Graphic Art & Design Annual

DUV TN TN TR TN TN TN TR TR TR TR TR TR TR T T T TR OO T T TR T T T T T T T T T TR T T T TN TN TN TN TN TNTNTNTN TN TR TN TN TNTMNT
DTV TN TNTNDTNTHN TN TNTNTHNTN TN TN TN TN TN TN TN TN T TR TN TN TN TN TN TN TN TN TN TN TN TN O TN TR TR THD TR TR TN TR TR TR TR TR TR TR TR THRTDT
DUON TN TN TN TN TN TN TN TN TNTN TN TN TR TN TN TR TN TR OO TR O TN TR TR TN TR O TN TR O TN TR O TN TR TN TN TR TN TNTN TN TN TN TN TNTHD TN TN TNT

DUVN TN TN TN TN TN TN TN TN UTNTN TN TNTN TN TN TN TN TN TR TN TN OD TN TR O TN TR O TN TR TR TN TR O TN TR O TN TR TN TN TN TN TNTNR TN TNTHR TN TN TNT
DTNV TN TN TN TN TN TN TN TN TN TN TN TNTNTRNTNR TR TR TD TR TR TR T T T T TR TN TTD TN TRD TR T T TN TR TR TR TR TN TNTNTNTNTNTNTNTNTNTNT
DU TN TN TN TN TN TN TN TN TN TN TN TN TN TN TR TR TR TR TR T TR T T TR T T T T T T T TR TR T T T TR TR TR TR TN TN TNTNTNTN TN TN TNTHRTNT
DUV TN TN TN TN TN TN TN TR TN TN TN TN TR TR TR TR TR TR TR T TR TR TR T T T O T T T T TR T T T TR TR TR TR TN TNTNTNTN TN TN TNRTNTNTMNT
DUVN TN TN TN TN TN TN TN TN TNTN TN TN TN TN TN TN TN TN TR TN TN TR TN TR OO TR O TN TR TR TN TR O TN TR O TN TR TN TN TN TN TON TN TN TNTHD TN TN TNT

DON TN TN UON TN TN TN TN TN TN TN TN TN TN TN TN TN TN TNTN TN TN TR TN TN TR TN TR O TN TR O TN TR O TN TR O TN TR TR TN TN TR TN TN TN TNTHRTHNTNTNT
DTN TVNTNTNTN TN TN TN TNTN TN TN TN TN TN TNTNTNTNTNTRNTNRTRNTD TN TN T T OV T TN TR TRDTDTDTDTDTDTHDTHD TR TN TNTNTNTNTNTNTNTNTNT
DU TN TN TN TN TN TN TN TN TN TN TN TN TN TN TN TN TN TN TN TR TN TR TR TD T T T T T T T T TR T TN TN T TR T TR TR TN TN TN TN TN TN TN TNTNTNT
DUV TN TN TN TN TN TN TN TN TN TN TN TN TR TN TN TN TN TN TR TR TR TR T T T T T T T T TR TR T T T T TR TR TR TR TR TNTHNTN TN TNTNTNTNTINT
DTV TN TNTNTNTHNTNTNTNTNTHNTNTNTNTNTNTNTNTNTNTNTN TN TN TN TN TN OD TN TN TN TN TN T T TN TN T T T TR TR TR TR TR TRTR TR THRTHRTNT

DT TN TN TN TN TN TN TN TN TN TN TN TN TN TN TN TN TN TN TN TNTN TN TN TN TN TR TR TN TR TN TN TR O TN TR T TN TR O TN TR TN TN TN TN TN TR TN TNTNTMNT
DO T TDTDTN TN TN TNTNTN TN TN TN TNTNRTNTNTNTNTNTNTNTNTNRTNTNTNDTDTDTD T TN T TN T TD TN TR T TDTDTDTDTNTHRTNTNTNTNTNTNTNT

DTN TR T TN TR TR TN TN TN TN TN TN TN TN TN TN TN TN TN TN TN TN TN UTNTN TN TN TN TR TN TN TN TN TR O TN TR O TN TR O TN TR TN TN TR T TN TR TN TNTNT
DO TN O TN O TN TN TN TN TR TN TN TN TN TN TN TR TN TN TN TN TNTNTNRDTNTNTN TN TNDTRNTND TN T TR T TN TN TN TR T TR TN TDTND TN TN TN TNDTNTNTNTNT
DO TN OO OO TN TN TN TR TN TN TN TN TN TN TN TR TR TN TN TN TNTND TN TN TN TN TN TN TN T TR TR T T TN TR TR TR TN TR TR TR TR TNTNTNTNTNTHRTNT
DO T OO TN TN TN TR TR TR TN TN TN TN TR TN TR TR TR TN TR TN TNTNR TN TN TN TR TR TR TN TN TR TR T T T T TR T THDTHD TR TR TR TN TN TNRTHRTNTNTMNT
DTN T T TN TR TN TN TN TN TN TN TN TN TR TN TN TN TN TN TN TN TN TN TN TN TN TN TN TR TN TN TN TN TR OD TN TR O TN TR T TN TRTD TN TN T TN TR TN TNTNT
DO THDODTNDTDON TN TR TR TN TRNTNTNTNTR TR TN TNRTNTNTRNTNTNTNTNTNTNTNTNDTRNTNTND TR TR TN TN TN TN T T T TN TDTNDTNTNTHNDTNDTHNDTNTNTNT
DO T O TN O OD TN TR TR TR TN TN TN TN TR TN TN TR TN TN TR TN TNTND TN TN TN TN TNDTN TN TN TN TR TN TN TN TR TR TR TR TDTD TR TN TN TN TNTNTONTNTNT
DO T O TN OO TR TR TR TR TN TR TN TR TR TR TR TR TR TR TN TN TN TR TN TN TN TN TR TR TN TN TN TN T T T TR TR TR T TN TR TR TN TN TNTNTHRTNTNTINT

DTN T O TN TR TR TN TN TN TN TN TN TN TN TN TN TN TN TN TN TN TN TN TN TN TN TN TN TN TN TN TR TN TN TN TN TR O TN TR O TN TR TR TN TR TN TNTHD TN TNTNT
DODTHDODOTDODON TN OO TR TR TN TN TN TR TN TN TR TR TN TR TNTNTNRTNTNTNTNTNTNTNTN TN TN TDTD TN TR TN T T TN TDTDTDTNDTNDTNDTHNDTNTNTNT
DO T O ODODOD TN OO TR TR TR TN TR TR TR TR TR TR TR TN TN TNTD TN TN TN TN TNDTN TN TN TN TR TN TN TN TR TR TR TR TDTD TN TR TR TN TNTHNTNTNTNT
DO OTH O TN TN O TN T T TR TR TR TR TR TR T T TR TR TR TR TN TN TR TN TN TN TN TNTNTHND TN TN TR TN TN TN T TR TR T T TR TR TR TN TNTNTHRTNTNTINT
DO T T T OO T T T TN T T TN TN TR TN TN TN TR TN TN TN TN TNTNTN TN TN TN TN TN TN TR TN TR TR TN OD OO O O O T TR TR TR TR THRTRTHRTNT
DODTHDODOTDODOND TN OO TR TR TD TN TN TN TN TD TR TR TNV TR TNRTNTNTNTNTNTNTNTNTN TN TR TNDTDTDTD TR T T T TN TN TNDTNDTHDTNDTHNDTNTNTNT
DO T O ODODOD TN OO TR TR TR TR TR TR TR T TR TR TN TR TN TNTND TN TN TN TN TNTNTN TN TN TN TN T TR TN TR TR T TN TN TN TR TR TN TN TNTNTNTNT
DO T O TN TN O TN OO TR TR TR TR TR TR T T TR TR TR TR TN TR TR TN TN TN TN TNTR TN TN TN TN TN TN TN TR TR T T THDTD TN TN TN TN TNTHNTNTNTINT

DT T TN TR TN TR TR TN TN TR TN TN TR TN TN TR TN TN TR TN TN TN TN TN TN TN TN TN TN TN TN TN TN TN TN TR TN TN TR O TN TR T T TR TR TN TR TR TN TNTMNT
DODTDOTDOTDODOD TN O ONTD TN TR TR TR TR TR TR T T TN TR TR TRNTNDTNRTN TN TNRTNTNRTNTNTNTNTNTN TN TN TR T TN TN TN TN TDTNDTDTNDTHDTHNTNTNT
DO TN O TN O OD TN OO TN THD TR TR TR TR T T T T TN TR TR TR TR TN TN TN TN TN TN TN TN TN TN TN TN TN TR TN TR TDTD TN TN TN TR TN TN TNTNTNTNT
DTV T TN OD TN O TN OO TR T TR TR TR TR T T T TR TR TR T TR TR T TN TN TR TNTN TN TN TN TN TN TN TN TN TR TR T TDTDTHD TR TN TN TNTHNTHRTHRTINT
DT T T T OO TR T T T T T T TR TR TR T T TN TN TN TN TN TN TN TN TN TN TN TN TN TN TR TR TR TR TR TN T T T O O O T T T TR THDTHRTHRTNT
DT TDTO TV T TO T TDTDTDTDTD T TR TDTD TN TN TN TR TN TN TN TN TN TN TN TN TNTUNTNUNTNTNDUOD TR TN TN ON TN TN OND O TN THDTIHTHRTHRTRTNRTNT
DUV TN OTD TN TN OD TN OO TN TN TR TR TR TR TR TR T T TN TR TN TR TDTN TN TN TR TNRTRN TN TN TNTNTNTN TN TR TR T TR TN TN TN TN TN TR TN TNTHNTNTNT
DTN TN TDOTDOTDOD TN OO T T TR T TR THD T T T T T T T TR TR T TN TN TR TNDTD TN TN TN TN TN TN TN TN TR TR TN TDTDTHD TN TN TN TN TNTHNTNTINT
DT TODTO T TR T T T T T T T T TR TR T T T TR TN TN TN TN TN TN TN TN TN TN TN TN TN TR TN TR TR TR TR T T T O O O T TOHTH TR THRTRTHRTDT
DOVNTD TR TN TR TR TN TR TN TN TR TN TN TR TN TN TR TN TN TR TN TN TR TN TN TN TN TN TN TN TN TN TN TNTN TN TR TN TN TR O TN TR T TN TR TR TN TR TN TNTNT

DUVNTNTN TN TN TN TN TN TN TNTND TN TN TR TN TN TR O TR O TN TR O TN TR O TN TN TR TN TN TN TN TNTNUON TN TR TN TR TR TR TR TN TN TR TN TN TR TN TN TNT
DUVNTNTNTNTNTNTNTN TN TN TR TR TR TR TRV TR TR TR OO O TR T TV T TDTNRTRNTNTNTNTNTNTNTNTND TN TDTDTDTDTNDTDTNDTDODTN TN TN TNT
DUVNTNTNTNTNTN TN TN TR TR TR TR TR T OOV T TR TR O OO T T TR T T T TNDTRNTN TN TN TNTNTNTNTN TN TR TR TN TR TN TN TN TN TN TN TN TN TMNT
DTVNTNTNTNTN TN TN TR TR TR TR TR TR TR TV T T T OO T T T T TR T T T TRTNTHNTNTNTNTNTN TN TN TN TN TR TR TN TN TN TN TN TN TR THNTHTNT
DUVNTNTNON TN TN TN TN TN TN TR TN TN TR TN TN TR TN TR O TN TR O TN TR O TN TN TR TN TN TN TN TN TN UON TN TR TN TR TR TN TR TN TN TR TN TN TR TN TN TNT

DUVNTN TN ONTN TN TN TN TN TN TR TN TN TR TN TN TR TN TN OO TR OO TR O TN TN TN TNTN TN TN TNTN TN TN TR TN TR TR TN TR TN TN TR TN TN TR TN TN TNT
DUVNTNTNTNTN TN TNTNTN TR TR TR TR TR TR TR TR TR TR OO O T T T T T TDTNRTRNTNTNTNTNTNTNTNTND TN TR TR TN TDTNDTND TN TN TDTND TN TODTNT
DTN TN TN TNTN TN TN TN TR TR TR TR TR TR TR T TR T TR OO O T T T T T TN TNTNTN TN TNTN TN TN TN TN TN TR TR TR TN TN TN TN TN TN TN TN TN TNT
DUV TN TN TN TN TN TR TR TR TR TR TR TR TR TR T T T OO T T T TR T T T TNTNTN TN TNTNTNTN TN TN TN TN TR TR TN TN TN TN TN TN TR TN T TMNT
DT TNDTNTNTNTNTHNTNTN TR TN TN TR TR TR TN TN T TR OO T T TN TR TN TN TN TNRTNTNTNTNTNTNR TR TR TR TR TR TR TR TR TR TR TR T TR TR TIHRTIHDTDT
DTOTTHNRTNRTNRTNTNTNTNRTHR TN T T TDTHD TR TDTDTDTD T T T TDTDTHDTHDTHDTDTHRTHRTHTHRTORTORTHRTHDTHDTHDTHDTHD T T TR THTHDTHTOHDTOHDTIHDTDTOLT

2024

DNP Foundation for Cultural Promotion



Graphic Art & Design Annual

2024



[FETTA]

S0OFMEICDEDRRESNTEZggg & dddDEER(G. BISNETSEHBZESHUTER LI
KEDFME. T —I)LRLT—=FT 1 VT UDRED SERSNIORIZ.

BEDNUPIINT# Y bDIITA PRETRELL. TOBBESINCIRILF—ZERELTVET,
RET DRDECEMISD ST REDIREBFEDENI. T LT
TIDSLDDRIEDRNEDRZRHULTNET,

Bt

[Cover Design]

For more than 30 years, the exhibitions held at ggg and ddd have inspired creative intervention and resonance.

The cover of this Annual expresses the built-up energy of ripples generated from sound recordings of real waves given

visual form via the weight changes of a specially prepared variable font.

The complex fluctuations derived from intersecting waves symbolize the many years of human interactions andtraces of creativity, and
the further rippling of creative waves yet to come.

Takuya Minami
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In the 2024 fiscal year, kyoto ddd gallery marked the tenth anniversary of its
relocation from Osaka to Kyoto. To mark the occasion, three workshops were held
for students at the elementary, middle school and high school levels, providing
these members of the next generation a rare opportunity to experience first-hand
the allure of design. During the year, five exhibitions were mounted at the gallery:
two featuring works by overseas artists and three by artists or groups based in
Kansai. Especially noteworthy was the exhibition introducing the corporate identity
systems of postwar West Germany. The many rare works and materials on loan
from private collectors attracted great notice, resulting in an unprecedented number
of visitors to the gallery.

At ggg, a total of seven exhibitions were mounted during the year, including three
by Japanese artists and one by an overseas artist. Heijiro Yagi (b. 1999), an up-
and-coming young artist, meticulously depicted the worldview of an imaginary
printing company. This highly unusual premise garnered much attention in both the
art and music worlds. While this work by a young artist constituted a refreshing
breath of new air, the exhibition on Lu Jingren (b. 1947), a master artist who laid the
foundations of contemporary book design in China, demonstrated how creativity
based on rich traditions can be passed down in a continuum to posterity.

Among the activities to emerge from exhibitions previously held at the two galleries
is the traveling exhibition on the late designer and art director Eiko Ishioka (1938-
2012). First mounted at the Kitakyushu Municipal Museum of Art in September
2023, the exhibition Eiko Ishioka | Design traveled in fiscal 2024 to the Museum of
Modern Art, Ibaraki, Hyogo Prefectural Museum of Art, and the Iwami Art Museum
(Shimane), and in fiscal 2025 the tour will draw to a close at the Toyama Prefectural
Museum of Art & Design. Ishioka's works and writings, which conveyed messages
to the world through design in unconventional ways, are replete with a philosophy
worthy of close attention in the current atmosphere when the rigidly entrenched
values of the past are being questioned.

In fiscal 2024, the DNP Foundation for Cultural Promotion received 61 applications
for its Graphic Culture Research Grants. After stringent screening, grants were
newly awarded to 10 recipients. This year quite a few of the awardees’ topics
approached graphics from new perspectives, including gender, an artist book, and
research applying virtual space.

In the area of international exchanges, this past year activities were undertaken to
expand use of the Foundation's Shigeo Fukuda and Kazumasa Nagai archives.
At the Center for Visual Arts Berlin (CVAB), which strives to promote interest in
Asian design, in fiscal 2024 we donated 100 posters selected, and shown, from
the Shigeo Fukuda Archive. We also acquiesced to a request from the organizer of
the 18th International Poster Biennale in Mexico and donated 34 posters of recent
vintage by Kazumasa Nagai. From October to December, these were featured, along
with works in Mexican collections, in a large-scale solo exhibition on Mr. Nagai.

In fiscal 2024 a record number of foreign visitors came to Japan, and through the
Foundation’s various activities exchanges with overseas counterparts deepened as
never before. We also launched new programs open to participation by children,
enabling us to expand our ties with different cultures and generations. Going
forward, we will continue to proactively explore the possibilities and appeal of
visual arts through graphic design, a genre that enables mutual understanding
transcending borders of all kinds.

Yoshinari Kitajima

Chairman of the board of directors, DNP Foundation for Cultural Promotion
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The Past and Present of Contemporary Book Design in China

Lu Jingren
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1. The Formation of Modern Book Design in China

Across the vast currents of China’s cultural history, the art of bookmaking
has never ceased to evolve. The ancients did not confine themselves in
cocoons of tradition—instead, through successive innovations across
formats like bamboo slips, scrolls, concertina folds, butterfly bindings,
wrapped-back bindings, and thread-bound volumes, they continually
brought forth new forms. Each transformation struck a delicate balance
between beauty and utility, achieving a timeless harmony of form and
function.

Modern Chinese book design has only been shaped by foreign influences
for just over a century. In the early 20th century, a wave of intellectuals
and artists—including Lu Xun, Feng Zikai, Sun Fuxi, Situ Qiao, and Wen
Yiduo—studied in Europe and Japan, bringing back a rich array of visual
traditions: European schools of book illustration, Bauhaus-inspired
graphic design, and the Japanese concept of [$i8 zhuangzhen (book
decoration and binding)]. These influences converged to create the
vibrant and stylistically diverse landscape of book design in the Republican
era (Republic of China, 1912-1949 in mainland China). After 1949,
Chinese book art came under the sway of Soviet realist aesthetics. The
government sent delegations to Eastern Europe to study publishing
practices and invited experts from the Soviet Union and East Germany to
help modernize printing technology. During this period, many of China's
most gifted artists turned their focus to publishing, giving rise to a wealth
of book designs and illustrations that are still celebrated today as enduring
masterpieces. Unfortunately, the social, political, and economic turmoil of
the 1960s—especially the Cultural Revolution—brought the publishing
industry to a near standstill, casting the field of book design into a long,
bitter winter. It was not until 1976, with the downfall of the Gang of Four
and the end of the Cultural Revolution’s cultural devastation, and then the
launch of Reform and Opening-Up in 1978, that Chinese publishing
finally entered a true springtime for the art of book design.

Starting in the early 20th century, China began its transition from
thousands of years of feudal autocracy to a New Democratic society. As
Western civilization made their way in, the country slowly opened up
from technological isolation and began to edge into industrialization.
Alongside this societal shift, the book system in China underwent a
dramatic transformation: traditional thread-bound volumes with folded
page formats gave way to Western-style paperbacks and hardcovers;
books once written in vertical columns and flipped from right to left
began to adopt horizontal typesetting and left-to-right reading; classical
literary Chinese gave way to the vernacular; traditional characters were
simplified; and the once uniform covers of thread-bound books
blossomed into a variety of designs tailored to each book’s content.
Although ancient China had invented wooden movable type, it was never
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widely adopted, and wood-carved block printing technique remained the
norm. It wasn't until the late 19th century, through the spread of Bible
translations by Western missionaries, that metal movable type and relief
printing were introduced from the West—remaining dominant for nearly
a century. In the 1980s, phototypesetting entered China, alleviating the
labor-intensive inefficiency of manual typesetting. In the 1990s, the film-
based era of offset printing gradually replaced traditional movable-type
letterpress printing, becoming the new industry standard. One of the
most revolutionary milestones came in 1985, when Beijing Founder
Electronics Co., Ltd. successfully developed a computerized typesetting
system for Chinese fonts. Coupled with the adoption of cutting-edge
digital printing technology in the early 21st century, China made a swift
leap into a new era of electronic publishing.

From bamboo slip books to scrolls, and from traditional thread-bound
volumes to contemporary books in Western formats, the evolution of
China’s book system has mirrored broader shifts in technology and
society. Methods of production shifted from manual copying to
mechanical reproduction; as productivity advanced, so too did the
relations of production. The scope, depth, speed, and form of infor-
mation dissemination all changed dramatically. Though these paradigm
shifts’in book formats may seem subtle in the grand sweep of history,
they are deeply intertwined with changes in society, politics, economics,
culture, art, and systems of value. They have also reshaped the business
models of the publishing industry, encouraging more diverse ways of
thinking, more personalized standards of aesthetics, and more layered
expressions of value. Naturally, long-held notions of bookbinding and
design have had to evolve in response.

2. From Binding to Book Design

The terms binding and book design both originated from abroad, and the
evolution of their meanings reflects a paradigm shift in the art of the
book—one that unfolded across two distinct historical periods and gave
rise to fundamentally different understandings of what bookmaking entails.

In the mid-15th century, Gutenberg's invention of movable type in Mainz,
Germany, ignited a printing revolution that made books accessible to the
general public and spurred a growing demand for reading. As publishing
volumes soared, books were sold by printers as unbound pages—
essentially “naked books,” without covers or endpapers. After purchasing
them, readers would commission professional binders to finish the book
according to their own aesthetic preferences and financial means. This
practice gave rise to the craft of book binding, a meticulous process
involving thread-sewing the inner pages, dyeing endpapers, decorating
covers, selecting materials, and mastering binding techniques. This
tradition, known as Book Binding, has endured to this day.



Research shows that the Chinese term [#i8/zhuangzhen (book
decoration and binding)] originated in Japan during the latter half of the
19th century. The Meiji Restoration ushered in a wave of Western
influence, and with the influx of Western-style books into Japan, the
word zhuangzhen emerged in this context of cultural exchange. Before
the Meiji period, the Japanese term for bookmaking was [&4~/seihon] as
seen in a notation from 1872 on The Ancient Calendar Collection that
reads “Bound by Kitajima Mohei.” By the late Meiji period, as Japan's
publishing industry flourished, terms like [2££]] and [££5]] both zhuangding
came into common use, eventually abbreviated to the Kanji character [#
T/zhuangding]. In 1900, this term was formally adopted into the Library
Management Act issued by the Japanese Ministry of Education. The
term [&i8/zhuangzhen] itself appeared as early as 1904 in Poisonous
Grass, a book co-authored by Yosano Hiroshi and Yosano Akiko. Later,
in 1926, Kaizosha published Father by Yoshida Genjiro, which featured
a colophon credit reading “Design: Onchi Koshiro™—one of the pioneers
of modern Japanese book design. In a 1956 report by Japan’'s National
Language Council, it was recommended that the terms as [%&18/
zhuangzhen)] or [&£]/zhuangding] are to be unified under the standardized
form [&T/zhuangding], in order to avoid confusion caused by
homophones in Chinese characters. However, in practice, designers
continued to use these terms according to personal preference, and all
three remained in circulation. The earliest known appearance of the term
[#mi/zhuangzhen (book decoration and binding)] in China dates back to
a 1927 book advertisement in Shanghai, which featured credits such as
(& B%EMW/zhuangzhen by Qian Juntao] and [FF183ii/zhuangzhen by
Feng Zikai]. Both men had studied in Japan, further indicating that the
term was introduced into Chinese usage through Japanese influence.

In a 1970 essay, Hara Hiromu, a towering figure in Japanese book
design, observed: “To design an ideal book is not merely to design its
exterior. Recently, some have begun using the term ‘Book Design,’
which, in the sense of holistic book creation, more accurately conveys
the essence of what [zhuangzhen (book decoration and binding)] was
meant to express. Yet, even now, people continue to use the word
zhuangzhen rather ambiguously.”

Book Design challenges the traditional conception of [zhuangzhen (book
decoration and binding)]. Designers are no longer content to serve merely
as decorators of a book's surface—they now intervene in the editorial
process itself, reimagining the reading experience through a compre-
hensive lens. From exterior to interior, from the composition of text and
image to the very materials and printing techniques, every aspect becomes
part of an integrated design strategy. This holistic vision is precisely what
Sugiura Kohei proposed in the 1960s with his concepts of “Book Design”
and “Book Architecture” . He not only articulated these ideas but brought
them vividly to life through a groundbreaking body of work that stood in

stark contrast to traditional notions of bookbinding—offering readers
entirely new and refreshing encounters with the book as an object.
Sugiura emerged as a pioneering leader in this new field. In 1985, further
advancing this shift, book designer Michiyoshi Gow established the Book
Designers’ Association of Japan (BDAJ) in Tokyo, continuing to drive
forward the transformation of book design philosophy in Japan.

German book designer Gert Wunderlich once remarked: “What truly
matters is giving each book a visual form that suits its content. The
outward appearance is not the standard-understanding the content is
the fundamental task of a book designer.” As society, the economy, and
culture evolve-and as readers’ aesthetic expectations grow—
[zhuangzhen (book decoration and binding)] increasingly reveals its
limitations as a design model in the context of modern reading media. In
the 1980s and 1990s, many Chinese bookbinders still approached
book covers and layouts with a flat, illustrative mindset rooted in
two-dimensional thinking. They paid little attention to the structural logic
of the interior content or the visual psychology of reading. At the same
time, some publishers and text editors lacked the imagination or
awareness to explore the communicative and artistic potential of book
design. As a result, from publishers to editors, from designers to
marketing teams, the industry continued to rely on outdated notions of
book “packaging”—viewing design as a superficial dressing-up—rather
than embracing a more integrated approach. This made it difficult to
produce high-quality book designs capable of meeting the demands of
a changing era and competing effectively in the marketplace.

When the concept of “Book Design” was first introduced in China, it was
not immediately accepted and even sparked considerable debate.
Fortunately, after more than thirty years of practice, it has gradually taken
root—profoundly influencing China’s publishing, editorial, design,
printing, and distribution sectors. Many emerging and mid-career book
designers have moved beyond the conventional mindset of zhuangzhen
and embraced a more holistic creative approach. They have broken
through the publishing industry’s stagnant norms—rethinking everything
from knowledge structure, aesthetic theory, and visual perspective to
information hierarchy, reading behavior, and even the often-overlooked
technical processes of material production. It is precisely this broad and
integrated shift that has given rise to a new generation of Chinese book
designers—whose works now resonate on the international stage and
participate meaningfully in global creative exchange.

The shift from [zhuangzhen (binding)] to “Book Design” is not merely a
matter of distinguishing between two terms—it is a clarification of the
evolving meanings they carry within the broader transformation of the
book as a cultural system. “Binding and Book Design are mirrors that
reflect the reading culture of their time."?
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3. Book Design 3+1

The true essence of Book Design lies in a unified concept that brings
together three core components: Book Binding, Typography Design, and
Editorial Design. These elements form an integrated whole, shaping the
book both physically and intellectually. With the advent of the information
age, a new dimension has emerged—information design—which trans-
forms data-driven narratives into visual forms. | consider this an indis-
pensable part of contemporary Book Design. Hence, the concept of
“Book Design 3+1” was formed. Each of these four elements has its own
distinct function, yet they are deeply interconnected, working in concert
to create a cohesive and meaningful reading experience.

Editorial Design is the core of holistic Book Design. It involves the
designer’s active engagement with the logical structure of the text,
weaving information into a visual narrative that is rich in content (informa-
tional depth), easy to read (legibility), engaging (interest), and accessible
(visual clarity). From the perspective of visual language, the designer
constructs the book’s conceptual framework—shaping the structure of
the main text, its expressive tone, rhythm, and the pacing of its narrative.
Much like a film director interpreting a script, the designer manages the
spatial and temporal dimensions of storytelling, transforming the book
from “skin” to “flesh and blood” into a coherent, four-dimensional visual
experience. Through this process, the unique design language and
methodology of the book are defined. To achieve the most effective
communication of the book's essence, the designer must remain in
constant dialogue with the author, publisher, editors, printing technicians,
and distributors—aligning all parties around a shared vision for the
book’s meaning and impact.

Typography design is grounded in the text itself. It begins with the creation
of a grid system tailored to the book’s structure and content, followed by
careful selection of typefaces, font sizes, weights, line spacing, and
character spacing. Decorative elements, lines, markers, and page
numbers are thoughtfully applied across the book’s front matter, preface,
table of contents, main text, copyright page, and beyond. This process
demands both precision and vitality: disciplined yet expressive text
arrangement, well-chosen images, layered use of white space, rhythmic
grids, and accurate color coordination. All these elements work together
to uncover and highlight cultural motifs relevant to the content—giving
the book an unmistakable sense of “inner strength.”

Book binding gives visual form to a book’s content through its cover,
offering not only aesthetic appeal but also optimal presentation in a
market context—while fulfilling the practical function of protection. It
involves holistic consideration of elements such as slipcases, dust
jackets, inner covers, belly bands, and endpapers. Every detail matters:
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personalized paper selection, precision printing down to the millimeter,
and the harmonious integration of all sensory dimensions—sight, touch,
sound, smell, and even taste—into the reading experience. As described
in the The Artificers’ Record 8, the ideal craft embodies “the right time,
the right atmosphere, the beauty of materials, and the skill of the maker.”
None of these can be lacking.

“Information design” represents a bold leap beyond the traditional scope
of Book Design. It calls on designers to mine the text for vector-based
relationships—those that unfold across time and space—and to
translate them into data-rich, logically structured, and visually expressive
diagrams and infographics. It enables readers to engage with the book’s
information more efficiently, allowing distinctions to stand out—and, in
doing so, makes differences memorable.

Sugiura Kohei once said: “The essence of Book Design lies in expressing
two personalities—one of the author, and one of the reader. Design is
the bridge that allows them to meet and communicate.” The ancients
had a saying: “Books are for reading; their appearance is for use.” In this
spirit, Book Design must position the designer with clarity and purpose—
from the spark of the initial idea, through the substantive design process,
to the final material execution. At every stage, design must serve the act
of reading. Its true aim is to create a balanced and harmonious
relationship between the text (the object) and the reader (the subject)—
transforming personal insight into a shared experience. This, in essence,
is the key to unlocking the mindset of meaningful Book Design.

4. Harmony Between Eastern and Western Cultures

Born in 1947, | was raised within the framework of traditional education
and spent the first forty years of my life in an era of profound cultural
isolation. It wasn’t until the 1980s that | first came into contact with
foreign cultures. The stark contrasts between East and West left me
deeply bewildered—and ignited a powerful desire to step beyond my
familiar world and see what lay beyond.

In 1989, | went to Japan to study at Sugiura Kohei's design studio.
Faced with a world of new ideas, | absorbed everything like a sponge—
from Japanese and Western design thinking to a wide range of method-
ologies. Sugiura, understanding my eagerness, shared with me gener-
ously and without reservation his cultural insights and innovative design
philosophies. At the same time, he reminded me that while it is essential
to approach Japanese design and the world’s great cultures with humility
and openness, it is equally vital to maintain a deep respect for one’s own
cultural roots. He repeatedly emphasized the profound influence of
Chinese culture on Asia and the wider world—and urged me to recognize
the importance of preserving and honoring our native aesthetic



traditions. His words, thunderous in their clarity, left an indelible mark.
That lesson has stayed with me for life.

After returning from Japan, | visited the Palace Museum and saw the
exhibition “The Imperial Packing Art of the Qing Dynasty”. The display of
exquisitely crafted imperial book containers, e.g. pouches, cases,
caskets, and boxes, was breathtaking. The ancient artisans’ pursuit of
beauty, combined with their practical intelligence in design, revealed a
level of craftsmanship and cultural depth that left me in awe. It was in the
wake of this emotional high that | completed the design for Zhu Xi’s
Thousand Character Classic in Large Script. Soon afterward, while
working on the Chinese Rare Books Reproduction Project, | had the rare
privilege of entering the ancient texts archive at the National Library.
There, | was able to study firsthand a range of historical works—from
Tang dynasty scriptures and Song woodblock editions to Ming-era illus-
trated books, traditional woodblock prints, the palm-leaf manuscripts of
ethnic minorities, Tibetan Buddhist scriptures in folded-leaf format, and
monumental works such as the Yongle Encyclopedia and the Complete
Library in Four Branches of Literature. From the physical formats and
visual layout of these ancient texts to their materials and craftsmanship,
everything offered inspiration. In contrast, | found myself disheartened by
the homogenized, formulaic design of many contemporary publications.
Yet this sense of shame became a driving force—fueling my passion to
complete a series of designs including Dietary Herbal Classics, Joyful
Records of Forgetting Worries, The Classic of Tea, The Classic of Wine,
and The Shen Inkstone Catalogue.

In today's globalized world, the cultural boundaries that once defined
nations are becoming increasingly blurred, while the rise of industrialized
mass production has led to a troubling sameness in books. Can the
finest cultural DNA of each nation still be preserved? In this age
dominated by virtual and digital media, are books facing a crisis—or an
opportunity? To me, everything is relative. Gutenberg'’s invention of
movable type was a triumph of technology that broadened the reach of
culture. Today, devices like smartphones, iPads, Kindles, and Al have
become inseparable from daily life. Whether traditional books have a
future depends on their vitality-their ability to carry cultural memory and
express individuality. At the end of the 19th century, William Morris
(1834-1896), a leading figure in the modern Western book design
movement, responded to the dehumanizing effects of Britain’s Industrial
Revolution by advocating a return to medieval bookmaking traditions. He
envisioned books as an art form—fusing life and craft in the pursuit of
what he called “the beauty of the book.” Amid the peak of industrial-
ization, he sought the future of art in the roots of tradition.

Might we, too, seek a path of return or rebirth for the book—just as
Morris did more than 180 years ago? Laozi once said, “The Dao moves

through reversal.” The rebirth of the traditional book is not about rigidly
imitating old models or mechanically replicating the past. It lies in drawing
deeply from the finest cultural traditions around the world, embracing
new technologies, and applying fresh concepts and methodologies in
book design—to reach a more profound state of “Dao in motion.” By
blending tradition with modernity, and merging the national with the
global, we can reimagine books as living cultural entities—imbued with
heritage, yet resonating with the spirit of our time. This is what breathes
life into the evolving art of the book. Works like China in Memory, Elegant
Article in Sleeve: The Folding Fan of Suzhou, and The Story of Paper
Cutting are my attempts to embody this design philosophy: “Not to
mimic the ancient, yet steeped in Eastern refinement; Not to imitate the
West, yet infused with the energy of our times.” They represent a personal
pursuit of harmony between past and future—between cultural depth
and contemporary design.

Sugiura Kohei once said: “Tradition and innovation are like two legs
walking—one follows the other in alternating steps. If the front foot
doesn't plant itself firmly into the ground, the back foot cannot take a
bold step forward. That ground is the cultural soil of one’s own nation.
Without first taking a deep step into tradition, there can be no meaningful
stride into the future. It is only through the alternating motion of evolution
and civilization, of tradition and modernity, that forward movement
becomes possible.” Diversity and cohesion, chaos and order, East and
West, past and future—these are not binaries to be split or discarded,
but forces to be integrated. Everything has its subject and center. Only
by understanding the essence of harmonious fusion can we create an
artistic tension that allows Eastern and Western cultures to coexist—
preserving their differences while expressing a vivid and unmistakable
cultural identity.

March 2025

1 "Paradigm shift: The development of science is not merely a process of accumulating
knowledge, but a process of shifting paradigms. At the heart of a paradigm lies its community
and the value system it upholds. When a crisis arises, it ultimately leads to the replacement of
one paradigm with another. The establishment of new facts and theories marks the birth of a
new paradigm.” — Thomas Kuhn (1922-1996)

2 These are the words of Usuda Shoji, a renowned Japanese design critic and author of A
History of Japanese Book Design.

3 The Artificers’ Record, a section of the Rites of Zhou, is a technical document from China’s
Spring and Autumn to Warring States period. It details the standards, roles, and manufacturing
techniques of various state-run crafts and trades, making it one of the earliest known treatises
on organized craftsmanship and industrial regulation in Chinese history.
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Tokyo Type Directors Club Exhibition 2024

April 1 — May 15, 2024

TDC 2024
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The exhibition presented the results of the 2024
Tokyo TDC Awards, showing a total of 126
works gleaned from 1,830 entries from within
Japan and 1,845 from overseas. Even before
the show got underway, Yugo Nakamura's
motion posters for the exhibition and his first B1
size (728mm x 1,030mm) printed posters gar-
nered significant attention. The Grand Prize was
awarded for a drawing on a magazine cover
made by an originally crafted Al robot. Achim
Reichert came away with two awards, one being
an LED sign and animation mounted on the wall
of a French castle. Befitting the RGB Award was
“The day | couldn’t write a poem,” an essay
composed using game functions which explored
the possibilities of visual expression using writing

and words. Although not typography in the nar-
row sense, the work presented dynamic images
originating in ethnic lettering and language.
Rather than an expansion of design, the
award-winning works seemed appropriate as
expressions of the age within the grand vision
depicted since the TDC's founding.

Takako Terunuma, Tokyo TDC
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Heijiro Yagi NOHIN: The Innovative Printing Company
New Printing Technology Supporting the Hyper-Gamut Society

May 24 - July 10, 2024
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| have long pondered what position my designs
featuring computer graphics — tactile, ambigu-
ously contoured shapes — occupy within the
context of graphic design which is centered on
the two dimensional. NOHIN is an experiment in
which, by weaving the history of a company that
seemingly existed in this world from the outset,
I imagined what design would be like with a dif-
ferent gravitational force. The act of constructing
a company and technologies that don’t actually
exist was a proposal of a different coordinate
system, rather than a denial of current context.
| believe the possibility exists that it will remain in
reality, if even only a little, as words or memories.

Heijiro Yagi






2024 JAGDA Exhibition: Yusaku Kamekura Design Award and
JAGDA New Designer Award

July 22 — August 24, 2024
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Following the close of activities at Creation Gallery
G8, where separate exhibitions had been held
commemorating the JAGDA New Designer Awards
and Yusaku Kamekura Design Awards ever since
the 1990s, this was the first time a show was
mounted simultaneously encompassing both
awards. The show was mounted with the under-
standing and cooperation of the DNP Foundation
for Cultural Promotion. On the ground floor of the
gallery, visitors entered a pop and “pure” space
configured from spirits featured in KAMIZU by
Issay Kitagawa, winner of the 2024 Yusaku Kame-
kura Design Award. The gallery's lower level was
divided into three sectors, one for each of the three
2024 JAGDA New Designer Award winners:
Shunta Sakamoto, Mariko Okazaki and Agata

6l —/  Issay Kitagawa

Yamaguchi. The result was a powerful display, filled
with works of tremendous variety, of the kind one
would expect from winners of the New Designer
Award. As a celebratory exhibition, as stated in the
gallery’s written description, this “2024 JAGDA
Festival” added a welcome dash of color to mid-
summer Tokyo. JAGDA Secretariat
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Yuri Uenishi
September 3 — October 23, 2024
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Now Printing
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Now Printing

This was my first solo exhibition at ggg, a gallery
I've often visited ever since | was a student. In
preparing for my show | reflected on my begin-
nings: first sorting through the works I've created
on consignment through the years, then what |
produced in my early days as a designer, what |
created as a university art student, and, in the
days even before that, what | liked when | was a
teenager aspiring to become a designer. |
focused on a number of keywords: photogra-
phy, graphics, printed matter, scale, grain, tex-
ture, image. Wanting to make my exhibition itself
a place of personal growth, | decided to keep
changing the exhibits on the ground floor
throughout the exhibition period. In my career as
a designer, now just over a decade, this exhibi-

tion was an important juncture. It offered me an
opportunity both to reflect on my past work and
to start down a new path, renewing my resolve
to keep applying myself to creative work in the
years ahead. Yuri Uenishi



Photography by Masaki Ogawa
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Art Direction Japan 2024 Exhibition

November 1 — 30, 2024
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The 2024 Tokyo Art Directors Club (ADC) Grand
Prize was awarded to Tomohiro Okazaki for his
solo exhibition STUDY. This work took the
Japanese design world by storm, having also
received JAGDA's Yusaku Kamekura Design
Award and the Mainichi Design Award. The over-
whelming volume of labor and passion involved,
the accumulation of years of effort, was amaz-
ing, and its selection for the Grand Prize was well
deserved in the view of all ADC members. The
winners of the ADC Members Award, always a
challenge to receive, were the solo exhibition of
Haruka Misawa; the VI of Tama Art University's
“Open Campus,” a project undertaken by
Takuya Onuki for many years; and the posters
and commercial film by Takuro Enomoto for

CalorieMate. All three Members Award-winning
works were well deserving of the accolade. The
2024 slate of award winners encompassed bril-
liant works reflective of the year, drawn from a
broad spectrum of fields including newspapers,
products and video.
Shogo Kishino,
Tokyo ADC Exhibition Committee Member
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Atsuki Kikuchi

Graphic in Space

December 10, 2024 - February 1, 2025
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As my exhibition title indicates, | explored how
planes exist within space. Without setting up a
space to show off the works, and without creating
any graphics to form a space, | conceived a situ-
ation in which the two were interrelated while
simultaneously being independent. On the ground
floor level of the gallery, | set graphics on stands,
with lettering and colors in opposing positions, set
out across the space. In the basement level, |
divided the area in two. In the forward space, |
placed, mirror-like, identical graphics printed on
paper of different mass. In the rear space, |
arranged words related to spatial position. | sepa-
rated the fundamental elements of graphic design
—shape, lettering, color, paper, position, etc. —and

reassembled them. Atsuki Kikuchi






Lu Jingren Tao of Chinese Book Design

February 12 — March 27, 2025
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What impressed me most deeply were the
thought and configurations incorporated into the
exhibition’s editorial design, based around the
three concepts of “bridge,” “forest” and “rings.”
On the gallery’'s ground floor, works on the
theme of “ancient books” were dynamically dis-
played on a table suggesting a bridge — a bridge
linking book design from the traditions of the
past to the future. The lower level presented a
dynamic scene of a “forest” of knowledge in
which independently placed display stands were
arranged like trees. On the upstairs level, round
display tables formed “annual rings” indicative of
the order in which my books were edited. By
differentiating the three floors, the “Tao of Book
Design” concept and chronological path were

brilliantly expressed. | wish to offer my heartfelt
gratitude to my Japanese counterparts who
worked up an exhibition that was like a space in
which books come alive.

Lu Jingren






kyoto ddd gallery 2024-25

March 27 — May 26, 2024

Yasuhito Nagahara—Bridging Time: Exploring Design and NFT

June 8 - July 28, 2024

Folio Folio Folio: Print by Veronica Ditting

August 7 — October 14, 2024
3D & Flat-Lab.: The Wonder of Playing with Hands and Brains

October 24, 2024 — January 13, 2025

Identity Systems Germany | Rebranding West Germany after 1945

January 23 - April 2, 2025

takuya minami w/
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Yasuhito Nagahara—Bridging Time: Exploring Design and NFT

March 27 — May 26, 2024
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In holding a retrospective show encompassing all
my works created to date, | chose the theme of
media and design, something | have focused on
for a long time. Exhibits included multimedia titles
re-generated by a Macintosh computer from the
1980s, attempts at 3D visuals and anamorphosis
transmogrifications, parametrically generated
logotypes, and graphics | call “algorithmic typog-
raphy.” One of my aims was to have the exhibition
seen by digital natives. To that end | incorporated
my NFT project, a practical experiment in new
design technology, with a display of NFTs of new
works generated in letterpress in real time. Ulti-
mately, the exhibition served as a way of review-
ing my previous works and launching me into my
next phase. Yasuhito Nagahara
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Folio Folio Folio: Print by Veronica Ditting

June 8 — July 28, 2024

T3V F ZHxVF 74V F: TV N4 Teu=h-ThvT4v7

JIOZA T1 T4 VI DBE0FHDIEREED. EFE.
M REALRY. BRERAT U/ VIERLE, BIREH
R EBL BN UE LI IFERNERAT Y Mgz
EO TP H— NE=RTHBRERE UTER. HRIYONE
HEETRER & UCDERMZENADBRRICEDE U I
OZARBTFEFERERRPIUIA I B EBRAE
BRZENTHED. SEOBRCIE. REOKED of [T+
IJIYMVO=XVIEDT— T4 I3V, TILAZXD
E1—74 =54 VDD IT74 MUTILTTA 2,
T=T4 ATy IBELZORFENBRENE U, E5IC
B, 93— RERD, THA VT v FEE ERDTH
[CEBDFTO—EDRRZET 1D - VVICLDBEETHN L.
REOERCHLHRN L EEZEENICRESCETER
NEEEERLE LI,  ISU—FVJ (Fab—%-)

36

Bringing together works by Veronica Ditting from
the last twenty years, ‘Folio, Folio, Folio” encom-
passed books, magazines, promotional publica-
tions, exhibition design and other printed
delights. Using sculptural stands and props, the
exhibition took the form of a three-dimensional
landscape of paper and card. It was a celebra-
tion of the materiality and sculptural potential of
print. Also emphasizing Veronica's unique rela-
tionship with imagery and image makers, the
exhibition included her highly influential art direc-
tion of the The Gentlewoman magazine, her
work for the Hermes beauty line, and other edi-
torial projects and artists’ books. Providing a
backdrop to the finished works, a set of photo-
graphs by Qiu Yan showed models, dummies,

proofs and design sketches. Combining photog-
raphy with physical display, the exhibition
encouraged the appreciation of print across
multiple dimensions.

Emily King, Curator
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3D & Flat-Lab.: The Wonder of Playing with Hands and Brains

August 7 — October 14, 2024
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This was the first exhibition in a new series at kyoto
ddd gallery focusing on design created by artists
based in specific local areas. Keizo Matsui, who has
been involved in planning and art direction at ggg
together with lkko Tanaka from ddd's earliest days,
introduced 3D & Flat-Lab., a group of six designers
based in Hiroshima. Mr. Matsui, who has explored
creating “two-dimensional images from the three-
dimensional” and “three-dimensional images from the
two-dimensional” since the 1980s, strives to convey
this spirit to the next generation by working with
designers who excel in creativity and originality.
Employing a humanistic approach, they create works
imbued with analogue thinking for the era of Al. The
featured designers presented a new experimental
space where visitors could experience the odd sensa-

tion of playing with the hands and brains: for example,
with optical illusions crafted in paper, objects and
spaces moved by magnets, wind and light, mobiles
of shifting colors and shadows, etc. The result—a new
creative stance — was a highly individualistic exhibition

that enthralled visitors. Keizo Matsui
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Ildentity Systems Germany | Rebranding West Germany after 1945

October 24, 2024 - January 13, 2025
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Creating visual identities for companies and
institutions has been a broad field within graphic
design for many decades. Despite its rich design
history, in Germany this topic has been largely
overlooked by institutions and little researched,
except for the work of a few famous personali-
ties. The lack of material expertise led us to cre-
ate the A5 Collection. With the exhibition “lden-
tity Systems Germany” at kyoto ddd gallery, we
had the opportunity to present a curated over-
view of visual identities in post-war West Ger-
many for the first time outside of Europe. With
posters, design manuals, and original docu-
ments, including concept drawings and print
samples, we were able to showcase design
works that have visually shaped everyday life in

Germany for decades.
Katharina Sussek & Jens Miller
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This exhibition traces my collaboration and cre-
ative work with artists | came to know as a resullt
of my encounter with the Dumb Type artist
group. Among the design works born from my
decades-long collaboration with Dumb Type's
Shiro Takanani and Ryoji Ikeda, as well as
Ryuichi Sakamoto, | focused in particular on
printed media. Dumb Type and these three other
artists also created diverse works through the
years as they forged collaborative relationships.
Through my works created with these artists, |
not only show their ties but also suggest how the
true essence of design rests in the relationships
between people. This was the theme of this
exhibition. Takuya Minami
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Eiko Ishioka - | Design (Traveling Exhibition)

In 2020, the exhibition Survive — Eiko Ishioka was received with great acclaim at ginza
graphic gallery (ggg) in Tokyo, and the following year the show traveled to kyoto ddd
gallery. The exhibition’s popularity left a strong impression that, just ahead of the 10th
anniversary of her passing, Eiko Ishioka was making a “comeback.”
One issue remained, however. Because the exhibition had taken place amid the coro-
navirus pandemic, would-be visitors living in the greater Tokyo and Osaka/Kobe areas
were unable to visit the exhibition venues even if they wished to. In response, “Team
EIKO" - Ryoko Ishioka, Hiroaki Nagai and me, Koichi Kawajiri — set into action once
again and, with the support of Hiroko Sakomura, the decision was taken to have the
show travel to five locations around Japan.
The scope of the project exceeded that of the original exhibitions in Tokyo and Kyoto,
making the challenges to be overcome all the more daunting. Defining the show's
overarching concept proved difficult. What word, different from “survive,” could be
used as an approach to Eiko's work in total? After pondering the matter at great
length, the answer proved to be right before the Team's eyes: ‘I Design,” the title of
one of Eiko’s books (2005). It was as though Eiko herself had appeared with the
answer everyone had been looking for.
As always, the planning stage was very exciting. Out of extensive discussions
emerged the idea of showing Eiko's representative works in combination with mes-
sages expressing her passionate approach to her work. To convey Eiko's tremendous
zeal characteristic of her works of the 1970s, it was decided to create a “red tent”
within the exhibition venues.
Mounting the new show involved a plethora of tasks: from editing an official new
catalogue, to planning publicity commercials, to support from the public relations side,
etc., etc., etc. The exhibition tools and spatial designs were customized for each
venue, to reflect the special characteristics and local nature of the specific site. The
traveling tour, which took place from 2023 to 2025, was repeatedly updated.
| believe that we succeeded in conveying Eiko Ishioka’'s unwavering dedication to
design everywhere the show traveled. Equally dedicated was the entire Team EIKO,
her most avid fans. | wish to take this opportunity to express our gratitude to the
curators at each location and everyone else who assisted in making this traveling
show a success. And Eiko's journey will continue.

Koichi Kawaijiri (editor and writer)

Organizers: The art museums that served as exhibition venues, etc.
Special Cooperation: DNP Foundation for Cultural Promotion,
DNP Art Communications Co., Ltd.
Planning Cooperation: Hiroko Sakomura (S2 Corporation)
Supervision: Team EIKO (Ryoko Ishioka, Koichi Kawaijiri, Hiroaki Nagai (N.G. inc.))

Catalogue Production: Asahi Shimbun Publications Inc.

Traveling Schedule
@ Kitakyushu Municipal Museum of Art
Dates: September 9 — November 12, 2023
@ The Museum of Modern Art, Ibaraki
Dates: April 27 — July 7, 2024
@ Hyogo Prefectural Museum of Art
Dates: September 28 — December 1, 2024
@ Iwami Art Museum
Dates: December 14, 2024 — February 24, 2025
@ Toyama Prefectural Museum of Art and Design
Dates: April 19 — June 29, 2025 (subject to change)



Kitakyushu Municipal Museum of Art

The Museum of Modern Art, Ibaraki

Hyogo Prefectural Museum of Art

Iwami Art Museum
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J\A#ZER NOHIN: The Innovative Printing Company
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Heijiro Yagi NOHIN: The Innovative Printing Company
New Printing Technology Supporting the Hyper-Gamut Society
Gallery Talk

Participants : Heijiro Yagi + Atsuki Kikuchi

Heijiro Yagi's guest for this Gallery Talk was designer Atsuki Kikuchi.
Surprisingly, the two had never met before, and they seemed to have many
questions they wished to ask each other. So without spending much time
on initial pleasantries, they immediately got down to the business of talking.
Interestingly, as their talk proceeded it became clear they share some points
in common and also have some points where they differ. For example, both
dropped out of university and entered the realm of design under slightly
unusual circumstances. In conjunction with the imaginary printing company
NOHIN, however, Mr. Yagi spoke of his motivation for opting for the medium
of poster printing. In his regular work he said he almost never creates works
on paper, so for starters he had to convince himself of the wisdom of work-
ing with paper for NOHIN. Mr. Kikuchi, on the other hand, said that, though
he often questions whether creating such-and-such printed flyer is really
necessary, even now almost all the work that comes his way involves the
paper medium. Mr. Kikuchi asked Mr. Yagi what had excited him most in
preparing for his exhibition, to which Mr. Yagi immediately responded that
it was the graphic creation aspect. Mr. Kikuchi closed by adding that if one
fails to get excited during the creative phase, nothing will be conveyed to
the viewer — and this, he said, is what keeps designers focused.

Art Direction Japan 2024 Exhibition
Gallery Talk (posted on YouTube)

2024 JAGDA New Designer Award
Gallery Talk

Participants : Mariko Okazaki + Shunta Sakamoto +
Agata Yamaguchi + Kaoru Kasai
Organizer : Japan Graphic Design Association Inc. (JAGDA)

This Gallery Talk included Kaoru Kasai, winner of the very first JAGDA
New Designer Award, as guest tasked with interviewing the three
winners of this year's award: Mariko Okazaki, Shunta Sakamoto and
Agata Yamaguchi. To begin, all four participants introduced their back-
ground and representative works, after which the talk gradually heated
up as the award winners responded to questions submitted by Mr.
Kasai in advance. The topics were diverse: the winners' respective
design styles that emerged gradually, and unconsciously, over time;
what inspired them to become graphic designers; their respective
creative processes and the moments that bring them greatest happi-
ness or excitement; points or practices they insist on maintaining in
the act of designing; good things that came out of their becoming
designers; changes in their creative processes, especially the differ-
ence between when Mr. Kasai received his award and today, when
Mac use is taken for granted, resulting in near ten times faster thinking
speed and completion speed; individuality that emerges amid the
inevitable shared aspects of the times; and so on. The Gallery Talk
delved deeply into differences separating different generations.

Atsuki Kikuchi Graphic in Space
Gallery Talk @ (posted on YouTube)

Participants : Tomohiro Okazaki + Atsuki Kikuchi

This Gallery Talk brought together Tomohiro Okazaki, recipient of the 2024
Tokyo Art Directors Club (ADC) Grand Prize for his solo exhibition STUDY
(Creation Gallery G8), and ADC member Atsuki Kikuchi. To start, Mr.
Okazaki spoke about STUDY. He said that when work came to a halt amid
the pandemic, he decided to work on a project on his own initiative, to
keep his hands active and his mind inquisitive by approaching different
objects. He began using everyday objects around him - erasers and the
like - but it was roughly a year later that he turned to matches as his
subject matter, whereupon, sensing he had found his perfect subject, he
began making videos featuring match sticks. Mr. Kikuchi proceeded to ask
Mr. Okazaki why he thought his work had been chosen to receive the ADC
Grand Prize. In response Mr. Okazaki offered that the purpose of art direc-
tion is fundamentally commercial, a fact that is clear, he said, from the other
works nominated for the award. In contrast, in his award-winning STUDY
he said he devoted himself entirely to mulling how to construct or design
things that, upon casual consideration, may or may not seem to have value.
This, he felt, may be why the jury thought that, compared to the other
nominated works, STUDY seemed refreshingly new. Lively exchanges
between Mr. Okazaki and Mr. Kikuchi continued thereafter, and in seem-
ingly no time at all the time came to bring the Gallery Talk to a close.

Speaker : Atsuki Kikuchi

To kick off his one-man Gallery Talk, Atsuki Kikuchi offered that
the act of exhibiting graphic design is in itself a peculiar under-
taking, but for Graphic in Space his initial interest was in ponder-
ing the meaning of lines, and this served as his central theme.
He proceeded to take a retrospective look back over his past
exhibitions and revealed how he arrived at this exhibition at ggg.
His talk quickly filled two hours, and even so, it seemed like
more time was needed to cover all there was to discuss. Toward
the end of his talk, Mr. Kikuchi said he felt that it would be good
if, rather than just his own discoveries, the methodologies nur-
tured by graphic design through the years were shared and
passed on. Since methods are not something unique to one’s
self but rather exist from the outset, or are realized and adopted
by everybody, he believes there are no copyrights where meth-
ods are concerned. He closed his remarks adding that he would
be truly happy if he were able to acquire this public nature of
methodologies. The Gallery Talk ended after more than two
hours, but the audience was still eager to hear more.



2024 JAGDA New Designer Award
Gallery Tour

Yuri Uenishi Now Printing
Gallery Talk

Yuri Uenishi Now Printing
Gallery Tour

Participants : Mariko Okazaki + Shunta Sakamoto +
Agata Yamaguchi
Organizer : Japan Graphic Design Association Inc. (JAGDA)

The winners of the 2024 JAGDA New Designer Award - Mariko Okazaki,
Shunta Sakamoto and Agata Yamaguchi — conducted tours of the gallery
on two occasions. At the first one, standing before their respective works
they each spoke enthusiastically about their works and the exhibition in
general. In imitation of the “This One!” feature of Graphic Design in Japan
—inwhich members of the Selection Committee freely choose which among
all works included in the JAGDA annual caught their interest most — Ms.
Okazaki, Mr. Sakamoto and Mr. Yamaguchi each selected a “This One!”
from among the works of the two winners other than themselves and
described the reasons for their choices. At the subsequent Gallery Talk at
which Kaoru Kasai participated as guest, Mr. Kasai also selected his “This
One!" for each of the three award winners, who appeared slightly shy and
embarrassed by Mr. Kasai's sharp insights and words of praise. At the other
Gallery Tour, the three winners asked each other about their specific works,
work methods, design philosophies, and so on, explaining what they each
liked or found nice in particular. Both Gallery Tours were enveloped in end-
less laughter, clearly demonstrating how, through their joint exhibition, the
three winners came to connect with each other on a new, deeper level.

Atsuki Kikuchi Graphic in Space
Gallery Talk @ (posted on YouTube)

Participants : Yuri Uenishi + Kazunari Hattori

The guest for Ms. Uenishi's Gallery Talk was Kazunari Hattori, a
designer whom she greatly admires and respects. Ms. Uenishi said
at first she thought of creating her exhibition in the image of a large
number of printed materials and referred to it as a show of “posters.”
This later evolved into an approach consistent with “printing” in a
broader sense. For her title she added the word “now” to indicate
output of her works on display as an ongoing process. By printing
out, placing, and filling the gallery walls she said she aimed in part
to take a fresh look at herself. In her regular work Ms. Uenishi fairly
consciously aims to trim away and achieve clarity to the maximum
degree; but for her solo exhibition she said she wanted to look deep
within herself and, with abandon, to try doing what she really wanted
to. In response, Mr. Hattori offered that what he creates on commis-
sion he doesn't consider to be “designing,” so he feels there is
something amiss showing commissioned and non-commissioned
works together on an equal basis. He added a warning that design-
ers can tend, under the “protective umbrella” of commissioned work,
to secretly hold to what they really wish to create. He suggested that
an exhibition is an opportunity when the designer can experience
creating “works” without concealing or making excuses for anything.

Lu Jingren Tao of Chinese Book Design
Gallery Talk

Participants : Atsuki Kikuchi + Yoshihide Asako

This second Gallery Talk for Graphic in Space featured Atsuki
Kikuchi in conversation with architect and editor Yoshihide Asako.
In his preceding Talk Event Mr. Kikuchi had spoken at length about
his previous exhibitions but surprisingly said little about Graphic in
Space. Here, he explained his latest exhibition, illustrating his
remarks with slides of the venue itself. Mr. Asako said what he liked
in particular about Graphic in Space was how, while discovering
and proposing completely different rules, Mr. Kikuchi went on to
flaunt those rules. Mr. Kikuchi responded that his aim wasn't to
flaunt or break rules; what's important is for there to be ongoing
changes, a transition. He said that, while fundamental, there are
still things that nobody has done before, and he feels that there are
still various things amid the ordinary that no one has done earlier.
He added that for a long time he felt something strange in the word
“normal.” Due to the rise of too much minimalist aestheticism, this
has been replaced by the word “normal” — which he sees as abnor-
mal. He closed saying that he feels there is some sort of hope
rather in real normality that isn't minimalist. The exchange between
Mr. Kikuchi and Mr. Asako was followed by Q&A time, and like the
first Gallery Talk, this second event was a great success.

Participants : Lu Jingren + Atsushi Sato + Kiyonori Muroga

Lu Jingren studied under Kohei Sugiura, and his guest for this Gallery Talk
was designer Atsushi Sato, who had been Lu's colleague at Sugiura’s
design office. Editor Kiyonori Muroga served as moderator. The talk focused
on the chronological details of Lu’s life and design progression, starting from
his birth in 1947, the Year of the Pig, as illustrated by the first slide. In China,
people born in the Year of the Pig are commonly said to be lazy, and Lu
kicked off by declaring that he himself is very hard-working, a comment that
drew warm laughter from the audience. At the age of 20, amid the Cultural
Revolution, Lu was sent to perform labor on a farm in Heilongjiang Province,
where he remained for 10 years. This is an area of extreme cold, with
temperatures in winter dropping to minus 20°C. Even amidst this harsh
environment, between his labor duties Lu said he made the acquaintance
of He Youzhi, a well-known artist, and He led Lu down the path to artistic
creation. It was a quintessential life-changing encounter between student
and mentor. Subsequently Lu met his mentor in book design, Kohei Sugiura,
at the age of 42, when he came to Japan as a member of a Kodansha
cultural exchange program. Atsushi Sato, who knew Lu from those days,
said wistfully that he believes Lu is the only person to have ever been taught
directly by Sugiura. From there the remainder of the talk proceeded apace
covering the procession of Lu’s book artistry up to the present.

Participants : (D Yuri Uenishi + Shun Sasaki + Jujiro Maki +
Masashi Murakami / @ Yuri Uenishi + Ryosuke Yamamoto +
Azusa Ozawa

Two Gallery Tours took place. For the first, Yuri Uenishi was joined by three
designers of her generation: Shun Sasaki, Jujiro Maki and Masashi
Murakami. First viewing Ms. Uenishi's new works on display on the ground
level, they each offered different views, some extremely favorable and others
a bit harsh as is typical of the same generation. On the underground level,
where Ms. Uenishi's archive of earlier works was on view, each work was
discussed and analyzed in great detail, with the three guests each asking
probing questions and offering their opinions. The experience was especially
interesting in that it provided a glimpse into the relationships among the four
participants on an everyday basis. For the second, Ms. Uenishi was joined
by Ryosuke Yamamoto, who was in charge of spatial design, and Azusa
Ozawa of ggg. They discussed anecdotes relating to how the show.
Concerning the choice of unconventional movable displays of “raw” tex-
tures, Mr. Yamamoto said achieving the image Ms. Uenishi hoped for
required an unusual process. So, on the night before the show was to open,
the display fixtures were in place but Ms. Uenishi's works had not arrived,
Mr. Yamamoto ended up going home without seeing the final result. These
and other challenges came to light during this interesting Gallery Tour.
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Yasuhito Nagahara -

Bridging Time: Exploring Design and NFT
Gallery Talk: “Generated Graphics and Blockchains”
(posted on YouTube)

Participants : Yasuhito Nagahara + Shunsuke Takao

Mr. Nagahara defines “bridging time” as a connection of past works from
the present to the future, rather than as a retrospective exhibition. The
exhibits were divided into four themes: algorithmic typography, interac-
tion, multimedia and vision. In Bridging Time: Exploring Design and NFT
he said that NFTs are 1) a function enabling reading of a collection of
work explanations, 2) a function minting (purchasing) typeset of a pro-
jected The Hunting of the Snark to one's liking, and 3) placement of
digital typesetting on a blockchain. Typeset printed materials and
specified manuscripts can also be displayed by DTP. Mr. Takao, who is
a creative coder, for the past five years has been writing generative art
codes that move differently day by day. Earnings from Generative Mask,
consisting of 10,000 masks, totaling 200 million yen, were donated to
various places, and a donation also resulted in the establishment of a
foundation. What is important is that multiple variations are made from
code, while maintaining individuality through happenstance, measurable
regularity and also said that the identity of schools or exhibitions that
change by a displayed algorithm is also an experiment in creating iden-
tity within the limits of change by setting a threshold.

Identity Systems Germany -

Rebranding West Germany after 1945

Related Event / Lecture:

“Back to Modern: The Reinvention of Graphic Design in West Germany”

Lecturer : Jens Mdiller
Organizer : Otani Memorial Art Museum, Nishinomiya City
Co-organizer : DNP Foundation for Cultural Promotion

“A5 Collection” features post-war graphic design, visual identity and logos, and
hotel graphics. In recent years, efforts have also been directed into collecting
design drafts. Mr. Muller's lecture divided into four parts. Part 1 dealt with “The
Beginnings of Graphic Design in Germany.” The first designers emerged from
traditional German printing houses. This was a period of Litfass columns (cylindri-
cal outdoor structures to which posters are posted) and the corporate identity of
the AEG, and the establishment of the Bauhaus. Part 2 covered *Graphic Design
in Germany 1933 -1945." This was a period marked by the sweeping prevalence
of war propaganda. Part 3 described “Between Yesterday and Tomorrow 1945-
." This was a period of the establishment of the Uim School of Design, Lufthansa’s
corporate design, and identity creation for the Olympic Games Munich 1972. Part
4 described “New Modernism 1960-," an age in which new modernist design
progressively became dominant. Influence from Swiss typography and photog-
raphy was also a hallmark of this period. Holding of the 1960 World Design
Conference in Tokyo led to international exchanges, and Mr. Miller said he was
deeply moved by being able to present this lecture in Japan.

Folio Folio Folio: Print by Veronica Ditting
Gallery Talk

Participants : Veronica Ditting + Emily King

This Talk consisted of two parts: the first discussing women working in graphic
design, and the second discussing Veronica's works. Happily, the audience was
equally divided between males and females, whereas in London interest is almost
exclusively shown by females. In society today, sexual and racial discrimination
persist, and even now only a few female graphic designers are prominent.
According to a study conducted by London’s Design Museum in 2018, 60% of
students of graphic design are females, yet females constitute only 21% of the
workforce. Veronica said this was a problem endemic to the directors of design
offices. In the second half, in response to Ms. King's question about the approach
to The Gentlewoman, Veronica said she treated her various roles as creative
director, art director and graphic designer separately. In response to a question
on the role of printed materials in the era of digital design, Veronica said that with
her work for Hermes, she emphasized textures and created invitations of depth
structurally created in paper. For the 10th anniversary of a magazine publication,
she proposed a mini-magazine. The final question by a member of the audience,
asked whether Veronica herself had experienced any sexual discrimination, to
which she replied that in the Netherlands she had no difficulty, but in London she
does sense discrimination. Ms. King noted that in the West many curators are
women, but nearly all museum directors are men. Veronica stated that she makes
apoint of using equal numbers of men and women photographers.

takuya minami w/
Gallery Talk @ : “Takuya minami w/ yusuke mimasu”

3D & Flat-Lab.:
The Wonder of Playing with Hands and Brains
Exhibition Introduction (posted on YouTube)

Participants : Shinji Arashigawa + Koji Kimura + Rie Hiromoto +
Yoko Yuzuki + Kaori Yoshimoto + Keizo Matsui

The event began with self-introductions by the six members of 3D & Flat-Lab.
Ms. Hiromoto performs her design work in Kure, at gatherings of fishermen
and farmers. She also hosts workshops and photography exhibitions. Mr.
Arashigawa introduced his signage planning for a company he got to know
from his interest in circuit racing, and for a local architectural firm and kin-
dergarten. Ms. Yuzuki has worked as an artist and designer in two locations
—Tokyo and Denmark — and now she has relocated to Hiroshima. When Mr.
Matsui was young, he wanted to work in graphic design with a 3D perspec-
tive. He proposed a paper attache case to an apparel maker, which was then
featured in a magazine. The article was seen by Steve Jobs, who at the time
was considering making the first Macintosh computer that could fit in an
attache case, and he contacted Mr. Matsui. A simple package of monotone
product photos and logo was adopted. 3D & Flat-Lab. was established to
hold exhibitions from this perspective. Mr. Kimura has worked as a designer
in Osaka, creating time-centered 3D works such as illustrations and motion
graphics of shadows formed from light. Mr. Matsui closed by saying that in
an era of Al-generated design, he hoped that the excellence of hand-made
design will come to be the design proposed for the future.

takuya minami w/
Gallery Talk @ : “Takuya minami w/ --.”

Participants : Takuya Minami + Yusuke Mimasu

As his theme Mr. Minami opted to focus on how in his individual design work
he consults with other artists. Mr. Mimasu, the moderator, said use of the
coded “w/" in the title was befitting of Mr. Minami. Originally Mr. Minami was
fond of science and math and had no connection with design or art. But he
became captivated by the word “design,” leading to his matriculation at
Kyoto City University of Arts. He was attracted by the coolness of Dumb
Type sounds and flyers, and decided to participate. He was interested in
music, and liked the visual aspect too, often buying records for the design
on their cover. Mr. Minami offered that he had been influenced by Italian car
designers and German architects. He also liked the design works of Yukio
Fujimoto. At Dumb Type, he learned everything in situ. A point was made
that Mr. Minami's design colors show a spatial consciousness and are not
diverse, to which he responded that at Dumb Type self-expression was
verboten and he was required to suppress his role as a designer. The design
work of Ryoji lkeda was already completed, while the work at Dumb Type
underwent increasing precision through comments made by various people,
up to the limit. In his work with Ryuichi Sakamoto, black was used profusely
and environmental concern was a must. Being able to work with artists of
different responses owed to Mr. Minami's sense of balance, and seemed
to invite positive assessments of his shunning of compromise.

Participants : Takuya Minami + Shiro Takatani +
Yukio Fujimoto + Yusuke Mimasu

When asked by moderator Mr. Mimasu about his encounters, Mr. Minami
said he met Mr. Takatani from his work with flyers and sound, which led to
his participation in Dumb Type. He met Mr. Fujimoto, an artist, at a gallery in
Osaka. Later, they participated in an exhibition at Art Tower Mito as a unit.
This marked the beginning of their joint creative work, which continues today.
Working together is like a jam session. In collaborating with Mr. Takatani too,
Mr. Minami's focus is clearly set, and he puts his trust in working meticulously
with grids. Mr. Mimasu offered that Mr. Minami’s designs are interesting
because he listens to the opinions of others and makes changes, and this
is why he is able to work with a variety of people. Mr. Minami prefers “sound”
that gives a sense of physicality, and with design too, he finds it interesting
to go outside the grid. With the emergence of laptop computers, he says he
sensed an environment in which music and design were both possible any-
where. In response to a question from Mr. Mimasu concerning use of Al, Mr.
Minami said that if convincing works could be created using Al, he would
show them. Now Mr. Takatani is merely looking into it. Mr. Fujimoto said it's
OK to use Al a lot, but added that his Al and someone else’s would be
inherently different. Mr. Mimasu closed the session saying that Mr. Minami's
encounters had led to this wonderful talk event.
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Special Dialogue
#10

Participants : Gaku Nakagawa + Hiroki lzumiya

The guests for the 10th in the series of Special Dialogues were
Gaku Nakagawa, one of Kyoto's leading illustrators and chief
priest of an historic Buddhist temple in the city, and designer
Hiroki lzumiya, who is based in Osaka. The two guests dis-
cussed how they had created a modern-day edition of a book
originally by Kyoka Izumi (1873-1939). Kyoka |zumi was a liter-
ary giant known for his fantasy literature, and his works are
especially known for their elaborate book design, including
prolific use of prints. A well-known example is Kyoka's novel
Nihombashi, with book design by Settai Komura (1887-1940).
Mr. Nakagawa and Mr. lzumiya proceeded to describe how, as
illustrator and designer, they had approached designing a new
edition of Ryutandan, one of Kyoka's early short works.
Referring to Kyoka's original work, they discussed how their
modern version came into being, starting with rough sketches
and including various bookmaking plans which ultimately they
didn’'t adopt. The process incorporated innumerable possibili-
ties that went unchosen. From this dialogue it can be known
that behind every book created there lurk any number of books
that never came to be. Mr. Nakagawa and Mr. Izumiya's dia-
logue covered their many different choices and the difficulties
they encountered, but in the end the joy with which they spoke
left the greatest impression. Could this be the way the original
illustrator and designer of Kyoka's original book spoke too?
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Special Dialogue Extra Edition:
Graphic KAIKO 4

Participants : Yukimasa Matsuda + Yuko Miyago

The guest for the 11th Special Dialogue was book designer and
principal of the publishing label “Ushiwakamaru” Yukimasa
Matsuda. His interview was conducted by editor Yuko Miyago,
who engages in the publication primarily of design-related
books under her one-man publishing house Book & Design.
Their talk centered on book design and the recent increase in
publishing activities by designers. When Mr. Matsuda began
working in editorial (book) design, he said advertising design
was in its heyday, compared to which public interest in editorial
work was quite low. In retrospect, however, he said that this
social weakness convinced him of what he wanted to do, from
which time he began burnishing his editorial design skills. In the
1980s, independent book creation, without going through tra-
ditional distribution channels, became popular, and Mr. Matsuda
took this as an opportunity for self-expression. He published
two books independently, and this marked the start of his pub-
lishing activities. Subsequently his work has passed through a
number of different phases. Today, publishing activities by solo
players are highly popular, as evidenced by the “Bunfree” literary
free market and Tokyo Art Book Fair events, and Mr. Matsuda
expressed his hope that designers would take up new chal-
lenges in publishing. The dialogue covered a variety of topics
about book creation from the respective perspectives of
designer and editor operating their own publishing companies,
and the event closed with Ms. Miyago expressing how much
she had enjoyed talking with Mr. Matsuda.

Participants : Shintaro Uchinuma + Yoshinobu Ayame

This was the third special dialogue on the subject of books. Today
there is much interest in events like the “Bunfree” literary free market
and the Tokyo Art Book Fair, bookstores continue to disappear from
neighborhoods. The guest was Shintaro Uchinuma, who serves as
a book coordinator and co-owner of the B&B bookshop in
Shimokitazawa. He was interviewed by editor Yoshinobu Ayame,
who worked with Mr. Uchinuma on two books, Book Revolution in
Taipei and Book Revolution in Seoul, in which they interviewed inde-
pendent bookshops in Taiwan and Korea. Their dialogue focused
on the future of books and bookshops from the perspective of
bookshop operators. When this dialogue took place, the Ministry of
Economy, Trade and Industry (METI) had just announced plans to
support the nation’s bookstores. Mr. Uchinuma had conducted
interviews in Korea concerning that nation’s progressive support of
bookshops, and before the dialogue he had just returned from con-
ducting in-depth research in Seoul. At the time of the dialogue METI
was conducting hearings of the nation’s bookstores, and we would
like to see those involved in the initiative seek Mr. Uchinuma’s input.
Today, while traditional publishing distribution channels are in
decline, publication has become possible without going through
major distribution networks and authors are able to directly sell their
works in the marketplace. Mr. Uchinuma said that, rather than rely
on limited distribution methods, he is starting directly traded labels
in an aim to increase the rate of returns to authors, bookshops and
retail shops. This dialogue provided a stimulating glimpse into new
ways of selling books and having encounters with books.

Participants : Ryoko Nagaoka + Yusuke Mimasu

This fourth edition in the “Graphic KAIKO talk series took place
at BO/OK, a newly opened shop in Nara specializing in art books.
The shop, which incorporates a gallery and relaxation space, is
operated by Nara-based designer Ryoko Nagaoka. The space is
also used to mount exhibitions and other events. Ms. Nagaoka's
partner for this talk was Kyoto-based designer Yusuke Mimasu.
The theme of their discussion was the local nature of graphic
design. To begin, Ms. Nagaoka described her work method and
philosophy, making reference to her past work in publicity mate-
rials, catalogues, and the like. She said she takes inspiration from
discovering the appeal of things that most people would show
less interest in. In her work to publicize the Asuka Historical
Museum, for example, she said she took great pleasure in explor-
ing and discovering aspects of the excavated artifacts on display
that would appeal to people other than fans of archeology alone.
Her work on the project was possible because of her location in
Nara, which is home to numerous historic remains. When asked
why she opened BO/OK, Ms. Nagaoka said that doing design
work offered few opportunities to go outside the studio, a situa-
tion that leads to insufficient new input. So she believed that by
opening her own shop and holding events there, people would
come and mix, providing her with input even without leaving her
workplace. People gather in places where they can enjoy them-
selves —that is her clear and simple response. This special edition
of Graphic KAIKO demonstrated that the local appeal of a place
can at times derive from the attractive power of a single key player.
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Design Workshop Vol. 1
“Let’s make a book containing things you like”
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Design Workshop Vol. 2
“Let’s make a record jacket using collage”
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Design Workshop Vol. 3
“Now’s the time: Let’s say something to someone by post card”

Instructor : Yuko Miyago

To mark the 10th anniversary of kyoto ddd gallery’s relocation
from Osaka to Kyoto, a series of workshops was held to convey
the wondrous appeal of design. For the first workshop, we
invited editor Yuko Miyago, who has vast experience in creating
design-related books, to offer instruction on how to make a
book containing things one likes. The task was to create an
original book using materials that can be purchased at a 100-
yen shop. To begin, Ms. Miyago taught the participants how to
create an accordion book, which is constructed from a repeated
succession of mountain folds and valley folds. When opened,
an accordion book resembles a long ribbon-like construction.
Among the workshop participants were students as young as
the lower years of elementary school. Even they listened intently
to Ms. Miyago's instructions, and in studious silence they suc-
cessfully created excellent accordion books, to their own
delight. Once completed, into their accordion book the partic-
ipants then freely pasted photos or stickers, drew illustrations
or speech bubbles, etc., having great fun putting together a
book uniquely their own. Through this workshop, we hope that
the participants came to feel what makes designing so appeal-
ing —and fun!
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Instructor : Keiji Ito

The instructor of the second design workshop was graphic
artist Keiji Ito, known for his artwork for such well-known musi-
cians as TOWA TEI, KIRINJI, Kaela Kimura and Scha Dara Parr.
The workshop theme was to create a record jacket using the
technique of collage. In collage, a graphic is made by cutting
and pasting photos, printed materials, and the like. Collage is
one of the techniques frequently employed by Mr. Ito in his
artwork. In this workshop, a collage was created on Kent paper,
8 by 8 inches in size, to serve as the jacket of an imaginary
record of great renown. Materials for the collage were old for-
eign magazines which Mr. Ito has collected for his own creative
artwork through the years. On close inspection, some showed
traces of his having cut the pages for use in his works. The
participants all proceeded to create their collages with a look of
great seriousness on their faces, but by the time their artworks
were completed, they showed them off with an air of relaxed
ease. Everyone offered positive comments to their fellow par-
ticipants on their fine efforts, and by the end of the session new
friends were made and some were seen leaving the venue
together. Going forward, we hope the gallery will continue to be
a place where people who love design will gather, make
acquaintance, talk and make new discoveries.

Instructors : Gaku Nakagawa + Hiroki lzumiya

The third design workshop was jointly instructed by Gaku
Nakagawa, a leading illustrator in Kyoto who also practices as
a Buddhist monk, and Osaka-based graphic designer Hiroki
lzumiya. In these days when people can send messages to
each other instantaneously by email or social media, the work-
shop invited participants to create a post card to convey, with
heartfelt care, something to someone important to them. Using
materials prepared by the instructors — illustrations by Mr.
Nakagawa, and special paper and other materials brought by
Mr. Izumiya — the participants proceeded to create their original
post cards. Among the materials were post cards made to look
like real bars of chocolate. Though they looked precisely like the
real thing, confirmation was made ahead of the workshop to
make sure they could actually be posted in the mail. Among the
workshop's participants were a pair who had applied as part-
ners, resulting in their sending their creations to each other.
Another participant had prepared their design in advance, cre-
ating a beautiful post card in the motif of a map of central Kyoto.
These and the artworks created by other participants made this
a truly enjoyable creatively inspired workshop.
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Both Sides of Design : Summaries of Online Articles
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It's rare for articles to focus mainly on the
designer rather than the designer’s design work.
But when the focus is placed on the designer,
what “sides” might come to light? In this series,
designers are interviewed and given an oppor-
tunity to talk about themselves. Each article
consists of two sides: Side A about the design-
er's design work, and Side B about other things,
such as what the designer likes or is deep into
at the moment. This Annual is released in both
digital (PDF) and print (A4 / 8 pages) formats,
the latter available at independent bookshops
throughout Japan.

Interview, Write-up & Editing = Yoshinobu Ayame

Art Direction = Takasuke Onishi (direction Q)
Design & lllustration = Akiko Numoto (direction Q)
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Both Sides of Design Vol.3 Side A

Guest: Kensaku Kato

The guest for Vol. 3 in this series was Kensaku Kato of
LABORATORIES, whose work spans broadly from book and
web design to exhibitions. At the age of 9 he discovered an
eastern red-rumped swallow (Cecropis daurica) in his native
Kumagaya (Saitama), an anecdote illustrative of his always
being the youngest member of various cultural communities.
As a university student he encountered the works of Kohei
Sugiura, primarily his diagrams, an event that for the first time
made him aware of how interesting design work could be. The
perception of Kensaku Kato as a designer involved in books
having to do with the humanities — for example, his art direction
for Hiroki Azuma's Genron publishing house in its early days —
was sealed in a special feature of IDEA magazine (No. 370)
focused on the connection between philosophy and design. In
the exhibition Modes and Characters: Poetics of Graphic
Design (2023-2024), for which Kato served as co-director,
addressing the diverse and complex styles of written Japanese
— mixing kaniji characters, hiragana and katakana syllabaries,
and the alphabet — he traced the changes that took place in
graphic design after the emergence of desktop publishing. This
work also shed light on things too close to us that escape our
notice, as had previously been the case with “design” for Kato.
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Both Sides of Design Vol.4 Side B

Guest: Kensaku Kato

Side B of Kensaku Kato's article begins with talk about
YouTube. Kato is a big fan of the Beatles, and he says he is
fascinated watching videos that show how people react the first
time they see a Beatles video or hear Beatles music. The situ-
ation changed abruptly, however, when he viewed a well-known
video with chord accompaniment posted by junior high school
YouTuber Hikiniku. Adding in a different sound — a word some-
one happened to say, or the cry of a cat — gives rise to a melody.
This is like playing a game in which affixing some words to a
photograph entirely changes how we look at it, and what's
interesting here, Kato says, is how it gives rise to a different
world. He points out that this is similar to design work, which is
dependent on how a graphic image is later manipulated by
combining it with the written word. The process is more a
reshuffling than creation — in the words of Bruno Munari in
Fantasia, something born from something else. This, Kato says,
is why creative work knows no bounds, as demonstrated by
the unending proliferation of videos on YouTube.

Guest: Yuri Uenishi

The guest for Vol.4 of Both Sides of Design was Yuri Uenishi,
who was at the time holding her very first solo exhibition, Now
Printing, at ginza graphic gallery. This was the first time a
designer who had worked at a major advertising agency
(Dentsu) was featured, so the interview focused on both her
work both “inside” and “outside” that framework. When working
atan ad agency, even someone new to the profession can build
up experience as a member of different creative teams, but as
arule such newbies aren't selected to take charge of an assign-
ment. All the same, Uenishi gradually produced notable results
— for example, her posters of abstract images created for the
World Table Tennis Championships 2015 and her works for
Laforet Grand Bazar 2019, featuring clay figurines of original
design — which led to her receiving work under her own name.
In 2021 she went freelance out of a desire to be more of a
“primary producer.” That same year, for the exhibition The Year
2121: Futures in-Sight she singlehandedly created all the graph-
ics for “displays to be read,” which she admits was a daunting
task. But she says that the joy she derived from the experience
was exceptional, like the thrill of harvesting vegetables raised
by one’s own hand. Uenishi says she chose to go into design
work out of a fondness for music, film and magazines, but today
she finds meaning in being a designer inspired by everything
she has ever seen until now.

Guest: Yuri Uenishi

In Side B we asked Yuri Uenishi about her interest, noted in her
profile, in climbing snowy mountains. During her first break from
her company job, on the spur of the moment she went to see
Iguazu Falls after viewing the film Happy Together directed by
Wong Kar-wai. Several years later she went to Mt. Everest to
see the first sunrise of the new year. Gradually she became
fascinated by climbing snowclad mountains, carrying her own
belongings and keeping in mind the risks involved, next going
to Patagonia and Alaska. Careful preparations are always nec-
essary of course, but more than the sense of accomplishment
she gets from climbing snowy heights is the clear change she
undergoes from viewing sights of such grandeur on her own
power. She feels “alive” when all that surrounds her is pared
down to just hearing her own footsteps in snow and her heavy
breathing. Uenishi says the direct connection she feels at such
times is like work which she in principle performs by her own
hands. After Now Printing, her solo exhibition in which she
sought to probe the borderline between photography and
graphics, seeing how closely she could achieve a sense of real-
ity through the printed medium, Uenishi said she was eager to
go climbing in snowy mountains again.
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During the 2024 fiscal year, although we received
no new acquisitions and made no loans of
archived posters, we continued to make
overseas donations of archived posters.First, we
donated 63 ginza graphic gallery exhibition
posters to the Poster Design Gallery of Poland’s
National Museum in Poznan. This was the first
substantial donation of ggg posters in quite
some time, and it was an excellent opportunity
to demonstrate abroad the diversity of the
exhibitions mounted by the Foundation and the
current state of graphic design culture in Japan.
To the same museum we also donated 84 Eiko
Ishioka posters entrusted to our archives. These
are scheduled to be featured in an exhibition at
the National Museum in Poznan, Fashion On
Paper, in autumn 2025. Today Ishioka is again
garnering great interest within Japan, and we
hope the event in Poland will serve as a prime

occasion to convey abroad the passion and
powerful spirituality imbued in Ishioka's works.
Our third donation of fiscal 2024 consisted of 34
Kazumasa Nagai posters gifted to Mexico.
Details are provided on the next page.
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@ Donation of Kazumasa Nagai Posters to
the International Poster Biennial in Mexico

From the collection of Kazumasa Nagai posters
entrusted to the Foundation, in fiscal 2024 we
donated 34 to the International Poster Biennial
in Mexico, which figures among the most historic
events of its kind. The event’s organizers
expressed interest in showing Mr. Nagai’s
posters at the 18th Biennial scheduled for
October 2024, and in response Mr. Nagai
himself selected 34 posters to be donated. The
donated works centered on Mr. Nagai's LIFE
series of posters in animal motifs, an ongoing
project to which he has dedicated roughly 40
years of his career. The donation focused on
recent and new posters created since 2015. The
donation made for an ideal opportunity to
demonstrate overseas Mr. Nagai's powerful
creative works on the theme of life. Details on
the Biennial exhibition featuring the donated
works are provided on page 67.
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@ Poster Archives (as of March 2025)

@ Artists represented: 246
(126 domestic, 120 from overseas)
® ltems in collection: 18,428

® ltems received between April 2024 and March 2025: None

@ Donation of Archived Works

@ National Museum in Poznan (Poland)
May 2024
63 ginza graphic gallery exhibition posters
8 gggBooks, etc.

® The International Poster Biennial in Mexico
September 2024
34 Kazumasa Nagai posters

® National Museum in Poznan (Poland)
December 2024
84 Eiko Ishioka posters
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Support of Shigeo Fukuda: Journey to the West
Center for Visual Arts Berlin, Germany

April 6 — June 7, 2024
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A solo exhibition focused on the posters of Shigeo
Fukuda (1932-2009) was held at Center for Visual
Arts Berlin (CVAB), a venue established to promote
Asian design and arts. The DNP Foundation for
Cultural Promotion cooperated by providing approx-
imately 100 posters gleaned from its Shigeo Fukuda
archive. Two members of the Fukuda family — his wife
Shizuko and daughter Miran, herself a prominent
contemporary artist — were invited to the opening,
along with former Foundation member Eishi Kita-
zawa, who spoke briefly at the opening reception. He
was followed by René Grohnert, director of the
German Poster Museum (Deutsches Plakat Museum
at Museum Folkwang), who offered an overview of
the works on display. In addition to Mr. Fukuda's
works, also on show were works created in homage
to Mr. Fukuda by designers from all over the world on
the occasion of his passing. The opening was
attended by designers not only from Germany, but
from Switzerland and Denmark as well. To coincide
with the exhibition, a catalogue featuring all the works
on display was prepared by Jumping He. The intro-
duction to the catalogue cites comments by Shoji
Katagishi (former curator at the Museum of Modern
Art, Toyama) and Eishi Kitazawa that originally
appeared in Shigeo Fukuda DESIGN Saiyuki, pub-
lished by the Foundation in 2008.

Organizer: The Center for Visual Arts Berlin (CVAB)
Cooperation: DNP Foundation for Cultural Promotion
Number of visitors: 1,000
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Support of The International Poster Biennial in Mexico
Mexico City, Santiago de Querétaro, etc.

October 28 — December 14, 2024
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The International Poster Biennale in Mexico (IPBM) is
known as a venue where designers from all over the
world gather and, through the medium of posters,
convey diverse cultures and social messages. In con-
junction with the 18th IPBM, which took place from
October 28 through December 14, 2024, a total of
100 designers from Japan, Korea and Taiwan par-
ticipated by special invitation in an exhibition of peace
posters at the Center of Arts of Querétaro (CEART)
in Santiago de Querétaro. The event was organized
in reflection of the grave situation surrounding world
peace in our contemporary times. Simultaneously, an
exhibition took place dedicated to the “LIFE” posters
of Kazumasa Nagai. This event, timed to celebrate
Mr. Nagai's 95th birthday, was presented as a warn-
ing of the environmental issues facing our world
today. In 1994, Mr. Nagai served as a member of that
year's IPBM international jury. The 2024 IPBM
attracted more than 5,000 entries, and three of his
“LIFE" posters (2020) were among the 420 posters
selected to be shown. The DNP Foundation for
Cultural Promotion cooperated by preparing Mr.
Nagai's video message shown at the opening cere-
mony, and by donating 34 of Mr. Nagai's recent post-
ers.

Organizer: The International Poster Biennial in Mexico

©Bienal Internacional del Cartel en Mexico
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Support to AGI-JAPAN [AGI Congress Basel 2024]

September 29 — October 4, 2024 (AGI Open: October 3 and 4)

AGI-JAPAN & B3R5 E) [AGIR & N—E 12024 ]
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In 2024, the annual meeting of Alliance Graphique
Internationale (AGI) took place in Basel, Switzerland.
This year's AGI Basel was the largest ever, after
Trieste congress (2022), which was still affected by
the pandemic, and Auckland (2023), a venue which
was quite a distance for the Europe and the United
States members. For the first time, the dates of the
AGI Open and the AGI Congress were rearranged,
having the AGI Congress held first. The Congress
proceeded in a relaxed atmosphere, reuniting mem-
bers and warming up old friendships, and mostly
important, welcoming new members. At the New
Member Zapping section, Mr. Noriaki Hayashi, a new
member of 2023, presented his initiatives at Joshibi
University of Art and Design. The concept of this
year's meeting was “Perspective.” During the exhibi-
tion, lectures, and conversations about the future of
the field were held, providing an opportunity to
explore various perspectives in the field of visual
communication and to seek new perspectives for the
future.

New members recommended by AGI Japan (2024)
Mina Tabei, Ryoji Tanaka
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Support of The Design Network Conference 2024

October 19, 2024
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The Design Network Conference 2024, an international con-
ference of modest scale, took place in Tokyo as an undertak-
ing to promote Polish visual design. Connecting the design
communities of Japan and Poland, the conference was a
forum for sharing professional knowledge, practical skills and
industry knowhow. The roster of seven speakers was very
international in scope and included creatives not only from
Japan and Poland but also France and the UK. Following their
individual presentations on diverse topics, discussions took
place attended by all participants. Despite the inevitable time
limitations, talks covered a wide range of subjects: from the
design situations in each country or region, to cultural, envi-
ronmental and market differences in the design realm, to the
images respectively embraced of Japan and Poland and their
true realities. Even in our age of information overflow, the con-
ference was a rare opportunity to gain an inside view of the
contemporary situation surrounding design in Poland, which
is typically little known other than as an adjunct to the history
of design. It also gave the participating designers a chance to
get to know each other and exchange views and ideas outside
the conference hours.

Venue: DNP Ginza Bldg., 3rd Floor

Organizer: Poland Graphic Design Foundation
Cooperation: DNP Foundation for Cultural Promotion
Project Partners:

Japan Graphic Design Association Inc. (JAGDA),

Polish Cultural Institute in Tokyo,

Poland Ministry of Foreign Affairs,

Poland Ministry of Culture and National Heritage
Conference Curators: Rene Wawrzkiewicz, Azusa Ozawa
Speakers: Yuri Uenishi, Yui Takada, Ryoji Tanaka (Japan);
Jan Baitlik, (France / Poland); Anna Czuz (UK / Poland);
Patryk Hardziej, Kuki lwanski (Poland)

Moderator: Kiyonori Muroga

Yuri Uenishi

Ryoji Tanaka

Anna Cruz

Patryk Hardziej

Yui Takada

Kuki Iwanski

Jan Bajtlik

Photography by Keisuke Kawanami, Mayumi Komoto
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Graphic Culture Research Grants
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In 2024, a total of 61 applications were received for the DNP Foundation for
Cultural Promotion’s research grants, including 55 from within Japan and 6 from
overseas. As in previous years, the screening took place in two stages: an initial
review of the application documents, followed by a session attended by all
Screening Committee members. After discussions, a total of 10 new research
projects were selected for funding: 8 in Category A (Research on graphic design
or graphic art in general) and 2 in Category B (research on graphic culture-related
archives). In addition, 11 projects selected in 2023 were approved for continued
support, based on evaluation of the grantees’ interim reports.

Overview of the 2024 Grant Program

Category A Research on graphic design or graphic art in general
Category B Research on graphic culture-related archives
Eligibility Scholars affiliated with research institutions
(universities, art museums, etc.) or

individuals having corresponding research credentials
Maximum 500,000 yen

January 1, 2025, to December 31, 2025.

(Grants are awarded on an annual basis, with
extension for a second year possible, but one time only.)
Application method Using the application system, submit the application
documents online.

April 1 to June 14, 2024

Grant amount
Grant period

Application period

IS8
BN B 5

AEBPT 38 5 43
BEBFY 17 1 18
Bl 55 6 61

Number of Applications

Japan Overseas Total

Category A 38 5 43
Category B 17 1 18
Total 55 6 61
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2024 Selected Research Topics
Cat. | Research Topic Applicant Affiliated Institution Grant Amount (JPY)
A Study on “Artists’ Books” Created by Conceptual Artists in N

A the 1960s 1o 1970s Satoko NAGASHIMA Daegu University 500,000
The Red Bauhaus in Cold-War ltaly. . ECAL / University of Art and Design Lausanne

A Hannes Meyer, Albe Steiner and Gabriele Mucchi: friendship and design exchange. Chiara BARBIERI (HES-SO) 500,000
Representations of Resilience in Elizabeth Tomalin: .

A Her Interdisciplinary activities from Graphic Design to Art Therapy Practice Yasuko SUGA Teuda University 500,000
Goethe's colour education with graphic teaching material: o 3 . . . .

A A replication study of Beytraege zur Optik (1791) Chiaki YAMANE-SAIHOJI | Keio University Global Research Institut 500,000

A Visual and Textual Analysis of the Photobooks of %&& & [YATO Tamotsu], Gaston Juan Aliwen Graduate School of International Culture and 480.000
1966-1972 MUNOZ JILES Communication Studies Waseda University ’

The war, trauma, and prayer in Taeko Tomiyama's Harbin:

A Redquiem for the 21th Century (1995) Sae SHIMIZU Independent Curator 500,000
Utilizing the Metaverse to Inheritance of Gugin Playing Method: . . )

A Focusing on Urakami Gyokudo's Jianzi Pu Yuri ISHIDA Okayama University 500,000
From Line Drawings to Color Field Composition: .

A Ayao Yamana's Post-War Design Work, Focusing on the Pamphlets of Tomin-Gekijo Hiroki NOZAWA Gunma Museum of Art, Tatebayashi 500,000
Privacy in pictures: Seeing the unseen Indo-English lives during ) Department of English, Faculty of Arts,

B Eighteenth and Nineteenth-century colonial India Deepali YADAV Banaras Hindu University 500,000
Study of historical documents on tactile characters for the blind before

B | the existence of Japanese Braille: Kiyo IIZUKA Ochanomizu University Library 500,000
exploring optimal methods for digitalization and database creation
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2024 Continuation Grants (2023 Selected Research Topics)
Cat. | Research Topic Applicant Affiliated Institution Grant Amount (JPY)

A | The Visual Culture of ‘Fringe" Science: Thoughtography as Global History Hansun HSIUNG Durham University 500,000

A | Symbology of Rroms (Gypsies) Yusuke SUMI Kobe City University of Foreign Studies 500,000

A | Gontemporary Art Practice through Woodblock Prints: Midori HIROTA Professional Institute of International Fashion | 500,000
A Case Study in Indonesia and Malaysia

A AStudy‘ gn the Mutual Influence of Sheet Music Printing and Musical Culture Shintaro SEKI Japan Society for the Promotion of Science 500,000
in the Digital Age
Connecting People and Countries through Photography by Kazumasa: ) . .

g Anglo-Japanese Photographic Exchange in the Meiji Era WISl A L CAGI e
Photographs of “Butsudori” in Modern Japan:

A Focusing on the 19205 to 19605 Ikuko ASHITAKA Shiga Museum of Art 500,000

A | Ramayana in South and Southeast Asian Graphic Culture Anandi RAO SOAS, University of London 500,000
Investigation of Chinese Islamic Pictures, Calligraphies, and Posters in China and Japan: . Graduate School of Humanities,

2 Toward the Creation of a Catalog and Archive DELOENNS Osaka University SISy

B Building of Digital Archives of Taizanseitosho Eishin SAKAGUCHI Tokyo University of the Arts 500,000

5 Re§earoh of Genichiro Inokuma'’s Works of 1930-1940’s magazine cover and Hiroyuki YOSHIZAWA Marugame Genichiro-Inokuma Museum of 500,000
Build out open database of the collection Contemporary Art

B East Asian typography: : Trends from 2000 to the present Hve SEO School of Human Cultures, Department of Living Design, 480.000
—Through the International Typography Biennale Typojanchi— 4 The University of Shiga Prefecture !
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The Bulletin of Graphic Culture Research Grants

Volume 6 of The Bulletin of Graphic Culture Research Grants incorporated
the results findings of 12 recipients whose grant period finished by the end
of 2023. As a special feature, the Bulletin also contained an interview bringing
together two members affiliated with Nakanoshima Museum of Art, Osaka:
Masako Okuno, archivist at the Archival Research Room, and curator Maki
Kitahiro. Copies of the new Bulletin were donated to the National Diet Library
and numerous university libraries, art museums, research institutes, etc.



Research Results Presentations and Exchange Session
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On December 7, 2024, research results presentations and an exchange
session were held at the DNP Ginza Building for recipients whose grant
period finished at the end of 2023.
Results presentations were made by the following 5 grantees on behalf of all
recipients:
- Ying Chen:
The International Propaganda Campaign in Canton in 1939: A Case Study
of Nihonkobo's Graphic Magazine CANTON
- Kahlua Tsunoda:
“States of Mind” in Boccioni and Bragaglia: Focusing on the Banishment
of Photodynamism in Early Futurism
- Kae Ishihara:
“Overview Survey of Non-film Materials Stored at Regional Film Archives in Japan”
- Yui Nakao:
“Interactions and Boundaries between Prints and Graphic Design in
Japan from the 1950s to the 1970s”
+ Yusuke Sasaki:

“Landscape theory: with a focus on Hara Masato’s works and criticisms”
Atotal of 30 individuals took part in the exchange session, providing an excellent
and rare opportunity for casual communication among researchers and members
of the Screening Committee drawn from different fie  Ids.

2024-25 Financial Support Activities
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Target  The 35th Denzen Print Award Exhibition

Organizers ~ Sukagawa Chamber of Commerce Youth Division,

Sukagawa Board of Education
Date  February, 2025
Amount  JPY 50,000
Remarks  Print contest for Sukagawa elementary and junior high school
students aimed at spreading recognition of copper plate print

artist and Sukagawa native Aodo Denzen (1748-1822).
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TDC 2024
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Tokyo Type Directors Club
Exhibition 2024

Dates = April 1 —May 15, 2024

Award Winners = Grand Prize: Karen ann
Donnachie & Andy Simionato. Type Design Prize:
Studio DRAMA. Book Design Prize: Achim
Reichert. RGB Prize: Zennyan (Zeni Tainaka) +
mikyokyuji (Ryoya Usuha). TDC Prize: Achim
Reichert; Henrik Kubel + Scott Williams, A2-TYPE;
Transwhite Studio, Yihao Wang, Mariko Okazaki.
Special Prize: Fumio Tachibana.

Exhibition Overview = The 2024 Tokyo TDC
Exhibition introduced the results of an international
graphic design competition organized by the Tokyo
Type Directors Club (TDC) focused on visual repre-
sentation of written language through type design
and typography. The award winners were selected
by a committee of 40 judges from a pool of 3,675
entries submitted starting in autumn 2023: 1,830
from within Japan and 1,845 from overseas. In the
initial round of screening, a total of 486 entries were
chosen. In the second round, this figure was pared
down to 10 award winners and 52 prize nomina-
tions. The exhibition displayed 130 works, including
not only the nominated and award-winning works
but also cutting-edge graphics by entrants world-
wide.

Design: Yugo Nakamura

J\RHEZEB
NOHIN: The Innovative Printing Company
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Heijiro Yagi
NOHIN: The Innovative Printing Company
New Printing Technology Supporting the Hyper-Gamut Society
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2024 JAGDA Exhibition:
Yusaku Kamekura Design Award and
JAGDA New Designer Award

Dates = May 24 — July 10, 2024

Planning and Production: ASHU NAKANISHIYA /
Cooperation: volvox, POSTER HARI'S COMPANY /
Construction: ARTIFACT / Printing: Ektar, FLATLABO /
Equipment Production: Yuta Itagaki (KIENGI), Ryoma
Itagaki (GYOSHA) / Machinery and Materials: TOKYO
IDEA EXCHANGE by Tokyo Tatemono / 3DCG Collabo-
ration: Shibashin / Music: Prius Missile+ Ritsuko / Text:
Rintaro Fuse, Eisaku Sakai, Harumichi Nakamura
Collaborating Designers = Katsumi Asaba, Shigeo
Fukuda, Yusaku Kamekura, Mitsuo Katsui, Shin
Matsunaga, Keisuke Nagatomo, Kohei Sugiura,
Ikko Tanaka, Tztom Toda, Tadanori Yokoo

Artist Profile = Born in 1999, the young art director
is @ member of the next generation after the solo-
called digital native generation. He employs the 3D
computer graphics software to pursue textures in
which three dimensions are compressed into two,
producing a unique design style.

Exhibition Overview = The ground floor of the gal-
lery was dedicated to the corporate identity of
NOHIN, an imaginary printing company, the exhib-
its being based on a “parallel world” set of values.
The lower level showed some 20 outstanding post-
ers by Yagi's most respected giants in the history
of Japanese graphic design, along with Yagi's own
new works reinterpreting those on display.

Design: Heijiro Yagi

Dates = July 22 — August 24, 2024

Award Winners = The 26th Yusaku Kamekura
Design Award: Issay Kitagawa for “Total design of
art project KAMIZU (cl: 8000000YA)" / JAGDA New
Designer Award 2024: Mariko Okazaki, Shunta
Sakamoto, Agata Yamaguchi

JAGDA = The Japan Graphic Design (originally,
Designer) Association was established in 1978. As
the largest design organization in Asia, numbering
approximately 3,000 members, JAGDA under-
takes diverse activities including the publication of
the Graphic Design in Japan annual, organization
of exhibitions and seminars, and support of design
education.

Exhibition Overview = The exhibition introduced
the works that received the 2024 Yusaku Kamekura
Design Award and JAGDA New Designer Award.
Both award programs are overseen by JAGDA. The
exhibition took place at ggg, after being held annu-
ally at Creation Gallery G8 through 2023. The gal-
lery’s ground level was dedicated to Issay
Kitagawa's KAMIZU art project, winner of the
Yusaku Kamekura Design Award, while the lower
level displayed works by the three winners of the
year's JAGDA New Designer Award: Mariko
Okazaki, Shunta Sakamoto and Agata Yamaguchi.

Design: Issay Kitagawa & Agata Yamaguchi
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Yuri Uenishi Now Printing
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Art Direction Japan 2024 Exhibition

=H=2024F12810H—-2025%281H
ERBBE=1974FRREFXN. REFFEIMA
FRAZHFR, 1996FEFHELDIS T
vITFHA VU DIEERZERD D, 2000F T)L—
N—URI 2011 F#ER. BFE. EASHR
I, EMPIE BE T7vyavEEONH
DT, VIEHE, Y+ VEE. T7~UTFIL
THAUBEEFHIT D,

ERBE =R CREEMEOVIPYT 1
B, J7vyavISYRDEHDT—To
Lo2avzEEUH. IT4 NUPILTHFA VD
NHTHHFREMLBEHL < FHITTVDHN
WITUT, MEFMEZED S fe RRNISIERZFER
THRERDBEENICHELTVS. KBTI,
ZREDIDIT S T4 v o ET—XIC, [FELED
2B & [ZH EOFHE] EORRMEZRD3D
DA VAF -3V ZRAL. RBEIC. Bd
EVSRREZES 5D K DI SRR E RS
(0=

Atsuki Kikuchi  Graphic in Space
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Lu Jingren Tao of Chinese Book Design

Dates = September 3 — October 23, 2024

Spatial Design: Ryosuke Yamamoto (ya Inc.)
Artist Profile = Yuri Uenishi was born in Tokyo in
1987. She graduated from the Department of Graphic
Design at Tama Art University in 2010, joining Dentsu
in the same year. She established her own design
studio, Hokkyoku, in 2021. Her work covers a broad
range from posters, logomarks, and other stand-alone
pieces, to branding, promotional campaigns, video,
spatial design, books and magazines. Uenishi's hob-
bies are traveling and climbing snowy mountains. To
date she has visited 45 countries.

Exhibition Overview = Yuri Uenishi is a designer
known for her powerful visual messages, as seen in
her posters for the World Table Tennis Championships
2015 and the Yuki Ota Fencing Championships 2014
(Fencing Visualized). The ground floor of the gallery
was dedicated to Now Printing, a new work traversing
between photography and graphic, between real and
abstract, based on fragments of daily life which she
photographed since 2006. The exhibits were changed
three times, approximately every two weeks, using
printouts. The underground level of the gallery fea-
tured Uenishi's archive of past works, including post-
ers, books and logomarks. Here, she displayed works
as they were used, also showing her prototypes and
proofs produced during her creative process. In these
ways, the exhibition was a vibrant display of Uenishi's
works in the present progressive tense.

Design + Photo: Yuri Uenishi

Dates = November 1 — 30, 2024

Award Winners = Grand Prize: Tomohiro Okazaki.
ADC Members' Award: Haruka Misawa; Takuya
Onuki; Takuro Enomoto. ADC Creators’ Award:
Tsugihisa Tanaka + Akihiro Fukube + Minori
Nakada. Hiromu Hara Memorial Prize: Seijo
Kawaguchi + Kazumi Kurigami. ADC Award: Rio
Ebato + Kenichi Nozaki + Hiroyuki Yamada; Kako
Fujita + Kyosui Terashima + Maria Medem; Eriko
Kawakami; Yuhei Ito + Takeshi Matsuda;
Tomokazu Yamada + Keisuke Imamura; Kei
Kawabe + Noriyoshi Nakano + Kosuke Sera +
Avrisa lwazaki; Yusuke Imai + Show Yanagisawa +
Kota Tohata + Akihisa Goto + Kunihiko Mishima;
Yusuke Koyanagi + Sakura Hotta + Takumi Shiga
+ Acky Bright; Mai Shibatani + Mirei Furukubo.
Exhibition Overview = Since its establishment in
1952, the Tokyo Art Directors Club (ADC) has con-
tinuously undertaken activities to promote the con-
cept of “art direction” in Japan through exhibitions,
publication of a yearbook, etc. The 2024 exhibition
showed award-winning and other outstanding
works that were featured in the latest yearbook fol-
lowing rigorous screening by all 85 ADC members
from about 6,000 entries that were presented,
used, or published between June 2023 and May
2024.

Dates = December 10, 2024 — February 1, 2025
Artist Profile = Atsuki Kikuchi was born in Tokyo in
1974. He studied in the Department of Sculpture at
Musashino Art University and began working in
graphic design in 1995 while still a student. In 2000
he founded Bluemark (dissolved in 2011). He
established his own studio in 2011. Focusing on
the fields of arts, crafts, architecture and fashion,
he has worked mainly on visual identity, signage,
and editorial design.

Exhibition Overview = Atsuki Kikuchi has created
a large number of outstanding commissioned
works spanning diverse fields, including visual
identity and signage for art museums, art direction
for fashion brands, and editorial design. In parallel
he has also proactively held exhibitions showing
experimental works. In this exhibition, Kikuchi's
theme was “graphic in space.” He produced three
installations that explored the relationship between
“spaces on a plane” and “planes in space.” Visitors
gained new experience in the sensation of viewing
things.

Design: Atsuki Kikuchi

Dates = February 12 — March 27, 2025
Cooperation = Kohei Sugiura, Shoichi Akazaki,
Atsushi Sato

Artist Profile = Lu Jingren was born in Shanghaiin 1947. From
1968, under the Cultural Revolution he spent 10 years per-
forming labor in China’s rural areas. In 1978 he joined the
China Youth Publishing House, and in 1989 and 1993 he
studied in Japan under Kohei Sugiura. In 1998 Lu established
the Jingren Art Design Studio. In 2002 he began teaching at
Tsinghua University's Academy of Arts and Design, where in
2013 he established “Jingren's Paperlogue,” a class engaging
in book design research. Today Lu Jingren is a visiting profes-
sor at Shanghai Academy of Fine Arts, and he also serves as
editor-in-chief of Book Design.

Exhibition Overview = The exhibition was the first large-scale
introduction in Japan to the book artistry of Lu Jingren, who
rediscovered the rich publishing culture of China and opened
up anew path in book design. The ground floor of the gallery
featured eight of Lu's most dynamic works. These included a
volume of full-size reproductions of Song Dynasty (960-1279)
rubbings and a compendium containing 10 scrolls (total
length: 10 meters) illustrating the 500 Arhats (enlightened
disciples of the Buddha). The gallery's lower level featured 27
books relating to China’s arts culture, together with Lu's own
detailed explanations. The library on the gallery’s upper floor
offered visitors an opportunity to take in hand various volumes
of Lu's collected works and books authored by Lu. In total,
the exhibition enabled visitors to enjoy Lu Jingren's delicately
nuanced book design that gets at the heart of Chinese art.

Design: Lu Min
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Yasuhito Nagahara—Bridging Time:
Exploring Design and NFT
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Folio Folio Folio:
Print by Veronica Ditting
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3D & Flat-Lab.:
The Wonder of Playing with Hands and Brains

Dates = March 27 — May 26, 2024

Cooperation = Taihei Shii (startbahn), Shunsuke
Takao, Nicole Schmid, Akihiro Kato, Harumi Kusumi
Artist Profile = Born in Osaka Prefecture in 1955,
graphic designer Yasuhito Nagahara completed a doc-
toral course in the Graduate School of Arts at Kyoto City
University of Arts. In 1983, he set up The Nagahara Office
Inc. After stints at the Institute of Advanced Media Arts
and Sciences (IAMAS) as a part-time professor, Nagahara
was appointed professor of Information Design at Tama
Art University in 2006, a position that he left in 2023.
Exhibition Overview = The gallery entrance was
dedicated to a chronological chart of Yasuhito Naga-
hara’s exploration of the possibilities of media and
design starting from the 1980s, plus developments in
the IT industry and social changes, complemented by
Nagahara's experimental works of those days. Inside
the gallery visitors could view his still operative music
box programs created by an old Mac; his posters featur-
ing images generated by algorithm; his 3D video system
with a nostalgic texture; etc. Also featured was a projec-
tion of an algorithmically generated The Hunting of the
Snark that could never be reproduced again. Nagahara,
who wished to avoid a retrospective of past works, used
NFT as a new media, and he included new experiments
such as a stamp rally of explanatory captions retrievable
by QR code on cubes set in the gallery, and a system
enabling acquisition of the works on display.

Design: Yasuhito Nagahara
llustration: OCEAN-CHART from Lewis Carroll

Dates = June 8 — July 28, 2024

Curator = Emily King / Japanese layouts = Nicole
Schmid / Support = Favini

Artist Profile = Studio Veronica Ditting is a creative
direction and design practice. Based in London, it
has an international client list including fashion
houses, artists and cultural institutions. Its projects
encompass campaigns, branding, editorial and
exhibition design.

Exhibition Overview = The exhibition offered visi-
tors an overview of Veronica Ditting's diverse works
of the past 20 years. The gallery walls featured large
photographs of materials = dummies, proofs,
design sketches, etc. — shot at her London studio
by Qiu Yang. The display tables, adorned in brilliant
red cloth, featured paper display stands variously
placed at different heights and orientations, enabling
the works to be seen from diverse angles: a display
method that accentuated the materiality and three-
dimensionality of the works. With The Gentlewoman
magazine, one of Veronica's major projects, her
focus was on carefully devised layouts and informa-
tion pages highly popular with readers. In the area
dedicated to Veronica's exhibition design work to
date, effective use is made of actually used metal
fittings suggestive of captions. Together these dis-
plays offered a strong sense of Veronica Ditting's
outstanding skill as a creative director.

Design: Veronica Ditting

Dates = August 7 — October 14, 2024

3D & Flat-Lab. = Shinji Arashigawa, Koji Kimura, Rie
Hiromoto, Yoko Yuzuki, Kaori Yoshimoto, Keizo Matsui
Exhibition Overview = This exhibition, the first of a
series intended to introduce graphic design rooted in
regions around Japan, showcased 3D & Flat-Lab., a
group of six designers based in Hiroshima led by Keizo
Matsui. The gallery entrance provided a concise introduc-
tion to Matsui's large-scale moiré-generating work and
works commissioned mostly by local clients. Inside the
gallery, “swimming" on the ceiling were carp streamers of
moiré design and flat polygonal carp. Shinji Arashigawa
displayed “Playing with the Wind: Tensegrity,” consisting
of threaded paper objects floating in air, and 3D posters
that move by string and wind. Kaori Yoshimoto showed
“paper cocktail,” in which, from a fixed perspective, the
design floats. Koji Kimura reproduced “BLUR as physical
phenomena” incorporating four mechanical structures,
while Rie Hiromoto showed “HINEKURA animals,” a 3D
trompe I'oeil work. Yoko Yuzuki displayed works sculpted
in paper with characters that take on 3 dimensions from
picture post cards. Together, these diverse works were
enjoyed by everyone from children to adults. In the semi-
dark room were two installations by Ms. Yuzuki depicting
traces of light reflecting laser beams on a clear mobile that
rises and falls like shadow pictures shown by pen lights
rising and falling by machine. All the works on show con-
veyed how fond all the members are of experimentation.

Design: 3D & Flat-Lab.:
The Wonder of Playing with Hands and Brains
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Identity Systems Germany |
Rebranding West Germany after 1945

Dates = October 24, 2024 — January 13, 2025
Support = Consulate General of the Federal Republic
of Germany Osaka-Kobe / Special Cooperation =
Goethe-Institut Villa Kamogawa / Cooperation = A5
Collection Dusseldorf, Sumi & Nicole Schmid
Exhibition Overview = The gallery entrance intro-
duced rare, burgeoning works of corporate design
from the early 20th century by Peter Behrens and oth-
ers, monochrome works of corporate and organiza-
tional logo designs. The spatial coloring - red, black
and white - highlighted the typical German atmo-
sphere of the times. Inside the gallery were displayed
materials relating to Ulm School of Design, founded
by Otto Aicher and others, as well as posters and
booklets Aicher created for Lufthansa and his rain-
bow-colored works for the Munich Olympic Games.
In addition, political party visual identity designs by
Helmut Schmid, who has close connections with ddd;
universally familiar design manuals for Braun, BMW
and Daimler-Benz; rough sketch books; and mer-
chandise relating to Match and Premium. Through the
publication work of A5 Collection Diisseldorf operated
by Jens Mdller, part of the vast collection could be
glimpsed relating to rebranding collected from used
book shops and the like. Also in clear evidence were
the contributions from design systems directly tracing
back to the Bauhaus, against the backdrop of Ger-
many’s phenomenal postwar economic development.

Design: vista (Katharina Sussek & Jens Mdiller)
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takuya minami w/

Dates = January 23 - April 2, 2025

Support = commmons, Dumb Type, KAB Inc., Ryoji
Ikeda Studio / codex | edition, Koh Kado (kamisoe), Shiro
Takatani, Sakurako Takatani, SunM Color Co., Ltd.
Artist Profile = Takuya Minami graduated from the
Graduate School of Kyoto City University of Arts, majoring
in Conceptual Planning and Media Art. During his student
years he came to know Dumb Type and Yukio Fujimoto,
both of which provided him with valuable insights during
more than 30 years of collaborative projects. Minami is
currently a Professor at Seian University of Art and Design.
Exhibition Overview = The exhibition consisted of
recent works, selected by Takuya Minami, created for
Dumb Type as well as Ryoji lkeda, Ryuichi Sakamoto,
Shiro Takatani and others he came to know through Dumb
Type's activities. The “w/" in the exhibition title signifies
“with.” Two walls of the gallery were dedicated to exhibition
and performance posters mainly in black tones. Shelves
on the remaining wall contained record jackets and CD
titles that, using gloves, could be taken in hand. The cen-
tral space contained an original long display stand, and
here too visitors could view these rare items with gloved
hands, including kirazuri -~ (printing with mica) woodblocks
and prints. At the rear of the gallery was the latest exhibi-
tion poster created in the memory of the late Ryuichi
Sakamoto. Although the number of works on display was
not significant, the dimly lit minimalistic spatial design gave
a sense of Mr. Minami's tranquility belying his passion,
expressed as spirituality in conversation with the artists.

Design: takuya minami
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1986-2025
1986
Mar. 1 Tadashi Ohashi:
Vegetable lllustration
Apr. 2 Shigeo Fukuda: lllustric 412
May 3 Yukimasa Okumura: Sunsun Saifu
Jun. 4 |ku Akiyama: Picture Relief
Jul. 5 1986 Tokyo ADC Exhibition
Aug. 6 Art Works I The World is Art.
Sep. 7 Koichi Sato: About Boxes 2
Oct. 8 Kiyoshi Awazu:
Self Revolution for Painting
Nov. 9 Herbert Bayer:
Pioneer of Visual Communication
Dec. 10 K2 Livel:
Don't Say “2" Without Knowing the “K"
1987
Jan. 11 lroha: CG Calligraphy of Shuhei Tsuji
and CA Workshop
Feb. 12 Flower Expo + Expo Logo Exhibition
Mar. 13 Masaki Fujihata: Geometric Love
Apr. 14 The Works of Shin Matsunaga:
The Mainichi Design Prize
Commemorative Exhibition
May 15 Mizumaru Anzai “2C"
Jun. 16 Lou Dorfsman and
The Creative Works of CBS
Jul. 17 1987 Tokyo ADC Exhibition
Aug. 18 Art Works I Rest in Peace
Sep. 19 Takenobu Igarashi: Igarashi Numbers
Oct. 20 Masuteru Aoba: Graphically
Nov. 21 Holger Matthies:
Unpredictable Reality
Dec. 22 Milton Glaser: Conjurer of Image
1988
Jan. 23 Katsu Kimura:
Works from Packaging Direction
Feb. 24 Hiroki Taniguchi:
Homosapiens' Memory
Mar. 25 Ginza Hyakuten Covers, Original Works
Apr. 26 Katsu Exhibition, Spring: Original-
Lithography-Silk Screen-Offset Print
May 27 AGI ‘88 Tokyo: World Graphic Design
Jun. 28 Issey Miyake Poster Exhibition:
LLI. at GGG
Jul. 29 1988 Tokyo ADC Exhibition
Aug. 30 ArtWorks I Peace by Piece
Sep. 31 Recruit / Information Posters
Oct. 32 Yoshio Hayakawa:
Original Drawings “Woman”
Nov. 33 Masayoshi Nakajo: NAKAJOISH
Dec. 34 Posters and lllustrations of
Stasys Eidrigevicius
1989
Jan. 35 Shopping Bag Design Exhibition
Feb. 36 Kijuro Yahagi Exhibition
Mar. 37 Texture: Makiko Minagawa +
Keiichi Tahara + Shigeru Yamaoka
Apr. 38 Noriyuki Tanaka:
Gokan - The Urban Surface
May 39 Otl Aicher: W.Von Ockham,
a Pioneer in Modern Philosophy
Jun. 40 Kazumi Kurigami: Photographis
Jul. 41 Shinichiro Wakao: Wakao Collection
Aug. 42 Art Works IV
All The Flowers Have Come Here.
Sep. 43 Kazumasa Nagai Exhibition

86

Apr.

May

Jul.
Aug.
Sep.
Oct.

Jul.

Aug.

Oct.-Nov.
Dec.

1992
Jan.
Feb.

Mar.
Apr.
May
Jun.
Jul.
Aug.
Sep.
Oct.

44

45

46

a7

48

49

50

5

52

53
54
55
56

57
58

59
60
6

62

63
64

65

66

67
68

69
70

7
72
73
74
75
76
77
78

79
80

8
82
83
84
85
86
87
88
89

Posters by 12 Artists

for Europalia ‘89 Japan

The Current Works of Charles Anderson
Works of Etsushi Kiyohara: Hommage

Shigeru Akizuki: Boxes for Fun
Nobuyoshi Kikuchi:

“Shelf” Bound Books

Tsunao Harada:

“Horse” Wood-block Print

Ikko Tanaka Exhibition:

Graphic Art Botanical Garden
Ryuichi Yamashiro:

llustration without Cats

Keizo Matsui:

Three Dimensional Graphics
Takayuki Terakado Exhibition

Art Works V' Tokyo Specimen Boxes 1990
Keiichi Tahara: The Fragrance of Light
Katsumi Asaba’s New Works:
Terrible Typography in Asia.
Macaroni: Katsuya Ise

Yasuhiro Yomogida: People

Zeniji Funabashi Exhibition
Tetsuya Ohta: Diagrams

Per Arnoldi:

Posters, Prints and Painting
Yasuhiro Sawada:

P2 [Painting X Printing]

Sonoko Arai: Drawing Inspiration
Communication & Print:

Newly Created Posters by 10 Artists
Nobuo Nakagaki +

Nakagaki Design Office: Object Books
Art Works VI “Bacteriart” Messages
from Dream Island

Trans-Art ‘91

1991 Tokyo ADC Exhibition

Ivan Chermayeff: Collages

The First Solo Exhibition of
Hajime Tachibana: ape-MAN

The 4th Tokyo TDC Exhibition
Henryk Tomaszewski Exhibition
Seymour Chwast: Painted Metal Sculpture
Takashi Kanome: BOX-XX
Makoto Nakamura Solo Exhibition
Rick Valicenti Exhibition

Kaoru Kasai: AERO

Tadahito Nadamoto / Akira Uno /
Makoto Wada / Harumi Yamaguchi
Exhibition

Paul Rand

Furoshiki by 18 Artists

Ryohei Kojima: Tropica Grafica
Koichi Inakoshi: Out of Season
1992 Tokyo ADC Exhibition

The 5th Tokyo TDC Exhibition
U.G. Sato’s Poster Exhibition: Treedom
Hideo Mukai: Hommage
Imagination of Letters

8 Designers in Today's Hong Kong
Mitsuo Katsui: The Blessing of Light

Oct.

Aug.-Sep.

1995
Jan.
Feb.

Apr.
May

Jul.
Aug.

Apr.
May

Jun.

Jul.
Aug.

1997
Jan.
Jan.

Feb.

Apr.
May

90

9
92

93
94
95
96
97
98
99
100
101

102
103

104
105
106
107
108
109
110
111

113
114
115

116

117
118

119
120

N

122
123
124

129
130
131
132

1998 lllustration 4:

Mizumaru Anzai / Yosuke Kawamura /
Nobuhiko Yabuki / Teruhiko Yumura
Saul Bass Exhibition

13 Pop-up Greeting

Kiyoshi Awazu: H?O Earthman
The 6th Tokyo TDC Exhibition
Takahisa Kamijyo: Windscape Mindscape
Toshihiro Katayama Exhibition
Kazumasa Nagai Exhibition

Dutch Graphic Design A Century
1994 Tokyo ADC Exhibition
Graphic Goods: Gifts from Design
Koga Hirano: The Power of Letters
Kyushu Nine Designers Nine Personalities
Yusaku Kamekura New Posters
Kenya Hara Exhibition

Toshiko Tsuchihashi, Sachiko Nakamura,
Meg Hosoki: Favorites

Bruno Munari Exhibition

Book Design in Japan 1946-95
The 7th Tokyo TDC Exhibition
Pieter Brattinga: Designs for People
Ikko Tanaka: Man and Writing
Niklaus Troxler Posters

1995 Tokyo ADC Exhibition
Rhythm & Hues Computer Graphics:
A Postcard from Hollywood
Tamotsu Yagi: A View of Nature
20 Graphic Designers of the World:
ggg 10th Anniversary and 20 ggg Books
Transition of Modern Typography-1
Masatoshi Toda: Ear Ear Land

50 Years in Japanese lllustrations

Yasuhiro Yomogida:

“yurayura” Swaying in Edo
Transition of Modern Typography-2
NIPPONJIN:

Posters by 23 Artists in Sao Paulo
The 8th Tokyo TDC Exhibition
Contemporary Graphics in Hungary:
DOPP at GGG

Shigeo Katsuoka's Typographic Art:
Departure

1996 Tokyo ADC Exhibition

John Maeda Paper and Computers
K2 - Seitaro Kuroda /

Keisuke Nagatomo: Two Chairs
Czech Avant-Garde Book Design
1920s-'30s

Graphic Wave 1996: Katsunori Aoki /
Taku Satoh / Toshio Yamagata
Alain Le Quernec Exhibition

Nisuke Shimotani: Man

Collection of CCGA:

The Prints of Josef Albers
Tadashi Ohashi: Warm Veggies
The 10th Anniversary of Tokyo TDC
Masayoshi Nakajo: OOO

Special Issue “Ecology”

by 8 Magazines in Japan

Jul.
Aug.

Sep.
Oct.

Oct.

1998
Jan.
Feb.

Apr.
May

Jul.
Aug.

Aug.

2000
Jan.

Jan.

Feb.

Apr.
May

Jul.

133

134
135

136
137

138

139

140
141
142
143
144
145
146
147

148

149
150

o

152

153

155
156

157
158

159
160

161

162
163

164

165

166

167

168

169

170

Tadanori Yokoo's Poster Exhibition:
Lucky God Yokoo

1997 Tokyo ADC Exhibition
Toshifumi Kawahara and

Polygon Pictures: Rocky Hola Shop
10 Mexican Graphic Designers
Graphic Wave 1997: Kan Akita /
Satoe Inoue / Osamu Fukushima
The 10th Anniversary of

Masaru Katsumi Award

Shigeo Fukuda's Poster Exhibition:
Supporter

Global Exhibition: Duo Posters by
33 Designers from around the World

Hachiro Suzuki: 8ro Art & AD
Odermatt + Tissi Graphic Design
Stasys Eidrigevi¢ius Exhibition
Tokyo TDC 1998 Exhibition
Studio Dumbar Exhibition

Opera Lesson by Yoko Yamamoto
1998 Tokyo ADC Exhibition
Yoichiro Kawaguchi:

Voyage through a Cyber Universe
Graphic Wave 1998: Tatsuo Ebina /
Keiko Hirano / Ken Miki

Gunter Rambow in Tokyo
Philippe Apeloig:

Posters in the Context of French Culture
Herbert Leupin Exhibition

Furoshiki Graphics by 18 Designers
from around the World

Transition of Modern Typography in
Japan 1946-95

Tsunehisa Kimura Photo Graphics: What?
The Works of Seiichi Horiuchi
Tokyo TDC 1999 Exhibition
Contemporary Bulgarian Graphic
Design Exhibition

Katsuhiko Hibino: Abduction
1999 Tokyo ADC Exhibition

John Maeda: One-line.com

Kijuro Yahagi Exhibition

Graphic Wave 1999: Mamoru Suzuki /
Kei Matsushita / Hiroshi Yonemura
An Exhibition of FUSE Posters and Fonts
Keizo Matsui Exhibition

Paul Davis Posters

Irving Penn Regards

the Works of Issey Miyake

Graphic Message for Ecology
Kishin Shinoyama & Manuel Legris:
A L'Opera de Paris

Bruno Monguzzi:

A Poet of Form and Function
Kenii Itoh: The Medical Journal
STETHOSCOPE - A Half Century of
Journal Cover Designs —

Tokyo TDC 2000 Exhibition
Poster Works Nagoya 12:

Shigeo Okamoto + 11 Designers
Osaka Pop Exhibition:

“kotekote” Graphics

2000 Tokyo ADC Exhibition
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2001
Jan.
Feb.

Apr.
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Jul.
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Sep.
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Feb.

Apr.
May
Jun.
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Aug.
Sep.

2003
Jan.
Feb.

Apr.
May

Jun.
Jul.
Aug.

Sep.

Oct.

17

173
174

176
177
178

179
180

181
182
183

185
186
187

188
189
190

191
192
193

194
195
196

197
198

200
20

20:

[§]

20
20

PN

20
206
20

o

N

208

20

©

210
211

The Epoch of the Japan Advertising
Artists Club [JAAC]

Graphic Wave 2000:Gugi Akiyama /
Tycoon Graphics / Hideki Nakajima
Tztom Toda: D-ZONE

Pierre Bernard:

Be Realistic, Demand the Impossible!
The Book & The Computer:

New Parameters across Time and Space

2001 Yasuhiko Kida

Italo Lupi: Not Just Graphics
“Spring has come” Shin Matsunaga,
Play Together with Details

Tokyo TDC 2001 Exhibition
Visual Identity for

Danish State Institutions

by Kontrapunkt, Copenhagen
Typography of Hiromu Hara

2001 Tokyo ADC Exhibition
Tadahito Nadamoto:

Patterns from Everyday Life
Graphic Wave 2001:

Katsuhiko Shibuya / Kazufumi Nagai /
Kodue Hibino

Hangul Poster Exhibition

Makoto Saito Exhibition

Chip Kidd Exhibition

Uwe Loesch Exhibition

Akira Uno Exhibition

Design Education: |, We, They.The Post
-St Joost Method of Design Education
Tokyo TDC 2002 Exhibition

Draft Exhibition

Alan Chan:

Oriental Passion Western Harmony
Yasuji Hanamori and “Kurashi no Techo”
2002 Tokyo ADC Exhibition
Noriyuki Tanaka: Out of Design
Graphic Wave 2002: Hitomi Sago /
Yasuhiro Sawada / Norito Shinmura
Sun-ad: The People

Graphic Shows Brazil:

Today's Brazilian Book Design
Herb Lubalin Exhibition

lkko Tanaka: Poster and Graphic Art
Sadik Karamustafa Graphic Design:
Journeys and Rituals, Words and Images
Contemporary Chinese Graphic
Design Exhibition

Tokyo TDC 2003 Exhibition
Fabrica 1994 / 03:

From Chaos to Order and Back
Hajime Sorayama The Exhibition
2003 Tokyo ADC Exhibition
Minoru Niijima:

Interaction of Colors and Fonts
Graphic Wave 2003: Kenjiro Sano /
Nagi Noda / Kazunari Hattori
Advertising Returns!?

Art Direction by Soeda Takayuki
Stefan Sagmeister Exhibition
Takashi Kono:

Modernist of the Showa Era 1906-99

2004

Feb.

Apr.
May

Jul.
Aug.

Sep.

Oct.

2005
Jan.
Feb.

Apr.
May

Jul.

Aug.

Sep.

Oct.

Dec.

2006
Jan.

Feb.

Apr.

May

Jun.

Jul.
Aug.

Sep.

Oct.
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Kazumasa Nagai Poster Exhibition
Keiji Ito / Hiroki Taniguchi /

Hiro Sugiyama Exhibition

The Magazine Design Studio Cap
Exhibition

Tokyo TDC 2004 Exhibition

Taku Satoh: Plasticity

Danish Posters:

Over the Past 10 Years,

Selected by Danish Design Centre
2004 Tokyo ADC Exhibition

The Work of Barnbrook Design:
Friendly Fire

Graphic Wave 2004:

Aoshi Kudo / Graph / Namaiki
Wind and Lighting: A Half-Century of
Magazine Design by Kohei Sugiura
Kashiwa Sato: Beyond

Another Side of Ayao Yamana 1920s-70s

The Seven Faces of Asaba
Balarinji: Ancient Culture

— Contemporary Design

Katsunori Aoki XX

Tokyo TDC 2005 Exhibition

The Graphic Design of Makoto Wada
Chermayeff & Geismar Inc:
Designing over Four Decades
2005 Tokyo ADC Exhibition
Masahiko Sato Laboratory:
Problems and Their Solutions
Graphic Wave 2005: Ichiro Tanida /
Ichiro Higashiizumi / Chie Morimoto
Laboratoires CCCP =

Dr. Peche + Melle. Rose

Shin Sobue + cozfish Exhibition
Swiss Poster Art:

100 Years of Creation

Yusaku Kamekura 1915-1997:

A Leading Pioneer in the World of
Japanese Design

Nagi Noda:

Hanpanda Contemporary Art
Cyan Exhibition

Tokyo TDC 2006 Exhibition
Kazufumi Nagai: Hakuhodo Design
“Brands and Designs”

Keiichi Tanaami-ism

2006 Tokyo ADC Exhibition
Alexander Gelman: New York Connection
Graphic Wave 2006 School of Design:
Masayoshi Kodaira / Naomi Hirabayashi /
Manabu Mizuno / Eiji Yamada
AGI Congress 2006 in Japan:
Kakejiku Exhibition

Radical Advertisement

[Norio Nakamura + Masahiko Sato]
Activities No.6

Hideki Nakajima: Clear in the Fog
Yoshio Hayakawa:

Witness to the Dawn of Japanese Design

Exhibitions: Graphic Messages from
ggg & ddd 1986-2006 [Part I ]
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Exhibitions: Graphic Messages from
ggg & ddd 1986-2006 [Part I |
Kimura Katsu Ten: Toy Box Ten
Tokyo TDC 2007 Exhibition
helmut schmid: design is attitude
Masaaki Hiromura: 2D < 3D
2007 Tokyo ADC Exhibition

The Warsaw Wind 1966-2006:
Gold Prize Winning Entries from
the Warsaw International Poster Biennale
Ginza Salone: Kenjiro Sano
Shinya Nakajima TV Commercial:
Shinya Nakajima with 29 Art Directors
Welcome to Magazine Pool:

Ten Creators Crossing Boundaries
for Magazine Design

Aoba Show:

Masuteru Aoba One-Man Show

Toda Today: Poster Art by Seiju Toda
Testimonies from Twenty Pioneers
of the Graphic Design Era:
Interviews by Hiroshi Kashiwagi
Textasy: Brody Neuenschwander
Tokyo TDC 2008 Exhibition

Alan Fletcher:

The Father of British Graphic Design
Hiroshi Sasaki,

Leader of a Cheering Squad

for the Japanese Advertising World
2008 Tokyo ADC Exhibition

Now Updating--- Interactive Design
Works by THA Ltd. / Yugo Nakamura
The Design Cycle of Keiko Hirano:
Origin, Terminus, Origin

White: Kenya Hara Exhibition
M/M (Paris) The Theatre Posters
OYKOT Wieden + Kennedy Tokyo:
10 Years of Fusion

Brilliant Rivalry:

Works by Outstanding Designers in
the DNP Archives of Graphic Design
Helvetica forever: Story of a Typeface
Draft: Branding and Art Directors
Tokyo TDC 2009 Exhibition

Kijuro Yahagi:

Magnetic Vision / 100 New Works
Max Huber — a Graphic Designer
2009 Tokyo ADC Exhibition
Hosoya Gan Last Show: Exhibition of
an Art Director & Graphic Designer
Tadahito Nadamoto, Akira Uno,
Makoto Wada and

Tadanori Yokoo Show

Toshio Yamagata Exhibition

Issay Kitagawa

Kokoku Hihyo:

End of One Era, Start of Another

DNP Graphic Design Archives Collection I
Ikko Tanaka Posters 1953-1979
DNP Graphic Design Archives Collection I
Shigeo Fukuda's Visual Jumping
Tokyo TDC 2010 Exhibition
Talking the Dragon: Tsuguya Inoue
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Jan.
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NB@ggg: Neville Brody 2010
2010 Tokyo ADC Exhibition
Ralph Schraivogel Exhibition
The Push Pin Paradigm:
Seymour Chwast | Paul Davis |
Milton Glaser | James McMullan
Seas and Mountains and

Norito Shinmura

Kazunari Hattori: November 2010
Euphrates:

From Research to Expression

Shueitai 100

lan Anderson / The Designers Republic
C(H-)ome (+81/3)

Design Fumio Tachibana

Tokyo TDC 2011 Exhibtion

Sato Koichi Poster Exhibition
Raymond Savignac; at the Age of 41,
Maestro Born from Poster
[Monsavon au lait]

2011 Tokyo ADC Exhibition
[gggg] Groovisions Exhibition
Form, Color and Structure:

The Sensual World of Aoshi Kudo
100 ggg Books 100 Graphic Designers
SVA MFA Design Ideopolis-Tokyo
Luminous Mandala:

Book Designs of Kohei Sugiura

DNP Graphic Design Archives Collection IV
The 10th Memorial to Ikko Tanaka:
Ikko Tanaka Posters 1980-2002
Rodchenko

- Innovator of Russian Avant-Garde —
Tokyo TDC 2012 Exhibition

KIGI:

Ryosuke Uehara and Yoshie Watanabe
Jianping He Flashback

2012 Tokyo ADC Exhibition

The Posters 1983-2012:

The Prize — Winning Works from
The International Poster Triennial
in Toyama —

Bunpei Yorifuiji's

Summer Homework Project

AGI (Alliance Graphique Internationale)
Exhibition

Tadanori Yokoo:

The First Book Design Exhibition
Theseus Chan: WERK No. 20: Ginza
The Extremities of the Printed Matter

Shin Matsunaga Poster 100

Kari Piippo Posters & Drawings

— Simple, Strong and Sharp -
DNP Graphic Design Archives Collection V
LIFE — Kazumasa Nagai

Poster Exhibition

Tokyo TDC 2013 Exhibition

KM Karel Martens

Why Not Associates — We Never Had
a Plan So Nothing Could Go Wrong
2013 Tokyo ADC Exhibition

Ellie Omiya Exhibition

PARTY Not There.
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Dec.

2014

Feb.

Apr.
May

Jul.
Aug.

Sep.
Oct.

Dec.

2015
Jan.
Feb.

Apr.
May

Jun.

Jul.
Aug.
Sep.
Oct.

2016
Jan.-Mar.

Apr.-May

Jun.
Jul.-Sep.
Sep.-Oct.
Nov.-Dec

2017

Jan.-Mar.
Apr.

May-Jun.
Jul.
Jul.

Aug.-Sep.
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329
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331

332
333

334
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343

344
345

346

347
348
349
350

351

3562

353
354
355
356

357
358
359
360

361

Rikako Nagashima:

“Between Human and Nature”
Jan Tschichold Exhibition
Tomaszewski, The Poetic Spirit

Mitsuo Katsui: Design of Symptom
“Putting Finger”

Masahiko Sato + Tatsuya Saito
Osamu Fukushima and the Future of Design:
Social Design & Poster

Tokyo TDC 2014 Exhibition
phono / graph

— sound, letters, graphics

Nagai Hiroaki: Graphic Jam Zukd
2014 Tokyo ADC Exhibition
Binokodu Cells:

“Kodue Hibino + Nihongo de Asobo”
So French: Michel Bouvet Posters
Semitransparent Design: Boring / Bored
Persona 1965:

Exhibition of Graphic Design in Tokyo
Inside the Mind of Ryoji Arai

Katsumi Asaba: Asaba’s Typography.
Line in the sand: Paul Davis
APPLE* Learning to Design,
Designing to Learn Ken Miki
Tokyo TDC 2015 Exhibition

2 Men Show:

Stanley Wong X Anothermountainman
Rhizomatics:

The Blind Spot of Graphic Design
2015 Tokyo ADC Exhibition

Lars Mller BOOKS Analogue Reality
Yoshiaki Irobe: Wall

21st Century Rimpa Posters:
Competitive Works by 10 Graphic Designers
dzi dzi d3i Dainippon Type Organization
Special Exhibition (Venue: Chiyoda City's
Hibiya Library and Museum)

DNP Graphic Design Archives Collection
THE NIPPON POSTERS

Special Exhibition (Venue: Chiyoda City's
Hibiya Library and Museum)

Organized by Chiyoda City's Hibiya Library
and Museum / Co-organized by
DNP Foundation for Cultural Promotion
Shin Sobue + cozfish BOOK DESIG
ginza graphic gallery 30th Anniversary
Bridge Over Troubled Water:

ggg Exhibition Posters 1986-2016
Tokyo TDC 2016 Exhibition

2016 Tokyo ADC Exhibition
Nosigner: Reason Behind Forms
Enomoto Ryoichi Kokaiki

Masayoshi Nakajo IN & OUT
Tokyo TDC 2017 Exhibition
Roman Cieslewicz Melting Mirage
2017 Tokyo ADC Exhibition
Special Exhibition: Farewell!
Keisuke Nagatomo

Apeloiggg Tokyo

Philippe Apeloig Exhibition

Sep.-Nov.

Nov.-Jan.

2018
Jan.-Mar.
Apr.
May-Jun.
Jul.-Aug.

Sep.-Oct.

Dec.-Jan.

2019

Feb.-Mar.
Apr.
May-Jun.
Jul.-Aug.
Aug.-Oct
Oct.-Nov.
Nov.-Jan

2020
Jan.-Mar.

Jun.-Aug
Oct.-Nov.

Dec.-Mar.

2021
Apr.-May
Jun.-Jul.
Jul.-Aug.

Sep.-Oct.
Nov.
Dec.-Mar.

2022
Apr.

May-Jun.

Jul.-Aug.

Sep.-Oct
Nov.
Dec.-Jan.

2023
Feb.-Mar.

Mar.-Apr.
May-Jun.
Jul.-Aug.
Aug.-Oct.

Nov.
Dec.-Jan.

2024
Feb.-Mar.
Apr.-May

362

363

364
365
366
367

368

369
370

371
372
373
374
375
376
377

378

379
380

381

382
383

384
385
386

387
388
389

390
391
392

393

394
395
396
397
398
399

400
401

Typographic Composition,
Yoshihisa Shirai

Marimekko Spirit — Paavo Halonen /
Maija Louekari / Aino-Maija Metsola

Kouga Hirano and Shobunsha
Tokyo TDC 2018 Exhibition

wim crouwel fascinated by the grid
Harumi Yamaguchi X Yoshirotten
Harumi’s Summer

Tadanori Yokoo:

The Complete Drawings for “Genka”

by Jakucho Setouchi 1974-1975
Art Direction Japan 2018 Exhibition
Haruka Misawa — Again and Again:
Ideas Coming To Mind

Paula Scher: Serious Play

Tokyo TDC 2019 Exhibition
Tsuguya Inoue: Beginnings
Keiichi Tanaami Great Journey
Sculptural Type: Kontrapunkt

Art Direction Japan 2019 Exhibition
What's Karl Gerstner?

Thinking in Motion

Yoichiro Kawaguchi:

The Intelligence of Life

Tokyo TDC 2020 Exhibition

Poems of Eternal Life: The World of
Kazumasa Nagai's Images and Words
Survive — Eiko Ishioka

Tokyo TDC 2021 Exhibition

Sports Graphic Exhibition

Special Exhibition: Olympic Language:
Exploring the Look of the Games
Kasai Kaoru Exhibition: NOSTALGIA
Art Direction Japan 2020-2021 Exhibition
Saul Steinberg:

Lines that Transform the Real World

Tokyo TDC 2022 Exhibition

Taku Satoh TSDO: in LIFE

Yui Takada with ori.studio
CHAOTIC ORDER

Hosoya Gan — Beyond G

Art Direction Japan 2022 Exhibition
Aquirax Uno Kaleidoscope

Urgent!! The Animals’ Conference
From the DNP Graphic Design
Archives Collection

Tokyo TDC 2023 Exhibition
Tadanori Yokoo My Black Holes
Koichi Kosugi Graphic Park

Stefan Sagmeister Now is Better
Art Direction Japan 2023 Exhibition
Daijiro Ohara HAND BOOK

YOSHIROTTEN Radial Graphics Bio
Tokyo TDC 2024 Exhibition

May-Jul.

Jul.-Aug.

Sep.-Oct
Nov.
Dec.-Feb.

2025
Feb.-Mar.

402

403
404
405

406

NOHIN:
The Innovative Printing Company

Heijiro Yagi

New Printing Technology Supporting
the Hyper-Gamut Society

2024 JAGDA Exhibition:

Yusaku Kamekura Design Award and
JAGDA New Designer Award

Yuri Uenishi - Now Printing

Art Direction Japan 2024 Exhibition

Atsuki Kikuchi ~ Graphic in Space

Lu Jingren  Tao of Chinese Book Design
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1992-2025

1992
Jan.-Feb.
Mar.
Apr.-May
May-Jun.
Jun.-Jul.
Jul.-Aug.
Aug.-Sep.
Oct.
QOct.-Nov.
Nov.-Dec.

1993

Jan.-Feb.
Feb.-Mar.
Mar.-Apr.

Apr.-May
May-dJun.
Jun.-Jul.
Jul.-Aug.
Aug.-Sep.
Sep.-Oct.
Oct.-Nov.
Nov.-Dec.
Dec.-Jan.

1994

Jan.-Feb.
Feb.-Mar.
Mar.-Apr.
Apr.-May

May-dJun.
Jun.-Jul.
Jul.-Aug.
Aug.-Sep.
Sep.-Oct.
Oct.-Nov.

Dec.

1995
Jan.-Feb.

Feb.-Mar.
Mar.-Apr.
Apr.-May
May-Jun.

Jun.-Jul.
Jul.-Aug.
Aug.-Sep.
Sep.-Oct.
Oct.-Nov.
Nov.-Dec.

1996

Jan.-Feb.
Feb.-Mar.
Mar.-Apr.
Apr.-May

May-Jun.
Jun.-Jul.
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11
12
13

14
15
16
17
18
19
20
21
22
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24
25
26

27
28
29
30
31
32

33

34

35
36
37
38

39
40
41
42
43
44

45
46
47
48

49
50

Trans-Art '91

Ivan Chermayeff: Collages

The 4th Tokyo TDC Exhibition
Rick Valicenti Exhibition

Seymour Chwast: Painted Metal Sculpture
Design, Print, Paper Exhibition
Vaughan Oliver Exhibition

Makoto Nakamura Solo Exhibition
Michael Mabry Exhibition
Tadahito Nadamoto / Akira Uno /
Makoto Wada / Harumi Yamaguchi
Exhibition

Furoshiki by 18 Artists

Why Not Associates Exhibition
Allen Hori + Robert Nakata:
Displaced Voices

1992 Tokyo ADC Exhibition
Russell Warren-Fisher Exhibition
The 5th Tokyo TDC Exhibition
Imagination of Letters

Design, Print, Paper Exhibition Part T
Bill Thorburn Exhibition

U.G. Sato’s Poster Exhibition: Treedom
Mitsuo Katsui: The Blessing of Light
8 Designers in Today's Hong Kong

Saul Bass Exhibition

13 Pop-up Greeting

Ruedi Baur / Integral Concept Exhibition
1993 lllustration 4:

Mizumaru Anzai / Yosuke Kawamura /
Nobuhiko Yabuki / Teruhiko Yumura
Jennifer Morla Exhibition
Kazumasa Nagai Exhibition

Uwe Loesch Exhibition

1994 Tokyo ADC Exhibition
Design, Print, Paper Exhibition Part II
David Carson + Gary Koepke
Free-Form Typography:

The New U.S. Editorial Design
Yusaku Kamekura New Posters

German Montalvo Exhibition:
From Sunrise to Sunset

Bruno Munari Exhibition

Grappa Design: from east to far east
The 7th Tokyo TDC Exhibition
Michel Bouvet:

L'affiche, un art de la lue

Ikko Tanaka: Man and Writing
Terrelonge Exhibition

1995 Tokyo ADC Exhibition
Design, Print, Paper Exhibition Part IV
Peret Torrent Exhibition

6 Designers in Asia Exhibition

50 Years in Japanese lllustrations
Margo Chase: Digital + Organic
Werner Jeker: Graphic Design
Posters from Gunter Rambow:
Comments on society

The 8th Tokyo TDC Exhibition

Kari Piippo: Simple, Strong, and Sharp

Jul.-Aug.

Aug.-Sep.
Sep.-Oct.
Oct.-Nov.
Nov.-Dec.

1997
Jan.-Feb.
Feb.-Mar.

Mar.-Apr.
Apr.-May
May-Jun.
Jul.
Aug.-Sep.
Sep.-Oct.
Qct.-Nov.
Nov.-Dec.

1998
Jan.-Feb.

Feb.-Mar.
Mar.-Apr.

Apr.-May

Jun.
Jul.
Aug.-Sep.
Sep.-Oct.

QOct.-Nov.

Nov.-Dec.

1999
Jan.-Feb.

Feb.-Mar.
Mar.-Apr.

May-Jun.

Jun.-Jul.
Jul.-Aug.
Aug.-Sep.
Sep.-Oct.
Qct.-Nov.
Nov.-Dec.

2000

Jan.-Feb.
Feb.-Mar.
Mar.-Apr.
Apr.-May

May-dJun.
Jun.-Jul.
Jul.-Sep.

Sep.-Oct.
QOct.-Nov.

51

52
53
54
55

56
57

58
59
60
61
62
63
64
65

66

67
68

69

70
7
72
73

74

75

76

7
78

79

80
8
82
83
84
85

86
87
88
89

90
91
92

93
94

Contemporary Graphics in Hungary:
DOPP at DDD

1996 Tokyo ADC Exhibition

John Maeda Paper and Computers
Alain Le Quernec Exhibition
Woody Pirtle:

Maximum Message Minimum Means

Jodo Machado Exhibition

K2 Osaka Exhibition:

Seitaro Kuroda / Keisuke Nagatomo
Graphic Design in China

The 10th Anniversary of Tokyo TDC
10 Mexican Graphic Designers
Cato Design Inc. : Design by Thinking
1997 Tokyo ADC Exhibition

Ralph Schraivogel: Shifted Structures
James Victore: Post No Bills
Global Exhibition: Duo Posters by
33 Designers from around the World

Faydherbe / De Vringer:

Looking Back into the Future
Jean-Benolt Lévy: Visual Activity
“Troika" 3 Dimensions of
Russian Graphic Design

Philippe Apeloig:

Posters in the Context of French Culture
Tokyo TDC 1998 Exhibition
Studio Dumbar Exhibition

1998 Tokyo ADC Exhibition
Zafryki: Piotr Mlodozeniec /
Marek Sobczyk

David Tartakover:

Posters No Commercial Value
Taiwan 4: Yeh Kuo-Sung /

Yu Ming-Lung / Shih Ling-Hung /
Leslie Chan

Furoshiki Graphics by 18 Designers
from around the World

Pierre Neumann: Swiss Landscape
The Graphic Design of Paula Scher:
Type is Image

Graphic Design from Hamburg:
Holger Matthies + Christiane Freilinger
Tokyo TDC 1999 Exhibition

Jan Rajlich Jr.: Millhouse of the Times
1999 Tokyo ADC Exhibition

Scott Makela: Wide Open

The World of Chaz Maviyane-Davies
2 Men from Macau:

Ung Vai Meng / Victor Hugo Marreiros

Graphic Message for Ecology
Keizo Matsui Exhibition

Paul Davis Posters

Osaka Pop Exhibition:

“kotekote” Graphics

Tokyo TDC 2000 Exhibition
Anthon Beeke Posters: Body and Soul
Pierre Bernard:

Be Realistic, Demand the Impossible!
2000 Tokyo ADC Exhibition

Italo Lupi: Not Just Graphics

Nov.-Dec.

2001
Jan.-Feb.
Feb.-Mar.

Mar.-Apr.
May-Jun.
Jun.-Jul.
Jul.-Aug.
Aug.-Sep.
Sep.-Oct.

Qct.-Nov.

Nov.-Dec.

2002
Jan.-Feb.

Feb.-Mar.
Mar.-Apr.
Apr.-May

May-Jun.
Jul.

Jul.-Sep.
Sep.-Oct.
QOct.-Nov.

Nov.-Dec.

2003

Jan.-Feb.
Feb.-Mar.
Mar.-Apr.

Apr.-Jun.

Jun.-Jul.
Jul.-Aug.
Aug.-Sep.
Sep.-Oct.
Oct.-Nov.

Nov.-Dec.

2004
Jan.-Feb.

Feb.-Mar.
Mar.-Apr.

Apr.-May

May-Jun.
Jun.-Jul.
Aug.-Sep.
Sep.-Oct.

95

96
97

98
99
100
101
102
103

04

05

107
108
109

110
111

112
113
114

116
17
118

120
121
122
128
124

25

127
128

130
131
132
133

Design Education: The Classroom
Approach of Holger Matthies,
Berlin University of the Arts

2001 Yasuhiko Kida

Visual Identity for

Danish State Institutions

by Kontrapunkt, Copenhagen
Poster of Salzburg Festival

Tokyo TDC 2001 Exhibition

Chip Kidd Exhibition

Hangul Poster Exhibition

2001 Tokyo ADC Exhibition
Wolfgang Weingart:

My Way to Typography

“Spring has come” Shin Matsunaga,
Play Together with Details

Design Education T : |, We, They.
The Post-St Joost Method of
Design Education

Tadahito Nadamoto:

Patterns from Everyday Life
Makoto Saito Exhibition

Ott + Stein: Posters from Berlin
Studio Tapiro:

Posters for the Venice Biennale
Tokyo TDC 2002 Exhibition
Posters from Vienna:

The Vienna Municipal Library Archive
1883-2002

Ken Miki Exhibition

2002 Tokyo ADC Exhibition
Sadik Karamustafa:

Journeys and Rituals
Contemporary Chinese Graphic
Design Exhibition

San-ad :The People

Ikko Tanaka: Poster and Graphic Art
Fabrica 1994 / 03:

From Chaos to Order and Back
Of Ink and Chairs: The Art and Design
of Kan Tai-Keung + Freeman Lau
Tokyo TDC 2003 Exhibition

Luba Lukova: From the Heart
2003 Tokyo ADC Exhibition
Stefan Sagmeister Exhibition
Cultural Posters of Europe from the Collection
of Die Neue Sammulung Miinchen

Hajime Sorayama The Exhibition

Advertising Returns!?

Art Direction by Soeda Takayuki
Kazumasa Nagai Poster Exhibition
Danish Posters:

Qver the Past 10 Years,

Selected by Danish Design Centre
The Magazine Design Studio Cap
Exhibition

Tokyo TDC 2004 Exhibition

Pierre Mendell Exhibition

2004 Tokyo ADC Exhibition

The Work of Barnbrook Design:
Friendly Fire

QOct.-Nov.

Nov.-Dec.

2005
Jan.-Feb.

Feb.-Mar.
Mar.-Apr.
Apr.-May
May-Jun.

Jul.

Aug.-Sep.
Sep.-Oct.
Oct.-Nov.

Nov.-Dec.

2006
Jan.-Feb.

Feb.-Mar.

Mar.-Apr.

Apr.-May
May-Jun.
Jun.-Jul.

Aug.

2007
May-Jun.

Jul.-Aug.
Aug.-Sep.
Oct.-Nov.
Nov.-Dec.

2008
Jan.-Feb.

Feb.-Apr.
Apr.-Jun.

Jun.-Jul.
Aug.

Sep.-Oct.
Oct.-Nov.

Nov.-Dec.

2009
Jan.-Feb.
Mar.-Apr.

Apr.-Jun.

Jun.-Jul.
Aug.-Oct.
Oct.-Dec.

36

137
138
139
140
141

142
143
144

149
150
151
1562

154
155
156
157

159
160

161
162

163
164

166
167

168
169
170
171

Posters from the Czech Republic:
Collection 1960-2003 of the Museum
of Decorative Arts in Prague
Balarinji: Ancient Culture

— Contemporary Design

Wind and Lighting: A Half-Century of
Magazine Design by Kohei Sugiura
Cyan: 13 Years in Berlin

Kashiwa Sato: Beyond

Mevis & Van Deursen Exhibition
Tokyo TDC 2005 Exhibition
Laboratoires CCCP =

Dr. Peche + Melle. Rose

2005 Tokyo ADC Exhibition
Katsunori Aoki XX

German AGI Graphic Design:
Perfect Form

The Graphic Design of Makoto Wada

Swiss Poster Art:

100 Years of Creation

Graphic Thought Facility:

GTF 50 Projects

Nagi Noda:

Hanpanda Contemporary Art
Bruno Oldani Exhibition

Tokyo TDC 2006 Exhibition

Black and White Posters Exhibition
2006 Tokyo ADC Exhibition

Exhibitions: Graphic Messages from
ggg & ddd 1986-2006

Tokyo TDC 2007 Exhibition
helmut schmid: design is attitude
2007 Tokyo ADC Exhibition

Kimura Katsu Ten: Toy Box Ten

Welcome to Magazine Pool:

Ten Creators Crossing Boundaries
for Magazine Design

Ginza Salone Osaka: Kenjiro Sano
Shinya Nakajima TV Commercial:
Shinya Nakajima with 29 Art Directors
Tokyo TDC 2008 Exhibition

Now Updating--- Interactive Design
Works by THA Ltd. / Yugo Nakamura
2008 Tokyo ADC Exhibition

Aoba Show:

Masuteru Aoba One-Man Show
Graphic West:

Truth And / Or Virtue:

Graphic Designs by Shinnoske
Sugisaki and Yoshimaru Takahashi

Helvetica forever: Story of a Typeface
Brilliant Rivalry:

Works by Outstanding Designers in
the DNP Archives of Graphic Design
Draft: Branding and Art Directors

Tokyo TDC 2009 Exhibition

2009 Tokyo ADC Exhibition

Kijuro Yahagi:

Magnetic Vision 60 / 100 New Works

89
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Mar.-May
May-Jul
Jul.-Sep.

Sep.-Oct.
Nov.-Dec

2011
Jan.-Mar.

Mar.-May
May-Jul
Jul.-Sep.

Sep.-Oct.
Nov.-Dec

2012

Jan.-Mar.

Mar.-May

May-Jul.
Jul.-Sep.
Sep.-Oct.
Nov.-Dec

2013
Jan.-Mar.

Mar.-Apr.

May-Jun,
Jul.-Aug.

Sep.-Oct

Nov.-Dec.

2014

Jan.-Mar.

Mar.-Apr.

May-Jun.
Jun.-Jul.

Oct.-Dec.
2015
Jan.-Mar.
Apr.-May
Jun.-Jul.
Aug.-Oct

Nov.-Dec

2016

Jan.-Mar.
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177

179
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20
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Graphic West 2: Sensory Boxes

Issay Kitagawa

Tokyo TDC 2010 Exhibition

DNP Graphic Design Archives Collection I
Shigeo Fukuda's Visual Jumping

2010 Tokyo ADC Exhibition

DNP Graphic Design Archives Collection 1
Ikko Tanaka Posters 1953-1979

Graphic West 3: phono / graph

- Sound - Letters - Graphics —
Shueitai 100

Tokyo TDC 2011 Exhibtion
Kazunari Hattori:

Summer 2011 in Osaka

2011 Tokyo ADC Exhibition

100 ggg Books 100 Graphic Designers

Graphic West 4:

“Okumura Akio and Works" Exhibition
DNP Graphic Design Archives Collection IV
The 10th Memorial to Ikko Tanaka:
Ikko Tanaka Posters 1980-2002
Tokyo TDC 2012 Exhibition
Fumio Tachibana Exhibition

2012 Tokyo ADC Exhibition

The Posters 1983-2012:

The Prize — Winning Works from
The International Poster Triennial

in Toyama —

Graphic West 5:

Type trip to Osaka typographics ti: 270
[dddg] Groovisions Exhibition
Tokyo TDC 2013 Exhibition

DNP Graphic Design Archives Collection V
LIFE — Kazumasa Nagai

Poster Exhibition

2013 Tokyo ADC Exhibition

Ellie Omiya Exhibition

Graphic West 6:

Osaka City Museum of Modern Art Collection
Modern Avant-Garde Graphics
“Putting Finger”

Masahiko Sato + Tatsuya Saito
Tokyo TDC 2014 Exhibition

Osamu Fukushima and the Future of Design:
Social Design & Poster

DNP Graphic Design Archives Collection VI
THE NIPPON POSTERS

Nagai Hiroaki:

Graphic Jam Zukd in Kyoto

Lars Mller BOOKS Analogue Reality
Tokyo TDC 2015 Exhibition

DNP Graphic Design Archives Collection VI
20th Century Rimpa: Ikko Tanaka
nippon no Nippon: helmut schmid

Asaba’s Assimilation:
Katsumi Asaba Exhibition

Apr.-May

May-Jul.

Jul.-Aug.
Sep.-Oct
Nov.-Dec.

Dec.

2017
Jan.-Mar.
May-Jul.
Jul.-Aug.
Sep.-Oct.
Nov.

Dec.-Mar.

2018
Apr.-Jun.
Jul.-Aug.

Aug.-Oct.

Nov.-Dec

2019
Jan.-Mar.
Mar.-Jun

Jun.-Aug
Aug.-Oct.
Nov.-Dec

2020

Jan.-Mar.
Jun.-Oct.
Oct.-Dec.

2021
Jan.-Mar.
Apr.-Jul.
Jul.-Sep.
Oct.-Dec.

2022
Jan.-Mar.

Jul.-Sep.
Oct.-Nov.
Nov.-Jan.

2023
Jan.-Mar.
Mar.-Apr.

20

N

21
212
213
214

215

216
217
218

219
220

22

22

5]

23

o

21st Century Rimpa Posters:
Competitive Works by 10 Graphic Designers
Rhizomatiks:

The Blind Spot of Graphic Design
Tokyo TDC 2016 Exhibition
Materiality-Immateriality Design & Innovation
University Collaborative Exhibition:
Kyoto Institute of Technology Art
Manager Training Program

“How Will You Go, and Where?
Travel is Wonderful”

University Collaborative Exhibition:
Kyoto University of Art & Design Project Center
“experimental studies post past”

Graphics and Music

Masayoshi Nakajo IN & OUT
Tokyo TDC 2017 Exhibition

Kouga Hirano and Shobunsha
University Collaborative Exhibition:
Seian University of Art & Design
“.communication”

wim crouwel fascinated by the grid

Graphic West 7: YELLOW PAGES
Tokyo TDC 2018 Exhibition
Keiichi Tanaami Dialogue
University Collaborative Exhibition:
Visual Design Lab of Kyoto City University of Arts
“Learn Science through Graphics:
The Story of Evolution”

Typographic Composition, Yoshihisa Shirai
Tamon Yahagi /

engawa: the open book veranda
Heisei Graphics

deValence - Systems as Playgrounds
Graphic West 8: Ryu Mieno

Solo Exhibition 2011-2019 “Quibble”

Design ZOO - Life meets design
Kontrapunkt Type
Graphic Design of Food

Graphic West 9: Sulki & Min

try try try: helmut schmid typography
Takeshi Kojima: One Dream
Survive - Eiko Ishioka

Osamu Torinoumi

Making Type: Like water, Like Air
ddd DATABASE 1991-2022
FormSWISS

GRAPHIC CUBE - FILM POSTERS
From the DNP Graphic Design
Archives Collection

ppp groovisions
“edition. nord: Factory dddd:

encompassee, entaglement, derivatives”

Space configuration / Buku Akiyama

*Stuations No.7: with equipment of kyoto dad gallery”

May-Jul.
Aug.-Oct

Oct.-Jan.

2024

Jan.-Mar.

Mar.-May

Jun.-Jul
Aug.-Oct.

Oct.-Jan.

2025
Jan.-Apr.

23

@

23

©

24

24,
24,

@ N

24.
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o

Kasai Kaoru Exhibition: NOSTALGIA
Saul Steinberg:

Lines that Transform the Real World
Qutlier: The Works of Picture Book
Editor Daisuke Tsutsui

MIRROR/MIRROR:

Documenting the Edge of Contemporary
Printmaking—CANADA/JAPAN
Yasuhito Nagahara—Bridging Time:
Exploring Design and NFT

Folio Folio Folio: Print by Veronica Ditting
3D & Flat-Lab.:

The Wonder of Playing with Hands and Brains
Identity Systems Germany |
Rebranding West Germany after 1945

takuya minami w/
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1995-2022
1995
Apr.-Jul. 1 Graphic Vision Kenneth Tyler
Retrospective Exhibition: Thirty Years
of Contemporary American Prints
Aug.-Oct. 2 Roy Lichtenstein:
Entablature — Nudes
Nov.-Jan. 3 The Prints of Robert Motherwell
1996
Mar.-Apr. 4 American Prints Today:
1st Exhibition of Prints from
Tyler Graphics Archive Collection
Apr.-Jul. 5 The Prints of David Hockney
Jul.-Oct. 6 Autonomous Color: Josef Albers
Oct.-Jan. 7 Transcending Style:
2nd Exhibition of Prints from
Tyler Graphics Archive Collection
1997
Mar.-Jun. 8 The Graphics of James Rosenquist
Jun.-Sep. 9 Printed Abstraction:
3rd Exhibition of Prints from
Tyler Graphics Archive Collection
Oct.-Nov. 10 Shinro Ohtake: Printing / Painting
Dec.-Jan. 11 Line-Color-Image:
4th Exhibition of Prints from
Tyler Graphics Archive Collection
1998
Mar-May 12 Frank Stella and Kenneth Tyler:
A Unique 30-Year Collaboration
May-Sep. 13 Statements in Black:
5th Exhibition of Prints from
Tyler Graphics Archive Collection
Sep.-Dec. 14 Alan Shields: Images in Paper
1999
Mar-May 15 Miran Fukuda New Works: Prints
Jun.-Sep. 16 Forms That Speak:
6th Exhibition of Prints from
Tyler Graphics Archive Collection
Sep.-Dec. 17 The Story of Prints
2000
Mar-Jun. 18 New Works 1998-1999:
7th Exhibition of Prints from
Tyler Graphics Archive Collection
Jun.-Sep. 19 Saburo Ota: Existence an d Everyday
Sep.-Dec. 20 DNP Archives of Graphic Design
Inaugural Exhibition:
Poster Graphics 1950-2000
2001
Mar-May 21 Invitation to Print Portfolios:
8th Exhibition of Prints from
Tyler Graphics Archive Collection
May-Jul. 22 Tatsumi Orimoto:1972-2000
Aug.-Oct. 23 Yukio Fujimoto:
Reading to Another Dimension
Oct.-Dec. 24 2nd Exhibition of DNP Archives of
Graphic Design:
The Era of Graphic Design
2002
Mar.-Jun. 25 Prints Leaping Into Space:
9th Exhibition of Prints from
Tyler Graphics Archive Collection
Jun.-Sep. 26 Kijuro Yahagi: Touching, Piercing,

and Tracing with Vision

Sep.-Dec.

2003

Mar.-Apr.

Apr.-Jun.

Jun.-Sep.
Sep.-Dec.

2004
Mar.-Jun.
Jun.-Sep.

Sep.-Dec.

2005
Mar.-Jun.

Jun.-Sep.
Oct.-Dec.

2006

Mar.-Jun.

Jun.-Sep.

Sep.-Dec.

2007

Mar.-Jun.

Jun.-Sep.

Sep.-Dec.

2008
Mar.-Jun.

Jun.-Sep.

Sep.-Nov.

2009
Feb.-Jun.

Jun.-Sep.

Sep.-Dec.

27

28

29

30
31

32

33

34

35

36
37

38

39

40

41

42

43

44

45

46

47

48

49

3rd Exhibition of DNP Archives of
Graphic Design: The Age of Individuality

Richard Gorman:

Paintings and Paper Works
Paper as Color:

10th Exhibition of Prints from
Tyler Graphics Archive Collection
Frankenthaler: The Woodcuts
11th Exhibition of Prints from
Tyler Graphics Archive Collection

The Golden Age of lllustration
Password:

A Danish / Japanese Dialogue
Print Art of Today in Fukushima

The World of Contemporary American
Woodcuts:

12th Exhibition of Prints from
Tyler Graphics Archive Collection
Breathing Light: Shigenobu Yoshida
decade — CCGA and Six artists

Painting on Stone:

13th Exhibition of Prints from
Tyler Graphics Archive Collection
Masaki Fujihata:

The Conquest of Imperfection —
New Realities Created with
Images and Media

Tetsuya Noda: Diary

The Wonder of Intaglio:

14th Exhibition of Prints from
Tyler Graphics Archive Collection
Prints Given New Life:

15th Exhibition of Prints from

the Tyler Graphics Archive Collection
Unique Impressions:

16th Exhibition of Prints from

the Tyler Graphics Archive Collection

Thick with Color:

17th Exhibition of Prints from

the Tyler Graphics Archive Collection
Big Prints, Small Prints:

18th Exhibition of Prints from

the Tyler Graphics Archive Collection
Monologues in Black:

19th Exhibition of Prints from

the Tyler Graphics Archive Collection

Prints and Titles:

20th Exhibition of Prints from

the Tyler Graphics Archive Collection
Brilliant Rivalry:

Works by Outstanding Designers in
the DNP Archives of Graphic Design
The Power of Red:

21st Exhibition of Prints from

the Tyler Graphics Archive Collection

2010

Mar.-Jun.

Jun.-Sep.

Sep.-Dec.

2011

Jun.-Sep.
Sep.-Dec.

2012

Mar.-Jun.

Jun.-Sep.

Sep.-Dec.

2013

Feb.
Mar.-Jun.

Jun.-Sep.

Sep.-Dec.

2014

Feb.
Mar.-Jun.

Jul.-Sep.

Sep.-Dec.

2015

Feb.
Mar.-Jun.

Jun.-Sep.

Sep.-Dec.

2016

Feb.
Mar.-Jun.
Jun.-Sep.

50

51

52

53

54
55

56

57

58

59

60

61

62

63

64

65

66

67

68
69

DNP Graphic Design Archives Collection I
Ikko Tanaka Posters 1953-1979
Roy Lichtenstein:

22nd Exhibition of Prints from

the Tyler Graphics Archive Collection
DNP Graphic Design Archives Collection II
Shigeo Fukuda's Visual Jumping

The World of Geometric Abstraction:
23rd Exhibition of Prints from

the Tyler Graphics Archive Collection
(Suspended because of The Great
East Japan Earthquake)

Shueitai 100

The World of Geometric Abstraction:
23nd Exhibition of Prints from

the Tyler Graphics Archive Collection

The Artists Who Express through Prints:
after 3.11

DNP Graphic Design Archives Collection IV
Ikko Tanaka Posters 1980-2002
The Expressive Appeal of
Copperplate Prints:

24th Exhibition of Prints from

the Tyler Graphics Archive Collection

The 24th Denzen Print Award Exhibition
THE POSTERS 1983-2012

The Prize — Winning Works from
The International Poster Triennial
in Toyama —

Lithographs As Contemporary Prints:
25th Exhibition of Prints from

the Tyler Graphics Archive Collection
DNP Graphic Design Archives Collection V
LIFE - Kazumasa Nagai

Poster Exhibition

The 25th Denzen Print Award Exhibition
Prints in Blue:

26th Exhibition of Prints from

the Tyler Graphics Archive Collection
The Birth of Modern Design —
Osaka City Museum of Modern Art Collection
Relief Prints:

27th Exhibition of Prints from

the Tyler Graphics Archive Collection

The 26th Denzen Print Award Exhibition
CCGA 20th Anniversary

21st Century Graphic Vision

DNP Graphic Design Archives Collection VI
Katsumi Asaba Poster Archives
Robert Motherwell's Lithographs:
28th Exhibition of Prints from

the Tyler Graphics Archive Collection

The 26th Denzen Print Award Exhibition
Graphics and Music

Tadayoshi Nakabayashi:
Unknown Voyage

Sep.-Dec.

2017

Feb.
Mar.-Jun.

Jun.-Sep.

Sep.-Dec.

2018

Feb.
Mar.-Jun.

Jun.-Sep.

Sep.-Dec.

2019

Mar.-Jun.
Jun.-Sep.

Sep.-Dec.

2020

Mar.-Jun.
Jul.-Sep.

Sep.-Dec.

2021

Mar.-Jun.

Jun.-Sep.
Sep.-Dec.

2022

Mar.-Jun.

Jun.-Sep.

Sep.-Dec.

70

71

72

73

74

75

76

7
78

79

80
81

82

83

84
85

86

87

88

Frank Stella’s Imaginary Places:
29th Exhibition of Prints from
the Tyler Graphics Archive Collection

The 28th Denzen Print Award Exhibition
DNP Graphic Design Archives Collection VI
Shin Matsunaga Posters

Kano Mitsuo:

On the Tips of Quivering Hues
The Two Abstractions of

Josef and Anni Albers:

30th Exhibition of Prints from

the Tyler Graphics Archive Collection

The 29th Denzen Print Award Exhibition
A Select Few Colors:

From the DNP Graphic Design Archives
Kenji Kitagawa:

Devices in Black - The Distance of Memory
Helen Frankenthaler's Experimental
Impressions:

31st Exhibition of Prints from

the Tyler Graphics Archive Collection

Heisei Graphics

DNP Graphic Design Archives Collection VI
Masayoshi Nakajo Posters
Freshly Pickd from the Archives
Printing through Cloth:

32nd Exhibition of Prints from

the Tyler Graphics Archive Collection

Graphic Design of Food

Marks in Resonance:

Wood Engraving Today

Words and Prints:

33rd Exhibition of Prints from

the Tyler Graphics Archive Collection

Ties and Bonds in Graphic Design:

DNP Graphic Design Archives Collection
Wanderlust in Graphics

Drawing Lines:

34th Exhibition of Prints from

the Tyler Graphics Archive Collection

DNP Graphic Design Archives Collection IX
KASAI KAORU POSTERS since 1973
Physis Intaglio:

Depiction and Impression
Masterpieces from

the Tyler Graphics Archive Collection

91



DNP Foundation for Cultural Promotion

FOY-I5Tav o -FrSU— ginza graphic gallery

B 3 19864F3H4H Establishment: March 4, 1986

&z W FY-IST0vo - FvSU—(BEFRg99) Name: ginza graphic gallery (ggg)

FrfEH#  T104-0061 Location: DNP Ginza Building, 7-2 Ginza 7-chome,
RREBPRXERET TEH7E25 DNPIREE)L Chuo-ku, Tokyo 104-0061
Phone:03-3571-5206 Phone: +81 3 3571 5206
Fax:03-3289-1389 Fax: +81 3 3289 1389

PR FRIBE~FR7E Opening Hours: 11:00am to 7:00pm

A fE BREB.%=B Closed on Sundays and Holidays

B & BfE BAPEX Supervision: Kaoru Kasai, Yoshihisa Tanaka

REfdddF+SU— kyoto ddd gallery

B 3 1991F11H5H (KBR-&28) Establishment: November 5, 1991 in Dojima, Osaka
2007F58248 KR - mIELICEIR Moved May 24, 2007 to Minami Horie, Osaka
201410598 RS- KEICBE Relocated October 9, 2014 to Uzumasa, Kyoto
2022F 72238 R - NERFBAICKE Moved July 23, 2022 to Shijo-Karasuma, Kyoto

# M REBAddFrSU— Name: kyoto ddd gallery

FrfEih  T600-8411 Location: 3F COCON KARASUMA, 620 Suiginya-cho, Karasuma-dori Shijo-sagaru,
REBATRESTH FRX SA:E@PUS T LKERER 620 COCON S31.3F Shimogyo-ku, Kyoto City, Kyoto 600-8411
Phone:075-585-5370 Phone: +81 75 585 5370
Fax:075-585-5369 Fax: +81 75 585 5369

BARERSR  FATT1BS~ R 785 (LR - B - B FH6I5ET) Opening Hours: 11:00am to 7:00pm (Until 6:00pm on Saturdays, Sundays and Holidays)

R 8B BREHG@GB REKREOBAIFZTOER). Closed on Mondays (Tuesday if Monday is a public holiday),
HHDEH (+ - BICH =D BA(FFE) the day immediately after a public holiday (except Saturday and Sunday)

B & BfE BPEX Supervision: Kaoru Kasai, Yoshihisa Tanaka

CCGABRR IS T1vI7—rEVH— Center for Contemporary Graphic Art

Bl &% 199544H20H Establishment: April 20, 1995

% # CCGARRISTqvor—htry— Name: Center for Contemporary Graphic Art (CCGA)

FrfEih  T962-0711 Location: Miyata 1, Shiota, Sukagawa-shi,
EEEAE)|IMmEH=H1 Fukushima 962-0711

BE - EE NEIHENEADNPXEIREE Planning and Operation: DNP Foundation for Cultural Promotion

https://www.dnpfcp.jp/foundation https://www.dnpfcp. jp/foundation
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DT T T TN TN TN TN TN TN TNTNTN TN TN TN TN TN TR TR TR TN TN TNOTNTNTNTNTNTNTNUTN TN TN TN TNTNTNTNTNTNUTNRN TR TN OD TN TDTRTRNTRNTRNRTN TN TR OO OO T TIDT
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