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[Cover Design]

| realize now how precious it is — how miraculous it is — when nothing occurs.

For this year’s cover, | decided on “dawn” as my theme.

| chose this with a wish that a new day will dawn for everyone,

a bright and cloudless day of the kind we all retain in the recesses of our memory.
When | selected the colors appropriate for my idea from the DIC Color Guide,

| discovered what | had chosen are called “baby pink” and “baby blue.”

Could their names be meant to suggest newborn innocence, colors not yet colors?

Kaoru Kasai
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In fiscal 2021 a total of six regular exhibitions were mounted at ginza graphic
gallery (ggg). Among them, “Olympic Language: Exploring the Look of the
Games,” which was co-organized with the Olympic Foundation for Culture
and Heritage, focused on five Olympic Games: Tokyo 1964, Mexico City
1968, Munich 1972, Lillehammer 1994, and Athens 2004. The exhibition
explored how each of these Games expressed individuality while preserving
the unified look of the Olympics. Timed to coincide with the 2020 Olympic
Games underway in Tokyo, the show was extremely well received.

Four exhibitions were held at kyoto ddd gallery (ddd) during the year. “Survive
- Eiko Ishioka™ attracted a total of 3,691 visitors, an average of 84 per day,
setting a new attendance record since the gallery relocated to the Uzumasa
area of Kyoto.

At the Center for Contemporary Graphic Art (CCGA), three exhibitions took
place during fiscal 2021. From March through early June, “Ties and Bonds in
Graphic Design: DNP Graphic Design Archives Collection” was held to mark
10 years since the Great East Japan Earthquake and tsunami disaster. The
exhibition revisited the ties and bonds so actively formed in the immediate
wake of that multifaceted calamity, viewed from the perspective of graphic
design as a visual language.

In our Education & Enlightenment activities, this past year we augmented our
previously launched website with new accounts on Twitter and Instagram.
The Foundation also established its own official channel on YouTube, on
which we posted videos or audio presentations featuring designers, guest
curators and notable creative artists.

In the area of International Exchange during the year, we inaugurated “A
Sense of Movement: Japanese Sports Posters,” an exhibition that will tour
overseas locations associated with The Japan Foundation. The exhibition,
the outgrowth of an online talk program conducted in London in 2020,
opened in Australia at The Japan Foundation Gallery in Sydney. It featured
a selection of 24 posters by six leading Japanese graphic designers. The
exhibition is next scheduled to take place this autumn at Maison de la culture
du Japon a Paris in France.

Today, the Covid pandemic still shows no indication of coming to an end,
but limitations placed on social activities are finally being gradually eased. In
these difficult times, the DNP Foundation for Cultural Promotion will continue
its diverse operations aimed at making positive contributions to the global
community through the promotion of graphic culture. We sincerely ask for
your sustained support and understanding in the years ahead.

Yoshitoshi Kitajima

Chairman of the board of directors, DNP Foundation for Cultural Promotion
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Nostalgia Lurking in Everyday Life — Design as a Pacan to Living

Kaoru Kasai

Art Director

— Last year you held your “NOSTALGIA" exhibition at ginza graphic
gallery. Exactly 30 years earlier you had another solo show at the gallery,
"AERO.” What were your thoughts as you prepared for this latest show ?

Kaoru Kasai | was feeling quite anxious. In Japan, holding a show at
ginza graphic gallery is the pinnacle of achievement in the realm of
graphic design. It's a venue we aspire to, a place where our predecessors
in design have premiered wondrous works. From the time we become
designers, mounting a solo show at ggg is a distant goal, so holding a
show there is both thrilling and scary.

When | held my solo exhibition “AERO” at ggg 30 years ago, | thought
surely it would be a once-in-a-life occurrence, so | poured my entire
soul into it. After it was over, | had a sense of finality, a goal achieved. |
never imagined | would be invited to hold a second show someday.

So when | was approached about holding a new exhibition, | was
somewnhat at a loss. To be frank, | wasn't desperately longing to mount
another show, nor was | bursting with a desire to express myself
creatively at this point in my career. But then | thought, hey, if I'm being
offered this opportunity, then rather than holding an exhibition focused
on my old works, | decided | would show original works created
specially for this occasion.

— "NOSTALGIA™ was originally scheduled for 2020 but was postponed
a year.

Kasai Right. Just after | had decided to accept the offer and started
making preparations, Covid began spreading, at which point | mostly
stayed home and worked. When the exhibition was postponed, though,
that actually gave me time to think about the exhibition at greater length.
For days on end, night after night | asked myself just what it was that |
wanted to do, and | looked back over my notebooks from the past
twenty-odd years.

| always carry around a small notebook which | use like a sketchbook.
Whenever some idea pops into my mind, | make a simple sketch, or |
copy what gave me the idea, or | jot down words | want to remember.
Later, from time to time | look back over what I've recorded, and I'm
often inspired or get a hint from these things. In this way, starting from
fragments casually collected in the past, | set out on a self-searching
journey, inspired as if by the workings of a total stranger.

When | started my hunt for an exhibition title, the first word that came to
mind was “nostalgia.” | came up with another 10 or so candidates as
well, but more than anything | liked the sound of “nostalgia.” | felt slightly
embarrassed at the notion of indulging in memories from the past. But
then | thought how I've been walking this path for 50 years alreadly, so |
resolved to set aside any feelings of embarrassment and try to give form
to sentiments from the past that remained deep within me.
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What | wanted to express, specifically, was the fun and excitement of
the kind | felt as a child when | was totally absorbed in something.
Making circles with a compass, for example, or using a soldering iron
and rosin to make a radio. In every case, my greatest enjoyment would
derive from using hand tools to make something. Later on, | derived this
same kind of enjoyment from the process of creating a design.

— The word “nostalgia,” more than just being your exhibition title,
perhaps is key to your design work itself. When we look at your works,
the sensation is like being transported to some unknown, distant place.
Your "NOSTALGIA™ works, more than just inducing nostalgic feelings,
offer us a glimpse into unknown realms. In your Gallery Talk too, | found
it very interesting when you spoke of creating a design from the
perspective of an insect looking at the world around it.

Kasai | sometimes have the feeling that some “reciprocating motion”
occurs inside me. | find myself suddenly honing in on an object at close
range, then pulling back away from it. Or attempting to gaze deep
within myself as if | were a stranger, only to then revert to being myself.
| create from a continuous alternation of subjective and objective
perspectives. Maybe it's this that gives infuses a sense of distance or
perspective into my works.

There's no exclusive definition of what | find to my liking, though. Not
that | like just anything, but | think that, generally speaking, | find most
things in the world interesting. In music, for example, when | listen to
folk music or lyrical pop tunes from my younger days, | find myself
thinking how great such music is. Then again, | can become completely
absorbed in dark, moody blues music, too. In most things, I'm unable
to keep strictly to one path or another, feeling that no single path
perfectly defines who | am.

— Still, what you like fits into a certain pattern, wouldn't you say?

Kasai | wonder. I'd say | find myself attracted to what's “honest” But
there's something embarrassing about being honest, isn't there?
People who work in design, in particular, aspire to having a “bad boy”
streak in them. Everybody who goes into the design field knows what
looks good, is able to say cool things, and doesn't pull punches. This is
one cause of my diffidence as a designer. Ever since | was young, I've
always asked myself, “Am | really good enough for this job?" | don't
suffer from an inferiority complex, but | do shrink when | compare myself
to others.

It's probably related to the fact that | didn't have the chance to attend
an arts college and get an academic education in design, which has
always pushed me to succeed despite that. As a result, whenever | look
at something, anything, I'm always determined to absorb something



from it. It's my way of compensating for my lack of confidence or
outright fear. Even so, | think it's because | don’'t have any perfect
answers that I'm able to find interest in anything and everything.

So, if | have one piece of advice for young people today, perhaps it's
that there’s nothing in the world that’s irrelevant to design. Say you
grow vegetables, for example. Growing a vegetable puts you in touch
with many things: learning about fertilizers and what makes things
grow, the effects of temperature and the seasons, even experience in
marketing and distribution. Ultimately, in some way it all relates to
design. Everything in our lives, everything we do in our daily lives, serves
a purpose in the context of design, without question.

— This is something I'd like you to discuss in greater detail. After your
"‘NOSTALGIA™ exhibition last year, this year you held "KASAI KAORU
POSTERS Since 1973" at the Center for Contemporary Graphic Art
(CCGA). After | saw both shows, what came to mind were the words
“proletarian design of another land.” Along with the elements of the word
“nostalgia” you mentioned, in your works | also sensed a powerful and
magnanimous affirmation of what might be called the “nature of the
common man” or a sense of “everyday life.”

In your advertising and other works — everything from your “Oolong Tea”
campaign for Suntory to your Hiroshima Appeals poster of 2013 - your
visuals give voice to a “paean to life.” They portray well-ordered but
slightly unusual scenes of everyday life viewed from the perspective of
the underdog. When | speak of “proletarian™ here, I'm not referring so
much to the working class as to proletarian in a broader sense: what you
just spoke of with respect to how everything in life relates to design.

Kasai “Proletarian design of another land” — that’s a surprising turn of
phrase. It gave me a start, because, for a fact, all along I've cherished
the ordinary facets of life and everyday work. In particular, | have a
special attachment to the word “work,” and when a book was published
in 2002 to commemorate SUN-AD’s 38th anniversary in business, for
its title | chose SUN-AD at work. The word “work” has the connotation
of an engine always in operation, yet at the same time there’s something
calming about the word.

How to describe it? Basically, | don't aim big. With everything —
commercial products as well as music and film — | think it's a mistake to
aim for a big hit or becoming big. | also have an aversion to the “like”
button! Isn’t there something strange about always wanting, by hook or
by crook, to make things bigger, to always keep growing, to always aim
higher and higher? I've felt so, all along.

To me, truth is probably found in the minority, in the minor aspects of
things. If we learn from the minor things, | think the world would be a
more peaceful place.

Consequently, when I've done work for large companies, I've often

made proposals outside what might be considered the mainstream. At
times | lose a client that way, but when | find something distasteful, |
don't compromise my feelings. | may not express my displeasure in
direct terms, but | convey my view by suggesting, nicely, that perhaps
something isn't quite “right.” Especially in the advertising field, for
example, if the director of a shoot says “Smile!” everybody breaks into
a huge smile. showing their teeth. But in real life, | would point out, how
often do people actually smile to the point of revealing their teeth?
Does doing this bring me pleasure? Hardly, and if | always responded
that way, | think I'd find myself totally exhausted. What's important is to
remain calm and refrain from making a fuss, because acting with
restraint can lead to some truly amazing discoveries. So, rather than
things that vociferously and boastfully seek to grab people’s attention,
I'm more often grabbed by the seemingly ordinary things that happen
without fanfare in everyday life.

— Do you take the same approach to your client works and private
works?

Kasai Overall, | think | do. Only, with advertising — especially ads to be
placed in the mass media — the work will be seen by large segments of
the general public. And with a commercial film, many people will see it
even without necessarily wanting to. So to that extent, creating ads
comes with a sense of responsibility. What if a child were to see what
you make? Or what would a person feeling under the weather think if
they saw it? These are considerations | always keep in mind.

With a solo exhibition, | can go really deep and, in a sense, | have
greater freedom of expression and can show my true colors. With
both client and private works, though, | think it's OK if what I'm trying
to convey isn’t understood by every person who sees it. Either way,
with any work | put out in public, | always try to do the very best I'm
capable of.

| don’t want to have any regrets after a work I've made has been
released in public. So with even the smallest work, | always give it
everything I've got. It doesn’t matter if nobody takes notice; there’s a
certain level | set for myself, and | won't cease until | reach that level.
With every job, if what the client wants is 100 on a scale of 100, | would
feel bad if what | create accomplished only a 50 or 60. | always strive to
the absolute best of my ability to figure out how, through the power of
design and communication, to approach the 100 the client is looking
for. It takes getting to know and understand the client’'s wishes
thoroughly, like putting yourself in his shoes.

— So you become one with the client and give every job 100% of
yourself?
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Kasai Right. First of all, because it makes me happy to be invited in on
a project. Most jobs are joyful jobs, and invitations come from joyful
people. That's why | can become one with them: we have something in
common, and that’'s what makes a job interesting. That said, knowing
what points you share isn't always obvious from the outset. You have to
listen to what the client says and ponder your possibilities. It's in the
process of actually designing that you come to realize what points you
share.

What | always realize, however, is that even if you reach the 100 the
client is looking for, achieving 120 or 150 is impossible. To reach such
levels, | think you would have to exceed your innate capabilities. That's
why | want to be an artisan — a professional with excellent technical
skills.

— Is this stance something you have maintained throughout the 50
years since your debut as a designer? Or does much of your current
stance derive from things you've come to realize or acquire during the
course of your career?

Kasai | think the underlying basis may have been there from the outset,
but when | began | had no idea how things would turn out. It's only quite
recently that | started speaking like this, without holding back.

In the final analysis, | think this was unavoidable. In my native Hokkaido
dialect, rather than saying that we actively intend to do this or that, we
tend to speak of doing something passively, in reaction to the external
circumstances presented to us.

It's sort of like what happens when you're skating. You think you're
going perfectly straight, but at some point you realize you're veering off
to the left. In Hokkaido dialect we would say we ended up unconsciously
veering to the left. | think everyone experiences things like that, taking a
path by default rather than by active intent. Even if you try to go against
the grain and veer to the right, ultimately you end up veering to the left
after all.

Passively taking the natural course is easier, too. Whenever I'm
designing, it occurs to me that there are always two ways forward. As a
designer, you're constantly making choices: blue or red? thick or thin?
dark or light? A or B? Where you eventually finish is where your choices
have taken you, so you reach your end result as the natural outcome of
choices you've made along the way. If your final outcome has taken a
different direction from the vague image you had at the start, in Hokkaido
dialect we say the outcome just fell into place.

— As an art director, does anything like that occur when you are
collaborating with someone from a different profession — a photographer
or illustrator, for example?

Kasai Absolutely. There are even times when the person you're
collaborating with decides the bulk of what you create. But | find that
interesting, too. It's really exhilarating when you come to something
totally unanticipated, and when you admit to yourself that you like the
result. It's your own discovery, but somehow you also sense that you
have learned from someone else. When you work with someone, the
experience brings out some unknown aspect within you. Collaboration
is interesting in that you truly don’t know where it will lead.

— This serendipity can take you to the “other land” you mentioned
earlier. During the gallery tour you said that design is in some ways like
water, and | agree with that. Water flows freely, following its natural
course.

Kasai True. And yet, water always flows downward, to a lower level,
and herein lies the danger. If one person loses focus, the other person
sometimes descends to the same level; so everyone has to remain
alert, with tensions high. Just as there are times when some minor
comment by one person can spur your work forward or to new heights,
sometimes one ill-advised comment — something best left unsaid — can
ruin everything. No matter how close you may be with someone,
someone you feel comfortable joking with, when you're working
together you always have to maintain a clear degree of tension between
you.

— What is your view of the world as it is today? Like people in all
professions, designers are impacted by their times in various ways. With
all the changes that have taken place since your debut 50 years ago,
how do you look at the world around you today?

Kasai To be frank, this isn’t the future | ever imagined, and it isn’t very
much to my liking. In the days when | aspired to becoming a designer, |
would look at the great work done by earlier designers and think to
myself that, for an elderly person, being a designer could be utopian,
and | was excited to think that good things awaited me when | got older.
That was the vague image | embraced toward the future, but the reality
turned out quite different.

The world today seems to have become fixated on creating things that
are altogether new and never based on anything that came before
them. | always hoped that if it came down to a choice between “false
appearance” or “truth,” the world would move in the direction of “truth.”
But it's actually heading swiftly in the opposite direction, which | find
shockingly disappointing.

As for the times we live in, all my life | have never tried to go with the
flow. On the contrary, I've always had a rebellious spirit, viewing the
world from a slight distance and thinking, “That’s not the way to go —



this is.” But it seems the world is going in the opposite direction from
what | consider ideal.

Some people may say that because humans are intelligent beings,
there’s no cause for worry: it's natural for people to change in the way
they are. They say such things, | think, to give encouragement to young
people; but personally | have my doubts and am a bit worried. Isn't it
about time to put things back on their proper track, before it's too late?

— In times like these, what do you think the designer is capable of
doing?

Kasai First of all, | think it's important to convey things properly.
Specifically, for example, with the on-screen captions of TV programs,
services offered over the internet, documents received from government
offices and so on, it's often difficult to understand just what it is they
want to say. With package design too, artistic freedom of expression is
important, but what’s more important is to follow the various rules and
conventions concerning orthography, typography and the like.

In other words, it's a matter of whether or not the printing format is easy
to read, easy to understand, and conveys the necessary information the
way it's supposed to. | think more attention should be focused on these
aspects, because they form the basis of graphic design. It seems to me
that designers nowadays are too absorbed in looking for ways to catch
people’s attention or to get lots of “likes,” that they give short shrift to
such basics. When somebody conveys something to someone else, it's
the designer who connects them, so | always keep in mind my
responsibility in that regard.

Another thing | think is important, is to convey joy. What’s enjoyable
about design is, somewhat like music, it puts people in a dreamy state
of mind, giving birth to intoxicating feelings that enable you to escape
from reality for a time. A variety of elements — shape, color, choice of
photo, illustration, etc. — enable you to share joy that's integrated in the
same way as melody, harmony and rhythm come together, and it’s for
this reason that | take satisfaction in being a designer. It's kind of a job
that does good for the heart and soul.

— I'd also like to ask your views concerning ginza graphic gallery and the
DNP Foundation for Cultural Promotion. In what ways do you think this
venue and organization can be useful in the future?

Kasai Personally, | look for ggg to function like an intersection, a place
that gives birth to encounters. For example, for young people aspiring
to become designers, ggg serves as a place where they can intersect
with the work performed by earlier designers. And for people with no
professional connection to design, ggg is a place where they can
casually drop in, giving them with an occasion to learn how design

intersects with everyday life. Or the gallery can also be an “intersection”
connecting Japan and the world. Put another way, it forms a “tie”
between design and society.

Exhibitions that serve as an ‘intersection” between different creative
professions are also of great interest. That's because design is related
to various areas: fashion, architecture, film, theater, literature and so on.

— 999 is a place for probing the essence and possibilities of graphic
design too, isn't it.

Kasai It is. | believe that design is a thought process that devises
solutions not for the designer’s own benefit but for the benefit of others.
A long time ago | went to hear a talk given by Ikko Tanaka, and he
introduced something Ettore Sottsass had said, to the effect that design
is like giving a bouquet of flowers to the one you love. It made a deep
impression on me.

When you think about giving a bouquet of flowers to someone, you
begin by selecting which flowers to include, then considering what color
of paper to wrap them in, and what kind of ribbon to use to tie it all
together. You also consider a number of other things — when would be
the best time to give the bouquet, what setting would be best, and so
on — all with the desire to make the other person happy. And making
someone happy makes the giver happy too. This is the role performed
by design. Design is the act of offering, through creative expression, a
solution to a specific goal. It's very ordinary and unpretentious, and
that’s what makes design so precious.

Interview and editing: Koichi Kawajiri
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ginza graphic gallery 2021-22

April 1 - May 29, 2021
Tokyo Type Directors Club Exhibition 2021

June 8 — July 7, 2021

Sports Graphic Exhibition

July 20 - August 28, 2021

Olympic Language: Exploring the Look of the Games

September 8 — October 23, 2021
Kasai Kaoru Exhibition: NOSTALGIA

November 1 - 30, 2021
Art Direction Japan 2020-2021 Exhibition

December 10, 2021 — March 12, 2022

Saul Steinberg: Lines that Transform the Real World






Tokyo Type Directors Club Exhibition 2021

April 1 — May 29, 2021

TDC 2021
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The exhibition featured a total of 122 works,
including the 12 winners of the 2021 TDC
Awards. A great number of large-size posters
leaped toward the ceiling from a cloth-covered
archive box placed on one of the display
stands. ‘Loewe show SS21" by M/M (Paris)
replaced the canceled runway show and
portrayed the complete collection, from the
initial inspiration to the show setting.
Contrastingly, “STUDY,” Tomohiro Okazaki’s
experimental video, was created as life began
to slow during the pandemic. “Design captures
life's daily changes from every direction,
amplifies them, and incites them.” So said
Gento Matsumoto, who won the Grand Prize
for his editorial and design work combining

postwar Japanese art and The Constitution of
Japan.

Takako Terunuma, Tokyo TDC
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Sports Graphic Exhibition

June 8 — July 7, 2021
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Dark and depressing words weigh heavily on
young minds today: “pandemic,” “earthquake,”
“war,” “nuclear.” But change the topic to sports,
and immediately everyone's eyes light up.
Luckily, many graphic works relating to sports
and sporting events are included in the DNP
Graphic Design Archives. Art direction for the
exhibition was performed by Katsumi Asaba
and Q Asaba. Included among the exhibits were
all the Paralympic posters made by GOO
CHOKI PAR, the design unit in which Q Asaba
is a member. A major theme of the show was to
probe the meaning of sports. The promotional
material featured a haiku specially penned by
Ryoichi Bason Enomoto: “Hashire tobe / Oyoge
kere koge / Nagero ute” (“Run! Jump! Swim!

Kick! Row! Throw! Hit!"). An illustration of a
Paralympian athlete created by Hikaru Ichijo
was chosen as the visual.

Katsumi Asaba






Olympic Language:

July 20 — August 28, 2021
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Exploring the Look of the Games
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The corporate design of the Olympic Games is the
largest design project in the world. All Olympic Games
have their own character - shaped by the people, culture,
history and politics of the host country since 1896. In
cooperation with the Olympic Foundation for Culture and
Heritage, the exhibition accompanies the viewer through
the creation and development of the Olympic Rings since
1913, the beginnings of modern graphic design in Tokyo
in 1964, the expressive look of the Games in Mexico
1968, the compact design with the strong color coding
of the 1972 Munich Games, the reference to one’s own
history in the design of the Lillehammer Winter Games
1994 and finally a modern interpretation of ancient Greek
history at the Athens 2004 Olympic Games.

Markus Osterwalder / Graphic Designer,

Olympic Historian and Olympic Collector
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Kasai Kaoru Exhibition: NOSTALGIA

September 8 — October 23, 2021
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When | was invited to have a solo show, for a
long time | kept asking myself what | wanted to
do at this point in time, but nothing came
together in my mind and | couldn’t come up
with a concrete image. So | decided to begin by
thinking up a title, and taking pen in hand the
word that immediately came to mind was
“NOSTALGIA.” And odd enough, as soon as |
decided to go with this title, my mind regained
its focus and my hand began to move. Perhaps
because of the broad connotations the word
“NOSTALGIA" encompasses, the works |
produced didn’t fit into a single mold, and |
ended up with a grouping of items | hadn't
anticipated. More than nostalgic memories,
they seemed to be things my physical being

remembered. The sensation was like being
guided by nostalgia and having things long
dormant suddenly come to life.

Kaoru Kasai
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Art Direction Japan 2020-2021 Exhibition

November 1 — 30, 2021
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This was the first ADC Exhibition in two years.
Because of the pandemic, a year's gap
occurred in judging for the Tokyo ADC Annual,
resulting in a one-year hiatus in the yearbook’s
publication. The sensation | felt from this ADC
Exhibition was the tremendous power exuded
by real posters and other printed works: their
size, their texture, their physical presence.
Among the many vying works, the recipient of
the first ADC Grand Prize in two years was
Kashiwa Sato's exhibition held at The National
Art Center, Tokyo. The award was given in
recognition of his designs of overwhelming
number and quality created in conjunction with
his branding work for numerous business
corporations. It was also epoch-making how

many of his designs, simple and refined, had

been made within the spatial confines of an art

museum. | applaud Kashiwa Sato’s work for the

way it powerfully indicates the possibilities of
design serving in a social role.

Takayuki Soeda,

ADC Exhibition Committee Member
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Saul Steinberg: Lines that Transform the Real World

December 10, 2021 — March 12, 2022
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Among the line drawings of faces made by Saul
Steinberg, there is one in which the nose is cut
completely off, creating an image that startles
whoever sees it. At the same time, though, it
makes us ponder the meaning of physical
appearances, leaving us with strange feelings.
Steinberg’s works all fit this pattern. They
challenge our notions about all things extant on
Earth — as well as our languages, concepts,
numbers, codes, metamessages, etc., whether
visible or not — everything we implicitly recognize
and understand in our human world, and
transform their meanings and concepts, making
us confirm anew their original meanings and
forcing us who view them to reconsider how we
should look at our world. Kijuro Yahagi



© The Saul Steinberg Foundation / Artists Rights Society

(ARS

), New York

photograph by Kijuro Yahagi
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How to Sustain 888’s Phenomenon as a “Global Influencer”

Special Contribution by Kijuro Yahagi

Architect and Designer

ggg (ginza graphic gallery) was established in 1986. According to the
recollection of graphic designer Ikko Tanaka (1930-2002), he had
suggested to Dai Nippon Printing that the company launch a gallery
specializing in works of graphic design, and the proposal was accepted.
ggg has been in its current location since 1991, when the DNP Ginza Bldg.
was completed. The gallery's current supervisor is Kazumasa Nagai
(b.1929), who took over the role in January 2004.

To date ggg has published a total of 133 volumes in its gggBooks series,
starting with the inaugural volume on Henryk Tomaszewski in 1992. A
retrospective overview of the publication list demonstrates clearly that from
the outset gggBooks has shunned focusing on Japanese designers alone,
instead opting proactively and flexibly to feature supremely talented artists
from all over the world who have made exciting contributions to the field.

There is an old proverb in Japan that says, “When the wind blows, bucket
makers prosper.” It is used to describe how one occurrence can eventually
produce altogether unpredictable results. When the wind blows, it kicks up
dust; the dust gets in people’s eyes; an increasing number of people go
blind; as more people become blind, the number who become storytellers
accompanying themselves on the shamisen, a profession traditionally
adopted by the visually impaired, increases; more shamisen players results
in the need to produce more of these three-stringed instruments; since
shamisen bodies are constructed from cat skins, more cats need to be
killed; with fewer cats around, their natural enemy the mouse thrives; more
mice results in more gnawing of the wooden buckets commonly found in
the home; so more people need to buy new buckets, making bucket
makers prosper.

“Wind" seems to be a keyword around ggg. A year after the gallery opened,
lkko Tanaka wrote an essay referencing the wind. ‘I think of the gallery as a
small window. Even a small window, when left open, allows unknown winds
to enter.” He added that through the small window of ggg would enter
winds of the world conveying the air of the times. Like the proverb, ggg's
activities began with unknown winds blowing through its window. Before
long those winds became strong enough to penetrate walls once thought
to be impregnable, walls of global scale.

Our Japanese proverb appears similar to what is described in English as
the “butterfly effect.” The term was first used in 1972 by meteorologist
Edward Norton Lorenz (1917-2008) in a lecture in which he posited that the
fluttering of a butterfly’s wings in Brazil could eventually cause a tornado in
Texas. According to the butterfly effect, if even a minor change is effected
consciously in something, it ultimately produces an end result different from
what the situation would be had the initial change not been induced. If this
seemingly improbable cause-and-effect relationship is interpreted in a
positive light, rather than negatively viewing it as strained logic, the notion
of a “butterfly effect” begins to sound pregnant with deep meaning.

Like the butterfly effect, the founding of ggg in Japan, way off in the “Far
East,” and the inauguration of its activities — its modest involvement in the
world of graphic design — can be said to have triggered subsequent events
of enormous importance. When ggg was established in 1986, how many
people could have predicted that the gallery would one day become so
well-known around the world as it is today?

ggg isn't an art museum, yet the selection of works it has featured by
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contemporary designers from all over the world can compare favorably with
many of the world’s great art museums. Moreover, the way ggg has actively
organized a robust ongoing program of original exhibitions, without ever
resorting to merely offering its premises as a rental gallery space, even
suggests that ggg's very existence qualifies as nothing less than a
phenomenon.

After singing its praises, | wonder whether ggg, having sustained its
operations for so many years, has fallen into any “pitfalls.” One of the pitfalls
into which an organization or group should never fall is gradually losing the
dauntless approach which it embraced, albeit unspoken, at the time of its
founding. In a quest to maintain its achieved status and avoid ridicule from
any quarter, the organization retreats from its spirit of aggressively
challenging conventions and adopts a silent goal of maintaining the status
quo. This inevitably results in a loss of velocity, a withering of zeal. In this
way, the organization becomes like a body in its death throes still struggling
to stay alive. If and when that happens, | personally think it's time for the
organization or group to begin considering disbanding.

What | hope for ggg is that the gallery will never lose its spirit of dauntless
challenge, that it will continue its role as “wind” constantly blowing exciting
new ideas. To prevent it from becoming a body in its death throes, it's
important for ggg to always stay alert to the challenges it faces, to criticize
where it may have gone wrong, and to build up renewed strength to
continue forward. If an attitude of this kind is embraced to the core, |
believe ggg's future looks bright.

Today, a problem faced not only by Japan but by the entire world is the
approach of a “crevice” — a break with one era and the start of another.
Looking back over the changes that have affected the printed word, first
there was printing using movable type set by hand; next came the
overwhelming predominance of typesetting relying on photographic pro-
duction of lettering on special photographic printing paper; now, digital
processing enables us to manipulate lettering freely by computer, with
printing performed based on such computerized data. Today, moreover, it
has become the norm not to need printed output at all: a situation just like
what has taken place in the realm of photography, where, with the
exception of a minimal quantity of film cameras and photo fim still in
production, a near-total shift has taken place to digital cameras.

Up until now, collections have consisted nearly entirely of works created on
paper. The question is whether or not, in the very near future, works of
graphic design will continue being created mainly on the medium of paper.
After the decline of letterpress printing, a shift took place to silkscreen
printing and offset printing, and now we see an increasing proportion of
printed output from data passed through a printer, with ink applied to a
medium. In the face of the approaching “crevice” marking a new temporal
shift, today we must think about how the realm of design will trend going
forward. Indeed, today the first round of screening in international
competitions is typically performed using images shown on a screen, and
not by viewing actual physical works. In this way, the tactile sense — the
sense we get from physically touching works — is no longer cherished, and |
fear that in the future this situation could strangle the artistic sensibility of
both the designer and the judge alike.



For many years, together with the members of the DNP Foundation for
Cultural Promotion (established in 2008, transformed to a public interest
incorporated foundation in 2012), Eishi Kitazawa, Aya Tanaka, Sachiyo Ito
and others, | have taken part in discussions on what must be done to
maintain ggg’s position as an influencing venue. Every time we sensed that
the gallery was stagnating or withering, becoming like a body in the throes
of death, we would gather to discuss what to do to bring ggg back to life. |
believe that it's thanks to having engaged in these discussions that the
gallery has been able to boldly mount its many exhibitions that have
amazed the world with their content.

What should ggg's mission be? Keeping a sharp eye out worldwide,
dauntlessly approaching well-known artists that the gallery wishes to
feature in its exhibitions, and making those exhibitions a reality, is surely one
mission. But the question arises, what about the young designer who has
yet to become an established presence in the design realm? If ggg believes
such young designers are abundantly talented, does the gallery have the
ability to embrace such individuals wholeheartedly and feature them in its
exhibitions? | for one want to continue to welcome the appearance of
creative artists who can shake up the world, artists who can explain what
they aim to express in their works with the same zeal needed to engage in
a heated debate.

Based on my experience as someone who has been invited to exhibit at
gag, | think | can speak of ggg from a different perspective.

| have held three exhibitions at ggg: in 1989, 1999 and 2009. | also held a
solo show at the Center for Contemporary Graphic Art (CCGA) (another
gallery operated by the DNP Foundation for Cultural Promotion) in 2002.
Based on my experience, especially as concerns ggg, | feel the existence of
the gallery itself forced me to build up strength, enabling me to see, if only
faintly, the path | should take forward. | think the experience taught me that
the nervous tension it generated gave me a push forward, enabling me to
realize things | had never realized before on my own. Where ggg acts as an
“influencing venue” is in helping not just me, but many designers, to burnish
our skills and talents.

| would also like to touch on what | experienced being involved in other
designers’ exhibitions at ggg. | was fortunate, | believe, in observing how
other designers coped when faced with situations pressing on them.
Among the Japanese designers whose exhibitions | was involved in are
Yoshio Hayakawa (“Witness to the Dawn of Japanese Design” / ggg, 2006),
Shigeo Fukuda (DNP Graphic Design Archives Collection I “Shigeo
Fukuda's Visual Jumping” / ggg, 2010 / excluding poster), Masayoshi
Nakajo (DNP Graphic Design Archives Collection VI: “Masayoshi Nakajo
Posters Freshly Picked from the Archives” / CCGA, 2019 / poster and
catalog design) and Gan Hosoya (“Beyond G" / ggg, 2022).

Of overseas designers, | have been involved in the exhibitions featuring
Raymond Savignac (ggg / 2011), Aleksandr Rodchenko (‘Innovator of
Russian avant-garde” / ggg, 2012), Henryk Tomaszewski (“The Poetic
Spirit” / ggg, 2013), Roman Cieslewicz (“Melting Mirage™ / ggg, 2017),
Paula Scher (“Serious Play” / ggg, 2019 / excluding poster), Karl Gerstner
("What's Karl Gerstner? Thinking in Motion” / ggg, 2019-2020), and Saul
Steinberg (“Lines that Transform the Real World" / ggg, 2021-2022).

In addition, | also had a role in mounting ggg's 30th anniversary exhibition:
“Bridge Over Troubled Water: ggg Exhibition Posters 1986-2016" (ggg,
2016).

In most of the foregoing instances, as exhibition supervisor | met with the
featured designer or with people affiliated with the local foundation.
Negotiations focused on putting together a collection of works appropriate
in number to the ggg venue, and the selections were made from among the
actual works. The next step was to go through the process of acquiring
permission to show the chosen works. Subsequently | also undertook the
writing of critical commentary for each show, designing the poster, leaflet
and other publicity materials, and working up the layout for the gallery.
Among the many shows | negotiated for, two cases stand out in my
memory. One was traveling to Moscow together with Eishi Kitazawa, where
we met with Aleksandr Lavrentiev (b.1954), Rodchenko’s grandson, at the
family home of the great master (1891-1956). | still have extremely vivid
memories of seeing Rodchenko's darkroom, left just as when he used it.
When | saw it, | felt palpably in touch with what later came to be known as
the Russian avant-garde: the activities of Rodchenko as well as Viadimir
Mayakovsky (1893-1930). My other profound memory relates to my trip to
New York, together with Eishi Kitazawa and Aya Tanaka, in preparation for
the exhibition on Saul Steinberg. Being able to see Steinberg's works taken
out of storage before my eyes and choosing among them for the exhibition
was a time of sheer bliss.

When you undertake work relating to historical figures, the existence of
those who were active at the same time makes you feel even closer to
them. Through my experiences, visions of the artists who devoted
themselves to creativity and the dreams they pursued came flooding back
to me.
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kyoto ddd gallery 2021-22

April 3 - July 10, 2021

try try try: helmut schmid typography

July 24 — September 25, 2021

Takeshi Kojima: One Dream

October 16 — December 18, 2021

Survive - Eiko Ishioka

January 15 — March 19, 2022

Osamu Torinoumi Making Type: Like Water, Like Air
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try try try: helmut schmid typography

April 3 = July 10, 2021
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This was the very first retrospective of works by
Helmut Schmid, who passed away in 2018. The
orientation of the exhibition took shape quite
naturally as we pored over the materials he left
behind. Without separating his commercial
work from his private work, we decided on a
straightforward chronological display of
Schmid's explorations relative to form and
visual language, and both Eastern and Western
cultures. Even more than the explanatory
commentary, his original freehand drawings and
sketches are important for knowing the
processes and backgrounds of his works, and
being able to view those materials firsthand is
what makes this retrospective so special. We
made every effort to show such materials just

as they are.
Kurt Hauert, one of Helmut Schmid’s mentors
during his years in Basel, taught him the
importance of “form that resonates.” This
exhibition traced the trajectory of Schmid's
pursuit of that aim through his works.

Hirofumi Abe, Nicole Schmid
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Takeshi Kojima: One Dream
July 24 — September 25, 2021
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In planning this exhibition of illustrations by
Takeshi Kojima, the greatest challenge we faced
was deciding how to choose among his vast
and diverse body of works and display them
within the spatial limitations of the gallery. While
we knew all too well that the sensible method
would be to display Kojima's works in groups
chronologically — his posters for Art Theatre
Shinjuku Bunka, works for musicians, book
illustrations for Kotaro Sawaki and other
nonfiction writers, lithographs, silkscreens — we
decided to show his works intermingled among
his original drawings. Drawings of this kind filled
four or five cartons.
The bulk of Kojima’s original drawings were
drawn in pencil on standard printer paper.
These we pinned up on the gallery walls, except
for those which couldn’t be pinned — which we
placed in files for visitors to thumb through
freely. Even so, this still left Kojima's smaller
drawings, and these we set up so visitors could
view them using a hand-operated slide viewer. |
dream of the day when Takeshi Kojima's works
could be shown together in their entirety.
Kimiko Hirano
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Survive — Eiko Ishioka

October 16 — December 18, 2021
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The exhibition “SURVIVE - EIKO ISHIOKA" had
already been mounted at ginza graphic gallery
in Tokyo, and in planning for the show at kyoto
ddd gallery we confronted a new challenge.
Believing it would be meaningless if the Kyoto
show were no different from the one in Tokyo,
what then should we do in Kyoto? The subject
was debated extensively by Ryoko Ishioka and
her “Team Eiko,” but no definitive answer was
found.

The breakthrough came after Hiroaki Nagai
casually said half-jokingly, “How about Fushimi
Inari Shrine?” His idea was to print quotes from
things Eiko said onto giant strips of red paper
and arrange them like the famous vermilion torii
gates of Kyoto's Fushimi Inari Shrine. Mr.

Nagai's comment immedi-ately set things in
motion. During the show, the gallery became a
spiritually vibrant “pilgrimage site” resonating
with the energy generated by Eiko and her
works. A new record was set for visitors to one
of the gallery’s exhibitions. Personally, | had
been harboring an idea along the lines of
Kyoto's Sanjusangen-do. That was rejected,
but in the end everything turned out brilliantly.
“SURVIVE - EIKO ISHIOKA™ today continues on
its journey.

Koichi Kawajiri
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Osamu Torinoumi Making Type: Like Water, Like Air

January 15 - March 19, 2022
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During the planning stage for this exhibition, |
was in a quandary about its being called a “solo
show.”
and typefaces aren't created working in
isolation. But by having the art direction focus
on me as an individual, | think the exhibition
succeeded in demonstrating to everyone, in an
easily understandable way, that type is created
by hand. Visitors to the gallery voiced how their
view of type had changed after seeing the
limitless potential for creating the written word
and the background that gives birth to lettering
“like water, like air.” Receiving far greater
positive reaction than | had imagined, my initial
concerns dissolved, and | am truly happy to
have had the opportunity for so many people to

become familiar with my work.
Osamu Torinoumi
In my view, type isn't a “work™ as such,
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Center for Contemporary Graphic Art and Tyler Graphics Archive Collection 2021

March 2 - June 6, 2021

Ties and Bonds in Graphic Design:
DNP Graphic Design Archives Collection

June 12 — September 5, 2021

Wanderlust in Graphics

September 11 — December 19, 2021

Drawing Lines:
34th Exhibition of Prints from the Tyler Graphics Archive Collection
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Ties and Bonds in Graphic Design:
DNP Graphic Design Archives Collection

March 2 — June 6, 2021
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This exhibition focused on posters in CCGA’s
DNP Graphic Design Archives Collection that in
some way deal with ties and bonds of various
kinds. The word “kizuna” (##), meaning “bond,”
was often heard in the days immediately after
the Great East Japan Earthquake and tsunami
disaster of 2011. But with the subsequent
passage of 10 years, memories of the disaster
have faded and the word “kizuna” is now heard
less often. This exhibition looked at how graphic
design, a medium of communication, has
expressed ties and bonds through the years,
and probed how such expression has evolved.
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Wanderlust in Graphics

June 12 — September 5, 2021

ECPBEL N T T T4 T ICHRDIRDDTH

CCGAWEDDNPIS I 4w IFHA > - P—hA
JAVOYaVDRAT—DHN D, VBB TDIR
[CEAS B ERERUBMR U, IRICIIBEIFER®E
Hth, [RECOUBBEELSDERNZFND. L
EMHICBVTEPEAFHLLICET DD
%< FNSEFRAT—DMELIEDIIRETHHES
LLBICTRTENTED, IS TAvITHAUT
HODINIEIRDRIBICIOTCALCDREBHEE
DEHKICHMNSTLEZBLUC, FFABANDUELEE
DINSIE R NEFH oI,

48

This exhibition brought together posters in the
DNP Graphic Design Archives collection at
CCGA that relate to travel in the broadest
sense. Travel encompasses numerous
elements, including modes of transportation,
destinations, and our experiences acquired
where we travel. In the advertising field, many
works deal with transportation or promote
specific tourist attractions; and even today,
when fewer posters are created than earlier, we
can still find graphics of these kinds. By giving
visitors a chance to sense man’s endless
wanderlust as expressed through graphic
design, this exhibition invited them on a small
“journey” into realms outside their everyday life.

Mother
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Drawing Lines:
34th Exhibition of Prints from the Tyler Graphics Archive Collection

September 11 — December 19, 2021
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“Graphic art” in the classical sense refers to
visual art expressing a line-generated image on
a flat surface. Prints, one form of graphic art,
were originally a medium that used lines to
depict images. Today, even as expressive
methods and techniques have broadened in
scope, giving new meanings to the act of
“drawing lines,” many highly attractive prints are
created in which lines play the central role. This
exhibition featured impressive prints of “linear”
interest by artists including Frank Stella and
Nancy Graves, gleaned from CCGA's Tyler
Graphics Archive Collection.
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999, ddd Gallery Talk Overviews

try try try: helmut schmid typography O
Exhibition Introduction (posted on YouTube)

Olympic Language: Exploring the Look of the Games
Commemorative Lecture (Microsoft Teams Live Event)

Kasai Kaoru Exhibition: NOSTALGIA D
Gallery Talk (posted on YouTube)

Speaker : Markus Osterwalder

Markus Osterwalder is a graphic designer who, for roughly 30 years,
has been an Olympics historian and collector. He began his com-
memorative lecture with an introduction to his personal collection,
numbering more than 60,000 items in total, and to the exhibition held
at the Olympic Museum in Lausanne which formed the basis of this
show at ggg. He next spoke of his work in producing OLYMPIC
GAMES: THE DESIGN, his comprehensive book which exceeds
1,500 pages in the Japanese edition, and then proceeded to his main
topic of the talk: the history of Olympics-related design. He discussed
the origins and transformations of the Olympic emblems and logos
between the first Games of the modern era, held in Athens in 1896,
and the 2020 Tokyo; how the Olympics symbol came to have five
rings, which represent the five continents; and Olympic various pic-
tograms and posters through the years. He focused his talk on
Games from the 1960s, when visual expression was accorded great
importance and the leading designers began to be recruited to
undertake the Olympic designs. He spoke in particular of the 1964
Tokyo, when design guidelines were published for the first time, and
the 1968 Mexico City, the graphics of which were heavily influenced
by op art. He illustrated his talk with numerous visuals.

try try try: helmut schmid typography @
“on Helmut Schmid” (posted on YouTube)

Participants : Kaoru Kasai + Yoshihiko Ueda (Photographer) +
Akira Minagawa (Fashion Designer)

For this Gallery Talk, Kaoru Kasai was joined by two guests he has
known for many years and with whom he has collaborated on numer-
ous projects. Yoshihiko Ueda said the title “NOSTALGIA" fits Mr. Kasai
perfectly, observing how everything in his body of works seems to
derive naturally from his sentiments and warmth. Akira Minagawa
noted that his own books designed by Mr. Kasai and those of Mr.
Ueda designed by Mr. Kasai are totally different in ambience. Mr.
Kasai responded by saying that when designing for any artist, rather
than aiming to create a design indicative of his own contribution, he
always seeks to stress that the book is by that artist, adding that he
enjoys it when a design becomes something other than his own. Mr.
Kasai's creative stance seems in evidence in his work performed for
his two guests, and one reason he wanted to talk with them today is
because, to his thinking, both Mr. Minagawa and Mr. Ueda likely
create without regard for whether what they do will be considered
old-fashioned or new, in vogue or not, or powerful in a given way.
Such things don't seem to matter to them. Mr. Kasai said he thought
that the three of them shared a common way of working, following
their natural instincts and watching where the results lead.

Takeshi Kojima: One Dream
Exhibition Introduction (posted on YouTube)

Participants : Hirofumi Abe + Nicole Schmid +
Tetsuya Hasegawa

The three participants spoke on how they went about putting
together this retrospective exhibition in their respective capacities:
Hirofumi Abe and Nicole Schmid, as members of the team in
charge of the exhibition’s planning, and Tetsuya Hasegawa, as
the exhibition’s designer. Mr. Abe said he began by undertaking
a survey of Helmut Schmid's vast body of works, which made
him conclude that Schmid'’s brilliance came by effort rather than
natural talent. Ms. Schmid said the exhibition title was chosen
because of how often her father exhorted with the words “try try
try." Mr. Hasegawa explained how he decided to adopt panels
made from lightweight perforated metal sheets: in order to create
an overlapping, chronological display of Schmid's activities
around the globe at different times, including his many works as
well as his sketches and other items tracing Schmid's processes
of trial and error. He added that he placed various snapshots and
letters among the displays in order to convey how Helmut
Schmid's creative work derived from his connections with many
different people. Ms. Schmid closed by saying that this exhibition,
in its final form, was a story all about Helmut Schmid.

Participants : Kenya Hara, Yoshihisa Shirai, Kiyonori Muroga,
Fjodor Gejko, Victor Malsy, Lars Mdiller, Philipp Teufel,
Hirofumi Abe, Nicole Schmid

Various well-known people who were associated with Helmut
Schmid spoke about him. Yoshihisa Shirai described how Schmid’s
publications have guided him in his own career. Lars Mller sug-
gested that Schmid's der Weg nach Basel [The Road to Basel]
was in many ways “The Road to Ruder.” Philipp Teufel related how
he had once made a xeroxed copy of Typography Today. Mr. Abe
came to recognize Schmid as a man of strong will. Fjodor Gejko
compared Schmid to a minimalist composer of “music seen with
the eyes.” Kiyonori Muroga told how he had originally become
interested in typography when he began wondering why the typog-
raphy in Typography Today, written in the 1980s, is still so good-
looking. Victor Malsy revealed that he started a project at his uni-
versity to make students familiar with Helmut Schmid. Ms. Schmid
noted that her father had died while designing the Japanese edition
of Emil Ruder's Typographie, but she was able to complete the
design because when he had indicated what steps to follow. Kenya
Hara stated that it was Schmid's work that had taught him the tense
excitement of applying ink to pristine white paper.

Speaker : Kimiko Hirano

Kimiko Hirano, who was in charge of the planning of this exhibition,
spoke about what makes Takeshi Kojima's works so appealing. Mr.
Kojima was an illustrator who continued to create a vast volume of
works straight up, and yet he did not have one definitive style but
rather produced works of great diversity. His “Sayonara” series, in
which, like the flow of the wind, points become lines, and lines
become surfaces, were used to illustrate a book by playwright Minoru
Betsuyaku. The cover features a brilliant red of the kind only Kojima
could create. He is also remarkable for his unique production method
in which, in the days before computers, he made abundant use of
pencils and copy paper. lllustrations made by that method were used
in “Musashino Amarcord,” a serialized feature of the Japanese edition
of Esquire. He also provided the illustrations for numerous novels by
Kotaro Sawaki, with book design performed by Kouga Hirano. Among
them, there is one featuring an illustration by Mr. Kojima of an airplane
taking off, viewed from the rear. It is the only illustration for which the
original drawing has yet to be located, and Ms. Hirano expressed her
strong hope that this work will be found. She closed with the hope
that many people will come to see at this exhibition of unprecedented
scale, to get to know what makes his works so appealing.
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Kasai Kaoru Exhibition: NOSTALGIA @
Gallery Talk (posted on YouTube)

Kasai Kaoru Exhibition: NOSTALGIA ®
Gallery Tour (posted on YouTube)

Art Direction Japan 2020-2021 Exhibition
Gallery Talk (posted on YouTube)

Participants : Kaoru Kasai + Miwa Nishikawa (Film Director)

Mr. Kasai's guest for this Gallery Talk was film director Miwa
Nishikawa, who is also active as an author and  screenwriter.
She offered that the exhibition title, “NOSTALGIA,” fits Mr. Kasai
perfectly, saying that his works have always given her a sense
of his longing for, or strong interest in, the past. Mr. Kasai himself
said that, no matter how old he gets, he seems forever bound
up in memories of his childhood. He opined that though it's
perhaps important for a designer to stay alert to what's new,
what's in vogue, or where design is likely to evolve in the future,
this is something he's not good at. Ms. Nishikawa responded
by saying that, after seeing Mr. Kasai's exhibition, she felt that
though what he does contains many elements of the past, his
works are by no means old-fashioned but rather strike her as
newest of all. The talk next turned to specific works that had
long been on Ms. Nishikawa's mind — Mr. Kasai's commercials
for United Arrows and the Nissan Cima, his Hiroshima Appeals
poster, and so on — and then shifted to Ms. Nishikawa's own
work in film and screenwriting, and proceeded to issues relating
to video and visual expression, book design, words and letter-
ing, etc. The 90 minutes passed with lightning speed.

Speaker : Kaoru Kasai

Kaoru Kasai gave a personal tour of his show at the gallery. In No.1,
he introduced his works on display on the ground floor, and in No.2
he spoke about those in the underground level. This was his first
solo show at ggg in 30 years, and he said that, unlike works he
creates in response to conditions presented to him, on this occasion
he was given complete freedom of choice, which he said caused
him difficulty at first. But then he began poring through the note-
books in which, for more than 20 years, he had recorded words or
pictures that came to mind. And in doing so, he discovered many
things from the past that he had long forgotten. He then settled on
calling his exhibition “NOSTALGIA,” and from then on he says his
creative hand set naturally in motion. The result was a show of new
works in various formats — photographs, illustrations, abstract forms
— elicited from his memories. From Mr. Kasai's explanations, one
could readily understand not only the thoughts behind each work
and how he arrived at them, but also the fun and enjoyment he had
making them. He said preparing the exhibition was a challenge right
down to the wire, but the final result reflects perfectly where he
stands today: no more, no less. Ultimately, he said, he did everything
he is capable of, leaving him with feelings of unalloyed fulfilment.

Participants : Kashiwa Sato + Kazunari Hattori

The main participant in this Gallery Talk was Kashiwa Sato, recipient
of the Tokyo ADC Grand Prize for his exhibition mounted at the
National Art Center, Tokyo. He was joined by the same age Kazunari
Hattori. Although they went to different universities, they have known
each other since their student days, having worked part-time at the
same location. After graduation, they occasionally worked together
on various projects, Mr. Sato representing Hakuhodo and Mr. Hattori
representing Light Publicity. In view of this background and their
having shared the experience of working in the same era, Mr. Sato
invited Mr. Hattori for this talk session, knowing he would be the right
person to discuss his exhibition together. While viewing images of the
show itself, their explanations were sharp and incisive. This talk’s
theme was “The Dynamism of Design,” and Mr. Sato's “art direction
of an exhibition,” for which he received his latest award, was in evi-
dence here in diverse ways, including his bold display of logos.
Besides discussing the exhibition space in its finalized form, Mr. Sato
revealed that during the four years he had to prepare for the show,
he rented a warehouse in which he created a simulation of what he
would show, using walls five meters high. Hearing these behind-the-
scenes anecdotes made for an extremely valuable and enjoyable.

Survive - Eiko Ishioka @
Exhibition Commentary (posted on YouTube)

Survive - Eiko Ishioka @
“Talking about Eiko Ishioka” (posted on YouTube)

Osamu Torinoumi Making Type: Like Water, Like Air
Exhibition Commentary (posted on YouTube)

Speaker : Koichi Kawajiri

Koichi Kawajiri, who served as director of this exhibition and who
wrote a biography of Eiko Ishioka (TIMELESS), gave an introduction
to the show's highlights. Among the many works on display, he first
focused on “Symposium: Discovery Today,” Ms. Ishioka’s series of
posters for a fictional symposium for which she received a JAAC
Award, becoming the first female designer to win that award. Mr.
Kawajiri noted that from recently discovered paste-ups of the posters
it became known that this work consisted of prints of various cut-outs
photographed from various angles. He next turned to the posters Ms.
Ishioka created in 1977 as part of PARCO's promotional campaign.
These posers were the most difficult to photograph. They featured
women from a tribe in Rajasthan, India, and it took a month for
permission to shoot was granted. When permission was finally
received, the lens was trained on a large group of women who
appeared out of the desert. For the cover of Miles Davis's “TUTU"
album, she called on the services of photographer Irving Penn. The
photos chosen focused on the artist's face and hands, shot in
monochrome. The album received a Grammy Award. Mr. Kawajiri
closed the Gallery Guide with an introduction to the special area in
the gallery where visitors could take snippets of Eiko’s words to keep.

Participants : Koichi Kawajiri + Yoshihiro Taniguchi

The recording of a talk event held at Chignitta, a creative art space
operated in Osaka by Yoshihiro Taniguchi, was edited for online
distribution. In Part 1, Mr. Kawajiri related a large number of
anecdotes demonstrating what an amazing person Eiko Ishioka
was. In Part 2, he spoke about how he interviewed Eiko in New
York about her costume design for the opening ceremony of the
2008 Beijing Olympics, and then shortly after that learned of her
death in The New York Times. In Part 3, from among Eiko's works
shown at ddd he talked about her posters for PARCO featuring
Indian tribeswomen and about Eiko's stance treating even the
paste-up director as a member of her creative team. Mr. Taniguchi
spoke about how advertising and communication have changed
from the days when outsize posters flourished - the times when
Eiko Ishioka was active — and today, in the days of social media.
In the final section, Mr. Kawajiri commented on how Eiko, known
for her amazing power and overwhelming energy, was a charming
person who also had an aspect of fragility, harboring boundless
contradictions. The talk concluded with the observation that
knowing about Eiko Ishioka can serve a good purpose for
Japanese today who are troubled and conflicted.
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Participants : Osamu Torinoumi + Takuya Tsutsumi

In this Gallery Talk Osamu Torinoumi and Takuya Tsutsumi, who curated the
exhibition, offered comments on the show's highlights. The exhibition evolved
from manga based on scenes from Mr. Torinoumi's life. Mr. Torinoumi said
that originally he was unaware that the realm of graphic design includes type
design. Then, when he was student, he heard how typographer Masahiko
Kozuka had said that “to the Japanese people, characters are as vital to their
lives as water and rice.” It called to his mind the clear water and fresh air of
the Shonai Plain in Yamagata, where he grew up, and from that moment on,
Mr. Torinoumi said, he decided creating type was what he would do. Mr.
Torinoumi related that he focuses on creating type for the main text of a work,
and the ideal he aims for is for the written text to be effortlessly absorbed by
the reader without awareness of who created it - like water, like air. He then
turned the topic a memorial book dedicated to typeface designer Tsutomu
Suzuki. He had compiled this book on the recommendation of book
designer Kouga Hirano. Finally, Mr. Torinoumi sat at a worktable placed in
the gallery to resemble the one he actually uses. He showed a video describ-
ing how, he creates the outlines of lettering which he wrote by hand using
brush and inkstone. Mr. Tsutsumi closed the talk saying that the exhibition
is filled with things to catch the interest not only of design students and
designers, so he hoped many people will come to see it.
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CCGA Print Studio Workshops
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In 2012 CCGA opened a studio, small in scale but
enabling full-fledged print production, in a quest to
strengthen its function as a base for education about
printmaking and to contribute further to the promotion
of graphic art locally. Since its opening, print workshops
open to local citizens have been held here. The studio
is equipped with an etching press and other standard
equipment as well as a restored Albion press that was
actually used more than 100 years ago at Shueisha,
the forerunner of Dai Nippon Printing Co., Ltd.

All activities at the print studio were suspended in 2020
to prevent the spread of the novel coronavirus, but
workshops were able to resume in 2021 after a two-
year hiatus. The theme of the 2021 workshops was
taken from Matsuo Basho's (1644-1694) haiku poems
composed in Fukushima while traveling the Oku no
Hosomichi, “The Narrow Road to the Deep North.” The
prints were created by wood engraving, and the Albion
press was put to use for the letterpress processing.
The result was a professional-quality illustrated haiku
collection, complete with a slipcase.

Reflecting the program'’s suspension in 2020, the 2021
print workshops attracted a large number of
participants. To accommodate them, extra sessions
were scheduled. The year's theme and content garnered
accolades from all participants.
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2021 Workshop:
Creating an lllustrated Haiku Collection
by Wood Engraving and Letterpress
Dates :
@ June 19 (Sat.), June 26 (Sat.), July 10 (Sat.),
July 17 (Sat.), July 24 (Sat.), July 31 (Sat.), 2021
@ August 28 (Sat.), Sep. 4 (Sat.), Sep. 18 (Sat.),
Sep. 25 (Sat.), Oct. 2 (Sat.), Oct. 9 (Sat.), 2021
Instructors : Kazuhiro Noguchi (wood engraving artist);
Wataru Takemura and Ami Wakabayashi
(Letterpress Design Studio Mammaru)
Number of participants : 6 each workshop
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Poster Archives Makoto Wada Poster Archive
2021-22 FH 3 HER =T —HA

ERSNDIST v o THA UERERE - REL. BN
JeXEBELUTHATHEEBIC—RICRFETDIIE
T. TORBEELREZENEUEDNPIS T (v o
FTHAY - P=HATIC, HlelCIRDIERDIERDFE
faygir=N

FHEHE (1936-2019) DIERICOVTIE. RDOEHEH
[CRESNTVERRY—DIFEFLiEE. 1,100 LD
FEZEZIc. MIHEROEBLWEENSNDRS. B8
EBICRRLUOVI Y avEof.

FrILIFIBLET (1928-2013) DIEICDOWVCIE. 19600
DA%, 77 AU D0 COESIADERZRIDICFE
SN WDITO—)WISEED—IHICHNEND. K
ZEEFRE CTHD.

MEARELE (1962-) h'Sld. HAF—XTTAVENSH
THDERZERDICHFBUREV . BRIRAY—%ZHh
DEUIERBHE. fiEEDISRL—ravEVNS TS5
T ITHA VDRDICHNEND. ¥ICHINER
DL THBo

REC. BEMMERZCHTBLCIEE, BULHEVTH)
117285 o BRDIFR EBBHREDERIC. DK REHEH
ULEIFFRT,

1968 1961

Y

AT
(CCCARRIST 4w oI7—hEVH—)

The overarching aim of the DNP Graphic Design
Archives is to contribute to the ongoing development
and promotion of graphic design by collecting and
preserving graphic design works from around the 1
world, passing them to future generations as out-
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M Mon !
standing cultural assets and making them available i
for public viewing. During the past year, works by T 1SBOFEABMBEA > 30BK H
TET BB 268-276-298) 38 BIR !

three designers were newly donated for inclusion in
the collection.

More than 1,100 posters by Makoto Wada (1936-
2019), nearly his entire output in this genre, were
donated to the archives. These works, which
previously were kept at his office, form a body of
works of outstanding quality and quantity, a collection
demonstrating the breadth of his creative talents.
The works of Toshihiro Katayama (1928-2013)
donated to the archives consist primarily of his output it
created overseas starting from the 1960s. Together
they form a precious collection offering insight into
his activities on a global scale.

Taro Matsuyoshi (1962-) donated works mostly
created after he went freelance after working at lkko
Tanaka's design studio. His works, especially his
theater posters, abound in color and offer a glimpse
at the crucial role collaboration plays in the realm of
graphic design.

We wish to express our sincere appreciation to these
three designers, and to everyone who enabled their
precious works to become part of the collection of
the DNP Graphic Design Archives.
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(CCGA: Center for Contemporary Graphic Art) paRaang
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Toshihiro Katayama Poster Archive

RIURIBARARZ—T —hA T

word

image ===

1965 1969 1970 1970

1971 1971 1971

Fogg Art Museum March 11-April 9,1972
TOSHIHIRO KATAYAMA ====" :

- ety

e
P

1971 1972
64



Taro Matsuyoshi Poster Archive
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DNP Graphic Design Archives
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@ Poster Archives (as of March 2022) 4@ Donations to the Archives @ Loans of Archived Works
@ Artists represented: 244 @ Academy of Fine Arts in Warsaw (Poland) @ Toshihiro Katayama — Transcending Spatial Arts
(124 domestic, 120 from overseas) May 2021 Exhibition at Musashino Art University Museum & Library
® ltems in collection: 17,513 90 Kazumasa Nagai posters April 5 - June 20, 2021
® ltems received between April 2021 and March 2022 ® Xi'AN University of Architecture and 1 Toshihiro Katayama work
< Japan > Technology College of Architecture (China) @ Fashion in Japan 1945-2020
- Toshihiro Katayama 38 June 2021 Exhibition at National Art Center, Tokyo
- Taro Matsuyoshi 196 5 Ikko Tanaka posters June 9 — September 6, 2021
- Makoto Wada 1,159 1 Shigeo Fukuda poster * Traveled from the lwami Art Museum.
- Works on display of 22 Kazumasa Nagai Posters 2 Eiko Ishioka works
the ginza graphic gallery exhibition 1 Harumi Yamaguchi work
SPORTS GRAPHICS 35 ® Alternative! Kazuko Koike Exhibition—
* Tokyo 2020 official art posters 20 Soft-Power Movement of Art & Design
Total 1,448 Exhibition at 3331Arts Chiyoda

January 22 — March 21, 2022
2 Eiko Ishioka works

1 Shigeru Yamaoka work

1 Katsuhiro Kinoshita work

< Overseas >
- Posters of
The Museum fUr Gestaltung Zirich 33

Total 33
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A Sense of Movement: Japanese sports posters
The Japan Foundation Gallery (Sydney)

October 22, 2021 - January 22, 2022
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— JAPANESE SPORTS POSTERS

it e Dot 22, 2021 - dan 22, 2022
The dupan Foundstion Gallery
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A five minute walk from Sydney's Central Station is
The Japan Foundation Gallery, located in the Jean
Nouvel-designed One Central Park building. Here A
Sense of Movement: Japanese Sports Posters was
held from 22 October 2021 — 22 January 2022.
Expertly curated by Mr. Eishi Kitazawa, Curator of
ggg, Tokyo, this exhibition featured posters by six
pre-eminent Japanese designers — Katsumi Asaba,
Shigeo Fukuda, lkko Tanaka, Tadanori Yokoo, Yuri
Uenishi and Yusaku Kamekura. The extended labels
provided insights into each artist’s technical and
creative processes, including their innovative use of
photography. Yuri Uenishi's iconic 2001 World Table
Tennis Championships poster highlighted the
importance of embracing strong works by female
designers, now and in the future.

It was wonderful to meet Mr. Kitazawa again after
many years. Last time we met was when the
Balarinji: Ancient Culture, Contemporary Design
exhibition toured from Sydney to the ggg in Tokyo
(2005). | joined Mr. Kitazawa for the Finissage
Webinar event on 22 January 2022 to discuss the
exhibition and explore how designers evoke a ‘sense
of movement’, two dimensionally, using techniques
like floating objects in space (Yusaku Kamekura's
Tokyo 1964 and Uenishi's posters) or boldly slicing
the poster diagonally (Shigeo Fukuda Victory, 1976).
140 guests joined.
Anne-Marie Van de Ven / Former Curator,
Visual Communication (art. design. photography),
Museum of Applied Arts and Sciences
(Powerhouse Museum), Sydney

1
Photo: Docgment

Organizer: The Japan Foundation, Sydney
Co-organizer: DNP Foundation for Cultural Promotion
Number of Visitors: 1,112

*The exhibition will be toured to La Maison de la
culture du Japon a Paris and the Japan Foundation,
Toronto, in the near future.
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Graphic Culture Research Grants
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In 2021, a total of 61 applications were received for DNP Foundation for Cultural
Promotion’s Research Grants: 58 from within Japan and 3 from overseas. Despite
the anticipated difficulties of conducting research amid the pandemic, we were
very pleased to receive a greater number of applications than in the previous year.
As always, the screening took place in two stages: an initial review of the
application documents followed by a session attended by all selection committee
members. As a result, a total of 14 new research projects were selected for
funding: 10 in Category A (research on graphic design or graphic art in general)
and 4 in Category B (research on graphic culture-related archives). In addition, 7
projects selected in 2020 were approved for continued support, based on
evaluation of the recipients’ interim reports.

We congratulate all grant recipients and look forward to hearing reports of their
fruitful research.

Overview of the 2021 Grant Program

Category A Research on graphic design or graphic art in general
Category B Research on graphic culture-related archives
Eligibility Scholars affiliated with research institutions

Grant amount
Grant period

Application method

Application period

(universities, art museums, etc.) or

individuals having corresponding research credentials
Maximum 500,000 yen

January 1, 2022, to December 31, 2022.

(Grants are awarded on an annual basis, with

extension for a second year possible, but one time only.)
Designated application form, to be submitted by

regular post and e-mail.

April 1 to June 19, 2021

IS
En B 5

AEBPT a7 2 49
BERFT 11 1 12
&t 58 3 61

Number of Applications

Japan Overseas Total

Category A a7 2 49
Category B 11 1 12
Total 58 3 61




20214 FRIZE (144)

B | T—% REIARE g - B BIRUER

HATIBEDONANELI S THaE [CANTON] & 1939 FARICHIF 2 HHEGE FeR 5 RE LR FZRE 500,000

A | AFUTRERICBIIDEERS  BERR[ T+ b« FIXEI OHEF#ER | BH D95 BILERAKRAARL RAFIEIE 500,000

A | REIETST 4y o784 VDRSS 1 1950-70FRDBARZFDIC FE BK RREILEAENMEE FEMRE 400,000

A | RRRFPOME  RIEADEREMEFZHRDIC EQR R IR U AED A 400,000
BRGEREDS IREICHD MR EBOHE— . Y

A A E DB B T B EAIE [ FRD | IooNT 3R &K REEERS BT RERERRIIRE 420,000
I ERIVADRET T AV EHEEE: SHHE v~ NV

A | 20mEKEICHI B RIET T AF—DBEE B Bt poc RERT AT 840,000
ERRRELTCDIS TV N U o

N ? - - N 7‘ A =h o

A | 3588 R VORIV SCBH 5 BADERIHLRERDIC A0 B FEAS IR 500,000
UFo—R-\SIWhVDA oIy NFIZILTUY DB o T i a4 gpm

A | 2HERICBITBEE. THE. EROHERE & E Bl =T BHFRLTARF B 400,000/

A | 57409y 0DEHE  BIPOCT YA VDEEMEICDNT JUT 4R F7F 500,000H
AR - HUD 7 VDB DR BEDRE— = U

A SR 2 OEROINEELT BEE RRAF KZEE TR ERE 500,000
ROFFOHEEE DT —HA T = KA REAMIRMAEMNE 258 400,000
BLEFRYICELDI—TET  MAR - RFIXY MOT—HA THELL/BEE | =40 /i RNNBILAREME EEFEE 500,000

B | WEBERBSIUMBERD7—NA TLETITINT—HATRBICET MR | KN BEhx RBPRIUXME TEFRE 500,000
I ER & U TO [RBUT | DF —HA TEBRUTERICDVTOREMHIR § -

o N L NS A AL N 5 R & EHAF ,
B | Xemat LB OB S ARG T 2R E E R E L T— =S SR B 500,000
2021 Selected Research Topics
Cat. | Research Topic Applicant Affiliated Institution Grant Amount (JPY)

Nihon Kobo's External Propaganda Magazine CANTON and ) .

A the Sino-Japanese Propaganda War in Canton in 1939 Ying CHEN Kyoto Institute of Technology 500,000

A On th_e _Reoeption of_Photogrelfphy D_uring_the \"talian Futurism: Kahlua TSUNODA Keio University 500,000
Explaining the Experiment of “Fotodinamismo
Interactions and Boundaries between Prints and Graphic Design in Japan .

A from the 1950s to the 1970s Yui NAKAO The National Museum of Modern Art, Tokyo 400,000

A | Landscape theory: with a focus on Hara Masato's works and criticisms Yusuke SASAKI Faculty of Regional Sciences, Tottori University 400,000
IGAMI Bonkotsu's work in the prints “Print Shop Minatoya"™—About the carving ) . .

A technique “sabibori” that capture brush touch of Meiji era paintings— Ryota CHO Kyoto Seika University 420,000
Cipe Pineles’s Editorial Design and Educational Activities: Difficulty and Overcome . . .

A in the Life of A Female Designer in the 20th Century United States Kanoko SAKURAI Gifu University 340,000
Graphics as a National Representation: . . .

A Focusing on the Exhibition of Japanese Print Culture Held in Nazi-Era Berlin Minami EGUCHI University of Tsukuba 500,000
Richard Hamilton's Inkjet Printed Digital Works: ) R ) . . .

A Questioning the Distinction between Paintings, Photographs, and Prints Noriko YOSHIMURA Miyagigakuin Women's University 400,000

A | BIPOC Design Experience Kio GRIFFITH 500,000

A | Expressions of Louis Sullivan’s Thought in Ornament Keiichi KURATA The University of Tokyo 500,000

B | Archive of Kyohei Sakaguchi's creation days Mari IKEZAWA Contemporary Art Museum, Kumamoto 400,000

B | The Archiving of Wakae Kaniji's Photographic Documentation of Joseph Beuys | Tomoyo SANBONMATSU | The Museum of Modern Art, Kamakura & Hayama | 500,000

B Research pn the archiying and digitval archiving of Matsuzawa Yutaka's works Mayumi KINOUCHI Nagano Prefectural Art Museum 500,000
and materials and making them available on the web

B Practical research on archiving and utilization of “Dyeing pattern paper” as Yoshihiro HIRAOKA School of Project Design, Department of 500,000

a local resource—Target at Iwadeyama (Osaki City) and along Hago Kaido—

Value Creating Design, Miyagi University
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B | T—% KEARE g - B BIRVER
A | 16HHHCICFU X MEHEDBICS U ihRBIDEE] 81 EF BIPERS SREGRMIAFIAT ZEMRE 400,000
it DSV ADEEIRMIC LD =MD HELICET IR s
Al Do SR IO MR ERE DI AKTE FRIEAS BH 500,000
“ [t} SN NS pd N I N = e el
A | TI ij/J ﬁal;ﬂbjiéﬁggﬁff({)ﬁ??#Rt\ 5 hﬂé%ﬁ?h Enﬂ;]I%lﬁ‘ 400,000
ZOEEHARICEDLITTA VER REBIE T %HRE
WIERERICHTD (ERAREEEHE) OREFNME e hE BERITKRT REERBUFE B 500,000/
HHBADT YA VBT RO RS E] TEH FRR B 258 500,000/
WEEIL DY 3 VICHBDBARDIRG ZH)L7— SRR o, N
A AN — o S T RRKZ 4 400,
ST B DRI & 4 A R R R DS B L — R AT TORAS HE3E 00,0007
B | EEEFICHITDFRE - FIRBODFHE—EDIER ST als ’RF HRTELBYE TEFEE8 400,000/
2021 Continuation Grants (2020 Selected Research Topics)
Cat. | Research Topic Applicant Affiliated Institution Grant Amount (JPY)
. . Visiting Researcher,
A | The Functions of the Engravings brought to Japan by Junko NINAGAWA The Institute of Oriental and Occidental Studies, | 400,000
Christian Missionaries in the 16th Century S .
Kansai University
A study on the universalization of art through
A | mechanical reproduction in post-war France: Chisato KIMIZU Assistant Professor, Waseda University 500,000
from the point of view of Fautrierr's “Les Originaux Multilples”.
A study on the interpretation of the reverse perspective method of .
A | Chaekgeori painting and the development of design based on Donghwan IM graduate Student Doctqr s Cours, . . 400,000
X X raduate School of Design, Kyushu University
its formative research
Associate Professor,
A Iconography on Private Company Wall Charts for Schools in Modern Japan Yuri MAKINO School of Health and Social Services, 500,000
Saitama Prefectural University
. . Associate Curator,
A | Masaru Katzmie's Role for Japanese Design after World War Il Mao USUI Toyama Prefectural Museum of Art and Design 500,000
Japanese Botanical Art Research in Makino Bunko Collection
A | -Comparison of Drawing Features between Botanical arts in Kuniko OTOMO Assistant Professor, University of Tsukuba 400,000
the Edo Period and Tomitaro MAKINO's Botanical Scientific lllustration-
B A Study on the List of Hiragana and Katakana Characters in Yasuko ISHIZAKI Senior Curator, Yokohama History Museum 400,000
Metal Typefaces.

SRR REIRE S & DNP S EAREIA R ilTR FT B AR

20194 E & 2018 FEEDIIRMEH (DT, IO BICKDIAFEITDAIRE
ENZEEL. BIRSAEZN1FERT DHHBBEZRE Ulcfcs. 2021 F(CH
RHERMEROFfEE [DNP X LIREA R BI A O ] DFEFERFEIC
B&ofe.
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Research Results Presentations and The Bulletin of Graphic Culture Research Grants

In recognition of the significant delays encountered by grantees from 2018
and 2019 amid the pandemic, a decision was taken to extend their research
periods by approximately one year. As a result, in 2021 presentations of
these grantees’ research results and publication of the Bulletin of Graphic
Culture Research Grants were postponed by a year.



2021-22 Financial Support Activities
2021224 B A FERE

WH  FEI2@ITHHOEBRERILES Target  32nd Sukagawa International Short Film Festival

FE  IHDDERERRERETEER Organizers  Sukagawa International Short Film Festival Executive Committee,
BEIMEEEER Sukagawa Board of Education

£/ 2021/10 Date  October, 2021

E% 30,000M™ Amount  JPY 30,000

= T N i G G AVI VY 12 N i DZAN Remarks  Short film festival and competition

WH  FEI2LHEBEEREE Target  The 32nd Denzen Print Award Exhibition

T BEIELRFERSEE Organizers  Sukagawa Chamber of Commerce Youth Division,
BEIMAEEERKRE Sukagawa Board of Education

£/ 2022/2 Date  February, 2022

&% 50,000 Amount  JPY 50,000

HZ BAENESOIFBEOMMER. EMEHE (HHS Remarks  Print contest for Sukagawa elementary and junior high school

ESTABA)BEZENE T DTRNRRETRDIR
[EmbZrElY

ﬁvliw

gmﬂm”hﬂ WIZE THADEMEERES
21

.

2021 108308 (1)-318 (B) W sessmnnk -

students aimed at spreading recognition of copper plate print

artist and Sukagawa native Aodo Denzen (1748-1822).
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TDC 2021

Sports Graphic AiK—Y - 95T 1w

SH=2021F481H-5829H

(DOF VA ARBRRIEKRICIDRRBEES
HHPDIHAB26BTHKT)
ZHEER=0ISVTU=mEZA OTvy
FH+ >~ & =O0K-RM (Oliver Knight + Rory
McGrath) O#%A 7Y A 2 E =Jia Yang +
Yichao Xu + Yin Qiu ORGBHE =&URFKR +
MRER+HBIVIT OTDCE=M/M (Paris).
Dafi Kihne. JIiZZ. M@IEF#Esh. Henrik Kubel
+ Scott Williams. Liu Zhao + Zhan Huode +
Weng Donghua  OFfRIE =%, BREB—AL
EBTRBE=SRNEI RIS T  fERD— =
ICRTDPEBRIVRT Y3V [EERTDCH]
(RRYATTALVI5—X05T) DER%ZR
NIBTDCRE. 2020FMDRFICHEESN
3,750 (EW1,947. 8%1,803) DILEED
SHEEFBEICIOTRRENZ[RRTDCE
2021], BE12{ERZFUH. /ZR— MER.
BEERESDERNI1228DIA RIS T «
HIVISERZRR U,

Tokyo Type Directors Club
Exhibition 2021

Dates = April 1 — May 29, 2021

(Note: The exhibition closed April 26 in response to
the Japanese Government's declaration of a state
of emergency to prevent the spread of the corona-
virus.)

Award Winners = Grand Prize: Gento Matsumoto.
Book Design Prize: OK-RM (Oliver Knight + Rory
McGrath). Type Design Prize: Jia Yang + Yichao Xu
+ Yin Qiu. RGB Prize: Mio lizawa + Shunya
Hagiwara + Yurie Hata. TDC Prize: M/M (Paris),
Dafi Kuhne, Kei Kawabe, Tomohiro Okazaki,
Henrik Kubel + Scott Williams, Liu Zhao + Zhan
Huode + Weng Donghua. Special Prize: Atsuki
Kikuchi, Kazunari Hattori.

Exhibition Overview = The 2021 Tokyo Type
Directors Club Exhibition introduced the results of
an international competition organized by the
Tokyo Type Directors Club (TDC) that brought
together an array of today's most advanced works
of typography. Award winners were selected from
a pool of 3,750 open entries submitted starting in
autumn 2020: 1,947 from within Japan and 1,803
from overseas. In all, approximately 122 works of
typography were on display: not only the 12
award-winning works, but also works that reached
the nomination stage as well as other outstanding
entries.

Design: Jianping He

KEI=2021F6H8H—-7A7H

B RBER=%ERC. XER
E=EAN\VYTE

BA="FlivEy oy —BHRETTA
VR —RAEMEABARGNEBRESRBE
RTABE=1FHERNCRRIUVEY D -
NSUVEY IZRIC, KAREULTHEIOS
DA IVADBRLKRICHERBRRD R ZENIRTD
. EVEVELERFHSZED LTHRIBEE
HILWHBNETR IR EEINCRER.
TG AR=Y"s BRERKRTDIS T«
VITHAF—leBbh AR—YD [EEDEE ]
pEaey caENer N F=t T AR PEPSINE 1510
[EUS | REIIL[7AT7 ] SOICBHETN
BIA—E7 ] ZUDICERELTREULTER
Do 1972FDALIRA U VEY IDSIRIEEX T
DIAR=Y - IS5T v | DFEEDE = —
BICEDTRRZUfC, RRI—PRE. 45
ARU—=Y 3V PIUKERICMA. TNS5DIE
BHOSIUBRS MR =, FAEX/N\V T
BERICFOTMHA CLTHEL. ADETH
Nz, RBIC/ISHREFNSRIDHER
ZBRUCEUSRADHRE, BLLAR—Y
DHFZERLUDTEDTEDIAR LD,

Sports Graphic Exhibition

Dates = June 8 — July 7, 2021

Supervision, Exhibition Composition = Katsumi
Asaba, Q Asaba

Haiku = Ryoichi Bason Enomoto

Cooperation = Ninohe Civic Center Fukuda Shigeo
Design Hall, Japan Para Table Tennis Association
Exhibition Overview = This exhibition held just
prior to the start of the Tokyo Summer Olympics.
Organized around the general theme of “sports,”
the exhibition showed how Japan's leading
graphic designers through the years have
expressed the excitement and physical power of
sports, the beauty with which they have con-
structed their works, the freshness of their ideas,
and the humor imbued in their graphic critiques.
On display were a large selection of outstanding
sports-themed works spanning from the 1972
Winter Olympics in Sapporo to the present. In
addition to posters, advertisements, illustrations
and installations, the exhibition was augmented by
haiku poems specially penned by Ryoichi Bason
Enomoto to express the “worldview” these works
encapsulate. For this event, a specially modified
tennis table was installed in the gallery to repro-
duce how a Paralympic athlete would see the
world. In these varied ways, the SPORTS
GRAPHIC exhibition enabled visitors to experience
the myriad worlds evoked by all kinds of sports.

Design: Katsumi Asaba / lllustration: Hikaru Ichijo

FUIEYY SV
FTHAUTHDZFUVEY D

KHI=20214782080-8828H

F =R FEA DNP XL RER
Hig=7U2VEY ILEEME. KEARER
HR=H

BA=BARR—ViREE Y — RRAUY
Evo - NSUVEY IBRRAREMESR
#E=AFX71UVEYIERER
BRBIE=8RFUVEVIICEDOETHEL
TeR5RIE. 2018F(CAA ADO—FVXCHD
FUVEw U &Y T B & SNz [Olympic
Language: Exploring the Look of the Games
DYERT. FHAVOE CERNESIZ 1964
FERR, 1968FEAFY VT ¢ 19722
ANV 1994F U U\ X)L, 2004F 7 TRD5

DRI [CHFE—REBEZRE L TEOZREBNT
Ulce BEREBZINZNICIRZRSULIZBED
HHN. FIC—PEDIBIFRRARDERT
(&, BEERDOTIYIULRLRAY— BN
OB NISLIEE. BERDIST4voTH
AVECBNTHEBRFEROY LN VEER
ZEDHIZ.

Olympic Language:
Exploring the Look of the Games

Dates = July 20 — August 28, 2021

Organizer = DNP Foundation for Cultural Promotion
Co-organizer = Olympic Foundation for Culture
and Heritage

Co-sponsor = Dai Nippon Printing Co., Ltd.
Cooperation = The Tokyo Organising Committee
of the Olympic and Paralympic Games, Japan
Sport Council

Support = The Japanese Olympic Committee
Exhibition Overview = This special exhibition, held
to coincide with the Tokyo Olympic Games, had
originally been mounted at the Olympic Museum in
Lausanne, Switzerland, in 2018. It focused on five
editions of the Games that were epoch-making in
terms of design — Tokyo 1964, Mexico City 1968,
Munich 1972, Lillehammer 1994, and Athens 2004
— and showed how the designs adopted for these
events expressed both a sense of overall unity and
individual identity. While works created for each of
the five featured Olympics were distinctive in their
own way, the display on the 1964 Tokyo Olympics,
shown on the ground floor, garnered special atten-
tion for its many works of great importance in the
history of graphic design in Japan, including
Yusaku Kamekura's Olympic emblem, posters and
innovative pictograms.
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Design: groovisions



BEfER NOSTALGIA
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KHE=2021F9H8H—-10823H
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BRE=8AKN. TOBEBDIKREFELZEN
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WHDNDEEE, ZOREICHDHD]| THO.
FNEFEEDSEFTNDEND. EREED
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—RICUFEDHLZRDIC, TvIFTAS
V. JOYT N FIIVIBE SENLRIEE
BEBN. REHANBELDDHSD [1—E
T1ER=VZ] THE] & TR 5L B
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Kasai Kaoru Exhibition: NOSTALGIA
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+HMRZ IV + M+ SHZ A FRES.
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Art Direction Japan 2020-2021 Exhibition

Dates = September 8 — October 23, 2021
Cooperation = SUN-AD Company Limited, Toppan Inc.
Artist Profile = Born in Sapporo, Hokkaido Prefec-
ture in 1949, he joined SUN-AD Company Limited in
1978 after stints working at Bunka Printing Co., Ltd.
and Ohtani Design. He currently serves as advisor at
SUN-AD. His creative activities span a wide range,
including advertising and art direction for Suntory
Oolong Tea, United Arrows, Toraya Confectionery, as
well as corporate identity and signage, book design,
and graphics and title design for films and theater plays.
Major awards received include the Tokyo ADC Grand
Prix, Hiromu Hara Memorial Prize, Mainichi Design
Award, and the Yusaku Kamekura Design Award.
Exhibition Overview = Kasai Kaoru titled his exhibi-
tion "NOSTALGIA," a word he chose because he likes
the way it sounds. In its conventional sense, “nostalgia”
conveys a longing for places or times gone by; but to
Kasai, nostalgia connotes “an interest in things that are
meaningless and defy logic — and in what lies deep
within them.” He says that, for him, nostalgia derives
from designing manually. This exhibition introduced the
many facets of Kasai's creative activities, centering on a
large number of his new works, and also including his
creations in book design, product design and artistic
objects. Visitors were treated to a first-hand look into
Kasai Kaoru's world of nostalgia: a world filled with the
humor, pathos, intelligence and innocence that are
gradually being lost in our modern-day society.

NOSTALGIA

Design: Kaoru Kasai

Dates = November 1 — 30, 2021

Award Winners = Grand Prize: Kashiwa Sato. ADC
Members Award: Masahiko Sato + Masashi Sato;
Kenya Hara + Yoshihiko Ueda + Taiki Fukao +
Ryuichi Sakamoto; Hiroaki Nagai + Ryoko Ishioka.
Hara Hiromu Award: Tsuguya Inoue + Jun Inagaki +
Wing Shya. ADC Award (shown at Creation Gallery
G8): Yumi Katori + Takeshi Izumida + Kota Tohata +
Megumi Ota + Shimpei Mizumoto + Mikiya
Takimoto; Kei Kawabe + Noriyoshi Nakano +
Kosuke Sera; Toshimi Hayashi; Dai Goto + Susumu
Miyazaki + Yuki Ishii; Shumei Takahashi + Masahiro
Eguchi + Suguru Takeuchi + Toru Suwa + Tamaki
Yoshida; Shingo Noma; Taku Sasaki + Aki Kanai;
Tomomi Nishikawa; Shogo Kishino; Moe Furuya;
Masahiro Furukawa + Yasunobu Hideshima +
Yoshitaka Kondo + Kanako Wada; Shogo Kishino;
Kako Fujita + Hiroshi Ichikura + Blexbolex
Exhibition Overview = This exhibition featured win-
ners of Tokyo ADC Awards, selected by 81 members
through a rigorous screening process, from among
some 10,000 entries of works released, used, or
published over the two years spanning from May
2019 to April 2021, last year's event having been
canceled due to the COVID-19 pandemic. Besides
the prizewinning works, other outstanding works
were also on view. Works by ADC members were
displayed at ggg, and entries submitted by non-
members were featured at Creation Gallery G8.

Design: Kashiwa Sato
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Saul Steinberg:
Lines that Transform the Real World

Dates = December 10, 2021 — March 12, 2022
Supervision = Kijuro Yahagi

Cooperation = The Saul Steinberg Foundation,
Galerie Maeght, Makoto Wada Office

Artist Profile = Born in Romania in 1914. He studied
philosophy and literature at the University of Bucharest,
and then enrolled at what today is known as the
Polytechnic University of Milan, where he majored in
architecture, graduating in 1940. In 1941 he emigrated
to the United States to flee the anti-Semitism rampant
under Italy’s Fascist government. After the war he
settled in New York City, and over the next half-century
his drawings were a regular feature of The New Yorker.
His intellectual and refined style sparked a revolution in
the realm of cartoons, and he was a leading force in
incorporating graphic design into the realm of art.
Exhibition Overview = This exhibition brought
together approximately 280 works in total, includ-
ing: 62 posters, lithographs, etchings, woodblock
prints, etc. donated by the Saul Steinberg Foun-
dation; 7 posters donated or loaned by Makoto
Wada Office; 5 collections of his works published
by Galerie Maeght; and reproductions of his draw-
ings and other works. As the first large-scale exhi-
bition in Japan dedicated solely to Saul Steinberg,
the works on show encompassed a broad spec-
trum spanning from his early productions of the
1940s through his output in later years.

SAUL STEINBERG
R A P
it hekin o m

Design: Kijuro Yahagi
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BREE=MEE (print gallery tokyo) . =J—)U
2= w b (helmut schmid design) . RESAMEF
BT Y4 =Ka)IEtHh (HTE ARCHITECTS)
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D2010FFTHEEM TRAFE. 2006F NS 164
[FV IO KRERICTHERE LD, 20184 HE,
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—0v)INRDH. 197T7TEICBURE. LIE. BHRinE
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DI NBUBINDRDTA RIS T+ D#NI % BE.

try try try: helmut schmid typography

NESHRERBUED

BFRF FHA YA TTEDD

KE=2021F78248-9825H
TEEE=THFE. FTHRF

F4 MNUOTd=FHHRE

EHNY. BRTYA Y =4, SREF
{ERBEE = 1940F@MEFN. EAMICEIE L
F#. BRFCHEZCRE=BOBELZBIT,
ER&. BRTITAVIARAITEN. 1962F K0
TU—DASAR—5—E UV TER, B, E8.
L&, HRESHEI v ILDASA N~V 3y
ETST 4w IFNITc. 1993F(C(FEE24 015
RAHEMSUEE (SUAE) 28, FHMAESIC, 7
— b PI—IEXIL. INEE, H EBK BHE.
[Number] &, [EORE] [ZT2—Za2—Yy
0 - RAIVINNGEH] 15 ELH. 2009F5#2%.
BTHIZE=THREXAL. S0, ®HEL
BRSMERZEBETDH, <RIV
(&, BEIDY v FOHBES, HEXFOIESL
T, RRTERASA R, S4BT —JILTHER
ZRBEELTHOREE. OLDDEF—TZ#KRD
RUBWCRIOEREMAFEDETOIREED
FEP, hFEEZAEDEEHT. JE—ZE
RENSEBZEBREILTVL. FVIFHEWZ
ASANZEYO T, BIOROEICIS—Ya
ZBERTVLK EVDICAEBIZICDVTHIEN.

Takeshi Kojima: One Dream
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BRI = IEES K (motion graphic director) +
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EDP graphic works (motion graphic design creation)
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Survive - Eiko Ishioka

Dates = April 3 - July 10, 2021

Support = Goethe-Institut Osaka Kyoto, Embassy of
Switzerland in Japan

Cooperation = Shoyo Sangyo Co., Ltd.

Exhibition Planning = Hirofumi Abe (print gallery tokyo),
Nicole Schmid (helmut schmid design), Chikako Tatsuuma
Exhibition Design = Tetsuya Hasegawa (H TE
ARCHITECTS)

Artist Profile = Born in Austria in 1942, Helmut Schmid
completed an apprenticeship in typesetting in West
Germany. He studied under Emil Ruder and others at AGS
in Switzerland. After passing through Basel, West Berlin,
and other parts of the world, he finally settled in Osaka in
1977. His work spans across various fields including edito-
rial design, packaging of ethical drugs, and visual identity
for brands such as Pocari Sweat sports drink. He taught at
Kobe Design University, and Hongik University in Seoul. He
passed away in 2018.

Exhibition Overview = He came to Japan for the first time
in 1966. He returned to Europe for a time but opted to return
to Japan in 1977. From that time, Schmid devoted himself to
design work, always addressing its duality as a conveyance of
information and free form. Although he embraced different
approaches to commercial work and to his private work, he
devoted himself equally to both reaims. This exhibition fea-
tured a multitude of his works, both those well known and
obscure, and also described his creative processes and the
people he encountered during his artistic explorations.
Throughout his career, Schmid's typography, though highly
individualistic, exuded great warmth.
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Design: Nicole Schmid

Dates = July 24 — September 25, 2021

Exhibition Planning = Kouga Hirano, Kimiko Hirano
Title Logo Design = Kouga Hirano

Publicity Materials, Exhibition Design = Mika
Furumoto, Sachiko Kira

Artist Profile = Born in Manchuria in 1940. He Studied
Kuwasawa Design School. He started working freelance
in 1962, and during his long career Kojima created illus-
trations and graphics spanning a wide variety of genres,
including music, the stage, advertising, and publishing.
In 1993 he was presented with the Kodansha Publishing
Culture Award. His major works include projects with Art
Theatre Shinjuku Bunka and cover artwork for musi-
cians. His artwork was also featured on the cover of
Number, and in publications such as Hanashi no
Tokushu, New Music Magazine and Shosetsu
Shincho. He passed away in 2009.

Exhibition Overview = Kouga Hirano, in sorting
through this vast collection in preparation for this exhibi-
tion, says that he was drawn especially to the liveliness
of Kojima's caricatures and the brilliance of his hand-
drawn lettering. For this exhibition, his works were dis-
played through slide projection and as images viewed on
light boxes. Visitors were also introduced to his various
unique creative processes, for example: how he drew a
particular motif in repetition and combined them with
different backgrounds; and how he created multiple
pencil drawings and overlapped them to achieve a pro-
gressively deeper black color.

Design: Mika Furumoto

Dates = October 16 — December 18, 2021
Direction = Ryoko Ishioka, Koichi Kawajiri

Design = Hiroaki Nagai (N.G.inc.)

Exhibition Composition = Hitomi Nakazawa (CBK
Co., Ltd.)

Exhibition Visuals = Kidai Kato (motion graphic
director) + Naoki Kumamoto (design director) +
EDP graphic works (motion graphic design creation)
Artist Profile = Eiko Ishioka graduated from Tokyo National
University of Fine Arts and Music (now, Tokyo University of
the Arts). She joined Shiseido as a member of their advertis-
ing division in 1961. After that, she opened her own agency.
In the 1970s, she created and produced a number of
groundbreaking ad campaigns. After relocating her base to
New York in the early 1980s, she further expanded the scope
of her work to areas such as set and costume design, receiv-
ing international acclaim such as a Grammy Award and an
Academy Award. She passed away in 2012.

Exhibition Overview = This exhibition covered an expan-
sive range of Eiko Ishioka’s creative work. Included were her
famed works created for ad campaigns for Shiseido and
PARCO, film and theater posters, record jacket designs, and
book designs. The exhibition focused on her works made
prior to her move to New York in the early 1980s. Also on
display were works and materials demonstrating Ishioka’'s
creative passion, especially her editorial instructions and
rough sketches offering a glimpse into her creative process.
The gallery was also decorated with numerous quotes from
her many years working in creative design.

Design: Hiroaki Nagai
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Osamu Torinoumi Making Type:
Like water, Like Air

Dates = January 15 — March 19, 2022
Cooperation = SCREEN Graphic Solutions Co.,
Ltd., Morisawa Inc., JIYUKOBO Ltd.

Art Direction = Ryu Mieno, Yuta Okamura, Midori Hirota
Curation = Takuya Tsutsumi

Exhibition Planning = Masaki Kato

Artist Profile = Born in Yamagata Prefecture in 1955.
After graduating from Tama Art University, in 1979 he
joined Sha-Ken Co., Ltd. In 1989, he founded
JIYUKOBO Ltd. together with Tsutomu Suzuki and
Keiichi Katada, and he served as its president from
1998 to 2019. He was commissioned to create type-
faces such as the Hiragino series and Koburina
Gothic. He has also been involved in the development
of more than 100 basic and other typefaces for his
own brand, including Yu Mincho and Yu Gothic.
Exhibition Overview = Osamu Torinoumi has been
involved in the creation of numerous typefaces. At the
same time, he has devoted to education and guid-
ance at universities as well as at his own private
school, Mojijuku. This exhibition’s art direction was
performed by three of his pupils, who created a
space in which visitors can acquire a more sensory
and physical understanding of typeface design. The
show offered an opportunity to focus renewed aware-
ness on Japan's unigue and indispensable writing
systems — something we Japanese normally take for
granted, as we do with water and air.

Design: Ryu Mieno

Reveiw of CCGA 2021
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Ties and Bonds in Graphic Design:

DNP Graphic Design Archives Collection

KE=2021F3H2H-6H6H
Dates = March 2 — June 6, 2021
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Design: Yu Kuramoto / Helvetica Design inc.
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Wanderlust in Graphics

KEI=2021F6F12H-9858
Dates = June 12 — September 5, 2021

Design: Shinji Kamei / STORK

wz3I<:

F45—95T14v I~

F—h47 VoY avEVol.34
Drawing Lines: 34th Exhibition of Prints from
the Tyler Graphics Archive Collection

KRE=2021F9811H-12819H
Dates = September 11 — December 19, 2021
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1986-2022
1986
Mar. 1 Tadashi Ohashi:
Vegetable lllustration
Apr. 2 Shigeo Fukuda: lllustric 412
May 3 Yukimasa Okumura: Sunsun Saifu
Jun. 4 |ku Akiyama: Picture Relief
Jul. 5 1986 Tokyo ADC Exhibition
Aug. 6 Art Works I The World is Art.
Sep. 7 Koichi Sato: About Boxes 2
Oct. 8 Kiyoshi Awazu:
Self Revolution for Painting
Nov. 9 Herbert Bayer:
Pioneer of Visual Communication
Dec. 10 K2 Livel:
Don't Say “2" Without Knowing the “K"
1987
Jan. 11 lroha: CG Calligraphy of Shuhei Tsuiji
and CA Workshop
Feb. 12 Flower Expo + Expo Logo Exhibition
Mar. 13 Masaki Fujihata: Geometric Love
Apr. 14 The Works of Shin Matsunaga:
The Mainichi Design Prize
Commemorative Exhibition
May 15 Mizumaru Anzai “2C"
Jun. 16 Lou Dorfsman and
The Creative Works of CBS
Jul. 17 1987 Tokyo ADC Exhibition
Aug. 18 Art Works I Rest in Peace
Sep. 19 Takenobu Igarashi: Igarashi Numbers
Oct. 20 Masuteru Aoba: Graphically
Nov. 21 Holger Matthies:
Unpredictable Reality
Dec. 22 Milton Glaser: Conjurer of Image
1988
Jan. 23 Katsu Kimura:
Works from Packaging Direction
Feb. 24 Hiroki Taniguchi:
Homosapiens’ Memory
Mar. 25 Ginza Hyakuten Covers, Original Works
Apr. 26 Katsu Exhibition, Spring: Original-
Lithography-Silk Screen-Offset Print
May 27 AGI 88 Tokyo: World Graphic Design
Jun. 28 lIssey Miyake Poster Exhibition:
L.LI. at GGG
Jul. 29 1988 Tokyo ADC Exhibition
Aug. 30 ArtWorks I Peace by Piece
Sep. 31 Recruit / Information Posters
Oct. 32 Yoshio Hayakawa:
Original Drawings “Woman"
Nov. 33 Masayoshi Nakajo: NAKAJOISH
Dec. 34 Posters and lllustrations of
Stasys Eidrigevicius
1989
Jan. 35 Shopping Bag Design Exhibition
Feb. 36 Kijuro Yahagi Exhibition
Mar. 37 Texture: Makiko Minagawa +
Keiichi Tahara + Shigeru Yamaoka
Apr. 38 Noriyuki Tanaka:
Gokan - The Urban Surface
May 39 Otl Aicher: W.Von Ockham,
a Pioneer in Modern Philosophy
Jun. 40 Kazumi Kurigami: Photographis
Jul. 41 Shinichiro Wakao: Wakao Collection
Aug. 42 Art Works IV
All The Flowers Have Come Here.
Sep. 43 Kazumasa Nagai Exhibition

Oct.

Dec.

1990

Feb.

Apr.

May

Jul.
Aug.

Oct.

Dec.

1991

Jul.

Aug.

Qct.-Nov.
Dec.

1992
Jan.
Feb.

Apr.
May
Jun.

Jul.
Aug.

Oct.

Dec.

1993

May

Jul.
Aug.
Sep.

44

45
46

47
48

49

50

51

52

53
54
55
56

57
58

59
60
61

62

63
64

65

66

67
68

69
70

7
72
73
74
75
76
7
78

79
80

81
82
83
84
85
86
87
88
89

Posters by 12 Artists

for Europalia ‘89 Japan

The Current Works of Charles Anderson
Works of Etsushi Kiyohara: Hommage

Shigeru Akizuki: Boxes for Fun
Nobuyoshi Kikuchi:

“Shelf” Bound Books

Tsunao Harada:

“Horse” Wood-block Print

Ikko Tanaka Exhibition:

Graphic Art Botanical Garden
Ryuichi Yamashiro:

llustration without Cats

Keizo Matsui:

Three Dimensional Graphics
Takayuki Terakado Exhibition

Art Works V' Tokyo Specimen Boxes 1990
Keiichi Tahara: The Fragrance of Light
Katsumi Asaba’s New Works:
Terrible Typography in Asia.
Macaroni: Katsuya Ise

Yasuhiro Yomogida: People

Zenji Funabashi Exhibition
Tetsuya Ohta: Diagrams

Per Arnoldi:

Posters, Prints and Painting
Yasuhiro Sawada:

P2 [Painting X Printing]

Sonoko Arai: Drawing Inspiration
Communication & Print:

Newly Created Posters by 10 Artists
Nobuo Nakagaki +

Nakagaki Design Office: Object Books
Art Works VI “Bacteriart” Messages
from Dream Island

Trans-Art '91

1991 Tokyo ADC Exhibition

Ivan Chermayeff: Collages

The First Solo Exhibition of
Hajime Tachibana: ape-MAN

The 4th Tokyo TDC Exhibition
Henryk Tomaszewski Exhibition
Seymour Chwast: Painted Metal Sculpture
Takashi Kanome: BOX-XX
Makoto Nakamura Solo Exhibition
Rick Valicenti Exhibition

Kaoru Kasai: AERO

Tadahito Nadamoto / Akira Uno /
Makoto Wada / Harumi Yamaguchi
Exhibition

Paul Rand

Furoshiki by 18 Artists

Ryohei Kojima: Tropica Grafica
Koichi Inakoshi: Out of Season
1992 Tokyo ADC Exhibition

The 5th Tokyo TDC Exhibition

U.G. Sato’s Poster Exhibition: Treedom
Hideo Mukai: Hommage
Imagination of Letters

8 Designers in Today's Hong Kong
Mitsuo Katsui: The Blessing of Light

Oct.

Aug.-Sep.

1995
Jan.
Feb.

Apr.
May

Jul.
Aug.

Jul.
Aug.

1997
Jan.
Jan.

Feb.

Apr.
May

90

91
92

93
94
95
96
97
98
99
100
101

102
108

104
106
106
107
108
109
110
111

113
114
115

116

117
118

119
120

121

122
123
124

129
130
131
132

1993 lllustration 4:

Mizumaru Anzai / Yosuke Kawamura /
Nobuhiko Yabuki / Teruhiko Yumura
Saul Bass Exhibition

13 Pop-up Greeting

Kiyoshi Awazu: H?O Earthman
The 6th Tokyo TDC Exhibition
Takahisa Kamijyo: Windscape Mindscape
Toshihiro Katayama Exhibition
Kazumasa Nagai Exhibition

Dutch Graphic Design A Century
1994 Tokyo ADC Exhibition
Graphic Goods: Gifts from Design
Koga Hirano: The Power of Letters
Kyushu Nine Designers Nine Personalities
Yusaku Kamekura New Posters
Kenya Hara Exhibition

Toshiko Tsuchihashi, Sachiko Nakamura,
Meg Hosoki: Favorites

Bruno Munari Exhibition

Book Design in Japan 1946-95
The 7th Tokyo TDC Exhibition
Pieter Brattinga: Designs for People
Ikko Tanaka: Man and Writing
Niklaus Troxler Posters

1995 Tokyo ADC Exhibition
Rhythm & Hues Computer Graphics:
A Postcard from Hollywood
Tamotsu Yagi: A View of Nature
20 Graphic Designers of the World:
ggg 10th Anniversary and 20 ggg Books
Transition of Modern Typography-1
Masatoshi Toda: Ear Ear Land

50 Years in Japanese lllustrations

Yasuhiro Yomogida:

“yurayura” Swaying in Edo
Transition of Modern Typography-2
NIPPONJIN:

Posters by 23 Artists in Sao Paulo
The 8th Tokyo TDC Exhibition
Contemporary Graphics in Hungary:
DOPP at GGG

Shigeo Katsuoka's Typographic Art:
Departure

1996 Tokyo ADC Exhibition

John Maeda Paper and Computers
K2 - Seitaro Kuroda /

Keisuke Nagatomo: Two Chairs
Czech Avant-Garde Book Design
1920s-'30s

Graphic Wave 1996: Katsunori Aoki /
Taku Satoh / Toshio Yamagata
Alain Le Quernec Exhibition

Nisuke Shimotani: Man

Collection of CCGA:

The Prints of Josef Albers
Tadashi Ohashi: Warm Veggies
The 10th Anniversary of Tokyo TDC
Masayoshi Nakajo: OOO

Special Issue “Ecology”

by 8 Magazines in Japan

Jul.
Aug.

Sep.
Oct.

Oct.

Dec.

1998
Jan.
Feb.

Apr.
May

Jul.
Aug.

Sep.

2000
Jan.

Jan.

Feb.

Apr.
May

Jul.

134
135

136
137

140
141
142
143
144
145
146
147

149
150

1565
156

157
158

159
160

161

162
163

164

167
168

169

Tadanori Yokoo's Poster Exhibition:
Lucky God Yokoo

1997 Tokyo ADC Exhibition
Toshifumi Kawahara and

Polygon Pictures: Rocky Hola Shop
10 Mexican Graphic Designers
Graphic Wave 1997: Kan Akita /
Satoe Inoue / Osamu Fukushima
The 10th Anniversary of

Masaru Katsumi Award

Shigeo Fukuda's Poster Exhibition:
Supporter

Global Exhibition: Duo Posters by
33 Designers from around the World

Hachiro Suzuki: 8ro Art & AD
Odermatt + Tissi Graphic Design
Stasys EidrigeviGius Exhibition
Tokyo TDC 1998 Exhibition
Studio Dumbar Exhibition

Opera Lesson by Yoko Yamamoto
1998 Tokyo ADC Exhibition
Yoichiro Kawaguchi:

Voyage through a Cyber Universe
Graphic Wave 1998: Tatsuo Ebina /
Keiko Hirano / Ken Miki

Gunter Rambow in Tokyo
Philippe Apeloig:

Posters in the Context of French Culture
Herbert Leupin Exhibition

Furoshiki Graphics by 18 Designers
from around the World

Transition of Modern Typography in
Japan 1946-95

Tsunehisa Kimura Photo Graphics: What?
The Works of Seiichi Horiuchi
Tokyo TDC 1999 Exhibition
Contemporary Bulgarian Graphic
Design Exhibition

Katsuhiko Hibino: Abduction
1999 Tokyo ADC Exhibition

John Maeda: One-line.com

Kijuro Yahagi Exhibition

Graphic Wave 1999: Mamoru Suzuki /
Kei Matsushita / Hiroshi Yonemura
An Exhibition of FUSE Posters and Fonts
Keizo Matsui Exhibition

Paul Davis Posters

Irving Penn Regards

the Works of Issey Miyake

Graphic Message for Ecology
Kishin Shinoyama & Manuel Legris:
A L'Opera de Paris

Bruno Monguzzi:

A Poet of Form and Function
Keniji Itoh: The Medical Journal
STETHOSCOPE - A Half Century of
Journal Cover Designs —

Tokyo TDC 2000 Exhibition
Poster Works Nagoya 12:

Shigeo Okamoto + 11 Designers
Osaka Pop Exhibition:

“kotekote” Graphics

2000 Tokyo ADC Exhibition

85
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Jun.
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Aug.
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2003
Jan.
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Apr.
May

Jun.
Jul.
Aug.

Sep.

Oct.
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17

173
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176
177
178
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20
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©

210
211

The Epoch of the Japan Advertising
Artists Club [JAAC]

Graphic Wave 2000:Gugi Akiyama /
Tycoon Graphics / Hideki Nakajima
Tztom Toda: D-ZONE

Pierre Bernard:

Be Realistic, Demand the Impossible!
The Book & The Computer:

New Parameters across Time and Space

2001 Yasuhiko Kida

Italo Lupi: Not Just Graphics
“Spring has come” Shin Matsunaga,
Play Together with Details

Tokyo TDC 2001 Exhibition
Visual Identity for

Danish State Institutions

by Kontrapunkt, Copenhagen
Typography of Hiromu Hara

2001 Tokyo ADC Exhibition
Tadahito Nadamoto:

Patterns from Everyday Life
Graphic Wave 2001:

Katsuhiko Shibuya / Kazufumi Nagai /
Kodue Hibino

Hangul Poster Exhibition

Makoto Saito Exhibition

Chip Kidd Exhibition

Uwe Loesch Exhibition

Akira Uno Exhibition

Design Education: I, We, They.The Post
-St Joost Method of Design Education
Tokyo TDC 2002 Exhibition

Draft Exhibition

Alan Chan:

Oriental Passion Western Harmony
Yasuji Hanamori and “Kurashi no Techo”
2002 Tokyo ADC Exhibition
Noriyuki Tanaka: Out of Design
Graphic Wave 2002: Hitomi Sago /
Yasuhiro Sawada / Norito Shinmura
Sun-ad: The People

Graphic Shows Brazil:

Today's Brazilian Book Design
Herb Lubalin Exhibition

Ikko Tanaka: Poster and Graphic Art
Sadik Karamustafa Graphic Design:
Journeys and Rituals, Words and Images
Contemporary Chinese Graphic
Design Exhibition

Tokyo TDC 2003 Exhibition
Fabrica 1994 / 03:

From Chaos to Order and Back
Hajime Sorayama The Exhibition
2003 Tokyo ADC Exhibition
Minoru Niijima:

Interaction of Colors and Fonts
Graphic Wave 2003: Kenjiro Sano /
Nagi Noda / Kazunari Hattori
Advertising Returns!?

Art Direction by Soeda Takayuki
Stefan Sagmeister Exhibition
Takashi Kono:

Modernist of the Showa Era 1906-99

2004
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Kazumasa Nagai Poster Exhibition
Keiji Ito / Hiroki Taniguchi /

Hiro Sugiyama Exhibition

The Magazine Design Studio Cap
Exhibition

Tokyo TDC 2004 Exhibition

Taku Satoh: Plasticity

Danish Posters:

Over the Past 10 Years,

Selected by Danish Design Centre
2004 Tokyo ADC Exhibition

The Work of Barnbrook Design:
Friendly Fire

Graphic Wave 2004:

Aoshi Kudo / Graph / Namaiki
Wind and Lighting: A Half-Century of
Magazine Design by Kohei Sugiura
Kashiwa Sato: Beyond

Another Side of Ayao Yamana 1920s-70s

The Seven Faces of Asaba
Balarinji: Ancient Culture

— Contemporary Design
Katsunori Aoki XX

Tokyo TDC 2005 Exhibition

The Graphic Design of Makoto Wada
Chermayeff & Geismar Inc:
Designing over Four Decades
2005 Tokyo ADC Exhibition
Masahiko Sato Laboratory:
Problems and Their Solutions
Graphic Wave 2005: Ichiro Tanida /
Ichiro Higashiizumi / Chie Morimoto
Laboratoires CCCP =

Dr. Peche + Melle. Rose

Shin Sobue + cozfish Exhibition
Swiss Poster Art:

100 Years of Creation

Yusaku Kamekura 1915-1997:

A Leading Pioneer in the World of
Japanese Design

Nagi Noda:

Hanpanda Contemporary Art
Cyan Exhibition

Tokyo TDC 2006 Exhibition
Kazufumi Nagai: Hakuhodo Design
“Brands and Designs”

Keiichi Tanaami-ism

2006 Tokyo ADC Exhibition
Alexander Gelman: New York Connection
Graphic Wave 2006 School of Design:
Masayoshi Kodaira / Naomi Hirabayashi /
Manabu Mizuno / Eiji Yamada
AGI Congress 2006 in Japan:
Kakejiku Exhibition

Radical Advertisement

[Norio Nakamura + Masahiko Sato]
Activities No.6

Hideki Nakajima: Clear in the Fog
Yoshio Hayakawa:

Witness to the Dawn of Japanese Design

Exhibitions: Graphic Messages from
ggg & ddd 1986-2006 [Part I ]
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Exhibitions: Graphic Messages from
ggg & ddd 1986-2006 [Part II |
Kimura Katsu Ten: Toy Box Ten
Tokyo TDC 2007 Exhibition
helmut schmid: design is attitude
Masaaki Hiromura: 2D < 3D
2007 Tokyo ADC Exhibition

The Warsaw Wind 1966-2006:
Gold Prize Winning Entries from
the Warsaw International Poster Biennale
Ginza Salone: Kenjiro Sano
Shinya Nakajima TV Commercial:
Shinya Nakajima with 29 Art Directors
Welcome to Magazine Pool:

Ten Creators Crossing Boundaries
for Magazine Design

Aoba Show:

Masuteru Aoba One-Man Show

Toda Today: Poster Art by Seiju Toda
Testimonies from Twenty Pioneers
of the Graphic Design Era:
Interviews by Hiroshi Kashiwagi
Textasy: Brody Neuenschwander
Tokyo TDC 2008 Exhibition

Alan Fletcher:

The Father of British Graphic Design
Hiroshi Sasaki,

Leader of a Cheering Squad

for the Japanese Advertising World
2008 Tokyo ADC Exhibition

Now Updating--- Interactive Design
Works by THA Ltd. / Yugo Nakamura
The Design Cycle of Keiko Hirano:
Origin, Terminus, Origin

White: Kenya Hara Exhibition
M/M (Paris) The Theatre Posters
OYKOT Wieden + Kennedy Tokyo:
10 Years of Fusion

Brilliant Rivalry:

Works by Outstanding Designers in
the DNP Archives of Graphic Design
Helvetica forever: Story of a Typeface
Draft: Branding and Art Directors
Tokyo TDC 2009 Exhibition

Kijuro Yahagi:

Magnetic Vision / 100 New Works
Max Huber — a Graphic Designer
2009 Tokyo ADC Exhibition
Hosoya Gan Last Show: Exhibition of
an Art Director & Graphic Designer
Tadahito Nadamoto, Akira Uno,
Makoto Wada and

Tadanori Yokoo Show

Toshio Yamagata Exhibition

Issay Kitagawa

Kokoku Hihyo:

End of One Era, Start of Another

DNP Graphic Design Archives Collection I
Ikko Tanaka Posters 1953-1979
DNP Graphic Design Archives Collection I
Shigeo Fukuda's Visual Jumping
Tokyo TDC 2010 Exhibition
Talking the Dragon: Tsuguya Inoue
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NB@ggg: Neville Brody 2010
2010 Tokyo ADC Exhibition
Ralph Schraivogel Exhibition
The Push Pin Paradigm:
Seymour Chwast | Paul Davis |
Milton Glaser | James McMullan
Seas and Mountains and

Norito Shinmura

Kazunari Hattori: November 2010
Euphrates:

From Research to Expression

Shueitai 100

lan Anderson / The Designers Republic
C(H-)ome (+81/3)

Design Fumio Tachibana

Tokyo TDC 2011 Exhibtion

Sato Koichi Poster Exhibition
Raymond Savignac; at the Age of 41,
Maestro Born from Poster
[Monsavon au lait]

2011 Tokyo ADC Exhibition
[gggg] Groovisions Exhibition
Form, Color and Structure:

The Sensual World of Aoshi Kudo
100 ggg Books 100 Graphic Designers
SVA MFA Design Ideopolis-Tokyo
Luminous Mandala:

Book Designs of Kohei Sugiura

DNP Graphic Design Archives Collection IV
The 10th Memorial to Ikko Tanaka:
Ikko Tanaka Posters 1980-2002
Rodchenko

- Innovator of Russian Avant-Garde —
Tokyo TDC 2012 Exhibition

KIGI:

Ryosuke Uehara and Yoshie Watanabe
Jianping He Flashback

2012 Tokyo ADC Exhibition

The Posters 1983-2012:

The Prize — Winning Works from
The International Poster Triennial
in Toyama —

Bunpei Yorifuji's

Summer Homework Project

AGI (Alliance Graphique Internationale)
Exhibition

Tadanori Yokoo:

The First Book Design Exhibition
Theseus Chan: WERK No. 20: Ginza
The Extremities of the Printed Matter

Shin Matsunaga Poster 100

Kari Piippo Posters & Drawings

— Simple, Strong and Sharp -
DNP Graphic Design Archives Collection V
LIFE — Kazumasa Nagai

Poster Exhibition

Tokyo TDC 2013 Exhibition

KM Karel Martens

Why Not Associates — We Never Had
a Plan So Nothing Could Go Wrong
2013 Tokyo ADC Exhibition

Ellie Omiya Exhibition

PARTY Not There.
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Rikako Nagashima:

“Between Human and Nature”
Jan Tschichold Exhibition
Tomaszewski, The Poetic Spirit

Mitsuo Katsui: Design of Symptom
“Putting Finger”

Masahiko Sato + Tatsuya Saito
Osamu Fukushima and the Future of Design:
Social Design & Poster

Tokyo TDC 2014 Exhibition
phono / graph

— sound, letters, graphics

Nagai Hiroaki: Graphic Jam Zuko
2014 Tokyo ADC Exhibition
Binokodu Cells:

“Kodue Hibino + Nihongo de Asobo”
So French: Michel Bouvet Posters
Semitransparent Design: Boring / Bored
Persona 1965:

Exhibition of Graphic Design in Tokyo
Inside the Mind of Ryoji Arai

Katsumi Asaba: Asaba’s Typography.
Line in the sand: Paul Davis
APPLE* Learning to Design,
Designing to Learn Ken Miki
Tokyo TDC 2015 Exhibition

2 Men Show:

Stanley Wong X Anothermountainman
Rhizomatics:

The Blind Spot of Graphic Design
2015 Tokyo ADC Exhibition

Lars Mller BOOKS Analogue Reality
Yoshiaki Irobe: Wall

21st Century Rimpa Posters:
Competitive Works by 10 Graphic Designers
dzi d3i dzi Dainippon Type Organization
Special Exhibition (Venue: Chiyoda City's
Hibiya Library and Museum)

DNP Graphic Design Archives Collection
THE NIPPON POSTERS

Special Exhibition (Venue: Chiyoda City's
Hibiya Library and Museum)

Organized by Chiyoda City's Hibiya Library
and Museum / Co-organized by
DNP Foundation for Cultural Promotion
Shin Sobue + cozfish BOOK DESIG
ginza graphic gallery 30th Anniversary
Bridge Over Troubled Water:

g9g Exhibition Posters 1986-2016
Tokyo TDC 2016 Exhibition

2016 Tokyo ADC Exhibition
Nosigner: Reason Behind Forms
Enomoto Ryoichi Kokaiki

Masayoshi Nakajo IN & OUT
Tokyo TDC 2017 Exhibition
Roman Cieslewicz Melting Mirage
2017 Tokyo ADC Exhibition
Special Exhibition: Farewell!
Keisuke Nagatomo

Apeloiggg Tokyo

Philippe Apeloig Exhibition
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Typographic Composition,
Yoshihisa Shirai

Marimekko Spirit — Paavo Halonen /
Maija Louekari / Aino-Maija Metsola

Kouga Hirano and Shobunsha
Tokyo TDC 2018 Exhibition

wim crouwel fascinated by the grid
Harumi Yamaguchi X Yoshirotten
Harumi's Summer

Tadanori Yokoo: The Complete Drawings for
“Genka" by Jakucho Setouchi 1974-1975
Art Direction Japan 2018 Exhibition
Haruka Misawa — Again and Again:
Ideas Coming To Mind

Paula Scher: Serious Play

Tokyo TDC 2019 Exhibition
Tsuguya Inoue: Beginnings
Keiichi Tanaami Great Journey
Sculptural Type: Kontrapunkt

Art Direction Japan 2019 Exhibition
What's Karl Gerstner? Thinking in Motion

Yoichiro Kawaguchi:

The Intelligence of Life

Tokyo TDC 2020 Exhibition

Poems of Eternal Life: The World of
Kazumasa Nagai's Images and Words
Survive - Eiko Ishioka

Tokyo TDC 2021 Exhibition

Sports Graphic Exhibition

Special Exhibition: Olympic Language:
Exploring the Look of the Games
Kasai Kaoru Exhibition: NOSTALGIA
Art Direction Japan 2020-2021 Exhibition
Saul Steinberg:

Lines that Transform the Real World

444

1992-2022
1992
Jan.-Feb. 1 Trans-Art '91
Mar. 2 Ivan Chermayeff: Collages
Apr.-May 3 The 4th Tokyo TDC Exhibition
May-Jun. 4 Rick Valicenti Exhibition
Jun.-Jul. 5 Seymour Chwast: Painted Metal Sculpture
Jul.-Aug. 6 Design, Print, Paper Exhibition
Aug.-Sep. 7 Vaughan Oliver Exhibition
Oct. 8 Makoto Nakamura Solo Exhibition
Oct.-Nov. 9 Michael Mabry Exhibition
Nov.-Dec. 10 Tadahito Nadamoto / Akira Uno /
Makoto Wada / Harumi Yamaguchi
Exhibition
1993
Jan.-Feb. 11 Furoshiki by 18 Artists
Feb.-Mar. 12 Why Not Associates Exhibition
Mar.-Apr. 13 Allen Hori + Robert Nakata:
Displaced Voices
Apr-May 14 1992 Tokyo ADC Exhibition
May-dun. 15 Russell Warren-Fisher Exhibition
Jun-Jul. 16 The 5th Tokyo TDC Exhibition
Jul-Aug. 17 Imagination of Letters
Aug.-Sep. 18 Design, Print, Paper Exhibition Part II
Sep.-Oct. 19 Bill Thorburn Exhibition
Oct-Nov. 20 U.G. Sato’s Poster Exhibition: Treedom
Nov.-Dec. 21 Mitsuo Katsui: The Blessing of Light
Dec.-Jan. 22 8 Designers in Today's Hong Kong
1994
Jan.-Feb. 23 Saul Bass Exhibition
Feb.-Mar. 24 13 Pop-up Greeting
Mar.-Apr. 25 Ruedi Baur / Integral Concept Exhibition
Apr-May 26 1993 lllustration 4:
Mizumaru Anzai / Yosuke Kawamura /
Nobuhiko Yabuki / Teruhiko Yumura
May-Jun. 27 Jennifer Morla Exhibition
Jun-dul. 28 Kazumasa Nagai Exhibition
Jul-Aug. 29 Uwe Loesch Exhibition
Aug.-Sep. 30 1994 Tokyo ADC Exhibition
Sep.-Oct. 31 Design, Print, Paper Exhibition Part Tl
Oct.-Nov. 32 David Carson + Gary Koepke
Free-Form Typography:
The New U.S. Editorial Design
Dec. 33 Yusaku Kamekura New Posters
1995
Jan.-Feb. 34 German Montalvo Exhibition:
From Sunrise to Sunset
Feb.-Mar. 35 Bruno Munari Exhibition
Mar.-Apr. 36 Grappa Design: from east to far east
Apr-May 37 The 7th Tokyo TDC Exhibition
May-Jun. 38 Michel Bouvet:
L'affiche, un art de la lue
Jun.-dul. 39 Ikko Tanaka: Man and Writing
Jul-Aug. 40 Terrelonge Exhibition
Aug.-Sep. 41 1995 Tokyo ADC Exhibition
Sep.-Oct. 42 Design, Print, Paper Exhibition Part IV
Oct.-Nov. 43 Peret Torrent Exhibition
Nov.-Dec. 44 6 Designers in Asia Exhibition
1996
Jan.-Feb. 45 50 Years in Japanese lllustrations
Feb.-Mar. 46 Margo Chase: Digital + Organic
Mar.-Apr. 47 Werner Jeker: Graphic Design
Apr-May 48 Posters fro m Gunter Rambow:
Comments on society
May-Jun. 49 The 8th Tokyo TDC Exhibition
Jun.-Jul. 50 Kari Piippo: Simple, Strong, and Sharp
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Jan.-Feb.
Feb.-Mar.
Mar.-Apr.
Apr.-May

May-Jun.
Jun.-Jul.
Jul.-Sep.

Sep.-Oct.
Qct.-Nov.
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Contemporary Graphics in Hungary:
DOPP at DDD

1996 Tokyo ADC Exhibition

John Maeda Paper and Computers
Alain Le Quernec Exhibition
Woody Pirtle:

Maximum Message Minimum Means

Jodo Machado Exhibition

K2 Osaka Exhibition:

Seitaro Kuroda / Keisuke Nagatomo
Graphic Design in China

The 10th Anniversary of Tokyo TDC
10 Mexican Graphic Designers
Cato Design Inc. : Design by Thinking
1997 Tokyo ADC Exhibition

Ralph Schraivogel: Shifted Structures
James Victore: Post No Bills
Global Exhibition: Duo Posters by
33 Designers from around the World

Faydherbe / De Vringer:

Looking Back into the Future
Jean-Benolt Lévy: Visual Activity
“Troika" 3 Dimensions of
Russian Graphic Design

Philippe Apeloig:

Posters in the Context of French Culture
Tokyo TDC 1998 Exhibition
Studio Dumbar Exhibition

1998 Tokyo ADC Exhibition
Zafryki: Piotr Mlodozeniec /
Marek Sobczyk

David Tartakover:

Posters No Commercial Value
Taiwan 4: Yeh Kuo-Sung /

Yu Ming-Lung / Shih Ling-Hung /
Leslie Chan

Furoshiki Graphics by 18 Designers
from around the World

Pierre Neumann: Swiss Landscape
The Graphic Design of Paula Scher:
Type is Image

Graphic Design from Hamburg:
Holger Matthies + Christiane Freilinger
Tokyo TDC 1999 Exhibition

Jan Rajlich Jr.: Millhouse of the Times
1999 Tokyo ADC Exhibition

Scott Makela: Wide Open

The World of Chaz Maviyane-Davies
2 Men from Macau:

Ung Vai Meng / Victor Hugo Marreiros

Graphic Message for Ecology
Keizo Matsui Exhibition

Paul Davis Posters

Osaka Pop Exhibition:

“kotekote” Graphics

Tokyo TDC 2000 Exhibition
Anthon Beeke Posters: Body and Soul
Pierre Bernard:

Be Realistic, Demand the Impossible!
2000 Tokyo ADC Exhibition

Italo Lupi: Not Just Graphics

87



Nov.-Dec.

2001
Jan.-Feb.
Feb.-Mar.

Mar.-Apr.
May-Jun.
Jun.-Jul.
Jul.-Aug.
Aug.-Sep.
Sep.-Oct.

QOct.-Nov.

Nov.-Dec

2002
Jan.-Feb.

Feb.-Mar.
Mar.-Apr.
Apr.-May

May-Jun.
Jul.

Jul.-Sep.
Sep.-Oct
Oct.-Nov.

Nov.-Dec.

2003

Jan.-Feb.
Feb.-Mar.
Mar.-Apr.

Apr.-Jun.

Jun.-Jul
Jul.-Aug.
Aug.-Sep.
Sep.-Oct.
Oct.-Nov.

Nov.-Dec

2004
Jan.-Feb.

Feb.-Mar.
Mar.-Apr.
Apr.-May
May-Jun.
Jun.-Jul.

Aug.-Sep.
Sep.-Oct.

88

95

96
97

98
99
100
101
102
103

107
108
109

110
111

112
113
114

116
117
118

120
121
122
128
124

127
128

130
131
132
133

Design Education: The Classroom
Approach of Holger Matthies,
Berlin University of the Arts

2001 Yasuhiko Kida

Visual Identity for

Danish State Institutions

by Kontrapunkt, Copenhagen
Poster of Salzburg Festival

Tokyo TDC 2001 Exhibition

Chip Kidd Exhibition

Hangul Poster Exhibition

2001 Tokyo ADC Exhibition
Wolfgang Weingart:

My Way to Typography

“Spring has come” Shin Matsunaga,
Play Together with Details

Design Education 1I : I, We, They.
The Post-St Joost Method of
Design Education

Tadahito Nadamoto:

Patterns from Everyday Life
Makoto Saito Exhibition

Ott + Stein: Posters from Berlin
Studio Tapiro:

Posters for the Venice Biennale
Tokyo TDC 2002 Exhibition
Posters from Vienna:

The Vienna Municipal Library Archive
1883-2002

Ken Miki Exhibition

2002 Tokyo ADC Exhibition
Sadik Karamustafa:

Journeys and Rituals
Contemporary Chinese Graphic
Design Exhibition

San-ad :The People

Ikko Tanaka: Poster and Graphic Art
Fabrica 1994 / 03:

From Chaos to Order and Back
Kan Tai-Keung and Freeman Lau:
The Art and Design of Ink and Chairs
Tokyo TDC 2003 Exhibition

Luba Lukova: From the Heart
2003 Tokyo ADC Exhibition
Stefan Sagmeister Exhibition
Cultural Posters from the Collection
of Die Neue Sammulung Miinchen
Hajime Sorayama The Exhibition

Advertising Returns!?

Art Direction by Soeda Takayuki
Kazumasa Nagai Poster Exhibition
Danish Posters:

Over the Past 10 Years,

Selected by Danish Design Centre
The Magazine Design Studio Cap
Exhibition

Tokyo TDC 2004 Exhibition

Pierre Mendell Exhibition

2004 Tokyo ADC Exhibition

The Work of Barnbrook Design:
Friendly Fire
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Posters from the Czech Republic:
Collection 1960-2003 of the Museum
of Decorative Arts in Prague
Balarinji: Ancient Culture

— Contemporary Design

Wind and Lighting: A Half-Century of
Magazine Design by Kohei Sugiura
Cyan: 13 Years in Berlin

Kashiwa Sato: Beyond

Mevis & Van Deursen Exhibition
Tokyo TDC 2005 Exhibition
Laboratoires CCCP =

Dr. Peche + Melle. Rose

2005 Tokyo ADC Exhibition
Katsunori Aoki XX

German AGI Graphic Design:
Perfect Form

The Graphic Design of Makoto Wada

Swiss Poster Art:

100 Years of Creation

Graphic Thought Facility:

GTF 50 Projects

Nagi Noda:

Hanpanda Contemporary Art
Bruno Oldani Exhibition

Tokyo TDC 2006 Exhibition

Black and White Posters Exhibition
2006 Tokyo ADC Exhibition

Exhibitions: Graphic Messages from
ggg & ddd 1986-2006

Tokyo TDC 2007 Exhibition
helmut schmid: design is attitude
2007 Tokyo ADC Exhibition

Kimura Katsu Ten: Toy Box Ten

Welcome to Magazine Pool:

Ten Creators Crossing Boundaries
for Magazine Design

Ginza Salone Osaka: Kenjiro Sano
Shinya Nakajima TV Commercial:
Shinya Nakajima with 29 Art Directors
Tokyo TDC 2008 Exhibition

Now Updating--- Interactive Design
Works by THA Ltd. / Yugo Nakamura
2008 Tokyo ADC Exhibition

Aoba Show:

Masuteru Aoba One-Man Show
Graphic West:

Truth And / Or Virtue:

Graphic Designs by Shinnoske
Sugisaki and Yoshimaru Takahashi

Helvetica forever: Story of a Typeface
Brilliant Rivalry:

Works by Outstanding Designers in
the DNP Archives of Graphic Design
Draft: Branding and Art Directors
Tokyo TDC 2009 Exhibition

2009 Tokyo ADC Exhibition

Kijuro Yahagi:

Magnetic Vision 60 / 100 New Works
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May-Jul.
Jul.-Sep.

Sep.-Oct.
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2011
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Mar.-May
May-Jul.
Jul.-Sep.
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Mar.-Apr.
May-Jun,
Jul.-Aug.
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Nov.-Dec.

2014

Jan.-Mar.

Mar.-Apr.

May-Jun,
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Oct.-Dec.
2015
Jan.-Mar.
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Aug.-Oct
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2016

Jan.-Mar.
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177

179
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186
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193
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198
199

200

201
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204
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Graphic West 2: Sensory Boxes

Issay Kitagawa

Tokyo TDC 2010 Exhibition

DNP Graphic Design Archives Collection I
Shigeo Fukuda's Visual Jumping

2010 Tokyo ADC Exhibition

DNP Graphic Design Archives Collection 1
lkko Tanaka Posters 1953-1979

Graphic West 3: phono / graph

- Sound - Letters - Graphics —
Shueitai 100

Tokyo TDC 2011 Exhibtion
Kazunari Hattori:

Summer 2011 in Osaka

2011 Tokyo ADC Exhibition

100 ggg Books 100 Graphic Designers

Graphic West 4:

“Okumura Akio and Works" Exhibition
DNP Graphic Design Archives Collection IV
The 10th Memorial to Ikko Tanaka:
Ikko Tanaka Posters 1980-2002
Tokyo TDC 2012 Exhibition
Fumio Tachibana Exhibition

2012 Tokyo ADC Exhibition

The Posters 1983-2012:

The Prize — Winning Works from
The International Poster Triennial

in Toyama —

Graphic West 5:

Type trip to Osaka typographics ti: 270
[dddg] Groovisions Exhibition
Tokyo TDC 2013 Exhibition

DNP Graphic Design Archives Collection V
LIFE — Kazumasa Nagai

Poster Exhibition

2013 Tokyo ADC Exhibition

Ellie Omiya Exhibition

Graphic West 6:

Osaka City Museum of Modern Art Collection
Modern Avant-Garde Graphics
“Putting Finger”

Masahiko Sato + Tatsuya Saito
Tokyo TDC 2014 Exhibition

Osamu Fukushima and the Future of Design:
Social Design & Poster

DNP Graphic Design Archives Collection VI
THE NIPPON POSTERS 2015

Nagai Hiroaki:

Graphic Jam Zukd in Kyoto

Lars Mller BOOKS Analogue Reality
Tokyo TDC 2015 Exhibition

DNP Graphic Design Archives Collection VI
20th Century Rimpa: Ikko Tanaka
nippon no Nippon: helmut schmid

Asaba’s Assimilation:
Katsumi Asaba Exhibition
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Oct.-Dec.

2022
Jan.-Mar.
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215

216
217
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220
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21st Century Rimpa Posters:
Competitive Works by 10 Graphic Designers
Rhizomatics:

The Blind Spot of Graphic Design
Tokyo TDC 2016 Exhibition
Materiality-Immateriality Design & Innovation
University Collaborative Exhibition:
Kyoto Institute of Technology Art
Manager Training Program

“How Will You Go, and Where?
Travel is Wonderful”

University Collaborative Exhibition:
Kyoto University of Art & Design Project Center
“experimental studies post past”

Graphics and Music

Masayoshi Nakajo IN & OUT
Tokyo TDC 2017 Exhibition

Kouga Hirano and Shobunsha
University Collaborative Exhibition:
Seian University of Art & Design
“.communication”

wim crouwel fascinated by the grid

Graphic West 7: YELLOW PAGES
Tokyo TDC Exhibition

Keiichi Tanaami Dialogue
University Collaborative Exhibition:
Visual Design Lab of Kyoto City University of Arts
“Learn Science through Graphics:
The Story of Evolution”

Typographic Composition, Yoshihisa Shirai
Tamon Yahagi /

engawa: the open book veranda
Heisei Graphics

deValence - Systems as Playgrounds
Graphic West 8: Ryu Mieno

Solo Exhibition 2011-2019 “Quibble”

Design ZOO - Life meets design
Kontrapunkt Type
Graphic Design of Food

Graphic West 9: Sulki & Min

try try try: helmut schmid typography
Takeshi Kojima: One Dream
Survive - Eiko Ishioka

Osamu Torinoumi

Making Type: Like water, Like Air
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1995-2021
1995
Apr.-Jul. 1 Graphic Vision Kenneth Tyler
Retrospective Exhibition: Thirty Years
of Contemporary American Prints
Aug.-Oct. 2 Roy Lichtenstein:
Entablature — Nudes
Nov.-Jan. 3 The Prints of Robert Motherwell
1996
Mar.-Apr. 4 American Prints Today:
1st Exhibition of Prints from
Tyler Graphics Archive Collection
Apr.-Jul. 5 The Prints of David Hockney
Jul.-Oct. 6 Autonomous Color: Josef Albers
Oct.-Jan. 7 Transcending Style:
2nd Exhibition of Prints from
Tyler Graphics Archive Collection
1997
Mar.-Jun. 8 The Graphics of James Rosenquist
Jun.-Sep. 9 Printed Abstraction:
3rd Exhibition of Prints from
Tyler Graphics Archive Collection
Oct.-Nov. 10 Shinro Ohtake: Printing / Painting
Dec.-Jan. 11 Line-Color-Image:
4th Exhibition of Prints from
Tyler Graphics Archive Collection
1998
Mar-May 12 Frank Stella and Kenneth Tyler:
A Unique 30-Year Collaboration
May-Sep. 13 Statements in Black:
5th Exhibition of Prints from
Tyler Graphics Archive Collection
Sep.-Dec. 14 Alan Shields: Images in Paper
1999
Mar-May 15 Miran Fukuda New Works: Prints
Jun.-Sep. 16 Forms That Speak:
6th Exhibition of Prints from
Tyler Graphics Archive Collection
Sep.-Dec. 17 The Story of Prints
2000
Mar.-Jun. 18 New Works 1998-1999:
7th Exhibition of Prints from
Tyler Graphics Archive Collection
Jun.-Sep. 19 Saburo Ota: Existence an d Everyday
Sep.-Dec. 20 DNP Archives of Graphic Design
Inaugural Exhibition:
Poster Graphics 1950-2000
2001
Mar-May 21 Invitation to Print Portfolios:
8th Exhibition of Prints from
Tyler Graphics Archive Collection
May-Jul. 22 Tatsumi Orimoto:1972-2000
Aug.-Oct. 23 Yukio Fujimoto:
Reading to Another Dimension
Oct.-Dec. 24 2nd Exhibition of DNP Archives of
Graphic Design:
The Era of Graphic Design
2002
Mar.-Jun. 25 Prints Leaping Into Space:
9th Exhibition of Prints from
Tyler Graphics Archive Collection
Jun.-Sep. 26 Kijuro Yahagi: Touching, Piercing,

and Tracing with Vision

Sep.-Dec.

2003

Mar.-Apr.

Apr.-Jun.

Jun.-Sep.
Sep.-Dec.

2004
Mar.-Jun.
Jun.-Sep.

Sep.-Dec.

2005
Mar.-Jun.

Jun.-Sep.
Oct.-Dec.

2006

Mar.-Jun.

Jun.-Sep.

Sep.-Dec.

2007

Mar.-Jun.

Jun.-Sep.

Sep.-Dec.

2008
Mar.-Jun.

Jun.-Sep.

Sep.-Nov.

2009
Feb.-Jun.

Jun.-Sep.

Sep.-Dec.

27

28

29

30
31

32

33

34

35

36
37

38

39

40

41

42

43

44

45

46

47

48

49

3rd Exhibition of DNP Archives of
Graphic Design: The Age of Individuality

Richard Gorman:

Paintings and Paper Works
Paper as Color:

10th Exhibition of Prints from
Tyler Graphics Archive Collection
Frankenthaler: The Woodcuts
11th Exhibition of Prints from
Tyler Graphics Archive Collection

The Golden Age of lllustration
Password:

A Danish / Japanese Dialogue
Print Art of Today in Fukushima

The World of Contemporary American
Woodcuts:

12th Exhibition of Prints from
Tyler Graphics Archive Collection
Breathing Light: Shigenobu Yoshida
decade — CCGA and Six artists

Painting on Stone:

13th Exhibition of Prints from
Tyler Graphics Archive Collection
Masaki Fujihata:

The Conquest of Imperfection —
New Realities Created with
Images and Media

Tetsuya Noda: Diary

The Wonder of Intaglio:

14th Exhibition of Prints from
Tyler Graphics Archive Collection
Prints Given New Life:

15th Exhibition of Prints from

the Tyler Graphics Archive Collection
Unique Impressions:

16th Exhibition of Prints from

the Tyler Graphics Archive Collection

Thick with Color:

17th Exhibition of Prints from

the Tyler Graphics Archive Collection
Big Prints, Small Prints:

18th Exhibition of Prints from

the Tyler Graphics Archive Collection
Monologues in Black:

19th Exhibition of Prints from

the Tyler Graphics Archive Collection

Prints and Titles:

20th Exhibition of Prints from

the Tyler Graphics Archive Collection
Brilliant Rivalry:

Works by Outstanding Designers in
the DNP Archives of Graphic Design
The Power of Red:

21st Exhibition of Prints from

the Tyler Graphics Archive Collection

2010

Mar.-Jun.

Jun.-Sep.

Sep.-Dec.

2011

Jun.-Sep.
Sep.-Dec.

2012

Mar.-Jun.

Jun.-Sep.

Sep.-Dec.

2013

Feb.
Mar.-Jun.

Jun.-Sep.

Sep.-Dec.

2014

Feb.
Mar.-Jun.

Jul.-Sep.

Sep.-Dec.

2015

Feb.
Mar.-Jun.

Jun.-Sep.

Sep.-Dec.

2016

Feb.
Mar.-Jun.
Jun.-Sep.

50

51

52

53

54
55

56

57

58

59

60

61

62

63

64

65

66

67

68
69

DNP Graphic Design Archives Collection I
Ikko Tanaka Posters 1953-1979
Roy Lichtenstein:

22nd Exhibition of Prints from

the Tyler Graphics Archive Collection
DNP Graphic Design Archives Collection II
Shigeo Fukuda's Visual Jumping

The World of Geometric Abstraction:
23rd Exhibition of Prints from

the Tyler Graphics Archive Collection
(Suspended because of The Great
East Japan Earthquake)

Shueitai 100

The World of Geometric Abstraction:
23nd Exhibition of Prints from

the Tyler Graphics Archive Collection

The Artists Who Express through Prints:
after 3.11

DNP Graphic Design Archives Collection IV
Ikko Tanaka Posters 1980-2002
The Expressive Appeal of
Copperplate Prints:

24th Exhibition of Prints from

the Tyler Graphics Archive Collection

The 24th Denzen Print Award Exhibition
THE POSTERS 1983-2012

The Prize — Winning Works from
The International Poster Triennial
in Toyama —

Lithographs As Contemporary Prints:
25th Exhibition of Prints from

the Tyler Graphics Archive Collection
DNP Graphic Design Archives Collection V
LIFE — Kazumasa Nagai

Poster Exhibition

The 25th Denzen Print Award Exhibition
Prints in Blue:

26th Exhibition of Prints from

the Tyler Graphics Archive Collection
The Birth of Modern Design —
Osaka City Museum of Modern Art Collection
Relief Prints:

27th Exhibition of Prints from

the Tyler Graphics Archive Collection

The 26th Denzen Print Award Exhibition
CCGA 20th Anniversary

21st Century Graphic Vision

DNP Graphic Design Archives Collection VI
Katsumi Asaba Poster Archives
Robert Motherwell's Lithographs:
28th Exhibition of Prints from

the Tyler Graphics Archive Collection

The 26th Denzen Print Award Exhibition
Graphics and Music

Tadayoshi Nakabayashi:
Unknown Voyage

Sep.-Dec.

2017

Feb.
Mar.-Jun.

Jun.-Sep.

Sep.-Dec.

2018

Feb.
Mar.-Jun.

Jun.-Sep.

Sep.-Dec.

2019

Mar.-Jun.
Jun.-Sep.

Sep.-Dec.

2020

Mar.-Jun.
Jul.-Sep.

Sep.-Dec.
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Mar.-Jun.

Jun.-Sep.
Sep.-Dec.
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78
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80
81
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Frank Stella’s Imaginary Places:
29th Exhibition of Prints from
the Tyler Graphics Archive Collection

The 28th Denzen Print Award Exhibition
DNP Graphic Design Archives Collection VI
Shin Matsunaga Posters

Kano Mitsuo:

On the Tips of Quivering Hues
The Two Abstractions of

Josef and Anni Albers:

30th Exhibition of Prints from

the Tyler Graphics Archive Collection

The 29th Denzen Print Award Exhibition
A Select Few Colors:

From the DNP Graphic Design Archives
Kenji Kitagawa:

Devices in Black - The Distance of Memory
Helen Frankenthaler's Experimental
Impressions:

31st Exhibition of Prints from

the Tyler Graphics Archive Collection

Heisei Graphics

DNP Graphic Design Archives Collection VI
Masayoshi Nakajo Posters
Freshly Pickd from the Archives
Printing through Cloth:

32nd Exhibition of Prints from

the Tyler Graphics Archive Collection

Graphic Design of Food

Marks in Resonance:

Wood Engraving Today

Words and Prints:

33rd Exhibition of Prints from

the Tyler Graphics Archive Collection

Ties and Bonds in Graphic Design:

DNP Graphic Design Archives Collection
Wanderlust in Graphics

Drawing Lines:

34th Exhibition of Prints from

the Tyler Graphics Archive Collection

89
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ginza graphic gallery

Establishment: March 4, 1986

Name: ginza graphic gallery (ggg)

Location: DNP Ginza Building, 7-2 Ginza 7-chome,
Chuo-ku, Tokyo 104-0061

Phone: +81 3 3571 5206

Fax: +81 3 3289 1389

Opening Hours: 11:00am to 7:00pm

Closed on Sundays and Holidays

Adviser: Kazumasa Nagai

kyoto ddd gallery

Establishment: November 5, 1991 in Dojima, Osaka

Moved May 24, 2007 to Minami Horie, Osaka

Relocated October 9, 2014 to Uzumasa, Kyoto

Name: kyoto ddd gallery

Location: 10, Kamikeibucho, Uzumasa,

Ukyo-ku, Kyoto City, Kyoto 616-8533

Phone: +81 75 871 1480

Fax: +81 75871 1267

(Moved to the following from July 23, 2022)

3F COCON KARASUMA, 620 Suiginya-cho, Karasuma-dori Shijo-sagaru,
Shimogyo-ku, Kyoto City, Kyoto 600-8411

Opening Hours: 11:00am to 7:00pm (Until 6:00pm on Saturdays, irregularly open on Sundays)
Closed on Sundays and Holidays

Adviser: Kazumasa Nagai

Center for Contemporary Graphic Art

Establishment: April 20, 1995

Name: Center for Contemporary Graphic Art (CCGA)

Location: Miyata 1, Shiota, Sukagawa-shi,

Fukushima 962-0711

Phone: +81 248 79 4811

Fax: +81 248 79 4816

Opening Hours: 10:00am to 5:00pm (Admission until 4:45pm)

Closed on Mondays (Tuesday if Monday is a public holiday),

the day immediately after a public holiday (except Saturday and Sunday),
between exhibitions and during winter (late December through February)
Admission: Adults=¥300, Students=¥200,

Free for young children (through elementary school), senior citizens (65 and over) and the disabled.
Salon Utilization Fee: ¥200

Planning and Operation: DNP Foundation for Cultural Promotion
https://www.dnpfcp.jp/foundation
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