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My cover design pays homage to the cover lkko Tanaka designed for ginza graphic gallery 1986-1988,

published shortly after the gallery opened.

Using computer graphics, | reproduced the ggg logo in the same size and positioning as Tanaka's work.

However, whereas his original design suggested heavy pieces of steel placed on a floor,

my artwork rather lends a sense of the logo floating ethereally above clouds.

ggg is always filled with an air of nervous tension and high expectations, as though our honored predecessors were watching over us.
In creating this visual, through graphics | sought to explore the worldly and otherworldly realms.

Are they real or merely the stuff of dreams?
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At the DNP Foundation for Cultural Promotion, we view graphic
design, which developed through the diligent dedication of members
of the printing and design professions, as an important cultural asset
that should be passed on to future generations. Believing that the
Foundation itself can serve an important role as a hub for making the
attractions of graphic design widely known, in 1986 we established
ginza graphic gallery (ggg). This was followed in 1991 with the opening
of DDD (now, kyoto ddd gallery). Since then, these two galleries,
functioning as venues specialized in graphic design, have hosted a
broad spectrum of exhibitions highlighting concurrent global trends and

technological advances.

During the 2023 fiscal year, ggg celebrated its 400th exhibition to
date. The gallery was originally founded by my predecessor, Yoshitoshi
Kitajima, with the strong conviction that graphic design has indelible
value as a cultural asset. Sadly, he passed away on February 13, 2024.
In this year's Annual Report we cite a message by the late Ikko Tanaka,
who collaborated with Mr. Kitajima as ggg's first supervising editor, that

originally appeared in ginza graphic gallery 1995.

Going forward, we will carry on the spirit behind our two galleries’
creation since their opening, expanding the scope of their activities to
puild a better future and provide ever more exhilarating and refreshing

cultural value to the world.

Yoshinari Kitajima

Chairman of the board of directors, DNP Foundation for Cultural Promotion
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“ggg”— Space for People to Get Together (Reprinted)

Ikko Tanaka

ginza graphic gallery, better known as “Three g” or “ggg,” is
celebrating its 10th year. | consider ten years as a triumph. All
this was possible because the galley owner, Dai Nippon
Printing Co., Ltd. (DNP) has made a deep commitment and
involvement to manage the gallery as a cultural enterprise
having its own staff in management instead of operating it as
a mere rental space.

I have been told that the “ggg” of today is situated in the same
location of DNP’s origins-once called “Shuei Type Inc.,” selling
types. Back in the 1920s, in the Ginza and Tsukiji areas, a
variety of headquarters were set up to market and to make
practical usages of newly introduced printing techniques from
the West. When | came to Tokyo in 1957, advertisement
agencies such as Dentsu and main offices of other printing
companies were standing side by side in the area where
“ggg” now stands.

DNP also had its sales office in Ginza. At times, exhibitions
called “Almanac” which introduced and advertised for new
calendrical works were held there. However, due to remark-
able growth of Japanese companies, they soon burgeoned
beyond Ginza's small commercial zone.

In the early 1980s, Mr. Taira Takahashi told me that DNP had
received complaints from some local shop owners claiming
that the building was always dark with no lightings and
affecting the local vigor despite its excellent commercial loca-
tion of the Ginza district. Hearing that, | ventured to suggest
creating a “graphic” gallery. Despite the pessimism, the idea

SREEST BIC—BS58ER LIcBRD 999 44
999 after temporary relocation to Ginza 5-chome

evolved in rapid strides, and the first floor became an exhibi-
tion place for design. During the reconstruction of the first
floor, as we stripped off the many layers of building material
which seemed to have accumulated along with the building’s
history of development, we came to a detail from the 1930s
which had an Art Deco flair. We saw this as a great gift, and
the gallery opened with bare concrete walls. This was in
March 1986.

The first one-man exhibition that took place was “Original
Paintings of the Vegetable lllustrations” presenting works by
Tadashi Ohashi well known for his Kikkoman advertisement.

As for the designers’ efforts to create design galleries in
Japan, we have a long history of hardships. First in 1970, an
excellent design gallery opened on the second floor of the
DIC Building in Nihonbashi. Unique exhibitions, such as the
Japan lllustrator’s Club exhibitions, graduation work exhibi-
tions from art universities, industrial design exhibition for
Yamaha and GK, were held there. Unfortunately, the gallery
was closed after three years because of the recession. After
that, graphic exhibitions were briefly seen in places such as
Fujie Gallery in Sendagaya and Heart Art Gallery in Aoyama
but somehow none of them were able to continue. So weary
of sponsored galleries, it was decided that an independent
gallery run by membership be created and this was the birth
of Tokyo Designers Space. However, after successful 15
years this gallery had bitterly met its end just recently as well.
The "ggg” was also compelled to be demolished by 1990,

—EBEmETORIDRES
First exhibition at gallery’s temporary location



since the building had decayed, and other problems occurred
such as the leaking of rain and water pipe accidents. Because
of its excellent location, we feared that a “gallery” would be
driven away once the building had been renewed. Neverthe-
less, the President of DNP, Yoshitoshi Kitajima, commanded
to keep the gallery; his understanding that a company’s
gallery would be an excellent source to dispatch information
and its possibility as a cultural contribution was deep and
limitless. In 1990, shortly before the demolition, the gallery
moved to a rental building in Higashi Ginza. We designers
were deeply moved by DNP’s spirit to carry on a non-profit
undertaking with a rent-free gallery.

| believe that galleries are “windholes™ to bridge between
corporations and citizens. No matter how slightly a window is
cracked open, an unexpected breeze can blow through.
Employees become autonomous and lively. Such a breeze
brings in nutrition called “information”. Being in contact with
the general public is like having a hotel lobby inside the
company. A common space with a free atmosphere develops
deeper and better contact among the people and leads to
unexpected plans which eventually takes form.

On the other hand, in viewing the situation from the side of
design, it is a type of art that requires to be taken apart from
the usual production activity and to be inspected from every
direction once again with a clear eye. Was the design solution
sufficient to the theme? It must be cut apart from commer-
cialism which has become almost common sense. It must be

ENS. IKER. BP—XRRK. tBRELR. KH—ER. PHRE
From left: Shin Matsunaga, Ikko Tanaka, Yoshitoshi Kitajima, Kazumasa Nagai, Makoto Nakamura

cut apart from age and prevalence. Once that is done, its
relation to culture and civilization becomes distinctly apparent.
Many ways of thinking and feeling become clear at once.
Views from overseas is also important. By feeling the trend
and verifying the past, the world laterally expands starting
from the person next to you. Anyhow, from this small window,
the wind of earth in this era enters. If the curation is resolute,
and if the atmosphere of the space gently captures the
people, the winds will continue to enter incessantly.

People’s interest in the Internet has deepened significantly in
1995. EXPO done on the Internet, Internet Museums, design
competitions on the Internet, educational events and even
conferences are done on this luminous object called the
monitor. We now live in a convenient time where we inter-
change with strangers and acquire information without franti-
cally doing such activities. Yet, this virtual world has its formi-
dable limitations, such as the feeling one gets when meeting
people. We must not lose a space where we view new pieces
of work, where old friends meet, where people debate till their
voices grow hoarse, and where we may rejoice.

from ginza graphic gallery 1995 (Dai Nippon Printing Co., Ltd. / 1996),

Translated by Transform Corporation

Hre)LR TE5D 999 SR
999 after reopening in its new quarters
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ginza graphic gallery 2023-24

March 31 — April 28, 2023
Tokyo Type Directors Club Exhibition 2023

May 15 — June 30, 2023
TADANORI YOKOO My Black Holes

July 11 = August 21, 2023
KOICHI KOSUGI Graphic Park

August 30 — October 23, 2023

Stefan Sagmeister Now is Better

November 1 - 30, 2023
Art Direction Japan 2023 Exhibition

December 11, 2023 — January 31, 2024
Daijiro Ohara HAND BOOK

February 14 — March 23, 2024
YOSHIROTTEN Radial Graphics Bio
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Tokyo Type Directors Club Exhibition 2023

March 31 — April 28, 2023

TDC 2023
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The Tokyo TDC Awards 2023 exhibition dis-
played 134 works selected from a total of 1,983
entries from Japan and 1,696 entries from
overseas. The Grand Prize-winning work
attracted special attention: In the Big Yard
Inside the Teeny-Weeny Pocket, a stop-motion
animation by Yoko Yuki based on a hand-drawn
illustrated diary. It depicts a fanciful and
fantastic world. The vertically set writing of
letterpress texture and the reading voice of the
narrator (absolutely wonderful!) blend together
and loom large, leaving the viewer uncertain
whether what is being recognized is written or
spoken words. Historically, the Japanese were
very late in adopting silent reading: before that,
all writing was read aloud. Given that history,

wanting to imbue typography with vocalization
is something discussed when Tokyo TDC was
established. After 35 years, that day has finally
comel!

Takako Terunuma, Tokyo TDC






TADANORI YOKOO My Black Holes

May 15 - June 30, 2023

R RN Tadanori Yokoo My Black Holes

[REEZES M ] CWSDIFEEAAERETEDIRE
[fEEZFSMHE] DODERTHD. BESAIERT
77ZBERL. CORBORIAY—HHEIELTLD,
ETHTHI—DYA MUHDLTWVT., ZNH My
Black Holes]. CDBEZE T HRICHEI IS F.
—EBADERUTIRIFHE T T EDHRIEWVEIHD
ZREETNTVD, EDPSEREIAG. BERAI
RAEAMEE 23 8O E D IEm7Z INE, I B R R—
VDT L=, TOIHATVDELDTH O, Fhflch
[FZITBET 1,200 LD, M. REl. 7477/
—bh STRTYFEEZERL. [IREEES ] (CF
KT DLDOFENZI VY aVESIONHEROIF
YEYavEEDOMR,

BATS

The subtitle of this exhibition, “Ginza Bangaichi”
— "A Place in Ginza with No Address” - is an
allusion to the 1965 film Abashiri Bangaichi —
“Abashiri Prison: A Place in Abashiri with No
Address” — starring Ken Takakura. Mr. Yokoo is
a great fan of Takakura, and he also designed
the poster for the original movie. The exhibi-
tion’s main title, however, is My Black Holes.
Black holes, those extremely dense absolute
magnetic fields, are said to be scary spaces
from which, once entered, there can be no
escape. “My black holes” is apparently what Mr.
Yokoo called the more than 80 cardboard
boxes containing his works at the Yokoo
Tadanori Museum of Contemporary Art. For this
exhibition, we pored through more than 1,200
paste-ups, original drawings, idea notes, rough
sketches and the like lurking in those boxes.
The exhibition evolved out of a space mission
undertaken for a special unveiling in “a place in
Ginza with no address.”

Ryoichi Enomoto
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KOICHI KOSUGI Graphic Park

July 11 — August 21, 2023

KOICHI KOSUGI Graphic Park
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KOICHI KOSUGI Graphic Park evolved from
wondering if | could make a display from
designs. But rather than focusing on their dis-
play, my starting point was to give my designs a
purpose: to be like an amusement park. Since
the exhibition was to take place during the
school summer holiday, | wanted children — our
very future — to come. | also wanted it to be
entertaining in the incongruity between its
location in Ginza and dinosaurs. In the end, |
was able to express a place where, as an art
director, | perform the role of translator. | aimed
for it to be a “platform of personal experience,”
a place where visitors could come to know
various forms of expression, collaborations and
technologies. I'm truly grateful for having been

INGT— T T4y IN—D

blessed with an opportunity like this. If given a
second opportunity, next time | want to adopt
more new approaches!

Koichi Kosugi
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Stefan Sagmeister Now is Better

August 30 — October 23, 2023

Stefan Sagmeister Now is Better
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“Now is Better” Stefan Sagmeister’s latest
collection of works, merges design and data to
convey an uplifting message for our current
times. This exhibition arrives at a critical junc-
ture as the world faces ongoing challenges,
including the aftermath of an unprecedented
global pandemic and political turmoil. Amid this
reality, “Now is Better” presents tangible evi-
dence that, when assessed from a long-term
perspective, most aspects of human develop-
ment have improved. Sagmeister transforms
numbers into visual representations accessible
to the wider public. The embedding of data
visualizations onto eclectic mediums—antique
paintings, clothing, sculptural objects, and
installations—bridges the past and present,

AT TPV YT AR — F T e f X+ RZ—

while telling a hopeful story of progress over
time.
Stefan Sagmeister
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Art Direction Japan 2023 Exhibition

November 1 — 30, 2023
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After going through the pandemic disaster, |
would have assumed that the advertising and
design realms had suffered some damage. But
looking at the Tokyo ADC Award-winning works,
| sensed that everyone is coping quite well. The
Grand Prize-winning work was the video game
HUMANITY by Yugo Nakamura. Posters and
graphics undeniably stood out more than
videos during the final round of judging, but as
the voting proceeded, it was for Mr. Nakamura's
work that votes poured steadily in, giving it an
overwhelming victory. HUMANITY's theme is a
noble one: Where is mankind heading to”? In the
video, an uncanny number of people run past,
all led by a single dog. The visuals are over-
whelming. | believe this is the first time a video

game has won the Grand Prize. It gave me a

sense that Tokyo ADC Award-winning works
have entered a new era.

Takayuki Soeda,

Member of Tokyo ADC Exhibition Committee
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Daijiro Ohara HAND BOOK

December 11, 2023 - January 31, 2024

Daijiro Ohara HAND BOOK
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This was the first time | showed my rough
sketches and original drawings to such an
extent. More than finished works, I'm fasci-
nated by still-unfinished forms that are on the
verge of becoming something. Rather than just
lining them up and getting nostalgic, through
this exhibition and my book | hope they might
awaken fresh ways of viewing or “listening” to
them. Rather than serving as models or guides
to design, | hope they might be like a kind of
background accompaniment. The temporary
nature of the exhibit fixtures, suggestive of food
stalls, has a strength of impermanence unlike
something immovable. | wish to express my
deepest appreciation to everyone who, with a
mixture of trial-and-error and playfulness,
helped to put together an enjoyable space
where | found myself in attendance practically
every day, and to everyone who visited the
exhibition.

Daijiro Ohara
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YOSHIROTTEN Radial Graphics Bio

February 14 — March 23, 2024

YOSHIROTTEN Radial Graphics Bio
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My interest in graphic design was fueled, in
part, by the presence of Japan’'s graphic
designers active in the 1970s and '80s. As |
pondered excitedly what | should do for my
solo exhibition at ggg, a gallery of historic
renown as a location where those designers
showed their works, | decided to aim for an
exhibition that would convey the powerful
emotional impact of what | had experienced in
those days. | opted to show almost no printed
materials. On the ground floor, in what | called
“RGB Punk,” | employed roughly 80 monitors to
convey my formative experiences in graphics.
On the underground level, which | titled “Radial
Graphics Bio” (in the sense of radially expanding
graphics), | presented an archive of 500 of my

Gvuy bV RTETTT40 7

Photo 1, 2, 4-7: Photography by Yasuyuki Takaki

works using 20 monitors, some on an illumi-
nating floor. | believe | was successful in
conveying the entertaining aspect of graphics
and the possibilities of art direction. Going
forward | will continue my activities, dreaming of
someday holding another exhibition at which |
would show my radially expanding scope of
activities. Thank you for giving me this enjoyable
opportunity.

YOSHIROTTEN
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kyoto ddd gallery 2023-24

March 21 - May 21, 2023

“edition.nord: Factory dddd: encompassee, entanglement, derivatives”
Space configuration / Buku Akiyama “Situations No.7: with equipment of ‘kyoto ddd gallery’”

May 31 - July 30, 2023
Kasai Kaoru Exhibition: NOSTALGIA

August 9 — October 15, 2023

Saul Steinberg: Lines that Transform the Real World

October 25, 2023 - January 7, 2024
Outlier: The Works of Picture Book Editor Daisuke Tsutsui

January 17 — March 17, 2024

MIRROR/MIRROR:
Documenting the Edge of Contemporary Printmaking - CANADA/JAPAN
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“edition.nord: Factory dddd: encompassee, entanglement, derivatives”
Space configuration / Buku Akiyama “Situations No.7: with equipment of ‘kyoto ddd gallery”

March 21 - May 21, 2023
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Hand-drawn direct mail and hand-made flyers,
each piece different; posters with holes, making
them difficult to roll up. The exhibition space
was changed again and again, each time
improvised without a design plan. The items
on display had no captions and were mixed
together with superfluous stuff like waste paper
and fragments. The artist, his friends and guests
continuously made something there. Events —
in-person dialogues, remote talk with people
overseas, etc. — were held 5 times, all filmed
and archived. The entrance space contained a
display of books, like in a book fair--- Really, in
various ways this was a show that veered from
the stereotypical “exhibition.” But, | think we
made a wonderful “space” there. I'm totally

grateful to everyone at the gallery for their
support all the way through.
Shin Akiyama
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Kasai Kaoru Exhibition: NOSTALGIA

May 31 - July 30, 2023

HPHERE NOSTALGIA
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| titled the exhibition “NOSTALGIA” because |
like the sound of the word. The first thing | drew
was a figure showing the right hand flinching
under attack from the forefinger of the left hand.
It's based on a sketch | discovered in one of my
old notebooks. | have no recollection of when
or why | drew it, and the title, “Angry Hand,” |
added later. Once this first work was finished, |
began picking my memory in search of earlier
ideas | could turn into drawings, and these took
shape in altogether desultory fashion. After
several months, | had amassed an unexpected
collection of finished works, and | had the
feeling of having encountered a “me” | had
forgotten. And working by hand with ruling
pens and ballpoint pens, the blotted ink and its

smell, the rubbing sounds and elasticity of
paper were also nostalgia to me.
Kaoru Kasai
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Saul Steinberg: Lines that Transform the Real World

August 9 — October 15, 2023
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An arrow should be a code clearly indicating
the direction aimed at, but in Saul Steinberg’s
works, confusedly, they face backward, toward
the rear, opposite to the direction of human
movement. Within a spiral depicted by a vortex,
or concentric circles, appear completely flat
human beings without thickness or depth.
When shown these and other drawings of
Steinberg’s, even if what they depict strikes us
as impossible, they immediately set us to
thinking. Steinberg playfully shifts between the
rational and the emotional. What he plays at is
this: He questions us with his philosophy. Is it
enough to embrace pre-existing concepts, or
more important to overturn such concepts?
Even if we are at a loss how to answer, it's
enough to consider the question a revelation
that opens up a new door.

Kijuro Yahag
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Qutlier: The Works of Picture Book Editor Daisuke Tsutsui

October 25, 2023 - January 7, 2024
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As this exhibition was to focus on my work as
an editor, beforehand | felt it might enable me to
recognize some points in common or under-
lying threads in my works that | had not realized
before. But after seeing the exhibition itself, |
came away sensing that everything was abso-
lutely disconnected. Fifty-two artists took part,
and what was revealed were 52 different rela-
tionships between myself and the artists. In the
process of creating each picture book, my rela-
tionship with each artist and occasion is unique,
and considerations and judgments are made in
the given context. On reflection this is altogether
natural, and yet | had never been consciously
aware of this before. It was also something
realized precisely because it was an exhibition

focused on my work as an editor. Each work on
display would have been completely different
had its editor been someone else. The world
overflows with completely different picture books
resulting from totally different relationships. This
in itself | think bespeaks the richness and possi-
bilities inherent in the realm of picture books.
Daisuke Tsutsui
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MIRROR/MIRROR:
Documenting the Edge of Contemporary Printmaking - CANADA/JAPAN

First period: January 17 — February 12, 2024
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This exhibition featured the most recent works
of 16 highly driven printmaking artists from
Japan and Canada. Even as contemporary
printmaking in both countries demonstrates
diversity and maturity, their artists are con-
tinuously innovating in different directions.
Although in today’s art world it seems meaning-
less to define areas of activity based on tech-
nique or form, this exhibition, by focusing on
printmaking, sought to explore how to define
quality of expression. In particular, it focused on
various experiments undertaken since the influx
of photographic technology into the printmaking
realm. In mounting this exhibition, the aim was
to deepen both the ties of friendship and mutual
understanding between Japanese and Cana-
dian cultures through exposure to each coun-
try’s current state of printmaking and historical
background. During the exhibition’s run, a
symposium was held featuring exhibiting artists
from both Japan and Canada in a forum of
lively exchange.

Hideki Kimura
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MIRROR/MIRROR:
Documenting the Edge of Contemporary Printmaking - CANADA/JAPAN

Second period: February 17 — March 17, 2024

MIRROR/MIRROR: /7 F & « HA HAKE FF 2 A v+ (1)
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ART DIRECTION JAPAN 2023 EXHIBITION
Gallery Talk (posted on YouTube)

Daijiro Ohara HAND BOOK
Gallery Talk

Participants : Yugo Nakamura + Ryoji Tanaka

The guests for this Gallery Talk were Yugo Nakamura, winner of the ADC
Grand Prize for the video game "HUMANITY" for PlayStation, Steam, and
Ryoji Tanaka, winner of an ADC Award for “Graphic Trial / 5 Sisters” posters.
They began by offering a commentary explaining their award-winning works.
Mr. Nakamura, on listening to Mr. Tanaka's remarks, said he discovered they
share something in common: namely, the relative lack of a comprehensive
concept. What he meant by this, he said, was that if they were to set out with
a specific idea in mind and then carry it out precisely, they would merely end
with what they intended, eliminating any chance of making a dramatic leap
either creatively or in business terms. This is why, Mr. Nakamura added, they
both prefer to let chance have its way, resulting in a work that exceeds their
original intentions. In his own case, he said that if he were building a house,
for example, rather than starting from an overall plan and working down to
the details, he would focus on a specific material like bricks and then
consider how to build a house that would use bricks to maximum effect. Mr.
Tanaka for his part said that whenever completion comes into view, he
begins looking for a little more empty space, an extra margin of leeway,
pondering whether, rather than in his main subject, there isn't something
interesting to be found lurking along the sidelines. Mr. Nakamura and Mr.
Tanaka's verbal sparring continued thereafter, bringing to a flourishing close.

Kasai Kaoru Exhibition: NOSTALGIA
Gallery Talk “Talking about NOSTALGIA”

Participants : Daijiro Ohara + Wataru Kakubari

The guests for this Gallery Talk were designer Daijiro Ohara and
Wataru Kakubari, principal of the music label KAKUBARHY THM, who
has worked with Mr. Ohara for close to 20 years. Their lighthearted
talk of sharing good times and bad for so many years brought bursts
of laughter from the audience. The discussion was a retrospective
look at Mr. Ohara'’s design through the years, seen against the time-
line of his design work for SAKEROCK, a band performing under the
KAKUBARHYTHM label. Mr. Ohara said that as SAKEROCK's music
increasingly matured, he gradually made the typefaces he created for
them more forceful. Mr. Kakubari spoke of Mr. Ohara’s design work
marveling how it was altogether usual for him to put six times as
much effort into his designs as designers normally do. He added that
while many designers offer a multitude of proposals relevant to a
given idea, their proposals are like different branches all from one tree,
whereas the proposals made by Mr. Ohara aren't branches split off
from a single idea but rather all ideas that can stand on their own, like
the trunks of different trees. In the “Daijiro Ohara HAND BOOK" exhi-
bition, Mr. Ohara showed an overwhelming amount of the processes
by which he perfects his tree trunks - brilliantly and exhaustively, said
Mr. Kakubari. The event was a huge success with its audience.

Outlier: The Works of Picture Book Editor Daisuke Tsutsui
Gallery Talk (posted on YouTube)

Speaker : Kaoru Kasai

Mr. Kasai said that in preparing for his first solo exhibition at ggg in
nearly 30 years, he found it difficult to decide how to proceed as he was
entirely free to exercise his own discretion. While poring over notebooks
in which, over a period of more than 20 years, he had recorded words
or drawings that happened to cross his mind, one after another he
began recalling things from the past which he had forgotten. Deciding to
title his upcoming exhibition “NOSTALGIA,” Mr. Kasai quickly found
himself creating works for the show. Using video, music, books and so
on relating to individual works, he spoke of how interesting he found the
process of giving form, through media such as photography, illustration
and abstractions, to things he had long had inside himself. In creating a
new clover object specifically for the show at ddd, Mr. Kasai said he
came to recognize a kind of difficulty he hadn't imagined before —
which, he said, he actually found enjoyable. During the Q&A session
after his talk, he revealed how he had been scathingly taken to task
when, as a young man then in the advertising business, he had worked
with a big name in the film industry. Now an old hand at his art, Mr.
Kasai said his works gradually take shape through his enjoyment of
making things - a stance that hasn't changed ever since his childhood.
That enjoyment was palpable in this Gallery Talk.

Participants : Daisuke Tsutsui + mirocomachiko + Yuichi Urushihara

Mr. Tsutsui has known painter and picture book artist mirocomachiko for a
long time, having worked with her on three of her picture books. On occa-
sion their meetings begin completely from scratch, while at other times Ms.
miroco brings along large rough drawings she made with paints. Their task
is to collaborate, as painter and editor, in coming up with ideas for a picture
book. Mr. Tsutsui said that making a picture book isn't the creation of a
story, but rather a search for seeds of ideas and carefully raising them.
When he runs into a brick wall, he said, is when he forgets an idea they
discussed, which is why communication with the artist is so important. Ms.
miroco said when the editor understands what makes her works inter-
esting, picture book making is interesting. Yuichi Urushihara, a graphic
designer, offered that designing a picture book is a search for the best way
to show each picture-filled page. He said that design aims to get the viewer
to stay focused on a page, and also to instill the desire to turn to the next
page. In Ms. miroco’s DOKURUJIN, as the story unfolded, he gradually
increased the font in size. Mr. Tsutsui said the underlying inspiration behind
his works is the “king of nonsense picture books” Shinta Cho (1927-2005),
whose work entertained Mr. Tsutsui as a child. Today, he said he creates
picture books that will be interesting for adults as well. From this Gallery
Talk, his policy of creating a succession of “outlier” works became clear.



Daijiro Ohara HAND BOOK
Closing Event: “Playing with HAND BOOK”
Gallery Tour

Participants : Daijiro Ohara + Hideyuki Takahashi +
Masashi Onoda + Shota Kusama

After the closing of the “Daijiro Ohara HAND BOOK™ exhibition on its final
day, a Gallery Tour was held by Mr. Ohara accompanied by the team who
had set up the show: Hideyuki Takahashi, owner of senkiya, Masashi Onoda
of minari, and Shota Kusama of senkiya ATONIMO. Injecting inside stories
about setting up the exhibition, the four “tour guides” bantered back and
forth, always on the same wavelength, generating laughter among the tour
guests. The exhibition fixtures were made from rare used materials from an
old folkhouse which Mr. Kusama and others had rescued from their fate on a
scrap heap. On the first day of setting up, Mr. Ohara himself drove up to the
gallery in a small truck loaded with the old materials. After carrying the mate-
rials in, he and the three others began putting together the exhibition space.
In this way, one could say that the exhibition space itself was also a work
made by Ohara’s own HAND. During the setup process, even at times when
Mr. Takahashi and Mr. Onoda were off doing work separately, they said ulti-
mately everything fit together exactly as if they had arranged everything in
advance - working “hand in hand,” as Mr. Ohara put it. It was like they had
each improvised a tune, then brought everything together as a group and
played it live. The guests were sad to see their special tour come to an end.

MIRROR/MIRROR: Documenting the Edge of
Contemporary Printmaking - CANADA/JAPAN
Symposium “from the Creation Scene”

Participants : Derek Michael Besant, Sean Caulfield,

Alexandra Haeseker, William Laing, Tracy Templeton, Shunsuke Kano,
Mitsuo Kim, Hideki Kimura, Koichi Kiyono, Nobuyuki Osaki,

Naruki Oshima, Kohei Takahashi, Toshinao Yoshioka (+Walter Jule)

Hideki Kimura, coordinator on the Japanese side, opened with on how
valuable the occasion was as international exchange. Walter Jule, coordi-
nator on the Canadian side, gave a pre-recorded keynote speech with
Japanese subtitling. He offered an academic overview of the historical
background behind printmaking in Canada, its special characteristics and
predominant trends. He said that Canadians to a significant extent tend to
be impacted by their natural environment - a rich but harsh environment in
which only about 40 million people live in the world's second-largest land
territory — and this is reflected in Canadian artists’ works. Mr. Jule added
that Canada is more diverse owing to its history of accepting numerous
immigrants. Next, the various participating artists introduced their
approaches and thoughts about their works. Their talks enabled us to know
the deep thoughts, backgrounds and techniques that went into their works
- facets one cannot understand by simply viewing works. In the closing
Q&A session, many participants offered up comments on the various works
and asked many questions, resulting in a significant symposium.

YOSHIROTTEN Radial Graphics Bio
Gallery Talk

Participants : YOSHIROTTEN + Shinjiro Nishino +
Koichi Kawajiri

This Gallery Talk featured YOSHIROTTEN and Shinjiro Nishino (GAS AS
INTERFACE, GASBON METABOLISM, CALM & PUNK GALLERY), who has
kept a close eye on YOSHIROTTEN's works since the start of his career,
with Koichi Kawajiri (Editor, Ginga writer) serving as moderator. The discus-
sion not only covered this exhibition, which presented an overview of
YOSHIROTTEN's 15 years in creative endeavors, but also offered glimpses
into YOSHIROTTEN's stance as a creator throughout his career and his
creative cosmos. YOSHIROTTEN said he has continuously created out of a
constant powerful urge to make something. He stated that on every occa-
sion he has always asked himself whether or not what he has made
achieves a certain level and whether it wil still likely be “cool” 10 years into
the future. He further noted that what he has publicly shown throughout his
career is only the tip of the iceberg, that he has actually created well over
20,000 works in all. Mr. Nishino commented that YOSHIROTTEN seems to
purely enjoy coming into contact with new graphics. He seems to be
inspired to create by a powerful urge to keep updating graphics, even while
paying respect to the creatives who came before him and their long-
enduring works. The talk ended after offering these glimpses into
YOSHIROTTEN's creative cosmos. It was a highly stimulating event.
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Lecture (Appendix) | Post-digital home job punk,
get your hands dirty! Before the singularity

Speaker : Shin Akiyama

This lecture was videotaped at the gallery during the exhibition.
Hand stencils in Argentina’s Cueva de las Manos (Cave of the
Hands) dating from circa 500 BCE suggest that a form of stencil
printing existed and was used to make designs reflecting
conscious aesthetic judgments by those who created them.
Humankind evolved through use of the hands, acquired spoken
languages, and then phonetic writing systems. Mr. Akiyama stated
that today, while prices of published works are in decline, publica-
tion volumes are not falling very much. The creed of edition.nord is
to start from what one is capable of. After returning to Niigata in
2010, Mr. Akiyama engaged in bricolage at home on the side,
using a laser printer and simple bookbinding. Post-digital books go
beyond the mass-produced reproductions of major printing
companies; as zines and handmade books, they are closer to the
expressive quality of the writer than functionality which targets the
reader. edition.nord has also participated in a number of book fairs
based on its book archives. “encompassee” is a workshop for chil-
dren where the organizer is “encompassed” by their participation.
Since taking up his post at Kobe Design University, Mr. Akiyama
has created unique hand-made books, a technique which he also
applied in creating the publicity materials for this exhibition. By “the
singularity of 2045,” he refers to the time when Al will equate to the
human brain. But Mr. Akiyama opined that no matter how much
progress Al might make, it will be unable to understand the
complexities of the world. He himself will pursue design that can
be understood and expressed only by the human brain.

Speaker : Shin Akiyama

This lecture was recorded as an appendix to Mr. Akiyama's
previous talk, to convey what he hadn't covered earlier. He
introduced the work performed by Buku Akiyama (Mr. Akiyama
himself), who was in charge of putting together this exhibition.
He said he had gone into graphic design while studying archi-
tecture because he preferred freedom over beauty. He believes
architectural freedom belongs to the user, so he has continu-
ously approached his work from the standpoint of the user. As
with this exhibition, composition uses only the exhibition
fixtures, and after it is over everything can be returned to its
original state. Using photographs and videos, Mr. Akiyama
introduced the various exhibits (compositions) Buku Akiyama
has made to date, including displays of “waste” and other
“derivatives” generated during the production process.
Through this exhibition, he began work as a consultant in
bookmaking and supporting the creation of books by artists
themselves. From collaboration in holding workshops and the
like, what emerged was “entanglement.” He accords impor-
tance to the richness of entangled and overlapping initiatives.
While the ideas of the many works he introduced in this
Appendix were extremely free, they were fully convincing,
giving a high sense of design that comes from moving one's
hands. In closing, Shin Akiyama said what he and Buku
Akiyama have in common isn't horizontality/verticality but
rather a common love of freedom within nature.
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Workshop and Talk |
Designers from Rondade

Participants : Maxim Cormier + Shin Akiyama

The talk opened with graphic designer Maxim Cormier saying
that in his activities he uses books to create an environment in
which existing interpretations can be rearranged. In the ques-
tions prepared in advance to ask each other, Mr. Akiyama
asked about publishing trends in China and the reasons why
many Japanese are featured in “C-side.” Mr. Cormier asked
about the relationship between the personas of Buku Akiyama
and Shin Akiyama. Mr. Akiyama responded that Buku's style of
using fixtures began with his architectural exhibitions, while from
Buku Shin learned free design in the realm of graphic design
focused on horizontality/verticality. When asked if his taking
photographs of mountains every day is an ontological
approach, Mr. Akiyama replied that it is a process of confirma-
tion of his own existence, work in which he views his own
death. When asked if he uses ontology in his design work, he
said the author’s contents are one interpretation of a phenom-
enon, and he attempts to show diverse interpretations. Mr.
Cormier, when asked his relationship with Beijing, said the
mainstream in Beijing is a confluence of traditional and contem-
porary design. They launched publication of “C-side” in a quest
to make their own books, and he added that in Beijing many
different approaches are possible. In response to Mr. Akiyama's
question as to whether their making books by hand is a reac-
tion to or against physically diluted contemporary times, both
concluded by saying that through bookmaking by hand they are
reinterpreting book structure and rethinking use of knowledge.

Participants : Naonori Katoh + Daisuke Kano + Shin Akiyama

Shin Akiyama became acquainted with Naonori Katoh (editor &
publisher) and Daisuke Kano (graphic designer) on seeing the
inaugural issue of their magazine NEUTRAL COLORS (NC)
while serving as a judge at the Japan Book Design Awards in
2021. The magazine was bulky in thickness and adopted an
interesting style like numerous flyers banded together. Later,
Mr. Akiyama's seminar at Kobe Design University was featured
in the magazine. At the time, Mr. Katoh had just launched his
own magazine after leaving the travel magazine TRANSIT, and
he had approached Mr. Kano and together they visited India’s
Tara Books. On that occasion they were impressed by the use
of handmade lithographs. Transporting paper by truck from
Tokyo to Kyoto, they produced the first volume of NC. Subse-
quently they purchased lithographs. Since each issue of NC
was experimental, processes tended to become complex, but
Mr. Akiyama found the allowance of uneven printing very inter-
esting. Today, Mr. Katoh and Mr. Kano create washi paper
products made by mixing kozo (paper mulberry) into paper
waste, and having acquired bookbinding and collating
machines, they are probing the possibility of making their own
art books by hand. Going forward, they aim to increase direct
sales, not going through agents. They said that while continu-
ously updating each issue of NC, they hope to hand-make
books in small quantities. Mr. Akiyama closed the talk saying
he hoped to maintain a format enabling the participation of
local people.

Participants : Hirokazu Matsuda + Aki Ago + Yoshihiro Sato +
Rei Yoshimi + Shin Akiyama

This event featured four young graphic designers from the Rondade
publishing label. Together with self-introductions, they presented books
which they had made on the theme of “books as physical entities.”
Hirokazu Matsuda introduced four books, including one made from
collected paper waste and bound by glue gun. Yoshihiro Sato displayed a
scroll comprised of two silkscreen film cores fastened by paper waste. Rei
Yoshimi showed four books, including one made by rolling up paper
waste, punching holes in it, and binding it with cable ties. Aki Ago also
showed four books, including one tied and hung using her favorite mate-
rials. Shin Akiyama commented that their conceptual strength, unusual
perspectives and unique constructions were just what one would expect
from Rondade. Mr. Akiyama made a book by connecting round papers
cut out of a B1 size exhibition poster. Mr. Sato said that when he is unsure
how to proceed, he designs by putting aside his own tendencies and
searching for a new self. In response, Mr. Akiyama asked the other three
participants about their usual design methods. Mr. Yoshimi said that while
moving his hands, he inputs errors or what occurs by happenstance. Ms.
Ago said she enjoys focusing on improvisational and instantaneous
aspects. Mr. Matsuda designs while discussing with others how to
proceed. Mr. Akiyama noted that works made on commission differ from
Rondade's work, adding that in his case art books account for only 10%.
He said that choosing works for a photo book is the job of the photogra-
pher, and at times he has made books lacking any consistency. When
requested, he stresses visual connectivity, closing with the comment that
he does so in order not to limit viewers' infinite interpretations.
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The DNP Foundation for Cultural Promotion hosts a series of special dialogues featuring experts in design and related areas.
Since July 2021, the audio portions of these talk sessions are regularly uploaded to the Foundation’s YouTube channel.
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Special Dialogue Extra Edition:
Graphic KAIKO 1
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Graphic KAIKO 2
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Special Dialogue Extra Edition:
Graphic KAIKO 3

Participants : Tetsuya Goto + Tatsuya Kuiji + Yusuke Mimasu

This was the first session in the “Graphic KAIKO" series
launched in the Kansai region to consider the current state and
future of graphic design. Yusuke Mimasu, a designer based in
Kyoto, served as moderator. The two guest participants,
Tetsuya Goto and Tatsuya Kuji, are both based in Kansai. Mr.
Goto is a designer highly knowledgeable about the design
scene in Asia, while Mr. Kuiji is a design researcher well versed
in diverse areas of design. When asked his view of the current
state of graphic design, Mr. Kuji said the chief purpose of
design today is shifting from promoting sales to solving social
issues, and under these circumstances his view is that graphic
design is lagging behind product design in its ability to
contribute to that goal. Mr. Kuiji, when asked about the future
of graphic design, suggested that design work as performed
today will likely come to be carried out by anybody using Al,
and this will likely give rise to a new profession in evaluating
things generated by Al. Mr. Goto voiced the view that the next
generation of graphic designers will be those who can create
new value using Al. Mr. Mimasu closed the session offering his
opinion that people of various generations will need to deter-
mine what is important. Although the session included much
that left little room for optimism, it was a valuable opportunity
to think about the future of graphic design.
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Participants : Kentaro Nakamura + Kayoko Kobayashi +
Yusuke Mimasu

This was the second “Graphic KAIKO," a series produced in
the Kansai region in which guests who are based in Kansai
engage in discussions concerning the current state and future
of graphic design. The guests for this session were book
designer Kentaro Nakamura and web designer Kayoko
Kobayashi, both of Studio Kentaro Nakamura. Designer
Yusuke Mimasu served as moderator. The guests were asked
their views of the skills and special expertise designers will
need going forward in light of the current presence of “all-round
designers of humanity” stemming from today's progress in
applications. Ms. Kobayashi answered that what designers
themselves think will become increasingly important. Instead of
selecting designers based on their individual capabilities, clients
will choose designers because of who they are. Mr. Nakamura
said that a designer viewed as a true “pro” is one who is always
doing new things, and going forward, to continue being a pro,
designers will need to keep making new discoveries. At the
end, Mr. Nakamura, when asked his view of the future of
graphic design, stated the job of designing may come to be
providing opportunities or experiences in “conveying some-
thing to someone.” He said that in this view designing a book
involves more than just making it: it also includes distributing it.
He closed the session saying that at university he had learned
“how” to design, but in the years ahead he believes learning
“what” to design and “why" will gain in importance.

Participants : Lyota Yagi + Yusuke Mimasu

This third session in the “Graphic KAIKO" talk series was a
dialogue between contemporary artist Lyota Yagi and designer
Yusuke Mimasu, who is also active as a member of the art unit
“intext.” A look at how they each think and express themselves,
based on a consideration of their respective works, shows that
they both are influenced by graphic design, especially typography,
and this is reflected in their works. Many of Mr. Yagi's works have
typography as their underlying theme. In one work, he makes a
stereogram of the Trajan Inscription, said to be the root source of
European typefaces, and attaches it to granite. In another, he
melts down the letterpress of a line from Franz Kafka's novella Die
Verwandlung (The Metamorphosis) and pours it into a mold made
from a phonograph record. Similarly, Mr. Mimasu's portfolio
includes graphic works which focus on the patterns that appear
by happenstance on the fore edges of dictionaries from countries
worldwide. (Such patterns differ in depth and form depending on
the grammar rules of each country.) In this way, both Mr. Yagi and
Mr. Mimasu update the interpretation of the inherent experience of
“reading” lettering through metamorphosis of the medium. The
talk session closed with the participants saying that going
forward, as technological advances result in a kind of homogeni-
zation in all fields, errors and misreadings will become precious
sources of new value, so designers will need to keep finding new
meanings or possibilities other than normal by changing the
medium or relationships in their experiences.
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Both Side of Design : Summaries of Online Articles
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It's rare for articles to focus mainly on the
designer as opposed to the designer’s design
work. But when the focus is placed on the
designer, what “sides” might we see? This
series of online articles interviews designers
and has them talk about themselves. Each
article consists of two sides: Side A about the
designer’s design work, and Side B about
other things, such as what the designer likes or
is deep into at the moment .

Interview, Write-up & Editing = Yoshinobu Ayame /

Art Direction = Takasuke Onishi (direction Q) /
Design & lllustration = Akiko Numoto (direction Q)
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Both Sides of Design Vol.1 Side A

Guest: Tatsuya Ariyama

The guest for the first interview was art director and designer
Tatsuya Ariyama, who is a prolific book designer. At the time
he went freelance after leaving the Nakagaki Design Office,
Ariyama'’s workplace was his home, and his equipment
consisted of only a Mac computer, a monitor and a printer.
Ariyama says his work in book design gradually grew thanks to
help he received from many people. Prior to his well-known
work for ku:nel (Magazine House), with the similarly sized
Yume Mirai magazine (Benesse Corporation) he says he came
to realize how interesting people who aren’t famous can be. As
Ariyama came to be known as a designer who travels to get
what he needs to inspire him, one of the highlights of Side A
was his little known story about designing Grey List. Grey List
is a catalogue of the classical recordings purchased and sold
during the past 20 years by Masakazu Abe of Grey, a famous
analog audio shop located in Choshi, Chiba Prefecture. Grey
List (B5, cloth binding, silver edging, 3200+ pages) consists of
two volumes incorporating the contents of 74 original booklets.
This rare book, which could not be printed out on paper even
in the galley proof stage, contains no corrections to the original
booklets even if errors in names, etc. were known; rather, the
written contents are featured as if they were visuals. As to how
this assignment started, Ariyama himself says he doesn't
recall. Grey List is sure to please record fans, even those 100
years from now.
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Both Sides of Design Vol.1 Side B

AN EEgEDE

FE2OCBHITIDE. BREZFDICRAIFAITRTTD
FA NVOJETFRITD. P—hToLI5— THAF
—DIEREDES Ao THUA VICEKZR olc ADFTEA
EXRUARAY ko TEUDNCEZIMRA SA LU —5—TlEH
BB TDKICAPILIcIX T 4w 2 TIEHIEER- 11 FD
TERERIEDEE SHETESAICKD [BRAMRE] DEX.
HEFESFRDMIEELDBZTOMBCOEELFENE D DM
AICEOTVDENDS . MIBRDEKIIHRTIZRNCEE
&M fz [Quick Japan] CRHEHAR) o D1 VFZEERZHEL
2BERBISDRSEMARFTDRD [XE] (THERH
) UZa—7IICHDEND LS. BORBZR DN
[BSiREE] OBRE—SADDSRETTALIEENT
EEHOD. KHBTFSADFE [ESF—<] TRREVZ
WUIC—HEICRBHCHIT ofc. TOULIEEBIEPDEDZE
BRSN. TPAF—ELTCOBEIBRETNTVSRED
HBIHNOIE. PIEIDBENR—LISDYRIEEED,.

Both Sides of Design Vol.2 Side A
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Both Sides of Design Vol.2 Side B

Guest: Tatsuya Ariyama

Tatsuya Ariyama’s Side B is about boxing. He says he first started
watching boxing matches around the time he was a fourth grader
in elementary school, just when Yoko Gushiken was at his peak,
and so fond is he of the sport that he has written about watching
Naoya Inoue boxing. The writer of Side B, not being very familiar
with boxing, occasionally inserted tidbits about sumo or high
school baseball and asked Ariyama such things as what makes
Inoue so extraordinary, what the highlights of a boxing match are
(beyond just a knockout), how boxing matches work (4 rounds in
a boxer’s debut match, increasing by 2 rounds per match there-
after), how tickets are bought (including purchases through
online websites of individual boxers), etc. Ariyama said, as
expected, what's most exciting is to see a match live. Sitting in a
ringside seat, you can not only hear the sound of the punches,
sometimes splatters of blood come flying your way too. The
feeling of being where the action is shares something in common
with the work of design too. Ariyama says that at work basically
you can't undo what has already been done, so making decisions
when there are two paths before you is something he has learned
to do, even at the expense of making errors. On the job, it's an
ongoing succession of choosing and deciding. If you make an
error, he says, you just undo the damage on your next job.
Akiyama pointed out that the boxing profession isn't as good at
creating “drama” as other martial arts, and he closed by saying
that what drives him to go see boxing matches in person is his
aspiration to be like boxers who, without fancy finery, just keep
going silently about their work.

Guest: Asami Sato

The guest for Vol.2 was art director and designer Asami Sato,
who works primarily in book design but recently even created
the title logo for NHK's “Taiga Drama.” She became interested
in design, oddly enough, through Mario Paint. While she clearly
focuses on simple illustrations, at cozfish she was involved in
preparing a collection of works taking 11 years to complete,
and simultaneously she spent the time working on Shin
Sobue’s “Kagai jugyo” educational program. More than the
work she did during her 8-year stint there, she says she
learned from the precious takeaways from the small talk she
experienced there. Her turning point after going freelance was
being entrusted with designing the entirety of the new edition
of Quick Japan (Ohta Books). With every issue created as if it
were a special issue, requiring constant changes of paper and
inks, her work on Quick Japan appears to have led to the
subsequent revamping of Bungei magazine (Kawade Shobo
Shinsha). From Kyoichi Tsuzuki, author of Kengai henshusha,
who insisted that she design from her individual perspective,
she learned to not overdo design. For Satoko Shibata’s poetry
collection Sabaque, Sato even went with Shibata to the whole-
sale district searching for just the right bookmark ribbon. She
said that through these lesser known exchanges she acquired
the sense of having secured a work scope as a designer, and
for that reason she says her “home ground” is books.

Guest: Asami Sato

Asami Sato’s Side B was about her experiences in childbirth
and raising her child. She spoke about her child born two
years earlier and her everyday life as a mother. Sato gave birth
in January 2021, in the midst of the Covid pandemic. She said
she had never imagined herself having a child, and to a large
extent what caused her to change her mind was the existence
of her partner, the writer Yusho Takiguchi, who is so fond of
children he wishes he himself could be a mother. Using
InDesign she prepared a slew of materials about their heavy
work responsibilities, so very soon after giving birth they were
able to place the child in a day nursery. Throughout this time
the center of their conversations was Takiguchi's “childrearing
diary.” It contained detailed descriptions of their child's day-to-
day wellbeing and daily occurrences, and at times it functioned
like a shared diary. Sato said she took a hard look at her
design work from the perspective of a child, for whom things
are either pleasant or unpleasant, and this made her think the
skills and thoughts she had built up over the past 20 years
proved meaningless. Lately, her excessive pressure has abated
and a fresh breeze now blows through her, all triggered by the
existence of her child. Sato said she feels joy at having broken
her rigidly ingrained ways of doing things, making her realize
anew that by nature she responds to outward stimulations.
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Poster Archives
2023-24
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During the 2023 fiscal year, we received a succes-
sion of poster donations from designers known for
their individualistic styles. Akira Uno donated exper-
imental works he created for an exhibition at ginza
graphic gallery, made using a special printing tech-
nique. Another addition to the Poster Archives was
bequeathed by Hiroki Taniguchi, who passed away
in 2021. His works are suggestive of a unique means
of expression transcending categories such as
painting or design. Kazumasa Nagai donated recent
works, including new posters he created as part of
his “LIFE" series, a career-long undertaking. As a
group these works enable a broad overview of his
tireless creative world. Another donation this year
consisted of works featured in the “Saul Steinberg
Exhibition” successively held at the Foundation's two
galleries. Included were his posters, prints and other
precious original works.

Also donated this past year were exhibition posters
from Creation Gallery G8, which ceased its activities
in September 2023. This collection incorporates
works by highly diverse designers featured during
the gallery’s 38 years in operation, and together they
constitute a treasure trove of materials relating to
design in contemporary Japan.
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Akira Uno Poster Collection
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Hiroki Taniguchi Poster Collection
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Kazumasa Nagai Poster Collection
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2020 2021 2022
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Ikko Tanaka Archive
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The Ikko Tanaka Archive was newly established this
year in Kyoto, its aim being to pass on to future
generations the cultural legacy of the life-long works
of Ikko Tanaka (1930-2002), one of Japan's fore-
most graphic designers. In addition to internal study
and cataloguing of the donated materials, the new
venue is made available to outside researchers
wishing to view and study the collection.

<Location>

DNP Data Techno Co., Ltd.,

Kyoto-Minami Plant 29 Kisshoin Kannondo-cho,
Minami-ku, Kyoto City, Kyoto 601-8348

DNP Graphic Design Archives
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@ Poster Archives (as of March 2024)

@ Artists represented: 244
(124 domestic, 120 from overseas)
® ltems in collection: 18,428
® Items received between April 2023 and March 2024

< Japan >
- Akira Uno 23
- Hiroki Taniguchi 94
- Kazumasa Nagai 66

- Creation Gallery G8 exhibition posters 392
< Overseas >
- Saul Steinberg 175

Total 750

@ Loans of Archived Works

@ Ikko Tanaka “Design of Happiness”

Exhibition at Nara Prefectural Museum of Art

April 22 — June 11, 2023

17 Ikko Tanaka works, and 1 Yasuhiko Kida work
® The Ending ‘23

Exhibition at Creation Gallery G8

August 1 — September 2, 2023

8 Akira Uno works, and 8 Harumi Yamaguchi works
® Modes and Characters: Poetics of Graphic Design

Exhibition at 21_21 DESIGN SIGHT

November 23, 2023 — March 10, 2024

8 works by 8 designers from the Archives
@ Guangzhou Design Triennial 2024

Exhibition at Guangdong Museum of Art (China)

January 16 — May 31, 2024

22 Kazumasa Nagai works
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Tour: Food — Poster Design from Japan
The Center for Visual Arts, Berlin, Germany

June 3 - August 4, 2023
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This exhibition was based on the “Graphic Design of
Food” exhibition held at the Center for Contempo-
rary Graphic Art (CCGA) and kyoto ddd gallery in
2020. After subsequently traveling to The Japan
Cultural Institute in Cologne in January 2023, the
show was held at The Center for Visual Arts (CVA), a
gallery in Berlin established to promote Asian arts
and design. On display were 50 posters created by
more than 20 graphic designers between 1957 and
2016 on the theme of “food,” each employing an
original approach to graphically address food-
related social issues or how food impacts our lives
as a whole. Throughout the exhibition period, the
Foundation’s Takako Morizaki was on hand to
provide guided tours of the gallery. By explaining the
exhibition’s fundamental concept and various
representative works on display, visitors gained a
deeper understanding and enhanced interest.

Organizer: The Center for Visual Arts
Co-organizer: DNP Foundation for Cultural Promotion
Number of visitors: 436

Auxiliary event: Gallery guided tour by

Takako Morizaki (DNP Foundation for Cultural Promotion)
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Tour: A Sense of Movement: Japanese Sports Posters

The Japan Foundation, Toronto

January 13 — April 15, 2023
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In 2020, amid the Covid-19 pandemic, Eishi Kita-
zawa (then affiliated with the DNP Foundation for
Cultural Promotion) presented an online lecture,
sponsored by The Japan Foundation, London, titled
“Conjuring a Sense of Movement — Japanese Graphic
Designers & Sports Posters.” His talk became the
inspiration behind the exhibition “A Sense of Move-
ment: Japanese Sports Posters,” which has subse-
quently traveled to several of The Japan Foun-
dation’s overseas bases. After shows at The Japan
Foundation, Sydney in 2021 and The Japan Cultural
Institute in Paris in 2022, in 2023 the show took
place at The Japan Foundation, Toronto, its final
venue. For this occasion, the number of works was
increased to 68 by 25 designers, spanning from
leaders during the early period of Japanese graphic
design to young designers active today. During the
Toronto show, Eishi Kitazawa gave a live on-site pre-
sentation of profound interest, covering topics such
as the impetus behind the exhibition, a comparison
of sports culture in Japan and Canada, the special
characteristics of Japanese posters, and a detailed
commentary on the works being displayed. His talk
was enthusiastically received by those in atten-
dance.

Organizer: The Japan Foundation, Toronto
Co-organizer: DNP Foundation for Cultural Promotion
Number of visitors: 1,544

Speaker: Eishi Kitazawa

(formerly of DNP Foundation for Cultural Promotion)

Photo 1-56: ©The Japan Foundation, Tronto

Photo 6: ©TORJA Japanese Magazine
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Support of CHAOTIC ORDER: Yui Takada with ori.studio pidan Gallery, Shanghai

November 23, 2023 - January 24, 2024

%77 : Yui Takada with ori.studio CHAOTIC ORDER
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This exhibition was originally held at ggg in 2022. On that
occasion Yui Takada in part showed newly created kites, while
another area was dedicated to works featured in AXIS, a
simultaneously published collection of Takada's works
co-created with Beijing-based ori.studio. For the show in

pidan Gallery (H[E - _|-#§)

Shanghai, this core body was augmented by various new
works. A special edition of AXIS was also published, and it was
symbolically placed around the exhibition area in the guise of art
objects. Yui Takada enjoys great popularity in China and other
Asian countries, resulting in near 2,000 visitors to the exhibition.
His talk event and autograph session drew enthusiastic crowds,
especially young visitors, making for a very lively day.

Organizer: Shanghai Free Will Culture & Art Co.

Curator: Mengsha Zhao

Cooperation: The Japan Foundation, Beijing;

DNP Foundation for Cultural Promotion

Special cooperation: pidan Gallery

Aucxiliary event: Talk show by Yui Takada, ori.studio,
Mengsha Zhao, Takeshi Nishio (online)

Photography by Jiaxu Hu

Support of Guangzhou Design Triennial Guangdong Museum of Art

January 16 — May 31, 2024
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Starting in January, a design triennial was launched for the
first time in Guangzhou, China. The overall theme of the
event was “The Warm-beings,” and the show was divided
into four thematic exhibitions. In the fourth part - “Design:
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Existing - Living - Being,” curated by graphic designer
Stanley Wong of Hong Kong - Kazumasa Nagai
cooperated with 22 works from his “LIFE” series. This series
of freehand figurative works, currently still in progress,
represents a complete turnaround from Nagai's earlier
abstract style embraced into the 1980s. Other designers
from Japan who took part in this event included Katsumi
Asaba, Koga Hirano, Kenya Hara and Norito Shinmura.

Organizer: Guangdong Museum of Art

Chief Curator: Shaogiang Wang

Number of visitors: 180,833

Events: Academic conferences, Curatorial tours, etc.,

Photo 1,2: ©Guangdong Museum of Art

Photo 3: Photography by Stanley Wong



AGI Congress Auckland 2023

September 17 — 22, 2023 (AGI Open: September 18 and 19)
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The annual meeting of members of Alliance
Graphigue Internationale (AGI) took place in Auck-
land, New Zealand. Although the total number of
attendees was under 100, fewer than in most years
owing to the long travel distances from Europe and
the U.S., this year saw a salient increase in par-
ticipants from Asia and South America. The event
was meticulously planned primarily by members of
Auckland-based Alt Group, led by Dean Poole,
resulting in a highly rewarding program. Auckland,
which is located in the north of New Zealand’s North
Island, is the country’s most populous city, yet it is
situated amid a beautifully preserved natural envi-
ronment. During the Congress, attendees were
provided opportunities to learn about the culture and
history of the Maori, New Zealand's Indigenous
inhabitants. This focus was well aligned with AGI's
respect for diverse cultures in its role as an inter-
national organization. From Japan, Taku Satoh and
Kenya Hara gave presentations at AGI Open,
attracting great interest from both Congress attend-
ees and participants from the general public.

Photo 1,3-6: Photography by David St George

Photo 2: Photography by Jinki Cambronero
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Graphic Culture Research Grants
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2023 marked the 10th year since the start of the Foundation's “Graphic Culture
Research Grants” program. During this first decade a total of 595 applications
were received from researchers worldwide, with 130 chosen as grantees. The
number of applicants has increased year by year, demonstrating the growing
recognition of the program among the world's research populations.

In 2023, a total of 60 applications were received, including 53 from within Japan
and 7 from overseas. As in previous years, the screening took place in two stages:
an initial review of the application documents, followed by a session attended by
all Screening Committee members. After discussions, a total of 14 new research
projects were selected for funding: 10 in Category A (research on a broad range of
graphic-related topics) and 4 in Category B (research on graphic culture-related
archives). In addition, 8 projects selected in 2022 were approved for continued
support, based on evaluation of the grantees’ interim reports.

Overview of the 2023 Grant Program

Category A Research on graphic design or graphic art in general
Category B Research on graphic culture-related archives
Eligibility Scholars affiliated with research institutions

(universities, art museums, etc.) or

individuals having corresponding research credentials
Maximum 500,000 yen

January 1, 2024, to December 31, 2024.

(Grants are awarded on an annual basis, with

extension for a second year possible, but one time only.)
Application method Designated application form, to be submitted by

regular post and e-mail.

April 1, 2023 to June 16, 2023

Grant amount
Grant period

Application period

IS8
EN B 5

AEBPY 39 7 46
BEBFY 14 0 14
Bl 53 7 60

Number of Applications

Japan Overseas Total

Category A 39 7 46
Category B 14 0 14
Total 53 7 60
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2023 Selected Research Topics
Cat. | Research Topic Applicant Affiliated Institution Grant Amount (JPY)

A | The Visual Culture of ‘Fringe’ Science: Thoughtography as Global History Hansun HSIUNG Durham University 500,000

A | Symbology of Rroms (Gypsies) Yusuke SUMI Kobe City University of Foreign Studies 500,000
Jean-Emile Laboureur and Société des Peintres-graveurs Indépendants: L ) . .

& Revival of Printing in the First Half of the Twentieth Century France SUCUENANS el U ERE RO e

A | Gontemporary Art Practice through Woodblock Prints: Midori HIROTA Professional Institute of International Fashion | 500,000
A Case Study in Indonesia and Malaysia
“Paper Thought™: ) N .

e Approaching the Digital Humanities through Toda Tztom's Criticism BRI LY IAOUR WSl CINER AR S

A .AStudyv oln the Mutual Influence of Sheet Music Printing and Musical Culture Shintaro SEKI Japan Society for the Promotion of Science 500,000
in the Digital Age
Connecting People and Countries through Photography by Kazumasa: . . .

& Anglo-Japanese Photographic Exchange in the Meiji Era LILYEA1L5TP4R LA EN e
Photographs of “Butsudori” in Modern Japan: )

A Focusing on the 1920s to 1960s Ikuko ASHITAKA Shiga Museum of Art 500,000

A Resefarch (.m —— GRAPH‘CA' @ Jépanese prlntmaker collective— Sotoku HORIMOTO Osaka Metropolitan University 200,000
Relationship between region and print representation

A | Ramayana in South and Southeast Asian Graphic Culture Anandi RAO SOAS, University of London 500,000
Investigation of Chinese Islamic Pictures, Calligraphies, and Posters in China and Japan: . Graduate School of Asia-Pacific Studies,

e Toward the Creation of a Catalog and Archive NELOENNG Waseda University D

B | Building of Digital Archives of Taizanseitosho Eishin SAKAGUCHI Tokyo University of the Arts 500,000

B Re§earoh of Genichiro Inokuma’s works of 1930-1940’s magazine cover and Hiroyuki YOSHIZAWA Marugame Genichiro-lnokuma Museum of 500,000
Build out open database of the collection Contemporary Art

B East Asian typography: : Trends from 2000 to the present Hve SEO School of Human Cultures, Department of Living Design, 470.000
—Through the International Typography Biennale Typojanchi— v The University of Shiga Prefecture ’
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2023 Continuation Grants (2022 Selected Research Topics)
Cat. | Research Topic Applicant Affiliated Institution Grant Amount (JPY)
Modernity in Commemorative Printed Textiles: Institute for Global Leadership,
& Representations of Nation-States, Traditions, and Ethnicity e LU CINBEN Ochanomizu University ZSRELLY
A History of Posters and Cultural History of Design in Prewar Japan Natsuko TAJIMA Ome Municipal Museum of Art 497,000
A | el s E S s i e Yoshihiro SAKITA Faculty of Education, Hokkaido University 400,000
Athletic Meet in Prewar Japan
Felice Rix-Ueno as an educator and ’ . Archival Research Center,
e her influence on the Japanese postwar design LA Kyoto City University of Arts LUl
A | Expression in the Plant: Juxtaposition of Art with Life in Postwar Japan Hideki SABAE Kyoto Seika University 450,000
Photography as “Anonymous Document”: . ) o
s The Formation of a New Realism of Photography in the Late 1960s and early 70s Japan LEETLCIEe S GO
Kirishitan-ban in the Digital Age: A Study of the Opportunities and Waseda University,
s Limitations of Applying Digital Methods to Kirishitan-ban e Waseda Institute for Advanced Study GEEN
B | Anarchive of rephotography projects along Tohoku's recovering coast Gary McLEOD University of Tsukuba 400,000
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The Bulletin of Graphic Culture Research Grants

Volume 5 of The Bulletin of Graphic Culture Research Grants incorporated
the results findings of 19 recipients whose grant period finished by the end
of 2022. The Bulletin also contained a special feature, “Promotion of
Academic Research in Japanese Art and Design and the Preparation and
Utilization of Related Archives,” written by Masako Kawaguchi, Eri Taniguchi
and Reiko Ishiguro of the Resources Research Group at the National Center
for Art Research (NCAR). Copies of the new Bulletin were donated to the
National Diet Library and numerous university libraries, art museums,
research institutes, etc.



Research Results Presentations and Exchange Session
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On November 24, 2023, research results presentations and an exchange
session were held at the National Museum of Modern Art, Tokyo (MOMAT)
for recipients whose grant period finished at the end of 2022. This was the
first time in four years that these events were conducted in person, having
been suspended during the pandemic.
Results presentations were made by the following four grantees on behalf
of all recipients:
- Eri Nakayama (Curator, Koriyama City Museum of Art):
“Studies on Shiichi Kamei and Takejiro Kamei for the Development of
Research on the History of Modern Lithography in Japan”
- Mao Usui (Curator, Setagaya Art Museum):
“The International Role of Masaru Katzumie in Postwar Japan —
A Closer Look at Katzumie's Correspondence with ICOGRADA Officials
in the 1960s and 1970s”
- Yasuko Ishizaki (former Senior Curator, Yokohama History Museum):
“Listing and Study of Hiragana and Katakana Typefaces in Metal Types”
- Kio Griffith (Visiting Professor, Tama Art University):
“Graphic Embodiment: The Transcultural Nature of BIPOC Design”
A total of 70 individuals took part in the exchange session, providing an
excellent opportunity for communication among researchers and members
of the Screening Committee.

2023-24 Financial Support Activities
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Target  The 34th Denzen Print Award Exhibition
Organizers  Sukagawa Chamber of Commerce Youth Division,
Sukagawa Board of Education
Date  February, 2024
Amount  JPY 50,000
Remarks  Print contest for Sukagawa elementary and junior high school
students aimed at spreading recognition of copper plate print

artist and Sukagawa native Aodo Denzen (1748-1822).
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TDC 2023

KEI=202343/831H-4528H
BEHER=0I5VTU=5%F OF14TF
Y48 =Junyao Chu OJTvoIFHAVE
=OK-RM (Rory McGrath and Oliver Knight)
ORGB®# = A DECADE TO DOWNLOAD PRO-
JECT TEAM  OTDC E=FEIE%E5,, M/M (Paris)
Michael Amzalag + Mathias Augustyniak.
Han Gao. Nanjing Han Qing Tang Design.
M/M (Paris) Michael Amzalag + Mathias
Augustyniak / Paul McNeil. Rok Hudobivnik
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VIOTHAVOEBRIVRT 123> [RRTDC
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Tokyo Type Directors Club
Exhibition 2023

Dates = March 31 — April 28, 2023

Award Winners = Grand Prize: Yoko Yuki. Type
Design Prize: Junyao Chu. Book Design Prize:
OK-RM (Rory McGrath and Oliver Knight). RGB
Prize: A DECADE TO DOWNLOAD PROJECT
TEAM. TDC Prize: Tomohiro Okazaki; M/M (Paris)
Michael Amzalag + Mathias Augustyniak; Han
Gao; Nanjing Han Qing Tang Design; M/M (Paris)
Michael Amzalag + Mathias Augustyniak / Paul
McNeil; Rok Hudobivnik. Special Prize: Fumio
Tachibana.

Exhibition Overview = The 2023 Tokyo TDC
Exhibition introduced the results of an international
graphic design competition organized by the
Tokyo Type Directors Club (TDC) focused on visual
representation of written language through type
design and typography. The awards winners were
selected by a committee of 40 judges from a pool
of 3,679 entries submitted starting in autumn
2022: 1,983 from within Japan and 1,696 from
overseas. In the initial round of screening, a total of
484 entries were chosen. In the second round, this
figure was pared down to 11 award winners and
74 prize nominations. The exhibition displayed 134
works, including not only the nominated and
award-winning works but also cutting-edge graph-
ics by entrants worldwide.

Design: Dohyung Kim
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TADANORI YOKOO My Black Holes
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KOICHI KOSUGI Graphic Park

Dates = May 15 — June 30, 2023

Editing = Ryoichi Enomoto, Eishi Kitazawa
Cooperation = Yokoo Tadanori Museum of Con-
temporary Art

Space Design = HIGURE 17-15cas

Artist Profile = Tadanori Yokoo was born in Nishiwaki
City, Hyogo Prefecture, in 1936. In 1956 he joined The
Kobe Shimbun newspaper company, where he served
as a graphic designer until going freelance in 1959. He
received high acclaim, both in Japan and abroad, for his
numerous posters for avant-garde stage performances,
including the experimental plays of Juro Kara and Shuji
Terayama and Butoh of Tatsumi Hijikata. In 1980, on
seeing an exhibition of works by Pablo Picasso, Yokoo
announced he was becoming a painter, whereupon he
launched full scale on a career as a painting artist.
Today, he vigorously continues to produce new works.
Exhibition Overview = This was Tadanori Yokoo's
fourth solo show at ggg. Rather than showing his post-
ers, books and other finished works, here the focus was
on the vast array of materials that have served as ele-
ments of his design process, including: rough sketches,
idea notes, drawings, collages, and paste-ups and color
schemes used in creating his prints and posters.
Approximately 250 works were chosen from enormous
amounts of materials stored at the Yokoo Tadanori
Museum of Contemporary Art. Like a real black hole,
exhibition visitors were “sucked into the vortex” of
Tadanori Yokoo's creative realm of “nothingness.”

Design: Tadanori Yokoo, Daichi Aijima

Dates = July 11 — August 21, 2023

Artist Profile = Art director and creative director
Koichi Kosugi graduated from Musashino Art Uni-
versity with a degree in Visual Communication De-
sign. After working at Hakuhodo, he established
onehappy in 2019. As a creative director and art
director, he employs “communication personality”
design to give clarity to the character of a com-
pany’s products or services.

Exhibition Overview = From the time he was in
primary school, Koichi Kosugi loved to draw. But
more than the act of drawing, he says it was the
happiness he derived from making others happy
that motivated him. He says that as a designer
and art director he isn't just someone who creates
images. Rather, he describes himself as one who
“translates” ways of thinking. He defines “transla-
tion" as taking the particular thoughts or percep-
tions of a client or project team and, passing them
through his own subjective lens, transforming
them into words or visual forms as a way of bring-
ing happiness and positive thinking to the world.
In Graphic Park Koichi Kosugi filled the gallery with
his representative works, including advertising
designs, campaign artwork, CD designs, branding
designs, and much more. He transformed ggg
into a highly entertaining amusement park.

Design: Koichi Kosugi
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Stefan Sagmeister Now is Better
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Art Direction Japan 2023 Exhibition
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Daijiro Ohara HAND BOOK
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YOSHIROTTEN Radial Graphics Bio

Dates = August 30 — October 23, 2023

Artist Profile = Stefan Sagmeister has designed
for clients as diverse as the Rolling Stones and the
Guggenheim Museum. He is a two-time Grammy
winner and has received numerous major interna-
tional design awards. While his work remains cen-
tered on graphic design, he has also dabbled in
film direction, furniture crafting, product making,
watch design and, most recently, apparel design.
A native of Austria, he received his MFA from the
University of Applied Arts in Vienna and, as a
Fulbright Scholar, a master's degree from Pratt
Institute in New York.

Exhibition Overview = Stefan Sagmeister says
that from the information we see every day on our
smartphones and computer screens, the world
seems to be filled with tragedy: wars around the
globe, dire effects of climate change, natural disas-
ters, and on and on. But if we look back on human-
ity's progress in increments of 100 years, we will
realize that our lives have improved in many ways.
This is the idea infused in Stefan Sagmeister's
choice of “Now is Better” as his exhibition title, his
way of looking at the changes taking place in our
world from a broader perspective. For his first solo
show at ggg in 20 years, he exhibited boldly
reworked classical paintings from the 19th century
and works employing lenticular effects.

Design: Stefan Sagmeister, Photo: Bela Borsodi

Dates = November 1 — 30, 2023

Award Winners = Grand Prize: Yugo Nakamura.
ADC Members Award: Kazunari Hattori; Ryosuke
Uehara + Yoshie Watanabe. Hara Hiromu Award:
Masahiro Kakinokihara + Masashi “Kinpachi”
Okamoto. ADC Award: Kimiko Sekido + Hirotoshi
Iwasaki; Ryoji Tanaka; Sojiro Kamatani + Kaoru
Sugano + Takashi Kamada; Takahiro Nagai; Yuri
Uenishi + Toru Kase + Jujiro Maki + Naoki Ono;
Taichi Tamaki; Ryo Fujii; Hiroyuki Kato + Daisuke
Hatakeyama + STATION STAMP design team;
Tetsuya Tsukamoto + Hiroki Ono + Noriaki Onoe;
Tomohito Ushiro.

Exhibition Overview = Since its establishment in
1952, the Tokyo Art Directors Club (ADC) has con-
tinuously undertaken activities to promote the con-
cept of “art direction” in Japan through exhibitions,
publication of a yearbook, etc. Until last year, this
annual exhibition was held at two venues: ggg for
works by ADC members, and Creation Gallery G8
for works by non-members. This year, the event
took place solely at ggg and displayed approxi-
mately 120 works in total: both the award-winning
works — including Yugo Nakamura's Grand Prize-
winning video game "HUMANITY" for PlayStation's
Steam platform — as well as outstanding nomi-
nated works selected from the near 6,000 entries
presented, used or published between June 2022
and May 2023.

Design: Noriaki Hayashi

Dates = December 11, 2023 — January 31, 2024
Artist Profile = Daijiro Ohara works primarily in
graphic design focused on typography, illustration,
and video production. He also undertakes numer-
ous projects that explore new perceptions of
words and letters through exhibitions and work-
shops. He is the recipient of a JAGDA New
Designer Award and Tokyo TDC Award. In
December 2023 he published HAND BOOK:
Works & Process, his first book as a solo author.
Exhibition Overview = Daijiro Ohara’s activities as
a graphic designer center on lettering and typogra-
phy. Besides an overwhelming volume of music-
related work, he is also active in book and video
production. His entire practice is built on the use of
the HAND to create unique hand-lettering and
illustrations that make a strong impression. The
exhibition featured his works in a broad array of
areas and covered his entire production process,
his focus being on lettering and letter design. The
exhibition title, HAND BOOK, was taken from his
simultaneously published first book of collected
works.

Design: Daijiro Ohara

Dates = February 14 — March 23, 2024
Cooperation = nonfix Inc. / KIM YOOSOO

Artist Profile = YOSHIROTTEN moves between
various dichotomous realms: fine art and commer-
cial art, the digital and physical realms, urban
youth culture and the natural world, etc. With YAR,
his own design studio, he handles a vast amount
of work in almost all areas of commercial visual
arts. In 2023, YOSHIROTTEN took his multimedia
art project “SUN" to multiple venues across Japan.
Exhibition Overview = Grounded in graphic design,
YOSHIROTTEN is active across a broad spectrum
of areas including video and installations as well as
commissioned works. The ground floor of the gal-
lery was devoted to his “RGB Punk” series, the
starting point of his artistic activities, where he
used RGB lighting as his mode of expression; and
“RGB Machine,” where visitors could express
themselves artistically by physically pressing but-
tons. The exhibit on the underground level con-
sisted of random monitor displays of YOSHI-
ROTTEN's works from the past 15 years.
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“edition.nord: Factory dddd:

encompassee, entanglement, derivatives”
Space configuration / Buku Akiyama

“Situations No.7: with equipment of ‘kyoto ddd gallery”

Dates = March 21 — May 21, 2023

Artist Profile = Shin Akiyama was born in in Niigata
Prefecture in 1963. He is director of edition.nord,
graphic designer and publisher. Since the mid-1990s,
he has been involved in numerous graphic design proj-
ects for art and architecture books and exhibitions. /
Buku Akiyama has created works in the “Composition”
series, improvising spatial compositions with existing
equipment in galleries, stores, etc. since 2001. In
2016, he launched “Situations,” reconstructing works
multiple times over the course of an exhibition, working
either independently or with the help of collaborators.
Exhibition Overview = As its title suggests, the exhi-
bition recreated the factory where Shin Akiyama prints
and binds books with handmade craftsmanship. To
achieve this, he had the gallery outfitted with a litho-
graph printer, ink tanks, printing paper, bookbinding
machine, cutting machine, silkscreen platemaking
machine, and even waste generated during the printing
process. Throughout the exhibition’s run, his staffs
were always demonstrating production activities. Buku
Akiyama, who was in charge of installations, reworked
the exhibition space five times. He used various equip-
ment from ddd: stepladders, display tables, temporary
wallboards, etc., resulting in an exciting, created a rare
exhibition that could be enjoyed multiple times.

Design: Shin Akiyama, edition.nord
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Kasai Kaoru Exhibition: NOSTALGIA

Dates = May 31 — July 30, 2023

Cooperation = SUN-AD Company Limited

Artist Profile = Kaoru Kasai was born in Sapporo,
Hokkaido, in 1949. After stints working at Bunka
Printing and Ohtani Design, in 1973 he joined SUN-AD,
where he currently serves as advisor. His creative activ-
ities span a wide range, including advertising and art
direction for Suntory Oolong Tea, United Arrows, and
Toraya Confectioner, among others, as well as corpo-
rate identity and signage planning, book design, and
graphics and title design for flms and theater plays. His
major awards received include the Tokyo ADC Grand
Prize, Memorial Prize of Hiromu Hara, Mainichi Design
Award, and the Yusaku Kamekura Design Award.
Exhibition Overview = This exhibition was originally
held at ggg. It introduced a large number of Mr.
Kasai's multifaceted handcrafted works on the theme
of “nostalgia,” a term which, in addition to its conven-
tional sense of longing for places and times gone by,
for him connotes a fascination with things that have no
logical meaning, and the things that lie deep within
them. The gallery entrance was outfitted with book-
shelves containing many books designed by Mr. Kasai.
Inside, the gallery walls were each framed in different
colors, making for a clear and simple arrangement of
his works. In the center was a newly created clover
object in glossy black, poised as if to welcome visitors.
Overall, the exhibition gave the impression of suddenly
finding oneself astray in a world of nostalgic works.

Design: Kaoru Kasai
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Saul Steinberg:
Lines that Transform the Real World

Dates = August 9 — October 15, 2023
Supervision, Exhibition Composition and Critique
= Kijuro Yahagi

Artist Profile = Saul Steinberg was born in Romania
in 1914. He studied in the Faculty of Philosophy and
Letters at the University of Bucharest, and then
majored in architecture at Regio Politecnico Milan (now
Politecnico di Milano) in Italy, graduating in 1940. In
1941, fleeing the anti-Semitism rampant under Italy’s
fascist government, he emigrated to the United States.
After the war he settled in New York City, and over the
next half-century his drawings were a regular feature of
The New Yorker magazine. His intellectual and refined
style sparked a revolution in the realm of cartoons, and
he was a leading force in incorporating graphic design
into the realm of art. His work had an influence on
many Japanese manga artists and illustrations.
Exhibition Overview = This exhibition, originally
mounted at ggg, featured a large number of works
donated by the Saul Steinberg Foundation, including
posters, lithographs, etchings, woodblock prints, and
reproductions of representative works, mainly draw-
ings. Displayed at the center of the gallery was his
dynamically drawings, depicted on obliquely placed
panels. The exhibition succeeded in creating a space
enabling understanding and appreciation of Mr.
Steinberg’s works as well as the background behind
his witty yet often cynical artistic realm.

Design: Kijuro Yahagi
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Outlier: The Works of Picture Book Editor Daisuke Tsutsui

Dates = October 25, 2023 - January 7, 2024
Spatial Design = tento

Artist Profile = Daisuke Tsutsui was born in Osaka
Prefecture in 1978. After initially working at kyoui-
kugageki and then Eastpress, he went freelance
and became principal of nowaki. Two picture
books (by Koji Suzuki and mirocomachiko, respec-
tively) which Mr. Tsutsui edited won the 14th and
18th Japan Picture Book Award Grand Prize, and
another (by Ryoji Arai) received a 26th Japan
Picture Book Award. Through his picture book
school and workshops, Mr. Tsutsui also focuses
on unearthing and nurturing new artists
Collaborating Artists = Sekaiichi Asakura, Kosuke
Ajiro, Kaita Abe, Ryoji Arai, Daisuke Igarashi, Kiyo-
taka Ishii, inun co, Yosuke Inoue, Makoto Ueda,
eto, Kenji Oikawa + Mayuko Takeuchi, lkuno
Ohata, Hidekazu Ohara, Ken Katayama, Yasumi
Kato, Takehiro Karube, Chiki Kikuchi, Inori Kito,
Satomi Gouda, Erika Kobayashi, Megumi Saka-
maki, Chiaki Sakamoto, Toshiki Sawada, Sayaka
Shigeta, shigokun, Hayato Jome, Younghee Shin,
sukeracko, Koji Suzuki, Akiko Tanji, Ninuki Tsuiji,
Takayuki Terakado, Meiko Naomi, Kuniko Naga-
saki, Ikumi Nakada, Masanori Nakano, nakaban,
Yoshifumi Hasegawa, Takahito Hada, Masumi
Hara, Kae Higuchi, Naoko Machida, Mame Ikeda,
MARUU, MISSISSIPPI, minahamu, Natsujikei
Miyazaki, Hirokazu Miyazaki, mirocomachiko,

Design: tento

Hideyasu Moto, Ruri Morita

Cooperation = AKANE SHOBOU Publishing, Aki-
shobo, ADD-SYSTEM, Eastpress, Ichigaya Letter-
press Factory, Maki Inoue, Iwasaki Shoten, Wave
Publishers, OOMUTASHI TOMODACHIYA EHON-
BIJUTSUKAN, KAISEI-SHA, Nakazo Katayama,
kyouikugageki, Kyoto-shi rojin fukushi shisetsu
kyogikai, Koseishuppan, Yusuke Sakagami,
Setsuko Sawada, SOGENSHA, TAKEO, noie.cc,
nowaki, BL shuppan, BLUE JAY, Holp Shuppan
Publications, MISHIMA-SHA PUBLISHING, Yutaka
Kikutake Gallery

Exhibition Overview = This exhibition consisted of
a number of divided sections showing rare original
drawings and numerous rough sketches by 52
picture book artists, notes from the various artists
describing anecdotes relating to working with Mr.
Tsutsui, and Mr. Tsutsui's own comments on the
various works on exhibit. Works created digitally
were shown on monitors in the form of a slide
show. A large number of color proofs were also
displayed, conveying Mr. Tsutsui's uncompromis-
ing attention to detail as an editor. In all, a picture
book exhibition of great breadth and depth was
achieved by this editor who continues to expand
the realm of picture books. Many picture book
fans, unable to take in everything in just one visit,
came to the gallery numerous times.
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MIRROR/MIRROR:
Documenting the Edge of
Contemporary Printmaking - CANADA/JAPAN

Dates = First period: January 17 — February 12, 2024 /
Second period: February 17 — March 17, 2024
Support = Embassy of Canada

Artists = First period: Derek Michael Besant,
Alexandra Haeseker, Walter Jule, William Laing,
Mitsuo Kim, Koichi Kiyono, Kohei Takahashi,
Toshinao Yoshioka / Second period: Sean
Caulfield, René Derouin, Liz Ingram, Shunsuke
Kano, Hideki Kimura, Nobuyuki Osaki, Naruki
Oshima, Tracy Templeton

Exhibition Overview = This exhibition, timed to
coincide with the 95th anniversary of establishment
of friendly relations between Japan and Canada, pre-
sented the different aspects of the “competition”
between ambitious artists from these two countries
which share in having contemporary printmaking of
great diversity and maturity, traits which inform their
creativity, but which shun contentment with the pres-
ent and instead continuously innovate. In the world
of contemporary art, defining distinct genres accord-
ing to production mode or form seems meaningless.
So what quality of expression emerges from insis-
tence on working with printmaking? Here, 16 artists
sought to answer this pressing and universal ques-
tion. Through the printmaking expression in Canada
and Japan, the exhibition served to further deepen
mutual understanding of their respective cultures.

Design: Kentaro Nakamura
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3-431181E
4-6311900

6-78120@
7-88121[E
8-98122[0
9-108123[=
10-118124@

11-128125@

2004

1-28126@E
2-38127@
3-48128m@

4-5812900
5-68130E
6-7313100
8-98132E
9-108133[@

10-118134@

11-128135[E

2005
1-28136[E
2-38137E
3-48138E
4-581390E
5-68140@
7HE141E

8-98 1421

2001 TDC &

FvT-FuRE
NYIIIRRS —&

2001 ADC&

DFIITHAVT DAVAILNE
FAMI ST 4 ~DOHE
“Spring has come”

MWKE. T« T—ILDfHE.
FHAVBEBEDREBNS 1

Ty b Va1 -AMREROHFE

HMAMEN  ([CAITABKRD

YA hONYINE

v b+Tav(VE

SEOR JIZR-EIVF—LUORRY—
2002 TDCE

DA —YDIRRY— &

D — I RERT—N4 7T 1883-2002
=AfER

2002 ADC &

V740 -NDILRI-T7R
k&R
FEIST v ITHA VR

SUN-AD A

Hep—Y¥ RRI—EI5T71vI7— MR
T7TUNE 1994 / 03 BHN SKFEAN
REB/FICOVT

N IAF2AV+TU=RY 5D
T—h&THAVE

2003 TDC &

U= )La—NE

2003 ADC &

AT TP HIRAAY—E
I—-0v/\OXLRRY—R

JAL BV T - ZaAYD
PE{ERKD

ZIERE

BHBTLREDEH B
KH—IERRY—R
BRTYY—IRAY—D 104
TUR=0 TV VIl LB LIV
MEETTA VI EEF vV TR
2004 TDCE

EI—)L- XVTIVE

2004 ADC &

N=2Dw o - FHIVRE
Friendly Fire

FIIDRRY—R

TII\E T IS YR
Jb223>1960-2003
NSUVY-FHAVR
BEROIULERRDTH A

KRAE CHRTHSTTAVOF LR
JPVE NUVJVTDI3FE
fEEERI 0 Beyond
A=TA4R&T7 Y - Fa—lEVE
2005 TDC &

CCCPHiZfI= Ry — Ry &
YREFZEIL-O-XE

2005 ADC &

9-108 1438
10-118144E

BARTEXXE

RAVAGIIS T« v OTHA VR
N=TxIbT 5L
1-128145@ MBHBDIST 1 v ITHA
2006
1-28146E
2-38147@

2A ZARRAY— 1008

IS5T4v 0 - I—h-Tr7IUT AR
GTF/5070Y 10k

FHIAE

Hanpanda J>7VRSU—7—bk
I—/ - FII——R

2006 TDC &

TS5 v o &MIA MNRRY—E

2006 ADC &

3-43 1480

4-581491E
5-68150[E
6-781510

8H152[E

2007
5-63153[@ Exhibitions Graphic Messages from
999 & ddd 1986-2006

2007 TDC &

Nbbh—b-Tazv b

FHALY AXFPT4Ta1—R

2007 ADC&

FLSAVE BLIRYIRE

7-83 15400
8-98155mE

10-118 1560
11-128157E

2008

1-28168[E Welcome to Magazine Pool

METTA V10 ND-RES

EHW—B FoY 50— -4—9hH

hBEHCME

FBEBRE29ADT— 1 LIY—

2008 TDC &

Now Updating--- THA ./

PNEEDAVISIT 4 ITTHAY

9-108163[a 2008 ADC &

10-118164E Aoba Show BEMBEIY YV -¥3—

11-125 1658 Graphic West Eand/or &
EREZHEBBENDI ST v ITHAY

2-43159[E
4-63 16000

6-73161[0
8H162[E

2009
1-28166[E Helvetica forever: Story of a Typeface
NIRFHE
ESHLTHAF—BDmE
DNPYIST 4 v o794y 7—h4 TNERE
DRAFT Branding & Art Directors
2009 TDCE

2009 ADC &

FINERLERR

[Magnetic Vision #{£60/10053]

3-48167E

4-68168E
6-73 1690
8-108 1700
10-128171@

2010
1-88172[@ Graphic West 2 U DR

graf DERBI57 4 v ITHA Y DEREMRGTE
3-58173@ Ht)ll—m

5-7B 1746 TDCE 2010

7-98175[8 DNPIST4vIT7HAY  P=hATNERET
BHBEEDOT V2T - IvIEVD
2010 ADCE

DNPIST4 w794V - P4 IRERR]
Hh—# R 25— 1953-1979

9-108176[a
11-12817710

2011
1-38178[E Graphic West 3 phono / graph
—& XF I5T71vo—

3-5F 179 FHEE100

5-78180E TDCE 2011

7-9R 1810 MREB—M—T+—FEKR

79



9-108182[@ 2011 ADCE
11-128183[@ 100 ggg Books 100 Graphic Designers

2012
1-38184[@ Graphic West 4 [BEAAKEMASE IR
3-58185[E DNPIS74 vI79A Y 7—hA T NEREN
R 10BFL=EE
Hp—# A5 — 1980-2002
5-7H186[E TDCE 2012
7-98187[8 IIENFEE
9-108188[E 2012 ADCE
11-128189[E The Posters 1983-2012
HRRRY— M IVF—U MY REERRE

2013
1-88190[E Graphic West 5
type trip to Osaka typographics ti: 270
3-48191@ [F— 77— I-1JIL—J1 I3 VAR
5-6H192[E TDC 2013
7-88193[8 DNPIST 4 vo7HAY - P—h4 TNEREV
LIFE XH—ERRY—E
9-108194/g 2013 ADC&
11-128195@ XEIU—E

2014
1-8H196[a Graphic West 6
R ERET (VI oY a3y
ABERBOTI7 VF VLR
3-481970E [EZEL |B (AEHE+EEED
5-65198[E TDCE 2014
6-7A 1990 BBEDT YA LEEA
[Social Design & Poster]
10-128200[8 DNPJZ74 wo7H4Y 7—hA TNESE
THE NIPPON POSTERS

2015
1-38201[E KH#MBERE
Graphic Jam Zuké in Kyoto
4-58202E S—R-Za5— A F7FOJU7UT(—
6-7H203E TDCE2015
8-108 204 DNPF57 1 w754 - P—h4 TR
201tHEHhR BP—)
11-128 2058 ZyRYDZyiRY Abh—h Y13y h

2016
1-37 206 ZERCER [79) DAt ]
4-58207[E 21 HHHiRAY—X
10ANDIST 1 v IOTHFAF— (LR DR
5-78208E SAYNTAIR 5TV ITHAVDRE
7-8H209[E TDC 2016
9-108210[E WEH—FNEE TPV /R—Y3Y
11-128 H5IE R#ddd++SU— REBIEEHERS
T—hRR—Y v —BRBEESTER
ICTITK £TNTL fRoTLILIA
128 KRR EBEREMAF IOV beyy—X
R#Bddd ¥ v SU—ZETER
experimental studies | post past

2017

1-882110 9374 voEZa—Ivy
5-68212[E fMEEZE IN & OUT, 53 L \FER & MEH
7-8H213[E TDC 2017
9-108 2146 THHRBLFXHERE

1183 FRIR RBJAd++ 35— BREHALEER

.communication
12-38215[E U« L-20ODI)L JUv RICBESNT

80

2018
4-6H216[E Graphic West 7: YELLOW PAGES
7-88217[@ TDC 2018
8-103218[E HABH—DRER
11-128 KRR REAddF+SU—  REAULEMAZ
EVa7)- FUA VIRREHER
D574y U THEEZES EIEDBODTDE

2019
1-38 2190 #HER BHEY
3-68220@ ADHA KHBHEATIOE
6-88 221 N"A A - I5T1vIR
8-108 222[6] RI7PSVR—YRT LEBEUEBIC
11-128 223[E Graphic West 8
=EHEAL2011-2019 [RERE]

2020
1-38 224[@ Design Z00:L\D5 - EEDHE - FHAVE
6-108225[@ IV NSOV Th 54T

10-128226[ BDIST4vITHA>

2021
1-88227[@ Graphic West 9: Sulki & Min
4-7H228E NUA—b Y2Zv b IARIZT 4
roA bSA KA
7-9A 229 NBHRE £UED
10-128 2308 A@EF FHAVEY) A TTEDD

2022
1-38 2318 BiEE
[BUD3H: KDL SH, BROLILER]
7-98 232[a ddd DATABASE 1991-2022
10-118 233[E FormSWISS (77 —LA - AAX)
11-18 234[8] GRAPHIC CUBE - 7 « JLLRR S —
DNPIST 4 v OFYAY - P—hAT LD

2023
1-3H 235[E ppp groovisions
3-48 236 IF«¥3>- /L]
T7o hJ—dddd: RSB, KA. KEY
| 2B | LTY | ¥F2TI—Y3VATE:
R#Bddd++SU—-DRERICELD
5-7H237[E =FERE NOSTALGIA
8-108238[E V—)U RFA V=T
D ZA)VISIREHFROZEIRD >
10-13 2396 BHET, EUTAB.
feAHRES BHANDMLE

2024
1-3H 240E MIRROR/MIRROR:
HF4 - BE BRERRE R A b



({{ Y

1995-2022
1995
4-78 1@ J5T74vo-EY3
TRA545—ET AUNBRIRED 305
8108 2@ O4 - UFTVRIA:
IVHISFaT7—+R—R
1118 3B —BROZEN: O/\— k- IYD TR
1996
3-48 4B 7XUSIREDRES
FAS—IST4vIR-
F—=hA4TAUTT 3 VE Vol
478 8\ FAU«qv R RyIZ—R
7-108 6\ BEIIEXR JatT FII-E
10-18 7@ R&AI)LEHEAT:
FAS—IST4 VIR
F—=HRA4TAVTT 3 VE Vol.2
1997
3-68 8@ YI—AX -O—EBYIAAME
6-95 9B REICHFDMR:
FIAS5—T5T4 IR+
F—=hATaAvrvaVE\Vol.3
10-118 10 X7rf#ER : Printing / Painting &
12418 1@ R/ 8%/ A A—J!
FAS—IST4vIR-
F—=hATAVoT 3 VE Vol.4
1998
3-58 128 J5V0 - ATS/TXRA-F(45—!
Y DHRE
T=T 4 AbETUYE—, B0FDENI
5-9H 13E FRIDHE:
FIAS5—T5T4 IR+
F—=hATAvovaVE\Vol.s
9-128 14 EREULTOH|: 752 - I—ILARE
1999
3-58 15[ EME=EME New Works: Prints
6-9F8 16[@ H'fcd hfes:
FAS—TST4vIR -
F—hAJAUo¥ 3 VE Vol.6
9-128 17[E FREIDER
2000
3-6F 18[a New Works 1998-1999:
FAS—IST4vIR-
F—=HRATAVTT3aVE Vol.7
6-98 19E KH=B FEEAE
9-128 20[El DNPIST 4 voFHAY  P—NA THIE
IKRE—T57T 4w 1950-2000
2001
3-58 2118 MREEADRERF !
A0S T4 v IR+
P—=hA4TAVIT 3 VE Vol.8
5-7H 22[E #7tiiH  1972-2000
8-108 230 ALK  WRTOFE
10-128 24 DNPYS74 w74V - P—H4A TR Vol.2:
IS5 4 v ITHAL VDR
2002
3-6F 25[ ZMICED CERS:
FAS—IST4vIR-
F—=HA4TAVUT 3 VE Vol.9
6-98 26[E XKHEMED: B, FH. ZUTRELORE
9-128 27[ DNPIS T4 v o754 - F—h4 TR Vol.3:

fBEDEHL

2003
3-48

4-68

6-97

9-128

2004
3-68
6-98

2005
3-6A

6-97

10-128

2006

3-6H

6-98

9-128

2007

3-68

6-98

9-128

2008
3-68

6-98

2009
2-6H

6-97

9-12H

28[6] #E—KEDREZERHT
UFv—R-J-XVE

29[ B¥EULTOM:
HAS—IST4vIR-
P—hATIUTIY 3VE Vol.10

30E NV - TSV Y-S5 —KIRER

318 9A45—I5T4 v IR+
TP=hATALTY 3 HNEERE
FAS—IST4vIR-
F—=hA4TAVU ¥ 3V EVol. 11

32[ A SAMU—Y 3 VOEERA

33@ J{XRD— R HAEFVIR—ID
=T 4 AT KBDNIEE

34[0 \RTHRIET DIERC5 200426

35@ P AUNBRRARREDHET :
FIAS5—=T5T 4 v IR+
F—=hADJ3aAvsvaVEVol12

3600 Breathing Light: SHAEE

3718 decade — CCGA & BADIERICE

38[@ hulciE< :
FAS—I3T4vIR-
P=HATILIT3VE Vol.13

39[E] BRIBIER AL D5ehR

AR=TEATAPICKOTRIDHEND.

SRR,
400 FHEH: B

418 MIRFRROHB |
FAS—IST4vIR-
P—=hATAVUT 3V E Vol. 14

420 BAY HIRE:

FIAS—=TST4 v IR+
F—=hAJAvovaVE Vol 15

43 A=Z—0 - AV TLwvy3V:
FAS—I3T4vIR-
F=hATIVIY3VE Vol.16

448 BL\E:
FAS5—=05T4vIX-
F—=h4DAvoTaVE Vol 17

45[8] KEISHREL N\ IShRE :
FAS5—IST VI
F—=hA4TAVUT 3 VE Vol.18

46@ E0E/O0-7:
A0S T4 v IR+
P—=hA4TAVUT 3V E Vol.19

4710 fRE@ERER:
FAS—I3T4vIR-
P—=hA4TAVUY 3V E Vol.20
48[l ESHLFYAF—fcEDHRE
DNPIST 4 v OTP4AY - P— N1 TNERR
49m FRDBEHS:
FAS—I3T4vIR-
F—=HA4TIVIY 3V E Vol.21

2010

3-68 50[E DNPIST4vITYAY P-4 INERRED
HR—HRAS — 1953-1979

6-98 51E OA - UFTVRAIAVE:
FAS—I3T4vIR-
F—=hA4TAUTT 3 VE Vol.22

9-128 52[E DNPIST4 vI7HAY - P— DA INERRET
BEHEMDT «JaTI IvEVD

2011

3 53[0 HAFHIHMRDEST:
A5 —=05T4vIX-
F—=h4DAUT¥ 3 VE Vol.23
(RAEFAREKDIHHHT)

6-9H 54[E FE&EAE100
9-128 550 H{AFEMRDMS
HAS—IST4vIR-
P—hATIUTY 3VE Vol.23
2012
3-68 56B BAMIL MHILIR
MR THRIET DIERICS after 3.11
6-98 57El DNPYST 1 vITH4Y - P—hA INEREN
RE10BAEDIEE
HR—# 2% — 1980-2002
9-128 58 fARDEERS:
FAS5—IST VI
F—=hA4TAVIT 3 VE Vol.24
2013

28 KRR F240HERTMER

3-6H 59[6 THE POSTERS 1983-2012
HRRRS— bUIVF—U M YREERER

6-95 60E BRREEY NIST !
FAS—I3T4vIR-
F—=hATIVIY 3V EVol.25

9-128 61[E DNPYS T4 vIFHAY - P4 INEREV
LIFE XH—ERRY—&

2014
20 FRIR $25DHEBRTRER

3-68 62[B JUV - A DJ)b—:
FAS—IS5T VIR
T—hADILUY 3 VEVl.26

7-98 63[@ 20 EY Y THA VDL~

PNSEES e s |V D

LU—=7-TJUY hOHR:

FIAS5—=05T4vIX-

F—=hATAVTY 3V EVol.27

9-128 64[E

2015
28 KRR % 20CHERTRER

3-6F 651 REE20EFLR

21 DIST v - EI3 Y
6-98 66[a DNPIST1voT (Y P—h4 IEREV
AERORAY—TF—HAIR
ONX—=bk-XYD )LD RIST:
FAS—IST4vIR-
F—=hA4TAVU Y 3 VEVol.28

9-128 67@

2016
28 KRR $270BERTIRER
3-68 68\ J571vIEZa—IvY
6-98 69 HHBRE KILDHE-BRDEN
9-128 70E 7527 AT75<ARIFY—TUAYZ>!
FAS=05T4 VI
F—=hATIVIY 3V EVol.29

2017

28 HRIE %5280HEELINERE

3-6H

6-98
9-128

2018

718 DNPIS T4 v OTHAY - =4 TWEREL
MKERAY—&

72[@ MR —IE S < BOTESEIC

73[ Y3TTTZ - FII—A ZDDOHR:
FAS—=03T4vIX-
F—h4A2JALUY 3 VEV0l.30

20 BhIR $2oCHEBRTRERE

3-68

6-98
9-128

2019
3-68
6-9A

9-128

2020
3-683
7-9R
9-128

2021
3-68

6-98
9-128

2022
3-6H°

6-98
9-12H

748 SBREHDEILE5—DNPIST 1wy
FHAY - T—HAT KD

75 bR ROKBE—RROT « RIVR

760 NV - TSV UY—5—
[TOZARUXVEN ATy 3]
FAS—I3T4vIR-
F—=h4T73ILUYaVE Vol.31

778 N1 - I5T v IR

78l DNPIST 4 v o754 T—h4 TNERR
B U PERIESR

7908 ZS5HVIER -
FAS—TSTAvIR -
F—hA4TAVUT 3V E Vol.32

808 BDIST 4 v ITHAY

81 #1595% (L3 L] - AORREDRE

82[8] C&IF &b :
FAS—=I5T4vIX-
F—=h42JLUY 3 VE Vol.33

83[E DIFNDDTHA !

DNPIS T4y OFHAY P=N4FIIvay
84 ETMELNTST 14y I[LHBIRDDIES
85 #7E3I<

HAS—T5T4 IR

F—HATALoY 3 VEVol.34

86[8 DNPIS71vo7H4AY  P—h4 TNEREK
2P POSTERS since 1973

87E E1VABRER -5 HDEBRINZHD

880 Y1 S5—JS5 T4V IR+
T=hAJAVIY 3 VRRRE

81
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1986-2024
1986
Mar. 1 Tadashi Ohashi:
Vegetable lllustration
Apr. 2 Shigeo Fukuda: lllustric 412
May 3 Yukimasa Okumura: Sunsun Saifu
Jun. 4 |ku Akiyama: Picture Relief
Jul. 5 1986 Tokyo ADC Exhibition
Aug. 6 Art Works I The World is Art.
Sep. 7 Koichi Sato: About Boxes 2
Oct. 8 Kiyoshi Awazu:
Self Revolution for Painting
Nov. 9 Herbert Bayer:
Pioneer of Visual Communication
Dec. 10 K2 Livel:
Don't Say “2" Without Knowing the “K"
1987
Jan. 11 lroha: CG Calligraphy of Shuhei Tsuji
and CA Workshop
Feb. 12 Flower Expo + Expo Logo Exhibition
Mar. 13 Masaki Fujihata: Geometric Love
Apr. 14 The Works of Shin Matsunaga:
The Mainichi Design Prize
Commemorative Exhibition
May 15 Mizumaru Anzai “2C"
Jun. 16 Lou Dorfsman and
The Creative Works of CBS
Jul. 17 1987 Tokyo ADC Exhibition
Aug. 18 Art Works I Rest in Peace
Sep. 19 Takenobu Igarashi: Igarashi Numbers
Oct. 20 Masuteru Aoba: Graphically
Nov. 21 Holger Matthies:
Unpredictable Reality
Dec. 22 Milton Glaser: Conjurer of Image
1988
Jan. 23 Katsu Kimura:
Works from Packaging Direction
Feb. 24 Hiroki Taniguchi:
Homosapiens' Memory
Mar. 25 Ginza Hyakuten Covers, Original Works
Apr. 26 Katsu Exhibition, Spring: Original-
Lithography-Silk Screen-Offset Print
May 27 AGI ‘88 Tokyo: World Graphic Design
Jun. 28 Issey Miyake Poster Exhibition:
LLI. at GGG
Jul. 29 1988 Tokyo ADC Exhibition
Aug. 30 ArtWorks I Peace by Piece
Sep. 31 Recruit / Information Posters
Oct. 32 Yoshio Hayakawa:
Original Drawings “Woman”
Nov. 33 Masayoshi Nakajo: NAKAJOISH
Dec. 34 Posters and lllustrations of
Stasys Eidrigevicius
1989
Jan. 35 Shopping Bag Design Exhibition
Feb. 36 Kijuro Yahagi Exhibition
Mar. 37 Texture: Makiko Minagawa +
Keiichi Tahara + Shigeru Yamaoka
Apr. 38 Noriyuki Tanaka:
Gokan - The Urban Surface
May 39 Otl Aicher: W.Von Ockham,
a Pioneer in Modern Philosophy
Jun. 40 Kazumi Kurigami: Photographis
Jul. 41 Shinichiro Wakao: Wakao Collection
Aug. 42 Art Works IV
All The Flowers Have Come Here.
Sep. 43 Kazumasa Nagai Exhibition

82

Apr.

May

Jul.
Aug.
Sep.
Oct.

Jul.

Aug.

Oct.-Nov.
Dec.

1992
Jan.
Feb.

Mar.
Apr.
May
Jun.
Jul.
Aug.
Sep.
Oct.

44

45

46

a7

48

49

50

5

52

53
54
55
56

57
58

59
60
6

62

63
64

65

66

67
68

69
70

7
72
73
74
75
76
77
78

79
80

8
82
83
84
85
86
87
88
89

Posters by 12 Artists

for Europalia ‘89 Japan

The Current Works of Charles Anderson
Works of Etsushi Kiyohara: Hommage

Shigeru Akizuki: Boxes for Fun
Nobuyoshi Kikuchi:

“Shelf” Bound Books

Tsunao Harada:

“Horse” Wood-block Print

Ikko Tanaka Exhibition:

Graphic Art Botanical Garden
Ryuichi Yamashiro:

llustration without Cats

Keizo Matsui:

Three Dimensional Graphics
Takayuki Terakado Exhibition

Art Works V' Tokyo Specimen Boxes 1990
Keiichi Tahara: The Fragrance of Light
Katsumi Asaba’s New Works:
Terrible Typography in Asia.
Macaroni: Katsuya Ise

Yasuhiro Yomogida: People

Zeniji Funabashi Exhibition
Tetsuya Ohta: Diagrams

Per Arnoldi:

Posters, Prints and Painting
Yasuhiro Sawada:

P2 [Painting X Printing]

Sonoko Arai: Drawing Inspiration
Communication & Print:

Newly Created Posters by 10 Artists
Nobuo Nakagaki +

Nakagaki Design Office: Object Books
Art Works VI “Bacteriart” Messages
from Dream Island

Trans-Art ‘91

1991 Tokyo ADC Exhibition

Ivan Chermayeff: Collages

The First Solo Exhibition of
Hajime Tachibana: ape-MAN

The 4th Tokyo TDC Exhibition
Henryk Tomaszewski Exhibition
Seymour Chwast: Painted Metal Sculpture
Takashi Kanome: BOX-XX
Makoto Nakamura Solo Exhibition
Rick Valicenti Exhibition

Kaoru Kasai: AERO

Tadahito Nadamoto / Akira Uno /
Makoto Wada / Harumi Yamaguchi
Exhibition

Paul Rand

Furoshiki by 18 Artists

Ryohei Kojima: Tropica Grafica
Koichi Inakoshi: Out of Season
1992 Tokyo ADC Exhibition

The 5th Tokyo TDC Exhibition
U.G. Sato’s Poster Exhibition: Treedom
Hideo Mukai: Hommage
Imagination of Letters

8 Designers in Today's Hong Kong
Mitsuo Katsui: The Blessing of Light

Oct.

Aug.-Sep.

1995
Jan.
Feb.

Apr.
May

Jul.
Aug.

Apr.
May

Jun.

Jul.
Aug.

1997
Jan.
Jan.

Feb.

Apr.
May

90

9
92

93
94
95
96
97
98
99
100
101

102
103

104
105
106
107
108
109
110
111

113
114
115

116

117
118

119
120

N

122
123
124

129
130
131
132

1998 lllustration 4:

Mizumaru Anzai / Yosuke Kawamura /
Nobuhiko Yabuki / Teruhiko Yumura
Saul Bass Exhibition

13 Pop-up Greeting

Kiyoshi Awazu: H?O Earthman
The 6th Tokyo TDC Exhibition
Takahisa Kamijyo: Windscape Mindscape
Toshihiro Katayama Exhibition
Kazumasa Nagai Exhibition

Dutch Graphic Design A Century
1994 Tokyo ADC Exhibition
Graphic Goods: Gifts from Design
Koga Hirano: The Power of Letters
Kyushu Nine Designers Nine Personalities
Yusaku Kamekura New Posters
Kenya Hara Exhibition

Toshiko Tsuchihashi, Sachiko Nakamura,
Meg Hosoki: Favorites

Bruno Munari Exhibition

Book Design in Japan 1946-95
The 7th Tokyo TDC Exhibition
Pieter Brattinga: Designs for People
Ikko Tanaka: Man and Writing
Niklaus Troxler Posters

1995 Tokyo ADC Exhibition
Rhythm & Hues Computer Graphics:
A Postcard from Hollywood
Tamotsu Yagi: A View of Nature
20 Graphic Designers of the World:
ggg 10th Anniversary and 20 ggg Books
Transition of Modern Typography-1
Masatoshi Toda: Ear Ear Land

50 Years in Japanese lllustrations

Yasuhiro Yomogida:

“yurayura” Swaying in Edo
Transition of Modern Typography-2
NIPPONJIN:

Posters by 23 Artists in Sao Paulo
The 8th Tokyo TDC Exhibition
Contemporary Graphics in Hungary:
DOPP at GGG

Shigeo Katsuoka's Typographic Art:
Departure

1996 Tokyo ADC Exhibition

John Maeda Paper and Computers
K2 - Seitaro Kuroda /

Keisuke Nagatomo: Two Chairs
Czech Avant-Garde Book Design
1920s-'30s

Graphic Wave 1996: Katsunori Aoki /
Taku Satoh / Toshio Yamagata
Alain Le Quernec Exhibition

Nisuke Shimotani: Man

Collection of CCGA:

The Prints of Josef Albers
Tadashi Ohashi: Warm Veggies
The 10th Anniversary of Tokyo TDC
Masayoshi Nakajo: OOO

Special Issue “Ecology”

by 8 Magazines in Japan

Jul.
Aug.

Sep.
Oct.

Oct.

1998
Jan.
Feb.

Apr.
May

Jul.
Aug.

Aug.

2000
Jan.

Jan.

Feb.

Apr.
May

Jul.

133

134
135

136
137

138

139

140
141
142
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Tadanori Yokoo's Poster Exhibition:
Lucky God Yokoo

1997 Tokyo ADC Exhibition
Toshifumi Kawahara and

Polygon Pictures: Rocky Hola Shop
10 Mexican Graphic Designers
Graphic Wave 1997: Kan Akita /
Satoe Inoue / Osamu Fukushima
The 10th Anniversary of

Masaru Katsumi Award

Shigeo Fukuda's Poster Exhibition:
Supporter

Global Exhibition: Duo Posters by
33 Designers from around the World

Hachiro Suzuki: 8ro Art & AD
Odermatt + Tissi Graphic Design
Stasys Eidrigevi¢ius Exhibition
Tokyo TDC 1998 Exhibition
Studio Dumbar Exhibition

Opera Lesson by Yoko Yamamoto
1998 Tokyo ADC Exhibition
Yoichiro Kawaguchi:

Voyage through a Cyber Universe
Graphic Wave 1998: Tatsuo Ebina /
Keiko Hirano / Ken Miki

Gunter Rambow in Tokyo
Philippe Apeloig:

Posters in the Context of French Culture
Herbert Leupin Exhibition

Furoshiki Graphics by 18 Designers
from around the World

Transition of Modern Typography in
Japan 1946-95

Tsunehisa Kimura Photo Graphics: What?
The Works of Seiichi Horiuchi
Tokyo TDC 1999 Exhibition
Contemporary Bulgarian Graphic
Design Exhibition

Katsuhiko Hibino: Abduction
1999 Tokyo ADC Exhibition

John Maeda: One-line.com

Kijuro Yahagi Exhibition

Graphic Wave 1999: Mamoru Suzuki /
Kei Matsushita / Hiroshi Yonemura
An Exhibition of FUSE Posters and Fonts
Keizo Matsui Exhibition

Paul Davis Posters

Irving Penn Regards

the Works of Issey Miyake

Graphic Message for Ecology
Kishin Shinoyama & Manuel Legris:
A L'Opera de Paris

Bruno Monguzzi:

A Poet of Form and Function
Kenii Itoh: The Medical Journal
STETHOSCOPE - A Half Century of
Journal Cover Designs —

Tokyo TDC 2000 Exhibition
Poster Works Nagoya 12:

Shigeo Okamoto + 11 Designers
Osaka Pop Exhibition:

“kotekote” Graphics

2000 Tokyo ADC Exhibition
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The Epoch of the Japan Advertising
Artists Club [JAAC]

Graphic Wave 2000:Gugi Akiyama /
Tycoon Graphics / Hideki Nakajima
Tztom Toda: D-ZONE

Pierre Bernard:

Be Realistic, Demand the Impossible!
The Book & The Computer:

New Parameters across Time and Space

2001 Yasuhiko Kida

Italo Lupi: Not Just Graphics
“Spring has come” Shin Matsunaga,
Play Together with Details

Tokyo TDC 2001 Exhibition
Visual Identity for

Danish State Institutions

by Kontrapunkt, Copenhagen
Typography of Hiromu Hara

2001 Tokyo ADC Exhibition
Tadahito Nadamoto:

Patterns from Everyday Life
Graphic Wave 2001:

Katsuhiko Shibuya / Kazufumi Nagai /
Kodue Hibino

Hangul Poster Exhibition

Makoto Saito Exhibition

Chip Kidd Exhibition

Uwe Loesch Exhibition

Akira Uno Exhibition

Design Education: |, We, They.The Post
-St Joost Method of Design Education
Tokyo TDC 2002 Exhibition

Draft Exhibition

Alan Chan:

Oriental Passion Western Harmony
Yasuji Hanamori and “Kurashi no Techo”
2002 Tokyo ADC Exhibition
Noriyuki Tanaka: Out of Design
Graphic Wave 2002: Hitomi Sago /
Yasuhiro Sawada / Norito Shinmura
Sun-ad: The People

Graphic Shows Brazil:

Today's Brazilian Book Design
Herb Lubalin Exhibition

lkko Tanaka: Poster and Graphic Art
Sadik Karamustafa Graphic Design:
Journeys and Rituals, Words and Images
Contemporary Chinese Graphic
Design Exhibition

Tokyo TDC 2003 Exhibition
Fabrica 1994 / 03:

From Chaos to Order and Back
Hajime Sorayama The Exhibition
2003 Tokyo ADC Exhibition
Minoru Niijima:

Interaction of Colors and Fonts
Graphic Wave 2003: Kenjiro Sano /
Nagi Noda / Kazunari Hattori
Advertising Returns!?

Art Direction by Soeda Takayuki
Stefan Sagmeister Exhibition
Takashi Kono:

Modernist of the Showa Era 1906-99

2004
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Kazumasa Nagai Poster Exhibition
Keiji Ito / Hiroki Taniguchi /

Hiro Sugiyama Exhibition

The Magazine Design Studio Cap
Exhibition

Tokyo TDC 2004 Exhibition

Taku Satoh: Plasticity

Danish Posters:

Over the Past 10 Years,

Selected by Danish Design Centre
2004 Tokyo ADC Exhibition

The Work of Barnbrook Design:
Friendly Fire

Graphic Wave 2004:

Aoshi Kudo / Graph / Namaiki
Wind and Lighting: A Half-Century of
Magazine Design by Kohei Sugiura
Kashiwa Sato: Beyond

Another Side of Ayao Yamana 1920s-70s

The Seven Faces of Asaba
Balarinji: Ancient Culture

— Contemporary Design

Katsunori Aoki XX

Tokyo TDC 2005 Exhibition

The Graphic Design of Makoto Wada
Chermayeff & Geismar Inc:
Designing over Four Decades
2005 Tokyo ADC Exhibition
Masahiko Sato Laboratory:
Problems and Their Solutions
Graphic Wave 2005: Ichiro Tanida /
Ichiro Higashiizumi / Chie Morimoto
Laboratoires CCCP =

Dr. Peche + Melle. Rose

Shin Sobue + cozfish Exhibition
Swiss Poster Art:

100 Years of Creation

Yusaku Kamekura 1915-1997:

A Leading Pioneer in the World of
Japanese Design

Nagi Noda:

Hanpanda Contemporary Art
Cyan Exhibition

Tokyo TDC 2006 Exhibition
Kazufumi Nagai: Hakuhodo Design
“Brands and Designs”

Keiichi Tanaami-ism

2006 Tokyo ADC Exhibition
Alexander Gelman: New York Connection
Graphic Wave 2006 School of Design:
Masayoshi Kodaira / Naomi Hirabayashi /
Manabu Mizuno / Eiji Yamada
AGI Congress 2006 in Japan:
Kakejiku Exhibition

Radical Advertisement

[Norio Nakamura + Masahiko Sato]
Activities No.6

Hideki Nakajima: Clear in the Fog
Yoshio Hayakawa:

Witness to the Dawn of Japanese Design

Exhibitions: Graphic Messages from
ggg & ddd 1986-2006 [Part I ]
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Exhibitions: Graphic Messages from
ggg & ddd 1986-2006 [Part I |
Kimura Katsu Ten: Toy Box Ten
Tokyo TDC 2007 Exhibition
helmut schmid: design is attitude
Masaaki Hiromura: 2D < 3D
2007 Tokyo ADC Exhibition

The Warsaw Wind 1966-2006:
Gold Prize Winning Entries from
the Warsaw International Poster Biennale
Ginza Salone: Kenjiro Sano
Shinya Nakajima TV Commercial:
Shinya Nakajima with 29 Art Directors
Welcome to Magazine Pool:

Ten Creators Crossing Boundaries
for Magazine Design

Aoba Show:

Masuteru Aoba One-Man Show

Toda Today: Poster Art by Seiju Toda
Testimonies from Twenty Pioneers
of the Graphic Design Era:
Interviews by Hiroshi Kashiwagi
Textasy: Brody Neuenschwander
Tokyo TDC 2008 Exhibition

Alan Fletcher:

The Father of British Graphic Design
Hiroshi Sasaki,

Leader of a Cheering Squad

for the Japanese Advertising World
2008 Tokyo ADC Exhibition

Now Updating--- Interactive Design
Works by THA Ltd. / Yugo Nakamura
The Design Cycle of Keiko Hirano:
Origin, Terminus, Origin

White: Kenya Hara Exhibition
M/M (Paris) The Theatre Posters
OYKOT Wieden + Kennedy Tokyo:
10 Years of Fusion

Brilliant Rivalry:

Works by Outstanding Designers in
the DNP Archives of Graphic Design
Helvetica forever: Story of a Typeface
Draft: Branding and Art Directors
Tokyo TDC 2009 Exhibition

Kijuro Yahagi:

Magnetic Vision / 100 New Works
Max Huber — a Graphic Designer
2009 Tokyo ADC Exhibition
Hosoya Gan Last Show: Exhibition of
an Art Director & Graphic Designer
Tadahito Nadamoto, Akira Uno,
Makoto Wada and

Tadanori Yokoo Show

Toshio Yamagata Exhibition

Issay Kitagawa

Kokoku Hihyo:

End of One Era, Start of Another

DNP Graphic Design Archives Collection I
Ikko Tanaka Posters 1953-1979
DNP Graphic Design Archives Collection I
Shigeo Fukuda's Visual Jumping
Tokyo TDC 2010 Exhibition
Talking the Dragon: Tsuguya Inoue
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NB@ggg: Neville Brody 2010
2010 Tokyo ADC Exhibition
Ralph Schraivogel Exhibition
The Push Pin Paradigm:
Seymour Chwast | Paul Davis |
Milton Glaser | James McMullan
Seas and Mountains and

Norito Shinmura

Kazunari Hattori: November 2010
Euphrates:

From Research to Expression

Shueitai 100

lan Anderson / The Designers Republic
C(H-)ome (+81/3)

Design Fumio Tachibana

Tokyo TDC 2011 Exhibtion

Sato Koichi Poster Exhibition
Raymond Savignac; at the Age of 41,
Maestro Born from Poster
[Monsavon au lait]

2011 Tokyo ADC Exhibition
[gggg] Groovisions Exhibition
Form, Color and Structure:

The Sensual World of Aoshi Kudo
100 ggg Books 100 Graphic Designers
SVA MFA Design Ideopolis-Tokyo
Luminous Mandala:

Book Designs of Kohei Sugiura

DNP Graphic Design Archives Collection IV
The 10th Memorial to Ikko Tanaka:
Ikko Tanaka Posters 1980-2002
Rodchenko

- Innovator of Russian Avant-Garde —
Tokyo TDC 2012 Exhibition

KIGI:

Ryosuke Uehara and Yoshie Watanabe
Jianping He Flashback

2012 Tokyo ADC Exhibition

The Posters 1983-2012:

The Prize — Winning Works from
The International Poster Triennial
in Toyama —

Bunpei Yorifuiji's

Summer Homework Project

AGI (Alliance Graphique Internationale)
Exhibition

Tadanori Yokoo:

The First Book Design Exhibition
Theseus Chan: WERK No. 20: Ginza
The Extremities of the Printed Matter

Shin Matsunaga Poster 100

Kari Piippo Posters & Drawings

— Simple, Strong and Sharp -
DNP Graphic Design Archives Collection V
LIFE — Kazumasa Nagai

Poster Exhibition

Tokyo TDC 2013 Exhibition

KM Karel Martens

Why Not Associates — We Never Had
a Plan So Nothing Could Go Wrong
2013 Tokyo ADC Exhibition

Ellie Omiya Exhibition

PARTY Not There.
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Rikako Nagashima:

“Between Human and Nature”
Jan Tschichold Exhibition
Tomaszewski, The Poetic Spirit

Mitsuo Katsui: Design of Symptom
“Putting Finger”

Masahiko Sato + Tatsuya Saito
Osamu Fukushima and the Future of Design:
Social Design & Poster

Tokyo TDC 2014 Exhibition
phono / graph

— sound, letters, graphics

Nagai Hiroaki: Graphic Jam Zukd
2014 Tokyo ADC Exhibition
Binokodu Cells:

“Kodue Hibino + Nihongo de Asobo”
So French: Michel Bouvet Posters
Semitransparent Design: Boring / Bored
Persona 1965:

Exhibition of Graphic Design in Tokyo
Inside the Mind of Ryoji Arai

Katsumi Asaba: Asaba’s Typography.
Line in the sand: Paul Davis
APPLE* Learning to Design,
Designing to Learn Ken Miki
Tokyo TDC 2015 Exhibition

2 Men Show:

Stanley Wong X Anothermountainman
Rhizomatics:

The Blind Spot of Graphic Design
2015 Tokyo ADC Exhibition

Lars Mller BOOKS Analogue Reality
Yoshiaki Irobe: Wall

21st Century Rimpa Posters:
Competitive Works by 10 Graphic Designers
dzi dzi d3i Dainippon Type Organization
Special Exhibition (Venue: Chiyoda City's
Hibiya Library and Museum)

DNP Graphic Design Archives Collection
THE NIPPON POSTERS

Special Exhibition (Venue: Chiyoda City's
Hibiya Library and Museum)

Organized by Chiyoda City's Hibiya Library
and Museum / Co-organized by
DNP Foundation for Cultural Promotion
Shin Sobue + cozfish BOOK DESIG
ginza graphic gallery 30th Anniversary
Bridge Over Troubled Water:

ggg Exhibition Posters 1986-2016
Tokyo TDC 2016 Exhibition

2016 Tokyo ADC Exhibition
Nosigner: Reason Behind Forms
Enomoto Ryoichi Kokaiki

Masayoshi Nakajo IN & OUT
Tokyo TDC 2017 Exhibition
Roman Cieslewicz Melting Mirage
2017 Tokyo ADC Exhibition
Special Exhibition: Farewell!
Keisuke Nagatomo

Apeloiggg Tokyo

Philippe Apeloig Exhibition
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Typographic Composition,
Yoshihisa Shirai

Marimekko Spirit — Paavo Halonen /
Maija Louekari / Aino-Maija Metsola

Kouga Hirano and Shobunsha
Tokyo TDC 2018 Exhibition

wim crouwel fascinated by the grid
Harumi Yamaguchi X Yoshirotten
Harumi’s Summer

Tadanori Yokoo: The Complete Drawings for
“Genka" by Jakucho Setouchi 1974-1975
Art Direction Japan 2018 Exhibition
Haruka Misawa - Again and Again:
Ideas Coming To Mind

Paula Scher: Serious Play

Tokyo TDC 2019 Exhibition
Tsuguya Inoue: Beginnings
Keiichi Tanaami Great Journey
Sculptural Type: Kontrapunkt

Art Direction Japan 2019 Exhibition
What's Karl Gerstner? Thinking in Motion

Yoichiro Kawaguchi:

The Intelligence of Life

Tokyo TDC 2020 Exhibition

Poems of Eternal Life: The World of
Kazumasa Nagai's Images and Words
Survive - Eiko Ishioka

Tokyo TDC 2021 Exhibition

Sports Graphic Exhibition

Special Exhibition: Olympic Language:
Exploring the Look of the Games
Kasai Kaoru Exhibition: NOSTALGIA
Art Direction Japan 2020-2021 Exhibition
Saul Steinberg:

Lines that Transform the Real World

Tokyo TDC 2022 Exhibition

Taku Satoh TSDO: in LIFE

Yui Takada with ori.studio
CHAOTIC ORDER

Hosoya Gan — Beyond G

Art Direction Japan 2022 Exhibition

Aquirax Uno Kaleidoscope

Urgent!! The Animals” Conference
From the DNP Graphic Design
Archives Collection

Tokyo TDC 2023 Exhibition
Tadanori Yokoo My Black Holes
Koichi Kosugi Graphic Park

Stefan Sagmeister Now is Better
Art Direction Japan 2023 Exhibition
Daijiro Ohara HAND BOOK

YOSHIROTTEN Radial Graphics Bio
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May-dJun.
Jun.-Jul.
Jul.-Aug.
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39
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41
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44

45
46
47
48

49
50

Trans-Art '91

Ivan Chermayeff: Collages

The 4th Tokyo TDC Exhibition
Rick Valicenti Exhibition

Seymour Chwast: Painted Metal Sculpture
Design, Print, Paper Exhibition
Vaughan Oliver Exhibition

Makoto Nakamura Solo Exhibition
Michael Mabry Exhibition
Tadahito Nadamoto / Akira Uno /
Makoto Wada / Harumi Yamaguchi
Exhibition

Furoshiki by 18 Artists

Why Not Associates Exhibition
Allen Hori + Robert Nakata:
Displaced Voices

1992 Tokyo ADC Exhibition
Russell Warren-Fisher Exhibition
The 5th Tokyo TDC Exhibition
Imagination of Letters

Design, Print, Paper Exhibition Part T
Bill Thorburn Exhibition

U.G. Sato’s Poster Exhibition: Treedom
Mitsuo Katsui: The Blessing of Light
8 Designers in Today's Hong Kong

Saul Bass Exhibition

13 Pop-up Greeting

Ruedi Baur / Integral Concept Exhibition
1993 lllustration 4:

Mizumaru Anzai / Yosuke Kawamura /
Nobuhiko Yabuki / Teruhiko Yumura
Jennifer Morla Exhibition
Kazumasa Nagai Exhibition

Uwe Loesch Exhibition

1994 Tokyo ADC Exhibition
Design, Print, Paper Exhibition Part II
David Carson + Gary Koepke
Free-Form Typography:

The New U.S. Editorial Design
Yusaku Kamekura New Posters

German Montalvo Exhibition:
From Sunrise to Sunset

Bruno Munari Exhibition

Grappa Design: from east to far east
The 7th Tokyo TDC Exhibition
Michel Bouvet:

L'affiche, un art de la lue

Ikko Tanaka: Man and Writing
Terrelonge Exhibition

1995 Tokyo ADC Exhibition
Design, Print, Paper Exhibition Part IV
Peret Torrent Exhibition

6 Designers in Asia Exhibition

50 Years in Japanese lllustrations
Margo Chase: Digital + Organic
Werner Jeker: Graphic Design
Posters fro m Gunter Rambow:
Comments on society

The 8th Tokyo TDC Exhibition

Kari Piippo: Simple, Strong, and Sharp
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Contemporary Graphics in Hungary:
DOPP at DDD

1996 Tokyo ADC Exhibition

John Maeda Paper and Computers
Alain Le Quernec Exhibition
Woody Pirtle:

Maximum Message Minimum Means

Jodo Machado Exhibition

K2 Osaka Exhibition:

Seitaro Kuroda / Keisuke Nagatomo
Graphic Design in China

The 10th Anniversary of Tokyo TDC
10 Mexican Graphic Designers
Cato Design Inc. : Design by Thinking
1997 Tokyo ADC Exhibition

Ralph Schraivogel: Shifted Structures
James Victore: Post No Bills
Global Exhibition: Duo Posters by
33 Designers from around the World

Faydherbe / De Vringer:

Looking Back into the Future
Jean-Benolt Lévy: Visual Activity
“Troika" 3 Dimensions of
Russian Graphic Design

Philippe Apeloig:

Posters in the Context of French Culture
Tokyo TDC 1998 Exhibition
Studio Dumbar Exhibition

1998 Tokyo ADC Exhibition
Zafryki: Piotr Mlodozeniec /
Marek Sobczyk

David Tartakover:

Posters No Commercial Value
Taiwan 4: Yeh Kuo-Sung /

Yu Ming-Lung / Shih Ling-Hung /
Leslie Chan

Furoshiki Graphics by 18 Designers
from around the World

Pierre Neumann: Swiss Landscape
The Graphic Design of Paula Scher:
Type is Image

Graphic Design from Hamburg:
Holger Matthies + Christiane Freilinger
Tokyo TDC 1999 Exhibition

Jan Rajlich Jr.: Millhouse of the Times
1999 Tokyo ADC Exhibition

Scott Makela: Wide Open

The World of Chaz Maviyane-Davies
2 Men from Macau:

Ung Vai Meng / Victor Hugo Marreiros

Graphic Message for Ecology
Keizo Matsui Exhibition

Paul Davis Posters

Osaka Pop Exhibition:

“kotekote” Graphics

Tokyo TDC 2000 Exhibition
Anthon Beeke Posters: Body and Soul
Pierre Bernard:

Be Realistic, Demand the Impossible!
2000 Tokyo ADC Exhibition

Italo Lupi: Not Just Graphics
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25

127
128
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Design Education: The Classroom
Approach of Holger Matthies,
Berlin University of the Arts

2001 Yasuhiko Kida

Visual Identity for

Danish State Institutions

by Kontrapunkt, Copenhagen
Poster of Salzburg Festival

Tokyo TDC 2001 Exhibition

Chip Kidd Exhibition

Hangul Poster Exhibition

2001 Tokyo ADC Exhibition
Wolfgang Weingart:

My Way to Typography

“Spring has come” Shin Matsunaga,
Play Together with Details

Design Education T : |, We, They.
The Post-St Joost Method of
Design Education

Tadahito Nadamoto:

Patterns from Everyday Life
Makoto Saito Exhibition

Ott + Stein: Posters from Berlin
Studio Tapiro:

Posters for the Venice Biennale
Tokyo TDC 2002 Exhibition
Posters from Vienna:

The Vienna Municipal Library Archive
1883-2002

Ken Miki Exhibition

2002 Tokyo ADC Exhibition
Sadik Karamustafa:

Journeys and Rituals
Contemporary Chinese Graphic
Design Exhibition

San-ad :The People

Ikko Tanaka: Poster and Graphic Art
Fabrica 1994 / 03:

From Chaos to Order and Back
Of Ink and Chairs: The Art and Design
of Kan Tai-Keung + Freeman Lau
Tokyo TDC 2003 Exhibition

Luba Lukova: From the Heart
2003 Tokyo ADC Exhibition
Stefan Sagmeister Exhibition
Cultural Posters from the Collection
of Die Neue Sammulung Miinchen
Hajime Sorayama The Exhibition

Advertising Returns!?

Art Direction by Soeda Takayuki
Kazumasa Nagai Poster Exhibition
Danish Posters:

Qver the Past 10 Years,

Selected by Danish Design Centre
The Magazine Design Studio Cap
Exhibition

Tokyo TDC 2004 Exhibition

Pierre Mendell Exhibition

2004 Tokyo ADC Exhibition

The Work of Barnbrook Design:
Friendly Fire
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Posters from the Czech Republic:
Collection 1960-2003 of the Museum
of Decorative Arts in Prague
Balarinji: Ancient Culture

— Contemporary Design

Wind and Lighting: A Half-Century of
Magazine Design by Kohei Sugiura
Cyan: 13 Years in Berlin

Kashiwa Sato: Beyond

Mevis & Van Deursen Exhibition
Tokyo TDC 2005 Exhibition
Laboratoires CCCP =

Dr. Peche + Melle. Rose

2005 Tokyo ADC Exhibition
Katsunori Aoki XX

German AGI Graphic Design:
Perfect Form

The Graphic Design of Makoto Wada

Swiss Poster Art:

100 Years of Creation

Graphic Thought Facility:

GTF 50 Projects

Nagi Noda:

Hanpanda Contemporary Art
Bruno Oldani Exhibition

Tokyo TDC 2006 Exhibition

Black and White Posters Exhibition
2006 Tokyo ADC Exhibition

Exhibitions: Graphic Messages from
ggg & ddd 1986-2006

Tokyo TDC 2007 Exhibition
helmut schmid: design is attitude
2007 Tokyo ADC Exhibition

Kimura Katsu Ten: Toy Box Ten

Welcome to Magazine Pool:

Ten Creators Crossing Boundaries
for Magazine Design

Ginza Salone Osaka: Kenjiro Sano
Shinya Nakajima TV Commercial:
Shinya Nakajima with 29 Art Directors
Tokyo TDC 2008 Exhibition

Now Updating--- Interactive Design
Works by THA Ltd. / Yugo Nakamura
2008 Tokyo ADC Exhibition

Aoba Show:

Masuteru Aoba One-Man Show
Graphic West:

Truth And / Or Virtue:

Graphic Designs by Shinnoske
Sugisaki and Yoshimaru Takahashi

Helvetica forever: Story of a Typeface
Brilliant Rivalry:

Works by Outstanding Designers in
the DNP Archives of Graphic Design
Draft: Branding and Art Directors

Tokyo TDC 2009 Exhibition

2009 Tokyo ADC Exhibition

Kijuro Yahagi:

Magnetic Vision 60 / 100 New Works

85
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Graphic West 2: Sensory Boxes

Issay Kitagawa

Tokyo TDC 2010 Exhibition

DNP Graphic Design Archives Collection I
Shigeo Fukuda's Visual Jumping

2010 Tokyo ADC Exhibition

DNP Graphic Design Archives Collection 1
Ikko Tanaka Posters 1953-1979

Graphic West 3: phono / graph

- Sound - Letters - Graphics —
Shueitai 100

Tokyo TDC 2011 Exhibtion
Kazunari Hattori:

Summer 2011 in Osaka

2011 Tokyo ADC Exhibition

100 ggg Books 100 Graphic Designers

Graphic West 4:

“Okumura Akio and Works" Exhibition
DNP Graphic Design Archives Collection IV
The 10th Memorial to Ikko Tanaka:
Ikko Tanaka Posters 1980-2002
Tokyo TDC 2012 Exhibition
Fumio Tachibana Exhibition

2012 Tokyo ADC Exhibition

The Posters 1983-2012:

The Prize — Winning Works from
The International Poster Triennial

in Toyama —

Graphic West 5:

Type trip to Osaka typographics ti: 270
[dddg] Groovisions Exhibition
Tokyo TDC 2013 Exhibition

DNP Graphic Design Archives Collection V
LIFE — Kazumasa Nagai

Poster Exhibition

2013 Tokyo ADC Exhibition

Ellie Omiya Exhibition

Graphic West 6:

Osaka City Museum of Modern Art Collection
Modern Avant-Garde Graphics
“Putting Finger”

Masahiko Sato + Tatsuya Saito
Tokyo TDC 2014 Exhibition

Osamu Fukushima and the Future of Design:
Social Design & Poster

DNP Graphic Design Archives Collection VI
THE NIPPON POSTERS

Nagai Hiroaki:

Graphic Jam Zukd in Kyoto

Lars Mller BOOKS Analogue Reality
Tokyo TDC 2015 Exhibition

DNP Graphic Design Archives Collection VI
20th Century Rimpa: Ikko Tanaka
nippon no Nippon: helmut schmid

Asaba’s Assimilation:
Katsumi Asaba Exhibition
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21st Century Rimpa Posters:
Competitive Works by 10 Graphic Designers
Rhizomatics:

The Blind Spot of Graphic Design
Tokyo TDC 2016 Exhibition
Materiality-Immateriality Design & Innovation
University Collaborative Exhibition:
Kyoto Institute of Technology Art
Manager Training Program

“How Will You Go, and Where?
Travel is Wonderful”

University Collaborative Exhibition:
Kyoto University of Art & Design Project Center
“experimental studies post past”

Graphics and Music

Masayoshi Nakajo IN & OUT
Tokyo TDC 2017 Exhibition

Kouga Hirano and Shobunsha
University Collaborative Exhibition:
Seian University of Art & Design
“.communication”

wim crouwel fascinated by the grid

Graphic West 7: YELLOW PAGES
Tokyo TDC 2018 Exhibition
Keiichi Tanaami Dialogue
University Collaborative Exhibition:
Visual Design Lab of Kyoto City University of Arts
“Learn Science through Graphics:
The Story of Evolution”

Typographic Composition, Yoshihisa Shirai
Tamon Yahagi /

engawa: the open book veranda
Heisei Graphics

deValence - Systems as Playgrounds
Graphic West 8: Ryu Mieno

Solo Exhibition 2011-2019 “Quibble”

Design ZOO - Life meets design
Kontrapunkt Type
Graphic Design of Food

Graphic West 9: Sulki & Min

try try try: helmut schmid typography
Takeshi Kojima: One Dream
Survive - Eiko Ishioka

Osamu Torinoumi

Making Type: Like water, Like Air
ddd DATABASE 1991-2022
FormSWISS

GRAPHIC CUBE - FILM POSTERS
From the DNP Graphic Design
Archives Collection

ppp groovisions
“edition. nord: Factory dddd:

encompassee, entaglement, derivatives”

Space configuration / Buku Akiyama

*Stuations No.7: with equipment of kyoto dad gallery”

May-Jul.

Aug.-Oct

Oct.-Jan.

2024
Jan.-Mar.

237
238

239

240

Kasai Kaoru Exhibition: NOSTALGIA
Saul Steinberg:

Lines that Transform the Real World
Qutlier: The Works of Picture Book
Editor Daisuke Tsutsui

MIRROR/MIRROR:
Documenting the Edge of Contemporary
Printmaking—CANADA/JAPAN
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1995-2022
1995
Apr.-Jul. 1 Graphic Vision Kenneth Tyler
Retrospective Exhibition: Thirty Years
of Contemporary American Prints
Aug.-Oct. 2 Roy Lichtenstein:
Entablature — Nudes
Nov.-Jan. 3 The Prints of Robert Motherwell
1996
Mar.-Apr. 4 American Prints Today:
1st Exhibition of Prints from
Tyler Graphics Archive Collection
Apr.-Jul. 5 The Prints of David Hockney
Jul.-Oct. 6 Autonomous Color: Josef Albers
Oct.-Jan. 7 Transcending Style:
2nd Exhibition of Prints from
Tyler Graphics Archive Collection
1997
Mar.-Jun. 8 The Graphics of James Rosenquist
Jun.-Sep. 9 Printed Abstraction:
3rd Exhibition of Prints from
Tyler Graphics Archive Collection
Oct.-Nov. 10 Shinro Ohtake: Printing / Painting
Dec.-Jan. 11 Line-Color-Image:
4th Exhibition of Prints from
Tyler Graphics Archive Collection
1998
Mar-May 12 Frank Stella and Kenneth Tyler:
A Unique 30-Year Collaboration
May-Sep. 13 Statements in Black:
5th Exhibition of Prints from
Tyler Graphics Archive Collection
Sep.-Dec. 14 Alan Shields: Images in Paper
1999
Mar-May 15 Miran Fukuda New Works: Prints
Jun.-Sep. 16 Forms That Speak:
6th Exhibition of Prints from
Tyler Graphics Archive Collection
Sep.-Dec. 17 The Story of Prints
2000
Mar-Jun. 18 New Works 1998-1999:
7th Exhibition of Prints from
Tyler Graphics Archive Collection
Jun.-Sep. 19 Saburo Ota: Existence an d Everyday
Sep.-Dec. 20 DNP Archives of Graphic Design
Inaugural Exhibition:
Poster Graphics 1950-2000
2001
Mar-May 21 Invitation to Print Portfolios:
8th Exhibition of Prints from
Tyler Graphics Archive Collection
May-Jul. 22 Tatsumi Orimoto:1972-2000
Aug.-Oct. 23 Yukio Fujimoto:
Reading to Another Dimension
Oct.-Dec. 24 2nd Exhibition of DNP Archives of
Graphic Design:
The Era of Graphic Design
2002
Mar.-Jun. 25 Prints Leaping Into Space:
9th Exhibition of Prints from
Tyler Graphics Archive Collection
Jun.-Sep. 26 Kijuro Yahagi: Touching, Piercing,

and Tracing with Vision
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39
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41

42

43

44

45

46

47
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49

3rd Exhibition of DNP Archives of
Graphic Design: The Age of Individuality

Richard Gorman:

Paintings and Paper Works
Paper as Color:

10th Exhibition of Prints from
Tyler Graphics Archive Collection
Frankenthaler: The Woodcuts
11th Exhibition of Prints from
Tyler Graphics Archive Collection

The Golden Age of lllustration
Password:

A Danish / Japanese Dialogue
Print Art of Today in Fukushima

The World of Contemporary American
Woodcuts:

12th Exhibition of Prints from
Tyler Graphics Archive Collection
Breathing Light: Shigenobu Yoshida
decade — CCGA and Six artists

Painting on Stone:

13th Exhibition of Prints from
Tyler Graphics Archive Collection
Masaki Fujihata:

The Conquest of Imperfection —
New Realities Created with
Images and Media

Tetsuya Noda: Diary

The Wonder of Intaglio:

14th Exhibition of Prints from
Tyler Graphics Archive Collection
Prints Given New Life:

15th Exhibition of Prints from

the Tyler Graphics Archive Collection
Unique Impressions:

16th Exhibition of Prints from

the Tyler Graphics Archive Collection

Thick with Color:

17th Exhibition of Prints from

the Tyler Graphics Archive Collection
Big Prints, Small Prints:

18th Exhibition of Prints from

the Tyler Graphics Archive Collection
Monologues in Black:

19th Exhibition of Prints from

the Tyler Graphics Archive Collection

Prints and Titles:

20th Exhibition of Prints from

the Tyler Graphics Archive Collection
Brilliant Rivalry:

Works by Outstanding Designers in
the DNP Archives of Graphic Design
The Power of Red:

21st Exhibition of Prints from

the Tyler Graphics Archive Collection
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64

65

66

67
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69

DNP Graphic Design Archives Collection I
Ikko Tanaka Posters 1953-1979
Roy Lichtenstein:

22nd Exhibition of Prints from

the Tyler Graphics Archive Collection
DNP Graphic Design Archives Collection II
Shigeo Fukuda's Visual Jumping

The World of Geometric Abstraction:
23rd Exhibition of Prints from

the Tyler Graphics Archive Collection
(Suspended because of The Great
East Japan Earthquake)

Shueitai 100

The World of Geometric Abstraction:
23nd Exhibition of Prints from

the Tyler Graphics Archive Collection

The Artists Who Express through Prints:
after 3.11

DNP Graphic Design Archives Collection IV
Ikko Tanaka Posters 1980-2002
The Expressive Appeal of
Copperplate Prints:

24th Exhibition of Prints from

the Tyler Graphics Archive Collection

The 24th Denzen Print Award Exhibition
THE POSTERS 1983-2012

The Prize — Winning Works from
The International Poster Triennial
in Toyama —

Lithographs As Contemporary Prints:
25th Exhibition of Prints from

the Tyler Graphics Archive Collection
DNP Graphic Design Archives Collection V
LIFE - Kazumasa Nagai

Poster Exhibition

The 25th Denzen Print Award Exhibition
Prints in Blue:

26th Exhibition of Prints from

the Tyler Graphics Archive Collection
The Birth of Modern Design —
Osaka City Museum of Modern Art Collection
Relief Prints:

27th Exhibition of Prints from

the Tyler Graphics Archive Collection

The 26th Denzen Print Award Exhibition
CCGA 20th Anniversary

21st Century Graphic Vision

DNP Graphic Design Archives Collection VI
Katsumi Asaba Poster Archives
Robert Motherwell's Lithographs:
28th Exhibition of Prints from

the Tyler Graphics Archive Collection

The 26th Denzen Print Award Exhibition
Graphics and Music

Tadayoshi Nakabayashi:
Unknown Voyage
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Frank Stella’s Imaginary Places:
29th Exhibition of Prints from
the Tyler Graphics Archive Collection

The 28th Denzen Print Award Exhibition
DNP Graphic Design Archives Collection VI
Shin Matsunaga Posters

Kano Mitsuo:

On the Tips of Quivering Hues
The Two Abstractions of

Josef and Anni Albers:

30th Exhibition of Prints from

the Tyler Graphics Archive Collection

The 29th Denzen Print Award Exhibition
A Select Few Colors:

From the DNP Graphic Design Archives
Kenji Kitagawa:

Devices in Black - The Distance of Memory
Helen Frankenthaler's Experimental
Impressions:

31st Exhibition of Prints from

the Tyler Graphics Archive Collection

Heisei Graphics

DNP Graphic Design Archives Collection VI
Masayoshi Nakajo Posters
Freshly Pickd from the Archives
Printing through Cloth:

32nd Exhibition of Prints from

the Tyler Graphics Archive Collection

Graphic Design of Food

Marks in Resonance:

Wood Engraving Today

Words and Prints:

33rd Exhibition of Prints from

the Tyler Graphics Archive Collection

Ties and Bonds in Graphic Design:

DNP Graphic Design Archives Collection
Wanderlust in Graphics

Drawing Lines:

34th Exhibition of Prints from

the Tyler Graphics Archive Collection

DNP Graphic Design Archives Collection IX
KASAI KAORU POSTERS since 1973
Physis Intaglio:

Depiction and Impression
Masterpieces from

the Tyler Graphics Archive Collection

87
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ginza graphic gallery

Establishment: March 4, 1986

Name: ginza graphic gallery (ggg)

Location: DNP Ginza Building, 7-2 Ginza 7-chome,
Chuo-ku, Tokyo 104-0061

Phone: +81 3 3571 5206

Fax: +81 3 3289 1389

Opening Hours: 11:00am to 7:00pm

Closed on Sundays and Holidays

Adviser: Kazumasa Nagai

kyoto ddd gallery

Establishment: November 5, 1991 in Dojima, Osaka
Moved May 24, 2007 to Minami Horie, Osaka
Relocated October 9, 2014 to Uzumasa, Kyoto
Moved July 23, 2022 to Shijo-Karasuma, Kyoto
Name: kyoto ddd gallery

Location: 3F COCON KARASUMA, 620 Suiginya-cho, Karasuma-dori Shijo-sagaru,

Shimogyo-ku, Kyoto City, Kyoto 600-8411
Phone: +81 75 585 5370
Fax: +81 75 585 5369

Opening Hours: 11:00am to 7:00pm (Until 6:00pm on Saturdays, Sundays and Holidays)

Closed on Mondays (Tuesday if Monday is a public holiday),

the day immediately after a public holiday (except Saturday and Sunday)

Adviser: Kazumasa Nagai

Center for Contemporary Graphic Art

Establishment: April 20, 1995

Name: Center for Contemporary Graphic Art (CCGA)
Location: Miyata 1, Shiota, Sukagawa-shi,
Fukushima 962-0711

Planning and Operation: DNP Foundation for Cultural Promotion

https://www.dnpfcp.jp/foundation
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Graphic Art & Design Annual 2023
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