


Graphic Art & Design Annual

2019



[FRETTA]

[k ]

[DlzLIeBREESTIIC, TOEHELT (HE) FETBDN?
ZUTPHTHDEBDIBETNEBDD. HBIVREZDN? BBVEKECEELS DN ? ()
zLTTonll. ZNEENEON? TObiUIEbizLEDn?]

(TABDOBSEL] / NIRSY - Wr 5% EEBAR) &

RIRENEED

[Cover Design]

“Fragment”

“Why do we exist as ourselves here, now?

And where eventually, someday, sometime, do we go or return to? Or do we wander forever?
And this me, who am |? Am | me?”

(English paraphrase of excerpt from Tristan Tzara’s epic poem “The Approximate Man”)

Kijuro Yahagi

Graphic Art & Design Annual 2019
999 ddd CCGA

Publication: DNP Foundation for Cultural Promotion

DNP Ginza Building, 7-7-2 Ginza,

Chuo-ku, Tokyo 104-0061

Phone: +81 3 5568 8224

Planning & Editing: DNP Foundation for Cultural Promotion
Art Direction: Shin Matsunaga

Design: Shinjiro Matsunaga

Design Assistance: Moemi Kiyokawa, Tomoko Takagawa
Cover Design: Kijuro Yahagi

Photography: Mitsumasa Fuijitsuka (ggg),

Ryota Sakai, Kyosuke Kawanami (ggg gallery talk)

Akihito Yoshida, Masuhiro Machida (ddd / ddd gallery talk)
Translation: Rei Muroji

Printing & Binding: Dai Nippon Printing Co., Ltd.



Contents

HX

FUsIC
18 RE (NHEMEADNPXILIREMABRSER)

3

X
BB OZ2 20 —3vEIS T oFHA Y

PLRATIVS LTI EMEEEBAR
HOUY - TS5—CU DT (PLAFIILMILERR TI5T1voTFAY - Fab—5—)

1 BRER

FoY-IST4v 0 - FrSU—(999) 2019-20
R#Bddd F++S>U— (ddd) 2019-20
CCGARKIST4v I 7—htErH—2019-20

2 FH -ENEX
gg9g, ddd¥+>U—bh—2
CCGAMBTIEI—oY3avJ
HhREE) 2019-20

3 F—hATEE
DNPIS 4w oFHAY - 7—=hAT

4 ERTRER

AGI#=0vTILEF 2019
TEE [AZ7 - Iv)\V] B

FSUE PLATIVY LTI ENEE
TERE [XAR- A2 Ip)(U—MKE  RA5—] %5
RAY - Twt>y THILo 703 iitR
tER [/)\O—! Bch—X] %5 &E F+>J—Space 27—

5 FZRBIRLERER
IKONDR100BERHER
FIE— - NONDR 21— NONDRET SV - ROVTY - ALy —
IS 74w XALICB T DM S B
2019-204F % BRI

BREE 2019-20
RE=—% 1986-2020
FroU—HE

11

12
28
40

49

50
54
55

57

58

63

64

65

66

68

71

72
73
76

7
82
92

Foreword 5

Yoshitoshi Kitajima (Chairman of the board of directors, DNP Foundation for Cultural Promotion)

Introduction:
Intercultural communication and graphic design
Japan and the Stedelijk Museum Amsterdam 6

Carolien Glazenburg (former curator of graphic design Stedelijk Museum Amsterdam)

1 Exhibitions 11
ginza graphic gallery (ggg) 2019-20 12
kyoto ddd gallery (ddd) 2019-20 28
Center for Contemporary Graphic Art (CCGA) 2019-20 ———— 40

2 Education & Enlightenment 49
ggg, ddd Gallery Talk 50
CCGA Print Studio Workshops 54
Publications 2019-20 55

3 Archiving 57
DNP Graphic Design Archives 58

4 International Exchange 63
AGI Congress Rotterdam 2019 64
Support of “Colorful Japan — 226 Posters from the Collection” Exhibition
at Stedelijk Museum Amsterdam, The Netherlands 65

Support of “Shin Matsunaga Made in Japan — Plakate” Exhibition
at Museum Folkwang / German Poster Museum in Essen, Germany —— 66

Support of “Hello! Ikko Tanaka” Exhibition at Space 27 in Hong Kong, China — 68

5 Research Grants 71

Bauhaus 100th Anniversary Lecture

After the Bauhaus: The New Bauhaus and Black Mountain College 72
Graphic Culture Research Grants 73
2019-20 Financial Support Activities 76
Review of ggg, ddd and CCGA 2019-20 77
List of Exhibitions 1986-2020 82
Galleries' General Information 92






Foreword

XL DI

A OOFRBEIC L > TRONEELDEVEGITRVRIED R ZHE
[FEITEEBIC, BRSNCHLICODSBEREVRLLEITET,

20204 (&, FHEIOF DA )VADEHEFRICILDD,. BHEATEFES
NCVERERDIFEAENERELED, PHIZSFSFUVIRRFRE
Z3TIH. SEIRFTD2019FEDETREEGF. HUTFEDRH
BORET DEDNTERLIE,

2019FEDF Y- J5 74w - FvZU— (ggg) TlE. 7EIDEHE
BERELFUC, &, REdddF+>U—TlF5m, BRKIZ T+
w2 7—htr45— (CCGA)TIF. 3EDERZRELELE. B
TH. CCGAEREAAAF v I U—TCHRESN/TEDNPIZT1vIT
A P—HATDOERE [N A - I5T0v I F. FEHHS
SHNCEDYAZVIDEBERELUTTVRHEICERD EFoNnEEs
BOFRLUIC, ET5IC, ggg TCTOFRESNCDIFE—ERIREF. B

BICERUCHERBVWTELEYPNDUARI MITHNTWT, FBT
SORBEEHIRRZEFANLTVED DL S BEIRILF—ZRHZDD
[CHEDFELI,

BREEELTCE. ININDR100BFLZZANYELT, 44
DFENZIBNC, BER[7IY— -5 )NON\DR: Za—)ND/\DTR
ETSwT - ROVTY - ALYIZREVTELE Ul J\DINDRADE
B(CERD D FPFIEDBV AL DEHSINSN. FelZFFT LI,

EESSREXTIE. TS5 DFLARTIVY LHIEME T AT -
Iy )V IEDRESN. SFEDSHFBEULERDRRAY—ZHDIC
226mHBRSNE LI, CORBR(IE. BEMTEERESGDETA
FEER 315,630 N2 RL. ASVFERRDI ST 1w IR

REFRIIBEEDF LT,

FEIOF DAV ARROFEICLD. INFTHEHEEBON L
CEPHEDFRADIENKELEDD, HULLHEBMFNDODHOE
Fo 2020FRRAUVE YD - ISUVEY I BIRICIEDELIZ, T
SUEEEFRRICHNETZ. DNPAXLMNBEETERMTE DT E
[FEHZEEZICEANEL. INETUEICBRENICEELTWLWEZWLE
EATVET, SED. BEROCEMRE CXEZBEVBRL LIFET,

REEIEA DNPXUCIRERIE] BER
tB&k

On behalf of the DNP Foundation for Cultural Promotion, | offer our sincere
condolences to all those who have lost loved ones to COVID-19, and our
best wishes for a full recovery by everyone who has been infected by the
novel coronavirus.

In 2020, amid the continuing spread of the global pandemic, almost all
of our exhibitions planned for this year were postponed, and today the
situation remains unpredictable. Fortunately, we were able to undertake
our exhibition activities of the 2019 fiscal year — April 2019 through March
2020 - on schedule.

In fiscal 2019 a total of seven regular exhibitions were mounted at ginza
graphic gallery (ggg). Five exhibitions took place at kyoto ddd gallery
(ddd), and three at the Center for Contemporary Graphic Art (CCGA).
Especially notable among them was “Heisei Graphics,” our exhibition,
first held at CCGA and then ddd, focused on works in the DNP Graphic
Design Archives that were created during the Heisei Period, which
started in January 1989 and drew to a close in April 2019. The exhibition
attracted significant media attention as an event timed with the transition
to the new Reiwa Period, which commenced on May 1. In the spring of
2020, “The Intelligence of Life,” our exhibition at ggg of works by Yoichiro
Kawaguchi, paid homage to life forms that have survived by adapting to
their environments. The exhibition was replete with energy in a way that, in
retrospect, seemed to portend the difficult days lying ahead.

In our Education & Enlightenment activities this past year, in celebration of
the centennial anniversary of the founding of the Bauhaus we organized
“After The Bauhaus: New Bauhaus and Black Mountain College.” We invited
four speakers for this event, which was well attended — and well received —
by many individuals with special interest in the activities of the Bauhaus.

In the area of International Exchange during the past year, an exhibition
titled “Colorful Japan” was held at the Stedelijk Museum in Amsterdam
featuring 226 Japanese posters, including many that had been donated to
the museum by our Foundation. During its run this exhibition, together with
simultaneously held events, attracted a total of 315,630 visitors, thereby
building a strong cultural bridge between Japan and the Netherlands
through graphic design.

Impacted by the global pandemic, so much of what we always took for
granted, everything that was normal, has changed greatly, ushering in a
“new normal.” The pandemic also took a toll in necessitating postponement
of the 2020 Tokyo Olympic and Paralympic Games. At the DNP Foundation
for Cultural Promotion, we have asked ourselves how, especially in
these difficult times, we can best make positive social contributions
through cultural activities. Our answer is to strive to contribute ever more
meaningfully, through culture, going forward. We sincerely ask for your
continued support and understanding in the years ahead.

Yoshitoshi Kitajima
Chairman of the board of directors, DNP Foundation for Cultural Promotion
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Intercultural communication and graphic design

Japan and the Stedelijk Museum Amsterdam

Carolien Glazenburg

former curator of graphic design Stedelijk Museum Amsterdam

Imagine the world on a globe on which you have to color red
the countries which do not suffer from Corona... And you
will notice that only a very few isolated areas don’t become
red. In 2020 the whole world needs leaders who will give
clear and correct information how to handle this pandemic
and in reality we see a lot of confusion about the guidelines
given to citizens. Graphic design has not been able to
lighten this burden of handling the virus with understandable
uniform signage. This is partly due to the rapid scattering of
the virus all over the world but also due to the era we live in;
sO many people are on the run-away and with mass
migrations the mixing of cultures has become enormous.
The world as melting pot forces graphic design to become
intercultural to be able to communicate in the way it informs
everyone respectfully and correctly in this confusing and
forever changed societies.

Gender, race and religion are of influence on the way the
designer nowadays has to bring the message. If the designer
will not be able to become a thorough researcher, he or she
will no longer be capable to inform properly. You cannot
define yourself as a designer to the previous dominance of
the western ideas about information. Wars, poverty and
numerous conflicts forced people in great numbers to leave
their countries to seek safety in other cultures, different from
where they originated from and which do not have the same
cultural and religious background from where they were
born. Western stereotypes will have to be avoided in the
multicultural societies; the role of men and women has to be
equalized and the acceptance of the LGBT community
needs another approach of design.

Today we use systems providing us with the opportunity to
communicate with people at the other side of the globe but
the language used when they were designed, found their
roots in the cultural place where they were invented. This
means all kind of languages and type can result in a source
of confusion and misunderstanding. The challenge of this
century for graphic designers is to find solutions in their
digital world that will help us to unite and understand each
other better. Only when graphic designers become aware of

their intercultural position in which they have to behave
culturally sensible this discipline can play an important role
in avoiding confusion and let mutual understanding grow
worldwide.

The director/designer Willem Sandberg (director 1945-
1962) of the Stedelijk Museum in Amsterdam wanted
graphic design in the collection from all over the world. He
treated it the same way he handled the collection of modern
art for his museum. In the fifties the world was not within
reach as it is today, but the Stedelijk managed to include
from 52 countries, dating from mid 19th century till
nowadays. After Sandberg the curators of graphic design
followed up his international oriented intentions. Although
you will find many different approaches to design in this
collection, the mainstream will be based on modernist
principles used by primarily male white designers. Different
countries became focus-points; the Stedelijk Museum has
always been very interested in Japan, supported by the
intervention of a Japanese designer, Shigeru Watano, living
in the Netherlands. He was an invaluable link between
designers in Japan and the Stedelijk. Japanese posters are
after all so intriguingly different from those of the West. They
bring their message based on other principles, not the logic,
but design based on sensibilities which date from a long
history of printing, from when Europe was still at the
beginning of its civilization and could not yet print anything.
The use of the intriguing and beautiful characters cannot be
read by everybody in the Western world but this was for the
Stedelijk Museum never a reason not to collect from Japan,
Korea and China. The way characters are incorporated in
the Asian design is greatly admired by those who are only
educated with the roman type only. There is no way for the
last ones to be able to perform intercultural communication
here, due not only to the complexity of the form but also of
a lack of knowledge of all the layers in one character.

A combination of factors made that the Stedelijk Museum
cooperated in different ways with DNP Foundation for
Cultural Promotion, in the recent years. The galleries
organized by the Foundation, which are so vital to



international graphic design, wanted to exhibit the
internationally most well-known Dutch graphic designer:
Wim Crouwel (1928-2019). And furthermore, the Founda-
tion taking care of a fantastic archive of Japanese posters
had been proposing to donate from their collection to the
Stedelijk Museum already for a long time. These factors
combined resulted in an interesting series of activities. In
December 2017 the first exhibition Wim Crouwel, fascinated
by the grid opened at kyoto ddd gallery. The Stedelijk
Museum has been Crouwel’s most important principal and
the museum owns a massive collection of his work and also
keeps his archive. Crouwel published in 1967 the New
Alphabet with which he wanted to design a universal type
understandable for everyone in the world. The publication of
this extremely modern type caused an uproar at home and
abroad, in both the design world and the press. Crouwel
then traveled the world to explain his New Alphabet. Crouwel
was a researcher and a visionary.

In 2018 at last, | had chosen 92 posters from the Foundation
collection and | decided to compile my farewell exhibition in
2019 to a selection of 226 of the eight hundred Japanese
posters from our collection including these 92 wonderful
gifts. Apart from showing the international character of our
collection and the gift from the Foundation, this exhibition,
Colorful Japan was dedicated to the remembrance of
Shigeru Watano who passed in 2012 (P.65).

In May 2018, Crouwel’s exhibition toured from Kyoto to ggg
in Tokyo. The Stedelijk decided to keep the exhibition intact
to show it in Amsterdam. It opened in the same month as
Colorful Japan. On September 28th Mr Eishi Kitazawa from
the Foundation held a speech at the opening event, about
‘the Golden Age’ of Japanese poster design shown at the
Stedelijk. The exhibition was not presented in a chronological
order but | organized the rows of posters in an esthetic way,
based on forms and color.

Mr Kitazawa also spoke about the relationship between
Japanese and Dutch design. That we still cooperate is
hopeful for the idea that however communication might be

culture related it is no obstacle to stay in touch.

Wim Crouwel, always in the frontline, would have loved to
research the position to be taken by the graphic designer
today. The new responsibilities this profession has to handle
in dealing with the colorful multicultural form the current
society has adapted, needs a new designer who has to be
researcher and who will have to cooperate with more
disciplines than graphic design only. The Corona virus is a
negative global aspect which hopefully will be defeated as
soon as possible. Global intercultural developments are -
with the help of digitalization - most interesting and positive
evolvements to be cherished. Nowadays everybody can
use easily available media of digital and printing to voice
their position, so the matter of intercultural communication
skills in graphic design is not a matter of when: the challenge
is here now. It has to be coped with as fast as a virus can
spread around the world.

June 10th, 2020
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ginza graphic gallery 2019-20

April 3 - 27,2019
Tokyo Type Directors Club Exhibition 2019

May 14 - June 26, 2019

Tsuguya Inoue: Beginnings

July 5 — August 21, 2019

Keiichi Tanaami Great Journey

August 30 — October 12, 2019

Sculptural Type: Kontrapunkt

October 23 — November 16, 2019
Art Direction Japan 2019 Exhibition

November 28, 2019 — January 18, 2020
What's Karl Gerstner? Thinking in Motion

January 30 — March 19, 2020

Yoichiro Kawaguchi: The Intelligence of Life






Tokyo Type Directors Club Exhibition 2019

April 3-27, 2019

TDC 2019
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The Tokyo TDC'’s 2019 Grand Prix was awarded
to Michael Kelly, a student at Norwich University
of the Arts in the UK, for the typeface he
designed for the headings on his BA disser-
tation. It was created as a fusion of the ancient
writing carved onto clay tablets and his image
of futuristic computer circuit boards, with
variables added to make the typeface change. |
found the unknown images captivating. Henrik
Kubel designed a font, for use in the titles of a
special feature in the New York Times Magazine
on the Winter Olympics, consisting of words
spelled out vertically. The heavyweights in the
realm of font design, masters of both skill and
artistry, listened to the young Kelly’s pre-
sentation at the awards ceremony with great

interest. | believe the quintessence of the Tokyo
TDC is the equation “creativity = flat horizon,”
and again this year we achieved a show of
diverse designs overflowing with creative
strength. Takako Terunuma, Tokyo TDC
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Tsuguya Inoue: Beginnings

May 14 - June 26, 2019

Beginnings ¥ _F i th 2

BEEROIMHBERITVD, HFE, EBAANDEL
BERCBEDHENS<HE o, B DBDOR
BHEEREDHLHG. FCERREEBEFOIFES
ZRh 8 T<N %, gggfERE [Beginnings] DENE
M. K& PE. KEEDEAX—IF, [HRK
DFFR T 2 EKDBEH EBLED. FIHEKEOHIE
T—XTHHd, FERRDFHORE, RE. (X
—YDBEIEHEVSITRENT DEGRDFFIEEHT C
EPBVKDICRZE D, VAT IRPEIARIS
TAREFEEXF (EFE) DERIF. INTEED
HWTLNBKLIHKNT d.[Beginnings B T.
IS5T4vITHAVICBIF2EEDHICIFRED
AREEZ B U BETHATE ofc.

H Emth

| continue to work with photos. In recent years |
have been working more with young photo-
graphers, both Japanese and foreign. Working
with photographers of different individual traits
and from different fields leads me to make new
discoveries and fills me with hope. The moving
images in my solo show “Beginnings” at ggg —
animals, plants, celestial bodies, physical
matter, light and so on — overlap with the areas
| have long been interested in. This is also a
theme | rarely have an opportunity to create for.
| exercise care not to obliterate the special
features of fluid images: the strength and speed
of photographic expression, the evocative
power of images, and so on. To me, it seems
that the relationship between photos and words

— layout and typography — derives entirely from
the photographs. “Beginnings” was a precious
opportunity enabling me to reaffirm the
possibilities for new photographic expression
within the realm of graphic design.

Tsuguya Inoue
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Keiichi Tanaami Great Journey

July 5 — August 21, 2019
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This exhibition at ggg was reworked from my
“Keiichi Tanaami Dialogue” exhibition held at
kyoto ddd gallery from August to October
2018. As in Kyoto, this show’s layout was
designed by Hitomi Nakazawa, and again this
time she produced a dramatic space whose
key colors were black and yellow. Besides my
artwork, installations, animations, publications,
and exhibits created in collaboration with
Adidas Originals, the exhibition also featured a
small room enclosing “recollections,” a theme of
my art endeavors of recent years. The space
contained my diaries, photographs, drawings,
collages, and numerous scrapbooks, providing
an ideal opportunity for me myself to reflect

back on the past. Keiichi Tanaami
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Sculptural Type: Kontrapunkt

August 30 - October 12, 2019
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ggg is the only gallery of its kind! It's one of the
most sought-after windows for graphic
designers from all over the world. The reach of
ggg goes far beyond the professional com-
munity. It branches out to the man on the street
- conveying the importance of graphic design
and communicating it to the many. The walls of
the gallery have carried the work of the most
top international designers and to exhibit here
changes your self-perception as you’re sud-
denly a member of a new attractive club and
league. Exhibiting at ggg has given Kontrapunkt
a chance to tell the audience how much a
custom typeface can change a brand. It has
been an honour to convey our perspective and
our story in this iconic gallery.

Bo Linnemann,
Co-founder and
Executive Design Director of Kontrapunkt
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Art Direction Japan 2019 Exhibition

October 23 — November 16, 2019
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The Tokyo ADC is constantly on the move. We
are also now in our second year since changing
the format of the ADC yearbook. Besides
scaling back its size, the content has been
enriched: comments by the artists have been
newly added, for example. While the number of
ADC Awards has stayed at 10, the number of
Members Awards has been reduced to one,
making judging of members’ works more
severe than before. The 2019 Grand Prize was
awarded to Tsuguya Inoue for his bold works
featuring crows. The increasingly difficult-to-win
Members Award went to the two partners of
KIGI and Satoru Miyata for their ambitiously
conceived work to promote regional revi-
talization. While the ADC’s members of long

standing are thus achieving imposing work
these days, this year new talent began to
emerge as well. Members were especially
impressed by the work of Haruka Misawa, who
captured three ADC Awards. In this way, the
ADC is evolving in terms of both the old and the
new.
Takayuki Soeda,
ADC Exhibition Committee Member



e e i
i s B
B o o e o e




What's Karl Gerstner? Thinking in Motion

November 28, 2019 - January 18, 2020
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The exhibition made the various facets and
interactions of this epoch-making Swiss
designer a highly attractive experience. In this
first solo show of Karl Gerstner’s work in Japan,
curator Kijuro Yahagi explored the extent to
which Gerstner’s artistic activities in the field of
Concrete Art have influenced his design and in
particular his main work Designing Pro-
grammes. In doing so, he succeeded in con-
vincingly conveying not only the fascination for
Gerstner’s typography, which he discovered
during Gerstner’s participation in the legendary
Japanese group exhibition Persona 1965, but
also the inner connection to the image, to both
the amateur and the scene expert. The carefully
selected exhibits came both from the archives
of the Swiss National Library and from the
private collection of Mrs. Muriel Gerstner.

Susanne Bieri
Head of Prints and Drawings Department,
Swiss National Library NL

24



-2l

Geigy het

im Bett
catra schon:

t es nicht aus

& Datum hatte ich
ol gostacht

Rheinbrick e-Festtag

ist

es pressiert!
prcssiun!

pressiert !

photograph by Kijuro Yahagi (1F)

25



Yoichiro Kawaguchi: The Intelligence of Life

January 30 — March 19, 2020
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This exhibition took place just as the
coronavirus was creating a new normal. The
opening and the talk show on February 14
attracted many guests. Then, starting February
24, the major art museums all shut down.

The theme of my exhibition was “The Intel-
ligence of Life,” a theme by which | mull a

sustainable planet of the future. The ideal
paradise will come from studying the life forms
that have survived 500 million years. My hand-
drawn works on display on the ground level
were drawings being shown for the very first
time. In my only computer-generated video
here, | was able to present a fresh view of the
vitality of the strange creatures of the future, all
to the accompaniment of a soprano. In the

basement level, visitors were offered a
retrospective overview of my computer
graphics created since 1975, in an alternative
world surrounded by videos. A plethora of hues
floating in the colors of the deep sea, and self-
propagating forms floating to the surface. |
hope | served well as a pioneer.

Yoichiro Kawaguchi
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kyoto ddd gallery 2019-20

March 30 — June 19, 2019

Tamon Yahagi / engawa: the open book veranda

June 29 - August 17, 2019

Heisei Graphics

August 28 — October 23, 2019

deValence — Systems as Playgrounds

November 9 — December 21, 2019
Graphic West 8: Ryu Mieno Solo Exhibition 2011-2019 “Quibble”

January 18 — March 21, 2020

Design ZOO - Life meets design

28






Tamon Yahagi / engawa: the open book veranda

March 30 — June 19, 2019
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The more than 500 books | have designed were
all on view, and visitors could pick them up and
browse through them. For those doing so, it
would be nice if there were benches, like an
open veranda. If there were an open veranda, it
would be nice if there were a big tree. Since |
couldn’t be at the gallery every day, it would be
nice if there were an audio guide. All of these
things that | mentioned at random came to
pass. The tree trunk was made from a large
paper tube; the branches, from pieces of wood;
the leaves, from scraps of paper. Leftover wood
was quickly converted into hand-made book
stands. The result was a cozy open veranda, a
“living” space that succeeded, | think, in letting
visitors enjoy the exhibition. Not a few came

back several times while the show was on.

“There’s a place where you can sit and be

surrounded by books.”

| think we created precisely such a landscape.
Tamon Yahagi
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Heisei Graphics
June 29 - August 17, 2019
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This exhibition at ddd was originally organized
and held at CCGA to mark Japan’s first change
in era name in 30 years. The featured works
were partially switched to reflect the exhibition’s
venue in the Kansai region. Having been born in
the Showa era (1926-1989), | always thought of
people born in the Heisei period (1989-2019) as
a “new breed of humans”; but looking back
through the lens of the works on display, |
sensed that, like it or not, | had come to accept
major changes that had occurred during Heisei:
advances in desktop printing in the publishing
industry, the advent and total adoption of
cellphones and the Internet, etc. | also realized
again how graphic design acts like a time
machine that calls up memories of earlier times.

| wonder what sentiments graphic design of the
new Reiwa era will one day evoke.
Kazuo Kumamoto, kyoto ddd gallery
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deValence — Systems as Playgrounds

August 28 — October 23, 2019
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Systems as Playgrounds was the first
monographic exhibition staged by deValence in
Japan. The studio’s approach to the creative
process comprises conceiving visual systems,
establishing rules of play, and then liberating
oneself from them in notional free spaces, and
visitors were able to explore this approach
through posters, books, and a range of objects
displayed in the space at kyoto ddd gallery.
Exchanges of views with editor Kiyonori
Muroga, graphic designer Atsuki Kikuchi, and
curator Kenijiro Hosaka organized in conjunction
with the exhibition also enabled participants to
engage in a very fruitful dialogue on design
practices and the place of designers in Japan
and France.
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Alexandre Dimos & Ghislain Triboulet
(deValence)
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Graphic West 8: Ryu Mieno Solo Exhibition 2011-2019 “Quibble”

November 9 — December 21, 2019
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“Quibble” was an exhibition intended to let me
look back over my past work and bring a close
to that period. Actually, | had had no intention of
holding a solo show, and it was only after | was
invited to do so that | started thinking about
how it should be. For nine years | had worked

alone, and during that time the circumstances
surrounding me had changed little by little. |
looked back over my past work and recalled
some of the things that had happened. |
thought it would be nice to create a display that
would provide a glimpse, through my work, of
those changes and how they related. Since my
past works were all records of what had taken
place at their given time, | hope visitors were
able to get a faint sense of what began when,

s
Pr L)

(4
=

b4

I

or when | started to work with whom. Of
course, | was also encouraged just to see many
people enjoy the simple pleasure of graphic art.

Ryu Mieno
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Design ZOO - Life meets design

January 18 — March 21, 2020
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A zoo is a window on nature, a place for
learning about nature and becoming familiar
with it. Many zoos are funded by tax revenues,
and they exist to provide an environmental
education of the highest quality. And because
they are facilities of a public kind, | believe the
graphics found in zoos should be of a high level.
This exhibition evolved out of an agreement on
education and research concluded in 2019
between Kyoto City Zoo and Kyoto Saga
University of Arts and Kyoto Saga Art College.
The works on exhibit were created by second-
and third-year students based on a solid
education in the natural environment, their
works also serving as projects for their grade
advancement.

Our hope is that visitors who viewed these

works came to recognize the potential of

graphic design to enhance the appeal of zoos

and museums, and to help in spreading
valuable knowledge about the environment.

Yasuko lkeda

(Professor, Kyoto Saga University of Arts)
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Center for Contemporary Graphic Art and Tyler Graphics Archive Collection 2019-20

March 1 = June 9, 2019

Heisei Graphics

June 15 — September 8, 2019

DNP Graphic Design Archives Collection VI
Masayoshi Nakajo Posters Freshly Picked from the Archives

September 14 — December 22, 2019

Printing through Cloth:
32nd Exhibition of Prints from the Tyler Graphics Archive Collection

40
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Heisei Graphics
March 1 = June 9, 2019
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In April 2019 the Heisei era drew to a close and
on May 1 the Reiwa period began. Having
continued for just over 30 years, Heisei was the
fourth-longest imperial era in Japan’s history,
and as such it forged a clearly definable period.
During its three decades, Japan’s social
structures changed at a dizzying pace, and
inevitably graphic design — which is so closely
entwined with popular culture, information, the
economy and society as a whole — became
swept up in the waves of change. This
exhibition showcased posters, gleaned from the
CCGA archives, created during the Heisei era.
It demonstrated how graphic design evolved
over the course of those tumultuous 30 years,
and examined how it impacted the times.
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DNP Graphic Design Archives Collection VIII
Masayoshi Nakajo Posters Freshly Picked from the Archives
June 15 - September 8, 2019
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This exhibition focused on the poster works of
Masayoshi Nakajo (b.1933), whose creative
activities encompass not only graphic design
but also editorial design, advertising and art
direction. It presented an overview of his unique
and brilliant design world spanning half a
century. For roughly 40 years Nakajo has
performed art direction, and on display was a
sampling of his work for Shiseido’s Hanatsubaki,
a publication that established the image of a
pioneering culture magazine. In total, the
exhibition offered visitors an opportunity to
know the unique worldview of Nakajo’s design
work — work that goes beyond evaluative
parameters of old or new, beautiful or ugly,
clever or clumsy.
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Printing through Cloth:
32nd Exhibition of Prints from the Tyler Graphics Archive Collection

September 14 — December 22, 2019
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Screen printing, also known as silkscreen
printing, uses a soft woven cloth like a matrix,
and through the years numerous artists have
been inspired to delve in screen printing due to
this medium’s special characteristics: the ability
to achieve inimitably clear color surfaces, the
ability to transfer an existing image by photo-
engraving, and the ability to print on various
materials other than paper. This exhibition
demonstrated this technique’s appeal through a
display of screenprints in CCGA’s Tyler
Graphics Archive Collection, including works by
Ellsworth Kelly, Roy Lichtenstein and Frank
Stella.
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099, ddd Gallery Talk Overviews

Keiichi Tanaami Great Journey

Sculptural Type: Kontrapunkt

Participants : Keiichi Tanaami + Yuji Yamashita

The guest participant was art historian Yuji Yamashita,
who has described Mr. Tanaami as the latest in a line
of “phantasmagorical” artists that includes the likes of
Jakuchu, Shohaku and Rosetsu. Looking over Mr.
Tanaami’s new works created for this exhibition,
together they discussed the various sources behind
his stunning images: the influence of Japanese paint-
ers such as Jakuchu and Hokusai, for example; and
numerous experiences from his childhood, like the
goldfish in the water cistern that he would watch from
inside the air raid shelter during wartime; and his
uncle’s collection of prewar American pulp magazines.
A rare animation created by Mr. Tanaami during the
1970s — a work that at the time had inspired Mr.
‘Yamashita to describe Mr. Tanaami as a “quiet mad-
man” — was shown, generating great excitement from
the audience. Mr. Tanaami said that today, in his 80s,
he gets more work commissions than ever, and Mr.
‘Yamashita seemed content at the likelihood of having
gotten everyone present to understand that Mr.

Tanaami's “madness,” far from ebbing, is accelerating

all the more, producing an “absurd” number of works.

Participants : Bo Linnemann + Philip Linnemann +
Tomoe Hamaguchiya

This Gallery Talk featured three participants: Bo
Linnemann, one of the founders of Kontrapunkt;
Philip Linnemann, the agency’s current CEO; and
Tomoe Hamaguchiya, director of Kontrapunkt’s
Japan branch. Kontrapunkt performs work for
many global brands in its home country of Den-
mark, in other European countries, and in Japan.
The focus of the Gallery Talk was on their typog-
raphy, which was the theme of the exhibition.
Why, they discussed, was there a need to create
original typefaces? Their conclusion: because “you
forget what you read, but remember what you
see.” A typeface impacts the viewer subliminally,
and for that reason it's an important element of
branding. The members of Kontrapunkt explained
this by showing some actual examples, such as
their work for Carlsberg. The Gallery Talk closed
with Bo Linnemann citing three messages of im-
portance when doing design work for a corporate
client: 1. Celebrate uniqueness; 2. Embrace diver-
sity; and 3. Work holistically and be responsible.

Art Direction Japan 2019 Exhibition
(Gallery Tour)

Participants : Kazunari Hattori + Atsuki Kikuchi +
Ken Okamuro

This was the 2019 edition of the annual Gallery Tour
jointly organized by Creation Gallery G8 and ginza
graphic gallery. The tour, with approximately 40 visitors,
was led by three members of the Tokyo Art Directors
Club: Kazunari Hattori, Atsuki Kikuchi and Ken Okamuro.
The event provided a rare opportunity for visitors to hear
explanations by some of Japan's leading art directors
while viewing award-winning works. Besides hearing
each work’s noteworthy points as well as inside stories
about the selection process, the visitors were treated to
their guides’ candid and forthright opinions. As often
happens, again this year the tour was very rewarding and
went over the allotted time. During the exhibition, a solo
live performance was held in conjunction with Tsuguya
Inoue’s Grand Prize-winning work “COMME des
GARCONS SEIGEN ONO,” featuring contrabass player
Pearl Alexander. Seigen Ono also spoke about Mr. Inoue.
Many fans were thrilled to hear Ms. Alexander performing
for a second time, following her performance at “Tsuguya
Inoue: Beginnings” the previous June.

What'’s Karl Gerstner? Thinking in Motion

Speaker : Susanne Bieri (Head of Prints and
Drawings Dept., Swiss National Library)

The guest speaker was Susanne Bieri of the Swiss
National Library, the recipient and overseer of the
precious works and other archival materials of Karl
Gerstner. She spoke of Gerstner’s achievements in
design, including his truly outstanding and widely
known CI work for Swissair and his proposed
redesign of the SHELL logo. She also talked about
his studies relating to color: for example, the 5,000
color samples Gerstner created and his “color
piano” of cards sorted by various methods. Ms.
Bieri also discussed a less widely known, unique
book about cooking published by Gerstner in 1990.
Through her introduction to Gerstner’s wide spec-
trum of activities, Ms. Bieri demonstrated how, in
addition to being a graphic designer who forged the
most epochmaking new era in Swiss typography,
advertising and Cl starting from the 1950s, Karl
Gerstner was also a writer, philosopher, collector
and artist - a true Renaissance man.

Heisei Graphics (Gallery Tours)

The first Gallery Tour was led by CCGA Curator Takako
Morizaki. She discussed how, in contrast with fine art
which is said to be “pure” art, graphic design is referred
to as an “applied” art, i.e. art that has usefulness in
everyday life, is closely related to economic and com-
mercial matters, and functions as a means of convey-
ing information. Concerning posters, she introduced
how Shin Matsunaga likened them to a traffic signal:
red being a warning to stop, yellow inviting caution,
and green permitting one to proceed. This exhibition
was planned as a retrospective of the 30 years of the
tumultuous Heisei era, timed to coincide with the start
of the new Reiwa period. It was divided into sections
each spanning 5-6 years. The first section retained a
lingering sense of the heady days of the bubble
economy; but in the wake of the bubble’s collapse and
the financial crisis of 2008, mass production and mass
consumption retreated and people’s needs changed
from material goods to personally fulfiling experiences.
Major changes occurred in succession: the advent of
the mobile phone, the development of desktop pub-
lishing, increasingly serious environmental concerns,
and the arrival of the Internet-driven society.

deValence - Systems as Playgrounds
(Gallery Talk)

The two founding members of deValence, which
was launched in 2001, gave a presentation on the
“systems” they see existing in design, using six of
their projects on exhibit to illustrate their discussion.
In their VI for a theater gallery in Zurich, due to
budget constraints they proposed preparing invita-
tion cards using a stamped logo, and the recipients
were pleased by this hand-crafted appearance.
B42, deValence’s publishing house, serves like a
library that publishes books useful as tools for
graphic designers and typographers. It has also
introduced France to the works of Japan’'s Bunpei
Yorifuji and other foreign designers. In response to
a question posed by Kiyonori Muroga, who intro-
duced deValence in Japan, about the origin of their
studio name, they said they wanted to promote the
name of the regional city where they had studied,
going against the French trend toward centraliza-
tion. deValence loathes the homogenization of
design resulting from globalization and free move-
ment of people; they value context and strive for
design stripped of anything superfluous.

deValence - Systems as Playgrounds
ICOM Kyoto 2019 Commemorative Talk Event:
“Visual Communication in Museums”

Graphic West 8:
Ryu Mieno Solo Exhibition 2011-2019 “Quibble.”
(Gallery Talk & Gallery Tour)

Participants : Alexandre Dimos & Ghislain Triboulet
+ Atsuki Kikuchi (Graphic Designer) + Kenjiro Hosaka
(Curator, The National Museum of Modern Art, Tokyo)

This special event took place in Kyoto at Institut francais du
Japon-Kansai's Inabata Hall. It began with an introduction to
five works exhibited by deValence at ddd relating to museums.
Mr. Kikuchi offered that whereas 20th century typography
was static, deValence's typography is dynamic in seeming on
the verge of moving even when standing still. Next, Mr. Kikuchi
introduced his exhibition of his graphic works and his VI for
amuseum. The content vividly reflected his anathema to
hierarchy. Mr. Kikuchi says that his current way of working fits
him: he performs graphic design on consignment, operates
his own shop, and also holds his own exhibitions. He added
that we should be liberated from the constraining notion that
every person has only one profession. Mr. Hosaka sees a
point in common between Mr. Kikuchi and deValence, who
operate B42 and undertake activities through their NPO F7.
The Talk Event concluded with remarks relating to the respon-
sibility of the designer: namely, that being a designer incurs a
social responsibility based on a minimum technical basis.

Participants : Ryu Mieno + Daijiro Ohara + Kota Iguchi

Mr. Ohara has been an acquaintance since Mr. Mieno
showed him a file of his rough designs in Kyoto in 2012. Mr.
Iguchi, who resided in Kyoto until recently, in his works adds
motion to the writing Mr. Mieno provides him. Mr. Ohara
lauded Mr. Mieno saying that whereas earlier his style gave
the impression of “line drawings” brushstroked on a white
background, recently his “background” has become stron-
ger too, creating an environment for his writing to be truly
vibrant. He attributed this to Mr. Mieno's athletic prowess
derived from his participation in avant-garde dance perfor-
mance. Mr. Iguchi offered that people Mr. Mieno works with
form his style. When he pointed out that the exhibition title
(in Japanese, “The Complete Works of Ryu Mieno”) is
something normally reserved for use posthumously, Mr.
Mieno replied that virtually all his works from the past eight
years or more were on display, affording him a chance to
review his own work history. His closing remark was that
he was eager to see how his own style would change in the
coming years, making reference to animals, plants and their
environments that pique his interest.
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Yoichiro Kawaguchi:
The Intelligence of Life

Participants : Yoichiro Kawaguchi +
Nobuko Nakano (Neuroscientist)

“Mr. Kawaguchi's earliest works on display that use com-
puter graphics are from 1975, the year | was born. So he
and | have been active for the same number of years.” So
quipped neuroscientist Nobuko Nakano. The banter
between these two science-leaning individuals was lively,
touching on Mr. Kawaguchi’s use of Lotka-Volterra equations
in one of his works and his long involvement in probing the
relationship between art and science. Especially memorable
was the statement that when art and science fuse at a low
level, the results are dull; for them to elevate each other,
rather than forcibly mixing them, amazing results are pos-
sible when they give off sparks at a high level. In addition,
Mr. Kawaguchi, speaking about the vast number of drawings
he was showing for the first time, said he wanted to make
hand-drawn originals - the real thing — and not digital works
that can be easily copied or imitated using Al. In turn Ms.
Nakano said it was interesting how those who pioneered use
of computers reverted to analogue. Mr. Kawaguchi's for-
ward-looking stance was everywhere in evidence: ‘I still plan
to create artworks of all kinds, until 2050.”

Tamon Yahagi /
engawa: the open book veranda
(Gallery Talk & Gallery Tour)

Tamon Yahagi /
engawa: the open book veranda
(Closing Talk)

Tamon Yahagi /
engawa: the open book veranda
(Workshops)

Participants : Tamon Yahagi + Bunpei Yorifuiji
(Principal of Bunpei Ginza)

This Gallery Talk brought together two designers who
acknowledge their physical resemblance, like two broth-
ers. Mr. Yorifuji said that seeing the 600 books displayed
in chronological order, he got a sense that Mr. Yahagi
had “grown.” Mr. Yorifuji used to work nonstop more
than 17 hours a day. His tale about “Design Golgo”
evading a sniper attack by writhing through a dance on
the Shibuya scramble intersection is brilliant. Mr. Yahagi's
ideal, partly influenced by his having lived in India, is
“Mouse Man,” who is basically lazy but occasionally
makes books. More than art, he is attracted to folk art.
When Mr. Yahagi was a child, he thought books were
cold and scary, but through his stories as a book
designer by chance, he concluded the Gallery Talk by
saying he hoped people would enjoy books as books
and for what they encompass. In the Gallery Tour, using
the many books on display as examples, Mr. Yahagi
spoke in detail about how particular he is in such matters
as the length of the spine or various binding methods.

Participants : Tamon Yahagi + Mamoru Miura
(Principal of Shumpusha Publishing)

The encounter of Mr. Miura and Mr. Yahagi around 1999, took
place at the shop selling variety goods from India and Thailand
operated by Mr. Yahagi's mother. This was a pleasant place,
much like the “open veranda” featured in the exhibition title, and
Mr. Miura and the young Tamon struck up a conversation quite
naturally. Tamon Yahagi the book designer is what he is today
as aresult of Mr. Miura having commented to him, “Since you're
good at drawing, why not give a try at book designing?” Of the
roughly 600 books featured in engawa: the open book veranda,
the catalogue of this exhibition, approximately 350 were pub-
lished by Shumpusha. Mr. Miura says it's thanks to Mr. Yahagi
that Shumpusha has been able to grow, in the same way that
Shobunsha has thrived because of Koga Hirano. At
Shumpusha, which specializes in academic books, Mr. Miura
always introduces new book designers to the distinctive works
designed by Mr. Yahagi. After sharing their various anecdotes
relating to books, the two speakers ended the event saying that
making books is a job that lets you feel human, affirming the
“karma" of humans to be riddled with contradictions.

Workshops were held on three processes relating to
book design.

Editing: “Let's Make a Photo Book Unique in All the
World": In this workshop, young children walked around
the gallery’s neighborhood, camera in hand, taking
photos. Back at the gallery, they then edited and printed
them into an accordion photo album of their own design.
Binding: “Let’s Create the First Book on Earth”: Over the
course of two days, the participants probed completely
new book formats. Their results were amazing: a book
made from a nostalgic shopping bag, a folding book
made from a single sheet of paper, a book consisting of
photos from travel brochures, a book that opens into a
configuration resembling stairs, etc.

Printing: “Let’s Play with ‘Bumpy’ Prints”: Mr. Yahagi
provided work gloves for everybody, and many materials
were on hand, including non-slip mats and other dis-
carded materials and everyday items. Using these
materials of different shapes and textures, cutting and
pasting them, the participants made “bumpy” prints with
uneven surfaces.

Graphic West 8:
Ryu Mieno Solo Exhibition 2011-2019:“Quibble”
(Closing Talk)

Participants : Ryu Mieno + Yuma Harada (UMA/
designfarm) + Yui Takada (Allright Graphics)

The discussion began with Mr. Takada noting how Mr. Mieno’s
poster had won the online ADC competition. He said his eyes
lit up on seeing works at this exhibition that he was unfamiliar
with. Mr. Takada then asked where he derived his passion for
typography, to which Mr. Mieno replied that in those days he
couldn't afford to buy fonts, and even if he had them he wasn't
good at using them; that, plus his desire to stand out from the
crowd, inspired him to create his own. The graffiti-like aspect
of his work was influenced, he said, by his live painting perfor-
mances he did once a week during his student days. Mr.
Takada said that even now designing unstable triangles is
muscle training to develop his physical sensitivity. Mr. Mieno's
designing of friends’ poetry and photos once a month is, by
way of training, close to that. Mr. Harada said he is interested
in design that can't be designed by Al, to which Mr. Takada
added that he wished for Al that could instantly change human-
made design in unexpected ways. He said that in Mr. Mieno's
works he sensed the ability to take what one thinks should be
done, then do the opposite to produce unexpected effect.

Design ZOO - Life meets design
(Gallery Talk & Workshop)

Participants :

Masao Oomori (Professor, Kyoto Saga University of Arts) +
Yasuko lkeda (Professor, Kyoto Saga University of Arts)+
Osamu Takeuchi (Associate Professor, Kyoto Saga University of Arts) +
Hidefusa Sakamoto (Vice Director, Kyoto City Zoo) +
Masayuki Tanaka (Director, Center for Research and Education of Wildlife)

The first half of the discussion was about the exhibition. Ms.
lkeda said she has been totally focused on design relating to
zoos and botanical gardens out of a desire to draw out the
thoughts of the people who work there, to convey them to
children. Mr. Takeuchi, speaking about the display plan, said
that although personally he isn't fond of animals, he designed
from the perspective of making it thriling for visitors, adding
that he strove to enable students to manifest their individuality.
The second half of the talk began with an explanation by Mr.
Sakamoto of the history of Kyoto City Zoo. He said that due to
budget constraints they had to design the zoo themselves, the
results being poor. He said that working with Kyoto Saga
University of Arts was a tremendous help. Mr. Tanaka, whose
field is research, expressed the view that design is very effective
for quickly and broadly conveying researchers’ commitment to
their work, which they themselves are able to do only in writing.
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CCGA Print Studio Workshops
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In 2012 CCGA opened a studio, small in scale but
enabling full-fledged print production, in a quest to
strengthen its function as a base for education about
printmaking and to contribute further to the promotion
of graphic art locally. Since its opening, print work-
shops open to local citizens have been held here on a
regular basis. The studio is equipped with an etching
press and other standard equipment as well as a
restored Albion press that was actually used more than
100 years ago at Shueisha, the forerunner of Dai
Nippon Printing Co., Ltd.

Two workshops were held during 2019. The first was
about screen printing, the first on this topic since 2013
and the very first at the CCGA print studio to involve
photoengraving. The second workshop had partic-
ipants create original cards through a combination of
wood engraving and zinc letterpress.

Again this past year, the print studio was made open
for use by the general public, a practice started in
2013. Every Saturday (except when a workshop is
being held or CCGA is closed), people who have
experience in printmaking through attendance at
CCGA's workshops or otherwise are able to use the
studio, enabling them to continue their printmaking
hobby without interruption.

Regrettably, at present both the workshop program
and open use of the print studio have been suspended,
in order to prevent the spread of the novel coronavirus.
Once the situation allows reopening, CCGA hopes that
the print studio will again be actively used by local
citizens as a venue affording them opportunities to
become more deeply acquainted with graphic art.

2019FEE1E VIWIRIU—VFERE

B2
AO—2:201941085H (1). 10B6H (B)£ 28
BI—X 20194108 19H (1). 108208 ()£ 28/
(AOJ—X. BO—REBRBIFAEL)

AT EEHE (RER)

ZHEH AI-X 8% /BI—X7&

2019FEH 2@ AOARRTH—RIL<H

Hi2: 2019118 16H (£). 118238 ().
118308 (). 12A78 (1) £4BH

M - BFORDE CROAKRER)

SHREN TR

1st 2019 Workshop: “Screen Printing”

Dates :

Course A : October 5 (Sat), October 6 (Sun), 2019
Course B : October 19 (Sat), October 20 (Sun), 2019
(Both courses offered identical content.)

Instructor : Takeshi Takano (print artist)

Number of participants : Course A: 8/ Course B : 7

2nd 2019 Workshop:

“Making Cards by Wood Engraving”

Dates : November 16 (Sat), November 23 (Sat),
November 30 (Sat), December 7 (Sat), 2019

Instructor : Kazuhiro Noguchi (wood engraving artist)

Number of participants : 7
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W Yoichiro Kawaguchi The Intelligence of Life
(Primo Art)
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Poster Archives 2019-20

Mitsuo Katsui Poster Archives
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Mitsuo Katsui, a leading force in the realm of
Japanese graphic design for more than half a
century and a long-serving trustee of the DNP
Foundation for Cultural Promotion, passed
away on August 12, 2019 at the age of 87. A
pioneer of digital design, he gave “form” to the
invisible and free expression to colors that
touch our heartstrings, not only in his posters
but in all facets of graphics, including his
signage and editorial design.

Several days before he died, Mr. Katsui called
the Foundation and gave detailed instructions
concerning what was to become his second

')

2007 2008

donation to the Poster Archives. His wish was
that, even after he was no longer here, he
wanted his works to remain forever. He
requested that his works available in small
numbers be reproduced digitally, and that
efforts be taken to donate his works to art
museums overseas. These sentiments reflect
the deep affection he felt toward his works. In
all, Mr. Katsui’s donated works came to 179 in
number, adding further enrichment to the
Foundation’s Archives.
Eishi Kitazawa
DNP Foundation for Cultural Promotion
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Tsuguya Inoue Poster Archives
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Paula Scher Poster Archives
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DNP Graphic Design Archives
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@Poster Archives (as of March 2020)

@ Artists represented: 236
(119 domestic, 117 from overseas)
® ltems in collection: 13,475
® Items received between April 2019 and March 2020

<Domestic>

- Inoue Tsuguya 51

- Katsui Mitsuo 106
Total 157
<Overseas>

- Scher, Paula (Reproduction) 30
Total 30
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4#Donations to the Archives

@ Gallery 27 Limited (Hong Kong)
September 2019
126 Ikko Tanaka posters
8 lkko Tanaka graphic arts
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#Loans of Archived Works

@ Painting into Sculpture - Embodiment in Form
Exhibition at Kawamura Memorial DIC Museum of Art
September 14 — December 8, 2019
2 Roy Lichtenstein works

@ Ota Saburo: | Am Here
Exhibition at Okayama Prefectural Museum of Art
September 28 — November 4, 2019
1 Saburo Ota work (ten sheets)

® Secret Source of Inspiration:
Designers' Hidden Sketches and Mockups
Exhibition at 21_21 DESIGN SIGHT
November 22, 2019 — March 8, 2020
(Extended until September 22)
* |t has been extended after temporary closure in
the middle of the session due to COVID-19.
16 Kazumasa Nagai original sketches (for the 6 works)

@ Ikko Tanaka: Design for the Future
Exhibition at Nara Prefectural Museum of Art
January 25 — March 15, 2020 (Ended February 27)
* It was ended in the middle of the session to
prevent the spread of COVID-19.
39 |kko Tanaka works
1 Yasuhiko Kida work
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AGI Congress Rotterdam 2019

September 23-28 (AGI Open: September 24)
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In 2019 the Congress of Alliance Graphique Internationale
(AGI) took place in the Netherlands, in the city of Rotterdam’s
Katendrecht district, a waterfront zone currently undergoing
rapid transformation from a sailors’ relaxation spot of yore to a
trendy magnet for today’s young people. This year’'s Congress
drew some 200 participants from all around the world.
Especially noteworthy this year was the accompanying AGI
Open, which adopted an exciting new format for 2019. This
event, open to the public, has previously taken place over two
days, but in 2019 it was condensed into a one-day program,
with sessions of 63 members underway simultaneously at 14
locations. Lectures were offered by AGI members on a wealth
of topics, and workshops were given in which participants
created actual works while learning the basics of printing. It
was very impressive to see how absorbed the participants
became in their works in progress.

For this year's AGI Congress, specialists were invited from
many different fields to speak on various topics relative to
today’s Netherlands. Among them were talks on the results of
International Film Festival Rotterdam (IFFR), on the continuing
project to restore the works of Rembrandt, and on redefining
global journalism. Participants could also choose among a
wide selection of special programs, including optional tours,
making for a relaxed and enjoyable Congress for everyone.

Participants
W AGI Open : 623 persons (sold out)
W AGI Congress : 214 persons

New Members Recommended by AGI Japan Members (2019)
W Michael Amzalag*

W Mathias Augustyniak*

W Yui Takada

W John Warwicker™

* Recommended together with AGI France members.
** Recommended together with AGI Australia members.

Photo: Courtesy of AGI Netherlands
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Support of “Colorful Japan - 226 Posters from the Collection” Exhibition
at Stedelijk Museum Amsterdam, The Netherlands
September 7, 2019 - February 2, 2020
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This exhibition was the last event planned by curator Carolien
Glazenburg before her retirement from the museum. It introduced
226 Japanese posters, including works by three designers —
Kazumasa Nagali, lkko Tanaka and Shigeo Fukuda — that had
been gifted to the Stedelijk by the DNP Foundation for Cultural
Promotion. From floor to ceiling, posters filled the entire exhibition
venue, arranged by color usage and composition, creating a
space that Ms. Glazenburg compared to a “kaleidoscope.” The
bulk of the 226 posters had been collected by the support of
Shigeru Watano (1937-2012), a graphic designer who long
served as a cultural bridge between the Netherlands and Japan.
The exhibition was intended to posthumously express the
Stedelijk’s great gratitude and respect to the late artist.

On September 28, the final day of the AGI Congress, a ceremony
was held to honor Mrs. Glazenburg on her retirement, with 300
attendance including many AGI members. The event also served
as a tribute to the memory of Wim Crouwel (1928-2019), who
had passed away just days earlier. Several of his family members
attended. Eishi Kitazawa, representing the DNP Foundation for
Cultural Promotion, spoke about the history of exchanges
between the Foundation and the Netherlands and also about the
traits of Japanese posters and their situation today.

Title: Colorful Japan-226 Posters from the Collection
Organizer: Stedelijk Museum Amsterdam

Curator: Carolien Glazenburg (Stedelijk Museum Amsterdam)
Event: Gallery Talks / Workshop

Number of Visitors: 315,630

M Speakers
- Jan Willem Sieburgh (Interim Director of the Stedelijk Museum

- Eishi Kitazawa (Curator of ggg (DNP Foundation for Cultural Promotion)

)
- Carolien Glazenburg (Curator of Stedelijk Museum Amsterdam)
- Judith Crouwel (Wife of the Late Wim Crouwel)

Photo 1, 2, 3: LNDW studio / Photo 4: Gert Jan van Rooijj
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Support of “Shin Matsunaga Made in Japan — Plakate” Exhibition
at Museum Folkwang / German Poster Museum in Essen, Germany

October 11, 2019 - January 12, 2020
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“Shin Matsunaga. Made in Japan — Posters”

René Grohnert / Head of the German Poster Museum
The exhibition at Museum Folkwang showed 123 works
by Shin Matsunaga. The first posters are from 1969, while
the last are from 2019. Although not specifically intended
to be a retrospective, the exhibition provided a compre-
hensive look at 40 years of Matsunaga’s poster creation
and touched on themes such as product advertising,
advertising for exhibitions and events, and works pro-
moting the cause of environmental protection. The exhi-
bition also featured two films: “Shin Matsunaga — Graphic
Works” (2013) and “Shin Matsunaga — Metal Freaks”
(2013), both directed by Noboru Fujii and Akira Fuijii.

The fascinating thing about Shin Matsunaga is the
timelessness of his work. He never followed trends in
areas like in typography or color combinations. Rather, he
followed his own idea of what the task at hand required in
terms of expression. Occupying a reduced area and
aiming for an emotional effect, the works are mostly a
combination of clear shapes and contrasting colors. In
creating those pieces, Matsunaga sometimes moved far
away from the wishes and specifications of clients who

nevertheless then often decided to go along with his
surprising twists. His design language is inspired by his
art, and his orientation is international. His design roots
are as much in the Japanese tradition of woodblock
printing and ink painting as they are in Western
typography and design language. Through these
combinations, Matsunaga created something new,
bringing a new modernity to the development of graphic
design. From the 1980s onward, that modern dimension
has garnered Matsunaga international recognition and
accolades. Also noteworthy is the careful execution of the
posters. Matsunaga’s use of paper and finishes such as
embossing, metal foils, and printing varnishes, for
example, attest to that care. His pioneering aesthetic also
explains the exemplary role that his works played for
subsequent generations of designers. In his independent
work, especially “Paper Freaks,” he frees himself from the
formal constraints of creating for a client. Nevertheless,
many of these freely created designs, which have now
grown in number to more than 1,000 experimental
sheets, find their way back to his applied work.

In the past, the Deutsches Plakat Museum (German

Poster Museum) has devoted numerous exhibitions to
such role models and influential factors that have had an

impact on poster art in Germany. The showcases fre-
quently included posters by Japanese designers such as
lkko Tanaka (1930-2002) and Takenobu Igarashi (1944-).
The exhibition of works by Shin Matsunaga continues this
informal progression at the Museum Folkwang.

The exhibition was made possible by Shin Matsunaga’s
generous donation of 123 posters, covering his entire
creative period, to the German Poster Museum. Further
enriching the showing is a series of 12 special prints from
“Paper Freaks” and four posters that Matsunaga created
specifically for the exhibition. A catalog is available in the
Edition Folkwang/Steidl (German, English, Japanese).

Title: Shin Matsunaga. Made in Japan — Plakate
Term: October 11, 2019 — January 12, 2020
Organizer: Museum Folkwang / German Poster Museum
Curator: René Grohnert (Head of the German Poster Museum)
Number of Visitors: 10,018
Events: Lecture by Shin Matsunaga,

10 public tours with a total of 147 visitors
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Support of “Hello! Ikko Tanaka™ Exhibition
at Space 27 in Hong Kong, China

October 20 — November 10, 2019
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The very first exhibition in Hong Kong dedicated to

o)

Ikko Tanaka took place at Space 27, a gallery
located in Quarry Bay opened in 2015 by Alan Chan
Design Company. Space 27 proactively promotes
the arts and design achievements of artists from
Hong Kong and throughout Asia. This exhibition
showcased more than 100 of Ikko Tanaka’s posters,
grouped according to four themes: tradition,
typography, international exchange and art direction.
Also on display were related books and photos as
well as materials demonstrating Mr. Tanaka’s many
connections with Mr. Alan Chan. In parallel with
displaying Mr. Tanaka’s works, another objective
was to convey his personal character and the
abundant personal relationships that formed the
backdrop to his prolific output. To carry out that aim,
the DNP Foundation for Cultural Promotion
cooperated on filming interviews of people who
knew Mr. Tanaka well, collecting photographic
materials, etc. A well-attended opening ceremony

was held on the day prior to the exhibition’s opening
to the public.

Title: “Hello! Ikko Tanaka” Exhibition

Organizer: Alan Chan Design Company

Curator: Sunny Chan

Number of Visitors: 1,334

Event: Gallery Guide Tour by Sunny Chan
(7 tours / total 260 guests)

M October 19 Opening Ceremony: Speakers

- Alan Chan (President of Alan Chan Design Company)

- Mitsuhiro Wada (Ambassador and Consul-General of
Consulate-General of Japan in Hong Kong)

- Koju Funahashi (Executive Director of DNP Foundation
for Cultural Promotion)

- Seiichi Mizuno (President of Institute of Marketing
Architecture Co., Ltd.)
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Photo 5: Alan Chan Design Company / Others: DNP Foundation for Cultural Promotion
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Bauhaus 100th Anniversary Lecture
After the Bauhaus: The New Bauhaus and Black Mountain College

NYAT R100 HFLRHES

T IR — e F e NTNG A Za— e NYUNGRET I T =TTV HLyY

IRONDZABT 7 ARIVICRILESNTH S 2019F T 100F =R o, TNZETR
UC. BRISTAvITHAVDRROUEDTED/\DI\DRZBET DHER
ZRELIC,

TRIEE775— -5 XON\DR ], ELIT 1933FD/NDN\DREARE. FA
UBICBRELLNNIN\DRBRELBSHO MDD Ol ZDOHBEHKEE. 5—X0O0—-
ERA=FIPRULIEZa— - NDI\DRE I3ET - PIWN—ZADHEE=ZE D

ADEMTTA U DBHCTHRZEU— R DREICED DL E Ol

HHIF 71 ROBEEZSC. T =FIRRP7ILI—RARDHE—-AE(CK
DFEE. FRICZa— NNONDRDRERE e RA T - S—F—KA. +3
- S—F—CADHBEZDIN DO,

H B:2019F12813H (%)14:00~17:00

2 15 :DNPSREEL)L 3B

X NHEEIAA DNP X EIREE R

BiE 714

JOJS LA

CZa—N\ONDR L BRA=FIEG. TRV, ZLTMITA
AN HOST (BEXZEIZR)

- PAUAICBIFDINDI\DR I3t T - PIVIN—RADHEES ZHD(C
EIRPN=E= GC S VNVE S TN )

C ISV ROVTY ALY IRE
AT K FERRSE (ZEEMAZEHIR)

W Za— NNON\DRERATY - T—F—
F33-5—F—, BEF HOSD

2019 marked 100 years since the Bauhaus was founded in Weimar,
Germany. To commemorate this, we held a lecture to review one of the
contemporary graphic design sources, Bauhaus.

The theme was “After the Bauhaus.” In particular, the event focused on two
schools involved the Bauhduslers who emigrated to the U.S. after the
Bauhaus closed in 1933: The New Bauhaus, founded by Laszl6 Moholy-
Nagy and Black Mountain College, where Josef Albers taught. Both were
foundations for the U.S. to become a world leader in art and design in the
second half of the 20th century.

Seventy-one people attended the event and heard lectures by leading
scholars of Moholy-Nagy and Albers studies, as well as a talk by Mrs.
Kiyoko Lerner, the widow of Nathan Lerner, actually a student at the New
Bauhaus.

Date Time: December 13, Friday, 2019, 2:00 p.m. to 5:00 p.m.
Venue: DNP Ginza Building 3rd floor

Organizer: DNP Foundation for Cultural Promotion

Number of participants: 71

Programs:

- New Bauhaus: L. Moholy-Nagy, G. Kepes, and MIT
Toshino Iguchi, Vice-president, Saitama University

- Bauhaus in America: focusing on the educational activities of Josef Albers
Yoshinori Amagai, Professor, Akita University of Art

- Exploring Black Mountain College
Yasuhito Nagahara, Professor, Tama Art University

- Interview with Kiyoko Lerner: New Bauhaus and Nathan Lerner
Interviewer: Toshino Iguchi
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In 2019, the DNP Foundation for Cultural Promotion research grants program
attracted a total of 95 applications, including 79 from within Japan and 16 from
overseas. This unprecedentedly large response demonstrates that research
scholars today have become well aware of this program’s existence.

Category B was revised to invite research concerning archives pertaining to graphic
design and graphic art. In its new incarnation, Category B this year attracted 24
applications from scholars worldwide. This high level of interest vividly indicates the
importance attached globally to archives as a fundamental base of research.

As in previous years, the grant winners for 2019 were decided in a two-part
screening process: the first part consisting of evaluation of the application
documents, and the second part a final evaluation session attended by the
complete judging panel. After lengthy discussions of the merits of the finalists,
ultimately the judges selected a total of 11 research topics to receive new grant
awards: 9 in Category A, encompassing a broad array of research topics relating to
graphic design or graphic art, and 2 in the redefined Category B concerning
archives. In addition, 10 of the grant winners of 2018 had requested continuation of
support for a second year, and after a review of these grantees’ interim reports the
judges approved ongoing assistance for all 10.

In evaluating the submitted applications, the judges carefully considered their
respective merits from a variety of perspectives including novelty, originality, social
or scholastic significance, and appropriateness as a research project. This year, in
choosing the grant recipients relatively greater weight was placed on each topic’ s
appropriateness as a research project in terms of its intended timetable and
planned usage of the grant funds. As a result, | think the applications selected this
year tended to be those that involve solid, well-planned projects to be executed
using sound research methods.

Overview of the 2019 Grant Program

Category A Research on graphic design or graphic art in general
Category B Research on graphic culture-related archives

Eligibility Scholars affiliated with research institutions
(universities, art museums, etc.) or

individuals having corresponding research credentials
Maximum 500,000 yen

November 2019 to March 31, 2021.

(Grants are awarded on an annual basis, with

extension for a second year possible, but one time only.)
Application method Designated application form, to be submitted by regular post
Application period May 1 to July 17, 2019

Grant amount
Grant period

IS8
ER B 5

AEBFS 62 9 71
BEBPT 17 7 24
5t 79 16 95

Number of Applications

Japan Overseas Total

Category A 62 9 71
Category B 17 7 24
Total 79 16 95
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2019 Selected Research Topics
Cat. | Research Topic Applicant Affiliated Institution Grant Amount (JPY)
Large-scale questionnaire survey for the creation and utilization of Associate Professor,
A ge guest ) veytor tf . ) i HARAGI Makiko School of Health and Social Services, Department | 500,000
effective medical illustrations in providing cancer information to citizens ) : ) )
of Health Sciences, Saitama Prefectural University
. . . Teaching Associate,
A | A study of the social position of illustrators and TSUKADA Yutaka Department of Painting (il Painting), 350,000
the arbitrary illustration discourse of the 1980s . .
Tama Art University
Graphic Culture in Urban Space: ) Assistant Professor,
A Research on Linguistic Landscapes in Scene Districts IKEDA Mariko Faculty of Art and Design, University of Tsukuba 500,000
Research on the Works of Kamei Brothers (Shiichi/Takejiro) for . .
A the Advanced Studies of the Lithography in Modern Japan NAKAYAMA Eri Curator, Koriyama City Museum of Art 500,000
Dornsife Postdoctoral Teaching Fellow,
A | Paper Gallery: Japan-U.S. Exchanges through Publication-Based Art HIRO, Rika Department of Art history, 500,000
University of Southern California
A | Study related to Sugiura Hisui’s Wartime Evacuation in Kawagoe ORIl Takae Group Manager, Kawagoe City Art Museum 500,000
A itudy on th‘e Understanding of Duplication in the Practice of Calotype and ANDO Chihoko Doctoral Student, Kyoto Institute of Technology 500,000
mbrotype in the Dawn of Japanese Photography
A | Aneconomic historical study of soript reform movements KAWASHIMA Toshiki Ph.D. candidate, University of Pennsylvania | 500,000
in early twentieth-century Japan and Germany
A Graphic designer ar)d society in Italy after the Second World War: OHTA Taketo Part-time Lecturer, Chiba University 500,000
a study on Albe Steiner
Designing Policies and Guidelines to Enable Photographs in Assistant Professor,
B | Private Archives to be Used by the Public: AKUTSU Miki Department of Childhood Education and Welfare, | 500,000
A Case Study of Photographers who Took Pictures of Women and Children Mejiro University
B Copyright process and procedures of ISHIGURO Reiko Archivist, 500,000

the poster images open to the public in AWAZU Kiyoshi Archive

21st Century Museum of Contemporary Art, Kanazawa
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2019 Continuation Grants (2018 Selected Research Topics)
Cat. | Research Topic Applicant Affiliated Institution Grant Amount (JPY)
A | Image, typography and ideology: Suna JEONG Doctoral Course, Seoul National University | 250,000
constructivism in Korea in colonial era (1920-30s)
’ ) e . Part-time Researcher of Industry-Government-Academia
A A Study on Appearance Of. Biology and B\orned|a n \/|sua| Culture Studies: Shiho HASEGAWA Collaboration, Graduate School of Humanities and Social | 500,000
Through Analysis of Graphics Created by Microorganisms ’ . e
Sciences, Saitama University
A Study on the Ancient Mediterranean Graphic Art as a Mediator of Planar . Assistant Professor,
A and Spatial Expressions: A Focus on the Ancient Egyptian Design Method Yoshifumi YASUOKA Waseda Institute for Advanced Study (WIAS) 500,000
The protection of design including a graphic image: Assistant Professor, Faculty of Design,
A consideration of the necessity for enhanced protection by Design Act Tsukasa ASO Kyushu University 500,000
A Grasp of cugtom color name recognition by experimental psychology method Yosuke YOSHIZAWA Associaie P‘rofessor, ) 350,000
and evaluation of adaptation to color systems National Institute of Technology, Kisarazu College
A Phototypesetting and Optics-based Design in Japan: A Historical Study on Takuya ABE Associate Professor, Faculty of Creation and 300.000
the Development of Typesetting and Book Design (from late 1950s to early 1990s) Y Representation, Aichi Shukutoku University ’
Function and Decoration of Books: Research Assistant, Department of Aesthetics and Art
A a Study on the Legal Manuscripts of the Early Middle Ages Sayaka ANDO History, Tokyo University of the Arts, Faculty of Fine Arts 500,000
A Transition of Med.\a‘from Magazines to Original photographs in Modem Japanese Photography: vumi AOTA Etsuro Ishihara and ZEIT-FOTO SALON Archives | 500,000
Through Archiving the letters to Gallerist Etsuro Ishihara
Japonisme in the German-Speaking World:
A Focusing on the Color Woodcut by Walther Klemm and Carl Thiemann Kanae AOKI Curator, The Museum of Modern Art, Wakayama | 500,000
A Study of the Expression Technique Present in Ladakh’'s Buddhism Wall Paintings from . . ) . .
A a Graphic Viewpoint, Based on the Archives of Takao Inoue’s Photographic Materials Kohei YAMASHITA Adjunct Lecturer, Kyoto Gity University of Arts | 500,000
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Research Results Presentations and Exchange Session

On November 22, 2019 a session was held at the DNP Ginza Building as an
occasion for the Foundation’s research grantees to report the results of their
research, and for grant recipients and members of the grant program’s
screening committee to become better acquainted. A total of 44 individuals
participated. Research reports were presented by five researchers who had
completed their grant period, and newly selected grantees were introduced.
The event offered a rare opportunity for researchers from many different
fields to make the acquaintance of people outside their everyday
environments.

The newly published Bulletin of Graphic Culture Research Grants, Vol.2
contains research reports by 15 recipients whose grant period had been
completed by 2019. A special feature written by Fujio Maeda, Professor
Emeritus at Keio University, is also included. The Bulletin has been donated
to the National Diet Library, Tokyo National Research Institute for Cultural
Properties, and university libraries and art museums all around Japan.
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2019-20 Financial Support Activities
2019 — 204 Bl SEAE

1 WH FE31EITHHDOEBERIRES Target  31st Sukagawa International Short Film Festival
FE  IHDDERERRERETEER Organizers  Sukagawa International Short Film Festival Executive Committee,
BAEIMHEZRER Sukagawa Board of Education
£/ 2019/5 Date  May, 2019
&% 30,000M™ Amount  JPY30,000
R T N AR G AV VT N € i DIZAN Remarks  Short film festival and competition
2 WH  EI1OCHEBEEHREE Target  The 31st Denzen Print Award Exhibition
T REIBALRFESEE Organizers  Sukagawa Chamber of Commerce Youth Division,
BB MHEEEREE Sukagawa Board of Education
F£H 2020/2 Date  February, 2020
&% 50,000H Amount  JPY50,000
HZ BEININESOIFHOMMRER. EMEHE (HHS Remarks  Print contest for Sukagawa elementary and junior high school
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students aimed at spreading recognition of copper plate print

artist and Sukagawa native Aodo Denzen (1748-1822).
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Tokyo Type Directors Club
Exhibition 2019

Dates = April 3 - 27, 2019

Award Winners = Grand Prize: Michael Kelly. TDC
Prize: Henrik Kubel + Matt Willey, Sven Lindhorst-
Emme, Andy Simionato + Karen ann Donnachie,
Mei Shuzhi, Kim Dohyung, Liza Ramalho + Artur
Rebelo (R2). Book Design Prize: Konstantin
Eremenko. Type Design Prize: Hisashi Iwai. RGB
Prize: Tomoko Ito + Mitsuru Tokisato.

Exhibition Overview = The 2019 Tokyo Type
Directors Club Exhibition introduced the results of
an international competition organized by the
Tokyo Type Directors Club (TDC) that brought
together an array of today’s most advanced works
of typography. Award winners were selected from
a pool of 2,860 open entries submitted starting in
autumn 2018: 1,614 from within Japan and 1,246
from overseas. In all, approximately 150 works of
typography were on display: not only the 10
award-winning works, but also works that reached
the nomination stage as well as other outstanding
entries. Every year the selections on display
include brilliantly experimental works at the van-
guard of their art, and this year was no exception:
a diversified assortment of works from East and
West, representing all generations, vividly demon-
strated the latest advances being made in typog-
raphy today.
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Tsuguya Inoue: Beginnings
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Keiichi Tanaami Great Journey

Dates = May 14 — June 26, 2019

Artist Profile = Tsuguya Inoue was born in 1947.
He established his own company, Beans Co., Ltd.,
in 1978. Through the years he has forged a promi-
nent career as a graphic designer and art director,
the latter area encompassing the reaims of adver-
tising, music, publishing, and TV. Today, with
innovative creations integrating photography and
typography, his design work continues to span
across multiple genres. Inoue’s major awards
received to date include the Tokyo ADC Grand
Prize, Tokyo TDC Grand Prize, JAAC Yamana
Prize and Mainichi Design Award.

Exhibition Overview = At this exhibition Tsuguya
Inoue unveiled several new and ambitious poster
series. “The Burning Heaven” series depicts imag-
inary universes created through use of photo-
graphs of the sun, moon, light, water, oil, plants,
etc. “Happy Time” is a poster series imbued with
humor and playfulness against a backdrop filled
with tension. Also on display were Inoue’s most
prominent works self-selected from among his
numerous masterpieces, posters and book
designs Inoue created in collaboration with the
fashion world, and a selection of his record cover
designs. During the exhibition, a live event took
place featuring Seigen Ono and Pearl Alexander. a
team of musicians for whom Inoue designed their
CD cover and publicity poster.

Beginnings
FIMBR

Design: Tsuguya Inoue

Dates = July 5 - August 21, 2019

Cooperation = NANZUKA

Artist Profile = Keiichi Tanaami was born in Tokyo
in 1936. He graduated from Musashino Art
University. Since 1991 he has been a professor at
Kyoto University of Art & Design. As a graphic
designer, video creator and artist, ever since the
1960s Tanaami has continuously crossed the lines
separating these diverse fields. Today, as a pioneer
in artistry of phenomenal versatility, he continues
to have a strong impact on artists around the
world.

Exhibition Overview = This exhibition in Ginza
was even more powerful than Tanaami’s
“Dialogue” show held at kyoto ddd gallery the year
before. “Great Journey” encompassed everything
from 22 new large-scale prints, animation clips
and three-dimensional works, to Tanaami’s col-
laborations with fashion brands, publications, and
products. Throughout his long career, Tanaami has
undertaken creative activities spanning across
boundaries and disciplines of every description,
and even today, in his eighties, he remains a top
contender in the design world. “Great Journey”
vividly displayed his indefatigable energy as he
reigns supreme at the pinnacle of his artistic
career.

Design: Keiichi Tanaami
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Sculptural Type: Kontrapunkt
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Art Direction Japan 2019 Exhibition
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What’s Karl Gerstner? Thinking in Motion

Dates = August 30 — October 12, 2019

Support = The Royal Danish Embassy in Tokyo
Artist Profile = Kontrapunkt is one of northern
Europe’s leading design agencies. Over the course
of its 35-year history, the agency has handled a
wide range of branding assignments for govern-
ment agencies, infrastructure providers, NGOs,
cultural organizations, and major corporations. It
has won numerous design awards around the
globe. Kontrapunkt offers integrated branding
across diverse areas from graphic design to spatial
design, typography, and digital media. The agency
set up a Japanese office in 2015. Based on the
principle of creating designs that tug at the heart-
strings while maintaining functional beauty,
Kontrapunkt Japan handles branding design for
various Japanese corporations, specializing in
borderless, timeless designs that span cultures.
Exhibition Overview = Kontrapunkt has created
numerous original type designs for corporate cli-
ents and organizations. This exhibition focused on
10 of their projects, including Japanese corporate
clients such as ASICS, Shiseido and TASAKI, as
well as the Danish brewer Carlsberg and the glob-
ally acclaimed Danish restaurant noma. In addition
to explanations of Kontrapunkt’s approach to type
creation for each project, the exhibition garnered
attention for its unique use of video technology.

Design: Kontrapunkt
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Dates = October 23 — November 16, 2019

Award Winners = Grand Prix: Tsuguya Inoue +
Jun Inagaki + Tamaki Yoshida + Seigen Ono. ADC
Members Award: Ryosuke Uehara + Yoshie
Watanabe + Satoru Miyata + Chisato Endo. Hara
Hiromu Award: Tsuguya Inoue. ADC Award (shown
at Creation Gallery G8): Haruka Misawa; Akira
Nagai + Tetsuro Aso; Mina Tabei; Haruka Misawa;
Mai Shibatani + Yusuke Shimano; Koichiro Toda +
Yuichi Kodama + Sojiro Kamatani + Kota Tohata +
Megumi Ota; Shingo Noma; Yui Takada; Katsura
Marubashi + Masataka Kimura; Haruka Misawa +
Kenichi Sugimoto + Heechan Yang

Exhibition Overview = Since its founding in 1952,
the Tokyo Art Directors Club (ADC) has continu-
ously engaged in activities to make the concept of
“art direction” widely acknowledged in Japan,
mostly through exhibitions and publication of a
dedicated yearbook. This year's competition for
inclusion in the organization’s annual attracted
some 8,500 entries: works released, used, or
published during the 12 months from May 2018 to
April 2019. Among them, those judged most wor-
thy were chosen to receive Tokyo ADC Awards
after a rigorous screening by the organization’s 79
members. The prizewinning works, along with
other outstanding entries, were introduced at two
venues: works by members at ggg and works by
non-members at Creation Gallery G8.

Design: Tsuguya Inoue

Dates = November 28, 2019 - January 18, 2020
Cooperation = Swiss National Library, Muriel
Gerstner, Museum fUr Gestaltung Zurich, Lars
Miiller, Hatje Cantz Publishers

Support = Embassy of Switzerland in Japan
Supervision, Exhibition Design = Kijuro Yahagi
Artist Profile = Karl Gerstner had a significant
influence on Swiss typography and graphic
design. As an artist, he developed a systematic
language of colors and forms and advocated for a
correlation between art and everyday life and for a
functional as well as aesthetic approach to envi-
ronmental design.

Exhibition Overview = This exhibition featured 25
of Karl Gerstner’s timeless and sophisticated
advertising works, 9 of his poster masterpieces, as
well as sketches and other rare materials. Through
an examination of his Cl creative process, his
Designing Programmes (1964), and the art he cre-
ated alongside his design work, the exhibition
sought to probe who Gerstner really was. It pro-
vided insight into the thinking of Karl Gerstner, who
was active as both a designer and an artist.

Design: Kijuro Yahagi
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Yoichiro Kawaguchi:
The Intelligence of Life

Dates = January 30 — March 19, 2020

Artist Profile = Born on Tanegashima in 1952,
Yoichiro Kawaguchi began research in creating
designs by means of computer programming in
1976, just as the age of computer graphics was
beginning. He went on to attract international atten-
tion with his unique works drawing on technological
methods based on mathematical algorithms.
Kawaguchi’s “Gemotion,” a research project explor-
ing interactive art, equipped numerous talented
people to subsequently venture into the realms of
VR and AR applications and projection mapping.
Exhibition Overview = This exhibition took a retro-
spective look at Yoichiro Kawaguchi’s long career
delving in the world of computer graphics: from his
early monochrome works of the 1970s up to his
later representative video works that garnered
outstanding acclaim internationally. Also on display
were Kawaguchi’s drawings of artistic life forms
that will inhabit the earth five hundred million years
into the distant future: his “Cracco” the space
crab, “Ficco” the space fish, and “Sponcco” the
space sponge among them. Many works were
being shown for the very first time, and they gar-
nered attention for their powerfully vivid colors and
robustly dynamic forms enabled by their original
drawing format, significantly different from works
created by computer graphics.

y irg Kawaguchi
The Inf n'tg! of Life

Design: Kazumasa Nagai



Review of ddd 2019-20

ddd EE

FOBRA KH/SHEEATDE

Nt - I5T4vIR

RO7SURA—VRT LZEBEVEIC

KHI=2019%F3830H-6819H
BH=HXEHTE

{ERBSE =ER - % T &Ko Ambooks ¥, 1980
FRRETN. IWTR/IN—)LEAR. LURBF
AVR - RIN=VZERIT. PEIFETERZ
B, RYTHEBZEETH T, 1995605
BAYREARZYFEICAE. RE BEL
ETERZRME, 2002F, WHATAVR-F
DT LM (FRAD) FIT. BT DHEBEZRH
1A, IREE TIC 500 BOAZFHTDH. 2012
F, BBRATERIICHIR, 20164, Uk
LT LA Ambooks 7ZBit&.

BRBIE =KD FHNT /o S00MBOAZ R
WICFICENDKICETR. KT DS IRDER
LT AV DT Z RS 1~ ROEMIE 5>
VIRAEDAR [BEVNELDLD, ELE<@EIF
1R, BSI5 EFfcU MLT L X Ambooks,
[NBREEEFZDLBDD DT —X T, N\
EDFEBRBEMDAREIDD -0V
3v 7. ERADOEIKDDRBZEFHNQDIRE
ELBOINFTOXRNDTOITIMIDW
THREBN.

Tamon Yahagi /
engawa: the open book veranda

Dates = March 30 - June 19, 2019

Cooperation = TAKEO Co., Ltd.

Artist Profile = Tamon Yahagi is a painter, book
designer and publisher born in Yokohama in 1980.
After visiting Nepal for the first time at age 9, he
began traveling to India and Nepal every year. In his
first year of junior high school Yahagi quit school
and started drawing miniature artworks with pen.
In 1995 he began spending half of every year in
South India and half in Japan. In 2002 Yahagi pub-
lished his first book, a collection of conversations
with 10 people engaged in various professions.
Around this time he started working in book design,
and to date he has designed over 500 titles. In
2012 Yahagi settled in Kyoto. In 2016 he launched
Ambooks, his own publishing house of zines.
Exhibition Overview = This exhibition offered visitors
a chance to browse through the more than 500 titles
Tamon Yahagi has designed to date. In addition to the
works themselves, which were arranged in chronologi-
cal order, also on display were his rough sketches and
detailed explanations of his design process. Yahagi
also introduced an array of projects, of various scales,
he has been involved in through the years. These
include: his collaborations with the Indian publisher
Tara Books; his launch of Ambooks; his workshops on
bookmaking offered to elementary school students;
and his travels to places where paper is made.
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Design: Tamon Yahagi
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Heisei Graphics
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deValence - Systems as Playgrounds

Dates = June 29 — August 17, 2019

Exhibition Overview = Coming immediately after
the start of the new Reiwa era introduced on May
1, this exhibition was a retrospective review of the
three decades of the just completed Heisei era, a
period of dynamic transformations in Japanese
society. On display were posters created during
the Heisei years (1989-2019) gleaned from the
archives of the DNP Foundation for Cultural
Promotion. The exhibition was divided into five
sections, each covering a span of five to six years.
The first section evoked a lingering sense of the
high-flying years of Japan's “bubble economy”;
but subsequently, after the bubble burst and the
nation weathered the recession of 2008, the heady
days of mass production and mass consumption
ended, and demand shifted from material goods
to sources of personal fulfilment. Major changes
occurred: the advent of the mobile phone, the
development of desktop printing, increasingly seri-
ous environmental concerns, the arrival of the
Internet-driven society. Against this backdrop the
exhibition examined how graphic design changed
during the Heisei years, and what impact visual
communication had on the era. By reviewing the
events of Heisei, it was hoped the exhibition would
shed a ray of light on the pathway into the new
Reiwa era.
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Design: Ryu Mieno

Dates = August 28 — October 23, 2019

Support = Institut francais (Paris Headquarters),
Embassy of France in Tokyo / Institut frangais du
Japon

Artist Profile = deValence was established in Paris
in 2001. Headed by Alexandre Dimos and Ghislain
Triboulet, the studio creates graphic design espe-
cially for publications in the fields of contemporary
art, architecture, performing arts and culture. In
2008 Alexandre Dimos established B42, a publish-
ing house specializing in publications relating to
design, typography, architecture and social sci-
ence.

Exhibition Overview = deValence is one of
France’s most prolific contemporary graphic
design studios. The superlative quality of its design
methods has garnered high acclaim in numerous
fields. Its institutional clients include La Biennale di
Venezia, Centre Pompidou, La Commune (Centre
Dramatique National, Aubervilliers), Maison&Objet
international trade fair of interior design, and
Harvard University. deValence's private client list
further includes some of France’s leading contem-
porary artists, among them Pierre Huyghe,
Raphaél Zarka and Saédane Afif. This first exhibi-
tion in Japan showcased many of deValence’s
representative works demonstrating how the stu-
dio has contributed to innovation in contemporary
graphic design.

==

Design: deValence
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Graphic West 8:
Ryu Mieno Solo Exhibition 2011-2019 “Quibble”

Dates = November 9 — December 21, 2019

Artist Profile = Ryu Mieno was born in Hyogo
Prefecture in 1988. Upon graduation from Kyoto
Seika University in 2011 with a concentration in
Graphic Design, he immediately began a career as
a freelance graphic designer based in Kyoto.
Mieno works primarily with graphics that center on
writing — for example, logos and merchandise —
mainly for use as publicity materials to promote art
shows or stage performances. He says somehow
he has managed to “squeak by,” so far.

Exhibition Overview = Young graphic designers
have typically built up their careers doing work for
major clients and garnering awards in design
competitions. But Ryu Mieno has taken a different
path, based on his unique, alternative work
stance. What sets him apart is that Mieno, based
in Kyoto, only does work that he wants to do, rely-
ing on a network of his contemporaries. His activi-
ties go beyond the limits of design and art and
include operation of VOU, a gallery cum designer
merchandise shop, and involvement in the per-
forming arts. Everything he does is filled with a
sense of raw handmade creativity and youthful
vitality. This exhibition showcased almost all of
Mieno's work to date.

Design: Ryu Mieno
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Design ZOO - Life meets design

Dates = January 18 — March 21, 2020
Co-organizers = Kyoto Saga University of Arts,
Kyoto Saga Art College

Cooperation = Kyoto City Zoo

Exhibition Overview = A zoo is a window on
nature. A zoo is a place where we can become
familiar with nature, learn about it, think about it; a
place that expresses a country’s culture and
teaches us many things. A zoo is where children
can receive an education of impeccably high stan-
dard, a resource-rich visual field for building an
environmental education from the bottom up. This
exhibition opened the door to novel, approachable
design linked to real-world experience through the
expertise of Yasuko lkeda, a professor at Kyoto
Saga University of Arts who has been involved in
the design of numerous zoos and botanical gar-
dens. “Design ZOO” was created at kyoto ddd
gallery in the image of Kyoto City Zoo, realized as
a project of her university. Among its features were
a symbolic tree that taught about biodiversity
conservation, a kaleidoscope filled with animal-
and plant-based materials that visitors could use
while walking around the gallery, signs with life-
sized animals that seemed to “leap out” at the
visitor, miniature dioramas that showed animals’
natural habitats, and a game that explained eco-
systems.

Design: Osamu Takeuchi
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Dates = March 1 - June 9, 2019

Design: Eri Nagamine / Helvetica Design inc.
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DNP Graphic Design Archives Collection VIl
Masayoshi Nakajo Posters Freshly Picked from the Archives
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Dates = June 15 — September 8, 2019

Design: Kijuro Yahagi
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Printing through Cloth: 32nd Exhibition of Prints from
the Tyler Graphics Archive Collection

RE=2019F 98 1485 - 128228
Dates = September 14 — December 22, 2019
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6-98
9-128

86

1@

2[@

3@

4m

50
6@
70

8o

om

100

1@

12[@

13E

140

15[l
16

1708

18[l

19[El
20[@

21[@

22
23[@
24

25[@

26[@
27[

J3T4wo-EY3Y:

TRA - F45—EFAUNRRIRED 30F
OA1 - UFFTURIA:
IVHISFa7—+X—R

—BROZE O\~ - ITO TV

FAUNNREDRIE R
FAS5—D5TL IR
T—=hAATALTT 3 VE Vol
FAI4w R IRy IZ—R
BRIDBY I3 tT FPIN-RE
RFAEMAT:
FAS—D5TLvIR-
P—=HAATALIY3VE Vol.2

JI—LAX -O-BVIAANE
HRIEIC SIS DMK
FAS5—03T4vIRX-
F—=hA47IVIY3VE Vol.3
KFTERER : Printing / Painting
R/BY/ A=
FAS—ISZT4 VIR
P—=hATALTY 3 VE Vol.4

TSV ATS/TRA - FAL5—:
BT HhRE

=T 4 ARETUYE—, B0FEDHIR
FRIBDR:

LS50S TAwIR-
7—hA73ALUY3VE Vol.b
ERELTOM: 7S5 - V—)LAR

BHEEEE New Works: Prints
ned bes:

FAS5—TSTA VIR
F—=hA73ALTY3VE Vol.6
hREDEE R

New Works 1998-1999:
FAS—DS5T4 VIR
P—=hAATAVIY3VE Vol.7
AH=E FEEEE

DNPIST4 v ITHAY - P—NATRUE:
RRY =057 4w 1950-2000

HREISENDIBRS |
FAS—I3T4vIRX-
P—=hA4273VY 3V E \Vol.8
T 1972-2000

AR  MRTORE
DNPY574 w9794 P=H4 T8 Vol.2
I5T7 4w ITHAV DI

ZRICED Tl AREcS
FAS5—D5T4vIR-
F—=hA4T3IVTY 3V E Vol.9
REENEED 780, 7. TUTRELOER
DNPY504 w974V P—H4TE Vol.3
DB

2003
3-48

4-68

6-958
9-12H

2004

3-68

6-98

9-128

2005

3-68

6-98

10-128

2006

3-68

6-983

9-128

2007

3-68

6-98

9-128

2008
3-68

6-98

2009
2-68

6-983

9-12H

28[@

29[

30@
31[E

32[@

33@

34[@

35@E

36[@
37@

38@

39

40[@

418

42[@

43

448

450

46M@

47

48[E

498

HaE— AOEDIRFEZEKH T
UFy—R-J-TVE
BYELTOM:

FA5—D5TA VIR
F—=hA4T3LIT3VE Vol.10
ALY DSV Y-S —KiRER
FAS—I3T4 VIR
F=hATALIY 3y HNEERE
FAS—DST4vIRX-
F—=hA473IVIY3VEVol. 11

ASAR—Y 3V DESRNK
NRDO— R HEREFIR—OD
=T 4 ACKBDHEE
MRTHRIET DIER5 2004188

P XUDBRAARREDHES :
FAS5—TSTA VIR
F—hATJ3ALo¥ 3 VE Vol.12
Breathing Light : SHE(S
decade — CCGA & B ADIERES

hRIcHE<
FAS5—03T4vIRX-
FP—HATILUY 3 VE Vol 13
BIEER A2 DR

AA=TEAT A PICKOTRIDEEND.

ISR ERR.
FFHEH B

MRRRDBS]
FAS—ISTLvIR-
P—=hATALTY 3 VE Vol.14
BEI DhRE:

FAS5—TSTA VIR
F—hATALI¥3VE Vol.15
AU -AVTbwy3av:
FAS5—DSTAwIR -
P—=hATALTY3VE Vol.16

ELe:

FAS—D3T4 IR+
P—=hADALTIT3VE Vol A7
REIEIRE. NS TSRRE
FAS—IST4 VIR~
F—=HAATALTUY3VE Vol.18
RBOE/O0-7:
IAS—TSTA VIR
7—=hATALTY 3 VE Vol.19

fEmEmER

FA5—05T4vIR-
P—HATILUY 3 VE Vol.20
EODLFYAFT - EDHRE
DNPIST 4 v o794y - P—h4TNERE
FROBHS

FAS5—03T4vIRX-
F—=hATIVIY3VE Vol.21

2010

3-68

6-958

9128

2011
38

6-98
9-128

2012
3-68

6-98

9-128

2013

50

51@

52[@

53

54
550

560l

570

58[@

DNPIS T4 woT7HAY - P—h4 TRERRT
B —#RA%5 — 1953-1979

OA - UFTVRI(VE:
FAS5—D5TA VIR
F—=hADAVTT 3 VE Vol.22
DNPIST 4 voF7HAY - P—h4 TRERR
BEEEDT V2T IvIEVT

AUAHHROMTR
FAS5—I5T4 VIR
F—=hA4TILIY3VE Vol.23
(REAKREKDIZHHE)
FEE100

AIPHHROMR
FAS5—D5TA VIR
F—=hADALTY 3 VE Vol.23

BAMRIL bAILIER

MRTHIET DIERIS  after 3.11
DNPIS T4 v o754V - P—h4 INEREN
R AOBFRL=EE
HR—Y# M2 % — 1980-2002
SRRDERES
FA5—D5T4vIR-
F—=hA4T3IVIT 3V E Vol.24

28 HRIE $H240mEETRER

3-68

6-98

9-12H

2014

59

60@

610

THE POSTERS 1983-2012
BRRRY— MUTVF—U MR EERR
BRREEU NIST
FAS—I3T4vIRX-
P—HATILUY 3 VEVol.25
DNPIST4 v o784y - 7—h4 TNEREV
LIFE XH—IERRY —&

28 HHIE 25 OmEETRERE

3-68

7-9R

9-128

2015

62[a

638

64[a

2R BHRE

3-68

6-98

9-128

2016

65@l

66@l

678

2R AR

3-68
6-98
9-128

68@l
69l
700

TUVR AV Db—:
FAS5—03T4wIRX-
F—=hA4TIVIY 3V EVol.26
20 EY VT UA >V DREE—
PANUTES e i | VM DY
LU= - JUY DR :
FAS5—I5T4 VIR
F—=hATILIYaVEVol.27

55 26 OIREFERER

BARE 20BAF L=

218D IST v - EI3Y
DNPIST 4w o754 - 7— 14 TR R
EERCRRY—T—HA( IR
O—=k-ITFDTILDOU RIST:
IAS5—TST4 IR+
F—=hATILIY 3 VEVol.28

27 OREREIRERE
I95T74woEZa—Ivy
PMBRE  KHEBHE - BROBEN
T35 AT S5<ARIF U= TuAYZX>
IAS—TST4 VIR
P—=hA7ALTY 3V EVol.29

2017

28 KRR F280HEETIRER
3-68 71@ DNPIST4 v oFHAY - P—hA IRERE
WKERZY—B
KR —IE S8 < BOFESEIC
JatT&TPZ - PIN—R, ZDODHR:
FALS5—=I5T4 VIR
F—HA I3 3 VEV0l.30

6-98 72@l
9-128 73@

2018

2A HRE %200 HEHRTIRER
3-68 741 MHIEHDELE—DNPIST v o
FYAY - F—=h14TKD
JElfER  ROKBE—LROT + RFVX
oY TSV —5—
[TOZARUXYEN -4V Ty 3]
FA5—D5TAvIR-
P—=hATALUY 3 VE Vol.31

6-98
9-128

7500
76[El

2019
3-68
6-9A

NAtA - IST 4y IR

DNPIS74 v o784V - P—h4 INERET
B U fhERESR

FONFHR

FAS—IZT4 VIR
P—=hATIVIY 3V E Vol.32

77@
78M@

9-128 7900



333

1986-2020
1986
Mar. 1 Tadashi Ohashi:
Vegetable lllustration
Apr. 2 Shigeo Fukuda: lllustric 412
May 3 Yukimasa Okumura: Sunsun Saifu
Jun. 4 |ku Akiyama: Picture Relief
Jul. 5 1986 Tokyo ADC Exhibition
Aug. 6 Art Works I The World is Art.
Sep. 7 Koichi Sato: About Boxes 2
Oct. 8 Kiyoshi Awazu:
Self Revolution for Painting
Nov. 9 Herbert Bayer:
Pioneer of Visual Communication
Dec. 10 K2 Livel:
Don't Say “2" Without Knowing the “K"
1987
Jan. 11 lroha: CG Calligraphy of Shuhei Tsuiji
and CA Workshop
Feb. 12 Flower Expo + Expo Logo Exhibition
Mar. 13 Masaki Fujihata: Geometric Love
Apr. 14 The Works of Shin Matsunaga:
The Mainichi Design Prize
Commemorative Exhibition
May 15 Mizumaru Anzai “2C"
Jun. 16 Lou Dorfsman and
The Creative Works of CBS
Jul. 17 1987 Tokyo ADC Exhibition
Aug. 18 Art Works I Rest in Peace
Sep. 19 Takenobu Igarashi: Igarashi Numbers
Oct. 20 Masuteru Aoba: Graphically
Nov. 21 Holger Matthies:
Unpredictable Reality
Dec. 22 Milton Glaser: Conjurer of Image
1988
Jan. 23 Katsu Kimura:
Works from Packaging Direction
Feb. 24 Hiroki Taniguchi:
Homosapiens’ Memory
Mar. 25 Ginza Hyakuten Covers, Original Works
Apr. 26 Katsu Exhibition, Spring: Original-
Lithography-Silk Screen-Offset Print
May 27 AGI 88 Tokyo: World Graphic Design
Jun. 28 lIssey Miyake Poster Exhibition:
L.LI. at GGG
Jul. 29 1988 Tokyo ADC Exhibition
Aug. 30 ArtWorks I Peace by Piece
Sep. 31 Recruit / Information Posters
Oct. 32 Yoshio Hayakawa:
Original Drawings “Woman"
Nov. 33 Masayoshi Nakajo: NAKAJOISH
Dec. 34 Posters and lllustrations of
Stasys Eidrigevicius
1989
Jan. 35 Shopping Bag Design Exhibition
Feb. 36 Kijuro Yahagi Exhibition
Mar. 37 Texture: Makiko Minagawa +
Keiichi Tahara + Shigeru Yamaoka
Apr. 38 Noriyuki Tanaka:
Gokan - The Urban Surface
May 39 Otl Aicher: W.Von Ockham,
a Pioneer in Modern Philosophy
Jun. 40 Kazumi Kurigami: Photographis
Jul. 41 Shinichiro Wakao: Wakao Collection
Aug. 42 Art Works IV
All The Flowers Have Come Here.
Sep. 43 Kazumasa Nagai Exhibition

Oct.

Dec.

1990

Feb.

Apr.

May

Jul.
Aug.

Oct.

Dec.

1991

Jul.

Aug.

QOct.-Nov.
Dec.

1992
Jan.
Feb.

Apr.
May
Jun.

Jul.
Aug.

Oct.

Dec.

1993

44

45
46

47
48

49

50

51

52

53
54
55
56

57
58

59
60
61

62

63
64

65

66

67
68

69
70

71
72
73
74
75
76
7
78

79
80

81
82
83
84
85
86
87
88
89

Posters by 12 Artists

for Europalia ‘89 Japan

The Current Works of Charles Anderson
Works of Etsushi Kiyohara: Hommage

Shigeru Akizuki: Boxes for Fun
Nobuyoshi Kikuchi:

“Shelf” Bound Books

Tsunao Harada:

“Horse” Wood-block Print

Ikko Tanaka Exhibition:

Graphic Art Botanical Garden
Ryuichi Yamashiro:

llustration without Cats

Keizo Matsui:

Three Dimensional Graphics
Takayuki Terakado Exhibition

Art Works V' Tokyo Specimen Boxes 1990
Keiichi Tahara: The Fragrance of Light
Katsumi Asaba’s New Works:
Terrible Typography in Asia.
Macaroni: Katsuya Ise

Yasuhiro Yomogida: People

Zenji Funabashi Exhibition
Tetsuya Ohta: Diagrams

Per Arnoldi:

Posters, Prints and Painting
Yasuhiro Sawada:

P2 [Painting X Printing]

Sonoko Arai: Drawing Inspiration
Communication & Print:

Newly Created Posters by 10 Artists
Nobuo Nakagaki +

Nakagaki Design Office: Object Books
Art Works VI “Bacteriart” Messages
from Dream Island

Trans-Art '91

1991 Tokyo ADC Exhibition

Ivan Chermayeff: Collages

The First Solo Exhibition of
Hajime Tachibana: ape-MAN

The 4th Tokyo TDC Exhibition
Henryk Tomaszewski Exhibition
Seymour Chwast: Painted Metal Sculpture
Takashi Kanome: BOX-XX
Makoto Nakamura Solo Exhibition
Rick Valicenti Exhibition

Kaoru Kasai: AERO

Tadahito Nadamoto / Akira Uno /
Makoto Wada / Harumi Yamaguchi
Exhibition

Paul Rand

Furoshiki by 18 Artists

Ryohei Kojima: Tropica Grafica
Koichi Inakoshi: Out of Season
1992 Tokyo ADC Exhibition

The 5th Tokyo TDC Exhibition

U.G. Sato’s Poster Exhibition: Treedom
Hideo Mukai: Hommage
Imagination of Letters

8 Designers in Today's Hong Kong
Mitsuo Katsui: The Blessing of Light

Oct.

Aug.-Sep.

1995
Jan.
Feb.

Apr.
May

Jul.
Aug.

Jul.
Aug.

Dec.
1997

Jan.

Jan.

Feb.

Apr.
May

90

91
92

93
94
95
96
97
98
99
100
101

102
108

104
106
106
107
108
109
110
111

113
114
115

116

117
118

119
120

121

122
123
124

129
130
131
132

1993 lllustration 4:

Mizumaru Anzai / Yosuke Kawamura /
Nobuhiko Yabuki / Teruhiko Yumura
Saul Bass Exhibition

13 Pop-up Greeting

Kiyoshi Awazu: H?O Earthman
The 6th Tokyo TDC Exhibition
Takahisa Kamijyo: Windscape Mindscape
Toshihiro Katayama Exhibition
Kazumasa Nagai Exhibition

Dutch Graphic Design A Century
1994 Tokyo ADC Exhibition
Graphic Goods: Gifts from Design
Koga Hirano: The Power of Letters
Kyushu Nine Designers Nine Personalities
Yusaku Kamekura New Posters
Kenya Hara Exhibition

Toshiko Tsuchihashi, Sachiko Nakamura,
Meg Hosoki: Favorites

Bruno Munari Exhibition

Book Design in Japan 1946-95
The 7th Tokyo TDC Exhibition
Pieter Brattinga: Designs for People
Ikko Tanaka: Man and Writing
Niklaus Troxler Posters

1995 Tokyo ADC Exhibition
Rhythm & Hues Computer Graphics:
A Postcard from Hollywood
Tamotsu Yagi: A View of Nature
20 Graphic Designers of the World:
ggg 10th Anniversary and 20 ggg Books
Transition of Modern Typography-1
Masatoshi Toda: Ear Ear Land

50 Years in Japanese lllustrations

Yasuhiro Yomogida:

“yurayura” Swaying in Edo
Transition of Modern Typography-2
NIPPONJIN:

Posters by 23 Artists in Sao Paulo
The 8th Tokyo TDC Exhibition
Contemporary Graphics in Hungary:
DOPP at GGG

Shigeo Katsuoka's Typographic Art:
Departure

1996 Tokyo ADC Exhibition

John Maeda Paper and Computers
K2 - Seitaro Kuroda /

Keisuke Nagatomo: Two Chairs
Czech Avant-Garde Book Design
1920s-'30s

Graphic Wave 1996: Katsunori Aoki /
Taku Satoh / Toshio Yamagata
Alain Le Quernec Exhibition

Nisuke Shimotani: Man

Collection of CCGA:

The Prints of Josef Albers
Tadashi Ohashi: Warm Veggies
The 10th Anniversary of Tokyo TDC
Masayoshi Nakajo: OOO

Special Issue “Ecology”

by 8 Magazines in Japan

Jul.
Aug.

Sep.
Oct.

Oct.

Dec.

1998
Jan.
Feb.

Apr.
May

Jul.
Aug.

Sep.

2000
Jan.

Jan.

Feb.

Apr.
May

Jul.

134
135

136
137

140
141
142
143
144
145
146
147

149
150

1565
156

157
158

159
160

161

162
163

164

167
168

169

Tadanori Yokoo's Poster Exhibition:
Lucky God Yokoo

1997 Tokyo ADC Exhibition
Toshifumi Kawahara and

Polygon Pictures: Rocky Hola Shop
10 Mexican Graphic Designers
Graphic Wave 1997: Kan Akita /
Satoe Inoue / Osamu Fukushima
The 10th Anniversary of

Masaru Katsumi Award

Shigeo Fukuda's Poster Exhibition:
Supporter

Global Exhibition: Duo Posters by
33 Designers from around the World

Hachiro Suzuki: 8ro Art & AD
Odermatt + Tissi Graphic Design
Stasys Eidrigevigius Exhibition
Tokyo TDC 1998 Exhibition
Studio Dumbar Exhibition

Opera Lesson by Yoko Yamamoto
1998 Tokyo ADC Exhibition
Yoichiro Kawaguchi:

Voyage through a Cyber Universe
Graphic Wave 1998: Tatsuo Ebina /
Keiko Hirano / Ken Miki

Gunter Rambow in Tokyo
Philippe Apeloig:

Posters in the Context of French Culture
Herbert Leupin Exhibition

Furoshiki Graphics by 18 Designers
from around the World

Transition of Modern Typography in
Japan 1946-95

Tsunehisa Kimura Photo Graphics: What?
The Works of Seiichi Horiuchi
Tokyo TDC 1999 Exhibition
Contemporary Bulgarian Graphic
Design Exhibition

Katsuhiko Hibino: Abduction
1999 Tokyo ADC Exhibition

John Maeda: One-line.com

Kijuro Yahagi Exhibition

Graphic Wave 1999: Mamoru Suzuki /
Kei Matsushita / Hiroshi Yonemura
An Exhibition of FUSE Posters and Fonts
Keizo Matsui Exhibition

Paul Davis Posters

Irving Penn Regards

the Works of Issey Miyake

Graphic Message for Ecology
Kishin Shinoyama & Manuel Legris:
A L'Opera de Paris

Bruno Monguzzi:

A Poet of Form and Function
Keniji Itoh: The Medical Journal
STETHOSCOPE - A Half Century of
Journal Cover Designs —

Tokyo TDC 2000 Exhibition
Poster Works Nagoya 12:

Shigeo Okamoto + 11 Designers
Osaka Pop Exhibition:

“kotekote” Graphics

2000 Tokyo ADC Exhibition

87
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Nov.

2001
Jan.
Feb.

Apr.
May

Jul.
Aug.

Sep.

2002
Jan.
Feb.

Apr.
May
Jun.

Jul.
Aug.
Sep.

2003
Jan.
Feb.

Apr.
May

Jun.
Jul.
Aug.

Sep.

Oct.

88

17

173
174

176
177
178

179
180

181
182
183

185
186
187

188
189
190

191
192
193

194
195
196

197
198

20
20

= o

20

[S]

20:
20.

= &

20
20
20

N o o

20

®

20

©

210
211

The Epoch of the Japan Advertising
Artists Club [JAAC]

Graphic Wave 2000:Gugi Akiyama /
Tycoon Graphics / Hideki Nakajima
Tztom Toda: D-ZONE

Pierre Bernard:

Be Realistic, Demand the Impossible!
The Book & The Computer:

New Parameters across Time and Space

2001 Yasuhiko Kida

Italo Lupi: Not Just Graphics
“Spring has come” Shin Matsunaga,
Play Together with Details

Tokyo TDC 2001 Exhibition
Visual Identity for

Danish State Institutions

by Kontrapunkt, Copenhagen
Typography of Hiromu Hara

2001 Tokyo ADC Exhibition
Tadahito Nadamoto:

Patterns from Everyday Life
Graphic Wave 2001:

Katsuhiko Shibuya / Kazufumi Nagai /
Kodue Hibino

Hangul Poster Exhibition

Makoto Saito Exhibition

Chip Kidd Exhibition

Uwe Loesch Exhibition

Akira Uno Exhibition

Design Education: I, We, They.The Post
-St Joost Method of Design Education
Tokyo TDC 2002 Exhibition

Draft Exhibition

Alan Chan:

Oriental Passion Western Harmony
Yasuji Hanamori and “Kurashi no Techo”
2002 Tokyo ADC Exhibition
Noriyuki Tanaka: Out of Design
Graphic Wave 2002: Hitomi Sago /
Yasuhiro Sawada / Norito Shinmura
Sun-ad: The People

Graphic Shows Brazil:

Today's Brazilian Book Design
Herb Lubalin Exhibition

Ikko Tanaka: Poster and Graphic Art
Sadik Karamustafa Graphic Design:
Journeys and Rituals, Words and Images
Contemporary Chinese Graphic
Design Exhibition

Tokyo TDC 2003 Exhibition
Fabrica 1994 / 03:

From Chaos to Order and Back
Hajime Sorayama The Exhibition
2003 Tokyo ADC Exhibition
Minoru Niijima:

Interaction of Colors and Fonts
Graphic Wave 2003: Kenjiro Sano /
Nagi Noda / Kazunari Hattori
Advertising Returns!?

Art Direction by Soeda Takayuki
Stefan Sagmeister Exhibition
Takashi Kono:

Modernist of the Showa Era 1906-99

2004

Feb.

Apr.
May

Jul.
Aug.

Sep.

Oct.

Nov.

2005
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Feb.

Apr.
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Jul.

Aug.

Sep.

Oct.
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Dec.
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Feb.

Apr.
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Aug.

Sep.
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Oct.
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Kazumasa Nagai Poster Exhibition
Keiji Ito / Hiroki Taniguchi /

Hiro Sugiyama Exhibition

The Magazine Design Studio Cap
Exhibition

Tokyo TDC 2004 Exhibition

Taku Satoh: Plasticity

Danish Posters:

Over the Past 10 Years,

Selected by Danish Design Centre
2004 Tokyo ADC Exhibition

The Work of Barnbrook Design:
Friendly Fire

Graphic Wave 2004:

Aoshi Kudo / Graph / Namaiki
Wind and Lighting: A Half-Century of
Magazine Design by Kohei Sugiura
Kashiwa Sato: Beyond

Another Side of Ayao Yamana 1920s-70s

The Seven Faces of Asaba
Balarinji: Ancient Culture

— Contemporary Design

Katsunori Aoki XX

Tokyo TDC 2005 Exhibition

The Graphic Design of Makoto Wada
Chermayeff & Geismar Inc:
Designing over Four Decades
2005 Tokyo ADC Exhibition
Masahiko Sato Laboratory:
Problems and Their Solutions
Graphic Wave 2005: Ichiro Tanida /
Ichiro Higashiizumi / Chie Morimoto
Laboratoires CCCP =

Dr. Peche + Melle. Rose

Shin Sobue + cozfish Exhibition
Swiss Poster Art:

100 Years of Creation

Yusaku Kamekura 1915-1997:

A Leading Pioneer in the World of
Japanese Design

Nagi Noda:

Hanpanda Contemporary Art
Cyan Exhibition

Tokyo TDC 2006 Exhibition
Kazufumi Nagai: Hakuhodo Design
“Brands and Designs”

Keiichi Tanaami-ism

2006 Tokyo ADC Exhibition
Alexander Gelman: New York Connection
Graphic Wave 2006 School of Design:
Masayoshi Kodaira / Naomi Hirabayashi /
Manabu Mizuno / Eiji Yamada
AGI Congress 2006 in Japan:
Kakejiku Exhibition

Radical Advertisement

[Norio Nakamura + Masahiko Sato]
Activities No.6

Hideki Nakajima: Clear in the Fog
Yoshio Hayakawa:

Witness to the Dawn of Japanese Design

Exhibitions: Graphic Messages from
ggg & ddd 1986-2006 [Part I ]
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Jan.
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Apr.
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Jan.-Feb.
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Apr.
May
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Exhibitions: Graphic Messages from
ggg & ddd 1986-2006 [Part IT |
Kimura Katsu Ten: Toy Box Ten
Tokyo TDC 2007 Exhibition
helmut schmid: design is attitude
Masaaki Hiromura: 2D © 3D
2007 Tokyo ADC Exhibition

The Warsaw Wind 1966-2006:
Gold Prize Winning Entries from
the Warsaw International Poster Biennale
Ginza Salone: Kenjiro Sano
Shinya Nakajima TV Commercial:
Shinya Nakajima with 29 Art Directors
Welcome to Magazine Pool:

Ten Creators Crossing Boundaries
for Magazine Design

Aoba Show:

Masuteru Aoba One-Man Show

Toda Today: Poster Art by Seiju Toda
Testimonies from Twenty Pioneers
of the Graphic Design Era:
Interviews by Hiroshi Kashiwagi
Textasy: Brody Neuenschwander
Tokyo TDC 2008 Exhibition

Alan Fletcher:

The Father of British Graphic Design
Hiroshi Sasaki,

Leader of a Cheering Squad

for the Japanese Advertising World
2008 Tokyo ADC Exhibition

Now Updating--- Interactive Design
Works by THA Ltd. / Yugo Nakamura
The Design Cycle of Keiko Hirano:
Origin, Terminus, Origin

White: Kenya Hara Exhibition

M/M (Paris) The Theatre Posters
OYKOT Wieden + Kennedy Tokyo:
10 Years of Fusion

Brilliant Rivalry:

Works by Outstanding Designers in
the DNP Archives of Graphic Design
Helvetica forever: Story of a Typeface
Draft: Branding and Art Directors
Tokyo TDC 2009 Exhibition

Kijuro Yahagi:

Magnetic Vision / 100 New Works
Max Huber — a Graphic Designer
2009 Tokyo ADC Exhibition
Hosoya Gan Last Show: Exhibition of
an Art Director & Graphic Designer
Tadahito Nadamoto, Akira Uno,
Makoto Wada and

Tadanori Yokoo Show

Toshio Yamagata Exhibition

Issay Kitagawa

Kokoku Hihyo:

End of One Era, Start of Another

DNP Graphic Design Archives Collection I
lkko Tanaka Posters 1953-1979
DNP Graphic Design Archives Collection I
Shigeo Fukuda'’s Visual Jumping
Tokyo TDC 2010 Exhibition
Talking the Dragon: Tsuguya Inoue
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2013
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NB@ggg: Neville Brody 2010
2010 Tokyo ADC Exhibition
Ralph Schraivogel Exhibition
The Push Pin Paradigm:
Seymour Chwast | Paul Davis |
Milton Glaser | James McMullan
Seas and Mountains and

Norito Shinmura

Kazunari Hattori: November 2010
Euphrates:

From Research to Expression

Shueitai 100

lan Anderson / The Designers Republic
C(H-)ome (+81/3)

Design Fumio Tachibana

Tokyo TDC 2011 Exhibtion

Sato Koichi Poster Exhibition
Raymond Savignac; at the Age of 41,
Maestro Born from Poster
[Monsavon au lait]

2011 Tokyo ADC Exhibition
[gggg] Groovisions Exhibition
Form, Color and Structure:

The Sensual World of Aoshi Kudo
100 ggg Books 100 Graphic Designers
SVA MFA Design Ideopolis-Tokyo
Luminous Mandala:

Book Designs of Kohei Sugiura

DNP Graphic Design Archives Collection IV
The 10th Memorial to Ikko Tanaka:
Ikko Tanaka Posters 1980-2002
Rodchenko

- Innovator of Russian Avant-Garde —
Tokyo TDC 2012 Exhibition

KIGI:

Ryosuke Uehara and Yoshie Watanabe
Jianping He Flashback

2012 Tokyo ADC Exhibition

The Posters 1983-2012:

The Prize — Winning Works from
The International Poster Triennial
in Toyama —

Bunpei Yorifuji's

Summer Homework Project

AGI (Alliance Graphique Internationale)
Exhibition

Tadanori Yokoo:

The First Book Design Exhibition
Theseus Chan: WERK No. 20: Ginza
The Extremities of the Printed Matter

Shin Matsunaga Poster 100

Kari Piippo Posters & Drawings

— Simple, Strong and Sharp -
DNP Graphic Design Archives Collection V
LIFE — Kazumasa Nagai

Poster Exhibition

Tokyo TDC 2013 Exhibition

KM Karel Martens

Why Not Associates — We Never Had
a Plan So Nothing Could Go Wrong
2013 Tokyo ADC Exhibition

Ellie Omiya Exhibition

PARTY Not There.
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2017
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Aug.-Sep.
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Rikako Nagashima:

“Between Human and Nature”
Jan Tschichold Exhibition
Tomaszewski, The Poetic Spirit

Mitsuo Katsui: Design of Symptom
“Putting Finger”

Masahiko Sato + Tatsuya Saito
Osamu Fukushima and the Future of Design:
Social Design & Poster

Tokyo TDC 2014 Exhibition
phono / graph

— sound, letters, graphics

Nagai Hiroaki: Graphic Jam Zuko
2014 Tokyo ADC Exhibition
Binokodu Cells:

“Kodue Hibino + Nihongo de Asobo”
So French: Michel Bouvet Posters
Semitransparent Design: Boring / Bored
Persona 1965:

Exhibition of Graphic Design in Tokyo
Inside the Mind of Ryoji Arai

Katsumi Asaba: Asaba’s Typography.
Line in the sand: Paul Davis
APPLE* Learning to Design,
Designing to Learn Ken Miki
Tokyo TDC 2015 Exhibition

2 Men Show:

Stanley Wong X Anothermountainman
Rhizomatics:

The Blind Spot of Graphic Design
2015 Tokyo ADC Exhibition

Lars Mller BOOKS Analogue Reality
Yoshiaki Irobe: Wall

21st Century Rimpa Posters:
Competitive Works by 10 Graphic Designers
dzi dzi dzi Dainippon Type Organization
Special Exhibition (Venue: Chiyoda City's
Hibiya Library and Museum)

DNP Graphic Design Archives Collection
THE NIPPON POSTERS

Special Exhibition (Venue: Chiyoda City's
Hibiya Library and Museum)

Organized by Chiyoda City's Hibiya Library
and Museum / Co-organized by
DNP Foundation for Cultural Promotion
Shin Sobue + cozfish BOOK DESIG
ginza graphic gallery 30th Anniversary
Bridge Over Troubled Water:

g9g Exhibition Posters 1986-2016
Tokyo TDC 2016 Exhibition

2016 Tokyo ADC Exhibition
Nosigner: Reason Behind Forms
Enomoto Ryoichi Kokaiki

Masayoshi Nakajo IN & OUT
Tokyo TDC 2017 Exhibition
Roman Cieslewicz Melting Mirage
2017 Tokyo ADC Exhibition
Special Exhibition: Farewell!
Keisuke Nagatomo

Apeloiggg Tokyo

Philippe Apeloig Exhibition

Sep.-Nov.

Nov.-Jan.

2018
Jan.-Mar.
Apr.
May-Jun.
Jul.-Aug.

Sep.-Oct.

Dec.
Dec.-Jan.

2019

Feb.-Mar.
Apr.
May-dJun.
Jul.-Aug.
Aug.-Oct.
Oct.-Nov.
Nov.-Jan.

2020
Jan.-Mar.
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365
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368
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370

371
372
373
374
37
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Typographic Composition,
Yoshihisa Shirai

Marimekko Spirit — Paavo Halonen /
Maija Louekari / Aino-Maija Metsola

Kouga Hirano and Shobunsha
Tokyo TDC 2018 Exhibition

wim crouwel fascinated by the grid
Harumi Yamaguchi X Yoshirotten
Harumi's Summer

Tadanori Yokoo: The Complete Drawings for
“Genka" by Jakucho Setouchi 1974-1975
Art Direction Japan 2018 Exhibition
Haruka Misawa — Again and Again:
Ideas Coming To Mind

Paula Scher: Serious Play

Tokyo TDC 2019 Exhibition
Tsuguya Inoue: Beginnings
Keiichi Tanaami Great Journey
Sculptural Type: Kontrapunkt

Art Direction Japan 2019 Exhibition
What's Karl Gerstner? Thinking in Motion

Yoichiro Kawaguchi:
The Intelligence of Life

444

1992-2020
1992
Jan.-Feb. 1 Trans-Art '91
Mar. 2 Ivan Chermayeff: Collages
Apr.-May 3 The 4th Tokyo TDC Exhibition
May-Jun. 4 Rick Valicenti Exhibition
Jun.-Jul. 5 Seymour Chwast: Painted Metal Sculpture
Jul.-Aug. 6 Design, Print, Paper Exhibition
Aug.-Sep. 7 Vaughan Oliver Exhibition
Oct. 8 Makoto Nakamura Solo Exhibition
Oct.-Nov. 9 Michael Mabry Exhibition
Nov.-Dec. 10 Tadahito Nadamoto / Akira Uno /
Makoto Wada / Harumi Yamaguchi
Exhibition
1993
Jan.-Feb. 11 Furoshiki by 18 Artists
Feb.-Mar. 12 Why Not Associates Exhibition
Mar.-Apr. 13 Allen Hori + Robert Nakata:
Displaced Voices
Apr-May 14 1992 Tokyo ADC Exhibition
May-dun. 15 Russell Warren-Fisher Exhibition
Jun-Jul. 16 The 5th Tokyo TDC Exhibition
Jul-Aug. 17 Imagination of Letters
Aug.-Sep. 18 Design, Print, Paper Exhibition Part I
Sep.-Oct. 19 Bill Thorburn Exhibition
Oct-Nov. 20 U.G. Sato’s Poster Exhibition: Treedom
Nov.-Dec. 21 Mitsuo Katsui: The Blessing of Light
Dec-Jan. 22 8 Designers in Today's Hong Kong
1994
Jan.-Feb. 23 Saul Bass Exhibition
Feb.-Mar. 24 13 Pop-up Greeting
Mar.-Apr. 25 Ruedi Baur / Integral Concept Exhibition
Apr-May 26 1998 lllustration 4:
Mizumaru Anzai / Yosuke Kawamura /
Nobuhiko Yabuki / Teruhiko Yumura
May-Jun. 27 Jennifer Morla Exhibition
Jun-Jul. 28 Kazumasa Nagai Exhibition
Jul-Aug. 29 Uwe Loesch Exhibition
Aug.-Sep. 30 1994 Tokyo ADC Exhibition
Sep.-Oct. 31 Design, Print, Paper Exhibition Part Tl
Oct.-Nov. 32 David Carson + Gary Koepke
Free-Form Typography:
The New U.S. Editorial Design
Dec. 33 Yusaku Kamekura New Posters
1995
Jan.-Feb. 34 German Montalvo Exhibition:
From Sunrise to Sunset
Feb.-Mar. 35 Bruno Munari Exhibition
Mar.-Apr. 36 Grappa Design: from east to far east
Apr-May 37 The 7th Tokyo TDC Exhibition
May-Jun. 38 Michel Bouvet:
L'affiche, un art de la lue
Jun.-dul. 39 Ikko Tanaka: Man and Writing
Jul-Aug. 40 Terrelonge Exhibition
Aug.-Sep. 41 1995 Tokyo ADC Exhibition
Sep.-Oct. 42 Design, Print, Paper Exhibition Part IV
Oct.-Nov. 43 Peret Torrent Exhibition
Nov.-Dec. 44 6 Designers in Asia Exhibition
1996
Jan-Feb. 45 50 Years in Japanese lllustrations
Feb.-Mar. 46 Margo Chase: Digital + Organic
Mar.-Apr. 47 Werner Jeker: Graphic Design
Apr-May 48 Posters fro m Gunter Rambow:
Comments on society
May-Jun. 49 The 8th Tokyo TDC Exhibition
Jun.-Jul. 50 Kari Piippo: Simple, Strong, and Sharp

Jul.-Aug.

Aug.-Sep.
Sep.-Oct.
Oct.-Nov.
Nov.-Dec.

1997
Jan.-Feb.
Feb.-Mar.

Mar.-Apr.
Apr.-May
May-Jun.
Jul.
Aug.-Sep.
Sep.-Oct.
Qct.-Nov.
Nov.-Dec.

1998
Jan.-Feb.

Feb.-Mar.
Mar.-Apr.

Apr.-May

Jun.
Jul.
Aug.-Sep.
Sep.-Oct.

QOct.-Nov.

Nov.-Dec.

1999
Jan.-Feb.

Feb.-Mar.
Mar.-Apr.

May-Jun.

Jun.-Jul.
Jul.-Aug.
Aug.-Sep.
Sep.-Oct.
Qct.-Nov.
Nov.-Dec.

2000

Jan.-Feb.
Feb.-Mar.
Mar.-Apr.
Apr.-May

May-dJun.
Jun.-Jul.
Jul.-Sep.

Sep.-Oct.
Qct.-Nov.
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Contemporary Graphics in Hungary:
DOPP at DDD

1996 Tokyo ADC Exhibition

John Maeda Paper and Computers
Alain Le Quernec Exhibition
Woody Pirtle:

Maximum Message Minimum Means

Joédo Machado Exhibition

K2 Osaka Exhibition:

Seitaro Kuroda / Keisuke Nagatomo
Graphic Design in China

The 10th Anniversary of Tokyo TDC
10 Mexican Graphic Designers
Cato Design Inc. : Design by Thinking
1997 Tokyo ADC Exhibition

Ralph Schraivogel: Shifted Structures
James Victore: Post No Bills
Global Exhibition: Duo Posters by
33 Designers from around the World

Faydherbe / De Vringer:

Looking Back into the Future
Jean-Benolt Lévy: Visual Activity
“Troika" 3 Dimensions of
Russian Graphic Design

Philippe Apeloig:

Posters in the Context of French Culture
Tokyo TDC 1998 Exhibition
Studio Dumbar Exhibition

1998 Tokyo ADC Exhibition
Zafryki: Piotr Mlodozeniec /
Marek Sobczyk

David Tartakover:

Posters No Commercial Value
Taiwan 4: Yeh Kuo-Sung /

Yu Ming-Lung / Shih Ling-Hung /
Leslie Chan

Furoshiki Graphics by 18 Designers
from around the World

Pierre Neumann: Swiss Landscape
The Graphic Design of Paula Scher:
Type is Image

Graphic Design from Hamburg:
Holger Matthies + Christiane Freilinger
Tokyo TDC 1999 Exhibition

Jan Rajlich Jr.: Millhouse of the Times
1999 Tokyo ADC Exhibition

Scott Makela: Wide Open

The World of Chaz Maviyane-Davies
2 Men from Macau:

Ung Vai Meng / Victor Hugo Marreiros

Graphic Message for Ecology
Keizo Matsui Exhibition

Paul Davis Posters

Osaka Pop Exhibition:

“kotekote” Graphics

Tokyo TDC 2000 Exhibition
Anthon Beeke Posters: Body and Soul
Pierre Bernard:

Be Realistic, Demand the Impossible!
2000 Tokyo ADC Exhibition

Italo Lupi: Not Just Graphics

89



Nov.-Dec.

2001
Jan.-Feb.
Feb.-Mar.

Mar.-Apr.
May-Jun.
Jun.-Jul.
Jul.-Aug.
Aug.-Sep.
Sep.-Oct.

Oct.-Nov.

Nov.-Dec

2002
Jan.-Feb.

Feb.-Mar.
Mar.-Apr.
Apr.-May

May-Jun.
Jul.

Jul.-Sep.
Sep.-Oct
Oct.-Nov.

Nov.-Dec.

2003

Jan.-Feb.
Feb.-Mar.
Mar.-Apr.

Apr.-Jun.

Jun.-Jul
Jul.-Aug.
Aug.-Sep.
Sep.-Oct.
Oct.-Nov.

Nov.-Dec

2004
Jan.-Feb.

Feb.-Mar.
Mar.-Apr.
Apr.-May
May-Jun.
Jun.-Jul.

Aug.-Sep.
Sep.-Oct.
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127
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Design Education: The Classroom
Approach of Holger Matthies,
Berlin University of the Arts

2001 Yasuhiko Kida

Visual Identity for

Danish State Institutions

by Kontrapunkt, Copenhagen
Poster of Salzburg Festival
Tokyo TDC 2001 Exhibition

Chip Kidd Exhibition

Hangul Poster Exhibition

2001 Tokyo ADC Exhibition
Wolfgang Weingart:

My Way to Typography

“Spring has come” Shin Matsunaga,
Play Together with Details
Design Education I : I, We, They.
The Post-St Joost Method of
Design Education

Tadahito Nadamoto:

Patterns from Everyday Life
Makoto Saito Exhibition

Ott + Stein: Posters from Berlin
Studio Tapiro:

Posters for the Venice Biennale
Tokyo TDC 2002 Exhibition
Posters from Vienna:

The Vienna Municipal Library Archive
1883-2002

Ken Miki Exhibition

2002 Tokyo ADC Exhibition
Sadik Karamustafa:

Journeys and Rituals
Contemporary Chinese Graphic
Design Exhibition

San-ad :The People

Ikko Tanaka: Poster and Graphic Art
Fabrica 1994 / 03:

From Chaos to Order and Back
Kan Tai-Keung and Freeman Lau:
The Art and Design of Ink and Chairs
Tokyo TDC 2003 Exhibition

Luba Lukova: From the Heart
2003 Tokyo ADC Exhibition
Stefan Sagmeister Exhibition
Cultural Posters from the Collection
of Die Neue Sammulung Miinchen
Hajime Sorayama The Exhibition

Advertising Returns!?

Art Direction by Soeda Takayuki
Kazumasa Nagai Poster Exhibition
Danish Posters:

Over the Past 10 Years,

Selected by Danish Design Centre
The Magazine Design Studio Cap
Exhibition

Tokyo TDC 2004 Exhibition

Pierre Mendell Exhibition

2004 Tokyo ADC Exhibition

The Work of Barnbrook Design:
Friendly Fire

Oct.-Nov.

Nov.-Dec

2005
Jan.-Feb.

Feb.-Mar.
Mar.-Apr.
Apr.-May
May-Jun.
Jul.

Aug.-Sep.
Sep.-Oct
Oct.-Nov.

Nov.-Dec.

2006
Jan.-Feb.

Feb.-Mar.

Mar.-Apr.

Apr.-May
May-Jun.
Jun.-Jul.
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2007
May-Jun.

Jul.-Aug.
Aug.-Sep.
Oct.-Nov.
Nov.-Dec.

2008
Jan.-Feb,

Feb.-Apr.
Apr.-Jun.

Jun.-Jul.
Aug.

Sep.-Oct.
Oct.-Nov.

Nov.-Dec.

2009
Jan.-Feb.
Mar.-Apr.

Apr.-Jun

Jun.-Jul.
Aug.-Oct.
Oct.-Dec.
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161
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164

166
167

168
169
170
171

Posters from the Czech Republic:
Collection 1960-2003 of the Museum
of Decorative Arts in Prague
Balarinji: Ancient Culture

— Contemporary Design

Wind and Lighting: A Half-Century of
Magazine Design by Kohei Sugiura
Cyan: 13 Years in Berlin

Kashiwa Sato: Beyond

Mevis & Van Deursen Exhibition
Tokyo TDC 2005 Exhibition
Laboratoires CCCP =

Dr. Peche + Melle. Rose

2005 Tokyo ADC Exhibition
Katsunori Aoki XX

German AGI Graphic Design:
Perfect Form

The Graphic Design of Makoto Wada

Swiss Poster Art:

100 Years of Creation

Graphic Thought Facility:

GTF 50 Projects

Nagi Noda:

Hanpanda Contemporary Art
Bruno Oldani Exhibition

Tokyo TDC 2006 Exhibition

Black and White Posters Exhibition
2006 Tokyo ADC Exhibition

Exhibitions: Graphic Messages from
ggg & ddd 1986-2006

Tokyo TDC 2007 Exhibition
helmut schmid: design is attitude
2007 Tokyo ADC Exhibition

Kimura Katsu Ten: Toy Box Ten

Welcome to Magazine Pool:

Ten Creators Crossing Boundaries
for Magazine Design

Ginza Salone Osaka: Kenjiro Sano
Shinya Nakajima TV Commercial:
Shinya Nakajima with 29 Art Directors
Tokyo TDC 2008 Exhibition

Now Updating--- Interactive Design
Works by THA Ltd. / Yugo Nakamura
2008 Tokyo ADC Exhibition

Aoba Show:

Masuteru Aoba One-Man Show
Graphic West:

Truth And / Or Virtue:

Graphic Designs by Shinnoske
Sugisaki and Yoshimaru Takahashi

Helvetica forever: Story of a Typeface
Brilliant Rivalry:

Works by Outstanding Designers in
the DNP Archives of Graphic Design
Draft: Branding and Art Directors
Tokyo TDC 2009 Exhibition

2009 Tokyo ADC Exhibition

Kijuro Yahagi:

Magnetic Vision 60 / 100 New Works

2010
Jan.-Mar.
Mar.-May
May-Jul.
Jul.-Sep.

Sep.-Oct.
Nov.-Dec

2011
Jan.-Mar.

Mar.-May
May-Jul.
Jul.-Sep.

Sep.-Oct.
Nov.-Dec

2012

Jan.-Mar.

Mar.-May

May-Jul.
Jul.-Sep.
Sep.-Oct.
Nov.-Dec

2013
Jan.-Mar.

Mar.-Apr.
May-Jun,
Jul.-Aug.

Sep.-Oct

Nov.-Dec.

2014

Jan.-Mar.

Mar.-Apr.

May-Jun,
Jun.-Jul.

Oct.-Dec.
2015
Jan.-Mar.
Apr.-May
Jun.-Jul.
Aug.-Oct

Nov.-Dec

2016

Jan.-Mar.
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177

179
180
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188
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Graphic West 2: Sensory Boxes
Issay Kitagawa

Tokyo TDC 2010 Exhibition

DNP Graphic Design Archives Collection I
Shigeo Fukuda's Visual Jumping
2010 Tokyo ADC Exhibition

DNP Graphic Design Archives Collection I
lkko Tanaka Posters 1953-1979

Graphic West 3: phono / graph

- Sound - Letters - Graphics —
Shueitai 100

Tokyo TDC 2011 Exhibtion
Kazunari Hattori:

Summer 2011 in Osaka

2011 Tokyo ADC Exhibition

100 ggg Books 100 Graphic Designers

Graphic West 4:

“Okumura Akio and Works" Exhibition
DNP Graphic Design Archives Collection IV
The 10th Memorial to Ikko Tanaka:
Ikko Tanaka Posters 1980-2002
Tokyo TDC 2012 Exhibition
Fumio Tachibana Exhibition

2012 Tokyo ADC Exhibition

The Posters 1983-2012:

The Prize — Winning Works from
The International Poster Triennial

in Toyama —

Graphic West 5:

Type trip to Osaka typographics ti: 270
[dddg] Groovisions Exhibition
Tokyo TDC 2013 Exhibition

DNP Graphic Design Archives Collection V
LIFE — Kazumasa Nagai

Poster Exhibition

2013 Tokyo ADC Exhibition

Ellie Omiya Exhibition

Graphic West 6:

Osaka City Museum of Modern Art Collection
Modern Avant-Garde Graphics
“Putting Finger”

Masahiko Sato + Tatsuya Saito
Tokyo TDC 2014 Exhibition

Osamu Fukushima and the Future of Design:
Social Design & Poster

DNP Graphic Design Archives Collection VI
THE NIPPON POSTERS 2015

Nagai Hiroaki:

Graphic Jam Zukd in Kyoto

Lars Miiller BOOKS Analogue Reality
Tokyo TDC 2015 Exhibition

DNP Graphic Design Archives Collection VI
20th Century Rimpa: Ikko Tanaka
nippon no Nippon: helmut schmid

Asaba’s Assimilation:
Katsumi Asaba Exhibition

Apr.-May

May-Jul.

Jul.-Aug.
Sep.-Oct
Nov.-Dec.

Dec.

2017
Jan.-Mar.
May-Jul.
Jul.-Aug.
Sep.-Oct.
Nov.

Dec.-Mar.

2018
Apr.-Jun.
Jul.-Aug.

Aug.-Oct.

Nov.-Dec

2019
Jan.-Mar.
Mar.-Jun

Jun.-Aug
Aug.-Oct.
Nov.-Dec

2020
Jan.-Mar.
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217
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21st Century Rimpa Posters:
Competitive Works by 10 Graphic Designers
Rhizomatics:

The Blind Spot of Graphic Design
Tokyo TDC 2016 Exhibition
Materiality-Immateriality Design & Innovation
University Collaborative Exhibition:
Kyoto Institute of Technology Art
Manager Training Program

“How Will You Go, and Where?
Travel is Wonderful”

University Collaborative Exhibition:
Kyoto University of Art & Design Project Center
“experimental studies post past”

Graphics and Music

Masayoshi Nakajo IN & OUT
Tokyo TDC 2017 Exhibition

Kouga Hirano and Shobunsha
University Collaborative Exhibition:
Seian University of Art & Design
“.communication”

wim crouwel fascinated by the grid

Graphic West 7: YELLOW PAGES
Tokyo TDC Exhibition

Keiichi Tanaami Dialogue
University Collaborative Exhibition:
Visual Design Lab of Kyoto City University of Arts
“Learn Science through Graphics:
The Story of Evolution”

Typographic Composition, Yoshihisa Shirai
Tamon Yahagi /

engawa: the open book veranda
Heisei Graphics

deValence - Systems as Playgrounds
Graphic West 8: Ryu Mieno

Solo Exhibition 2011-2019 “Quibble”

Design ZOO - Life meets design
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1995-2019
1995
Apr.-Jul. 1 Graphic Vision Kenneth Tyler
Retrospective Exhibition: Thirty Years
of Contemporary American Prints
Aug.-Oct. 2 Roy Lichtenstein:
Entablature — Nudes
Nov.-Jan. 3 The Prints of Robert Motherwell
1996
Mar.-Apr. 4 American Prints Today:
1st Exhibition of Prints from
Tyler Graphics Archive Collection
Apr.-Jul. 5 The Prints of David Hockney
Jul.-Oct. 6 Autonomous Color: Josef Albers
Oct.-Jan. 7 Transcending Style:
2nd Exhibition of Prints from
Tyler Graphics Archive Collection
1997
Mar.-Jun. 8 The Graphics of James Rosenquist
Jun.-Sep. 9 Printed Abstraction:
3rd Exhibition of Prints from
Tyler Graphics Archive Collection
Oct.-Nov. 10 Shinro Ohtake: Printing / Painting
Dec.-Jan. 11 Line-Color-Image:
4th Exhibition of Prints from
Tyler Graphics Archive Collection
1998
Mar-May 12 Frank Stella and Kenneth Tyler:
A Unique 30-Year Collaboration
May-Sep. 13 Statements in Black:
5th Exhibition of Prints from
Tyler Graphics Archive Collection
Sep.-Dec. 14 Alan Shields: Images in Paper
1999
Mar-May 15 Miran Fukuda New Works: Prints
Jun.-Sep. 16 Forms That Speak:
6th Exhibition of Prints from
Tyler Graphics Archive Collection
Sep.-Dec. 17 The Story of Prints
2000
Mar.-Jun. 18 New Works 1998-1999:
7th Exhibition of Prints from
Tyler Graphics Archive Collection
Jun.-Sep. 19 Saburo Ota: Existence an d Everyday
Sep.-Dec. 20 DNP Archives of Graphic Design
Inaugural Exhibition:
Poster Graphics 1950-2000
2001
Mar-May 21 Invitation to Print Portfolios:
8th Exhibition of Prints from
Tyler Graphics Archive Collection
May-Jul. 22 Tatsumi Orimoto:1972-2000
Aug.-Oct. 23 Yukio Fujimoto:
Reading to Another Dimension
Oct.-Dec. 24 2nd Exhibition of DNP Archives of
Graphic Design:
The Era of Graphic Design
2002
Mar.-Jun. 25 Prints Leaping Into Space:
9th Exhibition of Prints from
Tyler Graphics Archive Collection
Jun.-Sep. 26 Kijuro Yahagi: Touching, Piercing,

and Tracing with Vision

Sep.-Dec.

2003

Mar.-Apr.

Apr.-Jun.

Jun.-Sep.
Sep.-Dec.

2004
Mar.-Jun.
Jun.-Sep.

Sep.-Dec.

2005
Mar.-Jun.

Jun.-Sep.
Oct.-Dec.

2006

Mar.-Jun.

Jun.-Sep.

Sep.-Dec.

2007

Mar.-Jun.

Jun.-Sep.

Sep.-Dec.

2008
Mar.-Jun.

Jun.-Sep.

Sep.-Nov.

2009
Feb.-Jun.

Jun.-Sep.

Sep.-Dec.

27

28

29

30
31

32

33

34

35

36
37

38

39

40

41

42

43

44

45

46

47

48

49

3rd Exhibition of DNP Archives of
Graphic Design: The Age of Individuality

Richard Gorman:

Paintings and Paper Works
Paper as Color:

10th Exhibition of Prints from
Tyler Graphics Archive Collection
Frankenthaler: The Woodcuts
11th Exhibition of Prints from
Tyler Graphics Archive Collection

The Golden Age of lllustration
Password:

A Danish / Japanese Dialogue
Print Art of Today in Fukushima

The World of Contemporary American
Woodcuts:

12th Exhibition of Prints from
Tyler Graphics Archive Collection
Breathing Light: Shigenobu Yoshida
decade — CCGA and Six artists

Painting on Stone:

13th Exhibition of Prints from
Tyler Graphics Archive Collection
Masaki Fujihata:

The Conquest of Imperfection —
New Realities Created with
Images and Media

Tetsuya Noda: Diary

The Wonder of Intaglio:

14th Exhibition of Prints from
Tyler Graphics Archive Collection
Prints Given New Life:

15th Exhibition of Prints from

the Tyler Graphics Archive Collection
Unique Impressions:

16th Exhibition of Prints from

the Tyler Graphics Archive Collection

Thick with Color:

17th Exhibition of Prints from

the Tyler Graphics Archive Collection
Big Prints, Small Prints:

18th Exhibition of Prints from

the Tyler Graphics Archive Collection
Monologues in Black:

19th Exhibition of Prints from

the Tyler Graphics Archive Collection

Prints and Titles:

20th Exhibition of Prints from

the Tyler Graphics Archive Collection
Brilliant Rivalry:

Works by Outstanding Designers in
the DNP Archives of Graphic Design
The Power of Red:

21st Exhibition of Prints from

the Tyler Graphics Archive Collection

2010

Mar.-Jun.

Jun.-Sep.

Sep.-Dec.

2011

Jun.-Sep.
Sep.-Dec.

2012

Mar.-Jun.

Jun.-Sep.

Sep.-Dec.

2013

Feb.
Mar.-Jun.

Jun.-Sep.

Sep.-Dec.

2014

Feb.
Mar.-Jun.

Jul.-Sep.

Sep.-Dec.

2015

Feb.
Mar.-Jun.

Jun.-Sep.

Sep.-Dec.

2016

Feb.
Mar.-Jun.
Jun.-Sep.

50

51

52

53

54
55

56

57

58

59

60

61

62

63

64

65

66

67

68
69

DNP Graphic Design Archives Collection I
Ikko Tanaka Posters 1953-1979
Roy Lichtenstein:

22nd Exhibition of Prints from

the Tyler Graphics Archive Collection
DNP Graphic Design Archives Collection I
Shigeo Fukuda's Visual Jumping

The World of Geometric Abstraction:
23rd Exhibition of Prints from

the Tyler Graphics Archive Collection
(Suspended because of The Great
East Japan Earthquake)

Shueitai 100

The World of Geometric Abstraction:
23nd Exhibition of Prints from

the Tyler Graphics Archive Collection

The Artists Who Express through Prints:
after 3.11

DNP Graphic Design Archives Collection IV
Ikko Tanaka Posters 1980-2002
The Expressive Appeal of
Copperplate Prints:

24th Exhibition of Prints from

the Tyler Graphics Archive Collection

The 24th Denzen Print Award Exhibition
THE POSTERS 1983-2012

The Prize — Winning Works from
The International Poster Triennial
in Toyama —

Lithographs As Contemporary Prints:
25th Exhibition of Prints from

the Tyler Graphics Archive Collection
DNP Graphic Design Archives Collection V
LIFE — Kazumasa Nagai

Poster Exhibition

The 25th Denzen Print Award Exhibition
Prints in Blue:

26th Exhibition of Prints from

the Tyler Graphics Archive Collection
The Birth of Modern Design —
Osaka City Museum of Modern Art Collection
Relief Prints:

27th Exhibition of Prints from

the Tyler Graphics Archive Collection

The 26th Denzen Print Award Exhibition
CCGA 20th Anniversary

21st Century Graphic Vision

DNP Graphic Design Archives Collection VI
Katsumi Asaba Poster Archives
Robert Motherwell’s Lithographs:
28th Exhibition of Prints from

the Tyler Graphics Archive Collection

The 26th Denzen Print Award Exhibition
Graphics and Music

Tadayoshi Nakabayashi:
Unknown Voyage

Sep.-Dec.

2017

Feb.
Mar.-Jun.

Jun.-Sep.

Sep.-Dec.

2018

Feb.
Mar.-Jun.

Jun.-Sep.

Sep.-Dec.

2019

Mar.-Jun.
Jun.-Sep.

Sep.-Dec.

70

7

72

73

74

75

76

7
78

79

Frank Stella’s Imaginary Places:
29th Exhibition of Prints from
the Tyler Graphics Archive Collection

The 28th Denzen Print Award Exhibition
DNP Graphic Design Archives Collection VI
Shin Matsunaga Posters

Kano Mitsuo:

On the Tips of Quivering Hues
The Two Abstractions of

Josef and Anni Albers:

30th Exhibition of Prints from

the Tyler Graphics Archive Collection

The 29th Denzen Print Award Exhibition
A Select Few Colors:

From the DNP Graphic Design Archives
Kenji Kitagawa:

Devices in Black - The Distance of Memory
Helen Frankenthaler's Experimental
Impressions:

31st Exhibition of Prints from

the Tyler Graphics Archive Collection

Heisei Graphics

DNP Graphic Design Archives Collection VI
Masayoshi Nakajo Posters
Freshly Picked from the Archives
Printing through Cloth:

32nd Exhibition of Prints from

the Tyler Graphics Archive Collection

91
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ginza graphic gallery

Establishment: March 4, 1986

Name: ginza graphic gallery (ggg)

Location: DNP Ginza Building, 7-2 Ginza 7-chome,
Chuo-ku, Tokyo 104-0061

Phone: +81 3 3571 5206

Fax: +81 3 3289 1389

Opening Hours: 11:00am to 7:00pm

Closed on Sundays and Holidays

Adviser: Kazumasa Nagai

kyoto ddd gallery

Establishment: November 5, 1991 in Dojima, Osaka
Moved May 24, 2007 to Minami Horie, Osaka
Relocated October 9, 2014 to Uzumasa, Kyoto
Name: kyoto ddd gallery

Location: 10, Kamikeibucho, Uzumasa,

Ukyoku, Kyoto, 616-8533

Phone: +81 75 871 1480

Fax: +81 75871 1267

Opening Hours: 11:00am to 7:00pm (Until 6:00pm on Saturdays, irregularly open on Sundays)

Closed on Sundays and Holidays
Adviser: Kazumasa Nagai

Center for Contemporary Graphic Art

Establishment: April 20, 1995

Name: Center for Contemporary Graphic Art (CCGA)

Location: Miyata 1, Shiota, Sukagawa-shi,

Fukushima 962-0711

Phone: +81 248 79 4811

Fax: +81248 79 4816

Opening Hours: 10:00am to 5:00pm (Admission until 4:45pm)

Closed on Mondays (Tuesday if Monday is a public holiday),

the day immediately after a public holiday (except Saturday and Sunday),
between exhibitions and during winter (late December through February)
Admission: Adults=¥300, Students=¥200,

Free for young children (through elementary school), senior citizens (65 and over) and the disabled.
Salon Utilization Fee: ¥200

Planning and Operation: DNP Foundation for Cultural Promotion
http://www.dnp.co.jp/foundation
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Graphic Art & Design Annual 2019
ggg ddd CCGA
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