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Like a hand reaching out into the air, | try all sorts of things as | search for something that I've never seen or touched before.
When | finally catch a fragmentary glimpse of it, that moment is one of the joys of graphic design.

To represent a hand touching something, | filled a vinyl glove with blue-dyed water and then illuminated it

to photograph it through translucent paper.

What | particularly like about this expression is the natural variation in the shades of blue created by the water.
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In fiscal 2025, the DNP Foundation for Cultural Promotion mounted seven
exhibitions at ginza graphic gallery (ggg) and five at kyoto ddd gallery (ddd).
International exchanges were particularly active, with both venues presenting
Identity Systems Germany | Rebranding West Germany after 1945 and Tao of
Chinese Book Design, a solo exhibition by Lu Jingren, who is a leading figure
in Chinese book design. Additionally, ggg mounted an exhibition of works by
renowned Polish designer Jan Lenica, while ddd presented Félix Beltran's work,
focusing on Ibero-American graphic design, and also an exhibition introducing
ten leading Taiwanese designers and design teams.

In our education and enlightenment program, we launched a podcast series in
April 2025 as a new pillar of the program and released a total of twelve episodes
during the fiscal year. This is part of our efforts to make graphic design more
accessible, and we plan to continue featuring guests active in a wide range
of fields. In addition, as part of our special summer vacation initiative, we held
workshops in Kyoto and Tokyo for parents and children to attend together.
A total of twenty parent-child pairs enjoyed the opportunity to experience
bookmaking.

In our international exchange and archiving activities, we collaborated on
exhibitions in four cities in Denmark, Germany, and Italy: Copenhagen, Berlin,
Bologna, and Rome. In Copenhagen in particular, we provided comprehensive
planning and supervision—from exhibition design to selection of the works to
be displayed—enabling the realization of a large-scale project that activated
our extensive poster collection internationally. In addition, at the invitation of
the Polish Graphic Design Foundation, we participated in a tour to experience
culture and arts in Warsaw. This enabled us to build valuable relationships that
will lead to future collaborative projects.

The research grants program saw its public relations efforts bear fruit, with the
number of applications this year reaching eighty-seven, a significant increase
over the previous year. Of these, twelve were selected to receive funding.
Research themes have expanded beyond the fields of art and design into related
areas, and the quality of the applications was generally high. We look forward
to seeing the outcomes of research that approaches graphic design from these
new perspectives.

Kazumasa Nagai, who served as a director of the foundation for many years and
as our adviser for exhibitions, passed away on February 23, 2026. Mr. Nagai
worked creatively throughout his life, remaining active until his death at the age
of ninety-six. He consistently maintained a broad perspective on the graphic
design world, encouraging its continued development and warmly watching
over the growth of subsequent generations of designers. We wish to express
our heartfelt gratitude for his immense contributions to the activities of our foun-
dation and offer our sincere condolences. May his soul rest in peace.

Yoshinari Kitajima

Chair of the board of directors, DNP Foundation for Cultural Promotion
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From Object to Context: New Perspectives on Collecting Graphic Design

Jens Miiller & Katharina Sussek

A few years ago, Jennifer Whitlock, who heads the Vignelli Center
archive at the Rochester Institute of Technology, headlined an
article with the insightful statement: “All archives are design
archives.” She was referring to the fact that most archives contain
designed posters, book covers, and letterheads. A little over
fifteen years ago, the A5 book series emerged from a fascination
with the rich history of graphic design and the revelation that
historical works exist in vast diversity in private and public
archives. The transience of many design works, in correlation
with a constantly changing visual zeitgeist, makes research in
historical collections particularly exciting, as design always
reflects contemporary history.

Over the past few years, our work on twelve volumes of the A5
series, as well as numerous other publications on German and
international design history, has evolved into a distinct collection
dedicated to design history. However, before we discuss our
collecting activities, we would like to broaden our perspective on
the subject.

At the end of the nineteenth century, when graphic design began
to spread throughout industrialized nations, the first public design
collections emerged in Europe. These institutions still exist today,
and thanks to their history, they possess collections that impres-
sively document the early days of graphic design through rare
exhibits. Many of these esteemed collections were originally
established as reference collections for early design schools to
train the next generation of designers. Above all, “exemplary”
works were collected: pieces by notable figures, locally produced
works, and, of course, pieces that aligned with the curators’
personal preferences and interests.

Thanks to digitalization, many collections established over 100
years ago are now fully accessible. Thanks to new technological
capabilities, we can reexamine the conscious and unconscious
patterns and principles within these collections. On the other
hand, information about early private design collections is scarce
but often particularly fascinating.

— The Berlin dentist Hans Sachs (1881-1974), for example,
was one of the first and arguably the most ambitious collectors
of early graphic design in the German-speaking world. His collec-

tion included more than 12,000 posters and around 18,000 small
pieces of prints. As a co-founder of the “Berliner Vereins der
Plakatfreunde” (Berlin Friends of the Poster Club), which published
the first modern design magazine, Das Plakat (The Poster),
Sachs contributed significantly to the professionalization of
graphic design. In 1938, he was forced to flee the Nazis and
leave his collection behind. Nevertheless, a large portion of his
posters survived World War Il. Approximately 4,000 pieces ended
up in the collection of the Museum of German History of the
former German Democratic Republic (GDR). After many years of
legal proceedings, the remaining collection was returned to the
collector’s son in 2012.

—— The “New Typography” movement of the 1920s and 1930s
was documented in a collection by the designer and typographer
Jan Tschichold (1902-1974), who was himself a key figure in this
movement. By the late 1920s at the latest, he had begun asking
selected colleagues to send him current examples of their work.
In this way, Tschichold compiled around 2,000 works, incorpo-
rated them into his teaching, and displayed them in exhibitions
he organized. Today, parts of this collection are housed at MOMA
in New York and at the School of Design in Basel. In 2022, a
project titled Revolutionére der Typographie (Revolutionaries of
Typography) made the 1,500 works held in Basel accessible to
the public.

— The bookseller Curt Tillmann (1894 -1981) started collecting
German-language book covers as a student. Beginning in 1925,
he systematically wrote to book designers, asking them to send
him their designs. Over the course of several decades, he selected
the most graphically interesting works from new publications for
his collection and added historical examples from antiquarian
bookshops. By the end of his life, his collection included approx-
imately 100,000 printed book covers and around 3,000 original
design artworks. This unique collection is now part of the German
Literature Archive in Marbach's holdings and is frequently
featured in exhibitions.

Today, the internet is a popular platform for showcasing private
design collections. In addition to providing permanent visibility,
the internet offers entirely new possibilities for organizing,
connecting, and contextualizing collections. Privately initiated



archival projects, such as Canada Modern, Re:collection
(Australia), and the Singapore Graphic Archives, convey the
history behind individual objects and highlight their creators,
some of whom have been largely forgotten. Unlike traditional
collections, which focused primarily on the designed object itself,
contextualizing materials such as correspondence, interviews,
and documentation of the design process are now recognized as
important components of the collecting process.

Since its launch in 2009, the A5 book series has combined the
collection of objects, conversations with designers, and docu-
mentation of past working processes. The series focuses on the
diverse history of German design after 1945 and explores it
through individual themes or key figures. The process of collecting
became a principle of design research. In nearly every volume,
materials from private, corporate, or institutional archives provided
an essential backbone. In many cases, certain works were simply
no longer in the possession of designers or archives. Therefore,
posters and small printed matter tracked down at antiquarian
bookshops or flea markets were an important supplementary
source from the beginning. Along with donations and the acquisi-
tion of smaller collections, we gradually built our own collection.
Even after a book was published, the subject remained on the
search radar. For example, the poster designs for the book on
the Kiel Week sailing competition, published in 2010, came
mainly from the City of Kiel's holdings. It was only after publica-
tion that we were able to acquire many of the posters for our
collection.

One distinctive feature of design collections is that pieces produced
in print runs are not unique. Certain posters by renowned graphic
designers, for instance, are found in all major German institutional
collections. Thus, one of our collection’s goals has been to focus
primarily on areas of German design history that have been
documented incompletely or not at all elsewhere. Research has
repeatedly revealed, for instance, that works in the field of visual
identities are scarcely documented in German design archives.

This field, which was presented in the exhibition “Identity Systems
Germany,” ranges from individual logo designs to, above all, the
history of the development of systematic visual identities. It is an
aspect of design that was already being applied in Germany

during the pioneering era of graphic design around 1900 and
became an independent design discipline by the 1960s at the
latest. In addition to manuals containing the guidelines for corpo-
rate design, we collect exemplary printed materials from selected
projects, from which serial principles and conceptual character-
istics can be discerned through their interplay. The collection now
also includes international examples, including works by Paula
Scher, Paul Rand, Wim Crouwel, Ikko Tanaka, and F.H.K. Henrion.

Another focus has become collecting sketches, print templates,
and presentation materials. These materials serve as examples
that allow us to trace the design and production processes of
pre-digital graphic design. Each piece is one of a kind, and it is
astonishing that extraordinary objects continue to turn up,
including hand-drawn print templates for posters and packaging
from the 1920s and copies of design presentations from the
1970s with handwritten notes. In a sense, this is a collection of
extinct craftsmanship.

The history of 20th-century design is still full of discoveries, and
it will remain our focus. However, examining contemporary graphic
design from a collector’s perspective is also fascinating. Today,
more high-quality, outstanding graphic design works are likely
being produced worldwide than ever before. New developments
are visible in real time via social media. Influential solutions often
come from design studios characterized not by individual person-
alities, but by teamwork. At the same time, magazines, awards,
and yearbooks have lost relevance or been discontinued in the
U.S. and Europe. Against this backdrop, collecting 21st-century
graphic design may become more individualized, diverse, and
hybrid. Good archives and collections will certainly continue to
play an important role as sources for research and practice.
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Exhibitions

DNP Foundation for Cultural Promotion



ginza graphic gallery 2025-26

April 4 - May 17, 2025
TDC 2025 (Tokyo Type Directors Club Exhibition 2025)

May 27 — July 5, 2025

Identity Systems Germany | Rebranding West Germany after 1945

July 15 = August 27, 2025

2025 JAGDA Exhibition: Yusaku Kamekura Design Award and
JAGDA New Designer Award

September 5 — October 22, 2025
MINA TABEI LIGHT and FIGURE, and ALL AROUND

October 31 — November 29, 2025
Art Direction Japan 2025 Exhibition

December 9, 2025 - January 31, 2026

Norio Nakamura on graphic

February 12 — March 26, 2026

Jan Lenica. Maestro z Polski. Plakat, Animacja, llustracja, Teatr



333



TDC 2025 (Tokyo Type Directors Club Exhibition 2025)

April 4 — May 17, 2025

TDC 2025 (Tokyo Type Directors Club Exhibition 2025)
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TDC 2025 presented 124 works selected from
the 1,636 TDC Award submissions from Japan
and 1,954 from abroad, including the 11 winners
and all nominated entries. The Grand Prize winner
was a tongue-twister music video featuring
letters, marks, and symbols from around the
world, appearing at high speed. The software for
the project was based on years of research for
the standardization of the world’s writing sys-
tems as Unicode, and the people devoted to
formulating the standard deserve deep respect.
The time taken is a big contrast with the Grand
Prize video in 2010: a preview clip for a BBC
program about censorship of reporting in Gaza
created in just four days. The 2025 Grand Prize
video was grounded in a philosophy and skillset

intypography cultivated through belief in pursuing
personal projects. The TDC Award results al-
ways bring a sense of how the participants view
society, demonstrate their engagement with the
theme, and eloquently express the times.
Takako Terunuma, Tokyo TDC
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ldentity Systems Germany | Rebranding West Germany after 1945

May 27 - July 5, 2025
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Having already presented the exhibition project
Identity Systems Germany at the kyoto ddd
gallery in 2024, we were delighted to be able to
bring the exhibition to Tokyo for a second pre-
sentation in 2025. The exhibition was expanded
to include additional artefacts to fill the two floors
of the ggg. Itis not entirely trivial to present visual
identities meaningfully in an exhibition setting, as
their original application—unlike that of posters
—has sometimes little in common with a gallery
presentation. In keeping with the principles of
our curatorial practice, we designed two rooms,
the first focusing on the medium of the logo and
the second on its evolution into systematic visual
identities. It was a great honor for us that so
many visitors found their way to the exhibition.

We were able to observe firsthand how intently
the visitors engaged with the exhibited works,
taking notes in their sketchbooks and snapping
photos. In many cases, the objects we include in
our collection are intended to be preserved from
disappearing. Making them accessible to an inter-
ested audience in this way was a special delight.

Katharina Sussek & Jens Muller
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2025 JAGDA Exhibition: Yusaku Kamekura Design Award and

JAGDA New Designer Award

July 15 — August 27, 2025
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The 2025 JAGDA Exhibition presented the Yusaku
Kamekura Design Award and the JAGDA New Designer
Award on separate floors, following the format used for the
2024 exhibition. The Yusaku Kamekura Design Award exhi-
bition featured an expansive arrangement of award-win-
ning works and new posters from the series created for
the recruitment of undergraduate and graduate students
at Joshibi University of Art and Design, while display
stands showcased silkscreen prints and rough sketches,
resulting in a space filled with Noriaki Hayashi's distinctive
colors and forms. In contrast, the New Designer Award
Exhibition—under the joint direction of Tetsuro Jozaki,
Sarene Chan, and Hirokazu Matsuda—offered a serene
space where the diverse works and projects were neatly
arranged against jet-black walls and display fixtures. The
quiet, thoughtful approach of each individual work, as
noted in the selection committee’'s comments, was evi-
dent throughout the exhibition space. This year's exhibi-
tion was once again brimming with fresh energy, featuring
both experienced and emerging creators.

JAGDA Secretariat
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MINA TABEI

September 5 — October 22, 2025
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The title of LIGHT and FIGURE refers to a series
| have been working on for the past few years,
in which I shine light on objects and treat the
resulting reflections and shadows as part of a
single graphic composition. Rather than simply
displaying the posters as graphic design pieces,
| exhibited the objects, recreating the lighting
conditions under which they were photogra-
phed, so that visitors could experience the
moment they came to life. The exhibition is de-
signed so that visitors can witness the phe-
nomenon for themselves. As context, | also
displayed as many of my past works as pos-
sible—covering a wide variety of genres—on
the first floor. | hoped that in LIGHT and FIGURE,
visitors would be able to appreciate the appeal

LIGHT and FIGURE, and ALL AROUND

of the graphics and see how they connect to
actual work.
Mina Tabei
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Art Direction Japan 2025 Exhibition

October 31 — November 29, 2025
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Issay Kitagawa's art direction for the exhibition
Takano Ryudai: kasubaba was selected for the
2025 ADC Grand Prize. By placing photographs
of the artworks only at the edges of large achro-
matic color fields, his posters transcend their
role as a mere vehicle for conveying information;
they possess a critical and experimental quality
that challenges the very reason for the exis-
tence of the poster as a medium. Atsuki Kikuchi:
Graphic in Space, which won the ADC Members'
Award, was highly praised for an exhibition de-
sign that posed questions rather than providing
answers. While | HOPE for Kanebo Cosmetics
by Yoichi Komatsu, another recipient of the Mem-
bers’ Award, left a lasting impression, the open
submissions also featured numerous entries

—such as Merit for KAO and TAMIYA PLA-

MODEL FACTORY TOKYO—that vividly rede-

fined brands’ identities, illustrating the breadth
of this year's ADC exhibition as a whole.

Yoshiaki Irobe,

Tokyo ADC Exhibition Committee Member
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Norio Nakamura on graphic

December 9, 2025 - January 31, 2026
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I've always respected and admired ggg, and have
seen many exhibitions since | was a student. The
first opportunity to show my own work was Radical
Advertisement (Norio Nakamura + Masahiko Sato)
Activities No.6 in 2006. Twenty years later, | finally
have a solo exhibition—a great honor. | began teach-
ing university students last year, looking at their
works every week as | go through my own process
of dialogue and production. The students all work
earnestly, concerned about how to proceed, so the
exhibition was a chance to share my work and my
own struggles. Displaying newer works mixed in with
archive works shows my scattered thoughts—a
state | grapple with no matter my age. | wonder what
my younger self would have thought of Norio

Nakamura on graphic. Norio Nakamura
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Jan Lenica. Maestro z Polski.

February 12 — March 26, 2026
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Jan Lenica (1928-2001) is best known as an
outstanding Polish poster artist. This exhibition,
however, presented the full range of his artistic
activity from 1947 to 2001, from early press illus-
trations to the two central areas of his work:
poster art and animated film. Lenica’s film, the-
atre, and music posters combine refined paint-
erly technique with a metaphorical approach to
the subject. Recurring compositional motifs
move fluidly across media, linking his graphic
and film work. From the mid-1960s onward, his
fascination with Art Nouveau becomes evident
in the use of sinuous, flowing lines. The sensi-
tivity and originality characteristic of his authorial
animated films are also present in his commis-
sioned projects. Lenica regarded himself not as

Plakat, Animacja, llustracja, Teatr

a graphic designer, but as an artist, employing

both a wide range of means drawn from both

graphic art and film to realize a coherent, per-
sonal vision.

Anna Grabowska-Konwent

(Curator, Gallery of Poster and Graphic Design,

National Museum in Poznar)
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kyoto ddd gallery 2025-26

April 10 = June 4, 2025

Lu Jingren Tao of Chinese Book Design

June 13 - August 20, 2025

Modern Expo Posters: A Graphical Journey Through World Expos

August 29 — October 29, 2025

FELIX BELTRAN CONNECTIONS
— LA HAVANA NEW YORK OSAKA MEXICO MADRID KYOTO —

November 6, 2025 - January 12, 2026
C-GRAPHIC/TAIPEI: Taipei's Graphic Design Scene in the 2020s

January 20 — March 22, 2026
LOCAL LOCAL: We have nothing? — The Makoto Umebara Exhibition
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Lu Jingren Tao of Chinese Book Design

April 10 = June 4, 2025
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At the time of year when you could “look away
for three days, and the cherry blossoms have
already bloomed” (verse by Ryota Oshima), the
traveling exhibition came to Kyoto. To reflect the
changes in the exhibition environment, ddd
displayed a large poster of “The Five Senses of
Books” at the entrance, enabling visitors to
instantly grasp the five senses—sight, touch,
hearing, smell, and taste—associated with
books. Ever since | learned the concept of the
five senses of books from Kohei Sugiura thirty-
six years ago, | have made it the core of my design
philosophy to elevate book design from two-
dimensional to three-dimensional forms, and
ultimately to the creation of “books as living organ-
isms.” | hope we can continue cherishing the joy

and appeal of reading books as physical objects

—with unique textures, weights, and scents—

that people have enjoyed since ancient times.
Lu Jingren
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Modern Expo Posters: A Graphical Journey Through World Expos

June 13 — August 20, 2025
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To mark the year when the World Expo was held
in the Kansai region, predominantly in Osaka,
posters relating to past World Expos were
exhibited from the collection of the DNP Foun-
dation for Cultural Promotion. The exhibition
traced the evolution of modern World Expos
through posters from a total of fourteen events,
spanning from Expo 58 in Brussels in 1958—
heralding the modern World Expo format—to
Expo in 2025. The exhibition, which focused on
works from the museum'’s collection, was made
possible through the cooperation of the Bureau
International des Expositions, the World Expo
Museum, and NOMURA Co., Ltd. By presenting
this alongside a timeline summarizing events
in society and the design world, the exhibition

provided an opportunity to reexamine the role of
World Expos in each era. In addition, a special
exhibit showcased the logo and design system
for Expo in 2025, along with the creators’ creative
intentions and activities. Partly due to being held
while the World Expo was on, the exhibition
attracted many visitors, was well-received, and
generated a significant response.
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FELIX BELTRAN CONNECTIONS
— LA HAVANA NEW YORK OSAKA MEXICO MADRID KYOTO —

August 29 — October 29, 2025
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Felix Beltran Connections was a comprehensive
graphic installation featuring exhibits of great
historical significance: images of the Cuban
pavilion at Expo'70, the World Exposition in
Osaka, seventeen original posters, magazines,
newspapers, and letters, along with ninety-nine
photolithographs from the Teresa Camacho
Archive. We wish to express our sincere grati-
tude and congratulate the entire team at ddd
and the DNP Foundation for Cultural Promotion
for showcasing the work of the master Félix
Beltran, whose powerful creations conveyed a
social message of great impact. The exhibition
was a visual celebration, an explosion of vibrant
colour and a rediscovery of the history of Ibero-
American design, designed to appeal to profes-

sionals, students and the general public with a
passion for design.

Sonia Diaz & Gabriel Martinez

(Curators of the Exhibition)
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C-GRAPHIC/TAIPEI: Taipei’s Graphic Design Scene in the 2020s

November 6, 2025 — January 12, 2026
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The C-GRAPHIC/TAIPEI exhibition introduced
the work and perspectives of ten graphic desig-
ners who are making their mark on Taipei's con-
temporary graphic design scene. The exhibition
used the equivalent of double-page spreads to
mark divisions in the gallery space, effectively
extending the pages of the C- GRAPHIC INDEX
book into physical space. Designers from parts
of the world that use Chinese characters have
been gaining prominence through international
design competitions and social media, but their
cultural and social backgrounds are not always
widely shared. Through the works on display,
this exhibition offered visitors the opportunity
to explore the multifaceted creative context
behind them, illustrating—both visually and

linguistically—how Taipei's designers are shap-
ing the culture of the 2020s while engaging with
urban environments.

Tetsuya Goto
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LOCAL LOCAL: We have nothing? — The Makoto Umebara Exhibition

January 20 — March 22, 2026
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“We have nothing?” is a question imbued with
self-admonition: “Is there truly nothing at all?” |
took a deeper approach to thinking of things that
could only be found at that place. The Sunabi
Museum turned a sandy beach with nothing into
an art museum. The local technique of fishing for
bonito with a pole and line was used to revitalize
the struggling fishing industry. The Shimanto
Ziguri project brought neglected chestnut groves
back into production. These are the things that
started to become visible. These are the things
that help us to grasp and see the true nature of
the land. By giving tangible form to an unwa-
vering sense of abundance rooted in the land,
the local people become more active in their
daily lives, and the landscape is revitalized. The

exhibition provided a valuable opportunity to
gain a broad perspective on the design philos-
ophy and process of exploring and distilling the
unigue qualities of a particular region. | hope that
each region in Japan will discover its own
distinctive design.

Makoto Umebara
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Identity Systems Germany
Rebranding West Germany after 1945

O Gallery Talk

Date=May 30, 2025

Speakers=Katharina Sussek (vista) + Jens Mller (vista/
Professor, Faculty of Design, Dortmund University of Applied
Sciences and Arts)
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2025 JAGDA Exhibition: Yusaku Kamekura Design Award
and JAGDA New Designer Award
*All Events organized by JAGDA (Japan Graphic Design Association Inc.)

O The 27th Yusaku Kamekura Design Award Gallery Talk
Date=July 22, 2025
Speakers=Noriaki Hayashi + Kazunari Hattori + Yuni Yoshida

@ The 27th Yusaku Kamekura Design Award Gallery Tour
Date=August 21, 2025
Guide =Noriaki Hayashi
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ART DIRECTION JAPAN 2025 EXHIBITION
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O Gallery Talk
Date=November 18, 2025
Speakers=Issay Kitagawa + Ryudai Takano (Photographer/Artist)

@ Gallery Tour

Date =November 20, 2025

Guides =Yoshiaki Irobe + Shogo Kishino +

Award Winners (Rio Ebato, Mei Otsubo, Takuma Hayashi,
Tetsuro Jozaki, Atsushi Murata)

@ Gallery Tour

Date=November 27, 2025

Guides =Manabu Okamoto + Koichi Kosugi +

Award Winners (Yoichi Komatsu, Tomohiro Nakayama,
Rio Ebato, Mei Otsubo, Junya Kamada, Takuma Hayashi)



2025 JAGDA BRI#HRE - HAER
ARV hEHE IAGDA (RBHEEABEIS T4 v ITHAVHR)

O JAGDAFIAE2025F +vSU—K~—2o
B =2025%7 258
HE=WIEER+ U —> - F 1+ EF + MIBEEL

® JAGDAFIAE2025F vSU—Y 7 —
BifE=2025F8H26H
R =WIRE A+ YU —2 - F T+

2025 JAGDA Exhibition: Yusaku Kamekura Design Award
and JAGDA New Designer Award
*All Events organized by JAGDA (Japan Graphic Design Association Inc.)

O JAGDA New Designer Award 2025 Gallery Talk
Date=July 25, 2025

Speakers=Tetsuro Jozaki + Sarene Chan + Hirokazu Matsuda +
Tomohiro Okazaki

@ JAGDA New Designer Award 2025 Gallery Tour

Date=August 26, 2025
Guides=Tetsuro Jozaki + Sarene Chan + Hirokazu Matsuda

PRES XY 571490

O #v5U—h—2
BAfE=2026%F1H28H
B =rPHES + RSB

® £rSU—v7—

BifE=2026% 13308
BH=NES

Norio Nakamura on graphic

O Gallery Talk
Date=January 28, 2026
Speakers=Norio Nakamura + Kazunari Hattori

@ Gallery Tour
Date=January 30, 2026
Guide=Norio Nakamura
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MINA TABEI LIGHT and FIGURE, and ALL AROUND

O Gallery Talk
Date=September 19, 2025
Speakers=Mina Tabei + Kazunari Hattori

@ Gallery Tour

Date=October 10, 2025

Guides=Mina Tabei + Haruka Aramaki (Artist) + Yusuke Oono
(Architect) + Takashi Nakahara (Architect/Museum Designer)
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Jan Lenica. Maestro z Polski.
Plakat, Animacja, llustracja, Teatr

O Gallery Talk

Date=February 12, 2026

Speaker=Anna Grabowska-Konwent (Curator, Gallery of
Poster and Graphic Design, National Museum in Poznar)
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Featured ggg Gallery Talk: Jan Lenica. Maestro z Polski.

Plakat, Animacja, llustracja, Teatr
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Date=February 12, 2026

Speaker=Anna Grabowska-Konwent

(Curator, Gallery of Poster and Graphic Design,
National Museum in Poznar)

This lecture aimed not only to introduce Jan
Lenica (1928-2001) as a leading figure of the
Polish School of Posters, but also to redefine
him as a comprehensive artist whose practice
crossed multiple disciplines, with posters and
animation at its core. At the outset, the talk
referred to the history of exhibitions on Polish
graphic design previously held at ggg, posi-
tioning the present exhibition within this
continuum and emphasizing Lenica’s historical
significance in postwar Polish visual culture.
The lecture then traced Lenica’s formative back-
ground, including his birth in Poznan, his wartime
experiences, architectural education, and his
beginnings as a caricaturist. An episode from
1948, when Polish posters were introduced
internationally through the Swiss magazine
Graphis, situated Lenica not only within a
personal narrative but also within the broader
cultural history of postwar reconstruction and
international exchange.

The core of the lecture was structured around
five interrelated fields—drawing, posters,
animation, illustration, and theatre—examined
from a cross-disciplinary perspective. Drawing
was emphasized as the foundation of Lenica’s
creative process, evolving from early caricatures
to philosophical drawings after 1956, and later
to the fluid, ornamental lines influenced by Art
Nouveau following his move to Paris. These lines
were shown to develop into posters and anima-
tions through the process of storyboarding.

In the discussion of posters, Lenica’s distinctive
method of poetically reconstructing a film's cen-
tral theme through symbolic imagery was high-
lighted. His view of cultural posters as an “artistic
refuge” underscored the medium’s dual nature
as both advertising and artistic expression. The
animation section focused on his innovative
techniques—combining cut-outs, collage, and
live-action—and their strong international
reception, emphasizing the close connection
between his inner world and visual expression.
In the final section, Lenica’'s work in children’s
book illustration and his numerous theatre and
opera posters were addressed, demonstrating
the long-term development of a visual language
established through self-directed learning. The
lecture concluded with Lenica’s own question,
“Who am 1?", encapsulating an artistic identity

that resists a single definition and reaffirming the
lecture’s central message: to reconsider posters
not merely as tools of visual communication, but
as sites of thought and artistic experimentation.



Alban Berg, Wozzeck Wolfgang Amadeus Mozart, Don Giovanni Jan Lenica, Museum fir Kunst und Gewerbe, Hamburg

Opera Poster/1964, Printed in 1965 (1st ed.) Opera Poster/1976 Exhibition Poster/1991
“Jan Lenica’, Wiadomosci Kulturalne no.38 Head Cleaning/Caricature/1957
Drawing/1996
Labyrinth: Flying Man/Art Work from an Animated Film/1962 Jan Lenica

Collection of National Museum in Poznan and Private collection, deposit in the National Museum in Poznan ©ADAGP, Paris & JASPAR, Tokyo, 2026 G4080
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ddd Gallery Talks & Gallery Tours
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Lu Jingren Tao of Chinese Book Design

O Gallery Talk
Date=April 10, 2025
Speakers=Lu Jingren + Atsushi Sato
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Modern Expo Posters:
A Graphical Journey Through World Expos

@ Curator’s Gallery Tour
Date=June 14, 2025
Guide=Takako Morizaki

O Gallery Talk
Date=July 19, 2025
Speakers =Kota Hikichi (VISIONs, Inc.) + Hanaoka (Ningen.inc)
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LOCAL LOCAL: We have nothing? — The Makoto Umebara Exhibition

O Gallery Talk (posted on YouTube)
Date =January 20, 2026
Speaker=Makoto Umebara

O Talk Session “LOCAL LOCAL” (posted on YouTube)
Date=January 30, 2026
Speakers =Makoto Umebara + Kenya Hara

O Talk Session “LOCAL LOCAL 2”

Date=March 7, 2026

Speakers =Makoto Umebara + Motoki Koitabashi (Corporate
Representative, Akaoni.inc/Art Director/Designer)

O Talk Session “LOCAL LOCAL 3”

Date=March 8, 2026

Speakers =Makoto Umebara + Toshimitsu Yoshino (Corporate
Representative, Toshimitsu Yoshino Design Office/Lead
Designer, LIVE DESIGN School)
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FELIX BELTRAN CONNECTIONS
—LA HAVANA NEW YORK OSAKA MEXICO MADRID KYOTO —

O Gallery Talk
Date=August 29, 2025
Speakers =Sonia Diaz + Gabriel Martinez (Curators of the Exhibition)
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Hi3E =42 b : ddd.pizza+ ONE.10 Society + 0.00™ + Oval
graphic + Sydney Sie + Yang Qiao Ran +EIf-19 /47 : % &
#h+EOR/ PHERBER | £14Z (OU DESIGN LAB)

C-GRAPHIC/TAIPEI: Taipei’s Graphic Design Scene in the 2020s

O Gallery Talk

Date=November 8, 2025

Speakers=Guests: ddd.pizza + ONE.10 Society + 0.00™ + Oval
graphic + Sydney Sie + Yang Qiao Ran + EIf-19/Moderators: Tetsuya
Goto + Javin Mo/ Interpreter: Wang Yi Chin (OU DESIDN LAB)
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Featured ddd Gallery Talk: LOCAL LOCAL: We have nothing?—The Makoto Umebara Exhibition

F#8E 1 ddd[LOCAL LOCAL - ZWvd DldAwv- HEER | ¥+ 7V —F—7

BAfE=2026F1520H
WE=BRE (I3 T71vIT7T(F—)

TEERAEHICERREFREDHAESES. OIXV XKD
DORfES N,

[FUSHICHARFIO/ ZvoZz@RfALIE. ITI/=
VIIFRRICHDEBACHER. O—H/LDZERE1L
MEARLEWD, ZTICUY—REREDPAD. RTIL
PIOVTBZED. BEOETEEONTESTHT.
8FETEND.
ZlTHBBDEELBHIEUTEFRNON [#IE
EMEl, BPEEThELCEOVTYvYICTY
VU 1 BEETERUVCGENT S, ED[C
SICF\ABED. ZROBNSDEASD. HTEM
MNFCENMEEZIES T EDHBODATIEDEMERFS
5. TOUTCI6FE[MkT. hOTIFMPLCLzd
STERMEDITV. RRAY—BiiE, DR
[FABEZESFVDEE B 2300 %Z 3K AL
o CT<NB. TTDREYVIHEITBHNSER I
[CE&mL. EVILOERFHEFI9ONENTY v
BEREMR. COWERICIE. mE RS TmRNEREL
TaVoU—OBEBEERETBA R 5 _Ehiofehl
BTE/\—RICEESTHALTRITHEWVNDS Y TR
BDEICULIICTD ] EEPNCRSAAL—DEE
{EDTz,

FIBREDDDTEATVLE FEDEICE. [56
3EII—UAT RSV DR, EALEYHSGS
hzfE, BREFTDHE/FENEEZALEAN
FREREHIZIDEEV D FHilZE D18 AN SR
[RIET [K] DARZFITIRTE. Flo. BMHBEDHE O
e ORICE /FF 4 —)L7&RdnAFE. 5EA/BE /
FREBNEUDDEMDBFR. MTiRiTh /N7
(EUTKREBA. TNETOBANADBAER Y hH
SHITERNDYIDEZ EFofce RRODF UM
THEEDAERIC16 AMDMRA. CSUEIXRTE/
Z5EHEHITIE. BAEICHINTENRTTVCE
Mo, BENMEADOTZAILTU—ZELTTUE
NEME] ZTTAY, BEEICDREM. AT E
ALV FHAUD, BAEDSEERVIFERE
SNCVEVNR DT EFFTZ B LTS, LB
DINTHNBDEZ—)LRDOIA=ZR T, HFHTED
T/ ZAND [UFAEHREEO<] DIRIE. BT
120—023vTICHiFsIZELTS.
T4—LRTEUREB TAREZ DD CHBARELT U
FAEDR] BRI [TTLBDEFEN] EEoTT
TOFREZRADIIRICTEDDIELHHHL L ofc,

48

Date=January 20, 2026
Speaker=Makoto Umebara (Graphic Designer)

The gallery talk was held on the opening day of
the exhibition. People involved in the exhibition
also attended and were invited to share their
comments.

According to Makoto Umebara, Japan placed
too much emphasis on the economy and viewed
economic activity as being concentrated in
Tokyo, which led to a hollowing out of regional
areas. Resort developers came with talk of
financing to build hotels and golf courses, but
such projects go out of business after seven or
eight years.

Sunabi Museum was created with the aim of
enjoying what's available right at the beach.
People submit drawings and photographs,
which are then printed on t-shirts, displayed on
the beach for a week, and then sent to the
participants. Whales swim in the ocean close by
the beach and can be seen even from school
classrooms. We don't need to spend thirty billion
yen to create a museum—the one we can
picture in our mind'’s eye is free. And so it has
continued for thirty-six years. We hold exhibi-
tions of objects that have been washed up on
the beach, which previously would have been
burned as rubbish. And we create posters for
these exhibitions. Sunabi Museum does not
charge any entry fee, but thirty thousand people
each contribute three hundred yen to help
support the museum'’s operation. Staff from the
museum have gone on to join the Japan
Overseas Cooperation Volunteers and orga-
nized T-shirt art exhibitions in nineteen countries
around the world, including on the Mongolian
steppes. Although plans were proposed to build
a concrete seawall on this beach as a measure
against the Nankai Trough earthquake, the town
decided to take a less tangible approach—
encouraging everyone to evacuate together—
rather than relying on physical infrastructure. As
part of this approach it officially recognized an
emergency food product of curried pilaf, labeled
“Nigeru (Run away).”

Shimanto-Drama Co. Ltd., located beyond the
low-water crossing where Makoto Umebara
once lived, was established as a joint public-
private sector enterprise, and set out to discover
what kind of products were made in the locality.
Umebara, claiming he had nothing to sell, sent
letters to forty-five prominent figures asking
them to write an article and offering to pay them
in sweetfish caught locally. Using the articles he

received from eighteen of them, he then
published and sold the book titled Mizu (Water).
In addition, he developed a product that involves
impregnating pieces of hinoki, or Japanese
cypress—for which demand as a building mate-
rial has declined—with hinokitiol, allowing users
to enjoy a hinoki bath for five days. A local bank
purchased a large quantity of these for use as
promotional items. Imported plastic pots were
replaced with locally produced items, and a
Tokyo-based outdoor magazine used 160,000
of them as free gifts for purchasers of the maga-
zine. In another case of innovative marketing,
local chestnut groves that had been left
neglected due to competition from imported
products were revitalized by branding the local
chestnuts as Shimanto Ziguri—a chemical-free
product grown without pesticides. Today, the
brand’s products are even available in depart-
ment stores. Shimanto Ziguri’s deliberately
clumsy graphic design has been well received
by shoppers, who say that even though the
items are pricey, they feel the product is the real
thing. After noticing a plastic bag floating in the
river at the low-water crossing, Umebara came
up with the idea of the Shimanto Newspaper
Bag—a paper bag that can be made by hand
and used to hold items sold locally. This has
been positively received, and workshops have
even been held overseas.

The Shimanto Branch School, has also been
launched as a place to learn in the field and
grasp the essence of things firsthand. Umebara’s
talk concluded by saying that it serves as training
to capture the true essence of something—
which can only be achieved by embracing the
“We have nothing? (something not nothing)”
mindset.



Sunabi Museum “T-shirt Art Exhibition” venue scenery/2010/Photo: Hiraku Hamada Shimanto-Drama Co., Ltd. product range

Disaster prevention canned food “Nigeru (Run away)” package/2025 Shimanto-Drama Co., Ltd. “Ziguri-kinton” package/2016
(Officially recognized by Kuroshio Town, Kochi Prefecture)

“Shimanto Newspaper Bag” & “Shimanto Branch School” exhibits using electronic tablets

Shimanto-Drama Co., Ltd. essay collection “Mizu (Water)’/1998
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Podcast “graphic trip”
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A new podcast series was launched in April
2025, featuring key figures from the worlds of
graphic design, graphic art, and graphic culture.
The focus is not only on their professional work
but also on their lesser-known personal pursuits,
shedding light on who they are as individuals.
The podcasts are available on Spotify, Apple
Podcasts and Amazon Music.

Spotify

Apple Podcasts

Amazon Music
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TAN KRRRB(ITST4v o THAF—) +
REIZEE (MEIER. fREHEM)

graphic trip vol.1

Guests: Daijiro Ohara (Graphic Designer) +
Yasuyuki Ozeki (Video Director/Film Editor)

574y MUy T vol.5

AN EREB (IS T1voT7H1F—) +
MWEAXE (F—FT1AH)

graphic trip vol.5

Guests: Norio Nakamura (Graphic Designer) +
Mitsuhiro Ikeda (Artist)

574y Uy T vol.9

TR FGEE(EY17LIZ1 2 =YV TP F—
REEBDR) +HNE (FU1 Y AEFE, SEXHAFER)

graphic trip vol.9

Guests: Minami Hirayama (Visual Communication
Designer/Environmental Activist) + Yutaka Nakamura
(Design Anthropologist/Professor, Tama Art University)



574y MUy T vol.2

9574y KUy T vol.3

9574y Uy T vold

AN NEX (FP—hToLOG— T5Tav D
FTHAS—) +ERET (RED)

graphic trip vol.2

TN EEBE REE. TS TUYY)
+iER R (REE)

graphic trip vol.3

FAN&HOE+ELARE (323 YOHAK_DESIGN
STUDIO. KANAISASAKI) +FaLLIE (fR&E#)

graphic trip vol.4

Guests: Aya Codama (Art Director/Graphic Designer)
+ Yuko Miyago (Editor)

574y Uy T vol.6

Guests: Katsunobu Yoshida (Forager/Designer/
Printer) + Yoshinobu Ayame (Editor)

574y MUy T vol.7

Guests: Aki Kanai + Taku Sasaki (YOHAK DESIGN STUDIO
from KOKUYO CO.,LTD. /KANAISASAKI) + Moe Nishiyama (Ediitor)

574y MUwv T vol.8

TAN BH#EE ERTTAT) +
ERE (BdR)

graphic trip vol.6

FAN BIBESL (IS T4 v I THAF—) +
=RET (RED)

graphic trip vol.7

TAN R ERETL) +
BAET L7071 —U— S2BkASHHR)

graphic trip vol.8

Guests: Yumi Takata (Type Designer) +
Akari Yuki (Published Author & Freelance Writer)

574y Uy T vol.10

Guests: Tomohiro Okazaki (Graphic Designer) +
Yuko Miyago (Editor)

9574y Uy T vol.11

Guests: Seo Hye (PhD in Art and Design) + Hiroko
Sakomura (Producer, International Exhibitions and Cultural
Programs/Representative Director, S2 Corporation)

9574y RUwT vol.12

AL kD (REBZRFHEZR) +
FEEY RRHMZAZLR. £FF)

graphic trip vol.10

AN MRE(I5T490794F =) +KBTE (F—T1 AN
IS99 74T =) +REEN (957490754 -)

graphic trip vol.11

TR AREESE BURTTA ) +
BERE ERR)

graphic trip vol.12

Guests: Xinru Zhu (Associate Professor, Institute
of Science Tokyo) + Asa Ito (Professor, Institute of
Science Tokyo/Aesthetician)

Guests: Toru Kase (Graphic Designer) + Chihiro
Honda (Artist/Graphic Designer) + Yusuke Mimasu
(Graphic Designer)

Guests: Ayumi Kiryu (Type Designer) +
Akari Yuki (Published Author & Freelance Writer)

51



Design Workshop for Parents and Children
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A workshop where parents and children explore social issues together, using graphic design as a means of problem-solving.

The “Communicating Through Books” Project
Summer Bookmaking Workshop Vol.1
Creating a Unique Animal Book Together

Dates=Kyoto: July 26, 2025

Tokyo: August 2, 2025
Instructor=Mariko Takagi (Professor, Doshisha
Women's College of Liberal Arts)

Based on the potential of graphic design for
problem-solving, workshops in Kyoto and Tokyo
explored social issues through the process of
bookmaking, while providing a space for crea-
tive expression. These workshops were open to
elementary school children and their parents,
with the aim of offering the next generation an
opportunity to experience the joy of self-expres-
sion. By adopting a parent—child format, the pro-
gram sought to create an environment in which
families could engage in dialogue, inspire one
another, and work collaboratively, fostering their
expressive skills and learning together.

Instructor Mariko Takagi focused on animals at
risk of extinction, encouraging participants to
consider the relationship between humans and
animals and to reflect, through their own sensi-
bilities and ideas, on what actions can be taken
today. In the first half of the program, original
slides created using educational game soft-
ware were used to deepen understanding of
animals and environmental issues through an
enjoyable quiz-based format, which naturally
prompted conversation among participants. In
the second half, participants worked on creating
original books, primarily using collage tech-
niques, resulting in a wide variety of inventive
and expressive works produced by both chil-

dren and their parents.

At the Tokyo venue, participants selected books
that particularly interested them, and the session
proceeded in a relay-style format in which each
creator presented their work. This approach
fostered a relaxed and welcoming atmosphere
in which participants could share their perspec-
tives and learn from one another. At both venues,
the workshops deepened understanding of the
theme through enjoyment, becoming lively ses-
sions filled with smiles.
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Donation of Eiko Ishioka posters and exhibition cooperation
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In fiscal 2025, the foundation made donations of Eiko Ishioka posters to art museums
in Japan and overseas. First, eighty-four posters were donated to the Gallery of Poster
and Graphic Design at the National Museum in Poznan, Poland. The gallery has a
collection of over forty thousand works and is recognized as one of Poland’s most
significant graphic design collections. This donation represented the first graphic
designs by a female Japanese artist in the poster collection, making a significant
contribution to international research and exhibition activities at the gallery. Selected
from Ishioka's diverse body of work, the donated works consist primarily of advertising
posters for Parco. Thirteen of these were exhibited at the Fashion on Paper exhibition
held in a building attached to the main museum. The exhibition featured posters
related to fashion in Poland and Japan, with graphic design works by Yoshio Haya-
kawa, Ikko Tanaka, and Katsumi Asaba from the museum’s collection also on display.
Following the conclusion of the traveling exhibition Eiko Ishioka: | Design, 151 of the
posters displayed in the exhibition were donated to the Toyama Prefectural Museum
of Art and Design. The exhibition opened at the Kitakyushu Municipal Museum of Art
and then traveled to the Museum of Modern Art, Ibaraki, the Hyogo Prefectural
Museum of Art, and the lwami Art Museum in Shimane, before drawing to a close in
Toyama. The exhibition’s structure, which explored Ishioka’s artistic philosophy
through her works, production process materials, and her own words, was highly
acclaimed at each venue. Incorporating the achievements of the traveling exhibition
into the permanent collection at Toyama offers opportunities to continue engagement
with Eiko Ishioka’'s work.

Through the donations prompted by these exhibitions, fiscal 2025 served to support
the core art museum functions of preserving, exhibiting, and researching artworks,
while also laying the groundwork for passing on the legacy of Ishioka—and, by exten-
sion, Japanese graphic design—to future generations.

Fashion on Paper
Dates: November 7, 2025 - February 1, 2026

Organizer: National Museum in Poznan

Eiko Ishioka | Design
Dates: April 19 — June 29, 2025
Organizer: Toyama Prefectural, Eiko Ishioka Exhibition Executive Committee
(Toyama Prefectural Museum of Art and Design, THE KITANIPPON SHIMBUN)
Special Cooperation: DNP Foundation for Cultural Promotion,
DNP Art Communications Co., Ltd.
Planning Cooperation: Hiroko Sakomura (S2 Corporation)
Supervision: Team EIKO (Ryoko Ishioka, Koichi Kawajiri, Hiroaki Nagai [N.G. inc.])

Number of visitors: approximately 54,000 in total across five venues



Photograph: Sonia Bober / National Museum in Poznan

Toyama Prefectural Museum of Art and Design
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Poster Archives 2025-26

Yoshio Hasegawa Poster Collection
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In fiscal 2025, the foundation received a dona-
tion of fifty-nine posters from art director and
graphic designer Yoshio Hasegawa. The dona-
tion consists of advertising posters created by
Hasegawa between the 1970s and 1980s for
companies such as Parco, Suntory, Ajinomoto
General Foods (Maxim), and the Japanese Na-
tional Railways. Against the backdrop of Japan's
social landscape as the country transitioned
from rapid economic growth to a consumer so-
ciety, this collection serves as a valuable record
of the diverse creativity in advertising produced
during this period. Of particular note is the post-
er for the 1974 JNR Summer Campaign which
won the ADC Grand Prize. These works not only
preserve Hasegawa's legacy for future genera-
tions but also occupy a significant position when
considering the history of postwar Japanese 1982
graphic design and advertising culture. We are

honored to have them as part of our collection

and will seek to utilize them in exhibitions, re-

search, and other initiatives.

1979

1985
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DNP Graphic Design Archives
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@ Poster Archives (as of March 2026)

@ Artists represented: 247
(127 domestic, 120 from overseas)
® ltems in collection: 25,297 (including all archives)
® Items received between April 2025 and March 2026
< Japan >
- Yoshio Hasegawa 59
< Overseas >

- Danish Poster Museum exhibition posters
110

Total 169
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@ Loans of Archived Works

@ Japanese Tea and the World Expositions
Special event at Fukujuen Co., Ltd.
(Art Space Fukujuen)
September 25 — October 12, 2025
9 works by 6 designers

@ INOUE Yu-ichi's Calligraphy and Postwar Graphic
Design in 1970s-1980s
Exhibition at the Shoto Museum of Art
September 6 — November 3, 2025
6 Ikko Tanaka works and 5 Katsumi Asaba works

® HANAE MORI Vital Type:
The 100th Anniversary of Birth
Exhibition at the lwami Art Museum
September 20 — December 1, 2025
7 Ikko Tanaka works and 24 items
from the Ikko Tanaka Archive

@ Graphic Japan. From Hokusai to Manga
Exhibition at the Museo Civico Archeologico Bologna, Italy
November 20, 2025 - April 6, 2026
61 works by 19 designers

® Japan Modern Poster
Exhibition at Designmuseum Danmark
February 6 — August 9, 2026
110 works by 48 designers
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4 Donations to the Archives
@ Toyama Prefectural Museum of Art and Design
November 2025
151 Eiko Ishioka posters
® Cinémathéque frangais (France)
January 2026
34 Eiko Ishioka posters
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Support of Tadanori Yokoo — Poster Art: Original Posters from 1965 — 2025

Center for Visual Arts Berlin, Germany

November 29, 2025 - April 30, 2026
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The exhibition Tadanori Yokoo — Poster Art: Original
Posters from 1965 - 2025 was held at the Center for
Visual Arts Berlin (CVAB, Germany), an organization
established to promote Asian design and art. We
cooperated by providing over two hundred works for
the exhibition. Setagaya Art Museum curator Miki
Tsukada and former foundation member Eishi
Kitazawa both gave speeches at the opening recep-
tion. In addition to a large number of designers and
students from the Berlin University of the Arts, the
Academy of Fine Arts in Warsaw, and other art univer-
sities across Europe, the exhibition attracted people
attending the Berlin International Film Festival, which
took place during the exhibition period. The exhibition
featured a wide range of works spanning from the
artist's early pieces in the 1950s to the present, and
was so well received that its duration was extended
from March 1 to April 30.

In conjunction with the exhibition, hesign published
The Complete Posters of Tadanori Yokoo from 1953
to Today, a book featuring all of Tadanori Yokoo's
posters.

Organizer: The Center for Visual Arts Berlin (CVAB)

Cooperation: DNP Foundation for Cultural Promotion,
Yokoo's Circus
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Tour: Iconic Food: Seventy Years of Food Posters in Japan The Japan Cultural Institute in Rome

November 17, 2025 - February 13, 2026
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From November 2025 to February 2026, a traveling
exhibition organized by the Japan Foundation and
titled Graphic Design of Food, was shown at the
Japan Cultural Institute in Rome. It was based on
the show held in 2020 at the Center for Contem-
porary Graphic Art (CCGA) and kyoto ddd gallery.
This Rome venue was the third in the exhibition’s

international tour, following the Japanese Cultural
Institute in Cologne and the Center for Visual Arts
Berlin (CVAB) in 2023. The exhibition features fifty
works spanning from the 1950s to the present.
Many students were seen visiting the exhibition as
part of their school activities.

Organizer: The Japan Cultural Institute in Rome
Cooperation: DNP Foundation for Cultural Promotion
Number of visitors: 11,284

Support of Graphic Japan. From Hokusai to Manga Museo Civico Archeologico Bologna, ltaly

November 20, 2025 - April 6, 2026
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Atotal of 61 items were loaned from the foundation’s
poster collection for this exhibition, curated by
Professor Rossella Menegazzo and Dr. Eleonora
Lanza of the University of Milan. It explored the conti-
nuity of expression that underlies Japanese visual
culture, ranging from Edo period ukiyo-e woodblock

prints to contemporary manga and posters. Organ-
ized into four sections—Motifs of Nature, Face and
Masks, Calligraphy and Typography, and Contem-
porary Japanism—it featured over two hundred
works, including woodblock prints, illustrated books,
posters, stencils, and craftwork.

Organizer: MondoMostre

Curation: Rossella Menegazzo, Eleonora Lanza
Support: Emilia-Romagna Region,

Consulate General of Japan in Milan

Cooperation: DNP Foundation for Cultural Promotion

Photo by Seli Yuki
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Participation in The Design Showcase Warsaw 2025
October 23 - 26, 2025
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At the invitation of the Polish Graphic Design
Foundation, we participated in a study tour of cultural
facilities and design and architecture-related sites in
Warsaw. Participants invited from Japan, South
Korea, Taiwan, and Indonesia were joined by people
involved in design from Poland to make a tour group
of 30 people, providing opportunities for interaction
with design professionals from each country. Poland,
which shares borders with seven countries, has
experienced many territorial disputes and political
upheavals during its history. However, during this
visit, at every turn, we could sense a commitment to
sincerely confronting that past, cherishing Poland’s
cultural identity, and engaging in creative initiatives
aimed at building a better future. This was a highly
valuable opportunity that expanded our network with
creative professionals in Poland and inspired us to
anticipate further collaborative projects.

Organizer: Rene Wawrzkiewicz,

Polish Graphic Design Foundation

Main destinations:

Art museums and galleries (National Museum in
Warsaw, Neon Museum, and five other locations),
architecture and design firms (five locations), educa-
tional institution (Academy of Fine Arts in Warsaw),
others (Jazdéw Housing Estate, etc.)

Photograph: Patryk Wisniewski @panpatryk
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Co-organizer of Japan Modern Poster

Designmuseum Danmark
February 6 — August 9, 2026
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In collaboration with Designmuseum Danmark,
Denmark'’s leading museum dedicated to design, we
organized the JAPAN MODERN POSTER exhibition
at the museum in Copenhagen. The DNP Foundation
for Cultural Promotion served as the overall super-
visor of the exhibition, overseeing every aspect from
the initial concept and layout to the selection of
works. The exhibition was organized into five chap-
ters, tracing the trajectory of Japanese graphic
design over approximately 70 years—from the
postwar pioneer generation to the present day—
through a collection of posters recognized as master-
pieces. We selected 110 posters by 48 artists from
the DNP Graphic Design Archive and loaned them to
the museum for the exhibition. Shin Matsunaga, one
of the participating artists, designed the exhibition
poster. This special exhibition, which systematically
introduces the major trends in Japanese graphic
design through posters, marks the museum's first
such initiative and also our foundation’s first exhibi-

tion in Denmark.

Organizer: Designmuseum Danmark
Co-organizer: DNP Foundation for Cultural Promotion
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Photo 1: Pernille Klemp

Photo 2-5: Andrea Sonne
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Graphic Culture Research Grant
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In 2025, there was a large increase in applications for the DNP Foundation for
Cultural Promotion’s research grant, with a total of eighty-seven applications
including fifteen from overseas. As in previous years, the screening took place in
two stages: an initial review of the application documents, followed by interviews
by the Screening Committee. After discussion, a total of twelve new research proj-
ects were selected for funding: eight in Category A (Research on graphic design or
graphic art in general) and four in Category B (Research on graphic culture-related
archives). In addition, six projects selected in 2024 were approved for continued
support after evaluation of the grantees’ interim reports.

Overview of the 2025 Grant Program

Category A Research on graphic design or graphic art in general
Category B Research on graphic culture-related archives
Eligibility Scholars affiliated with research institutions

(universities, art museums, etc.) or

individuals having corresponding research credentials
Maximum 500,000 yen (per year)

January 1, 2026 to December 31, 2026

(The grant is initially awarded for one year.

Extension for a second year may be possible.)
Submit the prescribed application form via

our online application system.

April 1 to June 16, 2025

Grant amount
Grant period

Application method

Application period

IS8
EN B 5

AEBPT 56 12 68
BEBPY 16 3 19
Bl 72 15 87

Number of Applications

Japan Overseas Total

Category A 56 12 68
Category B 16 3 19
Total 72 15 87
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2025 Research Topics
Cat. | Research Topic Applicant Affiliated Institution Grant (JPY)
A Study on the Practices by Graphic Designers in . Kyoto Institute of Technology / Igarashi Takenobu

A “From Space to Environment” (1966) and “Mosaic” (1967) Haruhisa KOINUMA Archive, Kanazawa Institute of Technology 500,000
The Intersection of Textile Design and Painting in . )

A Japan and the West, 1900s-1930s Yukiko YOKOYAMA The National Museum of Modern Art, Tokyo 500,000

A Research on the film, Hikouki (Airplane) by Shomei Tomatsu Tomoko ARAKI Tokyo University of the Arts 500,000

A | Study on Okada Koyo's Photographic Works of Scenic Locations in Hokkaido | Yumi TANAKA Hokkaido Museum 500,000

A | Research on the lithographer Hookabe Kinshu Aiko KURATA Division of Avts Stucies, Graduate School of Humanies, |- 5, 4

the University of Osaka
Graphic Characteristics of Modern Japanese Picture Books and Their Influence

A | on Early Korean Picture Books: Focusing on the Fusion of Printing Technology | Hitomi SAKABE Hongik University 500,000
and Culture from the Meiji Era to the Early Showa Period
Arts, Crafts, and Natural History in the Modern Period in Japan: L .

A Research on the Patterns for Export Handicrafts Created by Yoshio Tanaka. Daichi ABE Saga Prefectural Library 500,000

A | Ben Shahn and George Nakashima: Research Study about Ben Shahn's Prints |\ o\ o iamapA Fukushima Prefectural Museum of Art 500,000

in "George Nakashima Exhibition-Japan, 1968

B | Archiving and Analysis of Newspaper Novel lllustrations by Asakura Setsu Kaoru KOJIMA Jissen Women's University 500,000
Fashion Photography and Human Rights Awareness: . . .

B Tracing Social Transformation through Visual Representation Yuzu MURAKAMI Akita University of Art 400,000

B Building an Archive of Ken Domon'’s Former Collection and Publications Kotaro TANAKA Ken Domon Museum of Photography 500,000

B Construction of a basic archive of all issues and pages of Yukie TAKEUCHI Doshisha University, Department of Media, Journalism 500,000

the magazine “Koukokukai (Advertising World)" (1926-1941)

and Communications, Faculty of Social Studies
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2025 Continuation Grant (2024 Research Topics)
Cat. | Research Topic Applicant Affiliated Institution Grant (JPY)
A Study on “Artists’ Books” Created by Conceptual Artists in ) .

A the 1960s to 1970s Satoko NAGASHIMA Daegu University 400,000
Representations of Resilience in Elizabeth Tomalin: . .

A Her Interdisciplinary activities from Graphic Design to Art Therapy Practice Yasuko SUGA Teuda University 500,000
Goethe's colour education with graphic teaching material: o 3 . . . .

A A replication study of Beytraege zur Optik (1791) Chiaki YAMANE-SAIHOJI | Keio University Global Research Institute 500,000

A Visual and Textual Analysis of the Photobooks of %&8& & [YATO Tamotsu], Gaston Juan Aliwen Graduate School of International Culture and 370.000
1966-1972 MUNOZ JILES Communication Studies Waseda University ’

The war, trauma, and prayer in Taeko Tomiyama's Harbin:

A Requiem for the 21th Century (1995) Sae SHIMIZU Independent Curator 500,000
Study of historical documents on tactile characters for the blind before

B | the existence of Japanese Braille: Kiyo IIZUKA Ochanomizu University Library 500,000
exploring optimal methods for digitalization and database creation
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Volume 7 of The Research of Graphic Culture Research Grant included
reports on results obtained by ten recipients whose grant period finished by
the end of 2024. At the end of the volume, there is a bilingual (Japanese-
English) version of the paper presented by Dr. Jonathan Woodham (Univer-
sity of Brighton) at the 2020 ICDHS Conference in Zagreb, Croatia. Copies
of the new Bulletin were donated to the National Diet Library and numerous
university libraries, art museums, research institutes, etc.



Research Results Presentations and Exchange Session
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On December 13, 2025, research results presentations and an exchange
session were held at the DNP Ginza Building for recipients whose grant
period finished at the end of 2024,
Presentations were made by the following five grantees on behalf of all recipients:
- Shiori Takano:

Jean-Emile Laboureur and Société des Peintres-graveurs Indépendants:

Revival of Printing in the First Half of Twentieth Century France
- Sonoko Monden:

Modernity in Commemorative Printed Textiles:

Representations of Nation-States, Traditions, and Ethnicity
- Yoshihiro Sakita:

Postal Media Representation of the Sporting Female Bodly at Athletic Meets in Prewar Japan
- Hisami Makita:

Felice Rix-Ueno as an educator and her influence on Japanese postwar design
- Kasumi Kugo:

Photography as “Anonymous Document”:

The Formation of a New Realism of Photography in the Late 1960s and early 70s Japan
More than forty people attended, including those at the exchange session. The presentations
on a wide range of topics based on thorough research led to in-depth discussions high-
lighting the diversity of graphic culture. The exchange session was well received as a venue
for fostering dialogue with related fields, and proved to be a meaningful opportunity.

2025-26 Financial Support Activities
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Target  The 36th Denzen Print Award Exhibition

Organizers  Sukagawa Chamber of Commerce Youth Division,

Sukagawa Board of Education
Date  February, 2026
Amount  JPY 50,000
Remarks  Print contest for Sukagawa elementary and junior high school
students aimed at spreading recognition of copper plate print

artist and Sukagawa native Aodo Denzen (1748-1822).
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TDC 2025
(Tokyo Type Directors Club Exhibition 2025)
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TDC 2025
(Tokyo Type Directors Club Exhibition 2025)
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Identity Systems Germany
Rebranding West Germany after 1945

Dates = April 4 - May 17, 2025

Award Winners = Grand Prize: Baku Hashimoto.
Special Prize: Issay Kitagawa. Book Design Prize:
Lana Cavar + Narcisa Vukojevi¢. RGB Prize: James
Goggin (Practise) + Minkyoung Kim + Marie
Otsuka. Type Design Prize: Takashi Funayama.
TDC Prize: Nejc Prah; Sean Yendrys; Akiem Helm-
ling + Bas Jacobs + Sami Korteméki (Underware);
Henrik Kubel + Scott Williams (A2-TYPE); Mei
Shuzhi; AC-bu + Baku Hashimoto + group_inou.
Exhibition Overview = The Tokyo TDC Award is an
international award established in 1990. The 2025
exhibition featured 124 works, including award-
winning and nominated entries selected from 3,590
submissions.

Design: Achim Reichert

Dates = May 27 - July 5, 2025

Planning, Space Design, Graphic Design: Katha-
rina Sussek & Jens Muiller / Support = Embassy of
the Federal Republic of Germany in Japan /Coop-
eration = A5 Collection, Dusseldorf / Japanese
Layouts = Nicole Schmid

Exhibition Overview = A traveling exhibition ex-
panding the show held at the kyoto ddd gallery in
October 2024 by drawing from the archives of the
A5 Collection Diisseldorf, which was established by
the design studio vista led by Katharina Sussek and
Jens Muller. The exhibition showcased not only
completed posters and visual identities created for
corporate rebranding projects but also production
process materials such as sketches, illustrating the
evolution of design solutions that supported the
rapid progress of postwar West Germany.

Design: vista (Katharina Sussek & Jens Mdiller)
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2025 JAGDA Exhibition:
Yusaku Kamekura Design Award and
JAGDA New Designer Award

Dates = July 15 — August 27, 2025

Award Winners = The 27th Yusaku Kamekura
Design Award: Noriaki Hayashi for Educational
institution’s student recruitment posters (client:
Joshibi University of Art and Design) / JAGDA New
Designer Award: Tetsuro Jozaki, Sarene Chan,
Hirokazu Matsuda

JAGDA = The Japan Graphic Design Association
was established in 1978. As the largest design or-
ganization in Asia, numbering approximately 3,000
members, JAGDA activities include the publication
of the Graphic Design in Japan annual, organization
of exhibitions and seminars, and support of design
education.

Exhibition Overview = This exhibition focused on
the winning entries of the Yusaku Kamekura Award
and the JAGDA New Designer Award, both organ-
ized by JAGDA. On the first floor, the exhibition
featured a series of posters designed by Noriaki
Hayashi, the recipient of the Yusaku Kamekura
Award, for the Joshibi University of Art and Design
student recruitment campaign—a series he has
created annually for the past twenty years. On the
basement level, it showcased award-winning works
and recent pieces by the winners of the JAGDA
New Designer Award: Tetsuro Jozaki, Sarene Chan,
and Hirokazu Matsuda.

Design: Noriaki Hayashi
Design: (M)

Art Direction: (J)(C)(M)



HEHER HEERE. ZDREE

BADQ7—rFsL I3V g 2025

PRES 42 957190

KHEI=2025F9H5H—- 108228
SER=/IIHEIE/ RBHEMR=T1REE
BRK = KA E (WOW) BH=#Htatt 3
DI /RmiEL=HGURE17-15cas
ERBE=STRHS. KEFEMAZEAKR
HEBERZE., 2003F KDIRB—AKICEIEL. B
BICTU—5VRELTDEE DRI, 2014
FICHBHERTUA U ZRIL. L&, B
NNwT—3, BREERILEWND B TEE.
BTRBIE=METE. 2018FELDWDEATN
DRBIVU—X[HERFE ] DRIEZHD
ST LIz, BEREZBLTEPR VDR
BRRESDEHH T BAMZIMDAHS. =RTT
DUERICIRNS A A=V ZRTOME LR
FHIdABTHD. BREHEHTHETED
B TR UIC, 1B TlE. TNETFAT
TEREEET. )\vo—I RAIY—1EED
RENBEIT STy I T—0ZBNL. HEH
ROFTA VY RREDEMELNDZRUIC,

MINA TABEI
LIGHT and FIGURE, and ALL AROUND

Dates = September 5 — October 22, 2025
Photography = Masaki Ogawa / Space Design =
Takashi Nakahara / Film Production = Hiroshi Ouchi
(WOW) / Cooperation = SHOEI Inc. / Construction
= HIGURE 17-15cas

Artist Profile = Born in Saitama Prefecture, Tabei
graduated from Musashino Art University Junior
College of Art and Design. In 2003, she began work-
ing under Kazunari Hattori, and at the same time
commenced work as a freelance designer. In 2014,
she went independent, establishing Mina Tabei
Design. She is involved in design in areas including
advertising, books, packaging, and exhibitions.
Exhibition Overview = The exhibition held on the
basement level primarily featured the latest works
from Mina Tabei's experimental series LIGHT and
FIGURE, which has been ongoing since 2018.
These works are an attempt to capture the fortuity
created by natural phenomena such as light and
shadow, through photographic expression, and
translate images that emerge in the three-dimen-
sional world onto a two-dimensional surface. The
exhibit was structured in a way that enabled visi-
tors to experience the entire space. Tabei's graphic
works, including books, packaging, and posters,
were presented on the ground level, revealing the
characteristics and scope of her practice.

Design: Mina Tabei
Photography: Masaki Ogawa
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Art Direction Japan 2025 Exhibition
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Norio Nakamura on graphic

Dates = October 31 — November 29, 2025
Award Winners = Grand Prize: Issay Kitagawa.
ADC Members' Award: Atsuki Kikuchi; Yoichi
Komatsu. ADC Award: Tomohiro Nakayama +
Kazuyuki Ishida + Francesca Ghermandi; Kimiko
Sekido + Tsugihisa Tanaka + Tadashi Nishiwaki; Koji
lyama; Show Yanagisawa + Atsushi Oogi; Rio
Ebato + Tomoyuki Torisu + Shoko Morita; Mei
Otsubo; Junya Kamada; Takuma Hayashi; Tetsuro
Jozaki + Atsushi Murata; Yuta Okuyama; Jun
Tamukai; Yuichi Takatani. Hiromu Hara Memorial
Prize: Kazunari Hattori

Exhibition Overview = Since its establishment in
1952, the Tokyo Art Directors Club (ADC) has con-
tinuously promoted the concept of “art direction” in
Japan through exhibitions, publication of year-
books, etc. The 2025 exhibition showed award-
winning and other outstanding works that were fea-
tured in the latest yearbook, selected through rig-
orous screening by all ADC members from about
6,000 entries that were presented, used, or pub-
lished between June 2024 and May 2025.

Dates = December 9, 2025 - January 31, 2026
Artist Profile = Born in Kawasaki, Kanagawa Pre-
fecture. Graduating in fine arts from Nihon Univer-
sity College of Art in 1990, he worked for CBS/
Sony—currently Sony Music Entertainment (Japan)
Inc.—before going freelance in 1997. Based in
graphic design, his creative practice includes areas
such as advertising, video, and children’s picture
books.

Exhibition Overview = This exhibition introduced
the work of Nakamura, who has garnered attention
since the 1990s for his graphics with the art unit
Meiwa Denki and his collaboration with Masahiko
Sato on the PlayStation game 1.Q. The exhibition
showcased works across a wide range of fields,
including advertising, music-related projects, video,
and picture books, highlighting the appeal of his
unique visual expression born from minimalist aes-
thetics and a multifaceted perspective. Featured in
the exhibition were a mix of new works created
specifically for this occasion along with his signa-
ture pieces, presenting a fresh perspective on the
appeal of Nakamura's world of expression.

Design: Norio Nakamura
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Jan Lenica. Maestro z Polski.
Plakat, Animacja, llustracja, Teatr

Dates = February 12 — March 26, 2026
Cooperation = National Museum in Poznan, Polish
Institute in Tokyo

Artist Profile = Author of posters and graphics,
director of animated fims. Born in Poznan, Poland
in 1928. Active in a wide range of fields, including
stage design, picture books, and illustration. Based
in Paris since 1963, Lenica taught at Harvard Uni-
versity, the Kunsthochschule Kassel, and the Ber-
lin University of the Arts. He passed away in 2001.
Exhibition Overview = This exhibition showcases
the work of Jan Lenica, a leading figure of the Polish
Poster School, primarily using archival material from
the National Museum in Poznan. After World War I,
Lenica developed a free and innovative visual style,
particularly in film posters, and gained international
acclaim, including winning the Gold Medal at the
1st International Poster Biennale in Warsaw in 1966.
In addition to movie and theater posters and art-
work from animated films, the exhibition featured
rarely seen works such as early satirical drawings,
stage designs, and original character sketches.

Design: Yoshihisa Shirai
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Lu Jingren Tao of Chinese Book Design

Dates = April 10 — June 4, 2025

Cooperation = Kohei Sugiura, Shoichi Akazaki,
Atsushi Sato

Artist Profile = Born in Shanghai in 1947, From 1968,
under the Cultural Revolution he spent years as a laborer in
rural China. In 1978 he joined the China Youth Publishing
House. In 1989 and 1993 he studied in Japan under Kohei
Sugiura. In 1998 he established the Jingren Art Design
Studio. In 2002 he began teaching at Tsinghua University's
Academy of Arts and Design, and in 2013 he established
Jingren's Paperlogue, a class engaging in book design
research. Today, Lu Jinguren is a visiting professor at
Shanghai Academy of Fine Arts, and he also serves as
editor-in-chief of Book Design.

Exhibition Overview = Lu Jingren's exhibition featured
afull-scale reproduction of a Song Dynasty rubbing, One
Thousand Characters by Zhu Xi, as well as Detailed
llustrations of the Five Hundred Arhats, a collection of
ten scrolls totaling 10 meters in length, and The Wang
You Qing Le Collection, where readers can actually play
a game of Go while reading the commentary—a dy-
namic display of these stunning, lavish volumes. Along
with tea and folding fans, a diverse array of books related
to China’s rich artistic culture and daily life is introduced,
accompanied by his detailed commentary. The exhibi-
tion also featured art books and other works that visitors
could pick up for closer inspection. It was an exhibition
where visitors could experience the world of exquisite
book design that gets to the heart of Chinese art.

Design: Lu Min
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Modern Expo Posters:
A Graphical Journey Through World Expos
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FELIX BELTRAN CONNECTIONS
—LAHAVANA NEW YORK OSAKA MEXICO MADRID KYOTO—

Dates = June 13 — August 20, 2025
Co-organizer = Dai Nippon Printing Co., Ltd. /
Special Cooperation = Bureau International des
Expositions (BIE), World Expo Museum / Cooperation
=NOMURA Co., Ltd. / Support = Japan Association
for the 2025 World Exposition Expo Osaka, and Kansali,
Japan Kyoto Promotion Committee Certified Project
Featured Artists = Takenobu Igarashi, Yoshitaro Isaka,
Eiko Ishioka, Keiji Ito, Norio Uejo, Iris Ukital, Michael Gais,
Mitsuo Katsui, Yusaku Kamekura, Wako Kido, Studio Guy
Lumiére, Ikko Tanaka, R Daff, TEAM INARI (Tamotsu
Shimada), Roman Cieslewicz, Seiju Toda, Robert d'Hooghe,
Kazumasa Nagai, Kenya Hara, Kota Hikichi, Osamu Fuku-
shima, Shigeo Fukuda, Jacobo Pérez-Enciso, David
Hockney, Yutaka Masuda, Shin Matsunaga, Leo Marfelt,
Javier Mariscal, Georges Yuel, Jacques Richez, Roland &
Memelsdorff, Makoto Wada, 110, Inc. and others
Exhibition Overview = The evolution of World Expo themes
is reflected in the official posters, revealing changes in society.
This exhibition featured posters from fourteen modern World
Expos—registered expos from 1958 Brussels to 2025 Osaka-
Kansal, recognized expos in Okinawa and Tsukuba, and the
International Garden and Greenery Exposition, Osaka. Exhibits
from the DNP Cultural Promotion Foundation's collection were
augmented by the Bureau International des Expositions, the
Expo Museum, and Nomura Co. Ltd. The exhibition also show-
cased the logo and design system for Expo in 2025, introducing
the design concepts and activities of their creators.

Design: ym design

Dates = August 29 — October 29, 2025

Curation = Sonia Diaz & Gabriel Martinez / Coop-
eration = Teresa Camacho, Ninohe-shi Civic Center
Artist Profile = Félix Juan Alberto Beltran Concep-
cién (Havana, Cuba, 1938-Mexico, 2022) was the
most intellectual Ibero-American designer of his
time. He studied at the renowned School of Visual
Arts, the Graphic Art Center-Pratt Institute, and the
Art Students League of New York. He shaped a
conceptual approach to graphic design, influenced
by Bauhaus constructivism, Swiss School, and
American modernism, which emphasized simplicity
as a fundamental principle of effective visual
communication.

Exhibition Overview = Beltran worked prolifically,
drawing inspiration from a wide range of artistic
movements, including his native Caribbean culture,
Bauhaus Constructivism, Isotype, American Mod-
ernism, the Swiss School, Photorealism, Concrete
Art (Geometric Abstraction), Minimalism, and Pop
Art. Following seventeen years of research on
Ibero-American graphic design, the exhibition ex-
amined the relationship between publishing and
curation, and between books and exhibitions, as
interconnected endeavors that shaped new narra-
tives within twentieth-century graphic design
culture, through iconic images created by designers
and ephemeral printed materials.

Design: Sonia Diaz & Gabriel Martinez
with Nicole Schmid
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C-GRAPHIC/TAIPEI:
Taipei’s Graphic Design Scene in the 2020s
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LOCAL LOCAL: We have nothing?
—The Makoto Umebara Exhibition

Dates = November 6, 2025 — January 12, 2026
Curation = Tetsuya Goto & Javin Mo

Featured Designers = adj.everything, ddd.pizza,
Echo Yang, EIf-19, HOUTH, 0.00™, ONE.10 Society,
Oval graphic, Sydney Sie, Yang Qiao Ran

Exhibition Overview = C-GRAPHIC/TAIPEI was an ex-
hibition that brings to life the voices and work of ten Taipei-
based design teams, taking as its starting point the content
of C-GRAPHIC INDEX, a book introducing contemporary
graphic designers active in the Sinographic cultural sphere.
C-GRAPHIC INDEX is an attempt to draw additional lines
on the map of graphic design across the vast Sino-Japa-
nese cultural sphere and visualize its current state. The 'C’
in C-GRAPHIC refers to Chinese—the language of Chinese
characters. This exhibition focused on Taipei—where
Traditional Chinese is used—and showcases graphic
design works in the fields of culture and the arts by
designers from the Millennial and Gen Z generations born
in the 1980s and 1990s. Where and what did they study,
and what influences shape their design work? And how do
they live their lives, and what philosophy do they bring to
their creative process? Through an exhibition of the actual
works—which cannot be fully conveyed in print—uvisitors
were able to experience the multifaceted creative context
behind them. Through these works, an experience was
presented that combined words and visuals to explore how
Taipei's designers engage with the city and are shaping the
culture of the 2020s.

Design: Tetsuya Goto & Javin Mo

Dates = January 20 — March 22, 2026
Cooperation = Shimanto Drama Co., Ltd., Sunabi
Museum NPO, Kuroshio Town Canning Factory Co.,
Ltd., River NPO, Aoyagi Co., Ltd., Futagami Co.,
Ltd., Umaji village Agricultural Cooperative, Kobun
Printing Co., Ltd., Nippon Design Center, Inc.
Artist Profile = Born in Kochi City, lives in Kochi
Prefecture. His design work draws out the power
and appeal of the land. Projects include work for
Sunabi Museum, Shimanto Ziguri, Shimanto Branch
School, Yuzu no Mura ponzu sauce, a pole fishing
and straw-seared bonito, a “We have nothing?”
project in the Oki islands, and a project for emer-
gency food endorsed by Kuroshio Town. In 2016,
he received the special award at the Mainichi
Design Awards. He is a guest professor at Musa-
shino Art University.

Exhibition Overview = This exhibition introduces
Umebara's words and projects he has realized through
conversations and heartfelt connections with many
people. The focal points are the Shimanto Ziguri project
and the Sunabi Museum project, which uses the 4-kilo-
meter beach in Kuroshio Town, Kochi Prefecture, as an
exhibition space. These projects involve the mountains
and the sea, reflecting the rich natural environment.
Umehara stated, “Behind my designs lies the idea and
principle that minus multiplied by minus equals plus.” This
approach provides a firm foundation for Umebara design.

Design: Makoto Umebara
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1986-2026
1986
Mar. 1 Tadashi Ohashi:
Vegetable lllustration
Apr. 2 Shigeo Fukuda: lllustric 412
May 3 Yukimasa Okumura: Sunsun Saifu
Jun. 4 |ku Akiyama: Picture Relief
Jul. 5 1986 Tokyo ADC Exhibition
Aug. 6 Art Works I The World is Art.
Sep. 7 Koichi Sato: About Boxes 2
Oct. 8 Kiyoshi Awazu:
Self Revolution for Painting
Nov. 9 Herbert Bayer:
Pioneer of Visual Communication
Dec. 10 K2 Livel:
Don't Say “2" Without Knowing the “K"
1987
Jan. 11 lroha: CG Calligraphy of Shuhei Tsuji
and CA Workshop
Feb. 12 Flower Expo + Expo Logo Exhibition
Mar. 13 Masaki Fujihata: Geometric Love
Apr. 14 The Works of Shin Matsunaga:
The Mainichi Design Prize
Commemorative Exhibition
May 15 Mizumaru Anzai “2C"
Jun. 16 Lou Dorfsman and
The Creative Works of CBS
Jul. 17 1987 Tokyo ADC Exhibition
Aug. 18 Art Works I Rest in Peace
Sep. 19 Takenobu Igarashi: Igarashi Numbers
Oct. 20 Masuteru Aoba: Graphically
Nov. 21 Holger Matthies:
Unpredictable Reality
Dec. 22 Milton Glaser: Conjurer of Image
1988
Jan. 23 Katsu Kimura:
Works from Packaging Direction
Feb. 24 Hiroki Taniguchi:
Homosapiens' Memory
Mar. 25 Ginza Hyakuten Covers, Original Works
Apr. 26 Katsu Exhibition, Spring: Original-
Lithography-Silk Screen-Offset Print
May 27 AGI ‘88 Tokyo: World Graphic Design
Jun. 28 Issey Miyake Poster Exhibition:
LLI. at GGG
Jul. 29 1988 Tokyo ADC Exhibition
Aug. 30 ArtWorks I Peace by Piece
Sep. 31 Recruit / Information Posters
Oct. 32 Yoshio Hayakawa:
Original Drawings “Woman”
Nov. 33 Masayoshi Nakajo: NAKAJOISH
Dec. 34 Posters and lllustrations of
Stasys Eidrigevicius
1989
Jan. 35 Shopping Bag Design Exhibition
Feb. 36 Kijuro Yahagi Exhibition
Mar. 37 Texture: Makiko Minagawa +
Keiichi Tahara + Shigeru Yamaoka
Apr. 38 Noriyuki Tanaka:
Gokan - The Urban Surface
May 39 Otl Aicher: W.Von Ockham,
a Pioneer in Modern Philosophy
Jun. 40 Kazumi Kurigami: Photographis
Jul. 41 Shinichiro Wakao: Wakao Collection
Aug. 42 Art Works IV
All The Flowers Have Come Here.
Sep. 43 Kazumasa Nagai Exhibition

82

Apr.

May

Jul.
Aug.
Sep.
Oct.

Jul.

Aug.

Oct.-Nov.
Dec.

1992
Jan.
Feb.

Mar.
Apr.
May
Jun.
Jul.
Aug.
Sep.
Oct.

44

45

46

a7

48

49

50

5

52

53
54
55
56

57
58

59
60
6

62

63
64

65

66

67
68

69
70

7
72
73
74
75
76
77
78

79
80

8
82
83
84
85
86
87
88
89

Posters by 12 Artists

for Europalia ‘89 Japan

The Current Works of Charles Anderson
Works of Etsushi Kiyohara: Hommage

Shigeru Akizuki: Boxes for Fun
Nobuyoshi Kikuchi:

“Shelf” Bound Books

Tsunao Harada:

“Horse” Wood-block Print

Ikko Tanaka Exhibition:

Graphic Art Botanical Garden
Ryuichi Yamashiro:

llustration without Cats

Keizo Matsui:

Three Dimensional Graphics
Takayuki Terakado Exhibition

Art Works V' Tokyo Specimen Boxes 1990
Keiichi Tahara: The Fragrance of Light
Katsumi Asaba’s New Works:
Terrible Typography in Asia.
Macaroni: Katsuya Ise

Yasuhiro Yomogida: People

Zeniji Funabashi Exhibition
Tetsuya Ohta: Diagrams

Per Arnoldi:

Posters, Prints and Painting
Yasuhiro Sawada:

P2 [Painting X Printing]

Sonoko Arai: Drawing Inspiration
Communication & Print:

Newly Created Posters by 10 Artists
Nobuo Nakagaki +

Nakagaki Design Office: Object Books
Art Works VI “Bacteriart” Messages
from Dream Island

Trans-Art ‘91

1991 Tokyo ADC Exhibition

Ivan Chermayeff: Collages

The First Solo Exhibition of
Hajime Tachibana: ape-MAN

The 4th Tokyo TDC Exhibition
Henryk Tomaszewski Exhibition
Seymour Chwast: Painted Metal Sculpture
Takashi Kanome: BOX-XX
Makoto Nakamura Solo Exhibition
Rick Valicenti Exhibition

Kaoru Kasai: AERO

Tadahito Nadamoto / Akira Uno /
Makoto Wada / Harumi Yamaguchi
Exhibition

Paul Rand

Furoshiki by 18 Artists

Ryohei Kojima: Tropica Grafica
Koichi Inakoshi: Out of Season
1992 Tokyo ADC Exhibition

The 5th Tokyo TDC Exhibition
U.G. Sato’s Poster Exhibition: Treedom
Hideo Mukai: Hommage
Imagination of Letters

8 Designers in Today's Hong Kong
Mitsuo Katsui: The Blessing of Light

Oct.

Aug.-Sep.

1995
Jan.
Feb.

Apr.
May

Jul.
Aug.

Apr.
May

Jun.

Jul.
Aug.

1997
Jan.
Jan.

Feb.

Apr.
May

90

9
92

93
94
95
96
97
98
99
100
101

102
103

104
105
106
107
108
109
110
111

113
114
115

116

117
118

119
120

N

122
123
124

129
130
131
132

1998 lllustration 4:

Mizumaru Anzai / Yosuke Kawamura /
Nobuhiko Yabuki / Teruhiko Yumura
Saul Bass Exhibition

13 Pop-up Greeting

Kiyoshi Awazu: H?O Earthman
The 6th Tokyo TDC Exhibition
Takahisa Kamijyo: Windscape Mindscape
Toshihiro Katayama Exhibition
Kazumasa Nagai Exhibition

Dutch Graphic Design A Century
1994 Tokyo ADC Exhibition
Graphic Goods: Gifts from Design
Koga Hirano: The Power of Letters
Kyushu Nine Designers Nine Personalities
Yusaku Kamekura New Posters
Kenya Hara Exhibition

Toshiko Tsuchihashi, Sachiko Nakamura,
Meg Hosoki: Favorites

Bruno Munari Exhibition

Book Design in Japan 1946-95
The 7th Tokyo TDC Exhibition
Pieter Brattinga: Designs for People
Ikko Tanaka: Man and Writing
Niklaus Troxler Posters

1995 Tokyo ADC Exhibition
Rhythm & Hues Computer Graphics:
A Postcard from Hollywood
Tamotsu Yagi: A View of Nature
20 Graphic Designers of the World:
ggg 10th Anniversary and 20 ggg Books
Transition of Modern Typography-1
Masatoshi Toda: Ear Ear Land

50 Years in Japanese lllustrations

Yasuhiro Yomogida:

“yurayura” Swaying in Edo
Transition of Modern Typography-2
NIPPONJIN:

Posters by 23 Artists in Sao Paulo
The 8th Tokyo TDC Exhibition
Contemporary Graphics in Hungary:
DOPP at GGG

Shigeo Katsuoka's Typographic Art:
Departure

1996 Tokyo ADC Exhibition

John Maeda Paper and Computers
K2 - Seitaro Kuroda /

Keisuke Nagatomo: Two Chairs
Czech Avant-Garde Book Design
1920s-'30s

Graphic Wave 1996: Katsunori Aoki /
Taku Satoh / Toshio Yamagata
Alain Le Quernec Exhibition

Nisuke Shimotani: Man

Collection of CCGA:

The Prints of Josef Albers
Tadashi Ohashi: Warm Veggies
The 10th Anniversary of Tokyo TDC
Masayoshi Nakajo: OOO

Special Issue “Ecology”

by 8 Magazines in Japan

Jul.
Aug.

Sep.
Oct.

Oct.

1998
Jan.
Feb.

Apr.
May

Jul.
Aug.

Aug.

2000
Jan.

Jan.

Feb.

Apr.
May

Jul.

133

134
135

136
137

138

139

140
141
142
143
144
145
146
147

148

149
150

o

152

153

155
156

157
158

159
160

161

162
163

164

165

166

167

168

169

170

Tadanori Yokoo's Poster Exhibition:
Lucky God Yokoo

1997 Tokyo ADC Exhibition
Toshifumi Kawahara and

Polygon Pictures: Rocky Hola Shop
10 Mexican Graphic Designers
Graphic Wave 1997: Kan Akita /
Satoe Inoue / Osamu Fukushima
The 10th Anniversary of

Masaru Katsumi Award

Shigeo Fukuda's Poster Exhibition:
Supporter

Global Exhibition: Duo Posters by
33 Designers from around the World

Hachiro Suzuki: 8ro Art & AD
Odermatt + Tissi Graphic Design
Stasys Eidrigevi¢ius Exhibition
Tokyo TDC 1998 Exhibition
Studio Dumbar Exhibition

Opera Lesson by Yoko Yamamoto
1998 Tokyo ADC Exhibition
Yoichiro Kawaguchi:

Voyage through a Cyber Universe
Graphic Wave 1998: Tatsuo Ebina /
Keiko Hirano / Ken Miki

Gunter Rambow in Tokyo
Philippe Apeloig:

Posters in the Context of French Culture
Herbert Leupin Exhibition

Furoshiki Graphics by 18 Designers
from around the World

Transition of Modern Typography in
Japan 1946-95

Tsunehisa Kimura Photo Graphics: What?
The Works of Seiichi Horiuchi
Tokyo TDC 1999 Exhibition
Contemporary Bulgarian Graphic
Design Exhibition

Katsuhiko Hibino: Abduction
1999 Tokyo ADC Exhibition

John Maeda: One-line.com

Kijuro Yahagi Exhibition

Graphic Wave 1999: Mamoru Suzuki /
Kei Matsushita / Hiroshi Yonemura
An Exhibition of FUSE Posters and Fonts
Keizo Matsui Exhibition

Paul Davis Posters

Irving Penn Regards

the Works of Issey Miyake

Graphic Message for Ecology
Kishin Shinoyama & Manuel Legris:
A L'Opera de Paris

Bruno Monguzzi:

A Poet of Form and Function
Kenii Itoh: The Medical Journal
STETHOSCOPE - A Half Century of
Journal Cover Designs —

Tokyo TDC 2000 Exhibition
Poster Works Nagoya 12:

Shigeo Okamoto + 11 Designers
Osaka Pop Exhibition:

“kotekote” Graphics

2000 Tokyo ADC Exhibition
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Jun.
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2003
Jan.
Feb.

Apr.
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Jun.
Jul.
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Sep.

Oct.

17

173
174

176
177
178

179
180

181
182
183

185
186
187

188
189
190

191
192
193

194
195
196

197
198

200
20

20:

[§]

20
20

PN

20
206
20

o

N

208

20

©

210
211

The Epoch of the Japan Advertising
Artists Club [JAAC]

Graphic Wave 2000:Gugi Akiyama /
Tycoon Graphics / Hideki Nakajima
Tztom Toda: D-ZONE

Pierre Bernard:

Be Realistic, Demand the Impossible!
The Book & The Computer:

New Parameters across Time and Space

2001 Yasuhiko Kida

Italo Lupi: Not Just Graphics
“Spring has come” Shin Matsunaga,
Play Together with Details

Tokyo TDC 2001 Exhibition
Visual Identity for

Danish State Institutions

by Kontrapunkt, Copenhagen
Typography of Hiromu Hara

2001 Tokyo ADC Exhibition
Tadahito Nadamoto:

Patterns from Everyday Life
Graphic Wave 2001:

Katsuhiko Shibuya / Kazufumi Nagai /
Kodue Hibino

Hangul Poster Exhibition

Makoto Saito Exhibition

Chip Kidd Exhibition

Uwe Loesch Exhibition

Akira Uno Exhibition

Design Education: |, We, They.The Post
-St Joost Method of Design Education
Tokyo TDC 2002 Exhibition

Draft Exhibition

Alan Chan:

Oriental Passion Western Harmony
Yasuji Hanamori and “Kurashi no Techo”
2002 Tokyo ADC Exhibition
Noriyuki Tanaka: Out of Design
Graphic Wave 2002: Hitomi Sago /
Yasuhiro Sawada / Norito Shinmura
Sun-ad: The People

Graphic Shows Brazil:

Today's Brazilian Book Design
Herb Lubalin Exhibition

lkko Tanaka: Poster and Graphic Art
Sadik Karamustafa Graphic Design:
Journeys and Rituals, Words and Images
Contemporary Chinese Graphic
Design Exhibition

Tokyo TDC 2003 Exhibition
Fabrica 1994 / 03:

From Chaos to Order and Back
Hajime Sorayama The Exhibition
2003 Tokyo ADC Exhibition
Minoru Niijima:

Interaction of Colors and Fonts
Graphic Wave 2003: Kenjiro Sano /
Nagi Noda / Kazunari Hattori
Advertising Returns!?

Art Direction by Soeda Takayuki
Stefan Sagmeister Exhibition
Takashi Kono:

Modernist of the Showa Era 1906-99

2004
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Sep.
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2005
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Jul.
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Sep.
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2006
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Jun.
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Aug.

Sep.

Oct.
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Kazumasa Nagai Poster Exhibition
Keiji Ito / Hiroki Taniguchi /

Hiro Sugiyama Exhibition

The Magazine Design Studio Cap
Exhibition

Tokyo TDC 2004 Exhibition

Taku Satoh: Plasticity

Danish Posters:

Over the Past 10 Years,

Selected by Danish Design Centre
2004 Tokyo ADC Exhibition

The Work of Barnbrook Design:
Friendly Fire

Graphic Wave 2004:

Aoshi Kudo / Graph / Namaiki
Wind and Lighting: A Half-Century of
Magazine Design by Kohei Sugiura
Kashiwa Sato: Beyond

Another Side of Ayao Yamana 1920s-70s

The Seven Faces of Asaba
Balarinji: Ancient Culture

— Contemporary Design

Katsunori Aoki XX

Tokyo TDC 2005 Exhibition

The Graphic Design of Makoto Wada
Chermayeff & Geismar Inc:
Designing over Four Decades
2005 Tokyo ADC Exhibition
Masahiko Sato Laboratory:
Problems and Their Solutions
Graphic Wave 2005: Ichiro Tanida /
Ichiro Higashiizumi / Chie Morimoto
Laboratoires CCCP =

Dr. Peche + Melle. Rose

Shin Sobue + cozfish Exhibition
Swiss Poster Art:

100 Years of Creation

Yusaku Kamekura 1915-1997:

A Leading Pioneer in the World of
Japanese Design

Nagi Noda:

Hanpanda Contemporary Art
Cyan Exhibition

Tokyo TDC 2006 Exhibition
Kazufumi Nagai: Hakuhodo Design
“Brands and Designs”

Keiichi Tanaami-ism

2006 Tokyo ADC Exhibition
Alexander Gelman: New York Connection
Graphic Wave 2006 School of Design:
Masayoshi Kodaira / Naomi Hirabayashi /
Manabu Mizuno / Eiji Yamada
AGI Congress 2006 in Japan:
Kakejiku Exhibition

Radical Advertisement

[Norio Nakamura + Masahiko Sato]
Activities No.6

Hideki Nakajima: Clear in the Fog
Yoshio Hayakawa:

Witness to the Dawn of Japanese Design

Exhibitions: Graphic Messages from
ggg & ddd 1986-2006 [Part I ]
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Exhibitions: Graphic Messages from
ggg & ddd 1986-2006 [Part I |
Kimura Katsu Ten: Toy Box Ten
Tokyo TDC 2007 Exhibition
helmut schmid: design is attitude
Masaaki Hiromura: 2D < 3D
2007 Tokyo ADC Exhibition

The Warsaw Wind 1966-2006:
Gold Prize Winning Entries from
the Warsaw International Poster Biennale
Ginza Salone: Kenjiro Sano
Shinya Nakajima TV Commercial:
Shinya Nakajima with 29 Art Directors
Welcome to Magazine Pool:

Ten Creators Crossing Boundaries
for Magazine Design

Aoba Show:

Masuteru Aoba One-Man Show

Toda Today: Poster Art by Seiju Toda
Testimonies from Twenty Pioneers
of the Graphic Design Era:
Interviews by Hiroshi Kashiwagi
Textasy: Brody Neuenschwander
Tokyo TDC 2008 Exhibition

Alan Fletcher:

The Father of British Graphic Design
Hiroshi Sasaki,

Leader of a Cheering Squad

for the Japanese Advertising World
2008 Tokyo ADC Exhibition

Now Updating--- Interactive Design
Works by THA Ltd. / Yugo Nakamura
The Design Cycle of Keiko Hirano:
Origin, Terminus, Origin

White: Kenya Hara Exhibition
M/M (Paris) The Theatre Posters
OYKOT Wieden + Kennedy Tokyo:
10 Years of Fusion

Brilliant Rivalry:

Works by Outstanding Designers in
the DNP Archives of Graphic Design
Helvetica forever: Story of a Typeface
Draft: Branding and Art Directors
Tokyo TDC 2009 Exhibition

Kijuro Yahagi:

Magnetic Vision / 100 New Works
Max Huber — a Graphic Designer
2009 Tokyo ADC Exhibition
Hosoya Gan Last Show: Exhibition of
an Art Director & Graphic Designer
Tadahito Nadamoto, Akira Uno,
Makoto Wada and

Tadanori Yokoo Show

Toshio Yamagata Exhibition

Issay Kitagawa

Kokoku Hihyo:

End of One Era, Start of Another

DNP Graphic Design Archives Collection I
Ikko Tanaka Posters 1953-1979
DNP Graphic Design Archives Collection I
Shigeo Fukuda's Visual Jumping
Tokyo TDC 2010 Exhibition
Talking the Dragon: Tsuguya Inoue
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NB@ggg: Neville Brody 2010
2010 Tokyo ADC Exhibition
Ralph Schraivogel Exhibition
The Push Pin Paradigm:
Seymour Chwast | Paul Davis |
Milton Glaser | James McMullan
Seas and Mountains and

Norito Shinmura

Kazunari Hattori: November 2010
Euphrates:

From Research to Expression

Shueitai 100

lan Anderson / The Designers Republic
C(H-)ome (+81/3)

Design Fumio Tachibana

Tokyo TDC 2011 Exhibtion

Sato Koichi Poster Exhibition
Raymond Savignac; at the Age of 41,
Maestro Born from Poster
[Monsavon au lait]

2011 Tokyo ADC Exhibition
[gggg] Groovisions Exhibition
Form, Color and Structure:

The Sensual World of Aoshi Kudo
100 ggg Books 100 Graphic Designers
SVA MFA Design Ideopolis-Tokyo
Luminous Mandala:

Book Designs of Kohei Sugiura

DNP Graphic Design Archives Collection IV
The 10th Memorial to Ikko Tanaka:
Ikko Tanaka Posters 1980-2002
Rodchenko

- Innovator of Russian Avant-Garde —
Tokyo TDC 2012 Exhibition

KIGI:

Ryosuke Uehara and Yoshie Watanabe
Jianping He Flashback

2012 Tokyo ADC Exhibition

The Posters 1983-2012:

The Prize — Winning Works from
The International Poster Triennial
in Toyama —

Bunpei Yorifuiji's

Summer Homework Project

AGI (Alliance Graphique Internationale)
Exhibition

Tadanori Yokoo:

The First Book Design Exhibition
Theseus Chan: WERK No. 20: Ginza
The Extremities of the Printed Matter

Shin Matsunaga Poster 100

Kari Piippo Posters & Drawings

— Simple, Strong and Sharp -
DNP Graphic Design Archives Collection V
LIFE — Kazumasa Nagai

Poster Exhibition

Tokyo TDC 2013 Exhibition

KM Karel Martens

Why Not Associates — We Never Had
a Plan So Nothing Could Go Wrong
2013 Tokyo ADC Exhibition

Ellie Omiya Exhibition

PARTY Not There.
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2014
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Oct.

Dec.

2015
Jan.
Feb.
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Jun.

Jul.
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Oct.

2016
Jan.-Mar.

Apr.-May

Jun.
Jul.-Sep.
Sep.-Oct.
Nov.-Dec

2017

Jan.-Mar.
Apr.

May-Jun.
Jul.
Jul.

Aug.-Sep.
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353
354
355
356

357
358
359
360
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Rikako Nagashima:

“Between Human and Nature”
Jan Tschichold Exhibition
Tomaszewski, The Poetic Spirit

Mitsuo Katsui: Design of Symptom
“Putting Finger”

Masahiko Sato + Tatsuya Saito
Osamu Fukushima and the Future of Design:
Social Design & Poster

Tokyo TDC 2014 Exhibition
phono / graph

— sound, letters, graphics

Nagai Hiroaki: Graphic Jam Zukd
2014 Tokyo ADC Exhibition
Binokodu Cells:

“Kodue Hibino + Nihongo de Asobo”
So French: Michel Bouvet Posters
Semitransparent Design: Boring / Bored
Persona 1965:

Exhibition of Graphic Design in Tokyo
Inside the Mind of Ryoji Arai

Katsumi Asaba: Asaba’s Typography.
Line in the sand: Paul Davis
APPLE* Learning to Design,
Designing to Learn Ken Miki
Tokyo TDC 2015 Exhibition

2 Men Show:

Stanley Wong X Anothermountainman
Rhizomatics:

The Blind Spot of Graphic Design
2015 Tokyo ADC Exhibition

Lars Mller BOOKS Analogue Reality
Yoshiaki Irobe: Wall

21st Century Rimpa Posters:
Competitive Works by 10 Graphic Designers
dzi dzi d3i Dainippon Type Organization
Special Exhibition (Venue: Chiyoda City's
Hibiya Library and Museum)

DNP Graphic Design Archives Collection
THE NIPPON POSTERS

Special Exhibition (Venue: Chiyoda City's
Hibiya Library and Museum)

Organized by Chiyoda City's Hibiya Library
and Museum / Co-organized by
DNP Foundation for Cultural Promotion
Shin Sobue + cozfish BOOK DESIG
ginza graphic gallery 30th Anniversary
Bridge Over Troubled Water:

ggg Exhibition Posters 1986-2016
Tokyo TDC 2016 Exhibition

2016 Tokyo ADC Exhibition
Nosigner: Reason Behind Forms
Enomoto Ryoichi Kokaiki

Masayoshi Nakajo IN & OUT
Tokyo TDC 2017 Exhibition
Roman Cieslewicz Melting Mirage
2017 Tokyo ADC Exhibition
Special Exhibition: Farewell!
Keisuke Nagatomo

Apeloiggg Tokyo

Philippe Apeloig Exhibition

Sep.-Nov.

Nov.-Jan.

2018
Jan.-Mar.
Apr.
May-Jun.
Jul.-Aug.

Sep.-Oct.

Dec.-Jan.
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Jul.-Aug.
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Oct.-Nov.
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2021
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Jul.-Aug.
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Dec.-Mar.

2022
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May-Jun.

Jul.-Aug.

Sep.-Oct
Nov.
Dec.-Jan.

2023
Feb.-Mar.

Mar.-Apr.
May-Jun.
Jul.-Aug.
Aug.-Oct.

Nov.
Dec.-Jan.

2024
Feb.-Mar.
Apr.-May
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363

364
365
366
367

368

369
370

371
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373
374
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376
377

378

379
380

381

382
383

384
385
386

387
388
389

390
391
392

393

394
395
396
397
398
399

400
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Typographic Composition,
Yoshihisa Shirai

Marimekko Spirit — Paavo Halonen /
Maija Louekari / Aino-Maija Metsola

Kouga Hirano and Shobunsha
Tokyo TDC 2018 Exhibition

wim crouwel fascinated by the grid
Harumi Yamaguchi X Yoshirotten
Harumi’s Summer

Tadanori Yokoo:

The Complete Drawings for “Genka”

by Jakucho Setouchi 1974-1975
Art Direction Japan 2018 Exhibition
Haruka Misawa — Again and Again:
Ideas Coming To Mind

Paula Scher: Serious Play

Tokyo TDC 2019 Exhibition
Tsuguya Inoue: Beginnings
Keiichi Tanaami Great Journey
Sculptural Type: Kontrapunkt

Art Direction Japan 2019 Exhibition
What's Karl Gerstner?

Thinking in Motion

Yoichiro Kawaguchi:

The Intelligence of Life

Tokyo TDC 2020 Exhibition

Poems of Eternal Life: The World of
Kazumasa Nagai's Images and Words
Survive — Eiko Ishioka

Tokyo TDC 2021 Exhibition

Sports Graphic Exhibition

Special Exhibition: Olympic Language:
Exploring the Look of the Games
Kasai Kaoru Exhibition: NOSTALGIA
Art Direction Japan 2020-2021 Exhibition
Saul Steinberg:

Lines that Transform the Real World

Tokyo TDC 2022 Exhibition

Taku Satoh TSDO: in LIFE

Yui Takada with ori.studio
CHAOTIC ORDER

Hosoya Gan — Beyond G

Art Direction Japan 2022 Exhibition
Aquirax Uno Kaleidoscope

Urgent!! The Animals’ Conference
From the DNP Graphic Design
Archives Collection

Tokyo TDC 2023 Exhibition
Tadanori Yokoo My Black Holes
Koichi Kosugi Graphic Park

Stefan Sagmeister Now is Better
Art Direction Japan 2023 Exhibition
Daijiro Ohara HAND BOOK

YOSHIROTTEN Radial Graphics Bio
Tokyo TDC 2024 Exhibition

May-Jul.

Jul.-Aug.

Sep.-Oct
Nov.
Dec.-Feb.

2025

Feb.-Mar.
Apr.-May
May-Jul

Jul.-Aug.

Sep.-Oct.

Oct.-Nov.
Dec.-Jan.

2026
Feb.-Mar.

402

403
404
405

406
407
408

409

410
411

412

NOHIN:
The Innovative Printing Company

Heijiro Yagi

New Printing Technology Supporting
the Hyper-Gamut Society

2024 JAGDA Exhibition:

Yusaku Kamekura Design Award and
JAGDA New Designer Award

Yuri Uenishi - Now Printing

Art Direction Japan 2024 Exhibition

Atsuki Kikuchi ~ Graphic in Space

Lu Jingren  Tao of Chinese Book Design
Tokyo TDC 2025 Exhibition

Identity Systems Germany
Rebranding West Germany after 1945
2025 JAGDA Exhibition:

Yusaku Kamekura Design Award and
JAGDA New Designer Award
MINA TABEI

LIGHT and FIGURE, and ALL AROUND
Art Direction Japan 2025 Exhibition
Norio Nakamura on graphic

Jan Lenica. Maestro z Polski.
Plakat, Animacja, llustracja, Teatr
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1992
Jan.-Feb.
Mar.
Apr.-May
May-Jun.
Jun.-Jul.
Jul.-Aug.
Aug.-Sep.
Oct.
QOct.-Nov.
Nov.-Dec.

1993

Jan.-Feb.
Feb.-Mar.
Mar.-Apr.

Apr.-May
May-dJun.
Jun.-Jul.
Jul.-Aug.
Aug.-Sep.
Sep.-Oct.
Oct.-Nov.
Nov.-Dec.
Dec.-Jan.

1994

Jan.-Feb.
Feb.-Mar.
Mar.-Apr.
Apr.-May

May-dJun.
Jun.-Jul.
Jul.-Aug.
Aug.-Sep.
Sep.-Oct.
Oct.-Nov.

Dec.

1995
Jan.-Feb.

Feb.-Mar.
Mar.-Apr.
Apr.-May
May-Jun.

Jun.-Jul.
Jul.-Aug.
Aug.-Sep.
Sep.-Oct.
Oct.-Nov.
Nov.-Dec.

1996

Jan.-Feb.
Feb.-Mar.
Mar.-Apr.
Apr.-May

May-Jun.
Jun.-Jul.
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11
12
13

14
15
16
17
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31
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33

34

35
36
37
38

39
40
41
42
43
44

45
46
47
48

49
50

Trans-Art '91

Ivan Chermayeff: Collages

The 4th Tokyo TDC Exhibition
Rick Valicenti Exhibition

Seymour Chwast: Painted Metal Sculpture
Design, Print, Paper Exhibition
Vaughan Oliver Exhibition

Makoto Nakamura Solo Exhibition
Michael Mabry Exhibition
Tadahito Nadamoto / Akira Uno /
Makoto Wada / Harumi Yamaguchi
Exhibition

Furoshiki by 18 Artists

Why Not Associates Exhibition
Allen Hori + Robert Nakata:
Displaced Voices

1992 Tokyo ADC Exhibition
Russell Warren-Fisher Exhibition
The 5th Tokyo TDC Exhibition
Imagination of Letters

Design, Print, Paper Exhibition Part T
Bill Thorburn Exhibition

U.G. Sato’s Poster Exhibition: Treedom
Mitsuo Katsui: The Blessing of Light
8 Designers in Today's Hong Kong

Saul Bass Exhibition

13 Pop-up Greeting

Ruedi Baur / Integral Concept Exhibition
1993 lllustration 4:

Mizumaru Anzai / Yosuke Kawamura /
Nobuhiko Yabuki / Teruhiko Yumura
Jennifer Morla Exhibition
Kazumasa Nagai Exhibition

Uwe Loesch Exhibition

1994 Tokyo ADC Exhibition
Design, Print, Paper Exhibition Part II
David Carson + Gary Koepke
Free-Form Typography:

The New U.S. Editorial Design
Yusaku Kamekura New Posters

German Montalvo Exhibition:
From Sunrise to Sunset

Bruno Munari Exhibition

Grappa Design: from east to far east
The 7th Tokyo TDC Exhibition
Michel Bouvet:

L'affiche, un art de la lue

Ikko Tanaka: Man and Writing
Terrelonge Exhibition

1995 Tokyo ADC Exhibition
Design, Print, Paper Exhibition Part IV
Peret Torrent Exhibition

6 Designers in Asia Exhibition

50 Years in Japanese lllustrations
Margo Chase: Digital + Organic
Werner Jeker: Graphic Design
Posters from Gunter Rambow:
Comments on society

The 8th Tokyo TDC Exhibition

Kari Piippo: Simple, Strong, and Sharp

Jul.-Aug.

Aug.-Sep.
Sep.-Oct.
Oct.-Nov.
Nov.-Dec.

1997
Jan.-Feb.
Feb.-Mar.

Mar.-Apr.
Apr.-May
May-Jun.
Jul.
Aug.-Sep.
Sep.-Oct.
Qct.-Nov.
Nov.-Dec.

1998
Jan.-Feb.

Feb.-Mar.
Mar.-Apr.

Apr.-May

Jun.
Jul.
Aug.-Sep.
Sep.-Oct.

QOct.-Nov.

Nov.-Dec.

1999
Jan.-Feb.

Feb.-Mar.
Mar.-Apr.

May-Jun.

Jun.-Jul.
Jul.-Aug.
Aug.-Sep.
Sep.-Oct.
Qct.-Nov.
Nov.-Dec.

2000

Jan.-Feb.
Feb.-Mar.
Mar.-Apr.
Apr.-May

May-dJun.
Jun.-Jul.
Jul.-Sep.

Sep.-Oct.
QOct.-Nov.
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54
55
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7
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80
8
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85

86
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88
89

90
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93
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Contemporary Graphics in Hungary:
DOPP at DDD

1996 Tokyo ADC Exhibition

John Maeda Paper and Computers
Alain Le Quernec Exhibition
Woody Pirtle:

Maximum Message Minimum Means

Jodo Machado Exhibition

K2 Osaka Exhibition:

Seitaro Kuroda / Keisuke Nagatomo
Graphic Design in China

The 10th Anniversary of Tokyo TDC
10 Mexican Graphic Designers
Cato Design Inc. : Design by Thinking
1997 Tokyo ADC Exhibition

Ralph Schraivogel: Shifted Structures
James Victore: Post No Bills
Global Exhibition: Duo Posters by
33 Designers from around the World

Faydherbe / De Vringer:

Looking Back into the Future
Jean-Benolt Lévy: Visual Activity
“Troika" 3 Dimensions of
Russian Graphic Design

Philippe Apeloig:

Posters in the Context of French Culture
Tokyo TDC 1998 Exhibition
Studio Dumbar Exhibition

1998 Tokyo ADC Exhibition
Zafryki: Piotr Mlodozeniec /
Marek Sobczyk

David Tartakover:

Posters No Commercial Value
Taiwan 4: Yeh Kuo-Sung /

Yu Ming-Lung / Shih Ling-Hung /
Leslie Chan

Furoshiki Graphics by 18 Designers
from around the World

Pierre Neumann: Swiss Landscape
The Graphic Design of Paula Scher:
Type is Image

Graphic Design from Hamburg:
Holger Matthies + Christiane Freilinger
Tokyo TDC 1999 Exhibition

Jan Rajlich Jr.: Millhouse of the Times
1999 Tokyo ADC Exhibition

Scott Makela: Wide Open

The World of Chaz Maviyane-Davies
2 Men from Macau:

Ung Vai Meng / Victor Hugo Marreiros

Graphic Message for Ecology
Keizo Matsui Exhibition

Paul Davis Posters

Osaka Pop Exhibition:

“kotekote” Graphics

Tokyo TDC 2000 Exhibition
Anthon Beeke Posters: Body and Soul
Pierre Bernard:

Be Realistic, Demand the Impossible!
2000 Tokyo ADC Exhibition

Italo Lupi: Not Just Graphics

Nov.-Dec.

2001
Jan.-Feb.
Feb.-Mar.

Mar.-Apr.
May-Jun.
Jun.-Jul.
Jul.-Aug.
Aug.-Sep.
Sep.-Oct.

Qct.-Nov.

Nov.-Dec.

2002
Jan.-Feb.

Feb.-Mar.
Mar.-Apr.
Apr.-May

May-Jun.
Jul.

Jul.-Sep.
Sep.-Oct.
QOct.-Nov.

Nov.-Dec.

2003

Jan.-Feb.
Feb.-Mar.
Mar.-Apr.

Apr.-Jun.

Jun.-Jul.
Jul.-Aug.
Aug.-Sep.
Sep.-Oct.
Oct.-Nov.

Nov.-Dec.

2004
Jan.-Feb.

Feb.-Mar.
Mar.-Apr.

Apr.-May

May-Jun.
Jun.-Jul.
Aug.-Sep.
Sep.-Oct.

95

96
97

98
99
100
101
102
103

04

05

107
108
109

110
111

112
113
114

116
17
118

120
121
122
128
124

25

127
128

130
131
132
133

Design Education: The Classroom
Approach of Holger Matthies,
Berlin University of the Arts

2001 Yasuhiko Kida

Visual Identity for

Danish State Institutions

by Kontrapunkt, Copenhagen
Poster of Salzburg Festival

Tokyo TDC 2001 Exhibition

Chip Kidd Exhibition

Hangul Poster Exhibition

2001 Tokyo ADC Exhibition
Wolfgang Weingart:

My Way to Typography

“Spring has come” Shin Matsunaga,
Play Together with Details

Design Education T : |, We, They.
The Post-St Joost Method of
Design Education

Tadahito Nadamoto:

Patterns from Everyday Life
Makoto Saito Exhibition

Ott + Stein: Posters from Berlin
Studio Tapiro:

Posters for the Venice Biennale
Tokyo TDC 2002 Exhibition
Posters from Vienna:

The Vienna Municipal Library Archive
1883-2002

Ken Miki Exhibition

2002 Tokyo ADC Exhibition
Sadik Karamustafa:

Journeys and Rituals
Contemporary Chinese Graphic
Design Exhibition

San-ad :The People

Ikko Tanaka: Poster and Graphic Art
Fabrica 1994 / 03:

From Chaos to Order and Back
Of Ink and Chairs: The Art and Design
of Kan Tai-Keung + Freeman Lau
Tokyo TDC 2003 Exhibition

Luba Lukova: From the Heart
2003 Tokyo ADC Exhibition
Stefan Sagmeister Exhibition
Cultural Posters of Europe from the Collection
of Die Neue Sammulung Miinchen

Hajime Sorayama The Exhibition

Advertising Returns!?

Art Direction by Soeda Takayuki
Kazumasa Nagai Poster Exhibition
Danish Posters:

Qver the Past 10 Years,

Selected by Danish Design Centre
The Magazine Design Studio Cap
Exhibition

Tokyo TDC 2004 Exhibition

Pierre Mendell Exhibition

2004 Tokyo ADC Exhibition

The Work of Barnbrook Design:
Friendly Fire

QOct.-Nov.

Nov.-Dec.

2005
Jan.-Feb.

Feb.-Mar.
Mar.-Apr.
Apr.-May
May-Jun.

Jul.

Aug.-Sep.
Sep.-Oct.
Oct.-Nov.

Nov.-Dec.

2006
Jan.-Feb.

Feb.-Mar.

Mar.-Apr.

Apr.-May
May-Jun.
Jun.-Jul.

Aug.

2007
May-Jun.

Jul.-Aug.
Aug.-Sep.
Oct.-Nov.
Nov.-Dec.

2008
Jan.-Feb.

Feb.-Apr.
Apr.-Jun.

Jun.-Jul.
Aug.

Sep.-Oct.
Oct.-Nov.

Nov.-Dec.

2009
Jan.-Feb.
Mar.-Apr.

Apr.-Jun.

Jun.-Jul.
Aug.-Oct.
Oct.-Dec.
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137
138
139
140
141

142
143
144

149
150
151
1562

154
155
156
157

159
160

161
162

163
164

166
167

168
169
170
171

Posters from the Czech Republic:
Collection 1960-2003 of the Museum
of Decorative Arts in Prague
Balarinji: Ancient Culture

— Contemporary Design

Wind and Lighting: A Half-Century of
Magazine Design by Kohei Sugiura
Cyan: 13 Years in Berlin

Kashiwa Sato: Beyond

Mevis & Van Deursen Exhibition
Tokyo TDC 2005 Exhibition
Laboratoires CCCP =

Dr. Peche + Melle. Rose

2005 Tokyo ADC Exhibition
Katsunori Aoki XX

German AGI Graphic Design:
Perfect Form

The Graphic Design of Makoto Wada

Swiss Poster Art:

100 Years of Creation

Graphic Thought Facility:

GTF 50 Projects

Nagi Noda:

Hanpanda Contemporary Art
Bruno Oldani Exhibition

Tokyo TDC 2006 Exhibition

Black and White Posters Exhibition
2006 Tokyo ADC Exhibition

Exhibitions: Graphic Messages from
ggg & ddd 1986-2006

Tokyo TDC 2007 Exhibition
helmut schmid: design is attitude
2007 Tokyo ADC Exhibition

Kimura Katsu Ten: Toy Box Ten

Welcome to Magazine Pool:

Ten Creators Crossing Boundaries
for Magazine Design

Ginza Salone Osaka: Kenjiro Sano
Shinya Nakajima TV Commercial:
Shinya Nakajima with 29 Art Directors
Tokyo TDC 2008 Exhibition

Now Updating--- Interactive Design
Works by THA Ltd. / Yugo Nakamura
2008 Tokyo ADC Exhibition

Aoba Show:

Masuteru Aoba One-Man Show
Graphic West:

Truth And / Or Virtue:

Graphic Designs by Shinnoske
Sugisaki and Yoshimaru Takahashi

Helvetica forever: Story of a Typeface
Brilliant Rivalry:

Works by Outstanding Designers in
the DNP Archives of Graphic Design
Draft: Branding and Art Directors

Tokyo TDC 2009 Exhibition

2009 Tokyo ADC Exhibition

Kijuro Yahagi:

Magnetic Vision 60 / 100 New Works

85
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2013
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Sep.-Oct

Nov.-Dec.

2014

Jan.-Mar.
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May-Jun.
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Aug.-Oct
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2016

Jan.-Mar.
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Graphic West 2: Sensory Boxes

Issay Kitagawa

Tokyo TDC 2010 Exhibition

DNP Graphic Design Archives Collection I
Shigeo Fukuda's Visual Jumping

2010 Tokyo ADC Exhibition

DNP Graphic Design Archives Collection 1
Ikko Tanaka Posters 1953-1979

Graphic West 3: phono / graph

- Sound - Letters - Graphics —
Shueitai 100

Tokyo TDC 2011 Exhibtion
Kazunari Hattori:

Summer 2011 in Osaka

2011 Tokyo ADC Exhibition

100 ggg Books 100 Graphic Designers

Graphic West 4:

“Okumura Akio and Works" Exhibition
DNP Graphic Design Archives Collection IV
The 10th Memorial to Ikko Tanaka:
Ikko Tanaka Posters 1980-2002
Tokyo TDC 2012 Exhibition
Fumio Tachibana Exhibition

2012 Tokyo ADC Exhibition

The Posters 1983-2012:

The Prize — Winning Works from
The International Poster Triennial

in Toyama —

Graphic West 5:

Type trip to Osaka typographics ti: 270
[dddg] Groovisions Exhibition
Tokyo TDC 2013 Exhibition

DNP Graphic Design Archives Collection V
LIFE — Kazumasa Nagai

Poster Exhibition

2013 Tokyo ADC Exhibition

Ellie Omiya Exhibition

Graphic West 6:

Osaka City Museum of Modern Art Collection
Modern Avant-Garde Graphics
“Putting Finger”

Masahiko Sato + Tatsuya Saito
Tokyo TDC 2014 Exhibition

Osamu Fukushima and the Future of Design:
Social Design & Poster

DNP Graphic Design Archives Collection VI
THE NIPPON POSTERS

Nagai Hiroaki:

Graphic Jam Zukd in Kyoto

Lars Mller BOOKS Analogue Reality
Tokyo TDC 2015 Exhibition

DNP Graphic Design Archives Collection VI
20th Century Rimpa: Ikko Tanaka
nippon no Nippon: helmut schmid

Asaba’s Assimilation:
Katsumi Asaba Exhibition
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21st Century Rimpa Posters:
Competitive Works by 10 Graphic Designers
Rhizomatiks:

The Blind Spot of Graphic Design
Tokyo TDC 2016 Exhibition
Materiality-Immateriality Design & Innovation
University Collaborative Exhibition:
Kyoto Institute of Technology Art
Manager Training Program

“How Will You Go, and Where?
Travel is Wonderful”

University Collaborative Exhibition:
Kyoto University of Art & Design Project Center
“experimental studies post past”

Graphics and Music

Masayoshi Nakajo IN & OUT
Tokyo TDC 2017 Exhibition

Kouga Hirano and Shobunsha
University Collaborative Exhibition:
Seian University of Art & Design
“.communication”

wim crouwel fascinated by the grid

Graphic West 7: YELLOW PAGES
Tokyo TDC 2018 Exhibition
Keiichi Tanaami Dialogue
University Collaborative Exhibition:
Visual Design Lab of Kyoto City University of Arts
“Learn Science through Graphics:
The Story of Evolution”

Typographic Composition, Yoshihisa Shirai
Tamon Yahagi

engawa: the open book veranda
Heisei Graphics

deValence - Systems as Playgrounds
Graphic West 8: Ryu Mieno

Solo Exhibition 2011-2019 “Quibble”

Design ZOO - Life meets design
Kontrapunkt Type
Graphic Design of Food

Graphic West 9: Sulki & Min

try try try: helmut schmid typography
Takeshi Kojima: One Dream
Survive - Eiko Ishioka

Osamu Torinoumi

Making Type: Like water, Like Air
ddd DATABASE 1991-2022
FormSWISS

GRAPHIC CUBE - FILM POSTERS
From the DNP Graphic Design
Archives Collection

ppp groovisions
“edition. nord: Factory dddd:

encompassee, entaglement, derivatives”

Space configuration / Buku Akiyama

*Stuations No.7: with equipment of kyoto dad gallery”
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Kasai Kaoru Exhibition: NOSTALGIA
Saul Steinberg:

Lines that Transform the Real World
Qutlier: The Works of Picture Book
Editor Daisuke Tsutsui

MIRROR/MIRROR:

Documenting the Edge of Contemporary
Printmaking—CANADA/JAPAN
Yasuhito Nagahara—Bridging Time:
Exploring Design and NFT

Folio Folio Folio: Print by Veronica Ditting
3D & Flat-Lab.:

The Wonder of Playing with Hands and Brains
Identity Systems Germany
Rebranding West Germany after 1945

takuya minami w/

Lu Jingren  Tao of Chinese Book Design
Modern Expo Posters:

A Graphical Journey Through World Expos
FELIX BELTRAN CONNECTIONS
— LA HAVANA NEW YORK OSAKA
MEXICO MADRID KYOTO —
C-GRAPHIC/TAIPEI:

Taipei's Graphic Design Scene in the 2020s

LOCAL LOCAL: We have nothing?
— The Makoto Umebara Exhibition
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1995-2022
1995
Apr.-Jul. 1 Graphic Vision Kenneth Tyler
Retrospective Exhibition: Thirty Years
of Contemporary American Prints
Aug.-Oct. 2 Roy Lichtenstein:
Entablature — Nudes
Nov.-Jan. 3 The Prints of Robert Motherwell
1996
Mar.-Apr. 4 American Prints Today:
1st Exhibition of Prints from
Tyler Graphics Archive Collection
Apr.-Jul. 5 The Prints of David Hockney
Jul.-Oct. 6 Autonomous Color: Josef Albers
Oct.-Jan. 7 Transcending Style:
2nd Exhibition of Prints from
Tyler Graphics Archive Collection
1997
Mar.-Jun. 8 The Graphics of James Rosenquist
Jun.-Sep. 9 Printed Abstraction:
3rd Exhibition of Prints from
Tyler Graphics Archive Collection
Oct.-Nov. 10 Shinro Ohtake: Printing / Painting
Dec.-Jan. 11 Line-Color-Image:
4th Exhibition of Prints from
Tyler Graphics Archive Collection
1998
Mar-May 12 Frank Stella and Kenneth Tyler:
A Unique 30-Year Collaboration
May-Sep. 13 Statements in Black:
5th Exhibition of Prints from
Tyler Graphics Archive Collection
Sep.-Dec. 14 Alan Shields: Images in Paper
1999
Mar-May 15 Miran Fukuda New Works: Prints
Jun.-Sep. 16 Forms That Speak:
6th Exhibition of Prints from
Tyler Graphics Archive Collection
Sep.-Dec. 17 The Story of Prints
2000
Mar-Jun. 18 New Works 1998-1999:
7th Exhibition of Prints from
Tyler Graphics Archive Collection
Jun.-Sep. 19 Saburo Ota: Existence an d Everyday
Sep.-Dec. 20 DNP Archives of Graphic Design
Inaugural Exhibition:
Poster Graphics 1950-2000
2001
Mar-May 21 Invitation to Print Portfolios:
8th Exhibition of Prints from
Tyler Graphics Archive Collection
May-Jul. 22 Tatsumi Orimoto:1972-2000
Aug.-Oct. 23 Yukio Fujimoto:
Reading to Another Dimension
Oct.-Dec. 24 2nd Exhibition of DNP Archives of
Graphic Design:
The Era of Graphic Design
2002
Mar.-Jun. 25 Prints Leaping Into Space:
9th Exhibition of Prints from
Tyler Graphics Archive Collection
Jun.-Sep. 26 Kijuro Yahagi: Touching, Piercing,

and Tracing with Vision

Sep.-Dec.

2003

Mar.-Apr.

Apr.-Jun.

Jun.-Sep.
Sep.-Dec.

2004
Mar.-Jun.
Jun.-Sep.

Sep.-Dec.

2005
Mar.-Jun.

Jun.-Sep.
Oct.-Dec.

2006

Mar.-Jun.

Jun.-Sep.

Sep.-Dec.

2007

Mar.-Jun.

Jun.-Sep.

Sep.-Dec.

2008
Mar.-Jun.

Jun.-Sep.

Sep.-Nov.

2009
Feb.-Jun.

Jun.-Sep.

Sep.-Dec.

27

28

29

30
31

32

33

34

35

36
37

38

39

40

41

42

43

44

45

46

47

48

49

3rd Exhibition of DNP Archives of
Graphic Design: The Age of Individuality

Richard Gorman:

Paintings and Paper Works
Paper as Color:

10th Exhibition of Prints from
Tyler Graphics Archive Collection
Frankenthaler: The Woodcuts
11th Exhibition of Prints from
Tyler Graphics Archive Collection

The Golden Age of lllustration
Password:

A Danish / Japanese Dialogue
Print Art of Today in Fukushima

The World of Contemporary American
Woodcuts:

12th Exhibition of Prints from
Tyler Graphics Archive Collection
Breathing Light: Shigenobu Yoshida
decade — CCGA and Six artists

Painting on Stone:

13th Exhibition of Prints from
Tyler Graphics Archive Collection
Masaki Fujihata:

The Conquest of Imperfection —
New Realities Created with
Images and Media

Tetsuya Noda: Diary

The Wonder of Intaglio:

14th Exhibition of Prints from
Tyler Graphics Archive Collection
Prints Given New Life:

15th Exhibition of Prints from

the Tyler Graphics Archive Collection
Unique Impressions:

16th Exhibition of Prints from

the Tyler Graphics Archive Collection

Thick with Color:

17th Exhibition of Prints from

the Tyler Graphics Archive Collection
Big Prints, Small Prints:

18th Exhibition of Prints from

the Tyler Graphics Archive Collection
Monologues in Black:

19th Exhibition of Prints from

the Tyler Graphics Archive Collection

Prints and Titles:

20th Exhibition of Prints from

the Tyler Graphics Archive Collection
Brilliant Rivalry:

Works by Outstanding Designers in
the DNP Archives of Graphic Design
The Power of Red:

21st Exhibition of Prints from

the Tyler Graphics Archive Collection

2010

Mar.-Jun.

Jun.-Sep.

Sep.-Dec.

2011

Jun.-Sep.
Sep.-Dec.

2012

Mar.-Jun.

Jun.-Sep.

Sep.-Dec.

2013

Feb.
Mar.-Jun.

Jun.-Sep.

Sep.-Dec.

2014

Feb.
Mar.-Jun.

Jul.-Sep.

Sep.-Dec.

2015

Feb.
Mar.-Jun.

Jun.-Sep.

Sep.-Dec.

2016

Feb.
Mar.-Jun.
Jun.-Sep.
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51

52

53

54
55

56

57

58

59

60

61

62

63

64

65

66

67

68
69

DNP Graphic Design Archives Collection I
Ikko Tanaka Posters 1953-1979
Roy Lichtenstein:

22nd Exhibition of Prints from

the Tyler Graphics Archive Collection
DNP Graphic Design Archives Collection II
Shigeo Fukuda's Visual Jumping

The World of Geometric Abstraction:
23rd Exhibition of Prints from

the Tyler Graphics Archive Collection
(Suspended because of The Great
East Japan Earthquake)

Shueitai 100

The World of Geometric Abstraction:
23nd Exhibition of Prints from

the Tyler Graphics Archive Collection

The Artists Who Express through Prints:
after 3.11

DNP Graphic Design Archives Collection IV
Ikko Tanaka Posters 1980-2002
The Expressive Appeal of
Copperplate Prints:

24th Exhibition of Prints from

the Tyler Graphics Archive Collection

The 24th Denzen Print Award Exhibition
THE POSTERS 1983-2012

The Prize — Winning Works from
The International Poster Triennial
in Toyama —

Lithographs As Contemporary Prints:
25th Exhibition of Prints from

the Tyler Graphics Archive Collection
DNP Graphic Design Archives Collection V
LIFE - Kazumasa Nagai

Poster Exhibition

The 25th Denzen Print Award Exhibition
Prints in Blue:

26th Exhibition of Prints from

the Tyler Graphics Archive Collection
The Birth of Modern Design —
Osaka City Museum of Modern Art Collection
Relief Prints:

27th Exhibition of Prints from

the Tyler Graphics Archive Collection

The 26th Denzen Print Award Exhibition
CCGA 20th Anniversary

21st Century Graphic Vision

DNP Graphic Design Archives Collection VI
Katsumi Asaba Poster Archives
Robert Motherwell's Lithographs:
28th Exhibition of Prints from

the Tyler Graphics Archive Collection

The 26th Denzen Print Award Exhibition
Graphics and Music

Tadayoshi Nakabayashi:
Unknown Voyage

Sep.-Dec.

2017

Feb.
Mar.-Jun.

Jun.-Sep.

Sep.-Dec.

2018

Feb.
Mar.-Jun.

Jun.-Sep.

Sep.-Dec.

2019

Mar.-Jun.
Jun.-Sep.

Sep.-Dec.

2020

Mar.-Jun.
Jul.-Sep.

Sep.-Dec.

2021

Mar.-Jun.

Jun.-Sep.
Sep.-Dec.

2022

Mar.-Jun.

Jun.-Sep.

Sep.-Dec.
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72

73

74

75

76
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78

79

80
81

82

83

84
85

86

87

88

Frank Stella’s Imaginary Places:
29th Exhibition of Prints from
the Tyler Graphics Archive Collection

The 28th Denzen Print Award Exhibition
DNP Graphic Design Archives Collection VI
Shin Matsunaga Posters

Kano Mitsuo:

On the Tips of Quivering Hues
The Two Abstractions of

Josef and Anni Albers:

30th Exhibition of Prints from

the Tyler Graphics Archive Collection

The 29th Denzen Print Award Exhibition
A Select Few Colors:

From the DNP Graphic Design Archives
Kenji Kitagawa:

Devices in Black - The Distance of Memory
Helen Frankenthaler's Experimental
Impressions:

31st Exhibition of Prints from

the Tyler Graphics Archive Collection

Heisei Graphics

DNP Graphic Design Archives Collection VI
Masayoshi Nakajo Posters
Freshly Pickd from the Archives
Printing through Cloth:

32nd Exhibition of Prints from

the Tyler Graphics Archive Collection

Graphic Design of Food

Marks in Resonance:

Wood Engraving Today

Words and Prints:

33rd Exhibition of Prints from

the Tyler Graphics Archive Collection

Ties and Bonds in Graphic Design:

DNP Graphic Design Archives Collection
Wanderlust in Graphics

Drawing Lines:

34th Exhibition of Prints from

the Tyler Graphics Archive Collection

DNP Graphic Design Archives Collection IX
KASAI KAORU POSTERS since 1973
Physis Intaglio:

Depiction and Impression
Masterpieces from

the Tyler Graphics Archive Collection

87
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ginza graphic gallery

Establishment: March 4, 1986

Name: ginza graphic gallery (ggg)

Location: DNP Ginza Building, 7-2 Ginza 7-chome,
Chuo-ku, Tokyo 104-0061

Phone: +81 3 3571 5206

Fax: +81 3 3289 1389

Opening Hours: 11:00am to 7:00pm

Closed on Sundays and Holidays

Supervision: Kaoru Kasai, Yoshihisa Tanaka

kyoto ddd gallery

Establishment: November 5, 1991 in Dojima, Osaka

Moved May 24, 2007 to Minami Horie, Osaka

Relocated October 9, 2014 to Uzumasa, Kyoto

Moved July 23, 2022 to Shijo-Karasuma, Kyoto

Name: kyoto ddd gallery

Location: 3F COCON KARASUMA, 620 Suiginya-cho, Karasuma-dori Shijo-sagaru,
Shimogyo-ku, Kyoto City, Kyoto 600-8411

Phone: +81 75 585 5370

Fax: +81 75 585 5369

Opening Hours: 11:00am to 7:00pm (Until 6:00pm on Saturdays, Sundays and Holidays)
Closed on Mondays (Tuesday if Monday is a public holiday),

the day immediately after a public holiday (except Saturday and Sunday)
Supervision: Kaoru Kasai, Yoshihisa Tanaka

Center for Contemporary Graphic Art

Establishment: April 20, 1995

Name: Center for Contemporary Graphic Art (CCGA)
Location: Miyata 1, Shiota, Sukagawa-shi,
Fukushima 962-0711

Planning and Operation: DNP Foundation for Cultural Promotion
https://www.dnpfcp.jp/foundation
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