Le Quernec Exhibition

Nisuke Shimotani: Man

Collection of CCGA:

The Prints of Josef Albers
Tadashi Ohashi: Warm Veggies
The 10th Anniversary of Tokyo TDC
Masayoshi Nakajo: OOO

Special Issue “Ecology”

by 8 Magazines in Japan

Jul.
Aug.

Sep.
Oct.

Oct.

Dec.

1998
Jan.
Feb.

Apr.
May

Jul.
Aug.

Sep.

2000
Jan.

Jan.

Feb.

Apr.
May

Jul.

134
135

136
137

140
141
142
143
144
145
146
147

149
150

1565
156

157
158

159
160

161

162
163

164

167
168

169

Tadanori Yokoo's Poster Exhibition:
Lucky God Yokoo

1997 Tokyo ADC Exhibition
Toshifumi Kawahara and

Polygon Pictures: Rocky Hola Shop
10 Mexican Graphic Designers
Graphic Wave 1997: Kan Akita /
Satoe Inoue / Osamu Fukushima
The 10th Anniversary of

Masaru Katsumi Award

Shigeo Fukuda's Poster Exhibition:
Supporter

Global Exhibition: Duo Posters by
33 Designers from around the World

Hachiro Suzuki: 8ro Art & AD
Odermatt + Tissi Graphic Design
Stasys Eidrigevigius Exhibition
Tokyo TDC 1998 Exhibition
Studio Dumbar Exhibition

Opera Lesson by Yoko Yamamoto
1998 Tokyo ADC Exhibition
Yoichiro Kawaguchi:

Voyage through a Cyber Universe
Graphic Wave 1998: Tatsuo Ebina /
Keiko Hirano / Ken Miki

Gunter Rambow in Tokyo
Philippe Apeloig:

Posters in the Context of French Culture
Herbert Leupin Exhibition

Furoshiki Graphics by 18 Designers
from around the World

Transition of Modern Typography in
Japan 1946-95

Tsunehisa Kimura Photo Graphics: What?
The Works of Seiichi Horiuchi
Tokyo TDC 1999 Exhibition
Contemporary Bulgarian Graphic
Design Exhibition

Katsuhiko Hibino: Abduction
1999 Tokyo ADC Exhibition

John Maeda: One-line.com

Kijuro Yahagi Exhibition

Graphic Wave 1999: Mamoru Suzuki /
Kei Matsushita / Hiroshi Yonemura
An Exhibition of FUSE Posters and Fonts
Keizo Matsui Exhibition

Paul Davis Posters

Irving Penn Regards

the Works of Issey Miyake

Graphic Message for Ecology
Kishin Shinoyama & Manuel Legris:
A L'Opera de Paris

Bruno Monguzzi:

A Poet of Form and Function
Keniji Itoh: The Medical Journal
STETHOSCOPE - A Half Century of
Journal Cover Designs —

Tokyo TDC 2000 Exhibition
Poster Works Nagoya 12:

Shigeo Okamoto + 11 Designers
Osaka Pop Exhibition:

“kotekote” Graphics

2000 Tokyo ADC Exhibition

89
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Jan.
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Jun.
Jul.
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90

17
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176
177
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©

210
211

The Epoch of the Japan Advertising
Artists Club [JAAC]

Graphic Wave 2000:Gugi Akiyama /
Tycoon Graphics / Hideki Nakajima
Tztom Toda: D-ZONE

Pierre Bernard:

Be Realistic, Demand the Impossible!
The Book & The Computer:

New Parameters across Time and Space

2001 Yasuhiko Kida

Italo Lupi: Not Just Graphics
“Spring has come” Shin Matsunaga,
Play Together with Details

Tokyo TDC 2001 Exhibition
Visual Identity for

Danish State Institutions

by Kontrapunkt, Copenhagen
Typography of Hiromu Hara

2001 Tokyo ADC Exhibition
Tadahito Nadamoto:

Patterns from Everyday Life
Graphic Wave 2001:

Katsuhiko Shibuya / Kazufumi Nagai /
Kodue Hibino

Hangul Poster Exhibition

Makoto Saito Exhibition

Chip Kidd Exhibition

Uwe Loesch Exhibition

Akira Uno Exhibition

Design Education: I, We, They.The Post
-St Joost Method of Design Education
Tokyo TDC 2002 Exhibition

Draft Exhibition

Alan Chan:

Oriental Passion Western Harmony
Yasuji Hanamori and “Kurashi no Techo”
2002 Tokyo ADC Exhibition
Noriyuki Tanaka: Out of Design
Graphic Wave 2002: Hitomi Sago /
Yasuhiro Sawada / Norito Shinmura
Sun-ad: The People

Graphic Shows Brazil:

Today's Brazilian Book Design
Herb Lubalin Exhibition

Ikko Tanaka: Poster and Graphic Art
Sadik Karamustafa Graphic Design:
Journeys and Rituals, Words and Images
Contemporary Chinese Graphic
Design Exhibition

Tokyo TDC 2003 Exhibition
Fabrica 1994 / 03:

From Chaos to Order and Back
Hajime Sorayama The Exhibition
2003 Tokyo ADC Exhibition
Minoru Niijima:

Interaction of Colors and Fonts
Graphic Wave 2003: Kenjiro Sano /
Nagi Noda / Kazunari Hattori
Advertising Returns!?

Art Direction by Soeda Takayuki
Stefan Sagmeister Exhibition
Takashi Kono:

Modernist of the Showa Era 1906-99

2004
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Kazumasa Nagai Poster Exhibition
Keiji Ito / Hiroki Taniguchi /

Hiro Sugiyama Exhibition

The Magazine Design Studio Cap
Exhibition

Tokyo TDC 2004 Exhibition

Taku Satoh: Plasticity

Danish Posters:

Over the Past 10 Years,

Selected by Danish Design Centre
2004 Tokyo ADC Exhibition

The Work of Barnbrook Design:
Friendly Fire

Graphic Wave 2004:

Aoshi Kudo / Graph / Namaiki
Wind and Lighting: A Half-Century of
Magazine Design by Kohei Sugiura
Kashiwa Sato: Beyond

Another Side of Ayao Yamana 1920s-70s

The Seven Faces of Asaba
Balarinji: Ancient Culture

— Contemporary Design
Katsunori Aoki XX

Tokyo TDC 2005 Exhibition

The Graphic Design of Makoto Wada
Chermayeff & Geismar Inc:
Designing over Four Decades
2005 Tokyo ADC Exhibition
Masahiko Sato Laboratory:
Problems and Their Solutions
Graphic Wave 2005: Ichiro Tanida /
Ichiro Higashiizumi / Chie Morimoto
Laboratoires CCCP =

Dr. Peche + Melle. Rose

Shin Sobue + cozfish Exhibition
Swiss Poster Art:

100 Years of Creation

Yusaku Kamekura 1915-1997:

A Leading Pioneer in the World of
Japanese Design

Nagi Noda:

Hanpanda Contemporary Art
Cyan Exhibition

Tokyo TDC 2006 Exhibition
Kazufumi Nagai: Hakuhodo Design
“Brands and Designs”

Keiichi Tanaami-ism

2006 Tokyo ADC Exhibition
Alexander Gelman: New York Connection
Graphic Wave 2006 School of Design:
Masayoshi Kodaira / Naomi Hirabayashi /
Manabu Mizuno / Eiji Yamada
AGI Congress 2006 in Japan:
Kakejiku Exhibition

Radical Advertisement

[Norio Nakamura + Masahiko Sato]
Activities No.6

Hideki Nakajima: Clear in the Fog
Yoshio Hayakawa:

Witness to the Dawn of Japanese Design

Exhibitions: Graphic Messages from
ggg & ddd 1986-2006 [Part I ]
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Exhibitions: Graphic Messages from
ggg & ddd 1986-2006 [Part II |
Kimura Katsu Ten: Toy Box Ten
Tokyo TDC 2007 Exhibition
helmut schmid: design is attitude
Masaaki Hiromura: 2D < 3D
2007 Tokyo ADC Exhibition

The Warsaw Wind 1966-2006:
Gold Prize Winning Entries from
the Warsaw International Poster Biennale
Ginza Salone: Kenjiro Sano
Shinya Nakajima TV Commercial:
Shinya Nakajima with 29 Art Directors
Welcome to Magazine Pool:

Ten Creators Crossing Boundaries
for Magazine Design

Aoba Show:

Masuteru Aoba One-Man Show

Toda Today: Poster Art by Seiju Toda
Testimonies from Twenty Pioneers
of the Graphic Design Era:
Interviews by Hiroshi Kashiwagi
Textasy: Brody Neuenschwander
Tokyo TDC 2008 Exhibition

Alan Fletcher:

The Father of British Graphic Design
Hiroshi Sasaki,

Leader of a Cheering Squad

for the Japanese Advertising World
2008 Tokyo ADC Exhibition

Now Updating--- Interactive Design
Works by THA Ltd. / Yugo Nakamura
The Design Cycle of Keiko Hirano:
Origin, Terminus, Origin

White: Kenya Hara Exhibition
M/M (Paris) The Theatre Posters
OYKOT Wieden + Kennedy Tokyo:
10 Years of Fusion

Brilliant Rivalry:

Works by Outstanding Designers in
the DNP Archives of Graphic Design
Helvetica forever: Story of a Typeface
Draft: Branding and Art Directors
Tokyo TDC 2009 Exhibition

Kijuro Yahagi:

Magnetic Vision / 100 New Works
Max Huber — a Graphic Designer
2009 Tokyo ADC Exhibition
Hosoya Gan Last Show: Exhibition of
an Art Director & Graphic Designer
Tadahito Nadamoto, Akira Uno,
Makoto Wada and

Tadanori Yokoo Show

Toshio Yamagata Exhibition

Issay Kitagawa

Kokoku Hihyo:

End of One Era, Start of Another

DNP Graphic Design Archives Collection I
Ikko Tanaka Posters 1953-1979
DNP Graphic Design Archives Collection I
Shigeo Fukuda's Visual Jumping
Tokyo TDC 2010 Exhibition
Talking the Dragon: Tsuguya Inoue
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NB@ggg: Neville Brody 2010
2010 Tokyo ADC Exhibition
Ralph Schraivogel Exhibition
The Push Pin Paradigm:
Seymour Chwast | Paul Davis |
Milton Glaser | James McMullan
Seas and Mountains and

Norito Shinmura

Kazunari Hattori: November 2010
Euphrates:

From Research to Expression

Shueitai 100

lan Anderson / The Designers Republic
C(H-)ome (+81/3)

Design Fumio Tachibana

Tokyo TDC 2011 Exhibtion

Sato Koichi Poster Exhibition
Raymond Savignac; at the Age of 41,
Maestro Born from Poster
[Monsavon au lait]

2011 Tokyo ADC Exhibition
[gggg] Groovisions Exhibition
Form, Color and Structure:

The Sensual World of Aoshi Kudo
100 ggg Books 100 Graphic Designers
SVA MFA Design Ideopolis-Tokyo
Luminous Mandala:

Book Designs of Kohei Sugiura

DNP Graphic Design Archives Collection IV
The 10th Memorial to Ikko Tanaka:
Ikko Tanaka Posters 1980-2002
Rodchenko

- Innovator of Russian Avant-Garde -
Tokyo TDC 2012 Exhibition

KIGI:

Ryosuke Uehara and Yoshie Watanabe
Jianping He Flashback

2012 Tokyo ADC Exhibition

The Posters 1983-2012:

The Prize — Winning Works from
The International Poster Triennial
in Toyama —

Bunpei Yorifuji's

Summer Homework Project

AGI (Alliance Graphique Internationale)
Exhibition

Tadanori Yokoo:

The First Book Design Exhibition
Theseus Chan: WERK No. 20: Ginza
The Extremities of the Printed Matter

Shin Matsunaga Poster 100

Kari Piippo Posters & Drawings

— Simple, Strong and Sharp -
DNP Graphic Design Archives Collection V
LIFE — Kazumasa Nagai

Poster Exhibition

Tokyo TDC 2013 Exhibition

KM Karel Martens

Why Not Associates — We Never Had
a Plan So Nothing Could Go Wrong
2013 Tokyo ADC Exhibition

Ellie Omiya Exhibition

PARTY Not There.
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Dec.

2014

Feb.

Apr.
May

Jul.
Aug.

2015
Jan.
Feb.

Apr.
May

Jun.

Jul.
Aug.
Sep.
Oct.

2016
Jan.-Mar.

Apr.-May

Jun.
Jul.-Sep.
Sep.-Oct.
Nov.-Dec.

2017

Jan.-Mar.
Apr.

May-Jun.
Jul.
Jul.

Aug.-Sep.
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353
354
355
356

357
358
359
360
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Rikako Nagashima:

“Between Human and Nature”
Jan Tschichold Exhibition
Tomaszewski, The Poetic Spirit

Mitsuo Katsui: Design of Symptom
“Putting Finger”

Masahiko Sato + Tatsuya Saito
Osamu Fukushima and the Future of Design:
Social Design & Poster

Tokyo TDC 2014 Exhibition
phono / graph

— sound, letters, graphics

Nagai Hiroaki: Graphic Jam Zuko
2014 Tokyo ADC Exhibition
Binokodu Cells:

“Kodue Hibino + Nihongo de Asobo”
So French: Michel Bouvet Posters
Semitransparent Design: Boring / Bored
Persona 1965:

Exhibition of Graphic Design in Tokyo
Inside the Mind of Ryoji Arai

Katsumi Asaba: Asaba’s Typography.
Line in the sand: Paul Davis
APPLE* Learning to Design,
Designing to Learn Ken Miki
Tokyo TDC 2015 Exhibition

2 Men Show:

Stanley Wong X Anothermountainman
Rhizomatics:

The Blind Spot of Graphic Design
2015 Tokyo ADC Exhibition

Lars Mller BOOKS Analogue Reality
Yoshiaki Irobe: Wall

21st Century Rimpa Posters:
Competitive Works by 10 Graphic Designers
dzi dzi dzi Dainippon Type Organization
Special Exhibition (Venue: Chiyoda City's
Hibiya Library and Museum)

DNP Graphic Design Archives Collection
THE NIPPON POSTERS

Special Exhibition (Venue: Chiyoda City's
Hibiya Library and Museum)

Organized by Chiyoda City's Hibiya Library
and Museum / Co-organized by
DNP Foundation for Cultural Promotion
Shin Sobue + cozfish BOOK DESIG
ginza graphic gallery 30th Anniversary
Bridge Over Troubled Water:

ggg Exhibition Posters 1986-2016
Tokyo TDC 2016 Exhibition

2016 Tokyo ADC Exhibition
Nosigner: Reason Behind Forms
Enomoto Ryoichi Kokaiki

Masayoshi Nakajo IN & OUT
Tokyo TDC 2017 Exhibition
Roman Cieslewicz Melting Mirage
2017 Tokyo ADC Exhibition
Special Exhibition: Farewell!
Keisuke Nagatomo

Apeloiggg Tokyo

Philippe Apeloig Exhibition

Sep.-Nov.

Nov.-Jan.

2018
Jan.-Mar.
Apr.
May-Jun.
Jul.-Aug.

Sep.-Oct.

Oct.-Nov.

Dec.-Jan.

2019
Feb.-Mar.

362

363

364
365
366
367

368

369
370

371

Typographic Composition,
Yoshihisa Shirai

Marimekko Spirit — Paavo Halonen /
Maija Louekari / Aino-Maija Metsola

Kouga Hirano and Shobunsha
Tokyo TDC 2018 Exhibition

wim crouwel fascinated by the grid
Harumi Yamaguchi X Yoshirotten
Harumi's Summer

Tadanori Yokoo: The Complete Drawings for
“Genka" by Jakucho Setouchi 1974-1975
Art Direction Japan 2018 Exhibition
Haruka Misawa — Again and Again:
Ideas Coming To Mind

Paula Scher: Serious Play

444

1992-2018
1992
Jan.-Feb. 1 Trans-Art '91
Mar. 2 Ivan Chermayeff: Collages
Apr.-May 3 The 4th Tokyo TDC Exhibition
May-Jun. 4 Rick Valicenti Exhibition
Jun.-Jul. 5 Seymour Chwast: Painted Metal Sculpture
Jul.-Aug. 6 Design, Print, Paper Exhibition
Aug.-Sep. 7 Vaughan Oliver Exhibition
Oct. 8 Makoto Nakamura Solo Exhibition
Oct.-Nov. 9 Michael Mabry Exhibition
Nov.-Dec. 10 Tadahito Nadamoto / Akira Uno /
Makoto Wada / Harumi Yamaguchi
Exhibition
1993
Jan.-Feb. 11 Furoshiki by 18 Artists
Feb.-Mar. 12 Why Not Associates Exhibition
Mar.-Apr. 13 Allen Hori + Robert Nakata:
Displaced Voices
Apr-May 14 1992 Tokyo ADC Exhibition
May-Jun. 15 Russell Warren-Fisher Exhibition
Jun-Jul. 16 The 5th Tokyo TDC Exhibition
Jul-Aug. 17 Imagination of Letters
Aug.-Sep. 18 Design, Print, Paper Exhibition Part I
Sep.-Oct. 19 Bill Thorburn Exhibition
Oct-Nov. 20 U.G. Sato's Poster Exhibition: Treedom
Nov.-Dec. 21 Mitsuo Katsui: The Blessing of Light
Dec.-Jan. 22 8 Designers in Today's Hong Kong
1994
Jan.-Feb. 23 Saul Bass Exhibition
Feb.-Mar. 24 13 Pop-up Greeting
Mar.-Apr. 25 Ruedi Baur / Integral Concept Exhibition
Apr-May 26 1998 lllustration 4:
Mizumaru Anzai / Yosuke Kawamura /
Nobuhiko Yabuki / Teruhiko Yumura
May-Jun. 27 Jennifer Morla Exhibition
Jun-dul. 28 Kazumasa Nagai Exhibition
Jul-Aug. 29 Uwe Loesch Exhibition
Aug.-Sep. 30 1994 Tokyo ADC Exhibition
Sep.-Oct. 31 Design, Print, Paper Exhibition Part Tl
Oct.-Nov. 32 David Carson + Gary Koepke
Free-Form Typography:
The New U.S. Editorial Design
Dec. 33 Yusaku Kamekura New Posters
1995
Jan.-Feb. 34 German Montalvo Exhibition:
From Sunrise to Sunset
Feb.-Mar. 35 Bruno Munari Exhibition
Mar.-Apr. 36 Grappa Design: from east to far east
Apr-May 37 The 7th Tokyo TDC Exhibition
May-Jun. 38 Michel Bouvet:
L'affiche, un art de la lue
Jun-dul. 39 Ikko Tanaka: Man and Writing
Jul-Aug. 40 Terrelonge Exhibition
Aug.-Sep. 41 1995 Tokyo ADC Exhibition
Sep.-Oct. 42 Design, Print, Paper Exhibition Part IV
Oct.-Nov. 43 Peret Torrent Exhibition
Nov.-Dec. 44 6 Designers in Asia Exhibition
1996
Jan.-Feb. 45 50 Years in Japanese lllustrations
Feb.-Mar. 46 Margo Chase: Digital + Organic
Mar.-Apr. 47 Werner Jeker: Graphic Design
Apr-May 48 Posters fro m Gunter Rambow:
Comments on society
May-Jun. 49 The 8th Tokyo TDC Exhibition
Jun.-Jul. 50 Kari Piippo: Simple, Strong, and Sharp

Jul.-Aug.

Aug.-Sep.
Sep.-Oct.
Oct.-Nov.
Nov.-Dec.

1997
Jan.-Feb.
Feb.-Mar.

Mar.-Apr.
Apr.-May
May-Jun.
Jul.
Aug.-Sep.
Sep.-Oct.
Qct.-Nov.
Nov.-Dec.

1998
Jan.-Feb.

Feb.-Mar.
Mar.-Apr.

Apr.-May

Jun.
Jul.
Aug.-Sep.
Sep.-Oct.

QOct.-Nov.

Nov.-Dec.

1999
Jan.-Feb.

Feb.-Mar.
Mar.-Apr.

May-dJun.

Jun.-Jul.
Jul.-Aug.
Aug.-Sep.
Sep.-Oct.
Qct.-Nov.
Nov.-Dec.

2000

Jan.-Feb.
Feb.-Mar.
Mar.-Apr.
Apr.-May

May-dJun.
Jun.-Jul.
Jul.-Sep.

Sep.-Oct.
Qct.-Nov.

5

5
5.
54
5
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o

56
5

N

58
5
60
6
6
6
6
6

©
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6

o

67
68

6

©

70
7
7
7

W N =

74

75

76

7
78

79

80
8
82
83
84
85

86
87
88
89

90
91
92

93
94

Contemporary Graphics in Hungary:
DOPP at DDD

1996 Tokyo ADC Exhibition

John Maeda Paper and Computers
Alain Le Quernec Exhibition
Woody Pirtle:

Maximum Message Minimum Means

Joédo Machado Exhibition

K2 Osaka Exhibition:

Seitaro Kuroda / Keisuke Nagatomo
Graphic Design in China

The 10th Anniversary of Tokyo TDC
10 Mexican Graphic Designers
Cato Design Inc. : Design by Thinking
1997 Tokyo ADC Exhibition

Ralph Schraivogel: Shifted Structures
James Victore: Post No Bills
Global Exhibition: Duo Posters by
33 Designers from around the World

Faydherbe / De Vringer:

Looking Back into the Future
Jean-Benolt Lévy: Visual Activity
“Troika" 3 Dimensions of
Russian Graphic Design

Philippe Apeloig:

Posters in the Context of French Culture
Tokyo TDC 1998 Exhibition
Studio Dumbar Exhibition

1998 Tokyo ADC Exhibition
Zafryki: Piotr Mlodozeniec /
Marek Sobczyk

David Tartakover:

Posters No Commercial Value
Taiwan 4: Yeh Kuo-Sung /

Yu Ming-Lung / Shih Ling-Hung /
Leslie Chan

Furoshiki Graphics by 18 Designers
from around the World

Pierre Neumann: Swiss Landscape
The Graphic Design of Paula Scher:
Type is Image

Graphic Design from Hamburg:
Holger Matthies + Christiane Freilinger
Tokyo TDC 1999 Exhibition

Jan Rajlich Jr.: Millhouse of the Times
1999 Tokyo ADC Exhibition

Scott Makela: Wide Open

The World of Chaz Maviyane-Davies
2 Men from Macau:

Ung Vai Meng / Victor Hugo Marreiros

Graphic Message for Ecology
Keizo Matsui Exhibition

Paul Davis Posters

Osaka Pop Exhibition:

“kotekote” Graphics

Tokyo TDC 2000 Exhibition
Anthon Beeke Posters: Body and Soul
Pierre Bernard:

Be Realistic, Demand the Impossible!
2000 Tokyo ADC Exhibition

Italo Lupi: Not Just Graphics

91



Nov.-Dec.

2001
Jan.-Feb.
Feb.-Mar.

Mar.-Apr.
May-Jun.
Jun.-Jul.
Jul.-Aug.
Aug.-Sep.
Sep.-Oct.

Oct.-Nov.

Nov.-Dec

2002
Jan.-Feb.

Feb.-Mar.
Mar.-Apr.
Apr.-May

May-Jun.
Jul.

Jul.-Sep.
Sep.-Oct
Oct.-Nov.

Nov.-Dec.

2003

Jan.-Feb.
Feb.-Mar.
Mar.-Apr.

Apr.-Jun.

Jun.-Jul.
Jul.-Aug.
Aug.-Sep.
Sep.-Oct.
Oct.-Nov.

Nov.-Dec

2004
Jan.-Feb.

Feb.-Mar.
Mar.-Apr.
Apr.-May
May-Jun.
Jun.-Jul.

Aug.-Sep.
Sep.-Oct.
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9

o

9
9

~N o

9
9
100
101
102
103

© ©

107
108
109

110
111

112
113
114

116
117
118

120
121
122
123
124

127
128

130
131
132
133

Design Education: The Classroom
Approach of Holger Matthies,
Berlin University of the Arts

2001 Yasuhiko Kida

Visual Identity for

Danish State Institutions

by Kontrapunkt, Copenhagen
Poster of Salzburg Festival

Tokyo TDC 2001 Exhibition

Chip Kidd Exhibition

Hangul Poster Exhibition

2001 Tokyo ADC Exhibition
Wolfgang Weingart:

My Way to Typography

“Spring has come” Shin Matsunaga,
Play Together with Details

Design Education 1I : I, We, They.
The Post-St Joost Method of
Design Education

Tadahito Nadamoto:

Patterns from Everyday Life
Makoto Saito Exhibition

Ott + Stein: Posters from Berlin
Studio Tapiro:

Posters for the Venice Biennale
Tokyo TDC 2002 Exhibition
Posters from Vienna:

The Vienna Municipal Library Archive
1883-2002

Ken Miki Exhibition

2002 Tokyo ADC Exhibition
Sadik Karamustafa:

Journeys and Rituals
Contemporary Chinese Graphic
Design Exhibition

San-ad :The People

Ikko Tanaka: Poster and Graphic Art
Fabrica 1994 / 03:

From Chaos to Order and Back
Kan Tai-Keung and Freeman Lau:
The Art and Design of Ink and Chairs
Tokyo TDC 2003 Exhibition

Luba Lukova: From the Heart
2003 Tokyo ADC Exhibition
Stefan Sagmeister Exhibition
Cultural Posters from the Collection
of Die Neue Sammulung Miinchen
Hajime Sorayama The Exhibition

Advertising Returns!?

Art Direction by Soeda Takayuki
Kazumasa Nagai Poster Exhibition
Danish Posters:

Over the Past 10 Years,

Selected by Danish Design Centre
The Magazine Design Studio Cap
Exhibition

Tokyo TDC 2004 Exhibition

Pierre Mendell Exhibition

2004 Tokyo ADC Exhibition

The Work of Barnbrook Design:
Friendly Fire

Oct.-Nov.

Nov.-Dec

2005
Jan.-Feb.

Feb.-Mar.
Mar.-Apr.
Apr.-May
May-Jun.
Jul.

Aug.-Sep.
Sep.-Oct
Oct.-Nov.

Nov.-Dec.

2006
Jan.-Feb.

Feb.-Mar.

Mar.-Apr.

Apr.-May
May-Jun.
Jun.-Jul.

Aug.

2007
May-Jun.

Jul.-Aug.
Aug.-Sep.
Oct.-Nov.
Nov.-Dec.

2008
Jan.-Feb.

Feb.-Apr.
Apr.-Jun.

Jun.-Jul.
Aug.

Sep.-Oct.
Oct.-Nov.

Nov.-Dec.

2009
Jan.-Feb.
Mar.-Apr.

Apr.-Jun

Jun.-Jul.
Aug.-Oct.
Oct.-Dec.

[
o

137
138
139
140
141

142
143
144

149
150
151
152

o
@

154
155
156
157

159
160

161
162

163
164

166
167

168
169
170
171

Posters from the Czech Republic:
Collection 1960-2003 of the Museum
of Decorative Arts in Prague
Balarinji: Ancient Culture

— Contemporary Design

Wind and Lighting: A Half-Century of
Magazine Design by Kohei Sugiura
Cyan: 13 Years in Berlin

Kashiwa Sato: Beyond

Mevis & Van Deursen Exhibition
Tokyo TDC 2005 Exhibition
Laboratoires CCCP =

Dr. Peche + Melle. Rose

2005 Tokyo ADC Exhibition
Katsunori Aoki XX

German AGI Graphic Design:
Perfect Form

The Graphic Design of Makoto Wada

Swiss Poster Art:

100 Years of Creation

Graphic Thought Facility:

GTF 50 Projects

Nagi Noda:

Hanpanda Contemporary Art
Bruno Oldani Exhibition

Tokyo TDC 2006 Exhibition

Black and White Posters Exhibition
2006 Tokyo ADC Exhibition

Exhibitions: Graphic Messages from
ggg & ddd 1986-2006

Tokyo TDC 2007 Exhibition
helmut schmid: design is attitude
2007 Tokyo ADC Exhibition

Kimura Katsu Ten: Toy Box Ten

Welcome to Magazine Pool:

Ten Creators Crossing Boundaries
for Magazine Design

Ginza Salone Osaka: Kenjiro Sano
Shinya Nakajima TV Commercial:
Shinya Nakajima with 29 Art Directors
Tokyo TDC 2008 Exhibition

Now Updating--- Interactive Design
Works by THA Ltd. / Yugo Nakamura
2008 Tokyo ADC Exhibition

Aoba Show:

Masuteru Aoba One-Man Show
Graphic West:

Truth And / Or Virtue:

Graphic Designs by Shinnoske
Sugisaki and Yoshimaru Takahashi

Helvetica forever: Story of a Typeface
Brilliant Rivalry:

Works by Outstanding Designers in
the DNP Archives of Graphic Design
Draft: Branding and Art Directors
Tokyo TDC 2009 Exhibition

2009 Tokyo ADC Exhibition

Kijuro Yahagi:

Magnetic Vision 60 / 100 New Works

2010
Jan.-Mar.
Mar.-May
May-Jul.
Jul.-Sep.

Sep.-Oct.
Nov.-Dec

2011
Jan.-Mar.

Mar.-May
May-Jul
Jul.-Sep.

Sep.-Oct.
Nov.-Dec

2012

Jan.-Mar.

Mar.-May

May-Jul.
Jul.-Sep.
Sep.-Oct.
Nov.-Dec

2013
Jan.-Mar.

Mar.-Apr.
May-Jun,
Jul.-Aug.

Sep.-Oct

Nov.-Dec.

2014

Jan.-Mar.

Mar.-Apr.

May-Jun,
Jun.-Jul.

Oct.-Dec.
2015
Jan.-Mar.
Apr.-May
Jun.-Jul.
Aug.-Oct

Nov.-Dec

2016

Jan.-Mar.

172
173
174
175

176
177

179
180
181

182
188

186
187
188
189

191
192
193

194
195

198
199

20

]

20

(S

20
20
20:

= &

20!

&

20

>

Graphic West 2: Sensory Boxes

Issay Kitagawa

Tokyo TDC 2010 Exhibition

DNP Graphic Design Archives Collection I
Shigeo Fukuda's Visual Jumping

2010 Tokyo ADC Exhibition

DNP Graphic Design Archives Collection I
Ikko Tanaka Posters 1953-1979

Graphic West 3: phono / graph

- Sound - Letters - Graphics —
Shueitai 100

Tokyo TDC 2011 Exhibtion
Kazunari Hattori:

Summer 2011 in Osaka

2011 Tokyo ADC Exhibition

100 ggg Books 100 Graphic Designers

Graphic West 4:

“Okumura Akio and Works" Exhibition
DNP Graphic Design Archives Collection IV
The 10th Memorial to Ikko Tanaka:
Ikko Tanaka Posters 1980-2002
Tokyo TDC 2012 Exhibition
Fumio Tachibana Exhibition

2012 Tokyo ADC Exhibition

The Posters 1983-2012:

The Prize — Winning Works from
The International Poster Triennial

in Toyama —

Graphic West 5:

Type trip to Osaka typographics ti: 270
[dddg] Groovisions Exhibition
Tokyo TDC 2013 Exhibition

DNP Graphic Design Archives Collection V
LIFE — Kazumasa Nagai

Poster Exhibition

2013 Tokyo ADC Exhibition

Ellie Omiya Exhibition

Graphic West 6:

Osaka City Museum of Modern Art Collection
Modern Avant-Garde Graphics
“Putting Finger”

Masahiko Sato + Tatsuya Saito
Tokyo TDC 2014 Exhibition

Osamu Fukushima and the Future of Design:
Social Design & Poster

DNP Graphic Design Archives Collection VI
THE NIPPON POSTERS 2015

Nagai Hiroaki:

Graphic Jam Zukd in Kyoto

Lars Miiller BOOKS Analogue Reality
Tokyo TDC 2015 Exhibition

DNP Graphic Design Archives Collection VI
20th Century Rimpa: lkko Tanaka
nippon no Nippon: helmut schmid

Asaba’s Assimilation:
Katsumi Asaba Exhibition

Apr.-May

May-Jul.

Jul.-Aug.
Sep.-Oct
Nov.-Dec.

Dec.

2017
Jan.-Mar.
May-Jul.
Jul.-Aug.
Sep.-Oct.
Nov.

Dec.-Mar.

2018
Apr.-Jun.
Jul.-Aug.

Aug.-Oct.

Nov.-Dec

2019
Jan.-Mar.

20

N

210

21
212
213
214

215

216
217
218

219

21st Century Rimpa Posters:
Competitive Works by 10 Graphic Designers
Rhizomatics:

The Blind Spot of Graphic Design
Tokyo TDC 2016 Exhibition
Materiality-Immateriality Design & Innovation
University Collaborative Exhibition:
Kyoto Institute of Technology Art
Manager Training Program

“How Will You Go, and Where?
Travel is Wonderful”

University Collaborative Exhibition:
Kyoto University of Art & Design Project Center
“experimental studies post past”

Graphics and Music

Masayoshi Nakajo IN & OUT
Tokyo TDC 2017 Exhibition

Kouga Hirano and Shobunsha
University Collaborative Exhibition:
Seian University of Art & Design
“.communication”

wim crouwel fascinated by the grid

Graphic West 7: YELLOW PAGES
Tokyo TDC Exhibition

Keiichi Tanaami Dialogue
University Collaborative Exhibition:
Visual Design Lab of Kyoto City University of Arts
“Learn Science through Graphics:
The Story of Evolution”

Typographic Composition, Yoshihisa Shirai
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1995-2018
1995
Apr.-Jul. 1 Graphic Vision Kenneth Tyler
Retrospective Exhibition: Thirty Years
of Contemporary American Prints
Aug.-Oct. 2 Roy Lichtenstein:
Entablature — Nudes
Nov.-Jan. 3 The Prints of Robert Motherwell
1996
Mar.-Apr. 4 American Prints Today:
1st Exhibition of Prints from
Tyler Graphics Archive Collection
Apr.-Jul. 5 The Prints of David Hockney
Jul.-Oct. 6 Autonomous Color: Josef Albers
Oct.-Jan. 7 Transcending Style:
2nd Exhibition of Prints from
Tyler Graphics Archive Collection
1997
Mar.-Jun. 8 The Graphics of James Rosenquist
Jun.-Sep. 9 Printed Abstraction:
3rd Exhibition of Prints from
Tyler Graphics Archive Collection
Oct.-Nov. 10 Shinro Ohtake: Printing / Painting
Dec.-Jan. 11 Line-Color-Image:
4th Exhibition of Prints from
Tyler Graphics Archive Collection
1998
Mar-May 12 Frank Stella and Kenneth Tyler:
A Unique 30-Year Collaboration
May-Sep. 13 Statements in Black:
5th Exhibition of Prints from
Tyler Graphics Archive Collection
Sep.-Dec. 14 Alan Shields: Images in Paper
1999
Mar-May 15 Miran Fukuda New Works: Prints
Jun.-Sep. 16 Forms That Speak:
6th Exhibition of Prints from
Tyler Graphics Archive Collection
Sep.-Dec. 17 The Story of Prints
2000
Mar.-Jun. 18 New Works 1998-1999:
7th Exhibition of Prints from
Tyler Graphics Archive Collection
Jun.-Sep. 19 Saburo Ota: Existence an d Everyday
Sep.-Dec. 20 DNP Archives of Graphic Design
Inaugural Exhibition:
Poster Graphics 1950-2000
2001
Mar.-May 21 Invitation to Print Portfolios:
8th Exhibition of Prints from
Tyler Graphics Archive Collection
May-Jul. 22 Tatsumi Orimoto:1972-2000
Aug.-Oct. 23 Yukio Fujimoto:
Reading to Another Dimension
Oct.-Dec. 24 2nd Exhibition of DNP Archives of
Graphic Design:
The Era of Graphic Design
2002
Mar.-Jun. 25 Prints Leaping Into Space:
9th Exhibition of Prints from
Tyler Graphics Archive Collection
Jun.-Sep. 26 Kijuro Yahagi: Touching, Piercing,

and Tracing with Vision

Sep.-Dec.

2003

Mar.-Apr.

Apr.-Jun.

Jun.-Sep.
Sep.-Dec.

2004
Mar.-Jun.
Jun.-Sep.

Sep.-Dec.

2005
Mar.-Jun.

Jun.-Sep.
Oct.-Dec.

2006

Mar.-Jun.

Jun.-Sep.

Sep.-Dec.

2007

Mar.-Jun.

Jun.-Sep.

Sep.-Dec.

2008
Mar.-Jun.

Jun.-Sep.

Sep.-Nov.

2009
Feb.-Jun.

Jun.-Sep.

Sep.-Dec.

27

28

29

30
31

32

33

34

35

36
37

38

39

40

41

42

43

44

45

46

47

48

49

3rd Exhibition of DNP Archives of
Graphic Design: The Age of Individuality

Richard Gorman:

Paintings and Paper Works
Paper as Color:

10th Exhibition of Prints from
Tyler Graphics Archive Collection
Frankenthaler: The Woodcuts
11th Exhibition of Prints from
Tyler Graphics Archive Collection

The Golden Age of lllustration
Password:

A Danish / Japanese Dialogue
Print Art of Today in Fukushima

The World of Contemporary American
Woodcuts:

12th Exhibition of Prints from
Tyler Graphics Archive Collection
Breathing Light: Shigenobu Yoshida
decade — CCGA and Six artists

Painting on Stone:

13th Exhibition of Prints from
Tyler Graphics Archive Collection
Masaki Fujihata:

The Conquest of Imperfection —
New Realities Created with
Images and Media

Tetsuya Noda: Diary

The Wonder of Intaglio:

14th Exhibition of Prints from
Tyler Graphics Archive Collection
Prints Given New Life:

15th Exhibition of Prints from

the Tyler Graphics Archive Collection
Unique Impressions:

16th Exhibition of Prints from

the Tyler Graphics Archive Collection

Thick with Color:

17th Exhibition of Prints from

the Tyler Graphics Archive Collection
Big Prints, Small Prints:

18th Exhibition of Prints from

the Tyler Graphics Archive Collection
Monologues in Black:

19th Exhibition of Prints from

the Tyler Graphics Archive Collection

Prints and Titles:

20th Exhibition of Prints from

the Tyler Graphics Archive Collection
Brilliant Rivalry:

Works by Outstanding Designers in
the DNP Archives of Graphic Design
The Power of Red:

21st Exhibition of Prints from

the Tyler Graphics Archive Collection

2010

Mar.-Jun.

Jun.-Sep.

Sep.-Dec.

2011

Jun.-Sep.
Sep.-Dec.

2012

Mar.-Jun.

Jun.-Sep.

Sep.-Dec.

2013

Feb.
Mar.-Jun.

Jun.-Sep.

Sep.-Dec.

2014

Feb.
Mar.-Jun.

Jul.-Sep.

Sep.-Dec.

2015

Feb.
Mar.-Jun.

Jun.-Sep.

Sep.-Dec.

2016

Feb.
Mar.-Jun.
Jun.-Sep.

50

51

52

53

54
55

56

57

58

59

60

61

62

63

64

65

66

67

68
69

DNP Graphic Design Archives Collection I
Ikko Tanaka Posters 1953-1979
Roy Lichtenstein:

22nd Exhibition of Prints from

the Tyler Graphics Archive Collection
DNP Graphic Design Archives Collection II
Shigeo Fukuda's Visual Jumping

The World of Geometric Abstraction:
23rd Exhibition of Prints from

the Tyler Graphics Archive Collection
(Suspended because of The Great
East Japan Earthquake)

Shueitai 100

The World of Geometric Abstraction:
23nd Exhibition of Prints from

the Tyler Graphics Archive Collection

The Artists Who Express through Prints:
after 3.11

DNP Graphic Design Archives Collection IV
Ikko Tanaka Posters 1980-2002
The Expressive Appeal of
Copperplate Prints:

24th Exhibition of Prints from

the Tyler Graphics Archive Collection

The 24th Denzen Print Award Exhibition
THE POSTERS 1983-2012

The Prize — Winning Works from
The International Poster Triennial
in Toyama —

Lithographs As Contemporary Prints:
25th Exhibition of Prints from

the Tyler Graphics Archive Collection
DNP Graphic Design Archives Collection V
LIFE - Kazumasa Nagai

Poster Exhibition

The 25th Denzen Print Award Exhibition
Prints in Blue:

26th Exhibition of Prints from

the Tyler Graphics Archive Collection
The Birth of Modern Design —
Osaka City Museum of Modern Art Collection
Relief Prints:

27th Exhibition of Prints from

the Tyler Graphics Archive Collection

The 26th Denzen Print Award Exhibition
CCGA 20th Anniversary

21st Century Graphic Vision

DNP Graphic Design Archives Collection VI
Katsumi Asaba Poster Archives
Robert Motherwell’s Lithographs:
28th Exhibition of Prints from

the Tyler Graphics Archive Collection

The 26th Denzen Print Award Exhibition
Graphics and Music

Tadayoshi Nakabayashi:
Unknown Voyage

Sep.-Dec.

2017

Feb.
Mar.-Jun.

Jun.-Sep.

Sep.-Dec.

2018

Feb.
Mar.-Jun.

Jun.-Sep.

Sep.-Dec.

70

7

72

73

74

75

76

Frank Stella’s Imaginary Places:
29th Exhibition of Prints from
the Tyler Graphics Archive Collection

The 28th Denzen Print Award Exhibition
DNP Graphic Design Archives Collection VI
Shin Matsunaga Posters

Kano Mitsuo:

On the Tips of Quivering Hues
The Two Abstractions of

Josef and Anni Albers:

30th Exhibition of Prints from

the Tyler Graphics Archive Collection

The 29th Denzen Print Award Exhibition
A Select Few Colors:

From the DNP Graphic Design Archives
Kenji Kitagawa:

Devices in Black - The Distance of Memory
Helen Frankenthaler's Experimental
Impressions:

31st Exhibition of Prints from

the Tyler Graphics Archive Collection

93
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ginza graphic gallery

Establishment: March 4, 1986

Name: ginza graphic gallery (ggg)

Location: DNP Ginza Building, 7-2 Ginza 7-chome,
Chuo-ku, Tokyo 104-0061

Phone: +81 3 3571 5206

Fax: +81 3 3289 1389

Opening Hours: 11:00am to 7:00pm

Closed on Sundays and Holidays

Adviser: Kazumasa Nagai

kyoto ddd gallery

Establishment: November 5, 1991 in Dojima, Osaka
Moved May 24, 2007 to Minami Horie, Osaka
Relocated October 9, 2014 to Uzumasa, Kyoto
Name: kyoto ddd gallery

Location: 10, Kamikeibucho, Uzumasa,

Ukyoku, Kyoto, 616-8533

Phone: +81 75 871 1480

Fax: +81 75871 1267

Opening Hours: 11:00am to 7:00pm (Until 6:00pm on Saturdays, irregularly open on Sundays)

Closed on Sundays and Holidays
Adviser: Kazumasa Nagai

Center for Contemporary Graphic Art

Establishment: April 20, 1995

Name: Center for Contemporary Graphic Art (CCGA)

Location: Miyata 1, Shiota, Sukagawa-shi,

Fukushima 962-0711

Phone: +81 248 79 4811

Fax: +81 24879 4816

Opening Hours: 10:00am to 5:00pm (Admission until 4:45pm)

Closed on Mondays (Tuesday if Monday is a public holiday),

the day immediately after a public holiday (except Saturday and Sunday),
between exhibitions and during winter (late December through February)
Admission: Adults=¥300, Students=¥200,

Free for young children (through elementary school), senior citizens (65 and over) and the disabled.
Salon Utilization Fee: ¥200

Planning and Operation: DNP Foundation for Cultural Promotion
http://www.dnp.co.jp/foundation
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