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Without offering any explanation whatsoever, | thrust an illustration drawn 40 years ago in front of Tanaka-san

and just said, “Please give it a contemporary touch.”

By adding a layer inspired by his reaction to the original, | attempted to form a link between the 1980s and today.

I looked forward to seeing what might come from connecting those days of cultural flourishing with the turbulent present.
The result, a mixture of two artists’ emotions, was a newborn unified world.

Ryoko Ishioka

The task presented to me was to ponder how, while thinking of the passion infused into the original work,

to express that passion in my own way. Whenever | collaborate on a work,

there’s always a moment when | reach my wits’ end and realize what a difficult job I’'ve taken on.

But somehow, before | know it, the work always gets completed.

In retrospect, the time | spend thinking and doing my handiwork is fulfilling, and even without exchanging words,
| always learn things from my collaborator. That’s what makes this job so interesting.

Ryoji Tanaka
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In March 2021, ginza graphic gallery (ggg) marked its 35th anniversary.
| wish to express my sincere gratitude to everyone who has made this
milestone possible.

Over the past year and a half, the Foundation’s activities have been
significantly impacted by the COVID-19 pandemic, with many scheduled
exhibitions having to be postponed or, in some cases, cancelled. Amid
these adversities, we proceeded with a number of exhibitions at our three
galleries, at all times implementing stringent measures to prevent virus
contagion.

At ggg, three exhibitions were held in 2020. “SURVIVE - EIKO ISHIOKA”
was divided into two sessions and, despite the pandemic, this event
attracted a record-setting 19,412 visitors. With the “Tokyo Type Directors
Club Exhibition 2020” and “Kazumasa Nagai Exhibition,” for would be
visitors who were unable to come to the gallery due to the pandemic,
we offered virtual gallery tours online using DNP’s 360°view morphing
technology.

kyoto ddd gallery (ddd) also held three exhibitions during the year. For
“Kontrapunkt Type,” a special venue was set up, and viewers could also
enjoy the exhibition online.

The Center for Contemporary Graphic Art (CCGA) likewise managed to
hold three exhibitions in 2020. “Marks in Resonance: Wood Engraving
Today” took place in July to celebrate CCGA’s 25th anniversary. Visitors
were introduced to the fascinating appeal of wood engraving through
works by 13 contemporary artists, complemented by a display of the
Albion press (an early hand printing press) used by Shueisha (forerunner
of Dai Nippon Printing) during the Meiji period.

Seven Gallery Talk sessions took place during the year. In lieu of in-person
events, the Foundation created its own YouTube channel over which
visitors could watch online discussions by featured artists and guest

curators.

The COVID-19 pandemic has led to significant changes in the way we
communicate. At DNP, going forward we will continue to undertake
cultural events that offer new values contributing to the future image of
graphic culture. We ask for your continued support and understanding.

Yoshitoshi Kitajima

Chairman of the board of directors, DNP Foundation for Cultural Promotion



RN 7 (R B& & < o> gL8E 354F
AR &P — Ak

FITA s TFHAF—

THAVRDZEIE DI 1986FDE. A VY —% v hHAN—K~T
FVBIEVERICE D P o THI o DD FENE A, REEICT ST
AVITFAVDFrSU—RTERSLWVE, A—TVUTEFR
HEDgeg (FT - IS5T4v 0 - FoTU—) ZEFHRTLD.
BECEIHIOABRRDOEILIFADONET, B LEIFDEMEDSE
BLEMBDICEEHTRICFUTVTW ., Z2—3I—TJDYV—Ik
—DFvrSU—HzWVE, BEEBolebUeh. ERICEFFREZ2
—I—UICFToleTEPEN Dfc, FICADE, ALAALDE
SEVWVEDRKEFH<E>TVT, EFLLBVEEC(FE 1 QRDAE
ESADROEODVPZUIVORAED o TUL . &AIDggg lF
—fEDU EBELIFEolch b, BEEZER T NCOEREN D
DREEEANFE BROFRFEVRTBAFEDOLTWVEER D,

FREIDAZCTS T4 v ITHAFT—([CENDDOHE S hBHh
SIEWVWALEFRICEZ ggg DERDWVWK DNNE. 574w o7
AFT—=EEVDTEVNE DNV SEEFDD . TDERZEHFNICHR T
NeEBS, 7—TVUTC2HEEDI1987TEIC, KBS ADERRD
Bofce MATWZDIF RO T+ D)\ —IvELE [BAER
EEE, FTTICEBA>TVSBDAEH ofcld /e, UEDUED
DHEF. ZNZNDWRICE O TESNT, BOEDETZ LTS,
TNED. RERBICEDSNICZNOSZ MU TS THD &,
ZNFENCOEDDTTAF—DEEFAIMEDH LIcBDIEDTE,

—TVHPD gy DEHF/\AFEIF ol ER S, HFDEIC
F. ETITTavITHAVICHNONDBERERIYIE ol /\
— =k A V—BPOILD - R=TAXVEBD/I\HF%Z, 514U
DRNFICDO2ED VBN SHFEER OICEAND S, /\HF(TEE,
ZIIESNDIF. HEROFIEZRS AD1990FDRRDE
=, HEOAICTHIEWVNDFA MNLEALDERNASDD. BIFE
SHATHABERIN N ofc. BHIS AT T T4 wITHA TV DER
HHIFPUBNT, TUAXZFDHEFRICVWDADKLDICHFICE S
TWDT. ggg TERRZPLDCEBENENEOfz. E>EWN
HEFRERZDVZDTIEHL, TPV EFanERETH
SELST. BFBFEFMSADRTEDIEEBRI T DD

FREFZUVCAH LS A MTUDT ¢ [FIREEICH D, gggld

FTOGELESfED BRESNTWVD R D BEBLT YA VDR
BoCIEEN ofce A UCEHERED1993F. EERDFEHII—
SADERTRCTRAY—PFSVZETHTATHIEICEDT, U1
TggglcBbofe. HIEBRSADTYA Y UIcigllS ADEEE(C
EhEUCRRC. fiIeSARBENSHIYZEICES BT, S
AlFEDERBESAICTTAVULTERUD OF e, THZEAK
FROIF2LREFIC.TLWVWTITR. TOTFTAV] FELFET
DEICBUD Ofce WERDEINRY—EUTIFMKIZL, BED
FBODNETEDDTIFEVED DD MBS AFAZBEFOPOP
UCRTWLEFTTEN. BOMEERICIKEFEALOZHESED D,
TDID9eg WD o TOIeFILFRS AlE. IRIEH <. IR
BDBHETCEL. BVEICL T FPAUMWEERL oI, FTY
[CAND gggPOTZREDE CIFELRICLIEWEAIENE ST
Heht FIUSAFFFL T NIED ofc. #F. FILSAICZDS
EZEFBLUEBLEDERESN TV, SH SRR INESEFv
SU—ZEBZRBEFDRSTORIT TV, ZOEHFDORES EHU
TEFILUSAIERLS DN OTVT, BICERUCHESICEHEDS LU
TWeDfeEB S,
CORROSGERISHES ADMEBH LA, ggg CORIIDF]S
BDOEBDECT. WELDFEZROICFEILUSAZRESAFIB&D
EFOTCKRIEHUT, REZEZTOIBATAILBUEDTDIC
BEZTICIMECIIEBE ST OfC FEDTNHTELHRT
STHEELEERVHT,

2003%F. FIUESADEDEHFRICPY O TET. kM _BA.
HIESAESABEPSEVNEE D, DI Dggg TIFFICT1EL
EFIANDIIN—TROYU—XEBEHE ofc, BIFSA /T
VTAEPHTTU—CIED, MEDRITEEIDEBZRDTECD
fEofce EBFBEELBFRHTAIEXIDSREELT T, ZAEBHED
—hTo LY —EUTEBRZEHE LT,

COBRCERIE. BERCREDOHDIERZDLDENDITLED
HLUEZDLL DKL ofc, MREICEFZENETTOHEETTFAL
JEIRRI—DPEELFEZRRUCH, BEOERGZRDEACHE
[CHEZNSICE. THAVDOREEFTRCRIDRITT. TNTN
([CFAEERDMED DTS, TNICHNT, —REDE(CTENfZ, B
HICHIELIEIETOEDIERIFBAEBEDED Ofce 4 —TZ



TDHEDI\—DET, MRERSADTIREBDE DBEHE LR
DEIFIESVRO TV eZ 312, TDEIFEH. HIaTADEL
TOICHA TNz, BIFADBEEHH. BLAEdETDHHD
DU RZERTVDIEVITRBICHEDfc. TABERDDICE
BICE2TNBMMESADBHHOHTcLIL. bEDLTZNZEERANIC
BATLNBDHETADHDOHTEVLEWVDENEL, BRERZYD
WS ZElE BIVRIABTEBERZ RV DN ZEFICANDZE
RESADDDBLNIEL,

SABTOREBIBICHAELE OEDED. —RHNICEoT. HE
DEEGOHFTHLDBNT YAV ZEDHUTEAD. BH
FERBWEC LD EFBNZERVWTEHEULTLEDIEN DS LK
{HBDERD, INFTYAVDESRND STEELFEDOHLE LNIE
Lo ULAULEINEBDD. T ICBVNDKDIFHFEEAT. ggg TD
SEDERETH. ROKIFTCEHNRRNMERSF ZLEHELTND, &
B MESAICIEZNDTRERE ofcDIED D, UEDDERIE.
TESADTHTAV([EHED EHBEDL D BFBERZES A CIRENER
HhE<. TOEMASARRICAVTVSDTIFEVD, WS T&
2o BV EDDERIE. MESADTHAVIFEMNICRRTZ
DX, HENMIZLEATLDD ZLDBHCRBLTED, EER
ZEPBRHBATCTHENZOLEDDT YA UVITRERERATEOTWVT,
HENFvSU—CVDIHBTSEABBDZERLTVNDDH ZLL
BEBHTVDNSEDTIFFEVD. WD TEE, TDTEICDN
THAANCEWZZEIFTEL,

BABNS 74 512 20104, (3 ggg CRBE LIz, CDEEIE.
BRICOVTARICER, N ViEE S REDBREEZH#E
Ufeo REDH. BROMBRLR LR SZECBT. BABESA
PESE S BNT, BAS AEDMGS BRI ERAE ggg DS
AFAVIBF—TIDEFoEEBELTND, R TELILES
DY2—oU—LEFBDRECHDE). BREESUEUEFT
v U, BREOSEDRE S ET. BASARABDE
BEREE LD S, [RBS . BeoERETED DA, CCICF
EBETHICH BTSN EE ol [, CTITTTH2UMEL,
EBOTLREEV ], BRHUSNBEEICEBERI1( NUEEDY
—N—TAELFEBELI, LEEORBACED > TEHAS

ADBICIE. DY T7 I 7ZEEDSTVLERSREICHEDDHIN AT
FFROEDERTDEHLED, EoEBIFTCRATVDRES D,
g9g DILRKESAD B AT TIEY —RBELc, 2012F0D1ERE
BAISADTYITHAVRDEE, REDERTERICEBRSAD
HADSEFECHEASAICOECE THEDEFROIIDICLIEVEE
W\ EVEEEBATARRAZETPDEBELUC. BEVLSREICHE
EBTADEEAEN U EDDIISORREBN CTEDN ofcZ D1,

20154, [21 iR NA Y —X I VWS ERICEMUTZ, 10AD
THA T =D HHELCBROBEXRIFERD. TORGHEMZEEISE
SNz FOWHETREEBRIGZRD DR DFAX—IT, Fv35
U—RIC3DDEEZRR U CIFRmZRR U, HRENOTH
BEEBRDHD. A—T=_VJDH. ARZBNTggglcmn >
& ADBIH CRERDZRERCSSAICTIRB . RSO DI
KIEFEZEDTSNcDEN. ESBORNMBLIEDRINULTEH
TRIALZDE Ol FrIU—ICADE, EER—CANEZR
DIITCI&aEH. FHBVKIEZPZPLTWVD, EoEFHICED
Eoled3EBIDEN. ZDUECETREFELIF &L
([RESY=N) rait

gogM85FITEDT. IST4vITHAVDBHPEERZL<1t
RIBRABDIEHDGFATHORITTcCEIFEDIFTHEL, THL
<ONOERICEDD CEDNTEEDERRE. PULEDETSIC
Hd. COGME. IS5T74vITPAFT—EUTORZERATC. &
FIFRBRZRSTET, Ffeo BICBRICBMISILET, €LT
HDEEITDHIET, CITEMRA SN, DEDSTHEER (T
e EFBBULEL, Eo LMD DTHAF—(CEDTH. 25
Eofefed3. ZDZEF HEDRESDBRNUIERDKSIC
INSTEHREISBELRFV, TOCTlEHoTH. HDBIADFE Ui
(FBEBEEVDIDEF FIREZDIVNDCEDHRICHDDTIFELD,



35 Years of 888: My Personal Experience

Kazunari Hattori

Graphic Designer

In the spring of 1986 when | was still studying design as a university
student, | heard that a gallery dedicated to graphic design had opened
in Ginza, although | don’t remember exactly how | found out in those
days without Internet or smartphones. A few days later | paid the gallery
— ggg (ginza graphic gallery) — a visit. The building that housed Dai
Nippon Printing in those days, before it was later rebuilt, had stone
walls, and looking up | saw a hanging banner in yellow jutting out into
the street, fluttering in the breeze. It reminded me of the kind of gallery
found in New York’s SoHo district, although at the time | had never
actually been to New York. Entering inside, | discovered an old-looking
black stone floor with a dull shine, and on the brand-new white walls
were hung pictures of corn and a carrot by Tadashi Ohashi, the featured
designer of the gallery’s first exhibition. That original ggg consisted of a
single room on the ground floor, so compared to today, before repeated
renovations and the addition of an exhibition room below ground, the
display was quite compact in scale.

A number of the exhibitions | saw at ggg in those days, when | was still
uncertain whether or not | had what it took to become a graphic
designer, taught me in a tangible way just what a graphic designer
actually does. In the gallery’s second year, 1987, there was an exhibition
of works by Shin Matsunaga. On display were many items | was already
familiar with: his package design of Scottie tissues, his book design for
a volume on the Constitution of Japan, and so on. Each work had been
created under different circumstances and had a different appearance.
Yet when all the works on display were viewed as a whole, | could easily
see they had indeed all been created by a single designer.

As | recall, ggg’s publicity materials in its early days consisted solely of
post cards. To me at the time, those cards were a precious way to
become familiar with real graphic design. | especially remember taking
home the cards advertising the gallery’s exhibitions of Herbert Bayer
and Lou Dorfsman, and being fascinated by the English lettering of the
exhibition titles. One card that surprised me and got me thinking was the
card publicizing an exhibition featuring book designer Nobuyoshi Kikuchi
in 1990. The address side contained the exhibition title, “Shelf,” and a bit
of information, and the reverse side was left completely blank, without
any printing. Since up to then | had always thought of Mr. Kikuchi as
someone slightly different from a graphic designer, someone belonging
more to the realm of literature, | was surprised to learn he would be the
subject of an exhibition at ggg. His exhibition’s post card, almost
completely blank, not only caught me by surprise, it also seemed to
silently question the definition of what constitutes design, and that’s when
| realized why ggg was mounting an exhibition of Mr. Kikuchi’s works.

After graduating from university, | joined Light Publicity, which is located

in Ginza very close to ggg. But the grand world of design on exhibit at
the gallery was far distant from my everyday reality. Then in 1993, my
sixth year at Light Publicity, | was assigned to design a poster and
leaflet for an exhibition of works by photographer Koichi Inakoshi. That
was my first involvement with ggg. The exhibition was being held in
conjunction with a book of Mr. Inakoshi’s photos designed by Gan
Hosoya, and Mr. Hosoya for some reason had requested that | work up
the publicity materials. Mr. Inakoshi must surely have wanted Mr.
Hosoya to do the design, but if so, he never let on in the least. He was
very kind to me, a young designer well his junior in age, and
complemented me on what he said was a “good design.” Looking back
now at what | had created, my poster strikes me as understated and my
treatment of photos too small. Mr. Hosoya must surely have looked on
in dread, but he made little attempt to influence what | was creating.

The person in charge of ggg in those days was Yoshio Hirayama. He
had a piercing gaze, spoke in a clear distinctive voice, and was a bit
frightening for the young neophyte | was at the time. | suggested several
times that | wanted to use black for the ggg logo on the leaflet, rather
than the designated blue, but Mr. Hirayama wouldn’t allow it. When |
mentioned the episode to him in later years, he was altogether
apologetic. Looking back on it now, | think Mr. Hirayama always
approached his job with a sense of tense concentration, understanding
all too well the enormity and difficulty of his responsibility to watch over
a small gallery and maintain its quality at a high level.

Mr. Hosoya was in charge of the exhibition’s layout design. At the first
brainstorming session held at ggg, no sooner had Mr. Hirayama started
speaking than he was immediately interrupted by Mr. Hosoya: “Wait
just a minute.” Mr. Hosoya proceeded to introduce himself, bowing
politely to each of the workers in charge of the construction work. For
some reason, it’s a scene that remains indelible in my mind, one | recall

from time to time even now.

One day in 2003, Mr. Hirayama suddenly appeared in my office. He
asked if | would be interested in holding a group show together with
Kenjiro Sano and Nagi Noda. In those days, ggg held an annual series
of group exhibitions featuring three young designers. | had already left
Light Publicity and gone freelance, and had just begun working on the
magazine “Ryuko Tsushin.” Mr. Sano and Ms. Noda were about eight
years younger than me, but they were already up-and-coming art
directors producing one hit after another.

With that show, | learned all too well the difficulty of creating works
specifically for an exhibition. In the underground level, | showed mostly
posters and books | had previously designed. They had all come into



the world having overcome the various restrictions presented to me,
and they each had their own raison-d’etre irrelevant to the success or
failure of their design. In contrast, the works | displayed on the ground
floor, which | created free of any restrictions, were all quite weak. | later
heard that Masayoshi Nakajo, over drinks at a bar following the opening
party, had remarked, “Hattori’s already lost his sparkle.” The one who
told me about it, the following day, was Mr. Hosoya, who conveyed the
episode somewhat gleefully. | could feel myself turning pale with
embarrassment, but deep down | knew that what had been said was
correct. | became determined that next time, “I'll show you what | can
do.” I'm grateful to Mr. Nakajo for his honesty in speaking up as he had,
and equally grateful to Mr. Hosoya for purposely telling me about it. In
a sense, being given the opportunity to show one’s works perhaps
means acquiring the privilege to receive such criticism.

In the case of the group exhibition, my dismal showing owed simply to
the fact that | didn’t have enough creative strength. In general, though,
| think it often happens that an artist who creates many outstanding
designs under normally harsh conditions ends up struggling from a lack
of persuasive artistry when creating works completely free of restric-
tions. This may be a problem tied to design’s inherent fate. And yet,
there are exceptions. One who immediately comes to mind is Mr.
Nakajo, whose three solo shows at ggg have all been graced with truly
amazing, impressive works. How has he been capable of this? One
answer may be that Mr. Nakajo’s designs contain painterly elements,
are highly stimulating visually, and have individual distinctiveness
perfectly geared to exhibitions. Another answer is perhaps that Mr.
Nakajo’s designs appear individualistically unique, and he has the ability
to always see straight through and know what his viewers want; then,
when he holds an exhibition, he takes that event as an act of design
and proceeds to create, perceiving precisely what visitors want when
they come to a gallery. This is just speculation on my part; I've never
asked him about it.

Seven years after that first group show, in 2010 | held a one-man
exhibition at ggg. This time, | gave a great deal of thought to how to
display my works, and, using plywood, | worked up a layout plan. On
the day of actual construction, just as the display setup was nearing
completion, Harumi Fujimoto swept in. Her company, MGS Lighting,
has been in charge of ggg’s lighting ever since its opening. After first
passing around a huge box of cream puffs she had brought for
everyone, she then got immediately down to the business of checking
the lighting and looked over the displays. She then turned to me and,
pointing to the white wall alongside the entrance, she said, “Hattori-
san, it's a bit too perfect. Please write something by hand here.”
“Here??” “Yes. Please write something.” Yielding to her instruction, in

large script | wrote the title of the exhibition using a black marker pen.
Ms. Fujimoto has been involved in countless exhibitions, and she must
have detected a stuffy awkwardness in my display, which, while feign-
ing to be casual was actually overbearingly stiff and formal.

| also heard the following anecdote from ggg’s Eishi Kitazawa. When
the gallery mounted an exhibition of Tadanori Yokoo's book design
works in 2012, just as the construction work was nearing completion
Mr. Yokoo telephoned Ms. Fujimoto from outside the gallery with a
single request: “I want lighting like in a toilet in the boonies.” Ms.
Fujimoto immediately knew what he meant, and she redid the lighting
entirely. The result was a highly unusual exhibition space in which Mr.
Yokoo'’s book designs seemed to float in half-darkness.

In 2015, | took part in the “21st Century Rimpa Posters” exhibition,
which featured giant-size extra-wide works by 10 designers. | was in
charge of the layout design, and | designed a display in which |
converted the gallery into three separate rooms, aiming for an image
suggestive of gazing at a large fusuma (sliding partition) painting inside
the confined space of a small Japanese-style room. The result imparted
a sense of oppressiveness on the viewer. On the opening day, filled with
atinge of anxiety | went to ggg. Outside the gallery, smoking a cigarette,
was Katsumi Asaba. “Hattori-san, | like the job you did,” he said in
greeting me. There was something about the way he said it though - to
me, his words seemed a bit too nice — that made me feel all the more
worried. Entering the gallery, | was approached by Koichi Sato, a slight
smirk on his face. “The layout’s getting panned.” | imagine what he said
was true, but, strangely, his comment left me with a sense of relief.

For 35 years, inarguably, ggg has continued to serve as a venue that
widely conveys the fascinating appeal and significance of graphic
design. And yet, to me, having had the privilege of being involved in a
number of its exhibitions, what | feel is slightly different. ggg is a place
that has given me the disciplined training that enabled me to develop as
a graphic designer: first, by teaching me how to look at a display; next,
through occasional participation in its exhibitions; and finally, in getting
me to interact with others. Without question, ggg is where | was trained
and, to no small degree, influenced. I’'m sure the same can be said of
many other designers also. In the grand scheme of the world, this may
seem miniscule in importance. But even so, this may be one reason
why this place — why ggg — continues to exist and to thrive.
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ginza graphic gallery 2020-21

June 22 - August 29, 2020
Tokyo Type Directors Club Exhibition 2020

October 9 — November 21, 2020

Poems of Eternal Life: The World of Kazumasa Nagai's Images and Words

December 4, 2020 - January 23, 2021

Survive —Eiko Ishioka First Session (Advertising Campaigns)

February 3 — March 19, 2021

Survive — Eiko Ishioka Second Session (Graphic Art)






Tokyo Type Directors Club Exhibition 2020

June 22 - August 29, 2020

TDC 2020

HRTDCE20200DmR, 95 TUZZE UM/
M(Paris) [Galeries Lafayette Champs Elysées]®D
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ErRNSVERW,
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The exhibition displayed the works that won, or
were nominated for, Tokyo TDC Awards in
2020. Again this year, the winning works —
including the Grand Prize winner: the VI for
“Galeries Lafayette Champs Elysées” by M/M
(Paris) — were all of outstanding quality.
Although the exhibition schedule had to be
changed amid the Covid-19 pandemic, ulti-
mately we were fortunate in being able to
provide the young generation of students
studying design a venue where they could view
150 of the world’s latest exciting works. In the
run-up to the delayed opening, the works on
display in the gallery could be viewed in VR on
ggg’s website. We also posted a video on
YouTube of “TDCDAY2020,” in which the award

recipients talked about their winning works. The
presentations contributed by overseas winners,
many of whom were in tense lockdown at the
time, were especially impressive. We were very
pleased to receive their messages of appreci-
ation and praise for Tokyo TDC’s continuing
dissemination of valuable design contents.
Takako Terunuma, Tokyo TDC
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Poems of Eternal Life:

The World of Kazumasa Nagai’'s Images and Words

October 9 — November 21, 2020
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The gallery organized this exhibition in response
to the publication, in April 2020, of my new
book titled Poems of Eternal Life (Geijutsu
Shinbunsha), which was seen to be befitting of
these pandemic times. | opted to leave
supervision of the exhibition entirely in the
hands of Kazufumi Nagai, who did the direction
work for the book. His decision to print my
“LIFE” posters in monochrome on washi paper
and transform the world depicted in my book
into a forest-like installation took even me by
surprise. | also marveled at how LED lighting
caused the visuals and the words carved into
the “trees” to bathe in light in alternating
succession. With the cooperation of Ryoji
Tanaka, the gallery’s basement level featured a

video production of my “LIFE” animals moving
dynamically on a large screen. | am grateful to
them and to the many others whose cooper-
ation enabled this exhibition to take place.
Kazumasa Nagai
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Survive — Eiko Ishioka First Session (Advertising Campaigns)

December 4, 2020 - January 23, 2021
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AFBEFEY/I A TLTND. ZOFFHEEL.
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How could | convey to the younger generation
the intense passion imbued in Eiko’s designs?
How could | make her “words” resonate after
her time, in any age? These are questions |
pondered over the course of five years.
Keywords came to mind — “theater,” “voice,”
“body,” etc. — and faded away, repeatedly
putting me back where | started. Ultimately,
what popped into my mind was “survive.” That
was the topic of my last interview with her 10
years ago, and what she left me to toss over in
my mind after the interview.

The solidarity of our production team, centered
on Ryoko, was strong yet flexible, and the
exhibition came together with alacrity. The
space bathed in red light, leaping with life,

(7 F-Frvr—=vii)

shined a ray of hope in Ginza amid the

pandemic, and many people came to the

gallery. They were struck by Eiko’s visuals,

resonated with her words, and buoyed by her

voice filling the venue.

Eiko Ishioka survives. | now know that for sure.
Koichi Kawaijiri
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Survive — Eiko Ishioka Second Session (Graphic Art)
February 3 — March 19, 2021
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kyoto ddd gallery 2020-21

June 9 - October 3, 2020

Kontrapunkt Type

October 17 — December 19, 2020

Graphic Design of Food

January 16 — March 19, 2021
Graphic West 9: Sulki & Min

22






Kontrapunkt Type

June 9 — October 3, 2020
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| was offered the opportunity to exhibit
Kontrapunkt Type at ddd in 2019.

And after visiting the gallery in October, | was
convinced it would be a success. | could
envision the work projected on the walls of ddd,
including how the quality of the work would be
displayed.

Unfortunately, we were hit by the pandemic of
Covid-19, but thanks to the efforts of everyone
at ddd, we were able to exhibit Kontrapunkt
Type regardless. We are very grateful for your
efforts.

During the exhibition at ddd, we-at Kontrapunkt
-decided to turn the physical exhibition into an
online, immersive experience. In light of the
pandemic, we wanted to give people, who were

isolated at home, the same sense of inspiration
and enlightenment you feel when visiting the
ddd. So, we would also like to thank you for
your approval of this virtual exhibition. It has
been a great success and would not have come
to life if not for the physical exhibition - and your
blessing to share the exhibition with the rest of
the world online.
Thank you.
Bo Linnemann
Co-founder and Executive Design Director
of Kontrapunkt
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Graphic Design of Food

October 17 — December 19, 2020

BOST T 49 7 THFAL v

r
3

e n L& N\

2020F EFIOF [CEFSNmITIc19F Thol.
LEEUCVCRERFEFIOSICKDEMT
HUWHELERF LB T D ZEFEEL L ofc. =WVICH
CCGATRfESNIcARZ KO T 2 ENTET.
RRETVEARD CFUELBRCEDH. E@R
EEBZEtE L. 574V ITFHA U RALDE
EPHEREATADTHEINSCERIRENE. B,
OVWTIRHEFERICHT DALDAA—I ZEEHF
BIE<HHB. EECHUWV2000FERF TDIERZ
BUTCIRDRDBREE OIc, FeTTFA4F—Icb
PBOAHZTGADNBVEBWNICHZ 5D DR
H—PREERRTDEC. TIICRONDKRESR
BLUC, BROBEABOBRRMEZRS —BEED
eERS, REPdddFroU— BEARFIK

26

2020 was a year continuously battered about
by the coronavirus. One after another, sched-
uled exhibitions had to be postponed due to
constraints amid the pandemic. Fortunately, we
were able to hold this exhibition, which had
earlier been held at CCGA. After making an
initial tour of the show at CCGA, | planned a
layout that would enable as many works to be
displayed as possible. Graphic design, an
indivisible element of our lives and social milieu,
profoundly reflects the images we embrace of
food and, by extension, of life general. This
exhibition was a retrospective of those images
starting early in the postwar years up to the
familiar period of the 21st century. Through
displays of posters and magazines in which

designers each exercised their talents to the
fullest to convey the power of food, | think what
we find expressed in them served as an aid to
probing our relationship with food today.

Kazuo Kumamoto, kyoto ddd gallery
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Graphic West 9: Sulki & Min

January 16 — March 19, 2021

Graphic West 9: Sulki & Min

BRERFICBOPDOHERERT U, BESH
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It was our first mid-career survey. The curator,
Tetsuya Goto, and we wanted to show the
breadth of our work, from commissioned
projects to autonomous art, writing, and
publishing. We also tried to indicate the
spectrum of our approaches, which are often
defined by conceptual rigor and critical
ambitions, not by any visual styles. The show
was designed—by No Architects—as a
physical index, where each item functions as a
pointer to a fuller context. It was connected to
our book, Explained—freshly translated into
Japanese by Goto—as well as an exhibition
mini-site, which, in turn, was based on a
spreadsheet we used to plan the show. This
coordination of the virtual and the actual—and

ON & 2= 200
of HHn . -800

TIME MECHZ

that of process and outcomes—was partly a

response to the challenges of the times: the

pandemic and the restrictions on movement.
Choi Sulki and Choi Sung Min (Sulki & Min)
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Center for Contemporary Graphic Art and Tyler Graphics Archive Collection 2020-21

March 1 - June 28, 2020

Graphic Design of Food

July 4 - September 6, 2020

Marks in Resonance: Wood Engraving Today

September 12 — December 20, 2020

Words and Prints:
33rd Exhibition of Prints from the Tyler Graphics Archive Collection

30
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Graphic Design of Food

March 1 = June 28, 2020
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In posters and other works of graphic design,
we can see numerous representations of food
that reflect their times. Because graphic design
is indivisible from our lives and social setting, it
vividly reflects people’s images of food, and by
extension, life in general. This exhibition
displayed graphic works relating to food
gleaned from the DNP Graphic Design Archives.
What we find expressed in posters, magazines
and other works in which graphic designers
skillfully strove to convey the power of food,
probed our relationship with food today.
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Marks in Resonance: Wood Engraving Today

July 4 — September 6, 2020
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Wood engravings employ the cross-sectional
cuts of hardwood trees such as boxwood and
camellias, and are created using a tool known
as a “burin,” which is typically used in intaglio
printing and enables finely detailed expression.
Within their diminutive area, wood engravings
are imbued with a density of imagery often
having a highly symbolic or literary quality,
making these works immeasurably attractive.
Their delicate and poetic lines also seem to
function as traces of the world born when the
psyche of the creator encounters and resonates
with the materiality of the wood. The exhibition
featured wood engravings by 13 contemporary
artists that together presented an overview of
the appeal of this living art form today.
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Words and Prints:
33rd Exhibition of Prints from the Tyler Graphics Archive Collection

September 12 — December 20, 2020
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Woodcut prints initially developed as book
illustrations, and were thus paired with
characters or words. The nature of this
relationship continues today as well, in such
forms as woodcut print collections and
illustrated poetry anthologies. Out of a desire to
rethink the relationship between image and
language, we now find an increasing number of
works that feature letters and words. This
exhibition probed the relationship between
words and prints through works gleaned from
CCGA's Tyler Graphics Archive Collection, with
a focus on illustrated poetry anthologies by
Robert Motherwell and works featuring lettering
by Roy Lichtenstein.
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999, ddd Gallery Talk Overviews
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Poems of Eternal Life - The World of Kazumasa
Nagai’s Images and Words (posted on YouTube)

Participants : Kazumasa Nagai + Kazufumi Nagai + Koichi Kawajiri

gag’s very first online Gallery Talk, held in lieu of a public event
due to the Covid-19 pandemic, linked up Kazumasa Nagai and
Kazufumi Nagai, his son, for a discussion on design and artis-
tic expression, with editor Koichi Kawaijiri serving as moderator.
The talk opened with Kazufumi Nagai critiquing the featured
artist’s “LIFE” series from his unique perspective. “It's amazing
how my father, now 91, has continuously kept up his creative
work, changing his style of expression year after year, his
artistic vigor never waning and his work never falling out of step
with the times.” Mr. Kawaijiri then asked Mr. Nagai the source
of his creative energy. “As I've gotten older,” the ever-youthful
designer replied, “I've come to believe that the mission of every
artist is to give people the courage to live. | want to pay back
the world for all it has given me, and it’s this desire that under-
lies my artistic creativity.” Mr. Nagai says that, for him, creation
begins with a resonant appreciation of Nature, of life; and
design is “the language that forms connections between cul-
ture, society and economics.” This talk session generated an
array of richly suggestive “words” for designers living in the
current era of turmoil.

SURVIVE - EIKO ISHIOKA @ (posted on YouTube)

Participants: Daisuke Iga + Koichi Kosugi + Koichi Kawajiri

The guests for this fourth and final Gallery Talk in the series were
stylist Daisuke Iga and art director Koichi Kosugi. They engaged
in a lively discussion on what it takes to create a new era. Mr.
Kosugi observed, “I thought | knew everything there was to
know about Eiko Ishioka’s core works, but when | saw her
posters with my own eyes, theirimpact was altogether different.
In them | sensed power and intensity derived from a compres-
sion of a variety of design essences, and even a vital energy.”
Mr. Iga stated that “holding this exhibition in Tokyo during the
coronavirus pandemic was nothing less than ‘epoch-making’.”
He added, “The three concepts that formed Eiko’s mantra of
design — timeless, originality and revolutionary — and her theme
of ‘survival’ struck deep within me with overwhelming reality. |
realized that it's necessary for us to each have our own ‘killer’
technique and personal signature.” Mr. Kawaijiri closed the
session with the following comment on the exhibition’s four-
month run: “In this exhibition | wanted to ask in what form we
can carry on Eiko Ishioka’s DNA, and | think we succeeded in
putting together an exhibition that, rather than just being a
‘retrospective’ or ‘appreciation’ of her works, will inspire others
to take action.”

SURVIVE - EIKO ISHIOKA @ (posted on YouTube)

Participants : Koichi Kawajiri + Eishi Kitazawa

This Gallery Talk, the first of four held in conjunction with this
exhibition, took place in the gallery and was streamed online. The
participants were Koichi Kawajiri, author of the critical biography
TIMELESS: Eiko Ishioka and Her Times who co-directed the
exhibition with Ryoko Ishioka, and Eishi Kitazawa of the DNP
Foundation for Cultural Promotion. While critiquing her renowned
graphic artworks and advertising posters for Shiseido, PARCO
and others, they discussed Eiko’s work, 10 years after her death,
retains its jewel-like brilliance, and her tremendous appeal as a
human being. Why hold an exhibition on Eiko Ishioka now? What
message is imbued in the exhibition title, “SURVIVE"? Mr.
Kawaijiri and Mr. Kitazawa, who have both been involved in ggg’s
exhibitions for many years, revealed how this exhibition came
about, adding some little unknown episode. “In a nutshell, this
exhibition is the ‘Eiko Ishioka Theater’,” Mr. Kawajiri said. “From
the visuals and words on display and Eiko’s voice heard inside
the gallery, | hope visitors will feel her creative energy to the
core.” “One of the major roles of ggg, | believe, is to pay homage
to designers who have departed,” Mr. Kitazawa added. “We
must properly convey to the younger generations the outstand-
ing work performed by giants of their craft like Eiko.”

Graphic Design of Food Curator's Commentary
(posted on YouTube)

Speaker: Takako Morizaki, Curator, CCGA (Center for Con-
temporary Graphic Art)

Ms. Morizaki discussed what she sought to convey from the
works selected from the DNP Graphic Design Archives collec-
tion on the theme of “food”. She commented on three of the
works and their designers. The first was an advertisement for
caramel candy by Tadashi Ohashi. Created early in the postwar
era, when the sale of candy and confections was freed from
wartime sumptuary constraints, it features a modern geometric
pattern design that suggests the arrival of a new era. The
second work, by Masuteru Aoba, wasn’t an advertisement but
rather a visual with written copy directly expressing an anti-war
message. The text on the atomic bombing of Hiroshima, written
in 10 languages, conveys his stance toward social design, his
aim to make the whole world think about this critical issue. The
third work was a poster created by Shigeo Fukuda. The work
employs trompe-I'oeil, or trick art, and is filled with humor, wit
and irony. The designer uses motifs familiar to everyone convey-
ing his message worldwide. Ms. Morizaki hoped that the video
would inspire visitors to come to the gallery and see many
works.




SURVIVE - EIKO ISHIOKA ® (posted on YouTube)

SURVIVE - EIKO ISHIOKA ® (posted on YouTube)

Participants : Ryoichi Enomoto + Koichi Kawajiri

For this second session of “Let’s talk about Eiko!” Koichi
Kawaijiri led a discussion with guest participant Ryoichi
Enomoto. Mr. Enomoto is an art director who collaborated with
Eiko Ishioka on a number of projects, including his participation
as copywriter for PARCO's grand opening campaign in Kichijoji
in 1980. He is also the founder of the legendary sub-culture
magazine Bikkuri House, and he spoke in depth about PARCO
and Shibuya’s culture and about his experiences working with
Ms. Ishioka. He stressed how significant it is to look back over
the work performed by Eiko Ishioka, who traveled the world like
a nomad and worked creatively across all borders. “The ‘sur-
vival’ alluded to in the exhibition title isn't just surviving within
the realm of professional designers,” he said. “I think it’s Eiko’s
way of asking what designers need to do to remain true to
themselves and not get tainted by the world at large or the times
in which they live. She may have been among the first to harbor
doubts concerning the sustainability of the advertising and
design professions in the world of the future.”

Participants : Tomoe Shinohara + Hiroaki Nagai + Koichi Kawajiri

This exhibition’s third Gallery Talk featured two guests: Hiroaki
Nagai, who undertook the exhibition’s design, and designer /
artist Tomoe Shinohara. Mr. Nagai spoke of “printing” in the days
before desktop publishing (DTP), when hand-drawing and type-
setting technologies were requisite, and he explained the attention
to detail and awesome power of Eiko’s graphic works created in
those days so that they would be appreciated by the younger
generation, too. “An art director functions like the master carpen-
ter at a building site,” he suggested. “Eiko was an outstanding
leader who took responsibility for all work processes, inspired
people of superlative talent, and continuously produced works of
crisp sharpness.” Tomoe Shinohara introduced the works that
she had shown at “SHIKAKU,” her very first solo exhibition, and
spoke of her strong aspiration and determination to follow in
Eiko’s footsteps as a member of the succeeding generation. “I'd
long respected Eiko’s works, but | thought she was way out of
my league,” she explained. “Seeing this exhibition made me real-
ize once again how much | love design, and from it I've gained
the courage to believe that if every member of my team is driven
to improve themselves, by pooling our strengths, it just might be
possible to reach close to the heights attained by Eiko.”

GRAPHIC WEST 9: Sulki & Min
Exhibition Commentary (posted on YouTube)

Participants : Sulki & Min + Tetsuya Goto +
Hiroshi Nishiyama (NO ARCHITECTS)

Sulki & Min explained their approach to their exhibition. Whereas
their previous solo exhibitions specific themes have delved deeply
into for this exhibition they were presenting a broad overview of all
their works created since 2005, as a way for people to get to know
them. The reason they used a spreadsheet motif as the key visual
in the exhibition’s publicity materials, was their projects were always
carried out using such spreadsheets. Followed by curator Tetsuya
Goto, who has been on close terms with the duo since 2011, to
foster deeper understanding, he had added supplementary mate-
rials in the gallery: explanations of individual works and the feature
that appeared in “IDEA” magazine. Hiroshi Nishiyama of NO
ARCHITECTS, who was in charge of the exhibition design, spoke
on how he had reproduced on galvalume steel sheets the white
noise that Sulki & Min use in the background of their digital works,
favoring a focus on presentation over display. Mr. Nishiyama said
he was able to emphasize the works rather than the artists. Sulki
& Min commented that they were able to achieve a very satisfac-
tory exhibition thanks to the relationship of mutual trust achieved
through online communication in the planning phase.

GRAPHIC WEST 9: Sulki & Min
Online Gallery Tour: “Yuma Harada’s Perspective’
(posted on YouTube)

Participants : Yuma Harada (principal of UMA/design farm) +
Madoka Nishi (editor-in-chief of “IDEA” magazine) +
Tetsuya Goto (exhibition curator)

This gallery tour was shot from the perspective of Yuma Harada, an Osaka-
based graphic designer, using a wearable camera. Curator Tetsuya Goto
served as moderator with Mr. Harada and Madoka Nishi as guest com-
mentators watching the recording. The presentation opened with the
participants each introducing their exchanges with Sulki & Min to date.
Next, while watching the video filmed from Mr. Harada's perspective, they
observed the works on display virtually. Mr. Goto continually interspersed
his comments as curator. Mr. Harada said that from a chronological
arrangement he gets a sense of the transitions in an artist’s interest. Of the
posters on display, many had been printed on demand in Japan for the
exhibition, offering insight into the artists’ strong preferences. Ms. Nishi
said the artists’ worldview was fully conveyed. The video displays were
nonrepetitive collages automatically generated by computer program
reusing printing data. Mr. Harada remarked that although nearly all the
works can be viewed on Sulki & Min’s website, the gallery show offered an
understanding of Seoul’s true graphic design scene and the trust toward
these artists that can be sensed only through works in an exhibition setting.
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CCGA Print Studio Workshops
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In 2012 CCGA opened a studio, small in scale but enabling full-fledged print
production, in a quest to strengthen its function as a base for education
about printmaking and to contribute further to the promotion of graphic art
locally. Since its opening, print workshops open to local citizens have been
held here on a regular basis. The studio is equipped with an etching press
and other standard equipment as well as a restored Albion press that was
actually used more than 100 years ago at Shueisha, the forerunner of Dai
Nippon Printing Co., Ltd.

Every year, a number of workshops have been conducted at the studio on
various types of printmaking, and starting in 2013 the studio itself was
made open for use by the general public. Every Saturday (except when a
workshop is being held or CCGA is closed), people who have experience in
printmaking through attendance at CCGA’s workshops or otherwise are free
to use the studio, enabling them to continue their printmaking hobby
without interruption.

Regrettably, the workshop program and open use of the print studio were
both suspended early in 2020, in order to prevent the spread of the novel
coronavirus. The workshop program was resumed in June 2021, and once
the situation returns completely to normal, CCGA hopes that the print studio
will again be actively used by local citizens as a venue affording them
opportunities to become more deeply acquainted with graphic art.
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Poster Archives 2020-21

Kijuro Yahagi Archives
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Design That Bleeds with a Cut
After | received a Special Prize at the 8th International Poster
Biennale in Warsaw in 1980, | was invited to work up a special
feature for “Projekt,” a well-known Polish arts magazine. Between
1980 and 1984, | proceeded to create a series of 100 posters
each visually inspired by a single word of my own choosing, and
this marked the start of my creative work in conceptual posters.
Subsequently, | continued to create conceptual posters but
without any text, for which | won a Gold Prize at the same
biennale in 1990. Since then | have kept to creating works of this
kind, and today they number roughly 300 in total. | have also
assembled huge numbers of outsize photographs on the same
concept as well as sculptural installations on other concepts,
which | have shown at art biennales overseas. As this clearly
indicates, at some point it became completely natural for all of my
works to be labeled conceptual art.
What, then, do | aim for in my creative work? Fumitaka Nishizawa,
who worked under Junzo Sakakura, a protégé of Le Corbusier,
once wrote that his mentor had advised him to create “design that
bleeds with a cut.” What a brilliant statement! So impressed was
| by it, | began questioning whether | myself am capable of
producing such work, and this became a lifelong challenge from
which | have never sought to escape.
Former Prime Minister Yasuo Fukuda once commented, with equal
brilliance, that Japan is the end result of its accumulated historical
facts. Lamenting today’s rampant perpetuation of actions by the
nation’s politicians to stifle inconvenient truths — for example, by
shredding official documents — Fukuda laid the groundwork for
establishing the Public Records and Archives Management Act.
The archiving of graphic design in Japan too has great significance
to fulfill our responsibility to ensure a healthy future for Japan. | am
proud to take my place in one small corner of that archive.

Kijuro Yahagi

1980-1984

1980-1984 1993
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Cooperation in “Eiko Ishioka: Blood, Sweat, and Tears—A Life of Design” Exhibition
at Museum of Contemporary Art Tokyo (MOT)

November 14, 2020 - February 14, 2021
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This was the world’s first large-scale retrospective of Eiko
Ishioka, art director and designer who was active worldwide
across a broad spectrum of artistic realms, including
advertising, editorial design, product design, film and stage
costume design, etc. The breadth of her activities was
introduced in three sections: “Timeless: Designing the
Times”; “Fearless: Designing Encounters”; and “Borderless:
Designing the Future.” In whatever area she delved into —
starting with advertising campaigns for the likes of Shiseido,
Parco and Kadokawa Shoten in the 1960s through 1980s, to
costume design for opera and film after 2000, Olympic
Games uniforms, etc. — she consistently sought to expand
beyond the conventional, and this exhibition was remarkable
in tracing back over the various phases of her life and career.
Together with the exhibition “EIKO ISHIOKA - SURVIVE” held
simultaneously at ginza graphic gallery, this exhibition at MOT
was highly acclaimed, and it afforded the younger generation
an opportunity to recognize anew her phenomenal achieve-
ments.The DNP Foundation for Cultural Promotion loaned
more than 70 posters for this event, as well as the audio from
an interview (by Koichi Kawaijiri) of Eiko Ishioka conducted in
May 2011. The interview tape was played in the gallery, and
visitors were enthralled by the enthusiasm imbued in her
message.

Title: Eiko Ishioka: Blood, Sweat, and Tears — A Life of Design
Period: 14 November 2020 — 14 February 2021

Venue: Museum of Contemporary Art Tokyo Exhibition Gallery 1F / B2F
Organized by: Museum of Contemporary Art Tokyo operated
by Tokyo Metropolitan Foundation for History and Culture, The
‘Yomiuri Shimbun, The Japan Association of Art Museums
Sponsored by: Lion Corporation, Dai Nippon Printing Co.,
Ltd., Sompo Japan Insurance Inc., Nippon Television
Network Corporation, Parco Co., Ltd.

In Cooperation with: DNP Foundation for Cultural Promotion,
Shiki Theatre Company, Shiseido Co., Ltd., Nanasai Co., Ltd.
Supported by: Embassy of the Kingdom of the Netherlands in Tokyo
Endorsed by: Japan Graphic Designers Association Inc.
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DNP Graphic Design Archives
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@ Poster Archives (as of March 2021)

@ Artists represented: 238
(120 domestic, 118 from overseas)
® ltems in collection: 15,807
® Items received between April 2020 and March 2021

< Domestic >
- Kijuro Yahagi 608
- Yoshie Watanabe 1
Total 609

< Overseas >
- Sulki & Min 10

Total 10
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4@ Loans of Archived Works

@ Secret Source of Inspiration:
Designers' Hidden Sketches and Mockups
Exhibition at 21_21 DESIGN SIGHT
November 22, 2019 — September 22, 2020
(Extended until September 22)
* Extension of the session after the suspension
due to prevent the spread of COVID-19.
16 Kazumasa Nagai original sketches (for the 6 works)

® Eiko Ishioka: Blood, Sweat, and Tears—A Life of Design
Exhibition at the Museum of Contemporary Art Tokyo
November 14, 2020 — February 14, 2021
73 Eiko Ishioka works

@® Fashion in Japan 1945-2020
Exhibition at lIwami Art Museum
March 20 — May 16, 2021
* After the exhibition,
traveled to the National Art Center, Tokyo.
2 Eiko Ishioka works
1 Harumi Yamaguchi work
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Joint Planning “Giappone: Disegno e Design. Dai libri illustrati Meiji ai manifesti d’arte contemporanea” Exhibition

at Castello di Masnago, Musei Civici di Varese, Italy

June 26, 2021 - September 11, 2022
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Important Meaning for Research on Japanese Art,
A Great Contribution to Japanese Art Studies in Italy
This exhibition in Varese was the first related to
Japanese art and culture to be held in lItaly since
COVID-19 became a global pandemic. Amid the
limitations imposed on everyday life, the exhibition
faced a variety of difficulties, including postponement
of the show itself. But having overcome those
obstacles, the exhibition will surely have important
meaning for future research on Japanese art and
design in Italy.

This exhibition of precious works held in the permanent
collection of Varese city — illustrated color woodblock
printed books that served as design sample catalogues
in Japan during the Meiji Period — enables us to enjoy
a sweeping overview of the changes that took place in
Japanese zuan-design. The works on display are rare
materials normally accessible in Italy only to research
scholars. This is the first exhibition in Italy to introduce,
on the base of an accurate study, the evolution of
Japanese traditional painting subjects into design
illustrations, commonly referred to with the word zuan,
and then to contemporary graphic design.

For the first time, 16 graphic designers’ posters
representative of contemporary Japan - whose works
were selected in joint planning with the DNP
Foundation for Cultural Promotion - offer us an oppor-
tunity to appreciate comparatively how graphic design
approached and transformed traditional art motifs into
anew language.
The posters by these 16 designers, donated by the
DNP Foundation for Cultural Promotion and the artists
or their heirs and collected as archives of Varese city
and the University of Milan, will surely have a significant
impact on our research on Japanese art and design. |
also wish to express our heartfelt appreciation to
maestro Shin Matsunaga for specially creating 8
significant new posters for this exhibition. Finally,
without the kind cooperation provided by Eishi
Kitazawa and Aya Tanaka of the DNP Foundation for
Cultural Promotion, this exhibition on the evolution
from traditional illustrations (zuan) of the modern era to
contemporary graphic design would not have been
possible. We thank you sincerely once again with
friendship.

Rossella Menegazzo

Place: Castello di Masnago, Musei Civici di Varese
Organizers: City of Varese, University of Milan (Depart-
ment of Cultural Heritage and Environment)
Co-organizers: Ministry of Culture, Consulate General
of Japan in Milan, Istituto Giapponese di Cultura,
Associazione ltaliana per gli Studi Giapponesi
(AISTUGIA), Varese Chamber of Commerce and
Industry

Curators: Rossella Menegazzo (Associate Professor of
East Asian Archaeology, Art History and Philosophy at
University of Milan), Eleonora Lanza (PhD student in
Japanese art history at University of Milan)

Joint Planners: DNP Foundation for Cultural Pro-
motion, Unsodo Art Publisher

Featured Artists: Kiyoshi Awazu, Kazunari Hattori,
Yusaku Kamekura, Kaoru Kasai, Mitsuo Katsui,
Ryohei Kojima, Shin Matsunaga, Kazumasa Nagai,
Masayoshi Nakajo, Makoto Nakamura,

Yukimasa Okumura, Koichi Sato, Norito Shinmura,
lkko Tanaka, Ryuichi Yamashiro, Tadanori Yokoo
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Online Talk on Japanese Sports Posters
DNP Ginza Building, 3rd Floor Conference Room

September 2, 2020
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This online talk, focused on Japan’s outstanding sports-
related graphics, came about at the request of The Japan
Foundation, London, as part of its activities introducing
Japanese arts and culture online.

How have Japanese graphic designers historically expressed
the thrill and excitement and powerful intensity of sports on
a single sheet of paper? Though the Tokyo 2020 Olympic
and Paralympic Games were postponed by a year, for this
online talk in September 2020 a DNP Foundation staff
member gleaned some 60 outstanding Japanese posters
related to sports produced from Showa through Reiwa,
starting with Yusaku Kamekura’'s masterpieces created for
the Tokyo 1964 Olympics. He spoke of the various posters’
historical contexts and what made each so special.

In all, 425 people applied to participate, including applications
from the UK, Italy, Canada and Australia. Ultimately 209 took
part in the talk, 27.6% under the age of 24. Overall, the event
received high marks, with a level of participant satisfaction of
94.4%. In response to a follow-up questionnaire (110
respondents), 76.1% said they had participated out of
interest in Japanese graphic design, and 79% out of interest
in Japanese culture.

Title: “Conjuring a Sense of Movement —
Japanese Graphic Designers and Sports Posters”
Date & Time: Wed, September 2, 2020 20:00 — 21:15 JST
(12:00 - 13:15 BST)

Platform: Zoom
Speakers: Eishi Kitazawa (DNP Foundation for Cultural Promotion)

Dr. Sarah Teasley (former Professor at the Royal College of Art)
Moderator: Junko Takekawa (The Japan Foundation, London)
Organizer: The Japan Foundation, London
Cooperation: DNP Foundation for Cultural Promotion
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Graphic Culture Research Grants
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In 2020, the DNP Foundation for Cultural Promotion research grants program
attracted 52 applications, including 48 from Japan and 4 overseas. We are
delighted to have received so many applications, as the COVID-19 pandemic has
made that difficult to predict the prospects for research.

This year, the research grant period was changed to a yearly basis (January 1 to
December 31, maximum two years) to make it easier to understand.

As in previous years, the grant winners for 2020 were decided in a two-part
screening process; The first part evaluates the application documents. The second
part was a final evaluation session attended by the complete judging panel.

After discussions, ultimately, the judges selected a total of 12 research topics to
receive new grant awards: 10 in Category A, encompassing a broad array of
research topics relating to graphic design or graphic art, and 2 in Category B
concerning archives. In addition, 11 of the grant winners of 2019 had requested
the continuation of support for a second year. After a review of these interim
reports, the judges approved ongoing assistance for all 11.

Furthermore, the significant delays in the execution of research due to the
COVID-19 pandemic, a particular measure was decided at an extraordinary
meeting of the Review Committee held in June 2000 to extend the grants by
approximately one year for the researchers selected 2019 and 2018.

Overview of the 2020 Grant Program

Category A Research on graphic design or graphic art in general
Category B Research on graphic culture-related archives
Eligibility Scholars affiliated with research institutions
(universities, art museums, etc.) or

individuals having corresponding research credentials
Maximum 500,000 yen

January 1, 2021, to December 31, 2021.

(Grants are awarded on an annual basis, with
extension for a second year possible, but one time only.)
Application method Designated application form, to be submitted by
regular post and e-mail.

Aplil 1 to June 17, 2020

Grant amount
Grant period

Application period

IS
En B 5

ABRFI 37 2 39
BERFT 11 2 13
Bl 48 4 52

Number of Applications

Japan Overseas Total

Category A 37 2 39
Category B 11 2 13
Total 48 4 52
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2020 Selected Research Topics
Cat. | Research Topic Applicant Affiliated Institution Grant Amount (JPY)
. . Visiting Researcher,
A | The Funations of the Engravings brought to Japan by Junko NINAGAWA The Institute of Oriental and Occidental Studies, | 400,000
Christian Missionaries in the 16th Century K )
ansai University
A study on the universalization of art through
A | mechanical reproduction in post-war France: Chisato KIMIZU Assistant Professor, Waseda University 500,000
from the point of view of Fautrierr’s “Les Originaux Multilples”.
A study on the interpretation of the reverse perspective method of ,
A | Chaekgeori painting and the development of design based on Donghwan IM Graduate Student DOCtO.rS Cours, . . 400,000
) : Graduate School of Design, Kyushu University
its formative research
A Minority cultur.e cross-border a|jd its graphic ldes‘ign resource recycling process: Qian GAO Professor, Yunnan Arts University, China 500,000
The Tompa Hieroglyph of Naxi group of China in Japan
Associate Professor,
A | Iconography on Private Company Wall Charts for Schools in Modern Japan Yuri MAKINO School of Health and Social Services, 500,000
Saitama Prefectural University
. ) . Part-time lecturer,
A | Basic study in the History of Okinawan Photography Erina NAKAMINE Okinawa Prefectural University of Arts 500,000
Re-examination of “Graph Film” as Interwar Japan’s Graphic Culture:
A | Internationally Situating Small-gauge Film Programs led by Shota OGAWA Associate Professor, Nagoya University 500,000
Yokohama Cinema, Konishiroku, and Banno Shoten
. . Associate Curator,
A | Masaru Katzmie’s Role for Japanese Design after World War Il Mao USUI Toyama Prefectural Museum of Art and Design 500,000
Representations of Life and Graphics in Japanese Department Stores:
A | Focusing on the Foreign Product Exhibitions of Tatsuya KIKUCHI Doctoral Program, Tohoku University 250,000
Nihonbashi Takashimaya in Tokyo, 1954-65
Japanese Botanical Art Research in Makino Bunko Collection
A | -Comparison of Drawing Features between Botanical arts in Kuniko OTOMO Assistant Professor, University of Tsukuba 400,000
the Edo Period and Tomitaro MAKINO's Botanical Scientific lllustration-
B A Study on the List of Hiragana and Katakana Charagters in Yasuko ISHIZAKI Senior Curator, Yokohama History Museum 400,000
Metal Typefaces.
B The Hiroshima Panels: Research on the graphic culture / Yukinori OKAMURA Curator, 400,000

history of acceptance

Maruki Gallery For The Hiroshima Panels
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2020 Continuation Grants (2019 Selected Research Topics)

Cat. | Research Topic

Applicant

Affiliated Institution Grant Amount (JPY)

Large-scale questionnaire survey for the creation and utilization of

Associate Professor,

a study on Albe Steiner

A . A ) . - . : L Makiko HARAGI School of Health and Social Services, Department of | 500,000
effective medical illustrations in providing cancer information to citizens . ) A
Health Sciences, Saitama Prefectural University
A study of the social position of illustrators and Teaching Associate,
A y N N P . Yutaka TSUKADA Department of Painting (Oil Painting), 400,000
the arbitrary illustration discourse of the 1980s . .
Tama Art University
Graphic Culture in Urban Space: . Assistant Professor,
A Research on Linguistic Landscapes in Scene Districts Mariko IKEDA Faculty of Art and Design, University of Tsukuba 380,000
Research on the Works of Kamei Brothers (Shiichi/ Takejiro) for . . .
A the Advanced Studies of the Lithography in Modern Japan Eri NAKAYAMA Curator, Koriyama City Museum of Art 200,000
A | Paper Gallery: Japan-U.S. Exchanges through Publication-Based Art Rika HIRO Assistant Professor, Occidental College 380,000
A | Study related to Sugiura Hisui’'s Wartime Evacuation in Kawagoe Takae ORIl Group Manager, Kawagoe City Art Museum 390,000
A | Study on the Understanding of Duplication in the Practice of Calotype and Chihoko ANDO Doctoral Student, Kyoto Institute of Technology | 500,000
Ambrotype in the Dawn of Japanese Photography
A | An economic historical study of script reform movements Toshiki KAWASHIMA Ph.D. candidate, University of Pennsylvania 500,000
in early twentieth-century Japan and Germany
A Graphic designer and society in ltaly after the Second World War: Taketo OHTA Part-time Lecturer, Chiba University 500,000

Designing Policies and Guidelines to Enable Photographs in
B | Private Archives to be Used by the Public:
A Case Study of Photographers who Took Pictures of Women and Children

Miki AKUTSU

Assistant Professor,
Department of Childhood Education and Welfare, | 500,000
Mejiro University

Copyright process and procedures of
the poster images open to the public in AWAZU Kiyoshi Archive

Reiko ISHIGURO

Archivist,

21st Century Museum of Contemporary Art, Kanazawa 500,000
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Research Results Presentations

The Research Results Presentation was held on Saturday, 28 November
2020. This year, to prevent the spread of the COVID-19 infection, the
meeting was held online.

On the day, five researchers whose grant period expired at the end of March
2020 reported their research results, and a total of 58 people attended.

The Bulletin of Graphic Culture Research Grants

The Bulletin of Graphic Culture Research Grants Vol.3 is a collection of
research papers by 12 researchers whose grants have been completed by
2020. It also includes the Bauhaus centenary event “After the Bauhaus:
New Bauhaus and Black Mountain College,” held on 13 December 2019.
The Bulletin was donated to the National Diet Library, Tokyo National
Research Institute for Cultural Properties, university, libraries, and museums
throughout Japan. Abstracts of the paper were posted on our foundation’s
website in two languages: Japanese and English.
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Tokyo Type Directors Club
Exhibition 2020
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Poems of Eternal Life
The World of Kazumasa Nagai's Images and Words

Dates = June 22 — August 29, 2020

Award Winners = Grand Prix: M/M (Paris) (Michael
Amzalag + Mathias Augustyniak). TDC Prize:
Underware (Akiem Helmling + Sami Kortemaki +
Bas Jacobs), OK-RM (Oliver Knight + Rory
McGrath), Yui Takada, Mei Shuzhi + Lian Jie + Li
Xibin, Panos Vassiliou + Manos Daskalakis, Li
Xibin + Liu Yutong. Book Design Prize: Jonathan
Ellery + Lawrence Weiner. Type Design Prize:
Pierre Pané-Farré. RGB Prize: Karen ann
Donnachie + Andy Simionato. Special Prize:
Tsuguya Inoue, Fumio Tachibana.

Exhibition Overview = The 2020 Tokyo Type
Directors Club Exhibition introduced the results of
an international competition organized by the
Tokyo Type Directors Club (TDC) that brought
together an array of today’s most advanced works
of typography. Award winners were selected from
a pool of 2,783 open entries submitted starting in
autumn 2019: 1,629 from within Japan and 1,254
from overseas. In all, approximately 150 works of
typography were on display: not only the 12
award-winning works, but also works that reached
the nomination stage as well as other outstanding
entries. Because Tokyo was under a state of emer-
gency in response to the Covid-19 pandemic, the
exhibition, which normally takes place in April, was
held this year from June to August.

Design: Sven Lindhorst-Emme

Dates = October 9 — Nobember 21, 2020
Supervision = Kazufumi Nagai

Cooperation = Geijutsu Shinbunsha

Video Production = Ryoji Tanaka, Hirofumi Kaneko
(Semitransparent Design)

Sound Production = evala (See by Your Ears)
Artist Profile = Kazumasa Nagai attended Tokyo
National University of Fine Arts and Music (now,
Tokyo University of the Arts), studying Sculpture,
until 1951. He is one of the titans in the history of
Japanese graphic design, his illustrious career
spanning from the genesis of design in Japan in
the postwar era up to the present day. His signa-
ture animals, created with organic handwritten
lines and meticulously devised dots, brim with
vitality.

Exhibition Overview = The ground floor of the
gallery was transformed into an otherworldly forest
of images and words gleaned from two of Mr.
Nagai's collections: Poems of Life and Poems of
Eternal Life. The result was a magical space where
his remarkable creatures intersected with words
that speak volumes to the heart. The gallery’s
basement level was dedicated to video presenta-
tions of Mr. Nagai’s “LIFE” posters. Through use of
sound and video, visitors were treated to encoun-
ters with the vibrantly alive creatures featured in his
many poster graphics.

Design: Kazumasa Nagai

BERF 9571y 0FHAUEYINA TTEDh

=EI=H181 2020 128 4H— 202115 23H
#%H 202128 3H- 38 19H
EE=0[5T. TRF—
FTHA Y =xH#%8 (N.G.inc.)
BB =hRCE(—E—¥r—)
BRI {E = IS K (motion graphic director)
+ BEAEfi (design director) + EDP graphic
works (motion graphic design)
ERBE=RREMKEE, 1961F. HEEE
SRBA. FBREREZLEALCRAY -
ETHEAZRUMIZ. 70FE/K(ICF/00T. B
NEEFERREREDDITHLDF v oR—
BEZFRTF B, BOFRIBITERDURZ
NY ([CBUTUREE, EMRURETTAVE
E. THICHROEEZELIS. BAIM. YT
SAITZa—I—UHFARBRE. 7ILIL
[TUTUITYS=—H., BEIRSF215]TT
NTF=Z—-B=ZE.
EBRBE=AMKDTE1—h 519805 (C
Z1—3—UI0EBDETD. EICHEATDIS
TavITHAVDHBICERZEH T, HIH
(PR-FrR—UB)BFEEEP)LIEE
LE&EF v UNR—VDREZEFRDIC, B (TS
Taw T P— @) FREPEHDORRY —%

Survive - Eiko Ishioka
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Dates = First session: December 4, 2020 -
January 23, 2021 / Second session: February 3 —
March 19, 2021

Supervision = Ryoko Ishioka, Koichi Kawajiri
Design = Hiroaki Nagai (N.G.inc.)

Exhibition Composition = Hitomi Nakazawa (CBK
Co., Ltd.)

Exhibition Visuals = Kidai Kato (motion graphic
director) + Naoki Kumamoto (design director) +
EDP graphic works (motion graphic design)

Artist Profile = Eiko Ishioka graduated from Tokyo
National University of Fine Arts and Music (now,
Tokyo University of the Arts). In 1961, she joined
the advertising department of Shiseido. After dis-
tinguishing herself with posters featuring actress
Bibari Maeda, she opened her own agency. In the
1970s, Ms. Ishioka created and produced a string
of groundbreaking advertising campaigns for
Parco and Kadokawa Shoten, among others. After
relocating her base to New York in the early 1980s,
she further expanded the scope of her work to
include art direction and costume design. Eiko
Ishioka received a Grammy Award for Best
Recording Package for the Miles Davis album
TUTU, and an Academy Award (Oscar) for Best
Costume Design for Bram Stoker’s Dracula.
Exhibition Overview = The exhibition focused on
Eiko Ishioka’s graphic works created in Japan from
her debut until she relocated to New York in the

Design: Hiroaki Nagai

1980s. The first session concentrated on her bril-
liant advertising campaigns for clients such as
Shiseido and Parco, while the second session
showcased a selection of her rarely seen graphic
art pieces, including film and theater posters.
Original videos shown on the ground floor, and the
audio from her last long interview played in the
gallery’s lower level, also attracted much attention.
Simultaneous with this exhibition at ggg, a show
including Ms. Ishioka’s eye-catching costume
designs was held at the Museum of Contemporary
Art Tokyo (MOT). Together, these two events
offered an outstanding retrospective of the entirety
of Eiko Ishioka’s creative output.

Design: Hiroaki Nagai
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Graphic West 9: Sulki & Min

Dates = June 9 — October 3, 2020

Support = The Royal Danish Embassy in Japan
Artist Profile = Kontrapunkt is one of Scandinavia’s
leading design agencies. For 35 years this creative
group has created branding for a long list of gov-
ernmental organizations, infrastructure providers,
NGOs, cultural associations and top-tier busi-
nesses; and in the process, it has received numer-
ous design awards from all over the world.
Kontrapunkt focuses on branding design encom-
passing such diverse areas as graphic design,
spatial design, typography and digital design. In
2015, the company established Kontrapunkt
Japan in Tokyo, and it has already performed
branding design for a host of Japanese busi-
nesses. Kontrapunkt consistently aims for func-
tional beauty integrated with design that will move
people. Its strength is in creating designs that
transcend country borders, cultures and time.
Exhibition Overview = This exhibition, which was
first held at ggg, was originally scheduled for April
2020 and preparations were completed. Ultimately,
its opening was delayed due to the COVID-19
pandemic. All-new ways to experience typography
were created through the use of interactive pedals
on the floor and shifting imagery projected on the
gallery walls. For people worldwide who had to
stay home during the pandemic, a virtual exhibition
site was also prepared for online viewers.

Design: Kontrapunkt

Dates = October 17 — December 19, 2020
Exhibition Overview = This exhibition was first
held at CCGA. Eating is an activity essential to all
living beings, and food is closely connected to
changes in our lifestyles. As humans, our interest
in food is not limited to matters of taste — a quest
for delicious or gourmet food - but extends
broadly to considerations of nutritional value,
safety, and even matters relating to trade and dis-
tribution: where and by whom it was produced,
whether it is traded fairly, etc. Issues surrounding
food thus inevitably affect how humanity will live
and thrive in the future. Posters and other graphic
works contain numerous representations of food
mirroring the times when they were created.
Posters of chocolate in the immediate postwar
period, for example, reflect the special yearning for
and joy derived from sweets in those impoverished
times, and works that beautifully depict fruits and
vegetables evince a humble respect and apprecia-
tion toward the earth that produces them. Through
this exhibition of posters and magazine illustrations
painstakingly crafted by designers to convey the
power of food, visitors were able to probe our
relationship with food today.

e

Design: Takuya Tsunashima

Dates = January 16 — March 19, 2021

Artist Profile = Choi Sulki and Choi Sung Min,
known professionally as Sulki & Min, are Korean
graphic designers based in Seoul. They have par-
ticipated in numerous exhibitions both at home
and abroad, and their works are included in the
permanent collections of globally renowned muse-
ums and art museums. Sulki is an associate pro-
fessor at Kaywon University of Art & Design, and
Min is a professor at the University of Seoul.
Exhibition Overview = GRAPHIC WEST is a series
of experimental exhibitions produced in collabora-
tion with graphic designers who are based west-
ward (or outside) of Tokyo. The ninth event in the
series was a collaboration with Sulki & Min, a duo
of Korean graphic designers. The exhibition
focused on the philosophy of this pair who,
although based in Seoul, engage in international,
critical activities transcending the framework of
conventional Korean and Asian design. They con-
tinuously create superlative works in almost all
areas that today’s graphic designers are interested
in: not only works designed for a client, but also
works prepared for exhibitions, publishing activi-
ties, video/internet production, translation/writing,
etc. The exhibition introduced an extensive selec-
tion of Sulki & Min's works spanning from the
mid-2000s, when they launched their careers, up
to the present.

11
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Design: Sulki & Min
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REA=2020381H-6H28H
Dates = March 1 — June 28, 2020
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Design: Takumi Miyagi, Eri Nagamine /
Helvetica Design inc.
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Marks in Resonance: Wood Engraving Today

KHEI=2020F7H4H-986H
Dates = July 4 — September 6, 2020
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Words and Prints: 33rd Exhibition of Prints from
the Tyler Graphics Archive Collection

KE=2020F9F 12H- 125208
Dates = September 12 — December 20, 2020
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1986-2021
1986
Mar 1 Tadashi Ohashi:
Vegetable lllustration
Apr. 2 Shigeo Fukuda: lllustric 412
May 3 Yukimasa Okumura: Sunsun Saifu
Jun. 4 |ku Akiyama: Picture Relief
Jul. 5 1986 Tokyo ADC Exhibition
Aug. 6 Art Works 1 The World is Art.
Sep. 7 Koichi Sato: About Boxes 2
Oct. 8 Kiyoshi Awazu:
Self Revolution for Painting
Nov. 9 Herbert Bayer:
Pioneer of Visual Communication
Dec. 10 K2 Livel:
Don't Say “2" Without Knowing the “K"
1987
Jan. 11 lroha: CG Calligraphy of Shuhei Tsuiji
and CA Workshop
Feb. 12 Flower Expo + Expo Logo Exhibition
Mar. 13 Masaki Fujihata: Geometric Love
Apr. 14 The Works of Shin Matsunaga:
The Mainichi Design Prize
Commemorative Exhibition
May 15 Mizumaru Anzai “2C"
Jun. 16 Lou Dorfsman and
The Creative Works of CBS
Jul. 17 1987 Tokyo ADC Exhibition
Aug. 18 Art Works I Rest in Peace
Sep. 19 Takenobu Igarashi: Igarashi Numbers
Oct. 20 Masuteru Aoba: Graphically
Nov. 21 Holger Matthies:
Unpredictable Reality
Dec. 22 Milton Glaser: Conjurer of Image
1988
Jan. 23 Katsu Kimura:
Works from Packaging Direction
Feb. 24 Hiroki Taniguchi:
Homosapiens’ Memory
Mar. 25 Ginza Hyakuten Covers, Original Works
Apr. 26 Katsu Exhibition, Spring: Original-
Lithography-Silk Screen-Offset Print
May 27 AGI '88 Tokyo: World Graphic Design
Jun. 28 lIssey Miyake Poster Exhibition:
L.LI. at GGG
Jul. 29 1988 Tokyo ADC Exhibition
Aug. 30 ArtWorks I Peace by Piece
Sep. 31 Recruit / Information Posters
Oct. 32 Yoshio Hayakawa:
Original Drawings “Woman”
Nov. 33 Masayoshi Nakajo: NAKAJOISH
Dec. 34 Posters and lllustrations of
Stasys Eidrigevicius
1989
Jan. 35 Shopping Bag Design Exhibition
Feb. 36 Kijuro Yahagi Exhibition
Mar. 37 Texture: Makiko Minagawa +
Keiichi Tahara + Shigeru Yamaoka
Apr. 38 Noriyuki Tanaka:
Gokan - The Urban Surface
May 39 Otl Aicher: W.Von Ockham,
a Pioneer in Modern Philosophy
Jun. 40 Kazumi Kurigami: Photographis
Jul. 41 Shinichiro Wakao: Wakao Collection
Aug. 42 Art Works IV
All The Flowers Have Come Here.
Sep. 43 Kazumasa Nagai Exhibition

Oct.

Dec.

1990

Feb.

Apr.

May

Jul.
Aug.

Oct.

Nov.
Dec.

1991

Jul.

Aug.

Oct.-Nov.
Dec.

1992
Jan.
Feb.

Apr.
May
Jun.

Jul.
Aug.

Oct.

Dec.

1993

44

45
46

47
48

49

50

51

52

53
54
55
56

57
58

59
60
61

62

63
64

65

66

67
68

69
70

71
72
73
74
75
76
7
78

79
80

81
82
83
84
85
86
87
88
89

Posters by 12 Artists

for Europalia ‘89 Japan

The Current Works of Charles Anderson
Works of Etsushi Kiyohara: Hommage

Shigeru Akizuki: Boxes for Fun
Nobuyoshi Kikuchi:

“Shelf” Bound Books

Tsunao Harada:

“Horse” Wood-block Print

Ikko Tanaka Exhibition:

Graphic Art Botanical Garden
Ryuichi Yamashiro:

llustration without Cats

Keizo Matsui:

Three Dimensional Graphics
Takayuki Terakado Exhibition

Art Works V' Tokyo Specimen Boxes 1990
Keiichi Tahara: The Fragrance of Light
Katsumi Asaba’s New Works:
Terrible Typography in Asia.
Macaroni: Katsuya Ise

Yasuhiro Yomogida: People

Zenji Funabashi Exhibition
Tetsuya Ohta: Diagrams

Per Arnoldi:

Posters, Prints and Painting
Yasuhiro Sawada:

P2 [Painting X Printing]

Sonoko Arai: Drawing Inspiration
Communication & Print:

Newly Created Posters by 10 Artists
Nobuo Nakagaki +

Nakagaki Design Office: Object Books
Art Works VI “Bacteriart” Messages
from Dream Island

Trans-Art '91

1991 Tokyo ADC Exhibition

Ivan Chermayeff: Collages

The First Solo Exhibition of
Hajime Tachibana: ape-MAN

The 4th Tokyo TDC Exhibition
Henryk Tomaszewski Exhibition
Seymour Chwast: Painted Metal Sculpture
Takashi Kanome: BOX-XX
Makoto Nakamura Solo Exhibition
Rick Valicenti Exhibition

Kaoru Kasai: AERO

Tadahito Nadamoto / Akira Uno /
Makoto Wada / Harumi Yamaguchi
Exhibition

Paul Rand

Furoshiki by 18 Artists

Ryohei Kojima: Tropica Grafica
Koichi Inakoshi: Out of Season
1992 Tokyo ADC Exhibition

The 5th Tokyo TDC Exhibition

U.G. Sato’s Poster Exhibition: Treedom
Hideo Mukai: Hommage
Imagination of Letters

8 Designers in Today's Hong Kong
Mitsuo Katsui: The Blessing of Light

Oct.

Aug.-Sep.

1995
Jan.
Feb.

Apr.
May

Jul.

Aug.

Sep.

Oct.

Nov.
Dec.

Jul.
Aug.

Dec.
1997

Jan.

Jan.

Feb.

Apr.
May

90

91
92

93
94
95
96
97
98
99
100
101

102
108

104
106
106
107
108
109
110
111

113
114
115

116

117
118

119
120

121

122
123
124

129
130
131
132

1993 lllustration 4:

Mizumaru Anzai / Yosuke Kawamura /
Nobuhiko Yabuki / Teruhiko Yumura
Saul Bass Exhibition

13 Pop-up Greeting

Kiyoshi Awazu: H?O Earthman
The 6th Tokyo TDC Exhibition
Takahisa Kamijyo: Windscape Mindscape
Toshihiro Katayama Exhibition
Kazumasa Nagai Exhibition

Dutch Graphic Design A Century
1994 Tokyo ADC Exhibition
Graphic Goods: Gifts from Design
Koga Hirano: The Power of Letters
Kyushu Nine Designers Nine Personalities
Yusaku Kamekura New Posters
Kenya Hara Exhibition

Toshiko Tsuchihashi, Sachiko Nakamura,
Meg Hosoki: Favorites

Bruno Munari Exhibition

Book Design in Japan 1946-95
The 7th Tokyo TDC Exhibition
Pieter Brattinga: Designs for People
Ikko Tanaka: Man and Writing
Niklaus Troxler Posters

1995 Tokyo ADC Exhibition
Rhythm & Hues Computer Graphics:
A Postcard from Hollywood
Tamotsu Yagi: A View of Nature
20 Graphic Designers of the World:
ggg 10th Anniversary and 20 ggg Books
Transition of Modern Typography-1
Masatoshi Toda: Ear Ear Land

50 Years in Japanese lllustrations

Yasuhiro Yomogida:

“yurayura” Swaying in Edo
Transition of Modern Typography-2
NIPPONJIN:

Posters by 23 Artists in Sao Paulo
The 8th Tokyo TDC Exhibition
Contemporary Graphics in Hungary:
DOPP at GGG

Shigeo Katsuoka's Typographic Art:
Departure

1996 Tokyo ADC Exhibition

John Maeda Paper and Computers
K2 - Seitaro Kuroda /

Keisuke Nagatomo: Two Chairs
Czech Avant-Garde Book Design
1920s-'30s

Graphic Wave 1996: Katsunori Aoki /
Taku Satoh / Toshio Yamagata
Alain Le Quernec Exhibition

Nisuke Shimotani: Man

Collection of CCGA:

The Prints of Josef Albers
Tadashi Ohashi: Warm Veggies
The 10th Anniversary of Tokyo TDC
Masayoshi Nakajo: OOO

Special Issue “Ecology”

by 8 Magazines in Japan

Jul.
Aug.

Sep.
Oct.

Oct.

Dec.

1998
Jan.
Feb.

Apr.
May

Jul.
Aug.

Sep.

2000
Jan.

Jan.

Feb.

Apr.
May

Jul.

134
135

136
137

140
141
142
143
144
145
146
147

149
150

1565
156

157
158

159
160

161

162
163

164

167
168

169

Tadanori Yokoo's Poster Exhibition:
Lucky God Yokoo

1997 Tokyo ADC Exhibition
Toshifumi Kawahara and

Polygon Pictures: Rocky Hola Shop
10 Mexican Graphic Designers
Graphic Wave 1997: Kan Akita /
Satoe Inoue / Osamu Fukushima
The 10th Anniversary of

Masaru Katsumi Award

Shigeo Fukuda's Poster Exhibition:
Supporter

Global Exhibition: Duo Posters by
33 Designers from around the World

Hachiro Suzuki: 8ro Art & AD
Odermatt + Tissi Graphic Design
Stasys Eidrigevigius Exhibition
Tokyo TDC 1998 Exhibition
Studio Dumbar Exhibition

Opera Lesson by Yoko Yamamoto
1998 Tokyo ADC Exhibition
Yoichiro Kawaguchi:

Voyage through a Cyber Universe
Graphic Wave 1998: Tatsuo Ebina /
Keiko Hirano / Ken Miki

Gunter Rambow in Tokyo
Philippe Apeloig:

Posters in the Context of French Culture
Herbert Leupin Exhibition

Furoshiki Graphics by 18 Designers
from around the World

Transition of Modern Typography in
Japan 1946-95

Tsunehisa Kimura Photo Graphics: What?
The Works of Seiichi Horiuchi
Tokyo TDC 1999 Exhibition
Contemporary Bulgarian Graphic
Design Exhibition

Katsuhiko Hibino: Abduction
1999 Tokyo ADC Exhibition

John Maeda: One-line.com

Kijuro Yahagi Exhibition

Graphic Wave 1999: Mamoru Suzuki /
Kei Matsushita / Hiroshi Yonemura
An Exhibition of FUSE Posters and Fonts
Keizo Matsui Exhibition

Paul Davis Posters

Irving Penn Regards

the Works of Issey Miyake

Graphic Message for Ecology
Kishin Shinoyama & Manuel Legris:
A L'Opera de Paris

Bruno Monguzzi:

A Poet of Form and Function
Keniji Itoh: The Medical Journal
STETHOSCOPE - A Half Century of
Journal Cover Designs —

Tokyo TDC 2000 Exhibition
Poster Works Nagoya 12:

Shigeo Okamoto + 11 Designers
Osaka Pop Exhibition:

“kotekote” Graphics

2000 Tokyo ADC Exhibition

69
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2001
Jan.
Feb.

Apr.
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Jul.
Aug.

Sep.

2002
Jan.
Feb.

Apr.
May
Jun.

Jul.
Aug.
Sep.

2003
Jan.
Feb.

Apr.
May

Jun.
Jul.
Aug.

Sep.

Oct.
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176
177
178
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210
211

The Epoch of the Japan Advertising
Artists Club [JAAC]

Graphic Wave 2000:Gugi Akiyama /
Tycoon Graphics / Hideki Nakajima
Tztom Toda: D-ZONE

Pierre Bernard:

Be Realistic, Demand the Impossible!
The Book & The Computer:

New Parameters across Time and Space

2001 Yasuhiko Kida

Italo Lupi: Not Just Graphics
“Spring has come” Shin Matsunaga,
Play Together with Details

Tokyo TDC 2001 Exhibition
Visual Identity for

Danish State Institutions

by Kontrapunkt, Copenhagen
Typography of Hiromu Hara

2001 Tokyo ADC Exhibition
Tadahito Nadamoto:

Patterns from Everyday Life
Graphic Wave 2001:

Katsuhiko Shibuya / Kazufumi Nagai /
Kodue Hibino

Hangul Poster Exhibition

Makoto Saito Exhibition

Chip Kidd Exhibition

Uwe Loesch Exhibition

Akira Uno Exhibition

Design Education: I, We, They.The Post
-St Joost Method of Design Education
Tokyo TDC 2002 Exhibition

Draft Exhibition

Alan Chan:

Oriental Passion Western Harmony
Yasuji Hanamori and “Kurashi no Techo”
2002 Tokyo ADC Exhibition
Noriyuki Tanaka: Out of Design
Graphic Wave 2002: Hitomi Sago /
Yasuhiro Sawada / Norito Shinmura
Sun-ad: The People

Graphic Shows Brazil:

Today's Brazilian Book Design
Herb Lubalin Exhibition

Ikko Tanaka: Poster and Graphic Art
Sadik Karamustafa Graphic Design:
Journeys and Rituals, Words and Images
Contemporary Chinese Graphic
Design Exhibition

Tokyo TDC 2003 Exhibition
Fabrica 1994 / 03:

From Chaos to Order and Back
Hajime Sorayama The Exhibition
2003 Tokyo ADC Exhibition
Minoru Niijima:

Interaction of Colors and Fonts
Graphic Wave 2003: Kenjiro Sano /
Nagi Noda / Kazunari Hattori
Advertising Returns!?

Art Direction by Soeda Takayuki
Stefan Sagmeister Exhibition
Takashi Kono:

Modernist of the Showa Era 1906-99

2004
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Jul.
Aug.
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2005
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Feb.

Apr.
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Jul.
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Sep.

Oct.
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Kazumasa Nagai Poster Exhibition
Keiji Ito / Hiroki Taniguchi /

Hiro Sugiyama Exhibition

The Magazine Design Studio Cap
Exhibition

Tokyo TDC 2004 Exhibition

Taku Satoh: Plasticity

Danish Posters:

Over the Past 10 Years,

Selected by Danish Design Centre
2004 Tokyo ADC Exhibition

The Work of Barnbrook Design:
Friendly Fire

Graphic Wave 2004:

Aoshi Kudo / Graph / Namaiki
Wind and Lighting: A Half-Century of
Magazine Design by Kohei Sugiura
Kashiwa Sato: Beyond

Another Side of Ayao Yamana 1920s-70s

The Seven Faces of Asaba
Balarinji: Ancient Culture

— Contemporary Design

Katsunori Aoki XX

Tokyo TDC 2005 Exhibition

The Graphic Design of Makoto Wada
Chermayeff & Geismar Inc:
Designing over Four Decades
2005 Tokyo ADC Exhibition
Masahiko Sato Laboratory:
Problems and Their Solutions
Graphic Wave 2005: Ichiro Tanida /
Ichiro Higashiizumi / Chie Morimoto
Laboratoires CCCP =

Dr. Peche + Melle. Rose

Shin Sobue + cozfish Exhibition
Swiss Poster Art:

100 Years of Creation

Yusaku Kamekura 1915-1997:

A Leading Pioneer in the World of
Japanese Design

Nagi Noda:

Hanpanda Contemporary Art
Cyan Exhibition

Tokyo TDC 2006 Exhibition
Kazufumi Nagai: Hakuhodo Design
“Brands and Designs”

Keiichi Tanaami-ism

2006 Tokyo ADC Exhibition
Alexander Gelman: New York Connection
Graphic Wave 2006 School of Design:
Masayoshi Kodaira / Naomi Hirabayashi /
Manabu Mizuno / Eiji Yamada
AGI Congress 2006 in Japan:
Kakejiku Exhibition

Radical Advertisement

[Norio Nakamura + Masahiko Sato]
Activities No.6

Hideki Nakajima: Clear in the Fog
Yoshio Hayakawa:

Witness to the Dawn of Japanese Design

Exhibitions: Graphic Messages from
ggg & ddd 1986-2006 [Part I ]
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Jan.-Feb.
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Exhibitions: Graphic Messages from
ggg & ddd 1986-2006 [Part IT |
Kimura Katsu Ten: Toy Box Ten
Tokyo TDC 2007 Exhibition
helmut schmid: design is attitude
Masaaki Hiromura: 2D © 3D
2007 Tokyo ADC Exhibition

The Warsaw Wind 1966-2006:
Gold Prize Winning Entries from
the Warsaw International Poster Biennale
Ginza Salone: Kenjiro Sano
Shinya Nakajima TV Commercial:
Shinya Nakajima with 29 Art Directors
Welcome to Magazine Pool:

Ten Creators Crossing Boundaries
for Magazine Design

Aoba Show:

Masuteru Aoba One-Man Show

Toda Today: Poster Art by Seiju Toda
Testimonies from Twenty Pioneers
of the Graphic Design Era:
Interviews by Hiroshi Kashiwagi
Textasy: Brody Neuenschwander
Tokyo TDC 2008 Exhibition

Alan Fletcher:

The Father of British Graphic Design
Hiroshi Sasaki,

Leader of a Cheering Squad

for the Japanese Advertising World
2008 Tokyo ADC Exhibition

Now Updating--- Interactive Design
Works by THA Ltd. / Yugo Nakamura
The Design Cycle of Keiko Hirano:
Origin, Terminus, Origin

White: Kenya Hara Exhibition

M/M (Paris) The Theatre Posters
OYKOT Wieden + Kennedy Tokyo:
10 Years of Fusion

Brilliant Rivalry:

Works by Outstanding Designers in
the DNP Archives of Graphic Design
Helvetica forever: Story of a Typeface
Draft: Branding and Art Directors
Tokyo TDC 2009 Exhibition

Kijuro Yahagi:

Magnetic Vision / 100 New Works
Max Huber — a Graphic Designer
2009 Tokyo ADC Exhibition
Hosoya Gan Last Show: Exhibition of
an Art Director & Graphic Designer
Tadahito Nadamoto, Akira Uno,
Makoto Wada and

Tadanori Yokoo Show

Toshio Yamagata Exhibition

Issay Kitagawa

Kokoku Hihyo:

End of One Era, Start of Another

DNP Graphic Design Archives Collection I
lkko Tanaka Posters 1953-1979
DNP Graphic Design Archives Collection I
Shigeo Fukuda'’s Visual Jumping
Tokyo TDC 2010 Exhibition
Talking the Dragon: Tsuguya Inoue
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Sep.
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NB@ggg: Neville Brody 2010
2010 Tokyo ADC Exhibition
Ralph Schraivogel Exhibition
The Push Pin Paradigm:
Seymour Chwast | Paul Davis |
Milton Glaser | James McMullan
Seas and Mountains and

Norito Shinmura

Kazunari Hattori: November 2010
Euphrates:

From Research to Expression

Shueitai 100

lan Anderson / The Designers Republic
C(H-)ome (+81/3)

Design Fumio Tachibana

Tokyo TDC 2011 Exhibtion

Sato Koichi Poster Exhibition
Raymond Savignac; at the Age of 41,
Maestro Born from Poster
[Monsavon au lait]

2011 Tokyo ADC Exhibition
[gggg] Groovisions Exhibition
Form, Color and Structure:

The Sensual World of Aoshi Kudo
100 ggg Books 100 Graphic Designers
SVA MFA Design Ideopolis-Tokyo
Luminous Mandala:

Book Designs of Kohei Sugiura

DNP Graphic Design Archives Collection IV
The 10th Memorial to Ikko Tanaka:
Ikko Tanaka Posters 1980-2002
Rodchenko

- Innovator of Russian Avant-Garde —
Tokyo TDC 2012 Exhibition

KIGI:

Ryosuke Uehara and Yoshie Watanabe
Jianping He Flashback

2012 Tokyo ADC Exhibition

The Posters 1983-2012:

The Prize — Winning Works from
The International Poster Triennial
in Toyama —

Bunpei Yorifuji's

Summer Homework Project

AGI (Alliance Graphique Internationale)
Exhibition

Tadanori Yokoo:

The First Book Design Exhibition
Theseus Chan: WERK No. 20: Ginza
The Extremities of the Printed Matter

Shin Matsunaga Poster 100

Kari Piippo Posters & Drawings

— Simple, Strong and Sharp -
DNP Graphic Design Archives Collection V
LIFE — Kazumasa Nagai

Poster Exhibition

Tokyo TDC 2013 Exhibition

KM Karel Martens

Why Not Associates — We Never Had
a Plan So Nothing Could Go Wrong
2013 Tokyo ADC Exhibition

Ellie Omiya Exhibition

PARTY Not There.
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Aug.-Sep.
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Rikako Nagashima:

“Between Human and Nature”
Jan Tschichold Exhibition
Tomaszewski, The Poetic Spirit

Mitsuo Katsui: Design of Symptom
“Putting Finger”

Masahiko Sato + Tatsuya Saito
Osamu Fukushima and the Future of Design:
Social Design & Poster

Tokyo TDC 2014 Exhibition
phono / graph

— sound, letters, graphics

Nagai Hiroaki: Graphic Jam Zukd
2014 Tokyo ADC Exhibition
Binokodu Cells:

“Kodue Hibino + Nihongo de Asobo”
So French: Michel Bouvet Posters
Semitransparent Design: Boring / Bored
Persona 1965:

Exhibition of Graphic Design in Tokyo
Inside the Mind of Ryoji Arai

Katsumi Asaba: Asaba’s Typography.
Line in the sand: Paul Davis
APPLE* Learning to Design,
Designing to Learn Ken Miki
Tokyo TDC 2015 Exhibition

2 Men Show:

Stanley Wong X Anothermountainman
Rhizomatics:

The Blind Spot of Graphic Design
2015 Tokyo ADC Exhibition

Lars Mller BOOKS Analogue Reality
Yoshiaki Irobe: Wall

21st Century Rimpa Posters:
Competitive Works by 10 Graphic Designers

d3i dzi dzi Dainippon Type Organization

Special Exhibition (Venue: Chiyoda City's
Hibiya Library and Museum)
DNP Graphic Design Archives Collection
THE NIPPON POSTERS

Special Exhibition (Venue: Chiyoda City's
Hibiya Library and Museum)

Organized by Chiyoda City's Hibiya Library
and Museum / Co-organized by
DNP Foundation for Cultural Promotion
Shin Sobue + cozfish BOOK DESIG
ginza graphic gallery 30th Anniversary
Bridge Over Troubled Water:

g9g Exhibition Posters 1986-2016
Tokyo TDC 2016 Exhibition

2016 Tokyo ADC Exhibition
Nosigner: Reason Behind Forms
Enomoto Ryoichi Kokaiki

Masayoshi Nakajo IN & OUT
Tokyo TDC 2017 Exhibition
Roman Cieslewicz Melting Mirage
2017 Tokyo ADC Exhibition
Special Exhibition: Farewell!
Keisuke Nagatomo

Apeloiggg Tokyo

Philippe Apeloig Exhibition
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Typographic Composition,
Yoshihisa Shirai

Marimekko Spirit — Paavo Halonen /
Maija Louekari / Aino-Maija Metsola

Kouga Hirano and Shobunsha
Tokyo TDC 2018 Exhibition

wim crouwel fascinated by the grid
Harumi Yamaguchi X Yoshirotten
Harumi's Summer

Tadanori Yokoo: The Complete Drawings for
“Genka" by Jakucho Setouchi 1974-1975
Art Direction Japan 2018 Exhibition
Haruka Misawa — Again and Again:
Ideas Coming To Mind

Paula Scher: Serious Play

Tokyo TDC 2019 Exhibition
Tsuguya Inoue: Beginnings
Keiichi Tanaami Great Journey
Sculptural Type: Kontrapunkt

Art Direction Japan 2019 Exhibition
What's Karl Gerstner? Thinking in Motion

Yoichiro Kawaguchi:

The Intelligence of Life

Tokyo TDC 2020 Exhibition

Poems of Eternal Life: The World of
Kazumasa Nagai's Images and Words
Survive - Eiko Ishioka
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1992-2021
1992
Jan.-Feb. 1 Trans-Art '91
Mar. 2 Ivan Chermayeff: Collages
Apr.-May 3 The 4th Tokyo TDC Exhibition
May-Jun. 4 Rick Valicenti Exhibition
Jun.-Jul. 5 Seymour Chwast: Painted Metal Sculpture
Jul.-Aug. 6 Design, Print, Paper Exhibition
Aug.-Sep. 7 Vaughan Oliver Exhibition
Oct. 8 Makoto Nakamura Solo Exhibition
Oct.-Nov. 9 Michael Mabry Exhibition
Nov.-Dec. 10 Tadahito Nadamoto / Akira Uno /
Makoto Wada / Harumi Yamaguchi
Exhibition
1993
Jan.-Feb. 11 Furoshiki by 18 Artists
Feb.-Mar. 12 Why Not Associates Exhibition
Mar.-Apr. 13 Allen Hori + Robert Nakata:
Displaced Voices
Apr.-May 14 1992 Tokyo ADC Exhibition
May-dun. 15 Russell Warren-Fisher Exhibition
Jun-Jul. 16 The 5th Tokyo TDC Exhibition
Jul-Aug. 17 Imagination of Letters
Aug.-Sep. 18 Design, Print, Paper Exhibition Part I
Sep.-Oct. 19 Bill Thorburn Exhibition
Oct-Nov. 20 U.G. Sato’s Poster Exhibition: Treedom
Nov.-Dec. 21 Mitsuo Katsui: The Blessing of Light
Dec.-Jan. 22 8 Designers in Today's Hong Kong
1994
Jan.-Feb. 23 Saul Bass Exhibition
Feb.-Mar. 24 13 Pop-up Greeting
Mar.-Apr. 25 Ruedi Baur / Integral Concept Exhibition
Apr.-May 26 1993 lllustration 4:
Mizumaru Anzai / Yosuke Kawamura /
Nobuhiko Yabuki / Teruhiko Yumura
May-Jun. 27 Jennifer Morla Exhibition
Jun-Jul. 28 Kazumasa Nagai Exhibition
Jul-Aug. 29 Uwe Loesch Exhibition
Aug.-Sep. 30 1994 Tokyo ADC Exhibition
Sep.-Oct. 31 Design, Print, Paper Exhibition Part Tl
Oct.-Nov. 32 David Carson + Gary Koepke
Free-Form Typography:
The New U.S. Editorial Design
Dec. 33 Yusaku Kamekura New Posters
1995
Jan.-Feb. 34 German Montalvo Exhibition:
From Sunrise to Sunset
Feb.-Mar. 35 Bruno Munari Exhibition
Mar.-Apr. 36 Grappa Design: from east to far east
Apr-May 37 The 7th Tokyo TDC Exhibition
May-Jun. 38 Michel Bouvet:
L'affiche, un art de la lue
Jun-dul. 39 Ikko Tanaka: Man and Writing
Jul-Aug. 40 Terrelonge Exhibition
Aug.-Sep. 41 1995 Tokyo ADC Exhibition
Sep.-Oct. 42 Design, Print, Paper Exhibition Part IV
Oct.-Nov. 43 Peret Torrent Exhibition
Nov.-Dec. 44 6 Designers in Asia Exhibition
1996
Jan.-Feb. 45 50 Years in Japanese lllustrations
Feb.-Mar. 46 Margo Chase: Digital + Organic
Mar.-Apr. 47 Werner Jeker: Graphic Design
Apr.-May 48 Posters fro m Gunter Rambow:
Comments on society
May-Jun. 49 The 8th Tokyo TDC Exhibition
Jun.-Jul. 50 Kari Piippo: Simple, Strong, and Sharp
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Contemporary Graphics in Hungary:
DOPP at DDD

1996 Tokyo ADC Exhibition

John Maeda Paper and Computers
Alain Le Quernec Exhibition
Woody Pirtle:

Maximum Message Minimum Means

Joédo Machado Exhibition

K2 Osaka Exhibition:

Seitaro Kuroda / Keisuke Nagatomo
Graphic Design in China

The 10th Anniversary of Tokyo TDC
10 Mexican Graphic Designers
Cato Design Inc. : Design by Thinking
1997 Tokyo ADC Exhibition

Ralph Schraivogel: Shifted Structures
James Victore: Post No Bills
Global Exhibition: Duo Posters by
33 Designers from around the World

Faydherbe / De Vringer:

Looking Back into the Future
Jean-Benolt Lévy: Visual Activity
“Troika" 3 Dimensions of
Russian Graphic Design

Philippe Apeloig:

Posters in the Context of French Culture
Tokyo TDC 1998 Exhibition
Studio Dumbar Exhibition

1998 Tokyo ADC Exhibition
Zafryki: Piotr Mlodozeniec /
Marek Sobczyk

David Tartakover:

Posters No Commercial Value
Taiwan 4: Yeh Kuo-Sung /

Yu Ming-Lung / Shih Ling-Hung /
Leslie Chan

Furoshiki Graphics by 18 Designers
from around the World

Pierre Neumann: Swiss Landscape
The Graphic Design of Paula Scher:
Type is Image

Graphic Design from Hamburg:
Holger Matthies + Christiane Freilinger
Tokyo TDC 1999 Exhibition

Jan Rajlich Jr.: Millhouse of the Times
1999 Tokyo ADC Exhibition

Scott Makela: Wide Open

The World of Chaz Maviyane-Davies
2 Men from Macau:

Ung Vai Meng / Victor Hugo Marreiros

Graphic Message for Ecology
Keizo Matsui Exhibition

Paul Davis Posters

Osaka Pop Exhibition:

“kotekote” Graphics

Tokyo TDC 2000 Exhibition
Anthon Beeke Posters: Body and Soul
Pierre Bernard:

Be Realistic, Demand the Impossible!
2000 Tokyo ADC Exhibition

Italo Lupi: Not Just Graphics
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Design Education: The Classroom
Approach of Holger Matthies,
Berlin University of the Arts

2001 Yasuhiko Kida

Visual Identity for

Danish State Institutions

by Kontrapunkt, Copenhagen
Poster of Salzburg Festival
Tokyo TDC 2001 Exhibition

Chip Kidd Exhibition

Hangul Poster Exhibition

2001 Tokyo ADC Exhibition
Wolfgang Weingart:

My Way to Typography

“Spring has come” Shin Matsunaga,
Play Together with Details
Design Education I : I, We, They.
The Post-St Joost Method of
Design Education

Tadahito Nadamoto:

Patterns from Everyday Life
Makoto Saito Exhibition

Ott + Stein: Posters from Berlin
Studio Tapiro:

Posters for the Venice Biennale
Tokyo TDC 2002 Exhibition
Posters from Vienna:

The Vienna Municipal Library Archive
1883-2002

Ken Miki Exhibition

2002 Tokyo ADC Exhibition
Sadik Karamustafa:

Journeys and Rituals
Contemporary Chinese Graphic
Design Exhibition

San-ad :The People

Ikko Tanaka: Poster and Graphic Art
Fabrica 1994 / 03:

From Chaos to Order and Back
Kan Tai-Keung and Freeman Lau:
The Art and Design of Ink and Chairs
Tokyo TDC 2003 Exhibition

Luba Lukova: From the Heart
2003 Tokyo ADC Exhibition
Stefan Sagmeister Exhibition
Cultural Posters from the Collection
of Die Neue Sammulung Miinchen
Hajime Sorayama The Exhibition

Advertising Returns!?

Art Direction by Soeda Takayuki
Kazumasa Nagai Poster Exhibition
Danish Posters:

Over the Past 10 Years,

Selected by Danish Design Centre
The Magazine Design Studio Cap
Exhibition

Tokyo TDC 2004 Exhibition

Pierre Mendell Exhibition

2004 Tokyo ADC Exhibition

The Work of Barnbrook Design:
Friendly Fire
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Posters from the Czech Republic:
Collection 1960-2003 of the Museum
of Decorative Arts in Prague
Balarinji: Ancient Culture

— Contemporary Design

Wind and Lighting: A Half-Century of
Magazine Design by Kohei Sugiura
Cyan: 13 Years in Berlin

Kashiwa Sato: Beyond

Mevis & Van Deursen Exhibition
Tokyo TDC 2005 Exhibition
Laboratoires CCCP =

Dr. Peche + Melle. Rose

2005 Tokyo ADC Exhibition
Katsunori Aoki XX

German AGI Graphic Design:
Perfect Form

The Graphic Design of Makoto Wada

Swiss Poster Art:

100 Years of Creation

Graphic Thought Facility:

GTF 50 Projects

Nagi Noda:

Hanpanda Contemporary Art
Bruno Oldani Exhibition

Tokyo TDC 2006 Exhibition

Black and White Posters Exhibition
2006 Tokyo ADC Exhibition

Exhibitions: Graphic Messages from
ggg & ddd 1986-2006

Tokyo TDC 2007 Exhibition
helmut schmid: design is attitude
2007 Tokyo ADC Exhibition

Kimura Katsu Ten: Toy Box Ten

Welcome to Magazine Pool:

Ten Creators Crossing Boundaries
for Magazine Design

Ginza Salone Osaka: Kenjiro Sano
Shinya Nakajima TV Commercial:
Shinya Nakajima with 29 Art Directors
Tokyo TDC 2008 Exhibition

Now Updating--- Interactive Design
Works by THA Ltd. / Yugo Nakamura
2008 Tokyo ADC Exhibition

Aoba Show:

Masuteru Aoba One-Man Show
Graphic West:

Truth And / Or Virtue:

Graphic Designs by Shinnoske
Sugisaki and Yoshimaru Takahashi

Helvetica forever: Story of a Typeface
Brilliant Rivalry:

Works by Outstanding Designers in
the DNP Archives of Graphic Design
Draft: Branding and Art Directors
Tokyo TDC 2009 Exhibition

2009 Tokyo ADC Exhibition

Kijuro Yahagi:

Magnetic Vision 60 / 100 New Works
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Graphic West 2: Sensory Boxes
Issay Kitagawa

Tokyo TDC 2010 Exhibition

DNP Graphic Design Archives Collection I
Shigeo Fukuda's Visual Jumping
2010 Tokyo ADC Exhibition

DNP Graphic Design Archives Collection I
lkko Tanaka Posters 1953-1979

Graphic West 3: phono / graph

- Sound - Letters - Graphics —
Shueitai 100

Tokyo TDC 2011 Exhibtion
Kazunari Hattori:

Summer 2011 in Osaka

2011 Tokyo ADC Exhibition

100 ggg Books 100 Graphic Designers

Graphic West 4:

“Okumura Akio and Works" Exhibition
DNP Graphic Design Archives Collection IV
The 10th Memorial to Ikko Tanaka:
Ikko Tanaka Posters 1980-2002
Tokyo TDC 2012 Exhibition
Fumio Tachibana Exhibition

2012 Tokyo ADC Exhibition

The Posters 1983-2012:

The Prize — Winning Works from
The International Poster Triennial

in Toyama —

Graphic West 5:

Type trip to Osaka typographics ti: 270
[dddg] Groovisions Exhibition
Tokyo TDC 2013 Exhibition

DNP Graphic Design Archives Collection V
LIFE — Kazumasa Nagai

Poster Exhibition

2013 Tokyo ADC Exhibition

Ellie Omiya Exhibition

Graphic West 6:

Osaka City Museum of Modern Art Collection
Modern Avant-Garde Graphics
“Putting Finger”

Masahiko Sato + Tatsuya Saito
Tokyo TDC 2014 Exhibition

Osamu Fukushima and the Future of Design:
Social Design & Poster

DNP Graphic Design Archives Collection VI
THE NIPPON POSTERS 2015

Nagai Hiroaki:

Graphic Jam Zukd in Kyoto

Lars Miiller BOOKS Analogue Reality
Tokyo TDC 2015 Exhibition

DNP Graphic Design Archives Collection VI
20th Century Rimpa: Ikko Tanaka
nippon no Nippon: helmut schmid

Asaba’s Assimilation:
Katsumi Asaba Exhibition
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21st Century Rimpa Posters:
Competitive Works by 10 Graphic Designers
Rhizomatics:

The Blind Spot of Graphic Design
Tokyo TDC 2016 Exhibition
Materiality-Immateriality Design & Innovation
University Collaborative Exhibition:
Kyoto Institute of Technology Art
Manager Training Program

“How Will You Go, and Where?
Travel is Wonderful”

University Collaborative Exhibition:
Kyoto University of Art & Design Project Center
“experimental studies post past”

Graphics and Music

Masayoshi Nakajo IN & OUT
Tokyo TDC 2017 Exhibition

Kouga Hirano and Shobunsha
University Collaborative Exhibition:
Seian University of Art & Design
“.communication”

wim crouwel fascinated by the grid

Graphic West 7: YELLOW PAGES
Tokyo TDC Exhibition

Keiichi Tanaami Dialogue
University Collaborative Exhibition:
Visual Design Lab of Kyoto City University of Arts
“Learn Science through Graphics:
The Story of Evolution”

Typographic Composition, Yoshihisa Shirai
Tamon Yahagi /

engawa: the open book veranda
Heisei Graphics

deValence - Systems as Playgrounds
Graphic West 8: Ryu Mieno

Solo Exhibition 2011-2019 “Quibble”

Design ZOO - Life meets design
Kontrapunkt Type
Graphic Design of Food

Graphic West 9: Sulki & Min
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1995-2020
1995
Apr.-Jul. 1 Graphic Vision Kenneth Tyler
Retrospective Exhibition: Thirty Years
of Contemporary American Prints
Aug.-Oct. 2 Roy Lichtenstein:
Entablature — Nudes
Nov.-Jan. 3 The Prints of Robert Motherwell
1996
Mar.-Apr. 4 American Prints Today:
1st Exhibition of Prints from
Tyler Graphics Archive Collection
Apr.-Jul. 5 The Prints of David Hockney
Jul.-Oct. 6 Autonomous Color: Josef Albers
Oct.-Jan. 7 Transcending Style:
2nd Exhibition of Prints from
Tyler Graphics Archive Collection
1997
Mar.-Jun. 8 The Graphics of James Rosenquist
Jun.-Sep. 9 Printed Abstraction:
3rd Exhibition of Prints from
Tyler Graphics Archive Collection
Oct.-Nov. 10 Shinro Ohtake: Printing / Painting
Dec.-Jan. 11 Line-Color-Image:
4th Exhibition of Prints from
Tyler Graphics Archive Collection
1998
Mar.-May 12 Frank Stella and Kenneth Tyler:
A Unique 30-Year Collaboration
May-Sep. 13 Statements in Black:
5th Exhibition of Prints from
Tyler Graphics Archive Collection
Sep.-Dec. 14 Alan Shields: Images in Paper
1999
Mar.-May 15 Miran Fukuda New Works: Prints
Jun.-Sep. 16 Forms That Speak:
6th Exhibition of Prints from
Tyler Graphics Archive Collection
Sep.-Dec. 17 The Story of Prints
2000
Mar.-Jun. 18 New Works 1998-1999:
7th Exhibition of Prints from
Tyler Graphics Archive Collection
Jun.-Sep. 19 Saburo Ota: Existence an d Everyday
Sep.-Dec. 20 DNP Archives of Graphic Design
Inaugural Exhibition:
Poster Graphics 1950-2000
2001
Mar.-May 21 Invitation to Print Portfolios:
8th Exhibition of Prints from
Tyler Graphics Archive Collection
May-Jul. 22 Tatsumi Orimoto:1972-2000
Aug.-Oct. 23 Yukio Fujimoto:
Reading to Another Dimension
Oct.-Dec. 24 2nd Exhibition of DNP Archives of
Graphic Design:
The Era of Graphic Design
2002
Mar.-Jun. 25 Prints Leaping Into Space:
9th Exhibition of Prints from
Tyler Graphics Archive Collection
Jun.-Sep. 26 Kijuro Yahagi: Touching, Piercing,

and Tracing with Vision
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2009
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3rd Exhibition of DNP Archives of
Graphic Design: The Age of Individuality

Richard Gorman:

Paintings and Paper Works
Paper as Color:

10th Exhibition of Prints from
Tyler Graphics Archive Collection
Frankenthaler: The Woodcuts
11th Exhibition of Prints from
Tyler Graphics Archive Collection

The Golden Age of lllustration
Password:

A Danish / Japanese Dialogue
Print Art of Today in Fukushima

The World of Contemporary American
Woodcuts:

12th Exhibition of Prints from
Tyler Graphics Archive Collection
Breathing Light: Shigenobu Yoshida
decade — CCGA and Six artists

Painting on Stone:

13th Exhibition of Prints from
Tyler Graphics Archive Collection
Masaki Fujihata:

The Conquest of Imperfection —
New Realities Created with
Images and Media

Tetsuya Noda: Diary

The Wonder of Intaglio:

14th Exhibition of Prints from
Tyler Graphics Archive Collection
Prints Given New Life:

15th Exhibition of Prints from

the Tyler Graphics Archive Collection
Unique Impressions:

16th Exhibition of Prints from

the Tyler Graphics Archive Collection

Thick with Color:

17th Exhibition of Prints from

the Tyler Graphics Archive Collection
Big Prints, Small Prints:

18th Exhibition of Prints from

the Tyler Graphics Archive Collection
Monologues in Black:

19th Exhibition of Prints from

the Tyler Graphics Archive Collection

Prints and Titles:

20th Exhibition of Prints from

the Tyler Graphics Archive Collection
Brilliant Rivalry:

Works by Outstanding Designers in
the DNP Archives of Graphic Design
The Power of Red:

21st Exhibition of Prints from

the Tyler Graphics Archive Collection
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DNP Graphic Design Archives Collection I
Ikko Tanaka Posters 1953-1979
Roy Lichtenstein:

22nd Exhibition of Prints from

the Tyler Graphics Archive Collection
DNP Graphic Design Archives Collection II
Shigeo Fukuda's Visual Jumping

The World of Geometric Abstraction:
23rd Exhibition of Prints from

the Tyler Graphics Archive Collection
(Suspended because of The Great
East Japan Earthquake)

Shueitai 100

The World of Geometric Abstraction:
23nd Exhibition of Prints from

the Tyler Graphics Archive Collection

The Artists Who Express through Prints:
after 3.11

DNP Graphic Design Archives Collection IV
Ikko Tanaka Posters 1980-2002
The Expressive Appeal of
Copperplate Prints:

24th Exhibition of Prints from

the Tyler Graphics Archive Collection

The 24th Denzen Print Award Exhibition
THE POSTERS 1983-2012

The Prize — Winning Works from
The International Poster Triennial
in Toyama —

Lithographs As Contemporary Prints:
25th Exhibition of Prints from

the Tyler Graphics Archive Collection
DNP Graphic Design Archives Collection V
LIFE — Kazumasa Nagai

Poster Exhibition

The 25th Denzen Print Award Exhibition
Prints in Blue:

26th Exhibition of Prints from

the Tyler Graphics Archive Collection
The Birth of Modern Design —
Osaka City Museum of Modern Art Collection
Relief Prints:

27th Exhibition of Prints from

the Tyler Graphics Archive Collection

The 26th Denzen Print Award Exhibition
CCGA 20th Anniversary

21st Century Graphic Vision

DNP Graphic Design Archives Collection VI
Katsumi Asaba Poster Archives
Robert Motherwell’s Lithographs:
28th Exhibition of Prints from

the Tyler Graphics Archive Collection

The 26th Denzen Print Award Exhibition
Graphics and Music

Tadayoshi Nakabayashi:
Unknown Voyage

Sep.-Dec.

2017
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Sep.-Dec.

2018

Feb.
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Jun.-Sep.

Sep.-Dec.

2020

Mar.-Jun.
Jul.-Sep.

Sep.-Dec.
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7
78
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Frank Stella’s Imaginary Places:
29th Exhibition of Prints from
the Tyler Graphics Archive Collection

The 28th Denzen Print Award Exhibition
DNP Graphic Design Archives Collection VI
Shin Matsunaga Posters

Kano Mitsuo:

On the Tips of Quivering Hues
The Two Abstractions of

Josef and Anni Albers:

30th Exhibition of Prints from

the Tyler Graphics Archive Collection

The 29th Denzen Print Award Exhibition
A Select Few Colors:

From the DNP Graphic Design Archives
Kenji Kitagawa:

Devices in Black - The Distance of Memory
Helen Frankenthaler's Experimental
Impressions:

31st Exhibition of Prints from

the Tyler Graphics Archive Collection

Heisei Graphics

DNP Graphic Design Archives Collection VI
Masayoshi Nakajo Posters

Freshly Pickd from the Archives
Printing through Cloth:

32nd Exhibition of Prints from

the Tyler Graphics Archive Collection

Graphic Design of Food

Marks in Resonance:

Wood Engraving Today

Words and Prints:

33rd Exhibition of Prints from

the Tyler Graphics Archive Collection

73
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ginza graphic gallery

Establishment: March 4, 1986

Name: ginza graphic gallery (ggg)

Location: DNP Ginza Building, 7-2 Ginza 7-chome,
Chuo-ku, Tokyo 104-0061

Phone: +81 3 3571 5206

Fax: +81 3 3289 1389

Opening Hours: 11:00am to 7:00pm

Closed on Sundays and Holidays

Adviser: Kazumasa Nagai

kyoto ddd gallery

Establishment: November 5, 1991 in Dojima, Osaka
Moved May 24, 2007 to Minami Horie, Osaka
Relocated October 9, 2014 to Uzumasa, Kyoto
Name: kyoto ddd gallery

Location: 10, Kamikeibucho, Uzumasa,

Ukyoku, Kyoto, 616-8533

Phone: +81 75 871 1480

Fax: +81 75871 1267

Opening Hours: 11:00am to 7:00pm (Until 6:00pm on Saturdays, irregularly open on Sundays)

Closed on Sundays and Holidays
Adviser: Kazumasa Nagai

Center for Contemporary Graphic Art

Establishment: April 20, 1995

Name: Center for Contemporary Graphic Art (CCGA)

Location: Miyata 1, Shiota, Sukagawa-shi,

Fukushima 962-0711

Phone: +81 248 79 4811

Fax: +81 248 79 4816

Opening Hours: 10:00am to 5:00pm (Admission until 4:45pm)

Closed on Mondays (Tuesday if Monday is a public holiday),

the day immediately after a public holiday (except Saturday and Sunday),
between exhibitions and during winter (late December through February)
Admission: Adults=¥300, Students=¥200,

Free for young children (through elementary school), senior citizens (65 and over) and the disabled.
Salon Utilization Fee: ¥200

Planning and Operation: DNP Foundation for Cultural Promotion
https://www.dnpfcp.jp/foundation
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